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Haranna BoiickyHckas

RoJreknug cectep KoH:

®OHA «MPAHN» MPEAOCTABJTAET

cyacmse O6M€HU}Z C UCKYcCcmeom

Mpormemmmii 2011-it ron B Heto-Mopke 661 oTMeueH 6e3ycI0BHO 3HAMEHATEIbHBIM CO-
obiTieM — BbIcTaBKOM «Cectpbl KoH 13 bantumopa: Komnekiust Martucca u MacTepoB €ro
BpeMeHU» B EBpelickoM My3ee. DKCIO3ULIMs BKI0YaIa JIMIIb HEOOJIBIIYIO YaCTh TOTO, YTO
MHOTHE Ha3bIBAIOT «KOJUIEKIIMEN KOJUIEKIIMIA», U TIpeijlaraja BHUMAHUIO 3pUTEJIEH HapsI Ly
C LIeAeBpaMU XXMUBOMKUCH, TPaUKU U CKYJIbOTYPbl TAKXKEe MeOEb, BHIIIUBKM, KOBPHI, POC-
KOIITHBIE 9K30TUYECKME TKAHU — CJIOBOM, BCE, UTO MOXXHO Ha3BaTh IUPILIECTBOM JIJIS IJ1a3.
I'maBHOE Xe MeCTO B KOJUIEKIIAU MO MPaBy 3aHUMAET MaTucc: 3pUTENSIM TPEICTaBUIACh BO3-
MOXHOCTb ITO3HAKOMMTHCS C TOPTPETAMU, HATIOPMOPTAMU, TIefi3aXKaMU U CKYJIbIITYpaMu,
OTHOCSIIIMMUCS K pa3HbIM MEPHUOIaM TBOPYECTBA MTPOCIABIEHHOTO MacTepa. JTa BbICTaB-
Ka — MPeKpacHbIN MOBOA JIJIsI MOAPOOHOIrO paccKkasa O ABYX CECTpax, COOpPaBIIMX CaMYIO
OOJIBIIIYI0O B MUPE YACTHYIO KOJUIEKIIMIO ITpor3BeAeHA AHpr Martucca.

Knapu6en Ko,
Teprpyna Craiin

u Orra Kon

3a ctosioM B CeTTUHb-
stHo, Mtanus. 1903
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Claribel Cone,
Gertrude Stein, and
Etta Cone sitting at a
table in Settignano,
Italy, June 26, 1903
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The Baltimore Museum of
Art: Dr. Claribel and Miss
Etta Cone Papers, Archives

and Manuscripts Collections,

CG.12

NEVCTBUTENILHO, IBE «BUKTOPU-
I / I aHCKMe» — TaK NX HEPEeIKO Ha3bI-
BaJlu — JIeMW W3 WHAYCTPUATh-
Horo baiTimopa Ha BOCTOUHOM TTOOEPEKbe
CILA, BegoMbie UCKITIOUUTEIBHO XKEH-
CKOM CTPacThO K TPUOOPETEHUIO MPeaMEe-
TOB POCKOIITU 1 HAPSIIy ¢ HUMU KPACUBBIX
W 3a9acTyl0 COBEPIIEHHO OEeCIOJIE3HBIX
Oe3meyIeK, OKa3aJIrch eBa v He KPYTI-
HEWIMMU KOJUIEKIIMOHEPAMU COBPEMEH-
HOro UM eBpornelickoro uckyccrsa XIX—XX
BekoB. Kak nicain [Ixkon Kutc, «rmpekpac-
HOe TUIeHsIeT HaBcerna». MIMeHHo Tak —
HaBceraa — 0Ka3auCh B IJIEHY UCKYCCTBA
cectpbl KoH.

CTOJIb PEeIIMTENbHBINA «YKJIOH» IBYX
cecTep B CTOPOHY HaIlpaBJIEHWI MCKYC-
CTBa, OTHOCUTEJILHO KOTOPBIX OOTIIECTBEH-
HOe MHEHUEe U MHEHUe TPo¢dheCCUOHATIOB
TaJieKo He Cpasy CTajio OJaronpusiTHBIM,
BBITJISIIUT TOBOJIBHO HEOXUIAHHBIM IS
TpeNncTaBuUTeNIeil ceMbr, BeChbMa JaleKoi
ot uckyccrsa. Kirapu6en (1864—1929) u
Ortra (1870—1949) — nBoe u3 13 mereit
I'epmana u Xenen Kon, eBpeeB u3 ['epma-
Huu, smurpuposasmux B CIIA. Cu-
TapHO-TIPOIOBOJILCTBEHHBIN Ou3Hec [ep-
MaHa KoHa obGecrieunt ceMbe TOCTOIHOe
CyIIIeCTBOBaHME, a KOT/Ia TIOB3POCIIEBIIINE
CBIHOBBSI 3aHSITUCH TTPOU3BONICTBOM TKa-
Heil, UM ymaJoch cO30aTh HACTOSIIYIO
TEKCTWIBHYIO UMITEPUIO; UX CECTPHI TTOJTY-
YU TIPWIMYHOE TOIOBOE COMIepXKaHue

U ...BO3MOXHOCTb CBOOOTHO TPaTUTh
neneru. Knapuben pemuia mocBSTUTH
ce0s1 MeauLMHe U B KoHLe XIX Beka crana
OJTHO¥1 M3 BCETO JINIITb HECKOJIBKUX aMepH-
KaHCKVX XKEHIIWH-Bpaveil. DTTa, 3aKOHINB
Beiciive keHcKUe Kypehl, B3sia Ha ce0st
yrpaBieHue Xo3siicTBoM cembu. B 1870
rony Konsl nepeexanu B bantumop. Tam
e, moB3pocies, Kitapuben u D1ra mpo-
TTOJKAJIA KUTH 10 KOHIIA CBOWX JHEH B
MpecTUKHOM paiioHe Mapyibopo — B of1-
HOM JIOMe, HO B Pa3HBIX KBapTUpaX.

