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Paper, watercolour
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Orlovsky’s original
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Anekcanap borartsipes

BbICTABKU

«BpeMms ciaBbl 1 BocTopral»

Inoxa 1812 zoda 6 cobpanuu I'ocyoapcmeennozo myses A.C. [lywuxuna
u 8 Kosnexuuu Anexcanopa Bacunvesa

Yemy, yeMy CBHIETEN MbI ObLTH!
Hrpanuma TauHCTBEHHOM UIPbI,
MeTtanucs cMyIeHHbIE HAPO/IBI;
U BeicuIMCh ¥ MagATH HAPH;
1 kpossb mozeii To Criasbl, To CBOOOIBI,
To I'opaocTy 6arpuia aarapm.

A.C. Iywkun

rocynapCTBeHHLIﬁ myseit A.C. [ym-
KWHA CTaJl OJTHUM W3 TIEPBBIX MYy3€eB,
OTKPBIBIINX MPA3THOBAHUE JABYXCOTIET-
Heil TomoBIIMHBI BOWHBI 1812 roma. BoI-
CTaBOYHBIN TIPOEKT, CO3MAaHHBIN My3eeM,
TTOCBSITIIEH ABYXBEKOBOMY I00MJICTO sipUali-
mero coowitust B Poccuiickoit ucropum —
OTeuecTBEHHOI BOMHBI.

Co6biTust amoxu 1812 roma B Xu3HU
u TBopuectBe A.C. [lymknHa 3aHUMaNIM
ocoboe MecTo. [Topa Benruqaiimx moTpsi-
CEHUIA CTaia ISl TT03Ta OTHUM W3 TJIIABHBIX
WCTOYHUKOB BIOXHOBEHUSI U TIyOOKMX
pa3MBINIUIEHW HAJI CynIb0aMu YeioBeKa,
pomvHbI 1 Mupa. Llemblit psi ero moatuye-
CKUX ¥ TIPO3aNYECKUX LIeIEBPOB (OT IOHO-
meckoro «Bocnmomuuanusi B Llapckom
Cene» no punocodcekoro «ITomkoBomiar)
TPSIMO WJIM KOCBEHHO OOpallieH K He3a0-
BEHHOMY [UTSI OOJTBIIMHCTBA POCCUICKIX
TpaXaaH BPeMEHM.

Kpyr ero Oau3kux M 3HAKOMBIX
BO MHOTOM COCTOSUT U3 HETIOCPEICTBEH-
HBIX y9aCTHUKOB TePONYECKIX KaMITAHUIA
Bosbimoii eBporeiickoii BoitHbI 1812—1815.

PoncreeHHuKM, Npy3bs1 U TUTEPaATyp-
Hble HacTaBHUKY [lylIKuHA HE OCTATNCh
B CTOpPOHE OT O0pbOBI ¢ apMueii Hamose-
oHa. Harmpumep, ero porHoii orerr Cepreit
JIsBoBUY [TyIIIKWH B T€ pOKOBBIE TOIBI —
BOEHHBII YMHOBHUK; A.X. beHkeHaop®,
dopmanbHEII HAaI3UpaTesh 3a TO3TOM, —
3aCITy>KeHHBII 00eBOI KOMaHIIVP, a CTPACT-
Hasl mouuTaTeabHula nosta E.M. Xur-
pOBO — M0Yb BEIWKOTO herbamapinaia
M.U. lNonenuiesa-Kyrysosa.

Bacunuii AnapeeBuu 2KykKoBCKuMii
moctynuia B MOCKOBCKOe OIoueHue, B
coCTaBe PyCCKOl apMuu mo1rent 10 Buib-
HBI, TIepebosien Tudom u B Havane 1813
Tojia BBIIIEN B OTCTaBKYy. BoitHa 1812 rona

Mpou3BeJia Ha M03Ta CUJIbHOE BIlevyaTyie-
HUeE: BIIOCJIEACTBUU OH HAMUCAJI HECKOJIb-
KO TTOTPSICAIONINX TIPOU3BEICHUIT O BOiTHE,
cpenu KoTopbix «CBeTnana» u «[leser Bo
CTaHe PyCCKUX BOMHOB».

Jpyroii coBpemeHHuk [lymkuHa —
noat Ilerp AuapeeBuuy Bsazemckuii —
Takke yuacTBoBasl B OTeueCTBEHHOM BOM -
He ¢ HammoreonoM. OH BCTymuI B HapoI-
HOE OMOJYeHUE U MPUHUMAJ yyacTue B
BoponnHckoM cpakeHUM B YUHE MOPY-
yuka. Ha nmose 60s1 cmac paHeHOro reHe-
pana Anekcess Hukonaesuua baxmereBa,
3a yTo TosTyywt opaeH Castoro Bramu-
Mupa 4-ii cTernieHn ¢ GaHTOM.

Jlenuc BacunbeBuu JlaBbIgoB yya-
CTBOBAJI B KaMMNaHUsX NpoTuB Hanoneona
emte B 1807 romy. LlIupokoii momyisipHO-
CTH OH JoCTUT K 1812 romy Kak Ha9aTbHUK
TTapTU3aHCKOTO OTPSI/Ia, OPTaHU30BAHHOTO
10 ero cOOCTBeHHO nHMLMatuse. [TapTu-
3aHCKME IeCTBUS 0KA3aIuCh OYEHb MO-
JIE3HBIMU JIJII POCCUIICKOW apMUM U HaA-
Hecau Oousbliioi yuiep0O dbpaHily3am: Ha
CwmoneHckoil nopore /laBbiioBy He pas
yIaBaJIOCh [EPEXBAThIBATh y Bpara BOEH-
HbIE MTPUIIACHI U TPOJOBOJICTBUE, A TAKXKE
TepeTncKy, HaBOJs CTpax Ha (ppaHILy30B
W TeM CaMbIM TIOIHUMAS JyX PYCCKUX

TPETbAKOBCKASA MANEPEA

Bo#icK 1 ob1ecTBa. Bee aTo /1aBblioB onu-
CBIBaeT B 3aMedaTeqbHOU KHUTE «OIbIT
TEOPUU MAPTU3AHCKOTO JEHCTBUS».

HeusMeHHOMY MyIIKMHCKOMY J100-
poxenaremo @.H. [mmHKe MBI 00513aHB
caMuM TepMuUHOM Omeuecmeennas 60iHa.

JInunoctu umneparopoB Hamoue-
OHa U AJsiekcaHapa [, BoeHauyaJbHUKOB
M.N. Kyry3osa, M.b. bapknas-ne-Tosuiu,
JIPYTUX BBIAAIOIIMXCS U MEHEe 3HAUUMbIX
WCTOPUYECKUX [IedTesield BbI3bIBAIA Y
[Mymkuna HemommenbHbIN MHTepec. OH
caM BCepbe3 MOMYyMbIBAT O BOCHHON Kapb-
epe, MPOBOXaJ U BCTpeUyasl pycCKUe MoJ-
KU, «3a6udys momy, Kmo yMupamo uien
MUMO Hac...».

CONpUKOCHYJICS TIO3T U C JIeTeH-
JNapHBIMU TE€HepajlaMU PYCCKOW apMUU:
A.Tl. EpmonioBbiM, H.H. PaeBckum u
M.C. BopontioBeimM. CoBepIInB myTele-
crBue 1o Kpeimy n KaBkasy ¢ PaeBckum,
OH Mucall: «{l He BUZIE B HEM repost, CaBy
PYCCKOTO BOICKa, 51 B HEM JIIOOWJT Yeso-
BEKa C SICHBIM YMOM, C IPOCTOM, TIpeKpac-
Hoit mymoto <...>. CBumereiab Exarepu-
HUHCKOTO BeKa, MaMsITHUK 12 rona; 4eio-
BeK 0e3 MpeapaccynkoB, ¢ CUJIbHBIM Xa-
PaKTEPOM M UyBCTBUTEJIbHBII, OH HEBOJIb-
HO MIPUBSKET K ce0e BCSIKOTO, KTO TOJIbKO
JIOCTOMH MTOHUMATh U LIEHUTh €T0 BHICOKHE
KayecTBa».

biiarogapHbIX MOTOMKOB OObEIUHSI-
et ¢ [1ylukuHbpIM CKOpOb 3a MOPYraHHbIE
CBSITBIHU, TOPIOCTh 32 HEBUJAHHBIE MO-
JIBUTU U 0€3yCIOBHOCTb HPABCTBEHHON
no0enbl HaJl CUJIbHEUIIIMM HETIPUSTEIEM.

BrictaBka «Bpemsi cinaBel M BOC-
Topral» — IaHb IMaMsITU TIPeIKaM, PeTpo-
CHEKTUBHbINM B3MJISA-BOCIIOMUHAHUE Ha
3Ty TePOUYECKYIO BIOXY, UCKIIOUUTEb-
HYIO MO HAaIPSKEHUIO BCEX YETIOBEUECKUX
CWJI U SMOLIMOHAJIbHOMY HaKajly B Hepas-
PBIBHOW B3aMOCBSI3 MUPHOW 1 BOEHHOW
MOBCEHEBHOCTH.

