MopTpeT XypoXHuUKa

npocTtoTa»
MCKYCCTBa
Anekces
LlimapuHoBa

TATbAHA KOYEMACOBA

ANEKCEA AEMEHTbEBUYA LWLMAPUHOBA OTJIN-
YAKOT TOHKOCTb BOCIPUATUNA OKPY)KAKOLLETO
MWPA, TTYBOKWNE 3HAHNA NCTOPUIN N MOYUTA-
HWE TPAANUNW, BEPEXKHOE OTHOLWEHWE K HA-
CNEAVIO, MPUHUMNMANBHOCTb TBOPYECKOW
no3nynn.

MACTEP OTMETW/T CBOE 80-JTETUE OTKPbITUEM
MACLUTABHOWM MEPCOHA/IbHOM BbLICTABKMN B
POCCUNCKOWM AKALEMWN XYOOXECTB. MEPE]
3PUTENEM MPEACTANIMI MHOTOYNCNEHHDIE 'PA-
OUNYECKUE NOKMBOMUCHbBIE MPON3BEAEHWNSA PA3-
HbIX IET — PE3YJIbTAT AOJITNX TBOPYECKWX MO-
NCKOB M AYXOBHbIX NCKAHWIA.

Nullus enim locus sine genio est
60 HeT HM 0QHOr0 MeCTa, B KOTOPOM 6bl

He BbIJ10 CBOEro reHums
CepBui, Pum, IV BeK H.3.
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Anekcei [lemeHTbeBUY LLIMapuHOB poau/Cs 4 anpens 1933 roga
B MockBe. Ero otew, — BblAQIOWMNICS XYAOKHUK-TPadUK [leMeHTui
AnekceeBny LLIMapuvHOB, aBTOP MHOMOYMCIEHHbIX UAMOCTPALMI K
npoun3BeAeHMSIM OTeYeCTBEHHbIX M 3apybeXkHbIX nncatenen. Takme ero
paboTbl, KaK UANOCTPALMU K pOMaHaM «I1pecTyrnieHme 1 HakasaHue»
.M. locToeBckoro, «BonHa 1 mup» J1.H. ToncToro, «Fepon Halero
BpemeHu» M.1O. JlepMOHTOBa, «KanutaHckas godka» A.C. MNyLwKnHa, —
NV 4aCTb OFPOMHOIMO CMMCKa NpOW3BeAeHU, KOTopble caenanm
LLImapuHoBa-cTapLlero KnaccukKoM oTe4eCcTBEHHOro UCKYCCTBa rpa-
dukun.

MponoskaTb TBOPHECKYIO IMHUIO NOC/Ie JOCTUTHYTbIX [leMeH-
Trem AnekceeBnyem BbICOT BbI10 HENMPOCTO, HO Anekcer LLIMaprHoB
BC/1e[ 3a OTLOM YCTPEM/ISARTCA B MUP MCKYCCTBA 1 nNocTynaeT B Moc-
KOBCKWI TOCYAAPCTBEHHbLIN XYAOXECTBEHHbLIN WHCTUTYT MMEHMU
B.1. Cypukosa.

OKOHYMB C OTMYMEM PaKyNbTET XXMBOMUCK, OH Hayaa CBOW
TBOPYECKMI NYTb KaK XMBOMKMCeL, 04HAKO cyabbon cTana rpaduka,
CTaHKOBaS 1 KHWXKHas. MpodeccroHanbHoe BageHne rpaduyeckumm
TEXHMKaMU — aKBapenbto, nuTorpaduen, IMHOrpaBopon, opopTom —
MOMOrano XyA0XHMNKY PacKpbITb 0COBEHHOCTN CBOEr0 MUPOBOCMPUS-
1. OAHAKO KakMMu bbl MaTepranamMmu Hu pabotan LLimapuHoB (Mac-
JIOM, TEMMEPOW, aKBapesbio), K KaK1UM 6bl BUAAM M306pa3nTensHOro
MCKYCCTBA HM obpaLianca (KMBOMMCK, CTAHKOBOW UM KHUXKHOW rpa-
duKe, NnakaTy), OH HeM3MeHHO ocTaBasncs TpeboBaTebHbIM K cebe,
CTaBsl BO rNasy yrnia npodeccnoHanusm, rybokme 3HaHms 1 SMOLMO-
HanbHOe HanpsKeHue.

«[ns cebs OCHOBOW TBOPYECKOr0 MCC/IEA0BAHNS CHMUTatO bodxe-
CTBEHHOE MVPO3[aHKe BO BCEX ero NposiBaeHUSX. [NpubankeHne K no-
CTVXKEHWIO 1 BblpaXKeHME BbICOKOW MPOCTOTbI, MyAPOCTU U KPACOTbI
MUPO3[aHMA B paMKax eCTeCTBEHHOr 0 4e/10Be4eCKOro MMpoBOCTpUS-
TUS CYMTAlO BbICLLEN 3a4a4vert XYAOXKHUKA», — yTBEPXKAAeT Anekcen
LLIMapuHoB.

YBMAETL B MPUPOAE M NOKasaTb B CBOMX NMPOU3BefeHNsX boxe-
CTBEHHYIO KpacoTy M1PO3JaHns — Takyto cBepx3agady CTaBuT B MHO-
rOYMC/IeHHbIX Men3axHbix obpasax LLmapmHoB. MNofo6HO BeANKOMyY
NTaNbAHCKOMY No3Ty PpaHyecko MeTpapke, BocnesLiemMy o6pas Toro,
«KTO Mupo3daHbe co3pas, nokasas, YTo 3ambicen TBopua He 3Han
N3bsiHa, XYA0XKHUK y>Ke C MONOAbLIX S1eT pelwnn n3bpatsb AN ceba nyTb
MOCTUKEHWNS «BbICOKOW MPOCTOTbIN, CNIYXKEHMS Uaeanam npocsiaBneHms
Be/IMKOro 3amMbicna Teopua. OH NPUHAICA BOCMEBATb BbICLLYIO CUITY,
co3faBas MKW NpUpOAbl, HO BCeraa YyBCTBOBaM HO/bLLYIO OTBET-
CTBEHHOCTb, M60, Ha3bIBAsiCb TBOPLLOM, KXKAbIV XYAOXHWK HEBObHO
CpaBHMBaeT cebs c kHecpaBHEHHbIMY.