Hwuuro, xa3zamoch, He TpenBeniano
BO3HWKHOBEHUS Y HUX BCETIOTIIONIAOIIIE-
ro MHTepeca K MCKYCCTBY, TeM Oojee K
MPUOOPETEHUIO U KOJIJIEKIIMOHUPOBAHUIO
MPOU3BENCHNUN HEM3BECTHBIX MOJIOIBIX
XYIOXHUKOB C PEIYTALUEN «TUKUAX» Pa3-
pyluIuTesieil, HarpaBo M HaJeBO pa3lalo-
WX OTUIEYXU YCTOSIBIIEMYCSI €BpOTIEHi-
ckoMy Bkycy. KoHeuHo, mokynku paboT
HAYMHAIOIINX CMYTBhSTHOB OT KWBOIHCU
MOXHO Ha3BaTh (la ¥ HaBepHsSIKa MHO-
TMMU Ha3bIBAJIUCh) «IIPUYYIaMU» OOTaThIX
JaMoYeK, HO B pe3yJIbTaTe UM yIaJloCh CO-
OpaTh TO, YTO HBIHE TIO TIPaBY UMEHYETCS
«CaMbIM OOJIBIIUM OPWITMAHTOM B KO-
poHe» banTuMOopcKoTo My3est HICKYCCTB.

B wauane 1900-x Kiapuben crana
yCTpauBath y ce0si Cy0OOTHUE «ITOCUIE-
ku». B katanore kyparop BbicTaBku Ka-
peH JICBUTOB MPUBOIUT IIUTATY U3 CTATHU
B «BeuepHeii 3Be3ne» — ogHOI U3 Oay-
TUMOPCKUX Ta3eT TOTO BPEMEHU: «...3TH
Beuepa CTajau Bce OOJbIle MOXOMUTh Ha
CaJIOH: Yero-4ero, a TaKOro y Hac ropoje
eite He Obu10. K HUM [cectpam| mpuxo-
A 00pa30BaHHBIE JIIOJU U3 BCEX CIIOEB
o01IecTBa — MY3BIKAHTHI, XYIOXHUKU,
MCaTeNu, yIeHbIe, — U Pa3TOBOPHI, KOTO-
pble BEJTUCh Y HUX B IOME, TIONCTUHE UC-
KPWJIVCh OCTPOYMUEM U TIOPaKaid CBOC
MYIPOCTbIO». B unciie rocteit oTMeueHbl
xuBiKe torna B bantumope [eprtpyna
Craiix u ee 6pat JIeo — UMEHHO UM BITO-
CJIEZICTBUY TIPEJCTOSITIO TIO3HAKOMUTB Ce-
crep KoH ¢ He3aypsIHBIMY TIPECTaBUTE -
MU (ppaHIy3cKOl OOTeMBl.

A Bce-Taku mepBoe MpruodpeTeHue,
TTOJIOXUBIIIEE HAYAIO KOJUIEKITUY, CITyIH-
10ch B 1898 rony B Heio-Mopke: Drra Ky-
MJ1a HECKOJTbKO KapTUH aMepUKaHCKO-
TO XyIOKHUKa-uMIpeccronucta Teomopa
PobOuHcoHa, KOTOpbI B CBOE BpeMsl ObLIT
OIHUM U3 «KOJIOHUCTOB» B U3JTIOOJIEHHOM
ero GpaHIly3cKUMU COPaTHUKAMHU Jiepe-
Byuike 2KupepHu. [Ipuobpectu nsath g0-
CTaTOYHO «PaJNKATBHBIX» ISl TOTO Bpe-
MEHHM paboT — TMOCTYIOK CO BCEX CTOPOH
HEOXUTAHHBIN, HO 3TO CBEPIIIIIOCH.

CMeHa CcToJIeTnii oka3arach IOBOPOT-
HBIM MOMEHTOM B cyaboe cectep KoH —
oHMU 3ayacTwiu B EBporty. VX mo0onbIT-
HBIM B30paM TIPEJCTaio UCKYCCTBO EB-
pOTIBI, TIO3HABATh KOTOPOE OHU HAvaH C
Wrtanuu, moceTnB Bce OCHOBHBIE MY3€U.
Comnposoxnan ux Jleo CraiiH, 1 JIy4Iiero
ruaa TpyAHO ObLUIO ObI BOOOPa3UTh. MIMeH-
HO OH To3Hakomu cectep KoH ¢ Bem-
KUM HacJICIUEM €BPOMENCKON KYJIBTYPHI.
B 1905 rony Kitapuben u Orra mocetunu
OcenHnit canoH B Ilapmke, KOHEYHO, B

