a

Jlepu TenpuerTa
Cnencep-Yepuniuib,
crapuiast joub 11-ro
rpacha Mann6opo,
ocHoBaTelb «ByncTok
Juzaita3» u «CneHcep-
Yepunnis JusaitHz»,
unen BUW], nupekrop
Oity-Ap-1a6nlO
AHTHKC

Lady Henrietta
Spencer-Churchill

is the eldest daughter
of the 11th Duke

of Marlborough, the
founder of “Woodstock

Designs” and “Spencer-

Churchill Designs”,

a member of the BIID,
director of the HRW
Antiques

Basza. Meiicenckuit
dapdop. Ok. 1880
N306paxkenus Ha Base
BOCIIPOU3BEICHO

¢ kapruabl Kacnapa
Heruepa (1639-1684)

Meissen vase. C. 1880
The panel on the front
of the vase is after

a painting by Caspar
Netscher (1639-1684)

© LAPADA

I'enpuerra Cnencep-Yepunib

AHTJIUNCKOE HAaYaI0

B Poccun ymerot nennts Kpacusble u foporue seu. [logreep-
>KJCHUEM 3TOMY MOCIY>KUJIO BHUMAHUE, C KOTOPbIM POCCHIi-
CKasl JIeJoBasi OOLLECTBEHHOCTb M TBOPYECKAsl MHTEJJIUIEH-
1Sl OTHECIUCh K 3aKPBITOMY IMOKa3y BbICTABKM OPUTAHCKOIO
aHTHKBapuara — British Antiques mission to Moscow, cocTosiB-
LIEMYCSl B MapTe 3TOrO rofia.

pacuBeiilliee 3laHUE PE3UIACHLIUU

[Tocna Benuko6putanuu B Poccuu
rocroxu DHH [1puHTA, pacnonoxuBIie-
ecsl B caMoM cepale MOoCKBbI, HAITPOTUB
creH apeBHero Kpemiist, crano moctoii-
HOM OIIPaBOM KakK CaMOUW 3KCIO3MIIMH,
npuBe3eHHol B Pocculo npencraBures-
MU OpUTAHCKOM AccolMaiiuy MpoaaBIIOB
MPeaIMETOB MCKycCTBA M aHTUMKBapuaTa
LAPADA, Tak ¥ U3bICKAHHOMY OOILIECT-
BY, coOpaHHOMY Hatanbeii JleroTuHoit —
OpraHMU3aTOPOM MEPOIPUSITUSI C POCCUIA-
CKOM CTOPOHBI.

B TOo Bpems Kak momyJsipHOCTb OT-
HOCUTEJIbHO HEAOPOroro aHTMKBapuaTa
CPEHETO YPOBHSI CTPEMUTENbHO CHUXKAET-
csl, B BEpXHEM CEerMEeHTEe pbIHKa, Ipeja-
ralouieM Ha cyl TpeOOoBaTeJIbHBIX KJIMEH-
TOB MPEIMETHI TOUYTU MY3€HHOTO YPOBHSI,
CUTYyalMsI AMaMETPAIbHO TPOTUBOTIOJIOXK-
Ha. JItonM OXOTHO MHBECTUPYIOT B MpEa-
METbhl MCKYCCTBa, aKTUBHO MPUOOpETaIoT
anTukBapHyo mMeoesnb XVIII mim XIX Be-
Ka, MO3TOMY HUCKOJIbKO HE YIMBUTE/b-
HO, 4TO TIpuBe3eHHasi B MOCKBY KOJIJIEK-
LIMS1 UBSILHOM aHTUKBApHOI Mebenu, cTa-
puHHOro apdopa, XUBOITUCU U APYTUX
MPeIMETOB MCKYCCTBA M aHTUKBapuarta,
OLIEHMBAEMbIX TTPEMMYILIECTBEHHO B 11I€C-
TU3HAYHBIX UG Pax, CHUCKATa TAKOW MH-
TepeC y IOPOTHX HaLLIEMY CEPIILLY XKUTeen
JIOPOroro ropoja.

[oBopst 00 2KCcHoO3UIIUM B LIEJIOM,
HEOOXOJMMO OTMETUTH €€ OOIIUIA BbICO-
KWl ypoBeHb. [TouTu Bce npuBe3eHHbIE
B MOCKBY BelllM BITOJHE MOTJIY Obl 3aHSTh
JIOCTOMHOE MECTO B BUTPUHAX MY3€EB.
besycioBHo, Hanbosiee MHTEPECHBIM U3
MPEACTaBIEHHbIX Ha CyA M30aJ0BaHHOU
MOCKOBCKOW MYOJIMKK TPEIMETOB CTaj
mKapuuK padoThl HEMEIIKOTO MacTepa
Xaycoypra. BeimosnHeHHblii B 40—50-x ro-
nax XIX crosieTusi, OH 1o MpaBy MOJTYYMIT
HEIIaCHOE HAMMEHOBAHUE «KEMUYXKUHbI»
TPUBE3EHHON KOJUIEKIIMU: U3bICKAHHbIE
MaTepuabl (UepHOe AepeBO, MeTalll, Tiep-
JJaMyTp), MapKeTpW TOHYAKMIIECH pydHOI
paboThl, hunMrpaHHoe n3oodpaxkeHue da-
caloB U UHTEpbepoB Peiimckoro cobopa,
BectMuHcTepckoro aboarcrBa u Bunazop-
CKOTO 3aMKa, — BCE ATO Pe3yJibTaT MOoYTH
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PDpaHIy3cKuit CTOIn

