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Léon Bakst. New York
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Department of Manuscripts,
Tretyakov Gallery

doite OMAIIHETO
TeaTpa B ycajiboe
Tapperos DBeprpuH,
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Evergreen Museum &
Library

Rooms at Evergreen
House designed by
Léon Bakst:

Theatre, theatre lobby,
dining room

Photo

Courtesy of the Evergreen
House Foundation, Ever-
green Museum & Library,
Johns Hopkins University,
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4 Bakst, Apostle of Color, Has
Big Influence on European

Stage // The New York
Review. 1913, December 20

. TPETbAKOBCKAA MAJIEPEA

Enena Tepkenb

HALLW MYBITMKALUN

«Ycrex peIKOCTHO OTPOMHBIM...»
Amepuxa 6 wcusnu baxcma

Pycckum xynoxkHukam, aptuctaMm, My3bikaHTam CepeOpsiHOro Beka AmMepuka MpejcTaBisiach
CTpaHOM 3araJJoyHoi u anTactTuyecku 6oratoii. Croga exanu Ha 3apaboTKM U racTposu. Jluuib
HEKOTOpbIE MHOCTPAHIbl MOCTENEHHO Hayaiau BocnpuHUMaTh HoBblii CBeT He Kak MCTOYHUK
I0X0/1a, a KaK 0COObIN KYJIBTYPHbIii IJIACT CO CBOMMM TPAIMLMAIMU U KOPHAMU. OTHUM U3 TaKuX
JIofier ObUT BCEMUPHO M3BECTHBIN PYyCCKUI XyAO0KHUK JIeoH Bakcr.

3BecTHOCTh JIbBa CamoiiioBuya

bakcra (Hactosimiee ums — Jleiiba
Xaum W3zpauneBuu PoszeHOepr) cBsizaHa
MpeXe Bcero ¢ oobeauHeHneM «Mup nc-
KyccTBa» un oopmiieHnem «Pycckux ce-
30H0B» C.I1.[JgarmineBa. Ho noctukeHust
Mactepa 3TUM He ucyeprnbiBatoTcs. Co-
3IaHHBIE UM TIOPTPETHI, ero rpacduka, 11-
3aifHepcKue pa3paboOTKU — BCE MMEJIO OT-
pOMHBII ycrieX. bakcT B omHovacke cran
3HAMEHUT TIOCJIe MPEeMbEp ASTHIEBCKUX
oaneroB «lllexepazama» u «Kiaeomnarpa»,
KOTOpbIe OYKBaJIbHO MOKOPWIM MapyKaH
B 1909—1910 romsl. B urone oH mucan
JKeHe: «3aKasbl CBHITLUTIOTCS Ha MEHs, Kak
OpexHu ¢ JAepeBa, TPOHYIACh Haxe AHTIUS
1 AMepurKa, U B “0003peHusIX” Jaxe MEHsI
nomuHaroT. [TpocTo pykamu pa3Boxy!»'

C aT0Oro BpeMeHu AMeprKa HaulHa-
eT Bce OoJibliie MHTepecoBath bakcra. [a-
pYK Bcerma ObLT 3aKOHOAATEIeM MUPO-
BOM MOJIbI, B TOM YMCJIE XYIOXKECTBEHHOM.

HUcreonuimment HoBoro Cserta uyTKoO
MPUCITYIIUBAICS K MapyKCKUM HOBUH-
KaM M cTapaJics He oTcTaBaTh OT EBporbl,
yTO OoLIyTHI Ha cebe u JleB CamoiiioBuy:
«A 3aKasbl TUIBIBYT CO BCEX CTOPOH, Te-
nepb IJIaBHOe AMepuKa 1 B LIU(dpax coB-
ceM BHYIIUTEJIbHBIX. HepBbl OUeHb HATSI-
HYTBI, XOTeJI Obl OTIOXHYTh, 1a HE 3HAIO0
Koraa BhIpBaThCs... B AMepuKky He xo4eT-
Csl exaTb, XOTSI MHE O0elIaloT 6e3yMHbIe
3aKa3bl TOPTPeTOB pa3HbIx [yibaoB, Kop-
Hemxku U BanpepownsroB. Cun He XBa-
TUT»2. W3 3T0T0 MMIChMa, DaTUPOBAHHOIO
29 utona 1910 roma, cTaHOBUTCSI SICHO,
4yTO BIepBbie bakcT paccmaTpuBai BO3-
MOXHOCTb TtocetieHust HoBoro Caera yxke
B 1910-M. XynoXHMKY, 3aHTOMY 0(popM-
JICHUEM MHOTOYMCIIEHHBIX MOCTAaHOBOK,
3aKa3HbIMU ITOPTPETAMU M MOTHBIMU KOC-
TIoMaMu, GU3NYECKU ObUIO TPYAHO Hali-
TH BpeMsI TS JaTbHUX myTeriectBuit. Kpo-
Me Toro, jietoM 1911 roma oTKphLIach mep-

K

TPETbAKOB!

coHaJibHasl BbIcTaBKa bakcTa B 3maHuUM
JlyBpa (B maBuiIbOHEe MapcaH), cTaBIas
CBUJIETEILCTBOM €TI0 HEOBIBAJIOTO TPUYM-
da. [Tocse aToro ameprKaHcKe MUJUTMO-
HEepBbl, I KOTOPBIX O0IIECTBEHHOE MHE-
HUE SIBJISIJIOCH JIYUIIEH PEKOMEHAALIMEN,
OyKBaJIbHO MoMeLIanuch Ha bakcre. «Bbic-
TaBKa UMEET OUYEHb OOJIBIION yCIeX, HU-
Yero MoyTu He octajoch u3 120 ? (s npu-
6aBu). CIMIIKOM yK€ MHOTO 3aKa30B —
Porimnba, Pierp. Morgan, Sorél, Bréval,
Duchesse Clermont-Tonnerre, Charles
Polignac, Duc de Guiches — 370 Bce poc-
nch 1 iopTpethl!! Hy rie ke ycrerts Bce...
Morgan 30BeT B AMEPUKY, 00€IIaeT Bcex
noptpeThl — ragko. Kyma neHbru — mo-
ChLTAI0 CecTpe, HO yKe MHOTO Habpaaoch
(1711 OTHOTO, KOHEYHO), 0KOJI0 80 ThICSY
¢plankoB], u 3aka3zoB Ha 200 eciau He
GoJIblIe — OIMACHBIN MyTh!»?

3aka3Hble TMOPTPEThl Bcerga ObLIU
OCHOBHBIM 3apa0OTKOM OOJIbIIMHCTBA
M3BECTHBIX XyTOXKHUKOB, OTHAKO HEOXHU-
JMaHHO 115 ce0s1 bakcT momyyni Bo3MOX-
HOCTh 3apaboTaTh U APYTUM CIIOCOOOM.
PockoniHbie KOCTIOMBI O(GOPMIEHHBIX
MM TeaTpaibHbIX TOCTAHOBOK MPUBIEKIN
BHUMAaHUE 3aKOHOATEIE BBICOKOW MO-
nbl, Takux Kak ITyaps u ITaksH. Xymox-
HUK CTaJl IT0JIb30BaThCs CIaBOil M3bICKAH-
HOTO MOJebepa, 1axke TeOpeTuKa MOJIbI.
OH He TOJIbKO CO31aBajl 3CKM3bI OCKIbI,
HO U1 IMKCaJ CTaTbU, 1aBaj MHTEPBBIO O 3HA-
YEHUU TapMOHUYHOTO OKPYKEHMS Y-
HOCTH, Pa3JIMYHbIX CTUJICH THEBHOTO U Be-
YEpHEro TyaJeToB, Jaxe MpeacKa3bIBaj
MOJIHBIC TEHACHLIMM Ha MHOTO JIET BIIe-
pen. 3a okeaHOM 00 3TOM 3HAJIN.

AMepuKaHcKas Tipecca MpeBO3HOCH -
s1a bakcra, mevyarasa 3aMeTKH O €ro TBOP-
YecTBE, MHTEPBbIO ¢ HUM. Ha3BaHus cTa-
Teil TOBOPSIT camu 3a cebsi: «bakct, amo-
CTOJI 1IBETa, UMEET OOJIbIIIOE BIUSHUE Ha
eBpomneiickyio cueHy»*, «Ilyaps u bakcr
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Jleon BakcT.

PoTO ¢ HapCTBEHHOI
HA/IMICHIO

Jleona Bakcra

Anuc TIapper. 1915
Evergreen Museum

& Library

Léon Bakst. Photo-
graph of Bakst
inscribed to

his patron, Alice
Warder Garrett
(1877-1952)

Courtesy of the Evergreen
House Foundation, Ever-
green Museum & Library,
Johns Hopkins University,
Baltimore

Tazera »
“The World Magazine”
ot 28 centsabps 1913

Newspaper »
“The World Magazine”
September 28 1913

! Department of Manuscripts
of the Tretyakov Gallery.
Fund 111, item 358.
Hereinafter — Department.

2 Tbid. Item 359.
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America in Léon Bakst’s

Life and Art

America in the eyes of the artists, actors and musicians of the Silver Age of Russian culture was
an enigmatic and fabulously rich country — a country to go to on a tour or to earn money. Only
a handful of such artists gradually came to view the New World as not just a source of income
but also as a special cultural hub with distinct traditions and roots. One such was Léon Bakst,
the Russian artist of international renown who spent the second half of his life in France.

/ THE TRETYAKOV GALLERY / #22011

Ltrélon, or Lev Samoilovich, Bakst (his
ame at birth was Leib Haim Israile-
vich Rosenberg) owed his fame most of all
to the association of artists the “World of
Art” group, and his design work for
Diaghilev’s “Ballets Russes”. But he
accomplished more than that: portraits,
drawings, and design projects — all
achieved with great success. Bakst became
famous overnight after the first perform-
ances of Diaghilev’s productions of the bal-
lets “Scheherazade” and “Cleopatra”,
which literally took Paris by storm in 1909-
1910. In July the artist wrote to his wife:
“Commissions are raining down on me like
nuts from a tree, even England and Ameri-
ca are making noises, and I’m even getting
a mention in the ‘reviews’. I'm knocked
over by all this!”!

From then on, America’s appeal to
Bakst began to grow. Paris had always been
the trendsetter in fashion, including fash-
ion in art. The New World’s establishment
keenly followed new trends in Paris and
tried hard to keep up with Europe, some-
thing which Bakst became aware of: “And
the commissions are streaming in from
everywhere, America ruling with its very
handsome offers. My nerves are over-
wrought, [ wish for a respite but don’t know
when I can afford it... I don’t want to go to
America, although I’'m being lured with the
prospects of awesome portrait commissions
from the likes of Gould, Carnegie and Van-
derbilt. I would be overwhelmed.”? It fol-
lows from this letter of July 29 1910 that the
artist first considered a visit to the New
World as early as 1910.