Anpu MATUCC
Humepovep, ysemoi
u nonyeau. 1924
Xouict, Maciio
116,9 x 72,7

Henri MATISSE
Interior, Flowers
and Parakeets. 1924
Qil on canvas
116.9x 72.7 cm

OOH[ «PAHW> MPEOCTABNAET

The Baltimore Museum of
Art: The Cone Collection,
formed by Dr. Claribel Cone
and Miss Etta Cone of Balti-
more, Maryland, BMA
1950.252. ©2011 Succession
H. Matisse/Artists Rights So-
ciety (ARS), New York.
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Natella Voiskounski

The Cone Sisters:
Collectors for Pleasure

The New York Jewish Museum’s show last year, “Collecting Matisse and Modern Masters:
The Cone Sisters of Baltimore”, proved breathtaking. The exhibition displayed only a small
part of what has been called “a collection of collections” of exquisite paintings, graphic works,
prints, sculpture, furniture, embroidery, rugs, and textiles. But the core of the collection, its
pride and glory, is Matisse, whose portraiture, still-lifes, sculpture and landscapes were on view.
The exhibition told the fascinating story of the two sisters who, led by a female instinct for
buying beautiful and often useless — or at least unnecessary — things, developed a perfect taste
for genuine art and became distinguished collectors of 19th- and 20th-century modern Euro-
pean art. “A thing of beauty is a joy forever,” wrote the British poet John Keats, and once the
Cone sisters had experienced the joy of art, they cherished this sublime feeling throughout

their lives.
Knapu6en laribel (1864-1929) and Etta
u O1Ta Kon (1870-1949) Cone were two of 13
8 [apixe siblings in the family of Herman

B KBapTupe Maiikia
u Capsl CraiiH

Ha yi. Jla Typ.

Ok. 1922—-1926

and Helen Cone, German Jewish immi-
grants to the USA, whose cigar and grocery
business started their rise to prosperity;
later the head of the family and his sons
concentrated on textiles and built up a
family-controlled business which allowed
both sisters to receive an endowment that
ensured them a comfortable standard of
living. Claribel devoted herself to medicine
\he Balimore Museum o and was one of the few American woman
Etta Cone Papers, Archives physicians of the end of the 19th century.
asr;dlg//l:lnuscrims Collections,  Etta graduated from Women’s High School

’ and managed the Cone household. In 1870
the family settled in Baltimore, where the
sisters lived in separate apartments in the
district of Marlborough until the end of
their lives. Nothing seemed to explain their
interest in art that led them to become col-
lectors, and to buy paintings of the then-
unknown “wild” disturbers of European
public taste; it was driven by a personal, if
we may call it that, whim, and came to
form a collection that now is called the
“crown jewel” of the Baltimore Museum
of Art.

Everything started with Claribel’s
Saturday “at-home” soirees at the begin-
ning of the 1900s. In her catalogue article,
Karen Levitov, curator of the Jewish Mu-
seum exhibition, quotes the Baltimore

Claribel and Etta
Cone in Michael and
Sarah Stein’s rue de la
Tour apartment, Paris,
c. 1922-1926

The Baltimore Museum of
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Anpu Matucc

B Hue B cBoeit
kBaptupe Ha [lsic
Ilapas-Denukc,
1934

Henri Matisse in his
apartment at the Place
Charles-Félix in Nice,
1934

Henri Matisse Archive.

All works by Henri Matisse
seen in archival photograph
© 2011 Succession

H. Matisse / Artists Rights
Society (ARS), New York.
Photo: Henri Matisse
Archive

newspaper “The Evening Star” (from April
8 1911): the gatherings “came as near to
forming a salon as anything that this city
has ever known. To them came clever peo-
ple from every walk of life — musicians,
artists, writers, scientists — and the discus-
sions which ensued sparkled with wit and
wisdom.” Gertrude Stein and her elder
brother Leo were among the guests, and it
was these two who would later introduce
the sisters to the Bohemian artistic world of
Paris.

The first purchase, paintings by
Theodore Robinson, an American Impres-
sionist from a Giverny Colony background,
was made by Etta in 1898 in New York —
to buy five of them was radical enough for
that time and that city. Such an instinct to
gather such family artworks was unex-
pected, but Etta decided on it, and thus the
first step to the collection was made.

The turn of the centuries proved a
turning point for the Cone sisters — they
traveled frequently to Europe, their eyes
wide open to European art. The two sisters
visited all major museums in Italy with
their brilliant guide Leo Stein, who became
the person to acquaint them with the best
of world cultural heritage. In 1905 Claribel
and Etta, accompanied by Gertrude and
Leo Stein, visited the Salon d’Automne in
Paris and were shocked by the work of the
“Fauves” — but shock did not mean indif-
ference. A few months later Etta visited
one of the Fauvists’ studios, that of Matisse
and, probably following the Steins’ exam-
ple, purchased two drawings, and then one
of his newly-painted oil canvases, “Yellow

Pottery from Provence” of 1905. From
then on the sisters became friends indeed —
and friends when in need — to the painter
and their relations continued until their
deaths. Their next visit was to Picasso,
again initiated by Gertrude Stein. Etta did
not miss this opportunity to acquire a few
graphic works by the young artist; pur-
chases of Picasso’s oils, sculptures and
drawings followed and included Picasso’s
self-portrait (”Bonjour Mlle. Cone” of
1907) and a portrait of Claribel (“Dr. Clari-
bel Cone”, 1922). The “Paris” period of
1905-1906 was for them a kind of “immer-
sion” into the milieu of contemporary art,
and the Cone sisters liked the gout de I'art
contemporain, and were good pupils of the
“Ecole de Paris”.

