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BbicTaBku

3HaAMEHUTbIN _
NUHEN3BECTHbIN
Kapn bptonnos

HATAJINA COJTIOMATUHA, OJIEIr AHTOHOB

noa TAKUM HA3BAHWEM B FOCYAAPCTBEHHOM PYCCKOM MY3EE (FPM) B
CAHKT-METEPBYPIE, ASATEM N BTOCYAAPCTBEHHOM MY3EE M3OBPA3TE/b-
HbIX MCKYCCTB UMEHU A.C. MYLUKNHA (TMWIN) B MOCKBE Bbl/T MOKA3AHDbI
BbICTABKWN TPA®NYECKWMX PABOT K.IM. BPKOJITOBA, KOTOPbIE MPOAEMOH-
CTPUPOBAJIN, YTO B XYAOXXECTBEHHOM HACTEAN AAXE CTOJTb XOPOLWO
M3YHEHHOIO MACTEPA OCTAKOTCA MATOWN3BECTHbLIE CTPAHWLbI. HA Bbl-
CTABKAX, HECKOJIbKO PA3TNYHAKOWNXCA MO COCTABY, MOMNMO [BYX
YMNOMSAHYTbIX MY3EMHbBIX KONNEKLUMIA SKCMOHUPOBANNCH PUCYHKN U
AKBAPETN «UTATbAHCKOTO ATbBOMA», MPUHALNEXXALLUWME 3AKPbITOMY
MAEBOMY MHBECTULMOHHOMY ®OHAY 3MN®) XYAOXXECTBEHHbIX LLEHHO-
CTEW «<AT/IAHTA APT».

<« UTANIbSAHKA C PEBEHKOM Y OKHA. 1826
KapToH, aksapens, rpapuTHbLIV KapaHaaLl,
30/10Tas Kpacka, nak.22,2x16,6
MU um. A.C. MywknHa

< ITALIAN WOMAN WITH A BABY BY THE
WINDOW. 1826
Watercolour, graphite pencil, gold paint,
varnish on cardboard. 22.2x16.6 cm

Pushkin Museum of Fine Arts
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Pa6oTbl, BbiNOJIHEHHble BPIO/IIOBbIM B KOPOTKMI OTPe30K Bpe-
MEHW — BO BTOPOW MOJIOBMUHE 1820-X — Ha4ane 1830-xX rofl0B, B Mepmnos
nepBoro npebbiBaHVA B VITanuu, sBASIOTCS elle O4HUM CBUAETENb-
CTBOM €ro yB/ie4eHM >XaHPOBbLIMU MOTMBAMU U MPUCTAIbHOIO OTHO-
LeHna K HaType. 3TV Npou3BeLeHUs pacKpbiBAOT TBOPYECKYIO
nabopaTopuio XyAOXKHMKA: NO3BONSIOT YBUAETL NYTb OT HENoCpes-
CTBEHHO HaTYypPHbIX HabNtOAEHNN-HABPOCKOB K TeM MaCTePCKM CO4U-
HEHHbIM X@HPOBbIM aKBapeam 1 cenunam, KoTopble NpuHecn bpron-
JIOBY C/1aBy OLHOrO M3 Ny4lUMX aKkBapenncToB MU puUCOBabLINKOB
CBOEW 3MOXK, CTaB MpeaMeTOM HaCTOSLLEN «OXOTb» LeHUTenen nc-
KyccTBa.

Cepusa «MTanbaHCKME HATYPLUMKM B HALLMOHA/IbHbIX KOCTIOMax»,
COCTOSLLASA U3 YeTbIpHAALATY IMCTOBY, 6bina 0bHapyxeHa A.H. beHya
1 M.N. HepagoBCKMM B 1920 rofy B 6biBLUEM OCOBHSIKE HapbIWKMHbIX
B MeTporpaze?, 81926 roay oHa nocTynmaa B Pycckui mysei. Ha npo-
TSXKEHUU MHOTUX AeCATUNETUI NPOV3BEEHNS BbI3biBaIM MPOTUBO-
peynBble OLeHKN — OT BOCTOPXKEHHOr0 OTHOLLEHUS K 3TUM HaTyPHbLIM
WTYANSAM, CTONIb OT/INYHBLIM OT LUMPOKO M3BECTHLIX «UTANbAHCKMX
>KaHPOB», A0 OTPULLAHNS CAMOW BO3MOXHOCTU CHUTATb UX HaCTbIO Ha-
cnegms xynoxHuka. O.A. JlackoBckas oTMmedana: «OHU HanmcaHbl
C TaKkoW CUMIOW 1 CYPOBbIM PEann3MomM, 4YTo, npunucas mx K. bpton-
JI0BY, NpUAETCS eLle pacluMpUTb FPaHKLLbI A1ana3oHa ero TBOpYecT-
Ba»®. D.H. AuapKurHa, aBTop camom NosHOW MOHorpadumm o mactepe,

HampoTuB, OTpMLAana MX MPUHAAIEXHOCTb GplO/IOBY, MOMECTUB



TUTYNbHbIN JINCT. 1832

M3 WTANIBAHCKOTO AJIbBOMA»
bymara, opeLluKoBble YepHmaa, Nepo.
250 x 400

3MND «ATnaHTa ApT»

FRONTISPIECE. 1832

THE ITALIAN ALBUM

Chestnutink, pen on paper. 25 x40 cm
CIAF Atlanta Art

PYKW, CNOXEHHDbIE 4151 MOJINTBbI
HABPOCOK. KOHEL|1820-X

N3 «UTANTbAHCKOTO AJTIbBOMA»
bymara, rpaduTHbIN KapaHaall
26,4x213

3MNND «ATnanTa ApT

HANDS IN PRAYER
SKETCH. LATE 1820S
THE ITALIAN ALBUM
Graphite pencil on paper
26.4x21.3Ccm

CIAF Atlanta Art

UTANbSIHKA C HOLLEM HA FTOJIOBE
(UTANIbSAAHKA U3 OJIEBAHO).

KOHEL, 1820-X

N3 «<UTANBAHCKOT O AZIbBOMA»
Bymara, UTanbsHCKI1IA KapaHaaly. 361x240
3MND «ATnaHTa ApT»

ITALIAN WOMAN CARRYING A BUNDLE
ON HER HEAD (ITALIAN WOMAN FROM
OLEVANO).

LATE 1820S

THE ITALIAN ALBUM

Italian pencil on paper. 36.1x 24.0 cm

CIAF Atlanta Art

PUCYHKM B pasfen «1pov3BeAeHns HEM3BECTHbIX XY40XKHWUKOB, MpU-
nuncbiBaemMble bpronnosy»?.

Jlo HelaBHero BpeMeHu foKa3aTebCTBOM NOATBEPXKAEHUS UK
OnpoBep>KeHMs aBToOpCTBa bpto110Ba CTYXKUAM Npex e BCero aHanms
MaHepbl UCMOJIHEHWS, NPOSIBASBLUMIACS 4ACTO B AETaNSAX, €€ CXOLCTBO
N pasnuyue C ApYrMu NpovsBefeHnsamMmn ns cobpaHms Pycckoro
My3es®. MpaMbIX e aHanornin He 66110 M3BECTHO, NMOKa B Havane
1990-X B BeNMKOGPUTAHUM HE 0BHAPYXUAK elle OAHY OBLUIMPHYIO
rpynny paboT, nNoay4MBLUytO, MO NepBon nybavkauuu, HaspaHue
«TanbaHCKMN anbbom»®.