OCHOBY 9KCITO3UIINY BBICTABKU CO-
CTaBJISIIOT MPOU3BENCHUS XKUBOTIUCH, Tpa-
GUKM, NEKOPATUBHO-TIPUKIANIHOTO HC-
KyCcCTBa, MeOesIu, KHUT U MEPUOINYECKUX
u3naHuit u3 cobpanus 'ocynapcTBeHHOro
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my3est A.C. [lymkuHa, pacKpbIBaroline
MPUHLUIUATIbHBIE KYJIBTYPHO-UCTOPUYEC-
KUeE aCMeKThl 3TOI HencYeprnaeMon TeMbI.
B BbICTaBOUYHBIX 3aj1aX, MPEABAPEH-
HBIX TYIIKMHCKUMU CTPOKaAMU-/1€BU3AMMU,
BO3HMKAET KaJIEHTOCKOT COOBbITUI, HACKI-
LIEHHBII npeameTamMu U dhakTamu. Jlako-
HUYHBIH W XECTKUI BOEHHBIN IIOTOK,
ncye3as 3a «[OBOPOTOM UCTOPUM», MTPU-
TOPMaXXUBAETCS YCIOBHO HAMEUEHHBIMU
WHTEepbepaMU C BBIXBAUEHHBIMU U3 CYy-
Mpaka Wiu, HallpoOTUB, MPUTITYIIEHHBIMU
JINIIAMU 3HAKOMBIX U1 aHOHUMHBIX epCo-
Haxeil. M3meHunBas, acheMepHas Moja ¢
ee CUJIyaTaMU, aKkceccyapaMu U MUJIbIMU
Oe3nenuiiaMu; pa3MepeHHbI 00bIBaTEIb-
CKMIT 00pa3 XU3HU ¢ OajaMu, oderaMu 1
pa3BlIeUeHUSIMU, KaK Obl HE3aBUCUMBIi{ OT
CTpaHbl MpeObIBaHUS, TIPUTJIALIACT K CO-
3epLIAHUI0, HEHABS3UMBO MpeABelIas He-
MUHYEMYIO «TPO3Y ABEHAALIATOTO roJas.

Torna rpo3a ABeHAANATOrO roaa
Eume cnana. Eme Hanoneon
He ucnbiTan BeJIMKOro Hapoaa —
Eme rpo3un u Kosie6ajcs oH.
A.C. [lywkun

B HavaJie SKCIO3UIINY 3BYIUT TeMa eB-

poneiickoro [TpocBelieHusI Kak uaei-
HOI 0CHOBBI Benukoit hpaHIly3cKoii pe-
BOJIIOIIUY, €€ IOTIOJHSIET TMOPTPETHBIN
psAl, B KOTOPOM TIPEICTaBIEHBI BUIHbBIE
NeSITeITN ITOXU.

D710 apne-Jiyn ne Cekonn, 6apoH
JIg bpaa u ne MoHTeckbE — ppaHIy3cKuii
nucarelib, ipaBoBea u ¢usocod. Haps-
ny ¢ HuM npencrasieH 2KaH-2Kaxk Pycco,
paspaboTtaBiinii mpssmyro Gopmy Tpase-
HUSI HApOJIa TOCYIapCTBOM — TIPSIMYIO Jie-
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HewusBecTHblit
XYIOXHUK

1. B. Jlasbldos
I'paBlopa myHKTUPOM

An unknown artist
Denis Davydov
Stipple printing

N.®. TYIIBUIEB
Cxeamka pyccko2o
KpecmuvsHUHA

¢ ppanuysckumu
condamamu. 1813
Bymara, akBapeib

Ivan TUPYLEV

A Russian Peasant
Fights French
Soldiers. 1813
‘Watercolour on paper
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MoKpartuio. B ero rmaBHbIX dhunocodckux
MPOU3BEICHUAX U3JIOXKEHbI OOLIECTBEH-
HbIE U TOJIUTUYECKUE Uealbl. Bnepsbie B
MOJUTUYECKON buitocodun OH MOMbI-
Tajacs OOBSICHUTD MPUYMHBI COLIMAIBHOTO
HEPABEHCTBA U €r0 BUJIbl, OCMBICIUTD J0-
TOBOPHBII CMIOCOO MPOUCXOXKIEHUS TOCY-
JlapcTBa.

Ot1o magam ne Ctamb — 3HAMEHUTAs
dpaniysckas nucarenpHUA. B Hauvame
®paHITy3CcKOI PEBOJIONINY €€ TTapUKCKUT
CaJIOH — CpeloTOuMe KyJIbTYpHOW U UH-
TEJUIEKTYaJIbHOM XU3HU — ObLT OHUM U3
cambix Onectsiux B [1apuxe. [Tonb3ysce
CBOUM BJIUSIHUEM, OHA cracajia MHOTUX OT
TWIBOTUHBI, HO BbIHYXJIeHa ObLla cama
0OexxaThb OT Teppopa B AHIJIMIO, a 3aTeM B
[IBeituapuio.

OTnenbHbI OJIOK OMUCHIBAET COOBI-
s Benukoil dpaHily3ckoil peBOIOLIMN.
12 mtonst 1789 mpon3onum CTOTKHOBEHUS
MEXIy HaponoM U BolickaMu B [lapuxe;
13 wmions nanx INapukem 3arymen HaGart.
OnmHUM U3 IIEHTPATTbHBIX 2MU3010B Benu-
KO (ppaHILy3CKOI peBOTIOLMHY CTaJl IUTYPM
KperocTu-TiopbMbl bactwmms. Ytpom 14
uionsg B Jlome MHBanumoB ObUIO 3axBa-
yeHo 12 mymiek, 32 ThicsSIn pyKeit U Topox
K HUM. ToJsmbl Hapoaa, BOOPYXKEHHBIE KTO
PYXBbsIMU, & KTO TUKaAMU, MOJIOTAMU, TO-

B

nmopamMu Wi JOyOWHAMU, HABOIHWIN
VAU, TIpWiIexXaniue K bactuimu — Bo-
E€HHOI KPEeTroCTH W TJaBHOU MOJTUTHYE-
ckoit Tioppme [lapuxa. Oduneps! cro-
saBimx B [lapuske TOTKOB yXe He paccuu-
ThIBaJIM Ha cBoux cojmat. CoobieHne ¢
Bepcasiem Obuto npepBaHo. KpenoctHeie
OpYIUS CTPEJISIN TI0 HapOomy. 3axBayeH-
HBIEe BOCCTaBIIMMU TYIIKW OBITM HaBe-
NIeHbI Ha ITUTA/IENTh; TAPHU30H TPEKPaTIT
OeCcCMBICIIEHHOE COTIPOTUBJICHNE U Call-
cs1. DTU COOBITHS TIpEICTaBIeHBI Ha 0hop-
tax [drormneccu-bepro «Hapon oxpanser
[Mapwx B HOub ¢ 12 Ha 13 wronst 1789 roma»
u «Bagarue bactunmuu 14 uronst 1789 romar.

Ha rpaBiope «Tparnueckuit KoHell
JltonoBuka XVI 21 suBaps 1793 roma» 1793
rofa, a Takxke Ha rpasiope [lorneccu-
bepro «Mapusi-AHTyaHeTTa. Apect Kopo-
sieBbl 21 mionst 1791 roma» n300paxeHbl
POKOBBIE COOBITHS B KOPOJIEBCKOU CEMbE.

PeBosronus moBnexia yepeny Koa-
JINIIMOHHBIX BOWH, KOTophie Bejla PpaH-
1y3cKast peciryoyirka (BIIOCIEICTBUN UM-
repusi), Ha TIyTH KOTopoit Bctana Poccus.
[Moxonsr boHamapra TpeacTaBieHbI Ha
n3obpaxenusx: «CpaxeHnue pu Musure-
3umo 14 amnpenst 1796 roga», «CpaxkeHue
npu Kacruibone 3 asrycra 1796 roma»,
«Boccranue B ITaBun 26 mast 1796 roma»,




DKCNO3UIIMS
BBICTaBKH «Bpewmst
CJIaBBbl M BOCTOPTa»,
1 3an

View of the exhibition
“Time of Glory

and Elation!”

Hall 1

«ApKOJIbCKOE CpaxkeHUe» C OPUTMHAIOB
Bepne. Ha odopre «bonamnapr, napyio-
it @pantum Mup» paboTsl MoCKeTTH ¢
opurnHajga MopeTT — ajuIleropuveckoe
TOCBSIIIIEHNE 3aKJIIOYEHUI0 TeHEePaoM
bonamaptoMm Mmupa ¢ ABCTpUIICKOI uMIie-
pueii B oktsi6pe 1797 B Kammo-®opmuo.
J1oroBOp 3aBepIINI yCTEIIHY 0 it PpaH-
1y3CKOW pecnyOauKu BOoiHY U ohopMuUi
BBIXOJ ABCTPUM 13 TIEPBOI aHTU(DPpaAHILYy3-
ckoit Koamuuun. B nekabpe 1797 Hamoge-
oH boHanmapt npu6sLn B [lapux, roe 0bu1
TpuyMdanbHo BcTpeueH upekropueiil B
TIOJTHOM cocTaBe B JItokceMOyprcKom IBop-
me. HecmeTHast Toismma Hapoma TpUBET-
CTBOBaJIa MPOCJIABJIEHHOIO TeHepaia.

Ha BricTaBKe mpencTaBiieHa UKOHO-
rpadus BHIIAIOIINXCS] NUCTOPUIECKUX JTNY -
Hocreit anoxu KoHia XVIII Beka: «[1aBen
I» pabotbl Knaybepa ¢ opurunana Byasns;
«CyBopoB» paboTel KommapeTT; KHSI3b
Anekcanap bopucosuu Kypaxkun; rpad
Anexkceit UBanoBuu Mycun-IlymkuH.
TATOCTHBIM TOpaXXeHWSIM TIpU AycTep-
nute u @puianne, TWIB3UTCKOMY MUPY
U BBIHYXXIEHHOU «Ipyk0e» COTIepPHUKOB —
Anekcanapa | u Hamoneona — mocss-
meHbl akBaTuHTa «[Ipumupenue Ha He-
mane 25 utoHs 1807» 6GpaTbeB XeHIenb 1
rpasiopa «Bctpeua Ha Hemane ummnepato-
poB Anekcanapa [ u Hanoneona Iy Tusb-
3uta 25 utons 1807 roma» padoTsl [Iecoro-
Kypa c opurnHaina BepHe.