In a trip around the world, under-
taken in 1906-1907, the sisters managed to
satisfy their passion for the Orient, espe-
cially for all those Indian precious stones,
Chinese glazed porcelain, African ivory
bracelets, Japanese lacquer boxes, Turkish
tiles, and Persian rugs... It was no coinci-
dence that the Cones’ family textile busi-
ness and Matisse’s origin from a family of
weavers made them fascinated with luxuri-
ous fabric. Matisse would decorate his
house with oriental rugs, French tapestry,
Romanian embroidered blouses, Moroc-
can textiles, and he would include them
into his paintings and drawings, while also
collaborating with Sergei Diaghilev as a
costume designer. The 2005 exhibition
“Matisse. His Art and Textiles. Fabric of
Dreams” at the Metropolitan Museum in
New York was really eye-catching and fab-
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ulous. Furthermore, it was an incredible
dream of fantasy: viewers could see a piece
of striped silk, and then there it was on the
odalisque with striped trousers in his paint-
ing on the wall. The textiles, carpets and
drapery selected and often painted by Ma-
tisse are in great demand among collectors.

As for Claribel and Etta, they col-
lected Belgian lace, black Chantilly lace,
exquisite silk shawls and Kashmir wraps —
all these decorated the interiors of their
homes and created a welcoming atmos-
phere for the Matisse pieces (“Seated
Odalisque, Left Knee Bent, Ornamental
Background and Checkerboard”, 1928;
“Interior, Flowers and Parakeets”, 1924;
“Standing Odalisque Reflected in a Mir-
ror”, 1923). They bought Matisse for
decades: the sisters followed everything that
the artist was making, trying to get new
paintings and works on paper, and bronze
sculptures of different periods (sometimes
two copies had to be made so that each sis-
ter had her own copy). They were, proba-
bly unwillingly, reaching the goal of having
the largest private collection of Matisse in
America. No doubt it gave the artist great
support. In an interview with Levitov,
Claude Duthuit, Matisse’s grandson, re-
marked that, “Matisse said that had it not
been for the Russians and the Americans,
my family and | would have starved”. He
continued: “And when he talked of the
Americans, of course, he was talking about
the Steins and the Cones”. As for the Rus-
sians — we should add — Matisse no doubt
meant the enthusiastic collector Sergei
Shchukin (who, incidentally, was also an
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importer of oriental fabrics) and Ivan Mo-
rozov. Shchukin introduced French mod-
ern art to the Russian public. The doors of
his house in Moscow with the two large
paintings by Matisse “La Dance” and “La
Musique” decorating the staircase were
open to the general public on Sundays from
11 a.m. to 2 p.m every week. Shchukin him-
self guided the tours and spoke very emo-
tionally of every artefact in his collection. It
was in Paris that he introduced Morozov to
Matisse. One of the Matisses that Morozov
acquired, the still-life “Fruit and Bronze”,
is depicted in the “Portrait of Ivan Moro-
zov” (1910, in the Tretyakov Gallery) by the
great Russian painter Valentin Serov.

But revenons to the Cone sisters. They
managed to assemble the largest private
collection of Matisse’s art, but the sisters
also turned their eyes to others, including
the Impressionists and Post-Impression-
ists. Their most expensive purchase was by
Cézanne — Claribel paid about $19,000 for
his masterpiece “Mont Sainte-Victoire
Seen from the Bibemus Quarry” of around
1897. Their legacy, as well as Picasso (in-
cluding his major works “Mother and
Child” of 1922 and “Woman with Bangs”
of 1902 from his blue period) and Matisse,
includes Vincent van Gogh, Edgar Degas,
Pierre-Auguste Renoir, Camille Pissarro,
Alfred Sisley, Paul Gauguin, Andre Derain,
Mary Cassat, Berthe Morisot and Amadeo
Modigliani. Claribel’s tragic death in Sep-
tember 1929 happened on the same day,
September 20, that she had purchased
Gustav Courbet’s painting “The Shaded
Stream at Le Puits Noir”, a landscape of
rather gloomy mood. Later the dark waters

102 TPETbAKOBCKAA FANEPEA / THE TRETYAKOV GALLERY /

in the painting were interpreted by some as
a sign of her coming death. Needless to say,
Etta received letters of condolence from
many of their overseas friends, including of
course Matisse.

Over the 20 years that Etta outlived
Claribel she continued to enrich the col-
lection, adding more and more Matisses.
In the same interview to Karen Levitov
Claude Duthuit commented on Etta’s
choices of Matisse’s works: “She had ex-
traordinary good, strong taste. The best of
Matisse she bought, really. ‘Souvenir of
Biskra’ [ Blue Nude] is one of the paintings
I’d give anything to have.”

In 1930 the exhibition “The Cone
Collection of Modern Painting and Sculp-
ture” was shown at the Baltimore Museum
of Art; when in 1934 Etta published “The
Cone Collection of Baltimore, Maryland:
Catalogue of Paintings, Drawings, Sculp-
ture of the 19th and 20th Centuries”, and
mailed it to American and European mu-
seums and collectors (and, of course,
friends), the number of requests to see the
collection was overwhelming.