¢ nozonotoit. Ok. 1880
CronemHuna u3
LeJLHOr0 Mpamopa
“Patricia green”,
JIeKOpPaTHUBHbII (hpu3

C BYMS1 BBIJIBUTAIOLLIN-
MUCSI SIIUKAMU C OJJHOM
CTOPOHBI 1 (hasbLlI-
SIIUKAMH C IPYTOH.
JlekopaTuBHOE JIUTHE
13 TMO30JI0YEHHON
GpOH3bI B KJIacCHYeC-
KOM CTHUIIe

A French gilt bronze
centre table with
moulded Patricia green
marble top above

a decorative frieze with
two opening drawers

to one side and dummy
drawersto the reverse
with cast gilt bronze

and classical decoration.

C. 1880
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An English Opening
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They have an eye for beautiful and expensive things in Russia,
proof of this statement is provided by the interest expressed by
Russian business and high society individuals in the recent British
Antiques Mission in the Moscow Expo that took place in the Bri-
tish Ambassador’s private residence in Moscow in March 2011.

he opulence of the private residence,

located in the very heart of Moscow,
just across from the Kremlin, became a
backdrop both for the exhibit itself, brought
to Moscow by members of the Association
of Art & Antique Dealers (LAPADA) and
elegant Moscow society, invited by Natalia
Legotina, the event’s organizer from the
Russian side.

‘Whilst the value of low - and middle-
range European antiques has been declin-
ing rapidly, at the top of the market where
the offering is almost museum-worthy
pieces, it’s a completely different story.
People willingly invest in the arts and
actively spend on the fine antique furniture
of the 18" and 19" centuries. It’s therefore
not surprising that the magnificent collec-
tion of furniture, porcelain and paintings,
mostly priced well into six figures gained
such interest amongst the affluent residents
of Moscow.

Of the many pieces brought to the
Moscow Expo, one of the most interesting
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was the Hausburg Cabinet, signed in mar-
quetry inlay ‘EL. Hausburg Fecit Liver-
pool, Begun 1840, Finished in 1857.” The
jewel in the crown of the displayed collec-
tion, the piece was made from elegant
materials such as ebony and pearl with
intricate marquetry work and filigree dis-
plays of the facades of important British
buildings including Westminster Abbey and
Windsor Castle. Until recently, the cabinet
has been in the possession of Hausburg’s
heirs but it is now on sale at Butchoff
Antiques — the leading supplier of English
and Continental furniture, mirrors and
objects for 18" and 19" century interiors.
Of equal merit was the extraordinar-
ily rare and particularly fine William and
Mary kingwood oyster-veneered and rose-
wood cross banded cabinet on chest made
by Thomas Pistor of London made in
around 1690 and brought to the Expo by
W. R. Harvey & Co (Antiques) Ltd. Hall-
idays Fine Antiques brought a very fine
French gilt bronze centre table, ¢.1880

with molded Patricia green marble top
above a decorative frieze with two opening
drawers to one side and dummy drawers to
the reverse with cast gilt bronze and classi-
cal decoration.

Also worth mentioning is the centre
table attributed to Holland and Sons, made
from beautiful thuya wood with amboyna,
tulipwood and with satinwood marquetry
inlays with a circular top raised upon a tri-
pod base, made in London in c. 1860 and
brought by Wick Antiques Ltd. There was
also a striking full size Victorian billiard
table made for James Blyth, 1st Baron
Blyth, by Cox & Yeman c. 1895 and includ-
ed by Billiard Room Ltd.

Connoisseurs of fine porcelain could
hardly stay indifferent towards a remark-
able Meissen vase of 1880, decorated
against a cobalt blue ground with detailed
gilded scrollwork and embellishments. The
panel on the front of the vase is after a
painting by Caspar Netscher, while the
reverse is after a painting by Gabriel Metsu
and was brought by David Brower
Antiques. The Mayfair Gallery displayed a
magnificent Russian silver-gilt and enamel
decorated dinner service, 11" Artel-made
during the rebellious 1908-1917 period.

In stark contrast but of equal interest
was the copper and wood wind tunnel
model of a Tupolev Tu-22, commonly
known as “Blinder”. This Cold War British
military intelligence model of a Soviet
Tupolev supersonic bomber was made at
RAE Farnborough during the cold war in
1960 and brought by Hatchwell Antiques.