His schedule was tightly packed with
numerous stage design projects, commis-
sioned portraits and work in fashion, and

the artist simply did not have enough time
for such travel. Besides, in the summer of
1911 Bakst’s solo show opened at the Lou-
vre (in the Marsan Pavilion), and was met
with unprecedented success. After the exhi-
bition the American millionaires, for whom
public opinion was the best recommenda-
tion, literally went mad about Bakst. “The
exhibition has caused a furore, almost all of
the 120 pieces (I’ve added more) have been
bought up. I have too many assignments on
my hands — Rothschild, Pierp. Morgan,
Soril, Bréval, Duchesse Clermont-Ton-
nerre, Charles Polignac, Duc de Guiches —
all of them design and portraits! There’s no
way | can handle everything... Morgan
invites me to America and promises portrait
commissions from everyone — that’s nasty.
‘Where does the money go — I send remit-
tances to my sister, but I’ve accumulated
quite a lot already (for one person, of
course), about 80,000 francs, and there are
forthcoming commissions worth 200,000 or
even more — it’s a dangerous path!”?

Commissioned portraits have always
been the main source of income for the
majority of famous artists. In addition,
unexpectedly for him, Bakst was given an
opportunity to make money in a different
way. His situation was unusual in that the
sumptuous costumes he designed for the
stage drew the attention of the trendsetters
of high fashion such as Paul Poiret and
Jeanne Paquin. The artist gained fame as a
refined couturier, even a theoretician of
fashion. He not only created designs for
fashionable dresses but also wrote articles,
gave interviews about the importance of a
harmonious environment for an individual,
and about different styles of business attire
and evening clothes, and even predicted
trends in fashion. The international world
knew about him and his work.

The American press heaped praise on
Bakst, writing about his art, and publishing
interviews with him. The titles of the arti-
cles alone tell the story: “Bakst, Apostle of
Colour, Has Big Influence on European
Stage™*, “Poiret and Bakst Have Influ-
enced New Styles Worn This Season by the
Queens, Ballerinas and Beasts of the Big
Show”%, “‘Cubist’” Costumes for the
Modern Woman”¢, “Startling Costumes of
the Orient for Our Women™’, “Bakst — the
New Russian Designer of Modern Dress™®,
“Riotous Colours in Minaret Gowns”®,
“Bakst May Banish the Kimono”™, “Léon
Bakst and Serge de Diaghileff’s Russian

3 Department. Item 399.

4 The New York Review. 1913, December 20.
5 The New York Press. 1914, April 5.

6 The New York Herald. 1913, June 19.

7 The World magazine. 1913, June 15.

8 The World magazine. 1914, January 11.

® The World magazine. 1913, September 28.

' The Washington Post. 1916, March 5.
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Ballet”", “Léon Bakst on Modern
Ballet”?, and “Léon Bakst — Supreme
Artist of the Theatre”".

At first Bakst viewed his American
clients solely as a source of income. This
attitude changed in 1914, when the artist
was introduced, in Paris, to the family of
John W. Garrett, an American diplomat,
banker, collector and bibliophile. Garrett
served as an American envoy to France
during World War I, and Bakst’s acquain-
tance with John and his wife soon grew into
a close friendship that would last until the
artist’s death.

Bakst and the Garretts had many
interests in common, in particular a love for
Oriental art. Bakst owned a small collection
of Oriental bronze and porcelain; his studio
in Paris was graced with small Persian vases,
Chinese statuettes and even Indian knick-
knacks. Garrett’s collection included
bronze pieces, netsuke and porcelain,
including items he brought from Japan in
the 1890s. Whereas Garrett inherited his
interest in the Orient from his father, who
started the collection, it was his wife, Alice,
who was one of the reasons he began col-
lecting modern art. A fine singer and
dancer, Alice had perfect taste. When she
fell under the spell of Bakst’s talent, she
tried to promote his financial well-being,
helped to obtain portrait commissions and
organise selling exhibitions. More than
once Alice Garrett helped the artist out in
difficult situations. Bakst did a good deal of
work for the Garretts — he painted Alice’s
portraits, created designs for her dresses,
decorated the Garretts’ family home in
Evergreen (Baltimore, USA), where he
stayed for long periods of time as a guest of
the hospitable owners. But most important-
ly, the Garrets offered Bakst understanding
and a genuine friendly sympathy which he
was so badly missing. In the difficult period
after the Bolshevik revolution, mourning
over the death of his sister Rosa, who died in
1918 in the starvation in Russia, and having
lost all hope of seeing his son and wife
again, Bakst wrote to Alice Garrett: “Your
kind words are a great consolation for me, I
treasure your friendship and the moral sup-
port you render to me. All this is so impor-
tant for me. My words will not tell you what
my soul wants to say — you understand what
is going on with me!”"

Aloyal friend to Bakst for many years,
Alice Garrett set about popularizing his art

"' The Evening Post Saturday magazine. New York. 1915,
November 20.

'2New York Tribune. 1915, September 15.
'3 The American Hebrew. 1922. December 8.

1"Ballimore, Johns Hopkins University, Evergreen Museum &
Library.

"5 The exhibition was help by Buffalo Fine Arts Academy, Albright
Art Gallery.

16Deparlmem4 Fund 111. Ttem 659.

7 Birnbaum, Martin. Léon Bakst. New York, Berlin: Photographic
Co. 1913.

"8 Department. Fund 111. Item 2570.
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JLBAKCT Léon BAKST Karanor BeicTaBKu
ITopmpem Mapycu Portrait of Maroussia pador Jleona bakcra.
Kasuko, Kliatchko, displayed at Hero-HMopk. 1916
3KCTIIOHUPOBABLLMIACS the 1916 exhibition in OPTITI
Ha BbICTaBKe B Hbio- New York
Hopke B 1916 ropy. Location unknown Catalogue of Léon
MecTtoHaxoxaeHue Bakst’s exhibition.
He M3BECTHO New York. 1916.
Department of Manuscripts,
Tretyakov Gallery
-
CATALOGUE
ar AN
EXHIBITION OF THE WORK
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LEON BAKST
WITH AM INTRODLCTION
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in America, arranging his shows and help-
ing in establishing business contacts and
finding clients. It was not the whim of a
fashionista. A patriot of her country, Gar-
rett wanted to use her friendship with Bakst
to foster good artistic taste and education in
her homeland. She invited the artist to
America more than once, but it required
quite an effort on her part to have the invi-
tation accepted. Bakst’s first exhibition in
the USA took place in 1914: in New York
and then in Boston, Detroit, Philadelphia
and Chicago.” The published catalogue
contained Birnbaum’s foreword. To the
great disappointment of the public a serious
nervous breakdown which resulted in a
long-term illness kept the artist away from
participation in the organization of his solo
shows. Bakst first began to seriously con-
sider an overseas visit at the start of 1916,
when his first solo show opened in Ameri-
ca, with Alice Garrett’s support. The artist
wrote to his sister: “I decided to go to New
York on February 15, otherwise | am afraid
that my financial situation and, conse-
quently, yours will get worse considering
the present circumstances. Telegrams and
letters from New York apprise me that
without my presence the pieces on display
won’t sell, and there’re going to be portrait
commissions as well, while now in Paris |
have to tighten my belt. I expect to work
there for about three months...”"® World
War I hit the French economy hard, and
many French residents looked to America
as a provider or patron. The initial plan was
to organize a joint show of Léon Bakst and
Josep Maria Sert in the famous Knoedler
Gallery in New York, an idea that seemed
especially apt because a tour of Diaghilev’s
“Ballets Russes” in America was scheduled
to start in January 1916. Josep Maria Sert,
who was then working for Diaghilev’s com-
pany, took no action; thus, Bakst decided
to organize his solo exhibition, relying on
the help from his American friends, first
among them Alice Garrett, Walter Barry
and an art collector and art dealer, the
lawyer Martin Birnbaum. Léon Bakst’s
first professional solo show overseas
opened at the end of February 1916, as
planned, except that it was organized by
Scott & Fowles, at the address 590 15th
Ave. Because of a lack of determination on
the part of the Knoedler Gallery’s manage-
ment, who failed to give a definitive
response by the set date, the realization of
the exhibition was at risk. It was only
thanks to the help of Martin Birnbaum,
who worked with Scott & Fowles, that the
show opened on time. The published cata-
logue contained Birnbaum’s foreword."”
The show at the 15th Avenue gallery
featured 120 pieces, including “Terror
Antiquus”, sketches for “Firebird”, “Sche-
herazade”, “The Legend of Joseph”,
“Helen of Sparta”, “Daphnis and Chloe”,
“The Martyrdom of Saint Sebastian”, and
“Blue God”; and portraits of Alice Garrett,
Lady Juliet Duff, Marchesa Luisa Casati,
Jean Cocteau." Bakst sent his best works,
including a portrait of his niece, as he wrote

Jleon BAKCT
Topmpem Aauc
Tappem. 1915.
Bymara, akBapeub,
KapaHjan

Evergreen Museum &
Library

Léon BAKST

Alice Garrett

in Costume. 1915
Watercolour,

graphite on paper
Courtesy of the Evergreen
House Foundation, Ever-
green Museum & Library,
Johns Hopkins University,
Baltimore

MOBJIMSUTM HA HOBBIM CTUJIb OJEXKIIbI 3TO-
ro ce30Ha ISl KOpoJieB, OajlepuH U 3Be-
peii B OodblIOM IHOY»®, «Kybucmckue
KOCTIOMBI JIJIs1 COBPEMEHHOM KEHIIUHBI»®,
«[ToTpsicatoiiiue BOCTOYHBIE KOCTIOMBI
JIJISl HALIMX XXEeHIIWH»', «bakcT — HOBBINI
PYCCKUN OU3aiiHEp COBPEMEHHOM OIEXK-
nbl»®, «ByiicTBO 1IBeTa B MUHAapeTe ILIa-
Ths»®, «bakcT MOXET U3rHATh KUMOHO» ',
«Jleon Bakct m pycckuit 6aner Cepxa
Hsarunesa»", «Jleon bakct B coBpeMeH-
HOoM Oajiete»'?, «Jleon bakct — cymep xy-
JIOXKHUK TeaTpa» ™.

Bnauane bakct paccmaTpuBai ame-
PUKAHCKMX 3aKa3YMKOB TOJIbKO KaK HC-
TOYHMK (pHAHCOBOTO OJ1aromnoyuus. [1o-
JIOXEHME U3MEHWIOCh, Korna B 1914 rony
OH Mo3Hakomuics B [lapuxke ¢ ceMbeit
JIxxoHa TappeTa — aMepMKaHCKOTO JIMII-
JoMata, 6aHKMpa, KOJUIEKLIIMOHepa U Ou-
onmoduia. [appeT cirykKui B cocTaBe ame-
PUKAHCKOW IMIIJIOMAaTUYE€CKOM MUCCUU

Bo @panunu B nepuon [1epBoit MUPOBOIi
BOIHBI. 3HAKOMCTBO C HUM U €T0 XKEeHO
OBICTPO MEPEPOCIIO B APYXKOY, ATUBILIYIO-
cs1 10 KOHIIA KU3HM XyTOXHUKA.