«MTanbsHCKNIN anbboM» Ha NpoTskeHMn 6onee nonyTopa cTo-
NeTUI XPaHWUCS B YAaCTHOM COBpaHnn, B ceMbe rpacdoB BUTreHLwTen-
HOB, M OCTaBaNCs He JOCTYMHbIM ncciefoBaTensam. OH COAEpPXUT
TPUALATL TPU PUCYHKA M aKBapenu, a TakXKe TUTY/bHbIA INCT C aBTo-
rpadom XyAoXHMKa — nocssweHnem rpaduHe CtedpaHnm Butren-
LUTeNH (ypoxaeHHOW Paa3nBma), HA KOTOPOM 0603HaYeHbl MecTo u
nata: «Pumb anphab 3./ MDCCCXXXIL». MoaHoLWweHMe Bbi0 caenaHo
B OAHY M3 MOCNeAHNX BCTpeYy bptoniosa € ceMbeit BUTreHLWTeNnHOB B
WTtanuu. Mocne poxaeHns nx BToporo pebeHka — cbiHa MeTpa AoK-
TOpa HalW y rpaduHM 4axoTKy, U Cynpyru yexanu us itanmm B SMc.
OpHako nevyeHue Ha BoAax Bo ®paHLMM He MPUHEC/IO pe3yibTaToB:
14 V0191832 rofa 22-neTHaAa CtedaHnsa BUTreHLWTeNH CKOHYanach.

3 anpens Toro xe roga CrepaHum BUTreHwTenH BMecTe C TU-
TYNbHbLIM IMCTOM Bb1/1 MOAAPEH OAMH UM HECKOIbKO PUCYHKOB aslb-
60oma. BONbLMHCTBO BXOAALLMX B HErO IMCTOB, CKOPEe BCero, nonanu
B CeMblO BUTreHWwTenHOB ApyrumMn nytamu. O6 3TOM CBUAETENb-
CTBYET 60bLUMIA MO CPABHEHMIO C TUTYIbHLIM IMCTOM pa3Mep pUCyH-
KOB, KOTOPbIe MPOCTO He MOT/IN BOMTU B C/TIOXKEHHYIO BABOE 0610KKY
C nocesLLeHneM. M3BeCTHO, YTO GptoNioB NOAAEPXKUBAN APYXKECKNe
OTHOLWeHWs ¢ My>keM CTedaHnm rpadom JIbBoM [NeTpoBuyem BUTreH-
LUTENHOM, BCTPeYancs C HUM B I'Tanum n Metepbypre’, coctosn B ne-
penucke. MO3TOMYy /NOTMYHO MPeAnoaOXKUTb, YTO anbboM Obin

YEYLoI98 / (6€) €102 .2 / B3dIUVI BYMO8OMBaLIdL



UTAJIbAHKA U3 HETTYHO. 1828 - 1829
3 CEPUN «<UTANTBAHCKUE HATYPLLLNKIN
B HALUMOHATbHbLIX KOCTKOMAX»
Bymara, akBapeib. 474 x 313

Pm

ITALIAN WOMAN FROM
NETTUNO.1828-1829

ITALIAN SITTERS IN TRADITIONAL
COSTUMES

Watercolour on paper. 47.4 x 31.3cm
Russian Museum

CCI)ODMMpOBaH B noc/seayloLLme rogbl ero snagenbuamu. rfo BCEV Be-

pOATHOCTU, BpONNIOB HEpea KO Aapu HEeKOTOpble CBOW paboTbl (pu-
CYHKMW, 3CKM3bl, HABPOCKM) B LJOMOJIHEHME K 3aKa3HbIM paboTam Tem
13 CBOMX 3aKa34MKOB, KOTOpPble BblIv ero 0COBEHHbIMU MNOKIOHHM-
KaMW 1 C KOTOPbIMU Y HErO 3aBA3bIBA/INCL APY>KECKME OTHOLWEHNS.
VIMEHHO 3TUM MOXXHO 06BbACHUTBL NosiBAEHME B CObpaHmm HapbIwKn-
HbIX cepum «MTanbAHCKME HAaTYPLUMKIM B HALMOHAJIbHBIX KOCTIOMaXx»,
ay BUtreHwWwTenHoB — «TanbaHCKOro anb6omans.

XapaKkTepHbI 6pIONNOBCKUIA POCHEPK HA TUTY/IbHOM ANCTe —
NEerkmmn n cBOBOAHLIV — UMEeT MHOXECTBO aHaNormn. B Konnekumm
MWW nmeHn A.C. TyWKMHA HaxoAnTCs anbboM C Habpockamu, rae
nopou 60/bLias YacTb CTPAHMLLbI 3anoHeHa Npobon asTorpada ewe
COBCEM MOJIOA0r0 XyA0XHNKA®. CaMU PUCYHKM CepUn «ATanbsHCKMe
HaTYPLUMKM B HALMOHANbHbIX KOCTIOMAX» U «TaNbsHCKOr0 anbboman

06Hap\/)KVIBaIOT OBLLHOCTb He TO/LbKO B MaHepe NCNoJIHeHUS, HO U B

81

Temax, TMIaXax, no3ax, TeEXHMYeCKMX U KOMMO3NLMOHHbIX MpYemax.
B uenom psage ciydaes Mbl BUANUM OLHUX U TeX Xe HATYyPLLUL, — XKK-
TeNbHWUL, PUMCKMX OKPEeCTHOCTEN, pervoHa Jlaumo — HeTTtyHo, Ca-
HUHO, OneBaHo, a TakXKe MOHaxoB, MUAUIPUMOB, NACTyX0B, 6po-
LOSYUX MY3bIKAHTOB. B 3TMX 3aBEPLUEHHbIX 1 XOPOLLO MPOpaboTaHHbIX
WITYAMaxX bptonnoB npeacTaeT He CTO/IbKO MacTePOBUTLIM PUCOBab-
LLIMKOM, CKOTbKO BHUMATeNIbHbIM HabntoaaTenem, MHTepecyoLWwmnmcs
XapakTepHbIMK AeTansiMu KOCTIOMA 1 B LLe/IOM TUMUYHbIMKW aTpnby-
Tamu NOBCEAHEBHOW UTANbSHCKOW XM3HW. Cnepys 3TOW 3afaye, OH
TWaTeNbHO BOCMPOU3BOANA AEeTaNIK KOCTIOMA NacTyxa B PUCYHKe
«MacTyx B MaCTpyKe C MOCOXOM Ha nieye» (KoHeL, 1820-X, 3NN «AT-
NaHTa ApT») — MeX0BOW XumneT (MacTpyKa) 1 KOXKaHble HAKONEHHNKMN.
OH HecKo/IbKO pa3 BbIMOHAN 3TIOAbI C HATYPLUMKOB M HATYpPLLNL,
Youyapuu — 1oro-BOCTOYHOr O pernoHa Jlaumo, KoTopble nerko y3Ha-
BaeMbl 61arofaps xapakTepHoM 1 He3aMbIC/10BaTON 06yBM Yoya —
CaHAaNVAaM C IBOMHOM NOAOLWBOM Ha KOXAHbIX pemeLlkax (kboratas
Yoyapa c kop3unHom», «Mnddepapm», o6a —1828-1829, PM; «MTanb-
AHKa U3 CaHMHO nepej, CyHAYy4YKOM», KOHeL, 1820-X, 3MN® «ATnaHTa
ApT»), UM TUMMHYHOMY FrON0BHOMY y6opy cartonella npumopckoro
ropoaka HeTTyHo («MITanbsHka n3 HetTyHo», 1828-1829, IPM; KOoHeL,
1820-X, 3MN® «ATnaHTa ApT»). IHTepec XyA0XKHMKA Bbi3biBasa 1 MPo-
CTOHAPOAHLIV PUMCKNI TUN HULLLero-6ocska — nayuapoHe (Mav nau-
LLapOHM), KOTOPbIA BCTpeyaeTcs B OAHOMMEHHOM pUCYHKe (KOHeL,
1820-X, 3NN «ATnaHTa ApT») Uan cenun «OTAbIXatoLWMe NYTHUKM»
(ok0n01835, TMUWN nmenn A.C. TyLIKNHA).