The current trend of oriental art ren-
aissance throughout the world also found its
place in the Expo’s exhibition such as the
fine Japanese multi-metal dish depicting a
hawk perched on foliage surrounded by
decorative designs, made by MASANOBU
and engraved by KAZUAKI from the Meiji
period, c. 1880 and brought by Kevin Page
Oriental Art Ltd. Also a wood netsuke of a
Dutchman in Chinese silk jacket, soft nar-
row trousers and a Korean hat made in the
18" century and brought by the leading
dealer of Japanese fine art, Rutherston &
Bandini Ltd not only added oriental dash to
the “Europeanwise” collection, but also
attracted the attention of Russian profes-
sional orientalists.

SInonckoe 61ro110
Iepuon Maiinzm, ok. 1880
Bemonueno MacanoGy

u rpaBupoBaHo Kazyaku

A Japanese

multi-metal dish.

Meiji period, c. 1880
Made by MASANOBU
and engraved

by KAZUAKI
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It is certainly worth mentioning the
wonderful samples of British fine arts, rep-
resented by The Mission, including an out-
standing work by John Tunnard, A.R.A.,
entitled “Phantom” and the dignified sam-
ples of modern British paintings brought by
Lucy Johnson, plus the painting by John
Atkinson Grimshaw dated mid-19" centu-
ry from Trinity House Paintings. The wide
selection of furniture and art displayed suc-
cessfully illustrate the breadth of the cur-
rent offering from the British Art &
Antiques market.

It is of note that although this market
is far older and more developed than that in
Russia, there is a strong culture of the use
of antiques in modern Russian private inte-
riors. Russian interest in the antiques mar-
ket is strong, showing a great potential for
future market development and the growth
of trade relationships between Russian cus-
tomers and British dealers.

When considering the purchase and
placement of antiques in one’s own interi-
or, it raises questions such as, where and
how to buy, potential obstacles that may
occur during the purchase, and how best to
place these antique items in a home.

There are a plethora of reasons for the
purchase of antiques — as a collector, an
investment, or some may choose to buy
antiques for their decorative and functional
qualities. Whatever entices the person to
make their purchase, there are a variety of
different ways to do this — buying from
an antique dealer, at a furniture auction,
antique fairs or even car boot sales. Each of
these has their own pros and cons — for
instance, buying from a dealer suggests that
the item should be genuine. Moreover,
dealers are usually very knowledgeable and
can provide the buyer with complementary
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expert advice making the buying experi-
ence a pleasurable one. Another undis-
putable advantage is the ability with some
dealers to try the object in situ, which is
impossible to do with pieces bought at auc-
tions, as well as the opportunity to poten-
tially return or exchange purchased items.

When purchasing at auction, it’s
worth taking into account that although the
price may be better, there are premium
costs and possible restoration charges to
consider, plus you may have to compete
against other dealers or private buyers
which can potentially drive the price up.
It’s also worth noting that the catalogue
pictures are deceptive and it’s always
preferable to view in person, although price
guides can be helpful.

Buying from Antique Fairs has vari-
ous advantages — you may get a better
price, although the stands are expensive
and there is more choice in one venue
which saves time, plus there is often more
of a selection of styles and they tend to be
good for decorative accessories.

When selecting and purchasing fine
art and antiques, it’s worth considering
some practical points, such as the scale and
proportion of the piece in relation to the
room and individual area where they are
to be situated. Don’t be afraid of using
over-scale pieces, they are better than those
which are too small and will help create a
striking impact in a room. Mixing periods
and styles can work but you need to have an
experienced eye, and it is better to mix a
variety of woods rather than styles.

If you are buying antiques for deco-
rative purposes, consider the scale, shape
and colour and a design that goes with
the room — sometimes you only need one
prominent piece to make a visual impact.

#2'2011

llIkacunk-kabuneT
XaycOypra

YepHoe niepeBo.
MapkeTpu
Tlopnucano

“F.L. Hausbourg
Jlusepnyns, paGora
Hayarta B 1840 r.,
3aBepiueHa B 1857 r”

The Hausburg Cabinet
Ebony, marquetry work
Signed in marquetry
inlay “F.L. Hausburg
Fecit Liverpool

Begun 1840,

Finished in 1857”
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Often buyers worry about how differ-
ent styles and periods mix within a house’s
interior, and some period houses do dic-
tate certain style — however most houses
have evolved along with changing styles so
mixing these is often appropriate. It’s
much more acceptable today to mix
antique furniture with contemporary
architecture and vise versa. If the house is
new and has no particular style, adopt a
style or invent one, but be consistent with
your furniture. The mix of periods and
styles can work but you need to have an
experienced eye — don’t be influenced by
trends, they don’t last, especially artefacts
from travels. Try to choose pieces that are
beautiful and solid rather than pretty and
unusual pieces rather than ubiquitous.
Don’t be afraid to buy and sell pieces as
your needs change or budget allows.