Ha BpIcTaBKe MIMPOKO TIpencTaB-
JIEHBI HE TOJIbKO BOGHHBIE COOBITHUS, HO 1
MUpHas MoBceJHEBHOCTh. Ee 00pa3 3ame-

TEH B IIPUMeTaX CTOJTMYHON U TIPOBUHIIN-
TBHOI KW3HU Iep>KaB-COMEPHUIL; B «<MOC-
KOBCKOM JIOMe» 1 B «<MOJTHOM Mara3uHe»,
Ha «0aTbHOM TIapKeTe» U Ha «HApOTHOM
TYJISTHAW».

MHorounCIeHHbIE «MOTHbIEe KapTUH-
K» ¢ U300pakeHUSIMU MOJIHBIX TIJIaTheB
U TOJIOBHBIX YOOpPOB, 00yBM U aKceccya-
OB, a TakKe JTI00e3HO MPeIOCTaBIeHHbIE
AJsiekcaHapoM BacuiibeBbIM KOCTIOMBI Aa-
0T BO3MOXXHOCTB TIPEAICTaBUTh 00pa3 Ha-
ceJIeHUsI TaBHO yireaineit armoxu. Kocrio-
MBI C TIPEKPACHO BBHITIOJTHEHHBIMU MHCTAJ-
JISILUSIMA TIOMETIIEHBI B HUTIIY, BOCCO3IaH-
HBIE MTHTEPbEPHI ITOTPYKAIOT TTOCETUTEIIST B
CBETCKYIO XWU3Hb MTPEABOSHHBIX JieT. Jlaxke
Mebesb — OyIb TO CTUJIb STTOXU BBICOKOTO
KJTacCUIIM3Ma WJIU aMITUp — HaIpsSIMyto
CBsI3aHAa C BOGHHBIMU JOCTYDKEHUSIMUA 1
TT0-CBOEMY OTpaKaeT UX.

Tearp npencraBiieH N300paskeHUSIMI
Bosbiroro Teatpa B Mockse 1 B CaHKT-
IletepOypre, a TakKe MOPTPETOM aKTPUCHL
Exarepunbr CeMeHOBOI paboThl YTKHHA
¢ opurnHaia Opecra Kumnperckoro. C ¢eB-
panst 1803 roma CemeHoBa urpajia poiu
TIePBBIX TePOUHD Ha ClIeHe AJIeKCaHIPUH-
ckoro Teatpa. HeoObIKHOBEHHO KpacuBasi,
OHa OTJINYAJIACh KITACCUIECKUMMU YepTaMK
JIUTIA ¥ TUHOKUM KOHTPAJTbTOBBIM T'OJIOCOM.
Ee napoBaHue 0COOEHHO SIPKO MPOSIBU-
JIOCH B CTaBIIUX MOTYJISIPHBIMA POMaHTH -
yeckux npamax B.A. Ozepona.

[MpoTuBOTOCTABSIS TallaHT TIETEP-
OyprCKOU aKTPUCHI WTpe 3HAMEHUTO
M- XKopx, A.C. [Mymkun nucan: «[o-
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Bops 00 pycCKOU Tpareauu, TOBOPUILIb O
CeMeHOBOI — U, MOXET OBbITh, TOJILKO 00
Heit. OmapeHHasr TaJaHTOM, KpPacoTolo,
YyBCTBOM KMBBIM U BEPHBIM, OHa 00pa30-
Basach cama coboro. CeMeHOBa HUKOTIA
He uMeJsia NoUIMHHUKA. beanyiiHas dhpaH-
1y3ckas aktpuca 2Kopx U BEYHO BOCTOP-
JKEHHBII TTO3T ['HeAnY MOTJIM TOJBKO €i
HaMEKHYTb O TailHaX UCKYCCTBa, KOTOPOe
MOHsJIa OHA OTKpoBeHueM ayuu. Mrpa
Bcera cBOOOHAs, BCeraa sicHas, 6iaro-
POACTBO OJYLIEBJIEHHBIX IBUXEHUIA, Op-
TaH YUCTBIA, POBHBIN, IPUATHBINA U 4aCTO
MOPBIBbI UICTUHHOTO BIOXHOBEHbSI — BCE
cue MPUHAJIEKUT il U HU OT KOTO He 3a-
UMCTBOBaHO... CeMeHOBa He UMeeT CoTiep-
HUIIbI; TPUCTPACTHBIE TOJKU U MUHYTHbIE
JKEPTBbI, IPUHECEHHBIE HOBOCTHU, ITpeKpa-
TWIKCh; OHA OCTAJIACh €IUHOIEPXKABHOIO
HapuLei TparnuecKom CLeHb».

Tewma dpaHIiry3ckoro TeaTpa pacKphbl-
Ta rpaBUPOBAHHBIMU TTOpTpeTaMu (ppaH-
IIy3CKUX aKTepoB U akTpuc. Bo Bpems Dp-
dyprckoro cBuaanust Hanoneona ¢ Anek-
cangpoM I B 1808 Tpyrma « Komenu dpan-
ce3» JaBaja racTpoju JUisl YYaCTHUKOB
KoHrpecca. ®pancya 2Kozed Tanbpma, BbI-
JaonIniics: ppaHiy3cKuit akrep, pedop-
MAaTop TeaTpaibHOTO UCKYCCTBA, O0OpaATUII-
¢S K 11apIo CO CIIOBaMU U3 MbeChI: «/Ipyx0a
BEJIMKOTO YeJioBeKa ecTh aap 6oros». Llapb
BCTaJl, TaJlaHTHO yKa3aB Ha boHamnapTta, u
OHU OOHSUIMCH IO TPOM AIJIOAUCMEHTOB.
Tanbma 6611 0ofHUM U3 ToouMeiux Ha-
MOJIEOHOM aKTEepPOB, UMIIEPATOP HEOIHO-
KpaTHO MpUIJIALLAN ero AJIs1 U3y4eHus mo-
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CTAaHOBOYHBIX 1103, TeM 00Jiee YTO COBpe-
MEHHUKU OTMeYaIi 3HAYUTEeJIbHOE BHEIII -
Hee CXOJICTBO MEXIY HUMH.

N3zBecTHag dpaHiysckas akTpuca
Majzemyaseib Mapc Takke urpaja Ha clie-
He BO BpeMsT DpdypTCKOro KoHTpecca, Co-
3maBast KYJIbTYPHBIN aHTYpaX IUTsT BCTped
Hanoneona ¢ Anexkcannpom I.

[Tonb3oBasack 6JATOCKIOHHOCTBIO
Hanoneona u manemyasenb 2Kopx — 3Ha-
MeHUTas (ppaHITy3cKasl Tparmdeckasi ak-
TpYca, OTINYABIIASICS TIPEKPACHBIMU BHETII-
HUMMJ JTAaHHBIMU; €€ TIPOTSKHAS U TTeByYJast
TMUKITUST KaK HEJTb3sI JIydIlie COOTBETCTBO-
BaJla XapaKTepy KIacCUIeCKUX Tparemauil.
OHa ne6rotrposana B 1802 Ha cueHe «Ko-
menu Dpancaz» B mbece Pacuna «du-
reHust B Asnume». Kopx Tpuexana B
Cankr-IletepOypr BecHoit 1808 Bckope
rmocJie 3aKkimoueHnst TUIb3UTCKOTO MUpa
BMecTe C IpyruMu GhpaHIly3cKUMU aKTe-
paMU U C YCTIeXOM BBICTYTIajia B KJlaccuie-
CKOM perepTyape, CONepHuYasi ¢ pyCcCKoit
akTpucoit Exatepunoit CeMeHOBOI: 00e
WUTPav OMHU W Te Xe€ POJIM Ha POITHOM
SI3BIKE.

I'padpuueckumu npousBeaeHUAMU
TPENCTaBIeHbl OBITOBBIE U YKAHPOBBIC
cueHbl — (panmysckue («Cam u gBopert
Ospe B [lapuxke, mpuHamIexamne Map-
ku3se ne [Mommnanyp», «/IBopen Touabpu
U KopoJsieBckuii MmocT B [lapuxe», «ban-
Mackapan. [1paznHoBaHUe POXICHUS T0-
duna B [Napuxckoit parymie 23 sHBaps
1782 roma», «BeuepHsist mporyika», «[1pem-
craBneHue upka OpaHKOHM») U POCCUTA-
ckue («3uMHsIST KapeTar, «rpa B 6a0Km»,
«Katanue c nensiHbix rop», « PoIHOK 3aMo-
POXEHHBIX MpHUIIacoB», « TaHell «['omyoerr,
«Kavenu» ATKnHcoHa, «JlensiHbie Topbl Ha
Upteine mpu Tobonbcke» u «PoccussHku»
KopHeesa).