HeobxoAMMOCTb MCNONHEHNS NOA06HOr0 poAa pUCYHKOB Hbina
0bycnosneHa xapakTepom 3akas3os, NOCTYyNaBLWMUX XYLOXKHUKY B Te
rofbl. Tak, B MoHe 1825 roaa bptonnos nucan B O6LWecTBO NooLpe-
HWS XYAO0XKHNKOB: «Tenepb, KpOMe YNOMSIHYTOW B BaTukaHe konume,
£ Ha4an HeCKObKO KapTWH BO G1aMaHACKOM pOAe M MO KenaHuio ee
cnsTenscTBa rpaduHu Heccenpoge g obellan en HanucaTb NATb Kap-
TWH, NpeaCcTaBNSoWMX Pa3Hble HaAUUOHAAbHbIe U xapakmepucmu-
yeckue cueHbl Puma... (kypcus. — H.C., O.A.)»*t. PUCYHKM ABYX pac-
CMaTpUBaeMbIX LIUK/IOB, He SBNISASICh HEMOCPeACTBEHHO 3CKM3aMM HK
K OLHOMY M3 U3BECTHbIX >XMBOMUCHbIX MOMOTEH WU/IN XXaHPOBbIX aKBa-
penew, 4acTo CBA3aHbI C HUMW TeMATUYECKM 1 MO HACTPOEeHMIO. B yacT-
HOCTU, akBapesnb «[MMAUrpuM, ONYCTUBLLMACS Ha KOEHO» (KOHeL|
1820-X, 3MN® «ATnaHTa ApT») OTCbIIAET K 60s1ee paHHEMY XKMBOMMC-
HOMY npoun3BefeHuto «MUAUTpUMbl B ABepax JlaTepaHckon 6asu-
nvkny (1825, I'Tr); nucT «Muddepapu» — kK KapTuHe «Muddpepapu
nepef obpasoM MaaoHHbI» (1825, 'TI); a Takune paboTbl, kak «Mons-
LMIACS IMANTPUMY (KOHeL, 1820-X, 3MN® «ATnaHTa ApT») nnm «MoHax,
npuaepxmMBatoWw i psacy» (KoHew, 1820-x, 3MN® «AtnaHta ApT»), ne-
peKnMKarTCs C akBapenbo «Ha ncnosegmn» (1827-1830, NPM).

Paf paboT AByX LIMKIOB HOCAT XapaKTep He MPOCTO HaTyPHbIX
LUTYANR, 3 06HAPYXXMBAKOT CTPEMIEHNe K pa3paboTke XaHPOBbIX MO-
TMBOB, MOMCKY MPOCTPAHCTBEHHbLIX OTHOLLEHMI. B 3TOM niaHe noka-
3aTe/bHbI INCTbI «4o4apa, CMAALLAs Ha KaMHe» C Be4epHUM PUMCKUM
nersa)keM Ha ganbHeM nnaHe, «/TanbsiHka 13 HeTTyHO», 33 KOTOpOU
pasnmuynm GoHTaH c purypont HentyHa, «Muddepapun» n «KoneHo-
npeksIoHeHHasa nTanbsiHka B xpamer (Bce — MPM), rae npucyTcTeyet
onpeaeneHHas NOBeCTBOBATE/IbHOCTb.

AKBapesnb «MTanbsHka y konbibenn» (1832 2, 3MN® «ATnaHTta-
ApT») — y>kKe NMOHOLEHHAaA XaHpoBas CLeHKa 1 ciedylowmn sTan,
eCc/In paccmaTpuBaTh MeTO/, paboThbl XyA0XKHWKA. 34eCh BHUMAaHWe Co-
CpefoTO4YeHO Ha MPOCTPAHCTBEHHOM peLlleHnn KOMMO3ULMN: BHOBb
UTaNIbSIHCKAs MOe/ib Ha MepBOM MaHe, a B OTKpbIBAIOLLLEMCS C/ieBa
npoeme — CLeHa y pectopaHa. lNprumepHO Ty Xe CTaaunto paboTbl Haf,

«XapaKTePUCTUYECKMMUN  CLEeHaMM PuvMan  OTpaXaloT PUCYHOK



COH BABYLWIKWU U BHYYKW. 1829
Bymara Ha kapToHe, aksapess, 6poH30Bas
Kpacka, naK. 225x274

rPM

A GRANDMOTHER’S AND

A GRANDDAUGHTER'S DREAMS. 1829
Watercolour, bronze paint, varnish on paper
mounted on cardboard. 22.5 x 27.4 cm
Russian Museum

«B uepkBu» (Ha4ano 1830-x, FMNN nmenHn A.C. TlyLLIKMHA) UK He3a-

BepLleHHas akBapesb «Manbymk C 0OCIMKOM y Konoauar (1823-1827,
MU nmenn A.C. NyLwKnHA). NocnefHNM BbINOAHEH HA 060POTHON
CTOpPOHE APYroro pucyHka — «B TeMHMLe» — 3CKM3a-BapmuaHTa un-
NCTpaumMm K nosme . banpoHa «LLINAbOHCKNI Y3HUK».
HeckobKo OTAENbHO CTOSALWEN FPYNnon PUCYHKOB MpeacTaoT
3apMCOBKM TaK Ha3blBaeMbIX Pa3boMHNKOB («CUAALWMN PasboNHMK»,
«Pa3zboMHUK, YNCTALLNIN PYXbe LWOMMNOIOM», «Pa3bonHMK Ha OHe
MOPCKOro nersaxa», Bce — KoHel, 1820-X, 3MND «ATnaHTa-ApT»).
Tema 6bi1a ypesBbIYaMHO NONYASPHOW B POMAHTUYECKYIO 3MOXY, K
Her 06paLlanmcb MHOrMe COBPeMeHHWKN BptonoBa, B HaCcTHOCTH,
A.O. Opnosckuu, MN.B. bacnH. B oTanYmMe OT pUMCKMUX KAaHPOB 3Ta
TeMa He Halwnay bpto110Ba BOMMOLLEHNS B 3aKOHYEHHbIX CTAHKOBbIX
SKMBOMUCHBIX UK rpaduyeckmx paboTax, HO TakxKe, BepOSITHO, SIBU-
nacb CnefcTBMEM onpefeneHHbIX HATYPHbLIX HAabMOAEHUIA: B KOHLe
1820-X rofloB akTMBM3MpoBanacb 6opbba 3a HaLMOHANbHYIO He3a-
BUCUMOCTb U ANHCTBO MTanum. YYaCTHUKM 3TOrO ABUXKEHNS — Kap-
6oHapun — oKasannch He MeHee pa3borMHNKOB POMAHTUYECKN-MPU-
TAraTeNbHON TEMON: UX AeATeNbHOCTb TakKe bbl1a OBesiHa OpeooM

CeKPeTHOCTU U flereHs. Kak v pa3bonHnKn, KapboHapum UMenm npu
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cebe pyXbs AN OKasaHMS COMPOTWUBEHWS BAACTAM U MOMOLLM
«6paTbsmMy.