Etta’s patron-artist relations with
Matisse had been strengthening — he vis-
ited Baltimore in 1930 and was happy to
see how well his works were settled in the
sisters’” apartments. For the frontispiece of
her catalogue “dedicated to the memory of
Dr. Claribel Cone” Etta commissioned a
graphic portrait of Claribel from Matisse —
over several years he would make four of
Claribel and six of Etta, and presented
them all to her. Through their correspon-
dence, experts and connoisseurs have the
rare opportunity to witness all the phases of
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[Ma6no TMKACCO
Asmonopmpem
(Bonjour Mile Cone)
1907

Bymara, tiepo,
KOpUYHEBasl TyLIb
21,1 x 14

Pablo PICASSO
Self-portrait (Bonjour
Mlle Cone). 1907
Pen and brown ink
21.1x 14 cm

The Baltimore Museum of
Art: The Cone Collection,
formed by Dr. Claribel Cone
and Miss Etta Cone of Balti-
more, Maryland, BMA
1950.12.481. © 2011 Estate
of Pablo Picasso / Artists
Rights Society (ARS),

New York

Matisse’s work, including the changes he
made while working on his “Large Reclin-
ing Nude” during 1935: 22 photographs
mailed to Etta vividly demonstrate how the
artist, having started with a realistic ap-
proach to the model, repainted it several
times to come finally to a figurative but at
the same time a formal, conventional
image. Etta acquired “The Large Nude” to
place it in Claribel’s home on the opposite
wall to the “Blue Nude”, an early painting
of Matisse. Alongside numerous works of
Matisse (Etta purchased her last work by
the artist in 1949, the year of her death) she
managed to buy one piece of Georges
Braque, and a few pieces by Giorgio de
Chirico and Marc Chagall. She also added
to the collection one Jacques Lipchitz — a
bronze portrait of their close friend
Gertrude Stein.

Etta was approaching the end of her
life, and her decision to bequest her and
Claribel’s collections to the Baltimore Mu-
seum of Art. She died on August 31 1949,
and on her death Etta left $400,000 to build
the Cone Wing at the Baltimore Museum
of Art (it was completed in 1957). Thus
something that for almost 50 years had
been so dear to their hearts, and private —
meant for the eyes of the two owners and
their friends — was transferred to the grate-
ful public which has been enjoying the
treasures they had collected ever since.

Anpu MATHUCC Henri MATISSE
boavwas cudsuwas Large Seated Nude
o0HadceHHas original model
OpuruHan 1922-1929;
1922—1929. this cast 1930
Otnuska 1930 Bronze

Bponza 76.7 x 80.3 x 35.6 cm

76,7 x 80,3 x 35,6

The Baltimore Museum of
Art: The Cone Collection,
formed by Dr. Claribel Cone
and Miss Etta Cone of Balti-
more, Maryland, BMA
1950.436. ©2011 Succession
H. Matisse/Artists Rights So-
ciety (ARS), New York

kommaHuu [eprpynst u Jleo. YBunenHoe
[TYOOKO MOPa3UiIo UX, 1aXe LIIOKUPOBAJIO.
A HECKOJTbKO MECSIIIEB CITyCTSI DTTa Imoce-
THJIa MAaCTEPCKYIO OTHOTO 13 (POBUCTOB —
Hekoero AHpu Marucca — U Kynujia y
Hero (BecbMa BepOSITHO, CIIeysl TIpPUMEpY
CraifHOB) Ba pPUCYHKA U TOJIBKO YTO Ha-
MUCAHHBIN HaTOpMOpPT «XKenTas Kepa-
muka u3 [IpoBaHcar.

C storo momeHTa cectpbl Kon u Ma-
THCC Ha BCIO KU3Hb CTAJN IPY3bSIMU, TIPU-
YeM HACTOSIIIMMU — TaKUMH, KOTOpPbIE
«¥1 BTOpE, U B panoctu». Cleayromuii Bu-
3UT — pasymeercs, K [lukacco, 1 Ha 3TOT
pas3 cripoBolpoBaHHbIN CTaitHamu. DTTa
HE YIYCTWJIA BO3MOXHOCTU KYyUTb Y MO-
JIOZIOTO XyJNOXKHUKA HECKOJIBKO rpaduye-
CKUX PaboT; 32 HUMMU MOCJIEeI0BaIU MO-
KYTIKU KWUBOITMCHBIX TTOJIOTEH, CKYJIBITTYD
U PUCYHKOB, B TOM YMCJIE UTYTOYHOTO aB-
tonoptpeta [lukacco («JoOpblii AeHb,
Maamyasesb Konr», 1907) u moptpera Kia-
puben («Jdokrop Kirapuben Kon», 1922).
«IMapmxckuit» iepuoa 1905—1906 romgos
okasasicd s cecrep KoH cBoero poga nmo-
Tpy>XE€HUEM B OYypJIAIILYIO MyYUHY COBpe-
MEHHOTO UCKYCCTBA, 00€ OHU OULYTWJIU
3apa3uTeIbHbIN UCKYC 3TOTO UCKYCCTBA. ..
«BukTopraHckue» Mo CBOeMY BOCIMTA-
HUIO U MaHepaM Jieau U3 AMepUKU OKas3a-
JIUCh €CJIA He MPWIEKHBIMU yYEHULIAMU
[TapuxcKoii IIKOJIBI, TO YK TOUHO €€ yBJie-
YeHHBIMU TICHUTEIbHUATIAMU.