«Mwp BOKPYr HaC» — He TOJIbKO OAHOMMEHHas cepus nMTorpa-
®urK, HO M PyHAAMEHTANbHAS TeMa ANs XYA0XKHMKA. Hafo ckasaThb, YTo
ans ero 6uorpadum TOHHO NOAOLLNO Bbl HA3BaHWMeE, KOTOpOoe JaHu3b
[edo oTaan cBoemMy 3HAMEHUTOMY POMaHy «WKU3Hb U YAMBUTENbHbIE
NPUKNIOHEHNS...», TONbKO BMeCTO Po61H30Ha Kpy30 cnefoBasno 6bi no-
MecTnTb uma Anexces LLmapuHoBa. Ero yamButesbHble nyTtelle-
CTBUSA — TeMa, KOTOPOW AO0/KHbI BbITb MOCBSILLEHbLI COTHU CTPaHWUL,
HenpuayMaHHbIX MCTOPUI, TeMa, KoTopas Moria 6bl BLOXHOBUTL Ha
co3faHue cpasy HeCKobKMX KNHOKAPTUH. MNpuyemM nepsbie CBOW Mo-
€3KN XYA0XKHWUK CoBepLUN, Byayyn CTYAEHTOM, BMeCTe C KOMaHA0M
nepokona «JleHan. ApxaHrenbck, IMKCOH, HoBasi 3emss, BOCTOYHOCU-
6upckme ocTpoBa, GyTOO/ Ha NbAY B HECKObKMX COTHSX KMTOMETPOB
oT CeBepHOro nostoca, B OAMHO4KY Nno KamuyaTtke, newwKom, BepxoM Ha
nowagu, obep Ha KpoMKe KpaTepa By/sikaHa ABAYMHCKUNA... [Ipyrux yan-
BAT MN/1aBaHMA MaTPOCOM Ha CyHax HepHOMOPCKOro napoxoAcTsa, ny-

TewecTBns B AXKYHI 151X BoctoyHoro MNakncraHa, noesaku B Ervner,
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BY/IKAHbI. KAMYATKA. 1963

KapToH, Macso. 61x109

VOLCANOES. KAMCHATKA. 1963

QOil on cardboard. 61x109 cm

< MTUYNI BA3AP. 1960
XONCT, Macso, aksapesb

180 x 9O

4 BIRDS' FETE. 1960
Oiland watercolour

oncanvas. 180 x 9o cm

MHaunto, Ha LlennoH, nyTewecTtsus no LieHTpansHon Adpuke. Bce 3To —
NN HECKOJTbKO UATKCTPaLLMn n3 bypHon MonofocTn Anekces [e-
MeHTbeBKnYa. Cpean eBPONenCKUX rocyAapcTs LLIMapyHoB ocobble YyB-
CTBa BCEraa MUcnbiTbiBaa K NTanuum, yepnan B4OXHOBEHWE U3 MHOTMUX
noe3foK Mo CBATbIM A1 KKA0MO XyA0XKHWKA MecTam, 0AHAKO ero nc-
KyCCTBO BK/IO4aeT B cebs BeCb Kanernaockon cobbITUI 1 BU3yanbHbIX
BMneYyaT/IeHUN.

BO MHOromM MMEeHHO MyTeLlecTBMA packpenoCTUAN a3 u pyky
XYAO0XKHMKA. B €ro >KMBOMUCHbLIX MPOM3BEAEHMAX, CO3AAHHbIX MO MOTU-
BaM MHOTO4UC/IEHHbIX CTPAHCTBUIA, BbIpa3nTenbHble 0606LLeHHbIe 06-
pasbl, pKMe, MHTEHCMBHbIE LiBETa, Urpa Ha KOHTpacTe 06bemoB,
dakTyp, Konoputa GOPMUPYIOT XXMBOMUCHOE MPOCTPAHCTBO. baaro-
[aps 3TUM 0CO6eHHOCTSIM TBOPYecTBO LLIMaprHoBa BNUCLIBaeTCs B
06LLYI0 «CBEXKYHO CTPYHON MCKYCCTBA 60-X rOA0B. XM3HEYTBEPXKAAIOLLMIA
CTep>KeHb COXPaHseTCs B ero NCKyCCTBE AOJITUE roAbl.

XXMBOMUCHbIe U rpadrdeckmne «MbICIU» XYA0XKHMUKA O MPUpoe, O
HeobXxoAnMOCTH Bepeyb XpynKkui 6anaHc Hoocdepbl U CEroAHS akTy-
aNbHbl. MOAHbIE HbIHE TPeH/bI, TaKMe Kak 3KoNormyeckmne npobiemolt,
MHTEepechl yCTOMYMBOrO Pa3BUTMS, O4EeHb MPOCTO, ECTECTBEHHO 1 He-
06bIKHOBEHHO MCKPEHHEe PacKpbiBA/IUCh B MCKYCCTBE MAacTepoB CTap-
wero nokosieHns. N LLImaprHOB — 0AWH U3 HUX. B cBOMX npoussese-
HWSX OH CTPEMUTCS YTBEPAUTbL UCTUHHOCTL NMYyTW Yenoseka, Cylue-
CTBYIOLLLETO B HEMPEPLIBHOM AManore C OKpyxatoLLlen cpefon. Hacne-
OVS XyLOXEeCTBEHHYIO TPAAMLMIO NPOLLIOro, XYAOXKHUK npeaiaraeT
YnTaTb NPUPOAY KaK COBOKYMHOCTL 3HAKOB W CMMBOJIOB, FAe Kaxaas
[eTasb MOXET MMeTb 0COBYH0 LLIeHHOCTb W BbICOKMI CMbICA. [paduye-
ckast cepma «CoxpaHMM HaLly 3em/o» 1982 rofia HanosiHeHa oluyLe-
HWeM TpeBOru, NpeayyBCTBMEM HAABUIAIOLLENCS YrPpo3bl. EFO LiBeTHbIe
0¢popThbI «YMUPpatoLLMe AepeBbs» UK «LIBeTOK HafeXabl» C/IOBHO NPOH-
3UTENbHbIV KPUK, MONb6a NPMPOLbI O MoLLaze.

naBHasa Tema ans Xy4oXKHMKa — POCcms, KOTOPYHO OH «MCXOAN
BAO/bL M nonepek». A poAoBoe rHe3fo, AbpamueBo, rae npowna
YKN3Hb HECKObKMX MOKONEHUN ANHACTUM LLIMapUHOBBIX, — COKPOBEH-
Has obuTenb, rae Anekcen LLIMaprHoB 06pen cebs Kak XyA0XKHUK, Kak
NIMYHOCTb, HaLLes CBOero genius loci v rae cam ctan O4HUM U3 XpaHu-

Tenen 6narocsoBeHHOro nokos Abpamuesa. «O CBET/I0 CBeTaA U
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KPacHO yKpalleHHas 3emns Pycckas! M MHOrMMUM KpacoTamu yane-

NIeHa ecn...» — 3TN CTPOKM M3 «C10Ba 0 Norvbenu Pycckom 3eMu ...»,
4acTo LMTUpyeMble CAaMUM XYA0XKHWUKOM, SIBNSIOTCS CBOEOHpa3HOM
KBUHT3CCEHLMeEN ero TBopyecTsa. Kak npusHaetcs LLIMapuHOB, OHM
«015 MEHSA COOTHOCSTCA C MOEM Masion POAMHOWN, C 3eMnent PagoHex-
cKou, c AbpamL,eBOM — Kpaem, OCBSILLEHHbIM AYXOBHbIM MOABUIOM
MpenogobHoro Ceprus PagoHeXCKOro, BbICOKMM TBOPYECTBOM JlyY-
LWIMX NpefcTaBUTeNen pycckoro MCKycCTBa MPOLWLIbIX BEKOB»:. DTn
CTPOKM OH «repeBen» Ha 53blK M306pa3nTenbHOro NCKYCCTBA B MHO-
FOYUCNEHHbIX akBape/ibHbIX Men3axkax, KaMepHbIX U MOHYMEHTa b~
HbIX, — CBOE06Pa3HbLIX /IMKaX PYyCCKOW MPUPOAbI, WMAMKOCTPaLMsX
0C0b60ro «pycckoro Mmpan, ero AyXoBHOW MNOHOTbI, HPABCTBEHHOrO
CoAepXKaHUS.