OpHOM 13 CaMbiX BUPTYO3HbIX FpaHer rpadmnyeckoro Hacieams
Bptos110Ba ABASKOTCA MAaCTEPCKU CAe/laHHbIe U XOPOLLO U3BECTHbIe
>KaHPOBble KOMMO3ULMN: 34eCb OH CTan OAHWM U3 HOBAaTOPOB pyC-
CKOTO MCKycCTBa. Hebonblune akBapesbHble CLLEHKM MOb30BaINCh
601bLIOM NONYASPHOCTLIO Y PYCCKMX 3aKa34MKOB, MyTeLIeCTBYOLLMX
no Mtanun. B HUx GplonnoB npeacTaeT «yBeKkaTeIbHbIM pacCckasym-
KOM», 6MCTaTeNIbHO BNAAEIOLLMM TEXHUKOM Y HAMOMHSIOLWMM 1306-
paXkeHWs CBETOM U1 LiBeTOM. AKBapesb «Ha ncnosegun» (1827-183, 'PM),
cenuu «lMepBbin nouenym» (1833, MPM), ©KeHLMHA, NOoCbinatoLwas no-
Lenyn n3 okHan (1826, FPM), Npomn3BoAAT BNeYaTIeH e, YTO XYA0XKHUK
YBUAEN X HA YNLIE MW B LOMAX OBbIYHbIX UTA/IbSIHLEB, XOTS CLiEHDI
BCeL,es10 6biIM MN040M PaHTa3MM XyL0XKHNKA, @ NOAXOL, K UX COYMHe-
HWIO MAJI0 YeM OT/IMYasICS OT paboTbl HAZ, XKMBOMMUCHLIMIM MPOU3BEAe-
HUSAMU. B 3TOM OTHOLIEHMM noKasaTtesbHa cenua wKeHLWHa,
NOChIAIOLLAN MOLENYM N3 OKHA», CIOXKETHbIV 3aMblCen KOTOPOK nep-
BOHa4aslbHO npeanosarancsa Aas peaansauny UMeHHO B XKMBOMUCK.
B mapTe 1827 roga bptonnos nucan B O6LLECTBO NOOLLPEHMS XYL0XK-

HMKOB 0 KeNaHMM HANMCATb KAPTMHY B Napy K «TanbsHCKOMY yTpy»
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UTAJIbSIHKA B XKEJITOMN LLAJIW. 1832
N3 «<UTANTbAHCKOT O A/IbBOMA»
bymara, akBapesb, rpaduTHbIN KapaHaLl.
330213

3MND «ATnaHTa ApT»

ITALIAN WOMAN

IN AYELLOW SHAWL. 1832
THE ITALIAN ALBUM
Watercolour, graphite pencil

on paper. 33.0 x21.3CM
CIAF Atlanta Art




MACTYX B MACTPYKE C MOCOXOM

HA MJIEYE. PYKA, AEPXALLAS MOCOX.
KOHELL,1820-X

N3 «<UTANTBAHCKOT O A/IbBOMA»
Bymara, rpa@uTHbI KapaHaall. 254 x 186
3NN «ATnaHTa ApT»

SHEPHERD IN MANSTRUCA WITH

A STAFF. A HAND HOLDING A STICK.
LATE 1820S

THE ITALIAN ALBUM

Graphite pencil on paper. 25.4 x18.6 cm
CIAF Atlanta Art

JNIALLLAPOHE. KOHELL1820-X

N3 «<UTANTbAHCKOT O A/IbBOMA»
Bymara, akBapenb, rpapuTHbLIV KapaHAaLL.
260 x 208

3MND «ATnaHTa ApT»

LAZZARONE. LATE 1820S
THE ITALIAN ALBUM
Watercolour, graphite pencil
on paper. 26.0x20.8cm
CIAF Atlanta Art
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(1823, KyHcTxanne, Knnb): «CloXeT B3T C HATypbl... MOMIOAASN AEBYLLKA,
BO3BPaTUBLLNCH JOMOW MO OKOHYaHMM NPa3AHMKa, MOAXOANT K OKHY,
4TO6 OHOe 3anepeTb; Aep>a B OAHOW pyKe namny, Apyroto Aenaet
UTANbSIHCKMI 3HAK MPUBETCTBMA MUy, NpeanosiaraeMoMmy BHe
fomant?,

3a BHELUHeWn N1erkoCTbio UCMOMHEHWS, TOWM Ma3CTpuen, KOTOpYLO
BbICOKO L€HWIM COBPEMEHHMKIN MacTepa 1 OTINYAIOLLLEeN BCE «UTallb-
SHCKME XKaHPbI» XYA0XKHUKA, CTOSNA A0Aras U KpONOTAMBas NMOAro-
TOoBUTeNbHas paboTa, npoAenaHHas bproanoBbIM B TaKMX CEpUSIX, Kak
«TanbsIHCKME HAaTYPLUMKIN B HALLMOHAbHBIX KOCTIOMax», «MTanbsH-
CKMM anbbom», B MHOTOYNC/IEHHbLIX a1b6OMHbIX 3apNUCOBKAX.

AkBapenu «MTanbsiHckas cembst (B oxunaaHnm peberka)» (1831,
PM), «sTanbsiHKa c pebeHKom y okHar (1826, TMUN nmenn A.C. MNyww-
KMHa), cenus «MaTb, NpocbinatoLwasca ot naadva peberkar (1831, 'PM)
06befMHEeHbI He NPOCTO 06LLe TeMOW, a NoC/el0BaTeNbHbIM NoBe-
CTBOBaHWEM 06 MCTOPUM XM3HU NPOCTON UTANbSHCKOM CEMbU: A0 U
nocsne poxaeHuns peberHka. iannnmyeckme CLeHKM oTanYaeT Hacbl-
LLLEHHOCTb BbITOBLIMU AETANSAMU, AOMOMHAIOWMMM PACCKa3 MHOXe-
CTBOM MHTepecHbIX noApobHocTen. CBOboAHas, 3HepruyHas MaHepa
WCMOJIHEHUS MHTEPbLEPOB, [leTase aHTypaXka Co4eTaeTcs B HUX C
NOYTU tOBEIMPHON TEXHUKOW — GUrypbl MepCOHaXer HanucaHbl
MJIOTHO NOJIOXEHHbIMU APYT K APYTY Ma3Kamu.

Ocobou TeMor B rpadmke nTanbsHCKOro nepnoaa bptonnosa,
rfie ero TaflaHT COMMHUTENS W pacckasyunka NposiBUICS B MOSHOM
Mepe, CTasn He6OobLIOW aKBaAPEebHbIA LMK/, MOCBALLEHHbIA CHAM:
«COH 6abyLLKM 1 BHYYKM», «COH MOHaLLeHKW» (06e — TPM) 1 «CoH Mo-
NI0[,01 AeBYLUIKW Nepef, pacCBeTOM, B TO BPeMS Kak 32 OKHOM MacTyx
TpyouT B poxkok» (TMUU nmern A.C. NywkmnHa). OHM He MeHee op-
raHWYHO BMUCHIBAKOTCS B POMAHTUYECKYH 3CTETUKY C ee Ky/IbTOM
MeUTaTe/IbHOCTU U HEe KOHTPOAMPYEMOW pa3yMoM 6ecco3HaTenbHoOM
CTUXUN, YEM «UTANTbSHCKME XXAHPbI», MOJIHbIE 04apPOBaHUS NOBCe-
[HEBHOW XXN3HW, UM «BOCTOYHbIEN CEMUMU, MPOHUKHYTbIE FPe3aMm o
[ANbHUX CTPAHCTBUAX. JINCTLI 3TOM HEH6ONbLION Cepum 06beaMHEHbI
6/1M30CTbI0 KOMMO3ULMOHHOTO pelleHns U GaHTacTUYeCKUM Ma-
CTepCTBOM BaAeHWS akBapebio. OHM MOAKYNatoT 3puTens 4o6po-
OYWHBIM IOMOPOM, TPOraTe/ibHOCTb U CEeHTMMEHTa/IbHOCTbIO,
BMeCTe C TeM paCckOBaHHOCTbIO 1 CBO6OA0M OT yC/IOBHOCTEN. Tak, B
KoMno3numm «CoH 6abyLLIKM U BHY4YKM» 0BbirpaHa Tema pasnmnyHbIX
BO3pacToB M TemnepamMeHToB. COH 6abyLKM OTCbIIaeT K BpeMeHaMm
ee MOI0A0CTM — 3MOXe POKOKO, O YeM CBUAETENbCTBYIOT NapHble
NOpTPeTbI B 30/104€eHbIX PaMax Ha CTeHe, COH BHYYKM BblaeT ee yB/e-
YeHue pbILAPCKMMU U aBAHTIOPHLIMW POMAHaMW: BMECTe CO BCa-
HWKOM Ha YepHOM KOHEe OHa HeceTcsl HOYbI MUMO Knaabuuwa.
Ypes3Bbl4alHO XNBO U ybeanTensHo Bpronnos nepefan xapakrep
CHOB Yepe3 Mo3bl CBONX FrePONHb: CMTOKOWHYIO M YMUPOTBOPEHHYIO —
6abyLLIKN, MOABMXKHYIO M HAMPSIXKEHHYHO — BHYYKM, YTO AaXe NOKpbl-
BaJI0 OKa3anoch Ha nony. JloboBHO BbIMMCAHDI IeXaLLMe Ha CTye
[eTanu KOCTIOMOB MepcoHaXxken, 1 Aaxe K TakOMy BOMPOCY, Kak
BpeMs 1encTBus, bproaioB BHUMATEEH: Ha Yacax ABaALATbL MUHYT
BTOPOro.