B 1906—1907 romax cecTpbl OTIIpaB-
JINCh B KPYTrOCBETHOE TyTenrecTBre. Mx
MPUBJIEKAJIO BCE BK30TUYECKOE, SIPKOE,
OPUEHTAJIBHOE: OHU MOKYAJIU IPArOLeH-
Hble KamHu B Unauu, dapdop B Kutae,
U3[eJIUsS U3 CJIOHOBOU KocTu B Adpuke,
JIAKOBBIE ITKATYJIKYU B SITTOHNN, U3pa3iibl B
Typuuu, koBpsl B [lepcum...

HeBosbHO 3a1ae1i1best BOMPOCOM: Ha-
BEpPHOE, HECIIPOCTa BCTPETWIUCH U TIOJIPY-
>xmnch cectpbl KoH, ¢ X ceMeiHbIM TeK-
CTWIBHBIM OM3HecoM, U AHpu Marucc,
TMMOTOMOK HAacCJIe[ICTBEHHBIX TKauyeit? He-
YKTO 3TO He 0oJiee 4YeM MPOCTOe COBMaIe-
Hue? Beab MX OOBEOIUHSIIO CTPAcTHOE
YBIIEUeHUE POCKOIIHBIMU TKAHSIMHU KakK
TakOBbIMU. Martucc neKopupoBasl CBOU
IOM BOCTOYHBIMM KOBpamu, (GpaHIry3-
CKUMHU TOOeJIeHaMU, PYMBIHCKMUMU BbI-
ITMBKAMU, MAPOKKaHCKUMU TKaHsIMU. OH
«BBOJIWJI» BCIO 3TY 9K30TUKY, BCE 3T Be-
JIMKOJIETTHbIE MPOU3BEACHUS OE3BECTHBIX
MAacCTepOB, KaK U UCKYCHbIe (haOpUUHbIe
W3MIeTsI, B CBOIO XMUBOTUCH U TrpaduKy.
OH OXOTHO M a3apTHO B3sUJICS CO3/1aBaTh
KOCTIOMBI Ui [lgruseBckux OajieToB...
BcriomHuMm BeicTaBKy «Martucce. Uckyc-
CTBO U TEKCTWJIb. Matepust rpe3», KOTopast
cocrosimachk B Heto-Mopke B Mysee Met-
ponosiuteH B 2005 romy. B akcmosuiim
BCE PaloBAJIO IJ1a3: BBICTABJICHHbIE TKAHU
1 KOBPBI CJIOBHO COLLIU C MPEACTABICH-
HBIX TYT € KapTUH BEJIUKOTO Mas3CTpo.

B nonHoM cornacuu co BKycaMu
cBoero jJpyra-xynoxHuka Kiapuben u
DTTa KOJUIEKIIMOHUPOBAIA KPYXKeBa M3
benbruu u Ucnnanuu, maim us mieaka v u3
TOHYANTIIEN IIepCTU, UICKYCHBIE BBIITUBKYI
1 KOBphI. Bce 3TH npuobpereHus ykpa-
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1IaJId UHTEPhepbl 0AITUMOPCKUX arapTa-
MEHTOB U CO3/IaBajiM B HUX OJarornpu-
SITHYIO W TIO-HACTOSIILIEMY YIOTHYIO aTMO-
chepy mnsa pabor Marucca («Cunsimas
OlAJIKCKA C JIEBOW HOTOM, COTHYTOM B KO-
JIeHe, Ha OpHaMeHTalbHOM (OHE C 111ax-
MaTHOMU JOCKoI», 1928; «MHTepbep, LiBe-
THI ¥ TIOITyTan», 1924; «Crosiast onanmnc-
Ka, oTpaxarolasics B 3epkaie», 1923, u
MHOTUE IpYyTHUe).

[Toutu nmonBeka cectpbl KoH moky-
nanu pabotel Marucca. OHU OTCIIEKHU-
BaJIM BCE, UTO JieJIaJl TOHAYaTy MOJIOION U
HETIPU3HAHHBI, a [TOTOM JOCTUTIINI MU~
POBOIi ClIaBbl XyIOXKHUK, HEPEIKO TPU-
oOpeTaiy TOJbKO YTO HamMCaHHbIE UM
XOJICTHI WK TpaduKy, He YITyCKaTu BO3-
MOXHOCTH TTOTIOJIHUTh CBOIO KOJUIEKLIAIO
CKYJBbITYpaMU, IPUYEM HEPEIKO 3aKa3bl-
BaJIU 1O J1Ba 9K3EMILIsIpa OPOH30BBIX OT-
JIMBOK: TIO OJJHOMY TSl Kaxaoi. Tak mo-
CTETMEHHO, TOJl 3a TOIOM, OHU HE3aMETHO
naxe sl caMux cebsi coOpalin camyto
OOJIBIIYIO KOJUIEKLIMIO TPOU3BEACHUI
Matucca B AMepuke. CTOUT JI TOBOPUTb,
YTO 3TO CEPbE3HO MOAIEPXKUBATIO — MO-
PabHO U MATEPUAIBHO — CAMOTO XYIOX-
Huka. B untepsbio s Kapen Jlesuton
BHYK Matucca Kion [ioTion 3aMeTwI:
«Matucc roBopu, YTO eciid Obl HE aMepu-
KaHIbl U PyCCKUE, MOSI CEMbsI ObI TOJIO-
nana». Yl mpoIoKul 3Ty MbICIb YXe OT
ce0s: «Korna oH ynomsiHys1 aMepuKaHIIeB,
OH, Oe3yc/IoBHO, MMe B BUny CTaifHOB 1
cecrep KoH».