«Poccmst — nto60Bb MOSI» — OAHA M3 MACLUTABHbIX CEpUI CTAHKO-
BbIX akBapener (bosee 160 paboT), KoTopas bbl1a NoKasaHa Ha MHO-
IMX OTEYeCTBEHHbIX BbICTABKax M 3a pybexxoMm. B Hel mpocniexu-
BAlOTCA rN1aBHble TeMbl TBOpYeCTBa LLIMapMHOBa — AyXOBHbIN MyTb
Poccuu, nctopmyeckast namMmsTb MOKONEHUI. IMEHHO Takue rpadude-
CKMe cepum, Kak «Fepon pycckoro Hapoaa X=XV BekoB» (IMHOrpa-
BOPa, 1968-1969), «3a40HLWMHA» (1977-1978, 0dopT), «Ha none Kynumko-
BOM» (19781979, LIBeTHOW 0dopT), «KynnkoBckas 6utean (1979-1980,
LBeTHas anTorpadums), U MHOrne Apyrue cTaam KNacCukom oteye-
CTBEHHOW rpaduKm.

C1917 roga B POCCUU AN MHOTUX XYAOXHWKOB OBpeTeHune «40-
poru K xpamy» sBASA0Ch yaenoM rnyboKko MYHOro NpocTpaHCTBa, a
NpaBOCNABHAA Ky/IbTypa, AyXOBHAA TPAAMULMS — 3aNpeTHOM TEMOMN.
B paboTax LLImaprHoBa BO3HMKaNM 06pa3bl CBATbIX AHApes Pybnesa,
Ceprus PafoHexckoro, Amutpus JoHcKoro, Aniekcanapa Hesckoro,
1 3TO CTAHOBWJIOCb AYXOBHbLIM OBpeTeHnem A1 CaMOoro XyA0XKHMKaA.
B MOMCKM yTpayeHHbIX MICTOKOB, MOATMHHOW NCTOpUM Poccm Bbin Bo-
BNI@YEH N ero Apyr, U3BECTHbIN pexxmuccep AHApen TapKoBCKMI, KOTO-
pbI B 3TO K€ Bpemsi roTOBM/CS K CbeMkam duibMa «AHApen Pybnes.
MoKa 0AMH y4na CTapoCIaBAHCKUA M MOABMPAN B APEBHUX PYKOMUCSIX
mMartepuan ans rpaduyeckorn cepum «'epon pycckoro Hapoaan, Apy-
rou nckan obpasbl 415 CBOer KapTUHbI. BMecTe OHW BALOXHOBASINCH

NpUPOAON, «HEBPOCKOW KpacoToM 3eMau PafoHEeXCKOWy, KoTopas,



AJIEKCAHAP HEBCKWUM. 1969
13 CEPUW «TEPOW PYCCKOIO
HAPOJA XIII-XV BEKOB»
JinHorpastopa. 130 x 115

ALEXANDER NEVSKY. 1969
"HEROES OF THE RUSSIAN PEOPLE
13TH-15TH CENTURIES” SERIES

Lino print. 130 x 115 cm

Ka3a/10Cb, CKBO3b BeKa XpaHW/1a MaMsTb O NpOoLU/IOM, APEBHIOK UCTO-

puito Pycu. MIMeHHo LLmMapuHoBy TapKoOBCKUI Npeanaran ponb AHapes
Py6ieBa — B HeM OH yBUAe 06pa3 XyA0XKHWKA, MOCTUTAIOLLEro TauH-
CTBO 60OXKECTBEHHOM CUbI. HO yroBopam Apyra Anekcer leMeHTbLeBmY
TaK 1 He NoAAANCS, MPOAO/KMB CO34aBaTh CBOM KAPTUHbLI O PyCCKOM
NCTopuUn.

XYLOXHMK U COCTaBUTENb, aBTOP Leon cepmm GyHAAMEHTaNb-
HbIX MCTOPUYECKMX COOPHUKOB «Pacckasbl PyCcCKUX NETOMUCEN U
BOMHCKKMe nosecTn XIV-XVI BekoB» («KTo ¢ Me4om», 1973, 1975; «Ha
none Kynnkosom», 1980; «Poccus reponyeckas», 1988), LLimapuHoBs
nocTeneHHoO CTAHOBWU/ICA 3HAaTOKOM ApEeBHEPYCCKUX IeTONMCen. DTuU
M34aHNS BbIIN OTMEeYEeHbl MHOTUMW OTEeYeCTBEHHbIMUW U1 3apybex-
HbIMW Harpagamu, npusHaHuem npodpeccrmoHanos. «...OHW nako-
HUYHbI U BMeCTe C TeM yKpalleHbl, Npo3anyHbl N OAHOBPEMeHHO
PUTMUYHDI, NOCBSALLEHbI INMUYECKUM TeMaM, HO NOAXOASAT K HUM C
CUNBbHBLIM INPUYECKUM HYYBCTBOM... — TaK OXapaKTepu3oBasl akagemMmK
AmunTpun CepreeBnd Jinxades UAMIOCTPALIMM XYAOXKHMKA K NPOM3Be-
LEeHVAM ApeBHEPYCCKOM nTepaTypbl. — ECv Bawm nnaoctpaumm n
He MOXOXW Ha NpPOM3BeAEeHUS LPEeBHEPYCCKOM XMBOMUCHK (Aa U He
HaZ0, YTOBbI OHU BbIV MOXOXM)..., 32TO OHM BOCMPOU3BOAST HANBO-
nlee xapakTepHYyH YepTy APeBHEPYCCKON TUTepaTypbl: ee N1akoHU3M 1

“repanbAuyHOCTb »2.
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[lencTBuTensHo, LLIMapunHoBy yaanock chopmMmMpoBaTh CBOV Mna-
CTUYECKNM 5I3bIK, B35IB 32 OCHOBY 06pasbl KyabTypbl [ipeBHer Pycu. MNpu
3TOM OH CMOT COeANHNUTL MHOMOBEKOBYIO TPaAMLIMIO PeIUTMO3HOMO UC-
KYCCTBA M COBCTBEHHbIM B3r/15A4 HA «CAKPaJIbHYI0 reoMeTpuIo» 1 Of-
HOBPEMEHHO BbIpa3nTb MPUTAraTeIbHOCTbL TOW CaAMOM «BbICOKOW NPO-
CTOTbI».