C TeM ke BHUMaHMeM K MesiodaM «pasbirpaHar Apyras cueHa —
«COH MOHaLeHKM», rae TakXKe ornpefeneHo Bpemsi: MOHaCTbIPCKUI
KOIOKON 33 OKHOM Y>Ke 3BOHUT K 3ayTPeHe, 1 B Keslbio C HAAMUCHIO
«ORA PRO NOBIS» («Monuncb 32 HaC» — 1aT.) BXOAWT CTapLuas cecTpa,
4TO6bLI Pa3byanTb OHYH BOCMUTAHHMLY. HO CHbl BOCMIUTaHHWULbI Aa-
JIEKM OT LLePKOBHbIX C/IY>K6 1 MOCBALLEHbI BCTPEYe C BO3/HO6IEHHbIM.
J1t060MbITHO, YTO B TAKOW OTBAEYEHHOM CLIEHE XYA0XKHWK He OrpaHu-
YWUNCS NPOCTbLIM MOBECTBOBAHMEM, @ BHEC B HEE 3HAYUTE/IbHYHO A0/10
KOHKPeTHOCTU, KOTOpasi, HECOMHEHHO, Takoke bbina ciefCcTBMEM ero

VYEYL0I98 / (6€) €102 .2 / B3dIUVI BYMO8OMEaLIdL



OTAbIXAIOLWME MYTHUKN
OKONO 1835

bymara, cenuvs. 161 x 11
M

TRAVELLERS AT REST
c.1835

Sepia on paper.16.1x11.1cm
Pushkin Museum of Fine Arts

HaTYpPHbIX HabnoaeHnn: CTapllasg MOHaxnHs V|3o6pa>KeHa B KpaCcHOM

ckanynspum Cepaua Mucyca, a Ha ABEPU Keflby BUAHO CMMBOIMYe-
cKkoe n3obpaxeHune CeaTtoro Cepaua. OT0 CBUAETENLCTBO NpUHAA-
NIEXXHOCTU M306paXKeHHbIX K OAHOMY M3 XXEHCKMX MOHaLLeCcKmx
OpAeHOB, MOCBSALWEHHbIX KynbTy CBATOro Cepaua Mncyca, nony4ms-
X ocoboe pacnpocTpaHeHue B nepBon TpeTu XIX cTonetuns.

B TpeTber komno3umumm — «CoOH MOIOA0M AeBYLIKM Nepes pac-
CBETOM, B TO BpeMs Kak 3a OKHOM MacTyX TPy6UT B POXKOK» — HET Ton
nerkon GpmBOILHOCTM, KOTOPAs OT/IMYAET ABe NpeablayLine akBa-
penu. CioXeT NoA4YepKHYTO LLeIOMYAPEH: AeBYLIKe CHUTCS OTeveckoe
6narocnoBeHue, npuyem ee M3bpaHHMK — NaCTyLIOK 32 OKHOM, yC1aXx-
LAWK ee CIyX B yTpeHHMe Yacbl. CBagebHas TemaTmka packpbita
1 Yepes anneropmnyeckyto GUrypy, packpbIiBatoLLy0 MOKPbLIBANO HAA,
CrsLLen 1 NOCbINaoLLyto ee KPOBaTb LiBETaAMU U SienecTkamm pos.

MonynapHOCTb TAKOro poAa CUEeHOK, MOCAYXMUBLUMX pacnpo-
CTPaHeHWo B MCKYCCTBE CaSIOHHbIX TeHAEHUMN, bbina peHoMeHanb-
HOW Cpeau pyCcCcKnx cobupartenen —n COBpPEMEHHNKOB XYA0XKHMKA, U
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B nocsieaytoume rofbl. Tak, «CoH 6abyLIKM 1 BHYYKM» HAXOAWCS B
KONNeKLMM BENNKOW KHATMHW EneHbl MaBaoBHbI, Yer MopTpeT C Ma-
JIeHbKOW foyvepbio BptonnoB Hanucan B 1830 rofy (HoiHe MPM). «CoH
MOHALLEHKM» MPONCXOANT U3 COBpaHNS KHATUHU M.K. TeHnLweBown,
OCHOBATe/bHULbI 3HAMEHUTbIX TaNaWKUHCKMX peMeCTIeHHbIX Ma-
cTepckmx. A «COH MOJTIOAOM AEBYLLKM Nepes, pacCBETOM...» MpUHaae-
xanrpagy C.A4. LepemeTesy.

BmecTe C TeM Xy40XXHMKA HepeaKo KpUTUKOBA/M 32 1erKOMbIC-
JIEHHOCTb 1 6aNlaHCMPOBaHME HA FPaHK BbICOKOMO BKyCa. BeposaTHO,
VMeHHO npo nofobHble komnosnumnm A.A. MIBaHOB nucan ns Puma
B [MeTepbypr B O6L,eCTBO NOOLLPEHMNS XYAOXKHUKOB HAKaHYHE OTbe3-
na bpronnosa n3 Utanum: «MtanbsiHel, yCTanbli U UCTOLLEHHbIN
Haj BCEM BbICOKUM M MPUATHLIM, MLWLET Tenepb Nerknux, MOAHbIX

urpywek...nts,

B HacTosLiee Bpems B [PM XpaHWTCS 13 IMCTOB CEPUM; B 1932 rogy cenus «CTapyk, CUAALLUI
Ha KamHe» 6bina nepesaHa B KyaibTypHO-MCTOPUHECKUI My3eil ApMEHUM B EpeBaHe.

JICTbI NPOVCXOAAT U3 COBPaHNSA NPSMbIX HACIEAHUKOB Kpyana AnekcaHaposmuya Hapeiil-
KMHa, KOTOPbIV B 1825 rOAy 3aKasblBan bpHONOBY B PUME 1B KAPTUHbI V1 Yelt iBOMHOM akBa-
PenbHbINA MOPTPET C XKEHOM XYA0XKHUK BbINONHWA B 1827 FOAY.

Nackosckas O.A. Kapn bptoninos. M.; J1.,1940. C.139-140.
AuapkuHa 3.H. Kapn Maenosuy 6ptonnos. XXM3Hb M TBOpHeCTBO. M., 1963. C. 494-495.

raBpunosa E.N. PeaTpnbyums v yToyHeHne AaTUPOBKM ABYX rpynn paboT K.M. bptonnosa //
Pycckas rpadumka XVIII — nepsoit nonosumHb XIX Beka: Hosbie MaTepuasl. J1.,1984. C. 146-162.