OOH[ «PAHW> MPEOCTABNAET

A Korma OH roBOpPWI O PYCCKUX —
MPOIOJIKUM Terepb Mbl, — MaTucc umen
B BUJY, BHE BCAKOTo comHeHwms1, Ceprest
NBanosuua LllykuHa (a propos, uMIop-
Tepa BOCTOUHBIX TKaHel) u BaHa AOpa-
moBuuya MoposzoBa. KMmenHo [LlykuH
MO3HAKOMUJI PYCCKYIO MYOJIUKY C HOBBIM
(paHIy3cKUM HUCKYCCTBOM: IIBEPU €TO
JIoMa-My3esl 1I0 BOCKPECHBIM THSIM ObLIU
OTKPBITHI [IJIS1 BCEX XKEAIOIIUX, U e1Ba JIU
He TIepBOe, UTO OTKPBIBAJIOCH B30PY MO~
HUMAIOIIUXCI MO JIECTHULIE, — 3TO JBa
naHHoO AHpu Matucca: «My3bika» u «Ta-
Hel». B [lapuxe LlykuH mo3HakoMui
Mopo3zoBa ¢ Matuccom. Kak Tyt HU BCrIoM-
HUTB, uT0 Banentnx CepoB «BBes» MaTtuc-
ca B cBOI u3BecTHbIit noptpet M.A. Mo-
poszosa (1910, I'TT), Harcas ero Ha (hoHe
HaTiopMopTa «DpyKTHI 1 6GpOH3a», KOTOPHIA
MBan AGpamMoBUY TPUOOPES Y XyTOXKHHUKA.

Ho BepHeMcs k cectpam Kon. Um
NIECTBUTEIBHO YIaJI0Ch cOOpaTh camylo
MPEACTABUTEIbHYIO U 110 Ka4€eCTBY, U O
KOJIMYECTBY KOJUIEKIMIO Marucca, HO Tpu
3TOM B UX COOpPaHUU €CThb U ApYyTue mpe-
KpacHble pabOThl — MpeXIe BCEro, UM-
TPECCUOHUCTOB W TTOCT-UMITPECCUOHUC-
TOB. Jlopoxe Bcero um odouiescs menesp
Ceszanna «Bun Ha ropy CeHt-Bukryap ¢
Kapbepa bubemyc» 1897 roma — 3a Hee
Kirapu6en otnana mout 19 Teicsa mosia-
POB, CYMMY 17151 TOTO BPEMEHU YyTh JIU HE
acTpoOHOMMYECKY!o. B Hacnenuu cectep —
Takke npekpacHblii [Tukacco («Matb u
uTs», 1922; «KeHiuHa ¢ yenkoi», 1902 —
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O/iHa U3 PaboT «rojyooro mepuoaar); a
takke BaH ['or, [lera, Penyap, [Tuccappo,
Cucreii, I'oren, [lepeH, Monuibsan, Ma-
pu Kaccat, bepra Mopuso...

Centsi6pb 1929 roma okasajcst orme-
YeH TeYaIbHBIM COOBITUEM — CMEPThIO
Kiapu6en. Ona ymepna 20 ceHTSIOpsT —
WMEHHO B 3TOT JeHb JoKTop KoH Kkymmia
«Tenuctoiit pyueit (Pyueit ITiou Hyap)»
[ocraBa Kyp0e. [1o3nHee O6bu1M caenanbl
TOTIBITKA WHTEPIPETUPOBATh DJIeThde-
CKU-TPYCTHOE HACTPOCHUE Teii3axka Kak
3HAK MTPUOITIIKAIONIENCS KOHUUHEL. .. DTTa
TTOJTyIMJIa MHOTOUMCIIEHHBIE TTHChMa-CO-
00JIe3HOBAHUS OT NIPy3eil, B TOM YUCIIe U
oT Marucca.

OtTa nepexuiia cectpy Ha 20 Jer, u
BCE 3TU TOIbI OHA 3aHUMAJIACh TIOTIOTHE-
HHMEM KOJUIEKIINY — TIPeXIe BCero, pabo-
TamMu Matucca. B ynoMsiHyTOM Bblllle UH-
TepBbio Kiton [{1oTion Tak MpOKOMMEHTH -
poBan ee BeIOOp: «OHa obnamaga 060CT-
peHHO xopoiuM BKycoM. OHa NelicTBU-
TEJbHO MoKynaua Jyuywero Martucca.
BcrmoMHuTh X0Ts Ob1 «BocrmoMuHaHus 0o
buckpe» [['onybas obHaxeHHas]... da s
OBl BCe 0TI 32 3Ty paboTy».