Working on an interior, use anchor
pieces which can be large imposing pieces
such as a piece of furniture, painting, mir-
ror, rug, statue or collection. These pieces
can be a contrast from the rest of the
room; an entire room can be created
around one piece and in particular one
large piece has more visual impact than
one ten times smaller. These anchor
pieces are often bought from the heart,
not the head.

Some fine art collectors will create a
display or collection which often provides
a conversation point and shows, the per-
sonality of the buyer and their interests.
They also add character and colour to a
room but tend to look better together
rather than spread out. Always take care
with lighting and background colours and
textures and keep in mind that all collec-
tions should be at eye level when standing
or sitting.

CeMHaILIaTUJIETHETo Tpy/aa MacTepa u3 JIn-
BepmyJisd. Jlo HemaBHEro BpeMEHM Tpe-
MET XpaHWJICS Y HacleIHUKOB XaycOyp-
ra, a ceifuac mpeacTaBJIeH Ha TPOAAXy
aHTUKBapHoOI rayepeeit Butchoff — kpyrm-
HEWMILUM TTOCTABIIMKOM AHTJIMUCKOM U €B-
poreiickoit Mmedenu, 3epKajl 1 IpeIMETOB
nHrtepbepa XVIII u XIX Bekos.

He MeHbIIero BHUMaHUSI 3aCTyK1-
BaeT Komoa paborel Tomaca Ilucropa,
co3maHHbIi okosto 1690 roma u3 nansoep-
TMU U PO30BOTO JAepeBa M yKpallleHHbBIM
JIEKOpaTUBHOI 00JMIIOBKOI B (hopMe yCT-
PUYHOI paKOBUHBI — MPEACTABIICH Tajie-
peeit W. R. Harvey & Co. (Antiques) Ltd,
a Takxke cron amnoxu JlrogoBuka XV
mactepa [demynaHa (okojo 1745 rona) co
CJIOKHBIM JIEKOPOM 13 OpOH3bI — MPHBE-
3eH ranepeeit Hallidays Fine Antiques.

JIOCTOMHBIM TPOJOJKEHUEM «Me-
OeJIbHOI» TeMbI BHICTABKU SIBJISICTCSI TIPE/i-
cTaBJIeHHbIH ranepeeit Wick Antiques Ltd
CTOJI, aBTOPCTBO KOTOPOTO MPUITHACHIBA-
ercst Mmactepam u3 Holland and Son, 1860
rojia — OH BITOJTHE MOXKET JOMOTHUTD NH-
TEPbEP COBPEMEHHON CTOJIOBOM WUJIM IOC-
TUHOM, a TAKXKE MOTPSICAIOLIMI BUKTOPHU -
AHCKUI OMJIBSIPAHBINA cTOJ padboThl Kok-
ca u Memana, natupyemsrii 1895 romom
W TIpelacTaBieHHbI Komnauuei Billiard
Room Ltd (Xanb, 4TO YBUIETb €T0 MOX-
HO OBLIO TOJBKO Ha (poTorpadun).

LenuTenn mnspickanHoro dapdopa
BPSIIL I CMOTJIM OCTaThCsI PaBHOMYIIHBI-
MU K 3aMeydaTeJIbHOM MEUCEHCKOW Base
1880 1., pacnuMcaHHOW MO CHMHEMY KO-
0anbTy M yKpallleHHOH BOCIIPOM3BENE-
HusMmu KaptuH Kacrnapa Hetuepa u [a6-
pusna Mercio (ranepes David Brower
Antiques), a TaKXe K PyCCKOMY CTOJIOBOMY
cepBu3y U3 48 mpeaMeToB, TocepeOpeH-
HOMY M YKpallleHHOMY 3MaJiblo, BBITOJ-
HeHHOMY 11-ii MOCKOBCKOI apTeiblo B
MpeapeBONIOLIMOHHBIN Tepuoa 1908—
1917 tr. (Mayfair Gallery).

BHumaHue mocetuTeneil BBICTaBKU
HEU3MEHHO MPUKOBBIBAJ YCTPEMJICHHBIM
B HeOo camorieT Ty-22 aBuaniioHHOM (up-
Mbl TymosieBa, U3BECTHBIN 3a MpeacJIaMu
Poccuu kak Blinder (Ocneruisiionuii), —
BepHee, ero MOJIe/Ib, U3rOTOBICHHas B 1960
rofy, BO BpeMeHa XOJI0OAHOM BOiTHbI, bpu-
TaHCKOM BOEHHOI pa3Beakoii B Kopoes-
ckoM aBuanmonHomM HUMUM B dapubdopo
Mo 00pasily COBETCKOTO CBEPX3BYKOBOTO
oombapaupoBirka Tymonesa Ty-22 mns
HUCTIBITAHUI B a3pOAMHAMHUYECKOl Tpyoe.
Mogenbs npuBeseHa B Poccuio ranepeeit
Hatchwell Antiques.