Bopucosckast H.A., Cemerosa H.tO. Kapn Bptonnos. MTanbsiHckuii anb6om: 13 cobpaqus
6aHKa «CTONMYHLINY. M., 1994. TEXHUKO-TEXHONOTUYECKOe NCCNIe0BaHIe ITUX PUCYHKOB
1 akBapenen 6b110 NpoBeeHo B I'PM. CM.: 3HAMEHWTBI 1 HEM3BECTHbIV Kapn bproninos:
KaTanor BbiCTaBky / FOCyAapCTBEHHBIN Pyccknii Myseit. CM6., 2012. C. 113-114.

B 1832 rozly oH Hanucan nopTpet aeten rpada J1.M. ButreHwTenHa (3amok LnanuHrropct,
F'epMaHws) 1 BbINONHWA NPOEKT HAArPOBHOr0 NamsTHUKA C. BUTTeHLWTenH.

Bopucosckas H.A., Cemerosa H.tO. Kapn Bpionnos. MTanbsiHCKuii anb6om:
W3 cobpaHus 6aHka «CTONNYHbBIAY. M., 1994. C. 78.

AnekcaHaposa H. /. Pyccknia pucyHok XVIII — nepsoii nonosumHbl XIX Beka: Katanor-pesoHe /
MUK M. A.C. NywikurHa. M., 2004. C.154, Ne 274.

10 Yimeercas BUAY KOMWS C KOMNO3ULMK «AdUHCKas Lkonar Padasns (HbiHe — HUM PAX).

L1 L. no: MeTposa E.H. 3Haem v Mbi BPIOIOBA-PUCOBANLLLMKA? // 3HAMEHWTBI 1 HEU3BECT-

HbIi Kapn Bpronnos: Katanor Beictasku / TPM. CM6., 2012. C. 8.
12 Tamxe. C.10.

13 AnekcaHap AHzpeeBuy BaHOB. Ero skn3Hb 1 nepenucka. 1806-1858. Cr6.,1880. C. 88.



Current Exhibitions

Scenes
from

Karl
Bryullov’s
Italilan
Journey

NATALYA SOLOMATINA, OLEG ANTONOV

DEDICATED TO THE ARTIST'S DRAWINGS AND WATERCOLOURS THE EXHIBITION
“KARL BRYULLOV: CELEBRATED AND UNKNOWN", WHICH OPENED AT THE RUSS-
IAN MUSEUM IN ST. PETERSBURG BEFORE MOVING TO MOSCOW'S PUSHKIN MU-
SEUM OF FINE ARTS WHERE IT CLOSED IN MAY 2013, PROVED THAT EVEN THE
WELL-RESEARCHED OEUVRE OF SO FAMOUS AN ARTIST NEVERTHELESS CONTAINS
ELEMENTS THAT REMAIN LITTLE-KNOWN. THE MOSCOW AND ST. PETERSBURG
SHOWS VARIED SLIGHTLY IN THEIR COMPOSITION, PRESENTING WORKS FROM
BOTH MUSEUMS ALONG WITH BRYULLOV'S DRAWINGS AND WATERCOLOURS
FROM “THE ITALIAN ALBUM", WHICH IS OWNED BY THE CULTURAL INVESTMENT
ART FUND “ATLANTA ART".
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UTANIbAHKA, FTPEIOLLLAS PYKU »
HAL YT IAMU. KOHEL,1820-X

N3 «<UTANTBAHCKOI O A/IbBOMA»
Bymara, aksaperb,

rpaduUTHLIN KapaHaaLw. 32,6 x 27
3NN «ATnaHTa ApT»

ITALIAN WOMAN WARMING »
HER HANDS OVER HOT COAL
LATE 1820S

THE ITALIAN ALBUM
Watercolour, graphite pencil

on paper. 32.6 x 27 cm
CIAFAtlanta Art

Executed during a short period of time, during the artist's first trip
to Italy in the late 1820s and early 1830s, these drawings once again
show Bryullov’s love of genre motifs and his close attention to the
models and scenery he painted. These works reveal the artist's crea-
tive process, illustrating the path from his insightful studies and
sketches towards the masterfully constructed genre watercolours
and sepia drawings that made Bryullov one of the most celebrated
watercolourists and draftsmen of his generation, and are themselves
highly valued by art connoisseurs.

The"Italian Sitters in Traditional Costumes” series of 14 sheets*
was discovered by Alexander Benois and Pyotr Neradovsky in 1920, in
the former mansion of the Naryshkin family in Petrograd?, and acqui-
red by the Russian Museum in 1926. Over decades these works have
remained controversial, with opinions ranging from admiration for
these studies, so different from the well-known“Italian genre scenes”,
torefusal even to consider the possibility of including them in the ar-
tist's ceuvre. Olga Lyaskovskaya pointed out that “they are painted
with such force and such severe realism that should we attribute
them to Bryullov, we will have to extend the range of his ceuvre”.® In
contrast, Esfir Atsarkina, author of the most comprehensive publica-
tion on the artist, denied that they were by Bryullov, assigning them
to the section“works by unknown artists attributed to Bryullov".

SNOILIGIHX3 LN3HHND / (6€) €402 .2 / AHITIVO AOMVALIHL FHL






= = = Until very recently, it was the analysis of the artist's manner
. (often revealed in small details), and similarities to and differences
from other works by Bryullov in the collection of the Russian Mu-
seum® that remained the core of such attributions. There had been
no known analogous works until another large collection, first publis-
hed as"The Italian Album”®, was found in the United Kingdom in the
1990s.

For a century and a half“The Italian Album” was held in the pri-
vate collection of the counts Wittgenstein: it is comprised of 33 dra-
wings and watercolours, as well as the title sheet with Bryullov's
handwritten dedication to Countess Stefania Wittgenstein, née Rad-
ziwill, complete with the date and place, "Pumb anpbnb
3./MDCCCXXXII" (Rome, April 3.1832). Bryullov presented the Witt-
gensteins with this gift of drawings during their last meeting in Italy.
After the birth of her second child, Pyotr, Stefania was diagnosed with
tuberculosis, and the family left Italy for the French resort of Ems. Ho-
wever, treatment there did not cure the young woman, and on July 14
1832 Stefania Wittgenstein died, aged 22.

Stefania had received Bryullov's gift of one or several drawings,
along with the title sheet, on April 31832. Most of the sheets must
have become part of the Wittgenstein album in various other ways,
since they are larger than the title sheet and could not possibly have
fitted into the “cover”, the folded-in-half title sheet with the dedica-
tion. We know that Bryullov was friendly with Stefania's husband,
Count Lev Wittgenstein: they met both in Italy and St. Petersburg’,
and corresponded with one another. Thus, it makes sense to assume
that the owners added the additional sheets to the album in the years

after1832. Inalllikelihood, Bryullov was in the habit of donating some
of his works (drawings, sketches and studies) to those of his patrons
who became admirers of his work, as well as his friends. This would
explain how the Naryshkins came into possession of their“Italian Sit-

ABTOIMOPTPET. 1831

KapToH, akBapenb, Tylb, rpadUTHbIN
KapaHzau. 15 x 14,5

MU nmern A.C. TlywkrHa

SELF-PORTRAIT. 1831
Watercolour, ink, graphite pencil
on cardboard. 15 x14.5 cm

Pushkin Museum of Fine Arts

MAJIbYUK C OC/ZIMKOM

Y KOJIOALLA. 1823 1827
Bymara, akapesb, rpaduTHbIN
KapaHzaaL. 181x 243

MWW nmenmn A.C. TywknHa
MybnukyeTcs snepsble

YOUNG BOY AND A DONKEY
BY AWELL.1823-1827
Watercolour, graphite pencil
on paper.18.1x24.3cm

Pushkin Museum of Fine Arts
Published for the first time
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UTANbAHKA Y KOJIbIBEJIN. 1832 (?)
N3 «<UTANTbAHCKOT O A/IbBOMA»
bymara, akBapenb. 27,7 x 21,7

3MN® «ATnaHTa ApT»

ITALIAN WOMAN ROCKING

A CRADLE.1832(?)