Bbakcra u [appeToB CBSI3bIBAJIO MHO-
ro OOIIMX MHTEPECOB, B YACTHOCTH, JIIO-
0OBb K BOCTOYHOMY UCKYCCTBY. bakcT 00-
Jlanajg HeOOoJbIION KOJUIEKLIMEeH BOCTOY-
HOI O6poH3BI U (hapdopa; ero NapruKcKoe
aTesibe YKpalllaiu MepCUICKUEe Ba30UKH,
KUTAWCKUeE CTaTy3TKU, UHAUNCKUE BEIU-
ubl. Cobpanue JIxxona lappera BKioya-
J10 OpOH3Y, HA1IK3, (apdop, B TOM YMCIe
npuBe3eHHbIe U3 Anonuu B 1890-e ronpl.
Ecnu nntepec kK BocToky oH yHacnenoBan
OT OTIA, TTOJOXMBIIIET0 Hayaao KOJIeK-
1IMU, TO COOMpaTh MPOU3BEICHUS COBPE-
MEHHOTO MCKYCCTBa CTaJl HE B ITOCJIETHIOI
ouepenb Oyaromapst keHe. Anuc lapper
3aMeyvaTebHO Tejia U prucoBaja, odana-
Jla mpekpacHbIM BKycoMm. CrtaB movuTa-
TeJbHMIIEH TalaHTa bakcra, oHa cTapanach
CMOCcOOCTBOBAaTh ero (hMHAHCOBOMY OJia-
TOMOJIYYHIO, HE pa3 BhIpyuasa B CIOXKHBIX
cutyamsix. XyIoxXHUK MHOTO paboTa Ist
TappeToB, mucan mopTpeThbl AlKc, co3aa-
BaJI [T Hee 3CKU3bI KOCTIOMOB, TEKOPU-
poBaJl poIoBYI0 ycans0y [appeToB B DBep-
rpuH (bantumop, CIIA), roe momonry
KW, TIOJIB3YSICh TOCTETTPUUMCTBOM X035~
€B, U caMoe IJTaBHOE — HaXOAWJI Y HUX T10-
HUMaHUE U HacTosIlee IPYKecKoe yJac-
THE, KOTOPOTo eMy TaK He XBaTaso. B ciox-
HOE TTOCTIEPEBOTIOIIMOHHOE BPEeMsI, TSKEJIO
nepexuBasi CMEPTh POAHOI cecTphl Po3a-
niu, cKoHvasiueiics B 1918 rony B ronon-
Hoii Poccun, He Hanesich O0JIbliIe YBUIETh
CcblHa U XeHy, bakcr nmucan Anuc Tapper:
«MHe cunbHO moMoraiotr Baimm mo0Opbie
cioBa, Baira moporast MHe apyx0a, Mo-
pajbHas MoIepXKa, KOTopylo Bbl MHe
OKasblBaeTe. DTO BCE TaK HEOOXOAUMO.
Mou cnoBa He ckaxyT Bam Toro, o uem
TOBOPUT aylia — Bbl MoHMMaeTe, 4To co
MHOW TPOUCXOAUT!» '

CTaB Ha JI0JTUE TOIbI MpedaHHBIM
JIPYroM XynoxHuka, Anuc [apper crapa-
Jlach MPOIMNAaraHAMpPOBaTh €ro TBOPYECTBO
B AMEpHKe, yCTpanBasi BHICTaBKU KapTHH,
TOMOTast HaJIaXXMBaTh IEJIOBbIE KOHTAKTHI,
MOJIy4yaTh 3aKa3bl. DTO He OBbLIO JTaHBIO MO-
ne. bynyun matpuotkoii, Tapper xortena
HCTIONB30BaTh APYXOY ¢ bakcTom mwis pas-
BUTHSI Xy[IOKECTBEHHOTO BKYca U 00pa30-
BaHUs cBouX corpaxnaH. OHa HEOIHO-
KpatHo npuriamana JIeBa CamoitioBuua
nocetuTh HoBblit CBET, HO TIpEANIPUHSI-
Thle YCWIMSI HE Cpa3y YBEHYAJIUCh yCIie-
xoM. B 1914 romy BmepBbic B AMepuke
cocTostach BhIcTaBKa paboT bakcra: oHa
GbLTa mokasana B Heio-Mopke, a 3aTem —
B Boctone, Jlerpoiite, @unanenbduu u
Yukaro'™. BeIes B cBeT KaTajor ¢ Mpeau-
cnoBrueM MaptuHa bupHb6ayma. K coxa-
JICHUIO0, UMEHHO B 3TO BpeMsl HEPBHBIN
CPBIB TIPUBEJ XYIOXHUKA K ITUTECIbHOM
TSIKEJI0l 00JIE3HU, U €T0 TUYHOE yYacTue
B OpraHM3allli BHICTABOK OBLIO OTpaHU-
YEHHBIM.

B niepBrlIii pa3 bakcT cTan cepbe3Ho
TOTOBUTHCS K MTOE3[KE 3a OKEaH B Hauaje
1916 roma, xoraa ¢ mogauu Anuc B Ame-

HALL NYBITUKALNN

puKe ObLa yCTpOoeHa ero 00JbIiast epco-
HaJTbHas BbICTaBKa. XyHTOXHUK MHUCAT CeC-
Tpe: «$ pemmn exatb 15 dpeBpansa B Hbio-
HMopk, nnaue st 6010Ch, 4TO MOU ACHEXKHBIE
Jiena, a cTajuo ObITh, M TBOM CIEIAIOTCS 3a-
TPYIHUTEIBHBIMU B BUILY HACTOSIIIIETO TI0-
JIOXKeHwUs Belleid. Jleneiu u nucbMa MeHsI
usBenaot u3 Heio-Mopka, uto 6e3 Moero
MPUCYTCTBUS MPOJAXKa HE MOMUIET C MOEH
BBICTaBKHM, & KPOME TOTO OYIyT U MOPTpe-
ThI, TOTJA Kak ceiiyac B [lapuke MOXHO
3yObl Ha MOJKY TOJOXUTh. [lymaro Tam
MpopadoTaTh OKOJIO TPEX MECSILIEB...» '

[lepBast MupoBasi BoliHa CUJIBHO yia-
puia no ¢paHIily3ckoit skoHomuke. Ha-
JIeX/1a Ha 3a0KE€aHCKME 3apabOTKU MUTa-
J1a MHorux. [lepBoHaYaIbHO OBLTO 3amyMa-
HO OpraHM30BaTh COBMECTHYIO BBICTaBKY
Jleona bakcra u Xoce-Mapuu Cepra B u3-
BectHOit Hpto-Mopkckoii raepee Heme-
pa (Knoedler). K Tomy e racTponu asiru-
JieBckoro «Pycckoro 6anera» B AMepuke
Havanuch B stHBape 1916 roma. Cepr, co-
TPYOAHUYABIIMI B TO BpeMsl C aHTpe-
npu3oil JlsaruneBa, He MPOSIBISI aKTHUB-
HocTu. M3-3a HEepemMTeIbHOCTU TUPEK-
mu rajgeper Hemnepa, Tak u He naBIeit
Bpa3yMUTEIbHOTO OTBETa K HaMEYEHHO-
MY CPOKY, MMPOEKT UyTh He copBaicsl. Torma
Bakcr pelmn ycTpouTh BBICTaBKY Camo-
CTOSITEIbHO, OTMMPAsICh Ha MOMOILb aMe-
PUKAHCKMX Opy3eli, B IMEpBYI odepeab
Anuc Tlapper, Bansrepa bappu 1 komiek-
LIMOHEpa, apTauiepa, anBokata MaptruHa
bupnbayma. [IlepBass mepcoHadbHas
BoicTaBKa JleoHa BakcTta 3a okeaHOM
OTKpbLIach B KoHIe deBpaist 1916-ro,
Kak M ObLJIO 3aIulaHUMpOBaHO. TOJIBKO
opranusoBasa ee ¢upma “Scott &
Fowles” u pa3mectuiach oHa Ha [IsaTHaza-
matoit aBeHo, 590. Jlump Omaromaps
nomoiny MaprtuHa bupHbayma, cotpyma-
HUYABIIIETO C 3TOil (bUPMOI, BBICTABKY
yaajJoch OTKPBITH BoBpeMms. Kartamor
BBIILIEJT C €ro MpeaucioBruem".

® Poiret and Bakst Have Influenced New Styles Worn This Season
by The Queens, Ballerinas and Beasts of the Big Show // The New
York Press. 1914, April 5.

o

“Cubist” Costumes for the Modern Woman // The New York
Herald. 1913, June 19.

Startling Costumes of the Orient for our Women // The World
magazine. 1913, June 15.

Bakst — the New Russian Designer of Modern Dress // The
World magazine. 1914, January 11.

9 Riotous Colors in Minaret Gowns // The World magazine. 1913,
September 28.

10Bakst May Banish the Kimono // The Washington Post. 1916,
March 5.

" 1Léon Bakst and Serge de Diaghileff’s Russian Ballet // The
Evening Post Saturday magazine. New York. 1915, November

20.

12Léon Bakst on the Modern Ballet / New York Tribune. 1915,
September 15.

'3 Léon Bakst - Supreme Artist of the Theatre // The American
Hebrew. 1922. December 8.

1‘Ballimm’e, The Johns Hopkins University, Evergreen Museum &
Library.

15BbICTﬂBKa 6b11a opranmsosana Buffalo Fine Arts Academy,
Albright Art Gallery.

'S OP I'TE . 111. Ex. xp. 659.

17Bimbaum M. Léon Bakst. New York, Berlin Photographic C°.
1913.
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3 EXTLANATORY NUMBER

in a letter to his sister: “I'll send Ma-
roussenka a photo the size of her original
portrait I made. Local artists here like it
very much, and I sent it to New York for my
show.”* The photograph of this portrait is
held to this day by the children of that
niece, Maria Markovna Kliatchko (Con-
stantinowitz). The exhibition in New York
was enthusiastically received, with 12
pieces sold by March 1%, and the newspa-
pers published extremely enthusiastic
reviews.”

Meanwhile, Bakst continued negotia-
tions with M. Knoedler & Co. This compa-
ny was Bakst’s exhibitor of choice and the

19Deparlmem4 Item 658.
2 1bid. Ttem 799.

2 For instance, “120 Works by Bakst Are Shown” // The New York
Herald. 1916, February 26.

2 Department. Fund 111. Item, 2208.
23 .

Providence. 1916, March 9.
z"'DepartmenL Fund 111. Item, 2212.