«BbICOKOM MPOCTOTOM» OTMEYeHbl M 06pasbl PyCcCKOW NPUpOAbI B
nensaxax Anekces LLIMaprHOBa, HaMoIHEHHbIX 0CO6bIM BHYTPEHHMM
CBETOM. B HUX 3puUTe/ib HE TO/IbKO HACNaXAAeTCa BO3AYLLHbIM, Mpo-
3payHbIM, CIOBHO AblLLALLWM KOIOPUTOM, HO 1 HEM3MEHHO Morpya-
eTca B LApCTBO rapMOHWKM, YMUPOTBOPEHMUA, TULLIMHBLI. A Korga
XYAO0XKHWK MPUHMMANICS 32 CO3AaHME UAMIOCTPALIMI K MPON3BEAEHNAM
PYCCKOW 1 MMPOBOW IUTEPATYPbl, OH CHOBA OTKPbIBA «BbICOKYHO NPO-
CTOTY» 4e10BeYECKNX HyBCTB, AYLUEBHbIX TeP3aHUI, BeYHbIX TeM. [Mpn
3TOM eMy BCerga CBOMCTBEHHbI UCKYUTENbHO LUMPOKUIA B3MNISA, Ha
MUPOBYIO KY/IbTYPY, €e AYXOBHbIe LleHHOCTW. Cpean ero paboT B KHUK-
HOW rpaduke — WAIIOCTPALMM K MAMSTHUKY FPYy3UHCKON INTepaTypbl
nosme LLloTta PycTaBenu «BUTa3b B TUFPOBOW LUKYpe». B KaKOW-TO CTe-
neHn 3Ty paboTy MOXHO CYUTaTb CBOEOOPAa3HbIM NOCBSLLEHMEM CY-
npyre KapuHe HvukonaesHe LLIMapvHOBOW, MO OTLY MMeIOLLEen rpy-
3UHCKME KOPHW. B cyacTiMBom bpake oHW Npoxkuau bonee nonyseka,

BMJ1I0Tb 1O €e KOHYMHbI B 2012 roAay. TanaHTamsas aktpuca, 6nuncrta-
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OAMUTPUN LOHCKOW. 1969
3 CEPUWN «TEPOU PYCCKOTO
HAPOZA XIII-XV BEKOB»
JIMHOrpasiopa. 130 x 138

DMITRY DONSKOY. 1969
"HEROES OF THE RUSSIAN PEOPLE.
13TH-15TH CENTURIES" SERIES

Lino print.130x138 cm

Te/lbHast KHs>kKHa Mepu 13 OJHOMMEHHOr0 Gu/ibMa, OHa NOCBATUIA
CBO XXM3Hb IOBMMOMY Cynpyry, ATSM U BHYKaM, CTaB My30MU, «aHre-
JIOM-XpaHUTeNnem», BepHbIM Apyrom.

MIMeHHO No3TOMY eANHCTBEHHAas paboTa, KOTOpoK Moria 6bl 0T-
KPbIBATbLCS IKCMO3NLMS, KOHEYHO, NOpTpeT KapuHbl LLIMapnHOBOWN.
Camo HasBaHue «AbpamLeBo. KaprHa B 0XknaaHum nepeeHLa» (1955)
rOBOPUT O TOM, YTO A4/19 CeMby LLIMaprHOBbLIX CBATOCTL ABpamLesa —
rnaBHas AOMWHAHTA UX CYAbObI.

TBop4yecTBo Anekces [leMeHTbeBMYa B pasHble rofbl MMesno
ycrnex 3a py6exxom. DTUM v Mo Cerl AeHb MOXET NMOXBaCTaTbCS He KaX-
[bIl POCCUMCKNI XYA0XKHUK. MepcoHanbHble BbicTaBkyM LLIMaprHoBa
€ 60/bLWMM yCNexoM B pasHoe Bpems MPOXOAUAN B FepmaHun, AB-
cTpun, ®paHumm, HYexuu, B page asnaTckux rocyaapcrs. Mx reorpa-
duns 06wmpHa — bepauH, LWTpaybuHr, laHacxyT, Maccay, BucbaaeH,
®paHkdypT, MioHxeH, Mpara, BeHa, Mapux, AtnaHta, AAnKaHTe,
Ananc-Abeba, benpyT, bargaa, amack. CerogHs pa6otbl A . Lma-
PUHOBA HaxX0AATCA B CObpaHMsIx [0CyaapCTBEHHOW TpeTbsKOBCKON
ranepeu, FocynapcTBeHHOro Pycckoro myses, [ocyaapcTBEHHOro
My3es n306pasnTenbHbIX UCKYCCTB nMeHn A.C. TlyLlKKHa, B ApYrmx
KPYMHenLwmnx my3eax Poccuu, B paae My3eeB U HYaCTHbIX CObpaHnsax
cTpaH CHI, F'epmanumn, ®padumn, CLLUA, ABcTpun, AnoHun, Ntanuu,

HopBerunu n MHOrmnx Apyrux.
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Cpefv BHYLWUTENbHOIO Crmcka 3apy6e>|<HL-,|x M O0Te4eCTBEHHbIX

3BaHWN 1 Harpag Anekces [leMeHTbeBMYa — HAapOAHbIN XyA0XKHUK
Poccun, naypeat FocyaapcteeHHon npemun PCOCP, gencTBuTeNb-
HbIV YneH, YneH Mpe3nanyma POCCMMCKON akaAeMum Xya0XKecTs, Ka-
Basep opAeHa lNoyeta, OpaeHa npenogobHoro Ceprus PagoHex-
CKOTO; «3a BK/1aA B UCKYCCTBO» YAOCTOEH MeXAyHapOAHOW Harpaabl
«3010TOM NaBp» obLiecTsa AesTenen NCKyccTs ABCTpUN «KioHCTep-
xayc», cepebpsaHOM Medann npembep-MnuHUCTpa baBapumn dpaHua
Moseda LWTpayca, obnagatens npeMmm MMeH 3HAMEHNTOrO HemeLl-
KOro KonnekumoHepa Netepa Jltoasura, YneH-koppecnoHaeHT Obuue-
CTBa XYA0XXHUKOB ABCTPUM, YNEH-KOPPECMNOHAEHT UHTEPHALMOHa/b-
HOro MIOHXEHCKOro npecc-kyba. «Anekcen LLIMapmHOB — KTO OH, Ha-
LiMOHaNbHAsA ropAoCTb UK CKOpee rpaXaaHnH M1pa?» — 3aaeTcs Bo-
npocom HemeLkas raseta «LLItapHbeprep Mepkyp». HaBepHoe, 06a
VYTBEPXKAEHNS OKaXKYTCS CrpaBeaINBbLIMMN.