THE ITALIAN ALBUM

Watercolour on paper. 27.7x 21.7cm
CIAFAtlanta Art
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tersinTraditional Costumes” and the Wittgensteins acquired the dra-
wings for“The Italian Album".

Bryullov's signature on the title sheet of the album — a distinc-
tive, elegant and effortless stroke — is well documented: the album
with his sketches held at the Pushkin Museum of Fine Arts has a sheet
covered with trial signatures by the young artist®. Drawings from“lta-
lian Sitters in Traditional Costumes” and“The Italian Album” reveal nu-
merous similarities in the artist's style, in his themes, in the types of
sitters and poses he chooses, as well as his technical and compositio-
nal methods. On many occasions, we see the same sitters: women
from the environs of Rome, from the regions of Lazio and Nettuno,
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Sanino, and Olevano, as well as monks, pilgrims, shepherds, and tra-
velling musicians. In these thorough and detailed studies we see not
so much a masterful draftsman but an attentive observer keenly in-
terested in grasping the characteristic details of his sitters’ dress and
the typical features of everyday Italian life.

With this task in mind, Bryullov strove to render carefully the
details of a shepherd's dress (a long fur vest, the manstruca, and leat-
her knee guards) in his drawing “Shepherd in Manstruca with a Staff”
(in the Atlanta Art album). The artist made several sketches of male
and female sitters from Ciociaria, a region in southwest Lazio, who
are clearly identified by their double-soled sandals with leather straps



UTANTbAHKA

M3 CAHUHO. KOHELL 1820-X

N3 «<UTANBAHCKOT O A/IbBOMA»
Bymara, akBaperb,

rpaduTHLIN KapaHAaLl. 39,3 x 25
3NN «ATnaHTa ApT»

ITALIAN WOMAN

FROM SANINO. LATE 1820S
THE ITALIAN ALBUM
Watercolour, graphite pencil
On paper. 39.3x25.0 CM

CIAF Atlanta Art

UTANbAHKA U3 HETTYHO.
KOHEL, 1820-X

N3 «<UTANBAHCKOT O A/IbBOMA»
Bymara, akBapesb, rpapuTHbIN
KapaHaai. 38,3x 25,3

3NN «ATnaHTa ApT»

ITALIAN WOMAN

FROM NETTUNO. LATE 1820S
THE ITALIAN ALBUM
Watercolour, graphite pencil
on paper. 38.3x25.3CmM

CIAF Atlanta Art

MOJISAILMNCSA NMUAUTPUM »
KOHEL|1820-X

N3 «UTANTbAHCKOT O AJIbBOMA»
bymara, aksapesb. 26,5x19,2
3MND «ATnamHTa ApT»

A PRAYING PILGRIM »

LATE 1820S

THE ITALIAN ALBUM
Watercolour on paper. 26.5x19.2cm
CIAF Atlanta Art
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known as cioce, the characteristic rustic footwear of the region. These
sketches include“Wealthy Ciociara with a Basket” and"Pifferari" (both
at the Russian Museum), and “Italian Woman from Sanino with a
SmallWooden Chest” (Atlanta Art). There is also“Italian Woman from
Nettuno” (Atlanta Art), depicted in her cartonella, a headdress typically
worn in the port of Nettuno. The artist was also drawn to Rome’s laz-
zaroni, the poor“street people”, and depicted them in his drawing“Laz-
zarone” (Atlanta Art) and in the sepia “Travellers at Rest” (Pushkin
Museum of Fine Arts).

Bryullov's reason for executing such drawings was based on the
nature of the commissions he received during that period. He wrote
to the Society for the Support of Artists in June 1825: “Presently, along
with the afore-mentioned copy at the Vatican®, | have begun several
paintings in the Flemish style; also, at the request of Her Excellency
Countess Nesselrode, | started painting five works depicting various
ethnic and traditional [italics — N.S., O.A.] scenes of Rome.."t%.

Though they are not true studies for any of Bryullov's known pa-
intings or genre watercolours, drawings in both collections share cer-
tain themes and mood. In particular, the watercolour”Pilgrim on One
Bent Knee" (Atlanta Art) takes the viewer back to the artist's earlier
painting“Pilgrims at the Doors of Basilica of San Giovanniin Laterano
(1825, Tretyakov Gallery); the drawing “Pifferari” is reminiscent of
“Pifferari Before a Painting of the Madonna” (1825, Tretyakov Gallery),
and works such as“A Praying Pilgrim” and “Monk Holding on to His
Cassock” echo the watercolour “At Confession” (1827-1830, Russian
Museum).

Several works from both albums are not really studies of sitters
but rather attempts to develop certain genre motifs and spatial rela-
tionships. In this respect, some of the more significant works are"“Cio-
ciara Sitting on a Rock” with a view of Rome in the evening in the
background; “Italian Woman from Nettuno” with a fountain with a
sculpture of Neptune discernible behind the figure of the woman, and
“Pifferari” and“Kneeling Italian Woman in Church” (Russian Museum),
the last two introducing a certain narrative.

Bryullov's watercolour “Italian Woman Rocking a Cradle” (At-
lanta Art) is a step forward in terms of the artist's method, becoming
a genre scene in its own right. Here, the focus is on space and com-
position —once again, we see an Italian sitter in the forefront, with a
restaurant scene visible behind through the doorframe.“In Church”
and the unfinished watercolour“Young Boy and a Donkey by a Well”
(both in the Pushkin Museum of Fine Arts ) reveal approximately the
same stage in Bryullov's work on his"ethnic and traditional scenes of
Rome”. The latter is executed on the back of another drawing, “In a
Dungeon”, which is a sketched version of the artist's illustration for
Lord Byron's poem “The Prisoner of Chillon".

The drawings depicting the so-called “robbers” —"A Sitting Rob-
ber”,"A Robber Cleaning his Rifle with a Ramrod",“"A Robber in front
of a Seascape” (all, Atlanta Art) — form a somewhat separate group.
This was an extremely popular theme in the Romantic era, and many
of Bryullov's contemporaries, such as Aleksander Ortowski and Pyotr
Basin, turned toitin theirart. Unlike Bryullov's Roman genre studies,
this motif did not lead to any finished paintings or drawings; it was,
however, also the result of certain“field observations” — at the end of
the 1820s the Italian struggle for national independence and territo-
rial integrity was at its height. Members of the Carbonari took part
in that movement; their activity was shrouded in romantic secrecy
and legend, and became no less attractive as an art motif. Just like
robbers, the Carbonari were armed in order to resist the authorities
and aid their“brothers”.
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PA3BOMHUK, YNCTALLNIA PYXXbE
LLIOMIMOJIOM. KOHEL 1820-X

M3 WTAIBAHCKOTO AJTbBOMA»
bymara, aksapesb. 38,7 x 25,3

3MND «ATnaHT ApT»

A ROBBER CLEANING HIS RIFLE
WITH A RAMROD. LATE 1820S
THE ITALIAN ALBUM
Watercolour on paper. 38.7x25.3¢m
CIAF Atlanta Art

Bryullov's expertly executed and widely-known genre waterco-

lours and sepia drawings make up one of the most masterful and com-
pelling parts of his ceuvre. He was one of the first artists in Russia to
turn to painting genre scenes, and his small-scale watercolour scenes
were popular with his Russian patrons who were travelling in Italy. In
such works, Bryullov is revealed as a “captivating storyteller” and a
spectacular watercolourist with a special gift for light and colour.
Watercolours like"At Confession”,“First Kiss” and"Italian Girl Blo-
wing a Kiss from a Window" (all in the Russian Museum) seem to de-
pict scenes that the artist snatched straight from the streets or
ordinary homes of Italy; however, they were entirely the product of
his imagination, as well as the result of a working process similar to
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that he used when creating his oil paintings. A good exampleis“ltalian
Girl Blowing a Kiss from a Window", a sepia drawing whose theme
Bryullov was initially planning to use for an oil painting. In March 1827
he wrote to the Society for the Support of Artists about his desire to
create a painting to match his “Morning in Italy” (1823, Kunsthalle,
Kiel): "The subject is from life... a young girl, having returned home
aftera celebration, comes to the window to lock it; with alampin one
hand, she greets someone outside with a typical Italian gesture*?