[MpomomkeHne 3SKCTO3ULIUM TIOJ-
HOCTBIO TTOCBSIIEHO coOBITUsAM OTeue-
CTBEHHOI BOWHBI: BTOpXXeHUIO Bennkoii
apmuu, cpaxkenuto 3a CmoseHck, bopo-
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bpatea XEHILEJIb
Anexcandp I u Hano-
seon. Tlpumuperue
Ha Hemane 25 urons
1807 200a. 1807
AKBaTHHTa

The HENSCHEL
brothers
Alexander I and
Napoleon. Signing
the Peace on the
Neman River on
June 25 1807. 1807
Aquatint
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NIMHCKOI OUTBe, moxapy MOCKBBI U U3-
rHaHuio HenpusTessi. Ha mepBoM miaHe —
raBHoKoMmaHaytomuit M.U. Kyty3os,
«Celi UI0JI CeBePHBIX IPYKUH», TeHEPATThI
M.b. bapknait ne Tomnu, I1.W. barpa-
t1oH, M.W. [lnaroB, 1uxye mapTu3aHbl ¢
HEyCTpaIlUMBIM «4ePHBIM KaTTUTaHOM»
Jenncom [1aBoinoBbiM. CTOUT OTMETUTD
nBa odopra Conmomona Kapaemnu ¢ opu-
ruHaia AsnekcaHzapa OpJIOBCKOTO: 3TO
koHHbIe noptpeTbl M.U. Tonenuinesa-
Kytyzosa u M. . I1narosa.

B psiny MHOrOUMCIEHHBIX OaTaJIbHBIX
clieH, pucoBaHHBIX JJomeHnKo CKOTTH U
rpaBupoBaHHBIX CepreeM DemnopoBbIM,
0c0o00ro BHUMAaHUS 3aCJy>XKUBAIOT JBE:
npu boponune u Tapytune. «CpaxkeHue
npu boponune 26 aBrycra 1812 roma» —
aCUMMETPUYHAsT KOMIIO3UIIUSI TOPU30H-
TaJIbHOTO (hopMaTa C YETKUM JIeJICHUEM Ha
mnaHbl. CieBa pyccKue COIaThl IITHI-
KaMU TECHSAT (ppaHIly30B, OAUH U3 KOTO-
pbIX B OECITOMOIIIHOM 03¢, ToJyJexa,
3amaxuBaetcs cabneit. CripaBa Ha OIITK-
HeM ILJIaHe OMPOKMHYTas HaB3HUYb JIO-
waap U aBa youtsix oduuepa. Mx mo-
BEPHYTbIE BHU3 JILIA BHOCST TPArMYECKYIO
HOTY; OCHOBHOI TIaH — 0o0Jiee COKOM-
Hbri. CiieBa n3-3a XoJIMa Ha BTOPOM TIJIaHe
Bble3xkaeT KyTy30B B COMpPOBOXAECHUU
CBUTHL. Briepenu v B IeHTpe KOMITO3UIIAN
reHepai bapknaii ne Tosiu BepxoM.

WuanumaropoM wu3maHus  cepuu
"Komnexuus qBeHa aT rpaBUpOBAHHBIX
KapTUH, MPEACTABIISIONIMX CIeICTBUE J0-
CTOTIAMSITHEUIITNX TO0eM, OIepKaHHBIX
Han HempusTeaeM B 1812 romy" saBisiercs
Jomennko Ckortu (1780 —1825) — ncro-
pUYecCKUil XuBomucel, padoTaBIIUA 10
BOWHBI TIpEUMYIIeCTBEHHO B MockBe.
Kapnennu 6bu1 npuBiiedeH 1j1s pyKOBOI-
CTBa TepeBOIoM B 0popT pucyHKOB CKOT-
TU, MOCKOJIbKY OBbLIT U3BECTEH B U3/1aTENIb-
ckux kpyrax [lerepOypra kak rpasep, pa-
0OTBl KOTOPOTrO MpPOJaBajvCh U peKJa-
MUPOBAIUCH KHUTOMNponaslamu [nasyHo-

BbIM, 3auKuHBIM, CTynmuHBIM. MOXHO
cKa3aTbh, YTO OH MOHOIIOJM3UPOBAT B 1T0O-
cneBoeHHOM [leTepOypre rpaBupoBaHUe
moptpeToB repoeB 1812 roma. Cepust co-
CTOWT W3 JABEHAAIaTH O0(hOPTOB, MCIION-
HeHHbIx W. Berrpossim u C.DenopoBbiM
"mox cmotpenuem” C. Kapaennu mo pu-
cynkaM 1. Ckottu. C TOYKU 3pEHUS TeX-
HUKW TPaBUPOBAHMUSI JIUCTHI 3TOU cepuu
He OTJINYAIOTCS TIIATETbHOCTHIO U U3sIIIIe-
CTBOM UCTIOJTHeHUsI. Bostee Toro, rpaBrophbI
TPOM3BOMAT AakKe HECKOIBKO apXanqHOe
BIIEYATIIEHNE, HO BMECTE C TEM UM HeJTb3s
0TKa3aTh B XyJTOXECTBEHHOW BHIPA3UTEIb-
HOCTH.

Crnenytomas kommnosumusi — «[lo-
oena npu Tapyrune Hag Mioparom, Kopo-
snem Heanonuranckum 6 oktsiopst 1812
rofia», B IIEHTpe KOTOpoii Ha poHe KiIryOoB
JbIMa u300paxkeH ¢eapamapinan Kyryson
B COIPOBOXIEHNU reHepasia 6apoHa be-
nurcera. O6epHyBnch, KyTy30B pasro-
BapuBaeT ¢ rpadom OproBbIM-[leHuco-
BBIM 1 Tpahom OcTepMaHOM, U300pakeH-
HBIMU cieBa. OTMeUYeH TakKe W TIOJBUT
MPOCTOTO Hapona B TpaBiope «CxBaTka
PYCCKOTO KpecThsTHIHA ¢ (hPaHITy3CKIUMU
conmatamu» pabotsl U.®. Tymbuiesa.

YuactHuk BoiiHbl @.H. [MnHKa -
caJl 0 CaMOOTBEPXKEHHOCTH PYCCKOTO Ha-
pona B qHeBHUKe 1812 rona:

«... BoliHa HapoaHas yac ot yacy siB-
JisieTcss B HOBOM Onecke. Kaxercs, 4Tto
CTOpAIOIINe CeJia BO3KUTAIOT OTOHb MIIIe-
HUS B XKUTENSAX. THICSIM TTOCEISTH, YKPBI-
BasICh B Jieca W TPEBPATUB cepn U KOcy 8
00opoHumenvHble opyicus, 0e3 NCKYyCCTBa,
OTHMM MYXECTBOM OTpaxaroT 3JI0/IeeB.
Jaxe keHIIMHBI cpaxarTcs!.. CeromHs
KpecTbsiHe [3kaTckoro yesna, IepeBeHb
KHs13 [OnMuIbIHA, BRITECHEHHBIE U3 Ofl-
HUX 3acek, TIEPEXOIVIIN B IPYTHe, COCE-
HUe Jieca 4yepe3 TO CejieHue, rae Oblta
IJlaBHas KBaptupa. TyT mepeBs3bIBaIU
MHOTUX paHeHbIX. OnvH 14-71eTHU MaTb-
YUK, UMEBIINI HACKBO3b TIPOCTPEICHHYIO
HOTY, TIIeJI TIeTKOM U He XayoBascs. [le-
PEBSI3KY BBITEPIIEN OH C OOJIBIITUM MyXKe-
CTBOM. [IBE MOJIOIbIE KPECThSTHCKUE IEBKU
paHeHbI ObUTH B pyku. OmHa Gpocuiach Ha
TMOMOIIIb K JIey CBOeMy, NIpyras youia
NPeBECHBIM CYKOM (bpaHIry3a, TTOpaHUB-
mero ee MaTb. MHOTHE UMENU TPOCTPe-
JIEHHBIE MIaNKW, TOJBI W JanTtu. Bor
TOYTeHHBIE TTocesiHe BOiHBI! OHU TOPb-
KO 3KaJOBaJIMCh, YTO OBIBIIWII YIIpaBU-
TEJb-TIOJISTK OTOOPAT Y HUX BCSIKOE OPYKUE
npu npubIKeHuu Gppaniry3os. JLloaro iu
pycckue OymyT TopydaTh NeTeil CBOMX
dbpanIy3aM, a KpecTbssH — TOJNIKaM U
TIPOYUM TIPUTIETbIIaM?..»

Ml He NPU3HAN HATJION BOJIU
Toro, moa Kem IpoXKaJH Bbl...
W namieil KpoBbIO HCKYNIUIN
EBpornbl BOJIbHOCTD, Y€CTb M MUP. ..
A.C. [lywkun

T eMa 3arpaHnaHoro noxona 1813—1814

u ocBoOoxaeHus: EBpornbl oT Hamo-
JIEOHOBCKOTO BJIaJIbIY€CTBA PACKPBIBAETCS
Ha npumepe cpaxeHus npu Kyiabme un



Jleiinuure. TopxecTBEeHHOE BCTyIUIEHUE
B [lapux orpaxeHo B akBapenun Majeka
«Berymienue coro3Hbix Bolick B [lapux
19 mapra 1814». Pycckue B [1apike — Tak-
K€ COAEPXKATEJIbHBIA U BaXKHBIA aCHEKT
«BOOPYXXEHHOTO MYTEIIECTBUS» U3 OINHOI
CTOJIULIBI B IPYTYIO.

Spkyto kpacky A00aBIsIOT oOLIei
KapTUHE MOMYJsIPHbIE TOrIa KAPUKATYPbI.