Cyabba nogapuna xyaodKHUKY HesabbiBaeMble BCTPeYu C Bbl-
[AOWMMNCS fesTensMn MUMpOBOU KynbTypbl XX BeKka, Cpean MMeH
[0CTaTOYHO Ha3eaTb Kapso JleBu, [Joka SNNUHITOHA, PeHaTo MNyT-
Ty30... HaCTO MMEHHO yCnex MexayHapOoAHbI B KAKOW-TO CTemneHu
NOATOHSN N 0OPULMANBHOE MPU3HAHWE Ha POAMHE, OAHAKO CaM Xy-
[LOXHWK MaNno npuaasan 3Ha4eHns Bcemy 3ToMy, BUASA rN1aBHOe npej-

Ha3sHa4deHue B CNY>KeHUUN UCKYCCTBY.



ANEKCEW U KAPVHA LLIMAPUHOBbI

Mapwx. 2000. doTorpadpus

ALEXEI AND KARINA SHMARINOV
Paris. 2000. Photo

PAUCA TOPBEAYEBA HA OTKPbITUA
BbICTABKWU ANNEKCESI LLMAPMHOBA

DparkdypT. PoTorpadpms

RAISA GORBACHEVA AT THE OPENING
OF ALEXEI SHMARINOV'S EXHIBITION
IN FRANKFURT

Photo
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LIOK 3/I/IMHITOH U AJIEKCEN
LWMAPUHOB. HbO-MOPK
doTorpapus. 1964

DUKE ELLINGTON AND
ALEXElI SHMARINOV
New York. Photo. 1964

Anekcen leMeHTbeBMY BHEC CBOW BECOMbIV BKIAA, B pa3BuTme
OTe4eCTBEHHOr 0 Xy 0XXeCTBEHHOr0 06pa3oBaHMs, COXPaHEHMS Ky lb-
TYpHOro Hacneaus. Hapsay ¢ ApyrMMmn YneHamu POCCMMCKOM akaae-
MWW XyA,0XKECTB OH MPUHMMA akTUBHOE y4acTme B pabote Kommccmm
Mo XyA0XKecTBeHHOMY y6paHCTBY xpama Xpucta CnacuTens B Mockae,
BCEraa NCKpeHHe 1 nociefoBaTebHO OTCTanBaa yHMKaIbHOEe UCTO-
PUKO-KYNLTYPHOE 1 NPUPOAHOE HAC/IeAMe ropsiyo lo61MMOoro um Ab-
pamLeBa.

C1997roga LLIMapmHOB pyKOBOAUT TBOPYECKOWM MAacTEPCKOM rpa-
VKM PoccMickom akagemmm xyaoxecTs B Mockse. Kak uneH Mpesu-
AnyMa POCCUMNCKOM akaleMNM XyA0XKeCTB, OH MHOMMe Frofbl KypUpoBan
MOCKOBCKMI aKaAeMUYeCKI XyA0XKeCTBEHHbIN TULLEN.

CerogHs, KOraa B MOpe Te4eHWUN, «M3MOB», MOMCKOB, KaxeTcs,
HEBO3MOXHO YCTOATb OT CO61a3Ha M TO U 1eN10 BO3HMKAET XeNlaHume ny-
CTUTLCS B 3KCMEpUMeHTbI, Anekcert LLIMaprHOB ocTaeTcst BepeH ca-
MOMy cebe, n3bpaHHOMY NyTW, BUASA B HEM HE TO/IbKO He3bibemMyto
npodeccroHanbHyt OCHOBY, HO M HEKNI lyXOBHbI CTepXKeHb, CBOe-
06pa3zHyt0 KOHCTAHTY.

«...51 NPOXMBAO CBOK TBOPYECKYHO XXMN3Hb, MbITASACh C/1eA40BaTb
BbICOKMM TPAANLMAM PyCCKOM PEANUCTUYECKOWN WKObI», — MPU3Ha-
eTcs XyAOXKHUK, Ha3biBasi cebsa «peanncTomM». B Hallle BpeMs 3TO Aen-
CTBUTE/bHO CMe/bIA MOCTYMOK, Beflb OTCTAMBAThb «peasiM3M» HblHYE He

MOAHO, HE «aKTya/IbHO», MO>XHO NPOC/IbITb PETPOrpaaoM N 3aKOCTEHE-
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AOPOrA B 3MHUX
MoJssax.1998
Bymara, aksapens

56x75

PATH THROUGH
WINTER FIELDS. 1998
Watercolour on paper

56 x75CmM

LLimapvHoB A. ABpamLieBo — cyab6a mos.
Cn6., 2013. C.120 (Janee — LLIMapuHoB).

Tam>xe. C. 9. M3 nucbma [.C.Juxayesa
A.A.WmapuHosy.

LWaran M. O6 uckyccTse 1 KynbType.
M., 2009. C. 251.

LmapuHos. C. 121

JIbIM KOHCepBaTopoM. OAHAKO MacTep Nof06HbIX yPeKoB He 6onTcs.
YKM3HEHHbI 1 TBOPYECKMIA OMbIT NMOACKA3bIBAET MY APYryHO TOUKY 3pe-
HMS, KOTOPAs He CBOAMTCS K CTPEMIEHUIO Cy3UTb PAMKUN ANCKYCCUU 0
KOH®AMKTA IMYHOCTEN 1 TBOPYECKUX rpynmn, 60pbbbl MHTepecoB. OH
NPUHAANEXUNT K TEM XYA0XKHMKAM, KaK OTeHeCTBEeHHbIM, Tak 1 3anaa-
HbIM, KOTOpble He CTPeMSATCS BbIbpachiBaTb peasn3mM Ha CBasKy UCTO-
pvM, a MbITAIOTCS MPOAHANN3MPOBATL 3TO SBAEHWE KaK OAVH U3
dbeHoMeHOB TBOPYECKOro MpoLiecca.

«B HawWww AHW, KOrAa Tak MHOro roBopuaoch 06 ynagke penu-
rMK, NCKYCCTBO NPeBpaLLAeTcs B HA6OP TEXHNYECKUX MPUEMOB, YeM-
TO MOXOXWX ApYT Ha Apyra MeTOAOB, U, HECMOTPS Ha BCe 3TO, OHO He
B CM1aX COTBOPUTb YyAO, TO €CTb AaTb HAM B3aMeH HOBOe uaenHoe
cofiep>xaHue» — 3T C/IoBa NpUHaaiexaTt Benvkomy Mapky LLarany,
OHW NPO3BYyYaNN B ero AokNaae «/ckycCTBO M XKM3Hb» B YMKArCcKOM
YHMBepcuTeTe elle B MapTe 1958 roaa. LLlaran rosopui: «3Tn npuemsl,
3TU METOAMKM — YaCTb MCKYCCTBA HALUMX HEeR. Mo cyTu, 3To BCe TOT
e ApeBHUA peannsm. C TOW NWLLIb pa3HULLeR, HTO BMeCTO TLaTeslb-
HOro BOCMpOW3BefeHMs BCeX NONOXKEHUN 1 feTanen, Ten, nuu, ae-
peBbeB, 06BLEKTOB, KaK 3TO Aenanu ctapble MacTepa, cenyac BOC-
NpoM3BOAAT, MPUYEM C KyZid MeHbLUeN TOYHOCTbIO, APYryto nHdOp-
Mauuto 06 06bekTax U MaTepuane — HaMAEHHYI Ha CTeHax, Ha Tpo-
Tyape, Ha MOCTOBbIX M faxe Ha Np1BOpPHOM CTekne Mukpockona. Ho