OxBaTMBIIIas eaBa U HE BeCb MUP
TEHACHILIMSI K BO3POXICHUIO MHTEpeca
K BOCTOYHOMY MCKYCCTBY TakKKe Halllia
CBOE OTpa’k€HHUE B BKCMO3ULIMU. Bbimosn-
HEHHOE M3 HECKOJBbKMX BUIOB MeTallia
M3SIIHOE SITTOHCKOE 0J11010 neproaa Moaii-
1131 paboThl MacanoOy u Kasyaku ¢ mpu-
MOCTHUBIIIMMCS B JIUCTBE SICTpeOOM (Taje-
pest Kevin Page Oriental Art Ltd), a Takke
nepeBsiHHBIN HAUK? KoHla XVIII Beka,
n300paxkarolnii KanuTaHa-rojUlaHala,
MPUBE3CHHBI MPU3HAHHBIM JIMIEPOM
cpeau AWIEPOB IPEIMETOB SIMTOHCKOTO

HCKyccTBa ranepeeir  Rutherston &
Bandini Ltd, — He TOJBKO NPUBHECIU
BOCTOYHBIE HOTKM B I0-€BPOIEHCKMN
CIAEP>KAHHYIO KOJUIEKLIMIO, HO U MPUBJIE-
KJIM BHUMaHUE POCCUICKHUX Mpodeccro-
HaJIbHBIX OPUEHTAJIMCTOB.

TpynHo He yOMSIHYTb YyeCHbIE 00-
pasipl OPUTAHCKOTO M300pa3UTEIbHOTO
HMCKYCCTBa, MPENCTaBAeHHbIC B 9KCIIO3U-
uuu. Beizaromasicss padbora [xona TaH-
Hapaa «®aHTOM» — JOCTOMHBIN 0Opasert
COBPEMEHHOI OPUTAHCKOW >XMBOIMUCH,
MpUBE3eHHBIN ranepeeit Lucy Johnson, n
MOTpsIcarolee IO CBOeMY HaCTPOSHUIO TT0-
JioTHO JI)XoHa ATKMHCOHa [pumiioy, na-
TupyeMoe cepearHoii XIX Beka, OT KOM-
manuu Trinity House Paintings, — npen-
METBHI, yIauHO WILTIOCTPUPYIOIIME MAcIlITad
MPEATIOXKEeHUsI TIPEIMETOB KMUBOIMCU Ha
PBIHKE MPEIMETOB UCKYCCTBa M aHTHKBa-
puata B BeaukoOpuTaHuu.

Heob6xommumo oTMETUTb, 9TO XOTSI caM
o cebe aHTUKBapHBI PHIHOK B Benmuko-
OpUTaHUM HaAMHOTO 0oJjiee Pa3BUT U Tro-
pazao crapiie pOCCUHCKOTO, U K TOMY Ke
OpUTaHCKOMY OOILIECTBY JaBHO MpUCYIIa
KyJbTypa MPUOOPETECHUSI U MHTETpaliu
aHTHUKBapHBIX BEIICi1 B MHTEPbEPHI COBPE-
MEHHBIX XWJIbIX IOMOB, POCCUMCKUIA UH-
Tepec K aHTMKBAapUaTy B LIEJIOM U K Mpei-
CTaBJICHHBIM BelllaM B YaCTHOCTU HEBe-
POSITHO TIyOOK, YTO TOBOPUT O OOJIBIIMX
MepCreKTUBaX Pa3BUTHUSI KaK TOPTOBBIX
OTHONICHUI MeXIy OpUTAaHCKUMM AWJIC-
paMM U POCCHICKHMMM TMOKYyMNaTeIsIMU,
TaK M O MEPCHEKTUBHOCTU CAaMOTO PbIH-
Ka IIpeIMETOB UCKYCCTBa, aHTUKBapuaTa
M KOJUIEKLIIMOHUPOBAHUS Ha POCCUMCKMX
LIAPOTaXx.

OnHako 3amyMaBIIUMCh O I00aBie-
HUU TIPEIMETOB aHTUKBapraTa B MHTEPb-
ep COOCTBEHHOTO XKWIMIIA, HEOOXOAMMO
YUUTBIBATh JOBOJBHO MHOTO (haKTOpPOB
1 UMETh OTBETHI Ha PSII OYEHb BaXKHBIX
BornpocoB. Hampumep, rae u Kak CTOUT
MOKYIaTh aHTMKBapuaT, KakKue MOIBOI-
Hble KAMHU MOTYT BO3HUKHYTb TPU €TO
MOKYIKe, YTO UMEHHO CTOUT MPUOOpe-
TaTh, YeM PYKOBOACTBOBATHCS MIPU BHIOO-
pe MpeaMeToB M, HAaKOHEll, KaK yaauHO
pa3MecTUTh MPUOOPETeHUs y cedst joma’?