To.mo0 TeCHOI0 XyI0KHUK TIOMeCTHI

Cro/1a HAYaTbHUKOB HAPOHBIX HAIMX CHI,

IToKpBITBIX CJ1ABOIO YyIECHOTO MOX0AA

U BeuHO# NaMATHIO ABEHAILNATOrO roAa.
A.C. Iywkun

H a BBICTaBKE OCBEILIAETCY U Tema I10-

CJICICTBUI YXKAaCHOW U TPOJOJIKU-
TeJIbHOI BOWHBI — Tiepenesl EBporbl Mex-
Iy nobenurenssmu Ha BeHckoM KoHrpecce
1814—1815, oTuagHHas momnbITKa Harro-
JIEOHA BEPHYTHCS K BJIACTH, €TO Pa3rPOM B
ouTse npu BaTepsioo u 3aToueHue Ha OCT-
pose Casroii EneHbl.

3mech ke 3ByYUT MyIIKUHCKAsT HOTa
Bo3BpalieHus Ha Ponuny, ¢ mupusmom n
MSATKOU MPOHUEN BO3ZHUKAIOIIAS B MOBE-
cTu «MeTenb»: pycckas ycanboa, JTIoOUMble
JIIONTA, TOJITOXIaHHAs BCTpeva. ..

Wutepvep BoeHHoit ragepen ykpa-
IIEH CTPOTUMMU MOPTpEeTaMU-TpaBIOpaMu
repoeB, UCTIOJTHEHHBIX C TIOIUIMHHUKOB U3
3umHero aBopua. BoenHas ranepest 3um-
Hero [1Bopua B Cankr-IletepOypre cocto-
WT 13 332 TOPTPETOB PYCCKMX FEHEPAJIOB,
y4acTBOBaBIINX B OTEUECTBEHHOM BOITHE
1812 roma. Moptpersr HamucaHsl Jxkop-
mxem oy u ero accuctentamu A.B. Tlo-
JsikoBbIM U B.A. T'onuke.

B 1830-x romax 3mech ObUTM TaKxke
TIOMENIeHBI OOJIbIIIe KOHHBIE TTIOPTPETH
Asnekcanzpa | 1 ero coro3HMKOB — KOpOJIst
npycckoro @punprxa-Bunsrensma I11 n
uMreparopa aBctpuiickoro ®@pania I.

B coBeTckoe BpeMs Tajiepeto T0Tmo-
HWIN YETHIPbMS TTOPTPETAMU JTBOPLIOBBIX
rpeHanep kuctu k. [loy, a mo3aHee IBy-
Ml GataabHBIMU TIoJIoTHaMu [letepa GoH
I'ecca — «bopoauHckoe cpaxeHue» u
«OTcTymieHne (GpaHIy30B 4epe3 peKy
bepesuny».

3an rasiepen ObIT CIIPOEKTUPOBAH ap-
xutekTopoM K. Poccu 1 crpousics ¢ nioHs
10 HOSIOPhb 1826; ITOTOJIOK € TpeMsI CBETO-
BbIMU (DOHAPSIMM paCIMCaH IO 3CKU-
3am JIx. Cxottu. [Tocre moxapa 1837 ra-
Jiepesi peKOHCTPYUPOBaHa TI0 YepTexkam
B.I1. CracoBa. TopxXecTBeHHas LIepeMO-
HUST OTKPBITUSI COCTOSIACh 25 mexadps.
MHorue MopTpeTHl elle He ObLIN Hamu-
CaHbI K OTKPBITUIO U HA CTEHAX pa3Melna-
JIUCH TOJTBKO 3aTSTHYTBIE 3€JIEHBIM PETICOM
pambl ¢ UMeHHbIMU TabInuKamu. [1o mepe
CO37IaHNs TIOPTPETOB OHU pa3MeIaINCh
Ha CBOMX MecTaX. BoJbIIMHCTBO KapTUH
MCATIOCh C HATYPHI, a VTS yKe TIOTHOIINX
WU YMEPIIUX MTePCOHaKe il NCToIb30Ba-
JIUCH TIOPTPETHI, HaMmMcaHHble paHee. Ofi-
HaKO M300paxkeHUil TPUHAMIIIATU TepOeB
BoliHBI 1812 roga Tak M He HAIUIU, 3TU
MeCTa OCTaJIVCh 3aTSTHYTHIMU 3eJIEHBIM II1eJT-
KOoM. YclioBHEM pa3MelleHUsT TopTpeTa

OBIIO yyacTe B OOEBBIX AEUCTBUSIX TIPO-
THB HaIOJICOHOBCKMX BOMcK B 1812—1814
rofiax B TeHepaIbCKOM YMHE MO0 TPOU3-
BeJIeHMEe B TeHepaJIbl BCKOPE MTOCIIe OKOH-
YaHUs BOWHBI 33 OTJIMYUSI, TIPOSIBJIEHHBIE
B 004IX.

A. C. IlymkrH HEOTHOKPATHO TTOCe-
man BoeHHyto rasepeio 3uMHero ABopIia
B 1834—1836, ommcaB cBOM BIleYaTIEHUS
B 3HAMEHUTOM CTUXOTBOpeHUHM «[loKo-
BoJIeLl», MocBsleHHoM bapxknato e Too-
Ji. ApMelickue TUMaxu AJeKCaHApPOB-
CKOTO 1ITapCTBOBAHUST, MEMOPUATBHBIE CO-
OpYXEeHUS B 4€CTh MTOOEIbI 3aHUMAIOT O~
HO M3 IMOYETHBIX MECT B 9KCITO3UIINH.

Ve ymOMWHABIIMECS TOBaPUIIN
[ymkuHa 1o Tiepy MpeacTaBIeHbl B YHU-
KaJbHBIX M3IaHUSIX COUMHEHWH, K HUM
npucoenuHUINCL 3HaMeHuToie [.P. Ilep-
xkaBuH U U.A. KpbUloB BMecTe ¢ HE Me-
Hee TIPOCIIaBIeHHOM KaBaJIepUCT-IeBUIIEH
H.A. JlypoBoii.

Cawm xe Anekcanap CepreeBU4 BOC-
TPOM3BE/IEH Ha TPOTATEeTbHOM TIOPTPETE,
MPUYPOUYEHHOM KO BpeMeHU [lepBoii Mu-
poBoii BoiiHbI 1914—1918, Ha3bIBacMOii B
odUIMATEHBIX Kpyrax «2-it OTeyecTBeH-
HOIi», PSIZIOM C aHAJIOTUIHBIM TIO CTUITIO
moptperom M.IO. JlepmoHTOBa.

3aKITIOUNTENTbHBIN aKKOPH SKCTIO3U-
MU — Kaapsl Tipa3gHoBaHus 100-1eTHE
rofgoBIIMHEI Ha bopomuHckoM moje 1912
rolla ¥ COBPEMEHHBIX PEKOHCTPYKIIUIA Cpa-
xeHust Havajia 2000-x.

BricraBka «Bpewmsi ciaBbl 1 BOCTOp-
ral» JmaeT BO3MOXHOCTb IMTO3HAKOMUTHCS
¢ OeCIIeHHBIMM PEeIMKBUSIMU U3 coOpa-
Huii My3est A.C. [1ymkyHa 1 4aCTHBIX KOJI-
JIEKLIUH.

Cpenu HUX HAMOONBIIUIA WHTEpEC
npeacrasisitor noprpetsl 1.1, lenenesa
KVCTU U3BECTHOTO BEHTEPCKOTO XYIOXK-
HUKa 311oxu pomaHTusMma . Pombayapa;
M.b. bapkias ne Tonnu paboTel HEU3-
BECTHOTO PYCCKOTO MacTepa ¢ OpUTUHAIA
K.A. 3enda; oquH u3 peaKnx HaTYPHBIX
nopTpeToB Moata-napru3ana J1.B. JlaBbI-
JI0BA; BHITIOJTHEHHOE BBITAIOTIIUMCS MacTe-
pom B.W. l'ay yHukanbHOe uzobpaxeHue
H.A. JlypoBoii.

Cpeny MUHUATIOp OCOOEHHO TTPH-
BJIEKaTeJIbHBI 00pa3bl yYaCTHUKOB BOMTHBI
reHepasioB A.A. baxmereBa (XyqoXHUK
D.-T1. MapreHn) u kaBasiepa opaena [Touet-
Horo jeruoHa I'.I'. CMuTTeHa, a TakKe Me-
MOpPUATTBHBIN TTOPTPET KHKHEI B.D. Bs-
3EeMCKOW, UCMOJHEHHbIN A. MojiuHapu u
yiesneBimit Bo Bpemst bopomguHckoro cpa-
>xeHus1. My3eit pacrioiaraet Takke KOITH-
eii kaptuHbl B.B. Bepewarnna «B Kpem-
Jie — rmoxap!» U3 MOMyJIsIpHO BOCHHOM
cepur, MECTOHAXOXIEHIE OpUTHHAJIA KO-
TOPOI1 IO CUX TIOP HE YCTaHOBJIEHO.

Cpeny BBITIOJTHEHHBIX B TEXHUKE IC-
TaMIIa TIPOU3BECHUI CIIeyeT BhIICIUTh
KOHHBIE TTOPTPETH BOEHAYAIbHUKOB pa-
60T1HI A.O. OpJIOBCKOTO, paHHUE TTOPTPE-
Thl Atekcanapa I u Hamoneona, murorpa-
¢upoBaHHBIE JIUCTHI CO CIIEHAMU TTOX0a
HEeTIOCPEICTBEHHBIX YIaCTHUKOB PYCCKOIA
Kamnannu A. Agama u X.B. ®@abep g0
®opa, uetHbIe rpaBopsl M.J1. Pyrenna-

ca, caTupuueckue (ppaHiry3ckre ohopThl
0 «pycckux B [laprxe».