Behind this seemingly effortless manner and craftsmanship,
which was so characteristic of all of Bryullov's Italian genre scenes
and so highly valued by the master's contemporaries, there was ex-
tensive and painstaking preliminary work that is reflected in such dra-
wings as “ltalian Sitters in Traditional Costumes” and “The Italian
Album?”, as well as other numerous album sketches.

The two watercolours“Italian Family (Expecting a Child)" (Rus-
sian Museum) and“lItalian Woman with a Baby by the Window" (Push-
kin Fine Arts Museum), along with the sepia drawing “A Mother
Woken by Her Baby Crying” (Russian Museum), do not just share a
common theme; instead, they form a sequential narrative of the life
of a simple Italian family before and after a child is born. The idyllic
watercolour scenes are filled with everyday details that enrich the
story, and the artist's free, spirited manner adds big splashes of colour.
In contrast, "A Mother Woken by Her Baby Crying” is executed with
precise, tightly-laid brushstrokes.

Bryullov's gift for weaving a narrative is fully expressed in a small
series of watercolours dedicated to a unique motif in his Italian
ceuvre, that of dreams:"A Grandmother's and a Granddaughter’s Dre-
ams”,"A Nun's Dream” (both at the Russian Museum) and “A Young
Girl's Dream before Dawn while a Shepherd Plays His Horn" (Pushkin
Museum of Fine Arts). These watercolours fit as seamlessly into the
romantic aesthetics of star-gazing and unconscious desires untamed
by the mind as Bryullov’'s enchanting Italian“everyday” genre scenes,
or his“oriental” sepias, filled with dreams of distant travels.

These works share similar compositions and an astonishing ma-
stery of the watercolour technique. They charm the viewer with their
good-natured humour and touching sentimentality, as well as being
informal and uninhibited. Thus,“A Grandmother's and a Granddaugh-
ter's Dreams” tells the story of different times of life and different per-
sonalities: the grandmother’s dream takes her back to the Rococo
era, the time of her youth (echoed by the pair of portraits in gilded fra-
mes on the wall of the bedroom). The granddaughter’s dream reveals
her fascination with romantic adventure novels: she sees herself on
horseback, with a chivalrous knight, dashing past a graveyard. Thro-
ugh their exceptionally vivid and convincing poses, Bryullov shows us
the different nature of the two women's dreams: the grandmother is
calm and peaceful in her sleep, while the young girl is restless and
tense — even her blanket has ended up on the floor. The artist clearly
takes pleasure in his meticulous depiction of the clothes hanging on
the chair; heis even particular about the time, with the clock showing
20 minutes past one in the morning.

Bryullov displays the same attention to detail in "A Nun's
Dream”, where the time is also set: the monastery bell is calling for
the morning mass, and a senior nun has come to the cell — we see the
words ORA PRO NOBIS, Latin for“Pray for Us”, over its door — to wake
the novice. But the young girl's dreams could not be further from the
church service —in them, she is with her beloved. It is noteworthy that
Bryullov does not just tell us about an abstract situation, butfills his
narrative with significant real-life details, clearly the result of his own
observations: the older nun is wearing the red scapular of the Most
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Sacred Heart of Jesus, and the symbol of the Sacred Heart appears on

the door to the cell. These images tell us that the nuns belong to one
of the orders devoted to the Sacred Heart of Jesus, which were espe-
cially numerous during the years that Bryullov spent in Italy.

The third watercolour of this series, "AYoung Girl's Dream before
Dawn while a Shepherd Plays His Horn", lacks the slight frivolity of the
first two compositions. Its theme is pointedly chaste: in the young
girl's dream, her father is blessing her union with her beloved, who
happens to be the same shepherd playing his horn for herin the early
morning. The allegorical female figure depicted above the sleeping
girl adds to the wedding motif, spreading as she does a veil and sprin-
kling flowers and rose petals over the bed.
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Such scenes were phenomenally popular among Russian art
connoisseurs (both with Bryullov's contemporaries, and in later years)
and were responsible for the spread of the“salon style” in art. The pro-
venance of each watercolour bears witness to this: "A Grandmother's
and a Granddaughter's Dreams” belonged to the Grand Duchess
Yelena Pavlovna, whose portrait with her young daughter Bryullov
painted in 1830 (Russian Museum).“A Nun's Dream” was once in the
collection of Princess Maria Tenisheva, the founder of the famous Ta-
lashkino artisanal workshops, while “A Young Girl's Dream before
Dawn” belonged to Count Sergei Sheremetev.

That said, Bryullov was often criticized for his frivolity and "ba-
lancing” on the edge of good taste. It was probably compositions like
these that Alexander Ivanov had in mind when he wrote to the Society
for Support of Artists on the eve of Bryullov's departure from Italy:
“The Italian, weary and exhausted by everything exalted and pleasing,

is now looking for simple, fashionable toys...":3.

Currently, 13 of those sheets are held at the Russian Museum. One sepia drawing, “Old Man
Sitting on a Rock”, was transferred to the Cultural and Historical Museum in Yerevan, Arme-
nia.

The drawings were originally in the collection of the heirs of Kirill Naryshkin. In 1825 in Rome
Naryshkin commissioned two paintings from Bryullov; in 1827 the artist painted a double wa-
tercolour portrait of Naryshkin and his wife.

Lyaskovskaya, O.A."Karl Bryullov". Moscow & Leningrad, 1940, pp. 139-140.
Atsarkina, E.N."Karl Pavlovich Bryullov. His Life and Oeuvre”. Moscow, 1963, pp. 494-495.
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Borisovskaya, N.A., Semyonova, N.Y."Karl Bryullov. The Italian Album. From the Collection of
Stolichny Bank". Moscow, 1994. Scientific analysis of these drawings and watercolours was
performed at the Russian Museum. For more information, see:“Karl Bryullov: Celebrated and
Unknown"/Almanac. Ed. 330. St. Petersburg, 2012, pp. 113-114.

In1832 Bryullov painted a double portrait of Count Wittgenstein's children (Schillingsfurst
castle, Germany); it is also likely that he designed the funerary monument for Stefania’s grave.

Borisovskaya, N.A., Semyonova, N.Y."Karl Bryullov. The Italian Album. From the Collection of
Stolichny Bank". Moscow, 1994, p. 78.

Alexandrova, N.I."Russian Drawings of the 18th-First Half of the 19th Centuries. Catalogue
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10 Bryullov is referring to his copy of Rafael's fresco“The School of Athens” at the Vatican, which
is now housed at the Russian Academy of Fine Arts Museum.

1 Quoted from the article by Petrova, Ye.N.'Do we know Bryullov the Draftsman?’, in“Karl
Bryullov: Celebrated and Unknown" exhibition catalogue. Russian Museum, St. Petersburg,
2012, p. 8.
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