BesycnoBHO, 1ienu TpuoOpeTeHUs
aHTUKBapuaTa MOTYT OBITh COBEPIIEHHO
Pa3HBIMM — KTO-TO MTOKYTIAET €To C LEeIbI0
KOJIJIEKIIMOHUPOBAHUSI, KTO-TO paccMmar-
pHYBaeT MpUOOPETECHNE CTAPUHHBIX BEIllei
KaK MHBECTULIMOHHBIC CIACIKU, & KTO-TO
OTJAaeT CBOM MPEANOYTCHUS] aHTMKBaA-
puarty 3a ero JeKopaTUBHbIC U (DYHKIIMO-
HaJIbHbIe KadyecTBa. YTO ObI HM TOJKAJIO
yesioBeKa K MOJAOOHBIM AEHCTBUSIM, ISt
pealu3aliii UX eMmy IpuaeTcs BbIOpaTh
ONIMH 13 YEeThIPEX METOIOB: TTOKYMKa Y 1~
Jiepa, ¢ ayKIIMOHa, Ha aHTUKBAPHOI BbIC-
TaBKe WY Ha YJIUYHOM sSIpMapKe.

Bce myTy ©MerOT CBOM JOCTOMHCTBA
U HejocTaTKu. Hampumep, mokynka y nu-
Jiepa yalie BCero mpearoaraeT, YTo Mpu-
oOpeTaeMasi Belllb OyIeT 3aBe0OMO IMOTHH-
HOI1, K TOMY X€ OUJIephl, KaK MpaBuo,
OYEHb CBEIYIIM B OTHOILIEHUU IMpEAcTa-
BJIIEMBIX Bellleil, U IMOTOMY ITOKYIaTelb

JlepeBsIHHBIN HelKe,
n300paKaromuit
Kanurana-romnanana

B KUTAICKOM ILIEJIKOBOM
NAJKaKe , MATKOTO
MOKpPOsl GPIOKax

1 KOPENCKON 1Ianke
Be3 nognucu

Bricora 15,3

Ok. 1780

A wood netsuke

of a Dutchman

in Chinese silk jacket,
soft narrow trousers
and a Korean hat
Unsigned

Height: 15.3 cm

C. 1780
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HALL NYBITUKALNN

BIIOJIHE MOKET PaCCUMTHIBATh Ha Ka4eCT-
BEHHBII OeCIUIaTHBII COBET, a 3TO, COIIa-
CHUTECh, HE TOJIBKO BECbMa MPUSITHO, HO
M BecbMa ILIEHHO, YTO elBa JU He OoJjiee
BaxkHO. Ellle omHMM HEOCTIOpUMBIM TIPEeU-
MYILECTBOM BBICTYTIA€T BOBMOXKHOCTD «I10-
MpoOOBaTh» MpeIMeT B IEHCTBUM MPSIMO
Ha MecTe. Yero, KCTaTH, Heb3sl cleaaTh
MPpU TTOKYIKE Ha ayKIIMOHE — PaBHO KakK
U BEpHYTh MPUOOPETEHHBIN MPEIMET.

[Tokynast Ha ayKIIMOHE, Hy>KHO UMETh
B BUY, YTO BBICTaBJIsIEMble Ha MPOAAXKy
BEIlM MOTJIM TIOABEpraThcsl pecTaBpa-
1IMM, a UX Ka4eCTBO MOXET HE BITOJHE
COOTBETCTBOBATh OXKUAACMOMY, TTO3TOMY
BaXHO TIOMHMTb, YTO TAaKOro poja IMo-
KYIKM OTHOCSITCSI K OCTaTOYHO PUCKO-
BaHHBIM, OCOOEHHO eCJId TIOKyMaTeJb He
cuuTaeT cedsl AKCIEpPTOM B paccMaTpu-
BaeMoii oosactu. K ToMy ke ayKIIMOHHbIE
LIEHbI BCETIa HECKOJIBKO BBIIIIE, YeM 1IEHbI
OT IWJIEPOB WM BlanaibiieB. M He 3a0yab-
Te, YTO U300paXkeHHsI B KaTajaorax Hepea-
KO OOMaHYUBBI!

[Tokynku Ha aHTUKBApPHBIX BbICTAaB-
KaxX UMEIOT Psii HEMaJIOBaXKHBIX MMPENMY-
LIECTB — KaK MpaBWJIO, 3TO XOPOIIUeE 1ie-
HbI, OOJIBIIION BBIOOP CTUJIEH U IIIMPOKUIA
aCCOPTUMEHT akceccyapoB. Harmpotus,
MOKYIIKY Ha YAWYHBIX SpMapKax eiBa JI1
MO3BOJIAT CHeNaTh CTosilee MpUuoodpeTe-
HHUE, 3[IeChb Jydllle TMOKYyMaThb HEe3HauM-
TeJbHbIC OOBEKTHI, HYXKHBIC JJISI JOIOJI-
HEHUSI OCHOBHBIX mpeameToB. Kcratwm,
MPUOOPETEHHbBIE TYT Bl OOMEHY M BO3-
BpaTy TakKe He MoJIexar.
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Pycckuit

CTOJIOBBII1 CepBU3
IMocepebpenue, amanb
11-51 apTensb.