Crexio, 6poH3a, dapdop, yacel u
KOCTIOMBI CO37IaI0T HACTPOEHUE TIpas[-
HUYHOU TOPKECTBEHHOCTU WJIN JTUPUYeE-
CKOI1 Cep>KaHHOCTH, SIBIISISICH CAMOTIEH -
HBIMU ¥ OPUTUHAJIbHBIMU TTAMSITHUKAMM.

KHmxHbIe peakocTn obiaropaxu-
BalOT W TIPUAAIOT JOTIOJTHUTENBHYIO J10-
CTOBEPHOCThH IKCTIO3UIITMOHHOMY TTPOCT-
DaHCTBY.

JleATeTbHBIM COABTOPOM TTPOEKTA
SIBUJICSI U3BECTHBI UCTOPUK MOJIBI ¥ KOJI-
sekimoHep A.A. BacuibeB — oOnanarenib
OJTHOTO U3 CaAMBIX KPYITHBIX YACTHBIX CO-
OpaHUit KOCTIOMOB, TIOCTOSTHHO TTOTIOJTHS -
€MOTO U BBICTABJISIEMOTO Ha TIPECTIKHBIX
TJIOIIAKAaX 1Mo BceMy Mupy. Tak B TaHHOI
9KCITO3UIUN OKA3aJMCh TUTAThSI U CTICH-
cepbl, 6aTbHbBIEe TY(DITU U TUTATKYA, CyMOYKH
u OrcepHast BBIIITMBKA, MUHUATIOPHAS KU~
BOITUCH ¥ TAOAKePKU, TPEOHM 1 TUTIAXKHBIE
TIOPTPETHI.

Ocobast TIpU3HATEIBHOCTh JT00OPO-
My apyry My3sest — coOupaTenio cTapuHbl
AJlL. Kycakuny, J1100€3HO Mpe1oCTaBUB-
meMy rpaduueckue papuTeThl ITOXH
(pu yuactuu A.U. Hunosckoro), a Takxke
N.C. MumianuHoit 3a U3yMuTeIbHBIE Jie-
TaJu JaMCKUX HapsIOB TOU dJIeTaHTHOM
TTOPHI.

OtnenbHast 01aromapHOCTb — TIPes-
craBuUTeNIsIM MeXIyHapoaHON BOEHHO-
WCTOPUUYECKOU accouuanuu (Mpe3ueHT
A.M. BanbkoBu4), Yb"M OJHOBPEMEHHO
CTPOTHE W BEJIUYECTBEHHBIE MYHIUPHI
TPUIAIOT BBICTaBKE OCOOYIO TOPKECTBEH-

HYyI0 aTMoc(hepy.
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C. KAPJEJUIN
«Mup Eeponvi».
Anneeopus. 1814
Odopr, pe3selr

Solomon CARDE
“Peace in Europe”.
An allegory. 1814
Etching, burin
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C. ®EJIOPOB

Tlox HabGOAEHMEM
C. Kapuesumu o
pucyHky 1. Ckott
Cpaxcenue npu
bopooune 26 aseycma
1812 200a. 1814
Odopr, peserr

Sergei FEDOROV
Under Solomon
Cardelli’s supervision
from Domenico
Scotti’s original

The Battle of Borodino
on August 26 1812
1814

Etching, burin

C. KAPOEJIIN »
C opurnHana

A.O. OpioBckoro
M.H. I[Tramos. 1813
Odopr, peserr

Solomon
CARDELLI »
From Alexander
Orlovsky’s original.
Matvei Platov. 1813
Etching, burin
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Alexander Bogatyrev

CURRENT EXHIBITIONS

“Time of Glory and Elation!”

The age when Russia fought against Napoleon presented through artefacts
from the Pushkin Museum and the collection of Alexander Vasiliev

Oh those things we witnessed!

The games of the mysterious sport,

The confused nations darting back and forth;

And Tsars rising and falling;

And people’s blood ensanguined the altars

Now of Glory, now of Freedom, now of Pride.
Alexander Pushkin

he Pushkin Museum is one of the first

museums to begin the commemoration
of the 200th anniversary of the war against
Napoleon, this landmark event in Russian
history — the Patriotic War of 1812 — with
the museum’s new project “TIME OF
GLORY AND ELATION!”.

The developments in and around the
year 1812 had a special importance for
Pushkin both as an individual and as a
writer. This age of huge upheaval became
for the poet one of the main sources of in-
spiration and focused his reflection on the
destinies of humankind, his motherland
and the world. A whole series of his mas-
terpieces in poetry and prose (from the
youthful “Recollections about Tsarskoe
Selo” to the philosophical “The Com-
mander”) directly or indirectly address the

THE TRETYAKOV GALLERY / #2'2012

era that remains embedded in the memory
of almost all citizens of Russia.

The circle of his family and friends
included many people who had partici-
pated in the heroic battles of the Great Eu-
ropean War of 1812-1815.

During those fateful years his father,
Sergei Lvovich Pushkin, was a military
official; Alexander von Benckendorff, the
poet’s official supervisor, was a brave mili-
tary commander; Yelizaveta Khitrovo,
his passionate admirer, was a daughter of
the great Field Marshal Mikhail Goleni-
shchev-Kutuzov.

Vasily  Andreevich ~ Zhukovsky,
Pushkin’s mentor, joined a Moscow volun-
teer army, reached Vilna with the Russian
troops, was stricken by typhus, and retired
early in 1813. The war against Napoleon
left an indelible mark on the poet: after the
battles were over he wrote several com-
pelling poems about them, such as “Svet-
lana” and “A Poet in the Camp of Russian
Soldiers”.

Another of Pushkin’s contempo-
raries, the poet Pyotr Andreevich Vyazem-
sky, also took part in the Patriotic War

against Napoleon. He joined the volun-
teers’ corps and took part in the battle of
Borodino with the rank of lieutenant. On
the battlefield, he saved from death the
wounded general, Alexei Bakhmetev, for
which he was awarded the honour of the
Fourth-Class Cross of St. Vladimir with a
ribbon.

Denis Davydov fought against
Napoleon as early as 1807. A very popular
personality by 1812, he owed his fame to
his activities as the leader of the guerrilla
unit that he organised. Their guerrilla tac-
tics, masterminded by Davydov, proved
very helpful to the Russian army and
caused much harm to the French: operat-
ing in the vicinity of the road to Moscow
from Smolensk, Davydov fairly regularly
succeeded in snatching from the enemy
supplies of ammunition and food, as well
as their correspondence, putting fear in
the hearts of the French and lifting the
spirits of the Russian soldiers and society
at large. Davydov described his experi-
ences in a remarkable book “Theory of
Partisan Warfare”.

The term itself — the Patriotic War —
was coined by Fyodor Glinka, who in his
time did much to help Pushkin.

Pushkin was genuinely interested
in the personalities of the emperors
Napoleon Bonaparte and Alexander I, the
army commanders Mikhail Kutuzov and
Michael Andreas Barclay de Tolly, and
other great and minor historical figures.
He even considered joining the military,
“envying those who walked past us to
meet their deaths”.

The poet also came in contact with
the legendary Russian generals — Alexei
Yermolov, Nikolai Raevsky, and Mikhail
Vorontsov. After a journey across the
Crimea and the Caucasus region with
Raevsky, he wrote: “I did not see in him a
hero, a luminary of the Russian military —
I loved in him a person with a clear head
and a simple, beautiful soul <...>. A wit-
ness of the era of Catherine the Great, a
monument to the year 1812; a man with-
out preconceptions, strong-willed and
sensitive, he is certain to endear himself to
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any one who deserves to understand and
appreciate his fineness.”

Rusia’s grateful citizens share with
Pushkin his grief over the desecrated sanc-
tuaries, his pride in the remarkable feats of
bravery, and his certainty of the moral vic-
tory over the strongest of foes.

The exhibition “Time of Glory and
Elation!” is a tribute to the ancestors, a ret-
rospective consideration of that heroic era.
On display are paintings, drawing, works of
applied art, pieces of furniture, books and
periodicals from the collection of the
Pushkin Museum which highlight the most
important cultural and historical aspects of
the subject.

The exhibition rooms, with slogan-
like popular quotations from Pushkin’s
verse, present a kaleidoscope of events,
rich in material objects and facts. The
short-spoken and hard-edged tide of war,
passing from view as history “makes a
turn”, slows down in the areas where,
within a sketchily reproduced interior, the
faces of familiar and unknown individuals
are highlighted against the darkness or, on
the contrary, dimmed. We see the volatile,
capricious elements of fashion with its sil-
houettes, accessories and trinkets; depic-
tions of ordinary life proceeding at a
measured pace, with balls, dinners and
amusements, seemingly separate from the
country where it takes place, encourage
reflection and give a barely noticeable
foreboding of the impending “storm of the
year 1812”.
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Then the storm of the year 1812

Laid dormant yet. Napoleon

Yet did not put to test the great nation —

He was still making threats, still lacking

resolution.

he exhibition opens with an explo-
ration of the European Age of Reason

as the conceptual basis of the French Rev-

olution, complemented with a series of im-

ages of prominent personalities of the time.

These include Charles-Louis de
Secondat, Baron de La Bréde et de Mon-
tesquieue who is featured alongside Jean-
Jacques Rousseau (by an unknown artist),
who developed the idea of direct democ-
racy — people managing their state them-
selves.