3TO TOT e CaMblli PEAZIMCTUHECKUA METOIS.
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Tak cTonT nn 6exaTb OT NPUHLMNOB PeaNNCTUYECKOM LLIKObI
VAN HEOBXOAMMO NPOABUTBL 60/bLUE MHTEPECA U YBAXKEHUNS K YpOKaM
Hacneams, K NOHUMAHMIO KNACCUKKM, ONUMPAasCh Ha yylume ee obpas-
Libl. BO3MOXHO, CTpemM/ieHne co3aaTth AOrMY, COTBOPUTL KymMupa, a
no3xe CTpacTHOe XXe/laHWe HMU3BEPrHyTbh BOCMEeTOe paHee MeLlaroT
noA4ac NpocTo NPUHATbL M NOAOUTL NPOLLIOE, YBUAETbL B HEM HpPaB-
CTBEHHYIO CUy.

Kak Bcsikoe «anTsan XX Beka, Anekcen [leMeHTbeBUY LLIMapuHoB
nepeXxxun n UCnbITan MHOroe, HO OH W CerofHs ocTaeTcs o6pasLom
61aropoAcTBa, NHTENNNUTEHTHOCTU, UCTUHHOTO CTYXKEHNS UCKYCCTBY,
JINYHBIM NPUMEPOM A0Ka3bIBAS, YTO YMEHME MOBUTL XU3Hb, Ntoaen
M NpoLLaTh OCTAETCS MMaBHbIM CMNOCOH60M COXPaHEHMS AyLIW U NOA-
NIMHHOWM cBOBOAbI.

«S5l 3aHUMANCA NIOBUMBLIM Ae10M. B eANHCTBEHHOM U PYKOBOAS-
e He cocTos. B cTalo eAMHOMBILLIEHHMKOB He CB1UBasCa 1 roHe-
HWAM He NnoABeprancs.

DTy anNbTePHATUBHYIO YaCTb MOEW XXM3HW i BOCMIPUHUMALD KaK
Hekoe 4yo, 60XXecTBEHHOe MOKPOBUTENLCTBO, ANBHLIV COH C MPO-
LO/HKEHUSIMW U1, NepeKpecTUBLUNCL, baarogapto BcesbiWHero, oT-
npaBasisich B yeAUHEHNE B CBOIO MACTepPCKyio K CBOMM paboTam u
Hagexaam»* — 3Tn cnoBa Anekces [leMeHTbeBMYa LLiMapuHoBa aB-

NAKTCA NIyHLWNM 3nmrpa¢0M K ero>umsHum n Teop4ecTBy.



Portrait of the Artist

Alexel
Shmarinov
and His
“Exquisite
Simplicity”

Nullus enim locus sine genio est
No place without its genius
Servius, Rome, 4th century AD

TATIANA KOCHEMASOVA

== THE ART OF ALEXEI SHMARINOV IS MARKED BY THE SUBTLETY OF ITS ENVIRON-
MENTAL PERCEPTION, A PROFOUND KNOWLEDGE OF HISTORY AND APPRECIA-
TION OF TRADITION, A DELICATE SENSE OF HERITAGEAND THE INTEGRITY OF ITS
ARTISTICATTITUDE.

THE ARTIST CELEBRATES HIS 80TH BIRTHDAY WITH A MAJOR EXHIBITION AT THE
RUSSIAN ACADEMY OF ARTS. IT ISA SPACE FILLED WITH THE YEARS OF HIS CREA-
TIVE STRUGGLE AND SPIRITUAL WANDERINGS, AND THE MULTITUDE OF PA-
INTINGS AND GRAPHICS FROM DIFFERENT PERIODS ARE LIKE LIVING
ILLUSTRATIONS OF A GREAT TALENT PASSINGTHROUGH THE MOST SIGNIFICANT
STAGES OF LIFE.

TAUP CANTIAXOB YEPHbIE MTULLbI. 1966 »
MOPTPET AJIEKCESl LLMAPUHOBA. 2004 N3 CEPUN «KAMYATKA»

bymara, Tywb JIHorpastopa. 92 x 56

TAIR SALAKHOV DARK BIRDS. 1966 »
ALEXEI SHMARINOV. 2004 “KAMCHATKA" SERIES

Ink on paper Lino print. 92 x 56 cm
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Alexei Shmarinov was born in Moscow on April 4 1933. His father De-
menty Shmarinov was one of the main book illustrators of his era of Rus-
sian and foreign literature, his drawings to Dostoyevsky's “Crime and
Punishment”, Tolstoy's “War and Peace”, Lermontov's “The Hero of Our
Time"and Pushkin's“The Captain’s Daughter”among the classics of Rus-
sian graphics.

Difficult though it was to continue in the wake of his father's achie-
vements, Alexei was nevertheless determined to follow him into the
world of art and went to study at the Surikov Art Institute. Having gra-
duated magna cum laude from the painting faculty, he began with pa-

intings, but was tofind his true calling in graphics — both easel works and
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book illustrations. Under his expert touch each graphic technique — wa-
tercolour, lithograph, lino print or etching — became a way to reveal the
artist's special world. While using different materials like oil, tempera and
watercolour or embodying his thoughts and feelings in forms as varied
as painting, easel graphics, book graphics or poster drawing, he never
spared himself from the demands of professionalism, depth of knowledge
and emotional intensity.

“For me the essence of artistic exploration is grounded in the Divine
creation and all its manifestations. As faras | am concerned the ultimate
task of the artist is striving to understand and express the exquisite sim-
plicity, the wisdom and the beauty of creation within the constraints of
natural human perception,’ the artist has said.

In his many landscape paintings Shmarinov aspires to see and de-
pict nature as the heart of creation. Like the legendary Francesco Petrarch
celebrating the One"who in creation showed the Creator's flawless plan,’
he has chosen to devote himself to the same ideals in the second half of
the 20th century. Singing praise to the sovereign power in the diversity
of nature, he was aware of the responsibility that came with calling one-
self a creatorand therefore assuming to be on a par with the"Inimitable”.