2 The productions were not realized; See: Department of
Manuscripts, Tretyakov Gallery, fund 111, items 2215-2216.

26 Russian State Library. Fund 1, catalogue 1, item 1.
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artist hoped to mount a show at the gallery
in November. But in a letter of June 21 1916
M. Knoedler & Co. definitively rejected
Bakst’s and Sert’s request to use the compa-
ny’s premises for the exhibition?.

However, on March 13 another Léon
Bakst exhibition opened, in Pittsburgh,
arranged by Joseph Horne with the help of
the Metropolitan Opera Co. The owner of
a supermarket chain in America, the
Joseph Horne Co built the first huge multi-
storey superstore in Pittsburgh. On the
building’s fifth floor a display of six authen-
tic costumes made for Diaghilev’s ballet
productions was mounted — the dresses
in which the dancers performed in New
York — with Bakst’s sketches and water-
colours, as well as huge photographs of his
works. The exhibition was timed to coin-
cide with the start of the “Ballets Russes”
tour at the Nixon Theatre in Pittsburgh.
The advertising booklet stated that even
businessmen on a tight schedule could visit
the show simply for recreation: comfort-
able sofas predisposed viewers to relaxation
and afforded a good strategic position for
unhurried study of Bakst’s diverse fashion
pieces. Soft lighting and soothing music
would relieve viewers’ minds. It said that a
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O6nozkKa KypHana
“Puck” ot 25 mapra
1916

Cover of the “Puck”
magazine, March 25
1916

dnopa Pepanb B 6anete

«IIlexepazayia»

BO BpeMsi racTpoJeit
AHTPENpu3bI
Ceprest [Isarunesa
Heio-Hopk. 1916

Flora Reval in the pro-
duction of the ballet
“Scheherazade” during
Serge Diaghilev’s
company’s tour in
New York. 1916

large collection of original costumes
designed by Bakst was on display, as well as
jewellery, decorative cushions, coloured
sketches, books, and so on.

It was in America, at approximately
the same time, that Bakst’s designs of hair
combs began to be used not only for the
manufacturing of luxury items but also for
the production of cheaper lookalikes. The
“Providence” magazine published an article
about the headpieces designed by Bakst —
“Not All Is Gold That Glitters in the Hair in
this Season”: “Bakst’s decorations for hair
are indeed unique in form, because although
mass produced, they are made strictly to
designs created by the great artist’s fancy.
The double-sided combs in Egyptian style
were inspired by the dress of Potiphar’s wife
from the ballet “The Legend of Joseph’. The
ornament of orange, red and blue lines on
one side stands in contrast to the black and
silver design on the reverse. A most fine hair-
pin was based on the ‘Scheherazade’ motifs.
Against the background of matt-greenish
gold, there is a red and blue glaze with sap-
phire and emerald inlets.?

Due to this American success, in July
1916 Léon Bakst concluded a three-year
agreement with H.B. Marinelli Ltd.*, and
this company became responsible for rep-
resenting him in America and handling
commissions from private customers for
designing stage sets and costumes, and
business negotiations. The artist planned to
engage this firm in his work designing the
set and costumes for the productions of
“Snow White” and “Prince Silverwing”?.
Bakst himself wrote: “In Europe and
America my name is almost synonymous
with painting” (underlined here and below
by Bakst. — Ye.T.).®

The Bakst
Exhibit
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Co.

Ha IlarHanmaroii aBeHI0 3KCIIOHU-
poBajioch 120 paboT, cpeayn HUX ObLIN TT0-
JIOTHO «AHTHYHBII1 yKac», 3CKU3bI K TAKUM
TeaTpaJlbHbIM TTOCTaHOBKaM, Kak «2XKap-
ntuia», «lllexepaszama», «JlereHma 06
Hocude», «Enena Cnapranckas», «lad-
HUC U XJos1», «MydeHus CB. CebacTbsi-
Ha», «CuHuit 60r», moptpethbl Anuc lap-
per, nenu Jxymnver Jdadd, mMapkusbi
Jlyuser Kazatu, XKana Kokro'®. bakcr oT-
MpaBuI B AMEpUKY JIydlliie paboThl, B TOM
qycye MOPTPeT TUIEMSIHHUIIBI, O YeM CO-
o6mman cecrpe: «[lomwmo MapyceHbke (o-
Torpacuio B BEIMUMHY OpUTMHAIa pUCYH-
Ka, KOTOpBIi 51 ¢ Hee caenan. OH 31ech
OYEHb HPABUTCS XYIOXKHUKAM, U 5T €T0 TI0-
cnan B Hoio-Mopk Ha cBOIO BBICTaBKY» ™.
Bta dororpadus g0 CUX MOP XPAHUTCS
y eTeit Tolt caMoii TUIeMSIHHULIBI, Mapuu
MapkoBHbl Kistuko (KoHcTaHTUHOBUY).
BeictaBka B Hoto-Mopke nMerna GobLoit
yerex, K 1 Mapra 0bL10 TipogaHo 12 pa-
60T1%. [a3eTbl MyOJMKOBAIM BOCTOPKEH-
HbIE OT3bIBBI?'.

BakcT omHOBpeMEHHO BeJl Mepero-
Bopbl ¢ “M.Knoedler & C°”. B nanbHeii-
1IIEM OH XOTeJI UMETh JIeJI0 UMEHHO C 3TOi
¢upMoIi 1 HazesICs YCTPOUTD B MPUHA-
JIeXXaBIIEel eif rajepee BBICTaBKY B HOSIO-
pe 1916 roma. Ho B mucbMe ot 21 uioHs
bakct u CepT moayyuin oTKa3 B Mpeio-
CTaBJICHUU TIOMEIICHUS /IS OpraHu3a-
LIMY BBICTaBKU?.

OpnHako 13 mapTa 1pu COIeCTBUMN
“Metropolitan Opera C°”0oTKpbLIach Ipy-
rast BpicTaBKa pabot bakcra, Ha 3TOT pa3
B [IutTcOypre. YcTpousiias ee KOMIaHUs
“Joseph Horne C°” Bnamena ceTblo YHU-
BepMaroB B AMepHKe, BEICTPOUJIA TEPBBIii
OTPOMHBI MHOTOA3TaXHBI YHUBEpMAar
B [1urTcOypre. Ha marom ataxke 3Toro 3aa-
HUS ObLIM BBICTABJIEHBI 111€CTh MOIJTMH-
HBIX KOCTIOMOB J1J151 0aJIeTOB ASITUIEBCKOM
TPYIIBI (B KOTOPBIX apTUCTHI BBHICTYIATU

- d k™,

B Hblo-Vlopke), 9CKI3bI ONEXKIbI, aKBAPE-
JIM, a TaKXKe OrpoMHbIe (poTorpacduu mpo-
u3BeneHuit bakcTa. BeicTaBKy mpuypoun-
JIM K Hayvajy TacTpoJjieit AsirijieBcKoi 6a-
JIETHOM TPYIIMBI B MUTTCOYprckoMm Nixon
Theatre. PekiiaMHbIN POCHEKT U3BELLAT,
YTO JaXe 3aHATbIe OM3HECMEHBI MOTYT
MOCETUTH 3TO MEPOIPUSITUE TIPOCTO ISt
penakcauu: KoMpopTadbeabHbIe TUBAHbI
pacroJjiaraloT K OTIBIXY, 3a0IHO MOXKHO
CITOKOITHO U3YyYUTh Pa3HOOOPa3HbIC Pabo-
Th1 bakcTa B 061acTt Moabl. MsTKuii cBET
1 HEHaBS34YMBasl My3bIKa IIOMOTYT paccia-
outbcs. [IpencraBieHa 6oJbliast KOJIEK-
LIMS1 OPUTHMHAJIBHBIX KOCTIOMOB OT bakcra,
a TakxKe IparolleHHOCTH, TOIYIICUKH,
LIBETHBIC 9CKU3bl, KHUTHU U T.I1.

MmenHo B CILIA B 3T0 BpeMs 1o 3¢~
KH3aM Xy[IOXHUKa CTaIu Ae1aTh HE TOJIb-
KO POCKOIIIHbIE TPeOHU ISl BOJOC, HO
U ux Oojee aelieBble aHanoru. 2KypHan
“Providence” mucan: «bakcroBckue yk-
pallieHusI ISl TPUYECOK, NeHCTBUTEIBLHO
YHUKaJIbHBI TIO (hopMe, MO0 TTPU U3rOTOB-
JieHuM (haOpPUYHBIM CITOCOOOM, SIBJISIIOTCS
TOYHBIMU KOTMSIMU PUCYHKOB, CO3TaHHBIX
¢aHTa3uell BEJMKOro XymoxKHHWKa. [IBy-
CTOPOHHUE I'PEOHU B ETUMETCKOM CTHUJIC
CO3/1aHbI IO MOTUBAM KOCTIOMa XeHbI [1o-
tudapa u3 oanera “Jlerenma o6 Mocu-
¢e”. OpHaMEHT U3 OpaHXEeBbIX, KPACHBIX
U CUHMX JIMHUM C OMHOM CTOPOHBI KOH-
TPaCTUPYET C YePHO-CEPEOPSTHBIM PUCYH-
KoM Ha obopore. I[To motuBam “Illexepa-
3aIbl” co3laHa MpekpacHas OyjaaBKa JJist
Bojioc. Ha ¢oHe Tyckiioro 3eaeHOBaTOro
30JI0Ta — KpacHasi M CUHSISI SMaJlb ¢ BKpa-
IJIeHUEM carndUpoB U U3YMPYIOB»Z.

AMepHKaHCKMI ycrieX MpUBe K TO-
My, uto B utosie 1916 romga baker 3akiio-
YUJI Ha TPU ToJa JOroBop ¢ (upmoit
“H.B.Marinelli, Ltd.”*, kortopast 06s13a-
Jachk 3ammiath ero uHrepecobl B CLLA,
MPUHUMATh 3aKa3bl OT YACTHBIX JIUI] Ha
oopmiaeHNEe CreKTakaeid M co3maHue
KOCTIOMOB, BECTU JCJIOBBIE TIEPETOBOPHI.
[Tpu mocpeaHuyecTBe 3TOIl (UPMBI XY-
JIOXKHUK cOOMpaJIiCsl UCTIONHUTD JAeKopa-
LIMK U KOCTIOMBI K (peepun “Snow White”
u “Prince Silverwing”®. Jles Camoiiio-
BuY nucai: «B EBpone u B AMepuke Moe
UMSI TIOYTU CHHOHUM KPAacKU (3/1eCh U 1a-
Jiee moguepkHyTo bakcrom. — E.T.)»*.