Another personality featured is Ger-
maine de Staél, the famous French writer.
At the start of the French Revolution her
salon in Paris — a hub of cultural and intel-
lectual activity — was one of the finest in
Paris. She used her influence to save many
from the guillotine but later had to flee
from the Terror herself, first to England
and then to Switzerland.

An individual section is devoted to the
events of the French Revolution. On July
12 1789 the mob clashed with the army in
Paris; on July 13 the alarm sounded in
Paris. One of the cornerstone events of the
French Revolution was the storming of the
Bastille, the fortress and a prison. On July
14 in the morning the rioters stormed Les
Invalides, seizing 12 cannons, 32,000 rifles
and matching supplies of gunpowder. The
populace armed with guns, and some with
pikes, hammers, hatchets and clubs,
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flooded the streets near the Bastille — the
military fortification and the main political
prison of Paris. The officers of the units sta-
tioned in the city could no longer count on
the loyalty of their soldiers. Communica-
tions with Versailles broke down. The gar-
rison guns were shooting at the people. The
rioters pointed the cannons they had seized
at the stronghold; the garrison stopped its
meaningless fight and capitulated. These
events are featured on Jean Duplessis-
Bertaux’s etchings “The People Patrolling
in Paris on the Night Between the 12th and
the 13th of July 1789” and “The Storming
of the Bastille on July 14 1789”.

The print titled “The Tragic End of
Louis XVI on January 21 1793”, made by
a printer called Baud from a 1793 drawing
by Few, as well as the print of Duplessis-
Bertaux’s “Marie Antoinette. The Arrest of
the Queen on June 21 17917, depict the
disasters that befell the royal family.

The revolution resulted in several
coalition wars fought by the French Re-
public (later the French Empire) as it was
challenged by Russia. Napoleon’s military
campaigns are featured on the pictures
“The Battle of Millesimo on April 14 1796,
“The Battle of Castiglione on August 3
1796”, “The Revolt in Pavia on May 26
1796”. “The Battle of the Bridge of Ar-
cole”, the print of an image by Claude
Joseph Vernet. The etching by Moscetti,
from a picture by Moretti, titled “Napo-
leon Bestowing Peace on France” is an al-
legory of the Treaty of Campo Formio
signed between Napoleon Bonaparte and
the Austrian Empire in October 1797. This

WJI1. PYTEHIAC
Iloocap Mockeuot
3/15 cenmsatps
1812 e00a. 1813
Odopr, akBapesb

Johann RUGENDAS
The Fire in Moscow,
September 3/15, 1812
1813

Etching, watercolour



@. MAJIEK
Bemynaenue corosnuvix
sotick 6 [lapuoc
19/31 mapma

1814 e00a. 1815
KaptoH, akBapeb,
Oenuia, 1aKk

F MALEK

The Coalition Army
Enters Paris on
March 19/31, 1814
1815

Watercolour, white
paint, varnish on
carton

treaty crowned a victorious war fought by
the French Republic and marked Austria’s
withdrawal from the first coalition against
France. In December 1797 Bonaparte ar-
rived in Paris, where he was enthusiastically
greeted by the full assembly of the Direc-
tory at the Luxembourg Palace. Huge
crowds welcomed the celebrated general.

The exhibition features images of
prominent historical figures of the late 18th
century: Joseph Klauber’s print from Jean-
Louis Voille’s portrait of Paul I; Com-
paretti’s “Suvorov”; Joseph Klauber’s print
from Vladimir Borovikovsky’s portrait of
Prince Alexander Kurakin; and Joseph
Klauber’s print from lohann Lampi’s por-
trait of Count Alexei Musin-Pushkin. Two
pieces explore the painful defeats suffered
in the Battle of Austerlitz and the Battle
of Friedland, as well as the Treaty of Tilsit
and the friendship of necessity between
the foes — Alexander I and Napoleon: an
aquatint “Signing the Peace in the Neman
River on June 25 1807” by the Henschel
brothers, and a print “Alexander I and
Napoleon I Meet on a Raft in the Neman
River, Near Tilsit, on June 25 1807”, made
by Philibert-Louis Debucourt from Claude
Joseph Vernet’s original.

The show extensively covers not only
military actions but peaceful daily life as
well. This life is explored both within the
settings of the capital cities and in the
provincial environment of the rival nations:
in “a Moscow home”, in a “fashion store”,
on “the parquet floor of a ballroom” and at
a “popular outdoor festival”.

The numerous “fashion pictures”
featuring fashionable apparel and head-

pieces, footwear and accessories, as well as
the costumes kindly loaned by Alexander
Vasiliev, help to recreate images of ordinary
people of the time. The costumes with
masterful installations are placed in niches,
and the reproductions of the interiors im-
merse the spectators into the life of high so-
ciety as it was before the war. Even the
furniture, both of a sublime classicist vari-
ety and the Empire style, is directly related
to the military achievements and reflects
them in a certain way.

The theatre-related imagery includes
pictures of the Bolshoi Theatre in Moscow
and the Alexandrinsky Theatre in St. Pe-
tersburg, as well as a portrait of the actress
Yekaterina Semenova — Orest Kiprensky’s
work of 1816 printed by Utkin. Semenova
had been a leading actress at the Alexan-
drinsky from February 1803: stunningly
beautiful, she had regular features and a
rich contralto. Her talents were especially
evident in productions of Vladislav Oze-
rov’s popular romantic dramas.

Drawing a parallel between the talent
of the actress from St. Petersburg and the
performances by the famed Mademoiselle
George, Pushkin wrote: “Speaking about
Russian tragedies, you speak about Semen-
ova and perhaps about her alone. Endowed
with talent, good looks, a vibrant and un-
failing sensitivity, she was formed inde-
pendently. Semenova has never had an
original to emulate. The hollow-hearted
French actress Mademoiselle George and
the forever enthusiastic poet Gnedich
could only intimate to her the mysteries of
art, which were fully revealed to her by her
soul. The performance always free, always
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clear, the nobleness of soul-driven mo-
tions, the voice pure, steady, enjoyable, and
often, a transport of true inspiration — all
this is solely hers, borrowed from no-one...
Semenova does not have a rival; unfair gos-
sip and instant sacrifices came to a stop;
she remained the sole mistress of the the-
atre of tragedy.”

The theme of French theatre is ex-
plored through engraved portraits of
French actors and actresses. During the
meeting between Napoleon and Alexander
1 at the 1808 Congress the Comédie-
Frangaise came to Erfurt to give perform-
ances for its participants. Francois-Joseph
Talma, the prominent French actor and
theatre reformer, addressed the Tsar with a
line from a play: “Friendship of a great
man is a gift of the gods”. The Tsar rose to
his feet, politely pointing at Napoleon, and
the two embraced to a thunder of applause.
Talma was one of Napoleon’s favourite ac-
tors — the emperor frequently employed
the thespian as a coach to teach him on-
stage postures, especially since contempo-
raries believed they much resembled each
other in appearance.

The famous French actress Made-
moiselle Mars also performed during the
Congress of Erfurt, contributing to the cul-
tural backdrop for the meetings between
Napoleon and Alexander 1.

Napoleon also appreciated Made-
moiselle George, the illustrious French
tragic actress with perfect looks; her mellow
drawl was an ideal match for the classic
tragedies. She debuted in 1802 at the
Comédie-Francaise in Jean Racine’s
“Iphigenia in Aulis”. Mademoiselle George
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came to St. Petersburg in the spring of 1808,
soon after the conclusion of the Treaty of
Tilsit, and together with other French ac-
tors enjoyed great success performing in the
classics, where she competed with Semen-
ova: the two played the same parts in their
native languages.

Images of the everyday are captured
in the graphic pieces featured at the exhi-
bition — both French scenes (“The Evreux
Garden and Castle in Paris, Belonging to
Madame de Pompadour”, “The Tuileries
Palace and the Pont Royal in Paris”,
“Fancy-dress Ball. Celebrations on the
Occasion of the Dauphin’s Birthday in the
Hotel de Ville in Paris, January 23 17827,
“An Evening Promenade”, “A Show of the
Franconi Circus”) and Russian (Atkin-
son’s “A Winter Carriage”, “A Game
of Knucklebones”, “Fun on Ice Hills”,
“A Market of Frozen Foodstuffs”, “A Gol-
ubets Dance”, “A Swing” and Yemelian
Korneev’s “Ice Hills on the Irtysh River
Near Tobolsk” and “Russian Women”).

The other sections of the exhibiton
are fully devoted to the events of the Patri-
otic War: the French invasion, the Battle of
Smolensk, the Battle of Borodino, the fire
of Moscow and the expulsion of the enemy
forces. Field Marshall Mikhail Kutuzov,
“this idol of the Northern bands of men”,
is prime among them, alongside generals
Michael Barclay de Tolly, Pyotr Bagration,
Matvei Platov, and the dashing partisan
fighters led by the intrepid “black captain”
Denis Davydov. Especially noteworthy are
Solomon Cardelli’s two etched copies of
Alexander Orlovsky’s equestrian portraits
of Mikhail Golenishchev-Kutuzov and
Matvei Platov.

Among the numerous battle scenes
painted by Domenico Scotti and printed by
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Sergei Fedorov two images are worth of
special note — the pictures of the Battle of
Borodino and the Battle of Tarutino. “The
Battle of Borodino on August 26 1812” is
an asymmetrical horizontal composition
with clearly demarcated visual planes. On
the left, the Russian soldiers ply their bay-
onets to push back the French, one of
whom, knocked over, in a helpless position,
lunges with his sword. On the right in the
foreground, a horse is sprawled on its back
next to two dead officers. On the left, from
behind a hill, Kutuzov appears on a horse
with his attendants. Closer to the viewer, in
the centre of the composition, Barclay de
Tolly rides a horse.