B 1930 romy B bantumopckom my3see
HCKYCCTB OTKPBITach BhIcTaBKa «Kotek-
11T COBPEMEHHOM KUBOTACU W CKYJTbIT-
Typsl cectep Kon». A B 1934 romy Drtra
ony6sirkoBaia Karaior «Komnekuus Kon
u3 bantumopa (1rat MapuieHn): KaTaaor
KUBOMUCH, Tpabuku, cKyabnTypbl XIX—
XX Beko». [locie Toro, Kak oHa oTmIpa-
BUJIA €TO B aMEPUKAHCKUE U eBPOTIEHCKIe

My3eu, KOJUIEKITMOHepaM 1, KOHEYHO XKe,
NIPY3bsIM, O COOPaHHBIX €10 BMECTe C Ce-
CTpOIi TIIeIeBpax CTaJIo IMPOKO U3BECTHO,
Tak YTO He OBIIO OTOOSI OT XKeJaIoIINX
03HAKOMMWTKCS C COOpaHUEM.

Jpyx6a mexay Dtroii 1 MaTuccom
C TOIaMU TOJIbKO YKperuisjiach. Martuce
nocetust bantumop B 1930 romy u Obut
CYACTIINB YOSIUTHCS B TOM, KaK BEJIMKO-
JIETTHO CMOTPEJTCH eTO PabOoThI B amapTa-
meHTax cectep Kon. B ToT xxe mpuesn Dtra
3akasanxa Maruccy rpaduaeckuii mopTpeT
Knapuben nnsi dpoHTucnuca karanora,
«TIOCBSIIIEHHOTO TTaMsITh ToKTopa Kiapu-
0en Kon», Kak rinacuia HaAnuch Ha TU-
TYJTBHOM JICTe. B TedeHUe HEeCKOIbKUX
Jiet MaTucc creai U Mpe3eHToBal DTTe
yeThlpe mopTpeta Kiapuben u 1recthb
TMOPTPETOB ee camoii. Marucc 1 DTra Ha-
XONIMJTVICh B TIOCTOSTHHOM TIepericke, Ora-
rofiapsi KOTOPOUl SKCIEPTHI U JIIOOUTENN
WCKYCCTBA TOJYYUIIN PEIKYI0 BO3MOXK-
HOCTB JIETATHO TIPOCIIEIUTH 32 BCEMU ITa-
maMu paboOTBhl XYMOXKHWKA Haj TaKou,
Hampumep, 0e3yCIOBHO 3HAUYUMOU IS
TBOpuecTBa Marncca KapTUHOM, Kak
«bosnbiiag nexaiiast oOHaxxeHHas». Han
9TOU KapTUHOU MaTucc Tpyauics Bech
1935 ron. B xomne paGoTs! OH mocian D1Te
1o rroute 22 oTorpacduu, Ha KOTOPHIX 3a-
ukcupoBaHO, KaK XyIOXHUK, HauaB C
BITOJTHE PEATUCTUIECKOTO MOIX0aa K MO-
IIeJTv, HECKOJIBKO pa3 TIeperrchIBaI Kap-
TUHY U B KOHIIE KOHIIOB ITPUIIIE]T K BeChbMa
YCIOBHOMY M300pakeHn10. DTTa Kynuia
«bosnblilyto Jiexalyio OOHaXEHHYI0» U

®OH[ «MPAHWN» MPEOCTABMAET

rmoBecuya ee B amaprameHTax Kimapubent
Hanpotus «['ony0oit 0OHaKEHHOIi», paH-
Hell paboTbl MaTucca — oH Hamucan ee
emte B 1907 romy. CriemyeT OTMETUTD, YTO
KpOMe MHOTOYHMCIIEHHBIX MTPOU3BEICHUI
cBOero npyra (TociiefiHee M3 HUX DTTa
npuodpena B 1949 romy, B rom cBoeii
CMEpTH), OHA ITOTIOJTHIIIA KOJUTEKIIUIO TT0-
sotHamu U rpadukoii 2Kopxa bpaka,
Jxxopmxo ne Kupuko n Mapka llarana.
Kynuna oHa u BbinmonHeHHBIH 2Kakom
Jlunmuiem oOTIUTHIA B OpoH3€ MOPT-
peT cBoel 6am3Koit monpyru [epTpymbt
CraiiH.

[MocTenenHO TOAXOAWIA K KOHILY
TocyIeHsIs riaBa xku3Hu OT11el KoH. OHa
ckoHvanach 31 aBrycra 1949 roma. Co-
1acHo oboroaHOMY (¢ He3a0BeHHOM Kia-
pubeIt) KeTaHuIo U pelieHnto, DTTa TIe-
penaia BClo KoJutekunio banTumopcko-
My My3elo uckyccTB. [lomumo 3TOTO, OHA
3asetnana 400 ThICSY 1OJUTAPOB HA CTPOU -
TEJTLCTBO CIEIIUATBLHOTO OTIea My3es,
koTopoe Hocuio Obl ums «Kpbuto Kon»
(CTPOUTENBCTBO 3aBepuImiioch B 1957
romy).

B uTore Bce TO, YTO B TeUEHUE ITOUTH
ToJTyBeKa TPUHAJIEXKATO IBYM CecTpam
KoH m mpuHOCUIIO pafocTh U yIOBOJIb-
CTBUE UM U WX JIPY3bsIM, CTAJIO JOCTYITHO
IIUPOKOI IyOIKe — GJIarogapHbIM 3pH-
TEJISIM, KaXI0e MOKOJIeHNe KOTOPhIX Ha-
caxmaeTcsl COOpaHHBIMU U TIepeTaHHbI-
MU B My3ell IilefieBpaMu M300pa3uTesTb-
HOTO ¥ MPUKJIATHOTO UCKYCCTBA.
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