KapTuHbl XymoXHMKa TMOJIb30Ba-
ek cripocom B CIIA. OgHako mocie
BbICTaBKM B raiepee “Scott & Fowles”
JlaJieko He Bce paboThl 0Ka3aJluCh pac-
nponaaHsl. JleBATh akBapeseit oTociaiu B
IMapux x bakcty. OcraBiiuecs: mpousse-
JICHUsI, CTPaXOBOYHAsl OlLIEHKA KOTOPBIX
coctaBuia 10 TeICSIY JO/UTAPOB, yITaKoBa-
JIK B CEMb OOJIBIIMX SIIIUKOB M OTIPaBU-
JIM Ha XpaHeHue K cectpe Anuc lapper —
Muccuc Duc?. XyoIoXHUK He 3aX0Tell
cTpaxoBaTh KapTUHBI M TIOJOXWUJICS Ha
npyseit. Cpenu O6ymar Anuc lappeTr B
BanTumope XpaHUTCSI TOKYMEHT, O3a-
rnaBieHHbl «KapTuHbI, MpogaHHbBIE
muccuc x.Tapper mis Jleona bakcra».
B XxpoHosornueckom TOpsIAKE B HEM
MepevynciIeHo, KOMY 1 3a CKOJIBKO Mpojia-
BaJIMch paboThl. B utone 1919 roga Onlina

HALLW MYBIMKALIMN

Jlio6oBb YepHbiiesa B
6anere «Kneonarpa»
BO BpeMsi ractpoJei
antpenpusbl Cepres
Jsirunesa. HL}O-I;IOpK.
1916

Lyubov Chernysheva in
the production of the
ballet “Cleopatra” dur-
ing Serge Diaghilev’s
company’s tour in New
York. 1916

AHOHC BBICTaBKH paboT
Jleona Bakcra B
Iurcoypre. 1916

Advertisement for
Léon Bakst’s exhibition
in Pittsburgh. 1916

Baiyiap Huskunckuii B
6anere «Illlexepazana»
BO BpeMs racTpolei
anTpenpusbl Ceprest
Ilsrunesa. Hero-Fopk.
1916

Vaslav Nijinsky in the
production of the ballet
“Scheherazade” during
Serge Diaghilev’s com-
pany’s tour in New
York. 1916

BOP T @. 111. Ex. xp. 2570.

19
Tam xe. Efi. xp. 658.

20 Tont ske. Bt xp. 799.

21120 works by Bakst are
Shown // The New York
Herald. 26 cespans 1916.

2. OPTTL &, 111.
En. xp. 2208.

23Providence. 1916, March 9.
24
OPTITIL. @.111. Ex. xp. 2212.
25
TlocTaHOBKY HE COCTOSNCH
(cm.: OPTTL @. 111. Ep. xp.
2215-2216).
2prB. @. 1. On. 1. Ex. xp. 1.

0PI @. 111.
En. xp. 2160-2161.
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Bakst’s pictures enjoyed great
demand in America. However, after the
show at the Scott & Fowles Gallery some
of his works remained unsold: of those,
nine watercolours were sent back to his
Parisian address. The remaining pieces,
with an estimated insurance value of
10,000 US dollars, were put in seven big
boxes and sent for safekeeping to Alice
Garrett’s sister, Mrs. Ellis”. Bakst did not
want to insure his works and relied on his
friends. There is a document in Alice Gar-
rett’s archive in Baltimore titled “Paintings
sold by Mrs. J. Garrett for Léon Bakst”.
The document lists in chronological order
buyers and the prices of the works. In June
1919 a receipt was made out confirming
that Bakst received from Alice Garrett an
advance payment of 15,000 francs. In
addition, by the end of 1919 the money
raised from the exhibition sales — 34,500
francs — was sent to the artist in Paris.?® In
fact Bakst did not receive it: his nervous
disease becoming more serious, the artist
was fully dependent on his servant Linda ,
who was receiving the money on a power of
attorney and kept Bakst in fear.

Nevertheless, the artist sometimes
managed to send letters to his sister in
Switzerland and Alice Garrett in America,
in which he complained bitterly about the
situation. While his sister Sophie Kliatchko
with her four children could not come to
visit him because of lack of money, a steady
stream of fees was flowing from overseas
into the sly maid’s hands. The artist’s niece
Maria Kliatchko recalled later: “We started
to receive long letters from uncle, who
begged us to leave everything (schools,
classes) and come to him. He was sick with
isolation, complained that his malady
made him completely dependent on the
servant and her husband, who felt they
were the kings. He would call them, ring
the bell, but nobody came, and at one
point the maid inquired whether he could
include her in his will... Once she prevailed
upon him to give her two paintings — for
her and her husband. Uncle’s doctor too
started to write often urging us to come to
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Paris. In one of his letters he stated it sim-
ply: ‘If you love your brother and uncle,
you will come at once — here he is being
wrecked by isolation and dependency on
unworthy people!””?

Bakst asked the Garretts for advice.
The result was that he signed a paper
authorising Alice Garrett to send money to
Sophie Kliatchko in Lausanne. The money
received made it possible for his sister and
her children to come to Bakst and take care
of him. Because World War I was only
recently over, international travel and the
procurement of necessary documents was
complicated. However, neither these diffi-
culties nor gruelling interrogations and
customs searches along the route prevented
the older niece Berthe Kliatchko from
coming to Paris as soon as possible. Bakst’s
sister with her three younger children
departed later and arrived in Paris in May
1920. By that time Berthe had already
learned how to take care of the invalid, for
whom every sound was disturbing, any
bright light irritating, and every piece of
news alarming. Following her instructions,
the newly-arrived relatives would “enter his
room simply, not paying attention to the
semi-darkness in the studio, the drawn cur-
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Topmpem Aauc
Tappem. 1910-e
Bymara, kapanpaiu
Cobpanue cembu
Koncrantunosnu. [Tapix

Léon BAKST
Portrait of Alice
Garrett. 1910s
Pencil on paper
Collection of

the Constantinowitz
family. Paris

IMucemo

JI>xona Tappera
Jleony Bakcry.

24 cespans 1916
OP I'TT. Iy6aukyetcst
BIICPBLIC

John Garrett’s letter

to Léon Bakst
February 24 1916
Department of Manuscripts,
Tretyakov Gallery

First publication

tains, and uncle’s unrecognizable appear-
ance — unshaved, with a big beard, in black
spectacles. You had to come in and greet
him in an off-hand manner and start the
most ordinary trivial conversation about
the weather or Paris, to sooth whatever
anxiety he may have. And I had to follow
the recommendations, which was not easy:
we had last seen each other so long ago, so
many things had happened in the mean-
time, and it was heart-breaking to see him
in this hospital-like environment and so
much unlike his usual self.”

The sickness which progressed due to
his servant’s neglect physically ruined
Bakst. Expecting to die, he wrote to Alice
Garrett on October 14 1919: “I am suffer-
ing from very high blood pressure, and
because of this my eyes and the rest are in a
very bad condition. I’'m weak and walk with
difficulty. May God take pity on me and my
poor family in Switzerland.® God bless
you.”® The money Alice Garrett sent to
Switzerland, which made it possible for
Bakst’s relatives to come and take care of
him, literally saved the artist and resuscitat-
ed him for a new life. Gradually the artist
returned to work, taking charge of business
matters as well.

Alice Garrett did all she could to sup-
port the recovering artist from overseas. On
her advice it was decided to open Bakst’s
exhibition in Knoedler’s gallery — the same
location that turned him down in 1916.
The show opened in April 1920 and sold
Bakst’s works quite successfully; by May
1920, the profit from sales was 4,350 US
dollars, with the works unsold valued at
1,150 US dollars. It was decided to display
Bakst’s artwork in other American cities
(Dallas, Los Angeles, San Francisco, Santa
Barbara, and Denver); the exhibition trav-
elled from May until November 1920%.
Bakst’s works sold well; the Garretts pur-
chased his sketches for “Sadko” for 3,500
francs. However, the artist’s collaboration
with M. Knoedler & Co. was to bring him
much trouble in the future. The exhibition
organised in December 1922 was less suc-
cessful, with the company asking for a large
agent’s fee and refusing to pay for works it
had commissioned (because there was no
written agreement). Bakst had to hire
lawyers and go to litigation.

In 1921 Bakst started seriously con-
templating the idea of overseas travel, as
Alice Garrett sent him repeated invitations.
In 1920, after the death of John Garrett’s
mother, the couple inherited a family estate
called Evergreen in Baltimore. It was
decided to renovate the house to suit its

2 Department. Fund 111. Items 2160-2161.

28Ba]timore, Johns Hopkins University, Evergreen Museum &
Library.

2 Department. Fund 111. Item 2865.

3°Bahimorc‘ Johns Hopkins University, Evergreen Museum &
Library.

31Depar[men[, Fund 111. Item 2865.

3 bid.

coCTaBlieHa paclucka, IO KOTOPOi
Bakct mosyuns or Anrc aBaHC B pa3Mepe
15 000 ¢ppankoB. K KoHIly TOro e roga
XyIOKHUKY BbICIaau B [1apizk BeIpydeH-
Hble neHbrn — 34 500 ppankos®. dakTu-
YeCKM OHU TakK M He IOIILIM IO aapecara.
W3-3a obocTpuBILIEiicss HEPBHOI 00J1€3-
Hu JleB CamoiiioBUY MoMag B MOJHYIO
3aBUCUMOCTD OT CBO€i mpucayru JIMHIbI
(Linda Lee Thomas), KoTopasi mosy4aia
10 IOBEPEHHOCTH JEHbIU U JAepxKajia ero
B cTpaxe. Bece e XymoKHUKY MHOLA yaa-
BaJIOCh OTIPABJIATh IUChbMa CECTpPe B
IBeitaputo u Anvc l[apper B AMepuKy,
B HUX OH FOPbKO CETOBAJI 110 TIOBOY CO3-
nasuerocst nmojioxkenusi. Cecrpa Cogust
Kisiuko ¢ 4eThIppbMsI JETbMU HE MOTIJIa
rpuexaTh U3-3a OTCYTCTBUSI CPEACTB, a B
9TO BpeMsl AEHbIUM PEKOil TeKJINW H3-3a
OKeaHa B PYKHM IIYCTPO# CIyKaHKH.
Mapusa Kiissuko mo3sgHee BCIOMMHANA:
«MBbI cTany mojy4ath JAJIMHHbBIC MHCHhMa
OT IIId, YMOJISIIOIIEr0o Hac OPOCUTh BCE
(IIKOJIbI — YYeHbe) U TMpuexaTb K HEeMY.
OH M3HEMOTal OT OAMHOYECTBa, XKaJo-
BaJicsi, 4TO M3-3a CBOETO OOJbHOIO
COCTOSIHUSI HAXOOUTCH B MOJHEUIIEH
3aBUCUMOCTU OT IIPUCIYIM U €e MyXa,
KOTOpbIE COBCEM YyBCTBOBAIU CeOsI I10JI-
HOIpaBHBIMU X03sieBaMK. OH MOT 3BaTh,
3BOHUTh — HUKTO HE SIBJISIICS, a TO BAPYT
MpUCIIyra cTaja ero yIpalidBaTb He
3a0bIBaTh €€ B 3aBelllaHuU... Pa3 omHax-
bl OHa Jo0miIach OT HEro rnojapka 2-X
KapTUH — U Hee W I Myka. JsamuH
JIOKTOp TOXE CTaJ HaM 4YacTo IucaTh U
yroBapuBaTh Iipuexatb. OH B OIHOM
MUChbMe MTPOCTO cKa3zaj: “Eciin Bbl 100K~
Te Balllero OpaTa M Is/I10, Bbl HEMEICH-
HO MpueaeTe — OH 3[eCh IPOIagaeT B
OIMHOYECTBE M 3aBUCHMMOCTH OT HEIO-
CTOMHBIX JItoAeit! ”»