Mocksa, 1908-1917
48 mpegMeToB,
BKJIIO4as 12 Tapesok,
12 pnecepTHBIX Ba3ouek,
MOJICTABOK M JIOXKEUEK

sian dinner ¢
gilt, enamel
11th Artel.
Moscow, 1908-1917
48 pieces, comprising:
12 dinner plates,
12 sherbet cups,
stands and spoons

© LAPADA

XoTenoch Obl TakXKe MPEeMIOXKUTh
HECKOJIbKO MPAaKTUYECKUX COBETOB B OT-
HOLLIEHMU oA00pa aHTUKBApUAaTa U UX UC-
T0JIb30BAHUST B COBPEMEHHbBIX UHTEPhEPaX.
[IpuoOperasi mpeaMeT MCKycCTBa WJIU
aQHTUKBapMara, KOHEYHO, CTOUMT PYKOBO/I -
CTBOBAaTbCSl COOCTBEHHBIM BKYCOM —
Belllb JOJKHA HpaBUTbcs. [Tomrumo ato-
ro, OHa JOJ/DKHA TPOU3BOAWTH BIIOJHE
orpe/ieJIeHHbIN BU3yanbHbIN 3¢ dekT. He
CTOUT CTPEMUTBLCS, UYTOObI Bce 0Oe3 uc-
KJI104eHMs1 Tipuodpetaemble Bamu Belu
00J1agaJIv 3CTETUYECKON LIEHHOCTbIO, 151
HEKOTOPBIX M3 HUX BIIOJIHE IOIMYCTUMO
ObITh He Oosiee YeM (PYHKIIMOHATbHBIMU.

Ecnu, BbIOMpast mpeameTbl aHTUK-
BapuaTa, Bbl IIpEecCyenyeTe <«IeKOpaTUB-
HbI€» LIEJIM, TO CTapaiTech BHIOMPATH Be-
111, KOTOpbIe 10 hopMe, LBETY U AU3aii-
Hy JOIOJIHSIIM Obl MHTEPbEP KOMHATHI.
MHorna mist co3aaHust LEHTpa TPUTSIKe-
HMSI BHUMAHUSI BITOJIHE IOCTAaTOYHO IOMe-
CTUTb BCETO OJIMH «OCOOEHHBIN» MPEeIMET.
BbiOvpast a;ieMeHT aHTUKBapuyara sl Co-
30aHUS yIAYHOTO MHTEepbepa, BCEraa CHa-
yajia oOpalliaiiTe BHUMaHWE Ha BU3yaJlb-
HbIIi 3(PeKT, KOTOPbIA OH IPOU3BOJIMT,
a YK TTOTOM Ha €ro KauyecTBO M LIEHHOCTb.

B npaxktuueckom maHe mpu BbIOO-
pe TpeaMeTOB aHTUKBapuara BaxKHO
TMOMHUTb O TOM, KaK OHU OYAyT COOTHO-
CUTBCSI C KOHKPETHBIMU TPOIMOPLIUSIMU
noMelteHus. Beioupas Mexmy OoJbLIM
U MaJ€HbKMM IIPEeIMETOM, OTaaBar
MPEearnoYTeHUsI 00NIBIIOMY — 3TO CO31ACT
XOPOLIMI BU3yaTbHbIN 3(PDeKT.

MHorue n006uTeaM aHTUMKBapuaTa
4acTo BOJIHYIOTCS, KaK OyayT COYeTaThCs
pa3n4yHbIC CTUIM U 3MOXWA BHYTPU MH-
Tepbepa ogHOro aoma. JleicTBUTEIbHO,