“The World Around Us" is not only a lithographic series, but the core
of the artist's work. Daniel Defoe could just as well have dedicated his fa-
mous"“Life and Amazing Adventures of ..." not to Robinson Crusoe, but to
the biography of Alexei Shmarinov whose travels could inspire volumes
to be written, films to be released (with sequels), and stories of romance
to betold. The artist's first trips on the icebreaker“Lena” took him to Ark-
hangelsk, Dickson, Novaya Zemlya and the islands round Eastern Siberia.
Playing football on the ice a few hundred kilometers from the North Pole,
making his solitary way in Kamchatka on foot or on horseback, having
lunch on the edge of the Avachinsky volcano crater... And maybe even
more fascinating — sailing as a crewman on a Black Sea steamship, navi-
gating the jungles of Bangladesh, going out to Egypt, India, Ceylon and
Central Africa — all were part of Alexei's turbulent youth.

In Europe Shmarinov's favourite country has always been Italy,
where his inspiration came from visiting places sacred in the eyes of any
artist. On the whole, however, his artis more of a kaleidoscope of events
and impressions that spin the master’s creative fabric.

It was mainly from traveling that he acquired such a trained eye and
professional touch. His paintings, based on the wealth of the world's
knowledge, are a feast of colours, full of expressive images, playing with
dimensions, texture and hues and thus forming a particular and distinc-
tively free artistic landscape that slotted easily into the“fresh drive” in the
finearts of the1960s. Shmarinov has managed for many years to preserve
that life-affirming quality of his art.

His "thoughts” embodied in painting and graphics about the envi-
ronment and the importance of holding on to the delicate noospheric ba-
lance are as relevant as ever. Damaging the world around us we are
driving our own existence to destruction. The issues of environmentalism
and sustainability that have recently become so trendy, were already
therein the art of the older generation, expressed ina most unassuming,
natural and extremely sincere manner. Shmarinov was certainly one such
artist.

He affirms that humankind can only flourish in an ongoing dialogue
with nature. As an heir to centuries-old artistic traditions, he suggests
we read the book of the environment as a coded message, where every
sign and symbol can be deeply meaningful and of great value. Looking at
the graphic series of 1982 entitled “Taking Care of Our Land" is like leafing
through the troublesome pages of our life, full of uneasy anticipation. The
images of nature invoked in the coloured etchings“The Dying Trees” and

“The Flower of Hope" are almost like a scream, or a cry for mercy.



LIBETOK HALEXXAbI. 1982
13 CEPUN

«COXPAHUM HALLY 3EMJTIO»
LiBeTHOM 0POPT. 43 x 29

THE FLOWER OF HOPE. 1982
"TAKING CARE OF OUR LAND" SERIES
Coloured etching

43x29Cm

NMOXULWEHWUE HECTAH.
UNNIOCTPALUUSA K MOSME
LLIOTA PYCTABEJIN.

«BUTS3b B TUFPOBOWM LUKYPE»
(MockBa, M34-B0 «XyL0XKecTBeHHas

nuTepaTtypar.1987)

KIDNAPPING NESTAN.

SHOTA RUSTAVELI.

“THE KNIGHT IN ATIGER'S SKIN"
Moscow: Khudozhestvennaya

Literatura publishing house, 1987
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The main concern of the artist is with Russia — the land that, in his
own words, he has"trodden through and through”. The lines of an ancient
epic "How the Russian soil perishes...” that tell us about “the fair beauty
and glorious splendour of the Russian soil, the many wonders it conta-
ins..." are often quoted by the artist himself and could serve as the quin-
tessence of what he does. For Shmarinov it is “interconnected with my
home county — the land of Radonezh, with Abramtsevo - the places
where St. Sergius of Radonezh attained the spiritual heights and the best
representatives of art of the past came up with their masterpieces”. Those
poetic lines he has“translated” into the language of art in multiple land-
scapes and miniature watercolours, representing the faces of Russian na-
ture, illustrating that special“Russian world" and its spiritual fullness and
moral content.

Abramtsevo and its surroundings are a sacred space for Russian
culture where Alexei Shmarinov belongs heart and soul, and where he
met his genius loci.

"Russia — Love of Mine" was one of the vast easel watercolour series
(comprising over160 paintings), exhibited many times both at home and
abroad. Russia’s spiritual journey and its historical memories have a
major presence in Shmarinov's art. Graphic series such as“Heroes of the
Russian People. 13th-15th Centuries” (lino print, 1968-1969), “Zadonshc-
hina" (etchings, 1977-1978), “On the Field of Kulikovo” (coloured etchings,
1978-1979), “The Battle of Kulikovo” (coloured lithographs, 1979-1980) and
many others are regarded as classics of Russian graphics today.

While everyone was on their own private way to faith, it was in
Shmarinov's work that they could encounter saints like Andrei Rublev,
Sergius of Radonezh, Dmitry Donskoy and Alexander Nevsky. The enco-
unter appeared to be spiritually beneficial for the artist as well: in that se-
archforroots, for the true history of Russia, he was joined by a friend, the
famous film director Andrei Tarkovsky who was at the same time casting
his film“Andrei Rublev”. While one of them was studying old Slavonicand
looking for material for "Heroes of the Russian People” in ancient manusc-
ripts, the other was in need of ideas to put on screen. They were both fas-
cinated by nature, by the “quiet beauty of the Radonezh land” that
seemed to retain through the centuries memories of the past, the ancient
history of Russia. Tarkovsky considered casting Shmarinov as Andrei Rub-
lev—he thought he had found an artist capable of comprehending the di-
vine mysteries. But all his powers of persuasion failed to convince Alexei,
who just got on with his paintings of Russian history.

An artist and editor, putting together a whole series of historical
studies “Stories from the Russian chronicles and war time narratives of
the14th-16th centuries” ("Who Comes with the Sword", 1973,1975;"On the
Field of Kulikovo”, 1980; “Heroic Russia”, 1988), Shmarinov gradually tur-
ned into an expert on the old Russian chronicles. Those publications re-
ceived national and international awards and wide professional acclaim.
Dmitry Likhachev described Shmarinov's illustrations of old Russian lite-
rature as being”... laconic yet ornate, in prose but rhythmic, full of perso-
nal feeling while epic...". He used to tell Alexei that“even if your drawings
do not look like ancient Russian paintings (and why should they?)... it is
more important how they recreate the most significant characteristic of
old Russian literature: its laconism and‘heraldic flair””’

Shmarinov has indeed acquired a flexible language of his own based
on the cultural notions of Ancient Russia. While keeping the finely thin
balance of the centuries-old tradition of religious art he managed to ma-
intain his own view of the"sacred geometry”and relate the irresistible ap-
peal of that very“exquisite simplicity”.

Alexei Shmarinov was forever in search of the “Divine creation” in
the"exquisite simplicity” of the Russian landscape, in watercolours filled

with special light and lyric mood; he was illustrating Russian and foreign
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Watercolour

on paper
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literature, all the while remaining exceptionally open-minded about

world culture and its spiritual values. Among his book graphics thereis a
series of illustrations to the well-known classic of Georgian literature,
Shota Rustaveli's“The Knight in a Tiger's Skin”. They are in some sense a
tribute to his wife Karina, who was of Georgian descent on her father’s
side. The couple shared more than half a century of happy married life
until her death in 2012: a talented actress who played brilliantly the part
of Princess Mary in the film of the same name, she dedicated herself to-
tally to her beloved husband, children and grandchildren, becoming a
muse, guardian angel and faithful friend.