BonesHb, mporpeccrupoBaBiiiasi pu
MOIMYCTUTENbCTBE IPUCIYTH, JAOBeIa
Bakcta no yxxacHoro coctosiHus. B oxu-
JNaHuM cMepTu oH nucan Anuc lapper 14
okTa0ps 1919 roma: «4 crpamaro oT oueHb
BBICOKOTO JIABJIEHUS, a TIO3TOMY ILIOXO C
rja3aMu 1 Bce ocTayibHoe. S c1ab 1 Xoxy
¢ TpynoM. Jla cxanutcst bor Hamo MHOI 1
Moeii beaHoi cembeit B LlBeiiapun. [a
xpaHuT Bac bor»*. JleB CaMoiiioBid rpo-
CHJI Y CBOMX aMEPUKAHCKMX IPY3eil COBe-
Ta. bblia cocraBieHa MoOAIMCaHHAs WM
Oymara, IO KOTOpOil AJuC moJjydana
npaso nepecwbuiath neHbru Copun Kisy-
Ko B Jlo3aHHyY, 4TOOBI Ta CMOIJIA OTIIpa-
BUTHCSI K OpaTy M yXaskMBaTh 3a HUM. Mex-
IyHApOIHbIe MEePeMEIeHUs] B MOCIEBO-
€HHOE BpeMsl Bce elle ObUIM Ype3Bblyaii-
HO 3aTpyaHeHbl. I3HypuTeIbHbIE 10IPO-
ChI M IOCMOTPBI 110 IOPOre He MOMeIIaln
BCKOpE IpHMeXaTh CTaplleil IUIEMsSHHULIE
xynoxHuka, bepre Kisuko. Cectpa bak-
cTa ¢ TpeMsI MIIAAIIMMU IeThbMU IIPUObLIA
B [Tapmx B mae 1920 rona. bepra Kk Tomy
BpEMEHHU yxKe Haydyuaach yXaXXuBaTh 3a
0OJIbHBIM, KOTOPOIO BOJIHOBAJ KaXKIbIii
3BYK, pa3apaxa SIpKUil CBET, IPUBOIUIIO
B TpeIeT Jiioboe u3Bectue. PoacTBeHHU-
KaM HaJo ObLIO «...BOWTU K HEMY IIPOCTO,
He oOpallas BHMMaHHs Ha TO, 4TO B

Anuc TIapper. 1910-e
®oto. OP I'TI
TTy6aukyeTcsi BriepBbie

Alice Garrett. 1910s.
Photo

Department of Manuscripts,
Tretyakov Gallery

First publication

® Baltimore, The Johns Hop-
kins University, Evergreen
Museum & Library.

2OPTIL @. 111.
En. xp. 2865.

o Baltimore, The Johns Hop-
kins University, Evergreen

Museum & Library.

STOPTIL @. 111.
En. xp. 2865.
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atelier MOJyMpak OT 3aJIEPHYTHIX 3aHaBe-
ceif, 4To caMm Jsas Hey3HaBacM — BeCh
obpoc, ¢ 0obIIOKH GOPOAOH U CUAUT B
YepHBIX ouKax. Hamo ObL10 BOMTH 1 TIpO-
CTO C HHUM MO3A0POBaThCSI M HayaTh
camblii OOBIKHOBEHHBI MYCTSAIIHbIN pa3-
roBop o mnorofe, [lapuxke, 4ToObI OH Kak
MOKHO MeHbIIIe BomHOBasIcs. [Ipuiinoch
TaK TOCTYIIUTh — W 3TO OBLIO HEJETKO:
Mbl CTOJIBKO JIET HE BMIEIUCH, TaKHUe
COOBITHSI TIPOU3OLILIN, U YBUACTh €ro B
9TOU OOJIbHUYHON OOCTAHOBKE TAKMM HE
ITOXOXMM Ha ce0s1 ObLII0 OYEeHb TSKEI0»*' .

[MosiBneHMe POAHBIX U KX TTOMOIIb
OyKBaJbHO criaciu U Bo3ponuau bakcra
nasi HoBoM ku3HU. [loHemHory JleB
CaMoii10B1Y BEpHYJICS K paboTe M Havajl
MHTEpPeCcoBaThCs IeIaMHu.

Anuc TappeT, Kak MorJja, U3-3a OKe-
aHa ToAepXK1UBaJIa BbI3AOPABIMBABIICTO
xynoxHuka. [1o ee coBeTy peleHo ObLIO

TPETBAK
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YCTPOUTH BBICTaBKY paboT bakcra B Toit
camoii rajepee, nMpuHamiexauein pupme
“M.Knoedler & C°”, kotopasi oTkazajia
emy B 1916 romy. OTKpbITHE COCTOSUIOCH B
anpese 1920-ro. Paboter bakcra 1oBosb-
HO ycrelrHo nponasanuch. Ha maii 1920
roga goxon cocraBua 4 350 poimapos,
OCTaJINCh HEPaCIpOJaHHBIMU pabOTHl Ha
1 150 momnapos. lappernl mpuobGpenu
acku3bl K «Cagko» Ha 3 500 ¢paHKOB.
PeireHo Ob110 MoKa3aTh KapTUHBI B IPY-
rux ropojgax Amepuku: Jlamnace, Jloc-
Annxenece, Can-®panuncko, CaHTa-
Bap6ape, eusepe. IlepenBuskHasi BbIC-
TaBKa MPOXoJuia ¢ Masl o Hosiopb 1920
roga®. OgHako coTpyaHuYecTBO bakcra
¢ pupmoii “M.Knoedler & C°” npuHecio
eMy B JajJbHEHIIIeM MHOTO HENpPUSTHO-
creii. BricTaBka, opraHM30BaHHasl B Jie-
kabpe 1922 roma, okazajgach MeHee yc-
neirHoi. Pupma 3ampocuia BBICOKUIA
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new purpose, as Alice Garrett decided to
set up a private theatre in her home and to
hire Bakst to design it.

The artist first visited America from
November 1922 through to April 1923.
America and New York stunned Bakst, and
he wrote to his sister: “Life — food — here is
very expensive; or rather, expensive against
francs. Here there are three times as many
people as in Paris; there is transport above
our heads, along streets and under them.
No horse-drawn cabs. There are about 300
or 400 stores such as Printemps or Louvria
— a frenzy of show of materials, and people
are crowding in! Just think, there are more
than seven million people settled perma-
nently in New York! Lots of synagogues,
and a splendid and very imposing one on
the most elegant street — 5th Avenue. Half
of all the stores are kept by Jews.”*

Social engagements and business
meetings did not prevent Bakst from paint-
ing portraits of American millionaires,
organizing shows, and lecturing. On Jan-
uary 30 1923, he delivered at the Plaza
Hotel his most famous lecture on fashion
and design “L’Art du costume et les lois,
ces applications selon toute individualité”.
On December 24 1922 the artist concluded
an agreement with the organisers of the lec-
ture, the Brooklyn Music School®, under-
taking not to lecture elsewhere before
engagements at the school. The school’s
management was responsible for organis-
ing the event, including the production of
slides to show with a “magic lantern”. On
the day of his public speaking the artist
wrote to his sister in Paris: “... I delivered a
lecture, which was enthusiastically received
and for which I was paid more than for an
oil painting. I crave more lectures like this.
This is like Chaliapin’s tour — pleasant and
much easier than painting.”* On February
3, Bakst was paid 2,000 US dollars for this
lecture®. Its text, edited by the artist him-
self, was published in “Vogue” magazine®.

On March 4 in Toronto Bakst deliv-
ered a lecture “Colour & Costume”. This

68  TPETLIKOBCKAS MAMEPES

coincided with the opening of his exhibi-
tion organised by the 7. Eaton Co. (which
also made arrangements for the lecture).
Later Bakst painted portraits of the mem-
bers of the Eaton family who visited him in
Paris.

The artist also planned to give a lec-
ture at the opening of his exhibition in
Chicago on March 12, but suddenly fell ill
with parotitis, an infection of the glands.
Chicago’s Art Club was willing to cover the
cost of travel and all accompanying expens-
es, so that the artist could come. When the
artist felt better, he visited Chicago late in
March, as notes in his memo book show®.

Bakst’s activities — shows, portrait
assignments, and lectures — were so suc-
cessful that his American friends showered
him with proposals. Many simply wanted
to use Bakst’s name to stir up society inter-
est in their own life; one such example was
the so-called Bakst Ball that took place in
New York on April 8 1923. The organiser,
Mrs. May Wright, sent out elegant invita-
tions to a reception in her mansion on
Madison Avenue, whose interior walls were
decorated with Bakst’s pictures for the
occasion. For the ball the artist came from
Baltimore, where he was busy designing
Alice Garrett’s home theatre. From Balti-
more he sent orders in advance to his sec-
retary Nikolai Grishkovsky: “Draw up an
accurate list in two copies, put down prices
against the titles of the works on each and
give all this series to... Madame May
Wright, who wants to display the pieces in
her home at the Bakst Ball and promised
me to try to sell some of them. Do it with-
out delay.”* However, not only did Mrs.
Wright fail to buy the piece titled “Faun”,
as she had promised to Bakst, but she also
did not even try to help sell any of his
works. Having decorated her mansion, she
feasted her eyes on the beautiful paintings,
showed them to her friends and showed no
willingness to act as a sales agent. In early
June, a long while after Bakst returned to
Paris, his American secretary wrote to him:
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Pa3zpelnenne Ha Bbe3t
Jleona Bakcra

B AMepHKy

18 nexabps 1923
OPTITI

Tly6auKyeTcst BriepBbie

U.S. entry visa issued
to Léon Bakst
December 18 1923
Department of Manuscripts,
Tretyakov Gallery

First publication

Jxon TIapper,

Amuc Tappert

u Jleon Bakcr.
Awmepuka. 1923-1924
doro

CobpaHue ceMbu
Koncrantunosuy. IMapux
[Ty6nukyeTtcs BiepBbie

John Garrett, Alice
Garrett and Léon
Bakst. The USA
1923-1924. Photo
Collection of the
Constantinowitz family
Paris. First publication
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“On May 11 I called on May Wright. She
was not at home, instead her husband came
out. When I asked if he had had any success
in selling your pieces, he replied that that
was not what he planned to do nor was it
the purpose of loaning the pictures. Exact-
ly at that moment his wife appeared and
tried to cut short the conversation.”*

Of course other people in America
behaved differently. A business partnership
with Arthur Selig brought Bakst not only
money and satisfaction from a marvellous
job, but also acquaintance with the roots of
Native American art. This American pro-
ducer of silks decided to enlist Bakst’s serv-
ices for designing patterns for printed tex-
tiles, but Selig’s partners were against the
idea and he had to leave the company
where he had worked for 32 years. In Octo-
ber 1923 he sent a letter to Bakst saying he
was starting a new business venture in early
December: “I’ve bought Bakst’s pictures,
so I have to use them. I would loath to have
your designs wasted and to keep the Amer-
ican public unaware of them.”*'

B Department. Item 2703.

e agreement is held at the Tretyakov Gallery’s Department of Manuscripts, fund 111, item 607.