HEKOTOpbIE JoMa IMKTYIOT HEOOXOoau-
MOCTb MCIIOJIb30BaTh BITOJHE KOHKPET-
HbIU CTUJIb, OJHAKO B OOJBIIMHCTBE CIIy-
YyaeB MOJ00HAas SKJIEKTUKA BIOJHE IOy~
ctuma. CerogHsi CYMTAeTCSl HOPMOI pas-
MelllaTb aHTUKBapHYIO MeOelb B J0Me
C COBpPEMEHHOI apXUTEKTYpOii, U Ha000-
pot. Eciiu oM enie He UMeeT KOHKPETHO-
rO CTWISI U OH JIOCTAaTOYHO HOBBIN, Bbl
BIpaBe KakK 3aMMCTBOBATb OIPEIEIeH-
HBII CTUJIb, TaK U U300peTaTh CBOM COO-
CTBEHHbII, OHAKO B JIIOOOM Cilyyae Haj-
JIEKUT YETKO CJeA0oBaTb €My BO BCEX
Bompocax MHTepbepa. HecMoTpst Ha ToO,
YTO COBMELIEHUE BPEMEHHBIX MEPUOIOB
W CTUJIE MOXET 0Ka3aTbCsl TOCTAaTOYHO
MPUBJIEKATEIbHBIM, HE CTOUT 3JI0YIIOTPE-
0sTh 3TUM 3(hdexkTom, ecniu Bel Hemo-
CTaTOYHO OMNBITHBI. Jlyule cmeluBatb
pa3Hble MOPOJbI IepeBa, HEXENIU CTUJIHU.
He cTouT Takxke CAuMIIKOM CHUJIBHO MOJ-
JIaBaThCs BIUSIHUIO COBPEMEHHbIX TEHAECH-
LIMI U TPEHIOB — OHU KpalHe HEd0JIro-
BEYHBI, KaK M apTeaKkThl, IPUBE3CHHBIC
u3 mnyrteiiecTBuii. CrapaiiTech BbIOMpaTh
KpacuBbIE, XOPOIIKE BEIM BMECTO CUM-
MaTUYHbIX U XOPOLIEHbKUX, U HE O0iTECH
MOKynaTh, a 3a0[HO U MPOAaBaTh — BEb
BCE Mbl HyXXAaeMcsl B repemMeHax (Ipas-
J1a, ONOOPEHHBIX TIMUHBIM OYXTaJITEPOM).
Paboras Ham coznaHueM WMHTEpbE-
pa, He 3a0bIBaiiTe UCIOIb30BaTh TaK Ha-
3bIBAEMbIE «SIKOpPSI» — BEIU, KOTOpbIE
CTaHYT LEHTPOM MPUTSKECHUS BHUMAHUS
nIu ocHoBoW Barero uHtepbepa. B ka-
YECTBE TAKUX BELLEH MOTYT OBbITh UCTIOJIb-
30BaHbl TMpeaMeTbl MeOesiu, KapTUHBI,
3epKajia, KOBPbI, CTaTyU WM LieJible KO-
gekuuu. [lpuyeM 3T mpeamMeTbl MOTYT
OBbITh aOCOJIIOTHO KOHTPACTHBI OCT

HbIM, TPUCYTCTBYIOLIUM B TOMEILICHUU.
[TogoOHbIN mpueM TpedyeT, YTOObI MpPo-
CTPAHCTBO MOMEIEHUST ObLIO OPraHU30-
BaHO BOKPYT «siKopsi». He 3a0bIBaiiTe, 4TO
OJIVH KPYITHBII IPEAMET CITIOCOOEH MPOr3-
BECTH Topasno 60Jiee CUJIbHBINA BU3yalb-
HBII 3D dEKT, HEXKETU 1eCITOK METKUX.

[oBopst 0 «SIKOPSIX» HENb3sl HE KOC-
HYTbCS CTOJIb MOLIHOIO MarHuta i
rja3, Kak kKojuiekuuu. Kostekuuu noa-
YEepKUBAIOT Ballly WHAWBUAYAIbHOCTb
1 I€MOHCTPUPYIOT Balld UHTEPECHI, OHU
MPUIAIOT MPOCTPAHCTBY HEMOBTOPUMYIO
KOJIODUCTUKY M BO MHOIOM OTpaxaroT
Baiue «f». [lopoit KoJlIeKIIMOHHbBIE apTe-
(akTbhl CIMOCOOHBI 3HAUMTEIBLHO O0OOTra-
TUTb BHEIIHEE BOCIPUSTUE TOTO WIHU
nHoro npeamera Mmedenu. PazmenieHHbIe
B OJJHOM MECT€, a HEe MOPO3Hb, OHU MPO-
MU3BOJAT ropasao 6oJjiee CUIbHOE BrieyarT-
JeHue. Bcerma cienurte 3a ocBelIEHUEM
1 (OHOM TOTO TMPOCTPAHCTBA, rjae Oyaer
pa3MellieHa Balla KOJUIeKUUs, U He 3a0bl-
BaliTe, YTO OHA JOJIKHA OCTaBaTbCsS Ha
YPOBHE IJ1a3 CUASIINAX WU CTOSIIMX JIIO-
neit. I kpoMme TOro, MCHOJb3YSl TaKOW
TpueM, cTapaiTechb He MEepeycepacTBO-
BaTb: 4Ype3MepHas 3arpoMOXIEHHOCTb
MPOCTPAHCTBA €1lle HUKOMY HE MOMOTja
B CO3/IaHUU UBSIIIHOTO MHTEpPbEpa.

B 3axioueHue eliie OnrH COBET: TTIOM-
HUTE, HET YHUBEPCAIBHOIO OTBETA Ha BO-
MpoC, C Yero HayMHaTh AM3aliH UHTEpbe-
pa. B obopmiieHMu HamO OTTATKUBATHCS
OT KaKOM-TO OCHOBBI — 3TO MOXET ObITh
KpacuBblii KOBEp, aHTUKBAPHOE 3€pKaJio
WY TIpeaMeT MeOesid, UiIn TTPOCTO BEllb,
KoTOpasi nopora JnuHo Bam. Korga ocHo-
Ba 3aJloX€Ha, TO OOCTAaHOBKA U JIEKOpP
00pa3yloTcs MPakKTUYECKHU CaMU COOOMA.
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