The publication of a series of pic-
tures named “A Collection of 12 Prints
Featuring the Aftermath of the Most
Memorable Victories over the Enemy in
1812” was masterminded by Domenico
Scotti (1780-1825), a historical painter
who worked mostly in Moscow before the
war. Solomon Cardelli was hired to pro-
duce etchings of Scotti’s images because
he was famous among St. Petersburg pub-
lishers as a printer whose works were ad-
vertised and traded by such booksellers as
M. Gla- zunov and I. Zaikin. It may be
said without exaggeration that he monop-
olised the business of printing portraits
of the heroes of the 1812 war in post-war
St. Petersburg. The series consists of 12
etchings produced, under Cardelli’s “su-
pervision”, by loachim Beggrov and
Sergei Fedorov from Scotti’s pictures.
Technically, these prints do not show
much careful work or elegance. Moreover,
they look even somewhat outdated, but
nonetheless they make for fairly com-
pelling artworks for their subjects.

The next composition on view is
“The Victory Over the King of Naples
Joachim Murat, near Tarutino, on October
6 18127, featuring in the centre, against
clouds of smoke, Field Marshal Kutuzov
accompanied by General Count von Ben-
nigsen. His head turned, Kutuzov talks
with Count Orlov-Davydov and Count Os-
termann-Tolstoy, to the left. The bravery
of the common people is highlighted too,
in Ivan Tupylev’s print “A Russian Peasant
Fights French Soldiers”.

Fyodor Glinka, who participated in
the battles of the war, wrote in his 1812
journal about the self-sacrificing attitudes
of the Russian people: “The people’s war
glows with a new brilliance every hour. It
appears that the burning of the villages
enkindles the fire of revenge in their resi-
dents. Thousands of villagers, hiding in
woodlands and turning their sickles and
scythes into a weapon of defence, without
skills, by daring alone repel the villains.
Even women throw themselves into the
fight!.. Today Count Golitsyn’s peasants
from Gzhatsky Province, driven from one
barricade of trees, moved to other forests in
the neighbourhood, passing through the
village where the headquarters are. Many
of the wounded were bandaged there. One
14-year-old boy, whose leg was shot

through, walked and did not complain. He
suffered through the dressing, holding his
own. Two peasant girls were shot in their
arms. One rushed to help her grandfather,
another struck with a piece of wood and
killed a French man who wounded her
mother. Many peasants had their hats, bast
shoes and lower parts of their dress shot
through. These are the venerable villagers
of war! They bitterly complained that their
former Polish manager took away from
them all weapons as the French ap-
proached. For how long will the Russians
entrust their children to the French and
their peasants — to Poles and other out-
landers?”

‘We spurned back the insolent dictation

Of Him before whose nod ye’ blenched...
And [with] our best blood so freely scatter’d
[We bought] for Europe peace and liberty...

he subject of Russia’s military actions
in Europe in 1813-1814 and the liber-
ation of Europe from Napoleon is explored
through the battles of Kulm and Leipzig.
The triumphant entrance of the Russian
troops into Paris is imaged in F. de Malek’s
watercolour “The Coalition Forces Enter
Paris on March 19 1814”. The theme of the
Russians in Paris is likewise a meaningful
and important aspect of the “armed jour-
ney” from one capital city to another.
Caricatures popular at the time add a
zest to the general picture.

Packed in a crowd, the artist placed

Here the leaders of our national forces,

Covered in the glory of the miraculous
campaign

And in the eternal memory of the year 1812.

he show also engages the theme of the

aftermath of the horrendous and long
warfare — the re-drawing of the map of Eu-
rope by the victors at the Congress of Vi-
enna in 1814-1815, Napoleon’s desperate
attempt to regain power, his defeat at the
Battle of Waterloo and subsequent exile to
the island of Saint Helena.

This section is also rich in overtones
of return to the motherland which come
up, with lyricism and gentle irony, in
Pushkin’s “The Blizzard”: a Russian noble
family’s estate, the nearest and dearest of
the family, the long-awaited meeting...

The interior of the War Gallery is
adorned with prints of the austere images
of the war heroes held at the Winter Palace,
whose portraits were created by George
Dawe and his assistants Alexander Po-
lyakov and Wilhelm Golike.

In the 1830s the series of images in
the Gallery was complemented with large
equestrian portraits of Alexander I and his
allies — Frederick William III of Prussia
and Franz Joseph I of Austria.

In the Soviet period the gallery re-
ceived four portraits of court grenadiers
created by George Dawe in 1828, and



later — two battle scenes by Peter von Hess:
“The Battle of Borodino” and “The Re-
treat of the French Across the Berezina
River”.

The spacious room for the gallery was
designed by Carlo Rossi and constructed in
June-November 1826; the design of the
painting on the ceiling with three skylights
was created by Giovanni-Battista Scotti.
After a fire in 1837 the space was rebuilt on
the basis of Vasily Stasov’s technical draw-
ings. The gala ceremony of the opening
took place on December 25. Many of the
portraits were not yet finished by that time,
so the areas assigned to them featured
frames fitted with the relevant name plates
and a green cloth instead of the images. As
the pieces were completed by the artists,
they were placed where they belonged. In
most cases the real men served as the mod-
els, and the images of those who had been
killed or had since died were created using
portraits made in their lifetime. Yet, the
artists could not find any images of 13 he-
roes of the 1812 war; the spaces assigned to
them remain vacant, with a green silk inside
the frame. To qualify for inclusion into the
gallery, an army man had to have partici-
pated in the war against Napoleon in 1812-
1814 with the rank of general or to have
been promoted to that rank soon after the
end of the war, for merit on the battlefields.

Alexander Pushkin visited the War
Gallery in the Winter Palace more than
once in 1834-1836, describing his impres-
sions in the famous poem “The Com-
mander”, dedicated to Barclay de Tolly.
Archetypal images of army men as they
were during the reign of Alexander I and
memorial installations honouring the vic-
tory are accorded a special place in the ex-
hibition.

Pushkin’s fellow writers, as already
mentioned, the illustrious Gavriil Der-
zhavin and Ivan Krylov, together with
equally illustrious woman soldier Nadezh-
da Durova, are highlighted through unique
publications of their literary works.

Pushkin himselfis featured in a heart-
warming portrait, dating from 1914-1918
— the period of World War I, which is
called in official circles the “Second Patri-
otic War”; next to the Pushkin portrait
hangs an image of Mikhail Lermontov,
similar in style.

The show culminates with filmed im-
ages of the festivities marking the centen-
nial anniversary of the Battle of Borodino
in 1912, as well as modern re-enactments
of the battle, which have been taking place
since early 2000s.

The exhibition “Time of Glory and
Elation!” affords an opportunity to see
priceless artefacts held by the Pushkin Mu-
seum and private collectors. Most note-
worthy among these items are a portrait of
Dmitry Shepelev made by the famous
Hungarian romantic artist Jdnos Rom-
bauer; Karl Senff’s image of Barclay de
Tolly printed by an unknown craftsman;
one of the rare portraits of the poet and
partisan fighter Denis Davydov for which
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the subject himself sat; and the prominent
artist Wilhelm Gau’s unique image of
Nadezhda Durova.

The most fetching of the miniatures
on view are the portraits of the participants
of the war such as General Alexei Bakhme-
tev (by E.-P. Marten) and G.G. Smitten,
awarded the Order of the Legion of Hon-
our, as well as Alexander Molinari’s me-
morial portrait of Princess Vera Vyazem-
skaya, the portrait that “survived” the Bat-
tle of Borodino. The museum also has a
copy of Vasily Vereshchagin’s piece “A Fire
in the Kremlin!” from a popular series of
war images; the present whereabouts of the
piece remain unknown.

Noteworthy items among the prints
on display include reproductions of eques-
trian portraits of army chiefs Platov, and
Golenishchev-Kutuzov by Alexander Or-
lovsky. and early portraits of Alexander I
(by an unknown artist) and Napoleon by
G. Wagner; lithographs of battle scenes paint-
ed by former fighters in the war A. Adam
and Christian Wilhelm von Faber du Faur;
colour prints by Johann Moritz Rugendas;
and French satirical etchings exploring the
theme of “the Russians in Paris”.

Original artefacts valuable in them-
selves, the glass, bronze, porcelain, clocks

and costumes on view create, in some
places, a festive and solemn mood, and in
others, a mood of lyrical restraint.

The display of rare books ennobles
and lends an additional strain of authentic-
ity to the exhibition space.

The show received the active input of
the celebrated historian of fashion and col-
lector Alexander Vasiliev, the owner of one
of the largest private collections of cos-
tumes, which is continuously being ex-
panded and displayed in prestigious venues
worldwide. Vasiliev loaned for the show
dresses and spencers, ballroom shoes and
handkerchiefs, reticules and beaded em-
broidery, miniature paintings and snuff
boxes, hair combs and archetypal portraits.

Special thanks are owed to a good
friend of the Museum — the collector An-
drei Kusakin, who (with the help of A. Ni-
lovsky) kindly loaned some rare draw-
ings of the era, as well as I. Mishanina,
who supplied the splendid accessories of
women’s dresses of that elegant age.
Special gratitude goes to the representatives
of the International Military Historical As-
sociation (and its president Alexander
Valkovich), whose austere as well as majes-
tic uniforms lend to the show a special air
of solemnity.
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