35 Department. Fund 111, item 1042.

% Ibid. Item 1042.

37“V0gue”, New York, 1923, December 1. Pp. 60, 61, 154, 156.

38DeparlmenL Fund 111, item 580.

39 The library of Russian Culture Fund, Nikolai Grishkovsky’s fund.

“ Department. Fund 111. Item 1046.

“bid. Item 1936.

MPOLIEHT 3a TMOCPEIHUYECTBO M OTKa3a-
Jlach TIPUHMMATh BBHITIOJIHEHHbBIE IO €¢
3aKa3y paboThl. [I0CKOIBbKY XyTOXHUK HE
3aKJtoyaa MMCbMEHHOIO JOToBOpa, €My
MPUIIJIOCh HAaHUMaTb aJBOKAaTOB M
CYIUTBCS.

B 1921 rony bakcra Bce variie crana
MOCEeIIaTh MBICAb O TOE3[KE 3a OKEaH.
Anuc Tapper HacToiuMBO 3Baysia ero. B
1920 ronmy, mocae cMepTu Matepu JIxkKoHa
lappera, cynpyru yHaclienoBaJd pOJO-
ByIO ycamabOy DBeprpuH B bantumope.
OHU pelwIiu HEMHOTO IepecTPOUTh
MOMEILIEHUS B CBSI3U C HOBBIM IpeIHa3-
HayeHueM. AJlUC 3aayMalla yCTPOUTh
I0Ma YacTHBIM TeaTp, KOTOPLIA, MO ee
3aMbICITy, 1OJKEeH ObUT opopMuTh bakcr.

[lepBasi moe3ngka XymoXHHUKaA B
CIIA cocrosinack B HOs1ope 1922 — armnpe-
sie 1923 roma. OH ObLT MOpaxXeH AMepu-
Koit, Hpio-MopkoM, o deM rucai cecrpe:
«31ech XXKU3Hb — €1a OUEHb 10POTast; Bep-
Hee Ha (ppaHKU o4eHb noporo. Hapony B
3 pasa 6osblie, yeM B [lapuxke; e3na Han
rojJioBaMu, IO YJIUIle W TIOA YJIMIE.
Jlomameit coBceM B 3KUMaxax HeT.
Marasunbl Bpozae Printemps uiau Louvria
npuomuzutenabio 300 wim 400 Takux —
COBEpIIEHHOE 0e3yMue BBICTABOYHBIX
Marepuii, u Hapon jomurtcs! [Momymait,
OoJibllle 7 MUJIJTMOHOB OCEJIOrO Haceje-
Hust B Heto-Mopke! Cunaror mMacca, 1 Ha
caMoli 3JIeTaHTHOI 5-0i1 Avenue BeTMKO-
JIeTTHasl CMHAarora, O4eHb TOPKECTBEH-
Hasg. [lomoBMHA Bcex Mara3uHOB —
eBpeickme»®,

CBeTcKasl XKM3Hb U JIEJIOBbIE BCTPE-
Yy He Melanu bakcTy mucath MopTpeThl
aMEepUKaHCKMX MWIIMOHEPOB, yCTpau-
BaThb BBICTABKU, 4YUTaTh JeKuuu. 30
sHBaps 1923 roma oH mpodyesn B oTele
[1n1a3a caMyio M3BECTHYIO CBOIO JIEKIIUIO
Ha TeMy Moabl U nu3aiiHa “L’Art du Cos-
tume et les lois, ces applications selon
toute individualité”. 24 nexaGps mpen-
BIAYLIETO TOJa XyTOXHUK 3aKJIIOUMIT
JIOTOBOP C OpPraHU3aTOpPOM JIEKLIUU —
BpyKIrHCKOM My3bIKaIbHOM IIKOION*,
00513ySICh 10 3TOTO HUTJIE HE BBICTYIATb.
JIMpeK1Ms MKOJIbI B3si1a Ha ce0sl MOATo-
TOBKY MEPOTPUSITUS, BKIIOYas HU3rOTO-

BJICHUE CJIAlIOB IS IIOKa3a Yepes3 «BOJI-
me6HbIi hoHapb». [locie BBICTYTUICHNS,
B TOT Xe€ JeHb, XYIOXHMK COOOIIaI
cectpe B Ilapux: «...Uuran ¢ GoJablIMM
YCIIEXOM JIEKIIMI0, 3a KOTOPYIO MHE
3amiaTUad  0oJblle, 4YeM 3a paboTy
MacCJISIHOW KapTHHBI. S M Kaxmy elie
TaKMX JIEKLHUHA. DTO TOYHO TIacTPOJIH
[lansanuHa — OpUSITHO U TOPA3o Jerye,
yeM KapTUHB»®. 3a 2Ty Jekuuio 3
deBpans baker moayyun 2 000 mosuta-
poB*. OTpedaKTUPOBAaHHBII CaMUM
XYIOKHMKOM TEKCT JIEKUMM ObUI OITy-
OMIMKOBaH B XypHaie “Vogue”?.

4 mapra 1923 rona baxct BeicTynUN
B Toponto ¢ nekmueii “Color & Cos-
tume”. OmHOBpEeMEHHO OTKpbLIaCh
BBICTABKa €ro paboT, OpraHM30BaHHasI
(KaK M BBICTYIUIeHUE) KommaHueir “The
T.Eaton C°”. [To3nHee XyoOXXHUK MUCAT
MOPTPEThl WiIeHOB ceMbu MTOH, moce-
masiux ero B [apuxe.

JleB CamoiiyioBu4 cobupajicsi mpo-
4YeCcTh JICKIMIO M Ha OTKPBITUM CBOEH
YUKAarckoi BbICTaBKU 12 MapTa, HO HEO-
KUIaHHO 3a00Jie)l «CBUHKOM» (IIapoTH-
ToM). ApTKiIy0 Ynkaro ObUT TOTOB OTLIa-
TUTD MOE3IKY U B3ATh Ha ce0sl BCE COMYT-
CTBYIOIIME PACXOJbI, TOJIBKO Obl MUMEHU-
ThIi MacTep mpuexan. Kak cBumeresb-
CTBYIOT IIOMETKM B 3alIMCHOM KHIKKE
Bakcra®, BBI3BIOPOBEB, OH ITOCETHUI
Yukaro B KOHIIE MapTa.

HesITeNbHOCTh XyOOXHHKA Oblla
HACTOJIbKO YCIICIIIHA, YTO aMEPUKAHCKKE
NIPY3bsl 3aBaIMJIA €0 IPEIIOXKEHUSIMU.
MHorue XOTeld IMIPOCTO ChIrpaTh Ha
nMenu bakcra, momorpes uHTEpec o01Ie-
cTBa K cebe. [IpruMepoM Takoro oTHoIIe-
HHMSI MOXET CJIYXUTb TaK Ha3bIBacMbIii
6an “Bakst”, cocrosBmuiicas B Hblo-
HNopke 8 anpestst 1923 rona. Yerpouren-
HuLa, rocnoxa Mb»it Paiit, pasociana
MU3SIIHbIC TPUIJALICHUS Ha IPUEM B
CBOII OCOOHSIK Ha MD3IMCOH aBeHIo,
HMHTEPbEePbl KOTOPOIO 10 TAKOMY CJIy4aio
ObLIM yKpallleHbl KapTUHAMU «CaMOTO
Jleona bakcra». XymoXXHUK CrieIMaJIbHO
npuexan u3 bantumopa, rae paGoran Hag
odopMIIeHHEM OOMAIIHEro TeaTpa s
Amuc Tapper. OTTyna oH 3apaHee jaaBall
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Recent Works

by

BAKST

M. KNOEDLER & CO,
556558 FIFTH AVENUE
NEW YORK

From Dec. 6th to 1ith, inclusive, 1822

Karanor BbicTaBK1
pabot Jleona Bakcra.
Heio-Hopk. 1922
OPITI

Catalogue of Léon
Bakst’s exhibition in
New York. 1922
Department of Manuscripts,
Tretyakov Gallery

Jexopauyst st
MOCTAHOBKHU B
JIOMaIlIHEM TeaTpe
DBeprpurH, Co3faaHHast
no ackusy bakcra.
1923

Evergreen Museum &
Library

Scenery for the Ever-
green Theatre. Theatre
stage set designed by
Léon Bakst. 1923
Courtesy of the Evergreen
House Foundation, Ever-
green Museum & Library,
Johns Hopkins University,
Baltimore

pacTlopsLKeHMsI  CBOeMYy  CeKpeTapro
H.O.IpumkoBckoMy: «CocTaBbTe akKy-
paTHBII CITMCOK B ABYX 3K3eMILIsIpax, Ha
000MX TIOCTaBbTE MPOTUB HAa3BaHUIA
LIEHBl, W BCIO 3Ty CEPUIO CHANTE...
Madame May Wright, koTopasi xoudeT
pa3BecUTh BCE 3TU BelllM y ceOsl Ha Oay
“Bakst” 1 obelasa MHE UX ITOCTapaThCs
npoaarthb, Koe-uro. Caenaiite 3To HeMeI-
Js1»*. OnHako rocroxa PailT He TOJIbKO
He Kymuia paboTy «DaBH», KaK yCJIOBU-
nack ¢ bakcToM, HO M He mbITanzach
MMOMOYb €My YTO-JIN0O0 MPOoAaTh. YKpacuB
CBOIl OCOOHSIK, OHa J0OOBanach Mpe-
KpacHBIMU KapTUHAMU, IEMOHCTPUPOBa-
Jla UX Opy3bsIM M BOBCE HE cobupasiach
BBICTYIIaTh B POJIM TOPrOBOrO areHTta. B
Hauajie WIOHS, KOTJa XyIOXHHUK JaBHO
yKe OTObUT 3a OKeaH, ceKpeTapb Iucajl
emy B Ilapmx: «11 Masg s 3amen k May
Wright. Ee He Obl10 AO0Ma, a BbIlIEN €€
MyxX. Ha moii Bompoc, ynaioch 1M emy
4yTO-1M00 TIpoaaTh U3 Barux KapTuH, oH
MHE OTBETUJI, YTO OH M HE COOMPAJICS 3TO
JieJaTh ¥ BOBCE HE JIJIsT 3TOTO Opajl KapTH-

BOPTIL @. 111.
En. xp. 2703.

b Jorosop xpanutcs B OP
TTI (®. 111. Ex. xp. 607).