Itis quite understandable then that the exhibition starts with the
portrait of Karina Shmarinova. Even the title"Abramtsevo. Karina Expec-
ting the First-born” (1955) is very telling, underlying the sanctity of Abram-
tsevo for the family and its dominant place in their lives.

There was also international recognition over the years, on a scale
rarely attainable even for contemporary Russian artists. Shmarinov’s
shows were a success in Germany, Austria, France, the Czech Republic
and some Middle Eastern countries. The geography of these exhibitions
is impressive — Berlin, Straubing, Landshut, Passau, Wiesbaden, Frank-
furt, Munich, Prague, Vienna, Paris, Atlanta, Alicante, Addis Ababa, Bei-
rut, Baghdad, Damascus. Today Shmarinov's work can be found in the
collections of the Tretyakov Gallery, Russian Museum, Pushkin Museum
of Fine Arts, other major Russian museums, in some of the museums and
private collections of the Union of Independent States (CIS), Germany,
France, USA, Austria, Japan, Italy, Norway and many other countries.

To name a few of the honours and awards received by Shmarinov:
he is a People’s Artist of Russia, winner of the State Prize of the RSFSR,
fullmember of the Russian Academy of Fine Arts serving on its governing
board, recipient of the medal of Honour, Medal of St. Sergius of Rado-
nezh, the international “Golden Laurel” award for “contribution to fine
arts” from the "Kunstlerhaus” society of Austrian artists, Silver Medal of
the Bavarian Prime Minister Franz Joseph Strauss, winner of the famous
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German collector’s Peter Ludwig Prize, and correspondent member of the
Society of Austrian Artists.

“Is Alexei Shmarinov a national treasure or rather a citizen of the
world?” wondered the German newspaper “Starnberger Merkur”. We
would say that he is both.

The artist was fortunate to meet some of the most important cul-
tural figures of the 20th century, among them Carlo Levi, Duke Ellington,
Renato Guttuso... It was such international networking that often trig-
gered recognition at home, but the painter himself did not care much: all
that mattered to him was staying in the service of art.

Shmarinov has made a significant contribution to art education
and to the preservation of the cultural heritage. Along with the other
members of the Russian Academy of Arts he actively participated in the
work of the committee on interior restoration of the Christ the Saviour
Cathedral in Moscow. He has also devotedly and consistently protected
the unique historical, cultural and environmental heritage of his beloved
Abramtsevo.

Since 1977 Shmarinov has led his own graphics workshop at the
Russian Academy of Arts in Moscow; as a member of the governing board
he was in charge of the Moscow Academic art lyceum named after Niko-
lai Tomsky.

Nowadays when the temptation grows stronger to experimentand
to go with the flow of various “-isms", Shmarinov remains faithful to his
own choice, not only as to his professional basis but also to a kind of spi-
ritual core, an unchangeable grounding.

“My artistic life is an effort to attain the high standards set by the
school of Russian realism,” he has commented on confessing himself to
bearealist. Such a confessionisas daring as it sounds at a time when stic-
king to"Realism”is neither popular or relevant, but can rather invite labels
such as“retrograde” and “rusty conventionalist”. But there is no such fear
where the master is concerned: his experience of life and art supports
quite a different point of view, one which does not require discussing
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Hipeils
WUBA HAJ NPYAOM. 2006

bymara, akapesib. 50 x 64

WILLOW UPON THE POND. 2006

Watercolour on paper. 50 x 64 cm

BECHA. 3EJIEHbI JEHb. 2004

bymara, akeapenb. 76,5 x 57

SPRING. A GREEN DAY. 2004

Watercolour on paper. 76.5 x 57 cm
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things within the narrow constraints of personal and group conflicts or
clashes of interests. He belongs to those artists — both at home and ab-
road — who do not wish to do away with“Realism”as some sort of histo-
rical trash, but would like to analyze it as one of the phenomena of
creativity.

“Now when so much has been said about religious decline, art is
being reduced to a set of techniques and somewhat similar methods, and
yet remains incapable of a miracle, of providing us with a new ideology,’
Marc Chagall said in a speech at the University of Chicago back in 1958.
“These patterns and methods are part of modern art. And as a matter of
fact, itis the same ancient Realism. The only difference is that instead of
meticulous depiction of every position and detail, like body postures,
faces, trees and objects as the masters of old used to do, we now depict
—and with far less precision, as it were — information of another kind
about objects and matter, the kind that can be found written on walls,
on pavements and found under the microscope. But it is still the same
realistic method.

So should we be so quick in leaving the principles of the “realistic
school” behind or should we show more interest and respect to what the
pastis teaching us, to understanding the classics through the best it has
to offer? Maybe it is that drive to create“dogma”, to worship an“idol”and
later to obsessively destroy everything that we have praised before, that
often stands in the way of just accepting and loving the past, of recogni-
zing its moral potential?

In 2012 the Georges Pompidou Centre hosted an exhibition dedica-
ted to the 8oth anniversary of the birth of the German painter Gerhard
Richter. It was a display of artistic variety of one of the most prominent
20th-century painters, with work ranging from wild experiments filled
with anguish and passion to the peaceful longing for the beauty of crea-
tion. One particular message of that exhibition merits closer attentionin
the light of any discussion of the merits of experiment and the signifi-
cance of the classics in art: “The classics are something that preserve my
integrity. Something that provides me with form. Arule that is worth abi-
ding by. Something that tames my chaos or restrains it in a way that al-
lows for my existence. It has always been quite clear to me that it is
absolutely essential” Such comprehension of the classics, as showed by
Richter, is one of the ways to form the basis of understanding of the aca-
demic school, the basis of that grounding which is usually obtained by
life-long commitment, by trial and error, by denials and upheavals. Per-
hapsitis the harmony, love and beauty that are the foundations of being,
the source of life.

Like every“child” of the 20th century Alexei Shmarinov went thro-
ugh and endured a great deal, but even to this day he remains an example
of nobleness, intellectual refinement, fervent devotion to art, proving
with his own experience that loving life and his fellow people, and having
the capacity to forgive, are still the main way to save one's soul and keep
one's freedom.

“I have been doing what | love best. I did not belong to the one and
ruling (the Communist Party), neither followed the herd nor been an
outcast. And | see this alternative part of my life as a kind of miracle, Di-
vine providence, a sweet dream continued, and making the sign of the
cross, | thank the Lord for being able to retire to my studio, to my work
and my hopes” Alexei Shmarinov's words truly sum up the life and work
of one of the outstanding masters of our fine art world.

4« BPEMSA NMPOJIETA BAIbALLUHENOB. 2005

bymara, akeaperib. 77 x 56

4 AS THE WOODCOCKS FLY. 2005

Watercolour on paper. 77 x 56 cm