BOPTIL @. 111.
En. xp. 2641.

36TaM ke. Ep. xp. 1042.

37“Vogue'ﬂ New York, 1923,
December 1. Pp. 60, 61,
154, 156.

BOPITR @. 111
En. xp. 580.

3 ApxuB-6uboTeKa
Poccuiickoro ®ona
Kynerypbi. ®oup
H.O Ipuuikockoro.

“OPTTT @. 111.
En. xp. 1046.

TPETb

Hbl. Kak pa3 B 3T0 Bpemsi TOsIBUJIach
JKeHa ero, rmocrapajach 3aMsTh 3TOT pa3-
TOBOP»*“.

Koneuno, B Awmepuke bakcty
BCTpeyauch M Jpyrue Jioau. JleaoBoe
naptHepcTBO ¢ Aptypom Cesiurom mpu-
HECJIO eMY He TOJIbKO JIEHbIM W yIOBJIE-
TBOPEHHME OT pealu3allid TBOPUYECKHMX
IJJAaHOB, HO M 3HAKOMCTBO C KOPHSIMHU
aMEepPMKAHCKOTO MCKYCCTBA. DTOT OM3-
HECMEH, 3aHWMAaBIIUICS NICJKOBBIM
MPOM3BOICTBOM, PEIWII 3aKa3aTh bakcty
PUCYHKHM HAaOMBHBIX TKaHed. KoMnaHbo-
Hbl He nomaepxkanu Cenura, U OH BbI-
HYXIEeH ObUT BBIUTH U3 (HUPMBI, B KOTO-
poii mpopabotan 32 roma. B okxrsbpe
1923-ro oH npucan Xya0XHUKY TUCbMO,

AKOBC GALLERY / #2'2011 69

ASI TANEPEA / THE TRETYAKO\



EXCLUSIVE PUBLICATIONS

The co-operation of the artist and
businessman led to the tremendous suc-
cess. Selig (he changed his name to Zelig,
trying to escape any association to the pop-
ular Brothers Selig Company) made a
commission to Robinson Silk Co, and
decided that he would open a shop in New
York. Bakst wrote: ““Vogue’” published an
article and my designs of fabrics. Our
mutual friend told me that Zelig was
delighted — my fabrics enjoy great success
and are demanded all over America!”*

The artist, who had initially planned
to visit the event, sent his outlines for the
store’s décor at the gala opening. The store
opened in New York without Bakst, but
visiting it a little later, the artist was rav-
ished and wrote about it in his May 2 1924
letter to Alice Garrett: “I visited the Zelig
store (the Robinson Silk Company) to see
the textiles in addition to those selected for
Lord & Taylor. My eyes were dazzled (rap-
turous) — there are lots and lots of them, all
new... !!! Anyway, I can see that it is a singu-
lar success and I decided that it would be
good for your shopping for textiles and for
your friends if you shop exclusively at
Robinson Silk stores and ask there for
Zelig’s fabrics, which shine like a moon...
There you’ll see lots of patterns against
most diverse backgrounds.”*

Bakst did not think it was beneath
him as an artist to design fabrics and said in
an interview: “There are no things great or
things small in art. Everything is art. How
can you say that designing splendid silk tex-
tiles is too base a pursuit. The best masters

“2ne library of Russian Culture Fund, Nikolai Grishkovsky’s
fund.

43Ballim0re, the Johns Hopkins University, Evergreen Museum &
Library.

““Thc Washington Herald, 1924, March 23.
“5<For Art's Sake™. Los Angeles, 1924, March 15.

“DepartmenL Fund 111, item 2641.
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of every great art school went through dif-
ferent phases in their development — the
great sculptor Benvenuto Cellini, at one
time, made cups and salt cellars with his
own hands.”* On the contrary, Bakst took
pride in the fact that his creations gained
the recognition of the general public.

Like Alice Garrett, Arthur Selig was
not simply a patriot of America but also a
very cultured person eager to improve his
country. He wanted to introduce into
American everyday life beauty and harmo-
ny based in part on a national foundation.
Bakst, who always entertained an interest
in folk art, supported Selig in that. In one of
his American interviews, in 1924, the artist
said: “Do you know that you have in Amer-
ica a distinctly aboriginal (local) art? I see
evidence of this in the slightly tasteless
orange, red and green tug-boats which I
saw when I arrived to New York. This orig-
inates in the Indians’ art, so bright are the
colours. And why not? This grows from the
same soil.”*

Both Bakst and Selig understood that
the art of design growing from national tra-
ditions not only refined taste in general, but
also helped one to learn about one’s roots.
Arthur Selig, fascinated with the history of
his still young homeland and eager to intro-
duce his contemporaries to the ancient tra-

ditions of the ethnic groups who were the
indigenous inhabitants of the American
continent, commissioned from Bakst prints
based on American Indian motifs. Bakst,
on his part, suggested using Russian folk art
as well. In 1923-1924 the artist designed a
number of patterns, which were used for
prints. Folk themes were also used by Bakst
in his design of the Garretts’ private theatre
in 1922-1923, about which he wrote to his
family: “Now I’'m designing a little private
theatre in Baltimore in a Russian-Bakstian
style — it comes out funny, with the gay
Russian colours and ornaments...”*

Selig also suggested to Bakst using
motifs from ancient Inca art. The business-
man introduced the artist to a prominent
scholar of the history of the ancient Amer-
icas, the historian and ethnographer
M.D. Crowford. On January 1924 Bakst
received a letter from the academic in
which he talked about his admiration for
Bakst’s designs on Selig’s fabrics and
added: “Lost amidst the sands of a great
empire along the Peruvian coast, one or
maybe five thousand years ago, there lived
a people. Their fabrics have survived in
excellent condition and, in my opinion,
they are much closer to your own elevated
ideals of texture and colour than any sort of
cloth that may exist now. I have the honour
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B KOTOPOM COOOILAJ, YTO OTKPBIBAET
HOBOE JIeJIO B Havase aeKaopst. «5 Kymui
pUCyHKH “BakcT” U s JOKEeH UCTI0b30-
BaTh UX. Sl HE MOry JOMYCTUTb, YTOOBI
Baira pabora npormnajia u He OblIa MOKa-
3aHa aMepUKaHCKOI myonnke»*'. B utore
COTPYAHUYECTBO XyJIOXHUKA U OU3HEC-
MEHa TPUBEIO K OTPOMHOMY YCIIEXY.
Cenur (cmenuBiInii ums Selig Ha Zelig,
CIMIIKOM U3BeCTHa Obuia  ¢dupma
“Brothers Selig”) 3aka3zan KoMITaHUU
“Robinson Silk C°”, a caMm pemua oT-
KpbITh Marasud B Hbio-Mopke. Baker
mucan: «B “Vogue” crtaThsl M pUCYHKM
Moux Matepuii. O6mmii apyr ¢ Zelig cka-
3aJ1 MHE, YTO OH JIMKYEeT — MOU MaTepuu
MOJIb3YIOTCS TIO BCEil AMEpPUKE OrpoM-
HBIM CIIPOCOM M yCTieXoM»*2. XyI0XHUK
OTIPaBWI PUCYHKU IS oopMIIeHUs
TOPKECTBEHHOTO OTKPBITUSI Maras3uHa,
coOupasiCch MmpuUexaTb Ha 3TO MEPOIPHS-
te. OOHAKO Mara3uH Hayayi paboTy B
orcyrersue bakcra B Hpio-Mopke. YyTsb
MO3Xe TOCETUB TOPrOBOE 3aBeAcHUE,
XyIOXHUK TIpUIIE] B BOCTOPI, O YeM
mucan Anuc Tapper 2 mast 1924 rona: «51
xomun k 3enury (Kommanusi PobuHcon
[llenk) 4TOOBI MOCMOTPETH TKAHU AOTIOJ -
HUTEJIBbHO K BbIOpaHHBIM 1is1 “Lord &
Taylor”. Mou rnasa ObUIM OCJIETUICHBI
(BOCXMILIEHBI) — 3TO TakKas Macca U Bce
HoBbIe... !!! Bo BcsikoM cityyae, s1 BUIXKY,
YTO YCIEeX PEIKOCTHO OTPOMHBIN, U $
pemui, 4yto OymeT jydine s Bammx
MOKYIOK OTPEe30B TKaHW, W JUisi Barmx
TIpy3eii, ecir Obl Bbl XOAWINM MCKIIOYU-
TeJIbHO B MarasuH ¢upMbl “Robinson
Silk C°” u cipalIMBaIv TaM CEJIUTOBCKUE
TKaHM, KOTOPbIE CUSIIOT, KaK JyHa... Tam
Bbl yBUAMTE TaKyl Maccy pUCYHKOB Ha
CTOJIb Pa3HOOOPA3HBIX (POHAX»*.

BakcTt He cuMTasl yHU3UTEIbHOM U5
cebs1 paboTy Haj OM3aliHOM TKaHeu, B
OTHOM W3 WHTEPBbIO OH ckazam: «Her
BEJIMKOTO M MaJloro B MCKyccTBe. Bece —
nckyccTBo. Kak MOXHO TOBOPUTH, 4TO
3TO CJUIIKOM TOMYJISIPHO JejaTh Tpe-
KpacHbIC PUCYHKM [UIsl LIEJIKOBBIX TKa-
Heil. Bo Bcex BETMKHX XYIOXECTBEHHBIX
LIKOJIaxX JIydlllMe Mmactepa MPOXOAUIN
pasHble 3Tarbl Pa3BUTHUS, TAK BEJIUKUIA
ckynpnTop beHBeHyTo YemnumHu cob-
CTBEHHOPYYHO JeJiajl Yallki U COJIOH-
ku»*“. Hamportus, bakct ropauics tewm,
YTO CO3JAHHBIE MM TBOPEHUSI CMOTJIU
3aBOEBaTh CUMITATUH IIIMPOKOW MYOJIMKH.

Aptyp Cenur, kak u Anuc [apper,
ObLT HE TMPOCTO MATPUOTOM, a TIyOOKO
KYJIBTYPHBIM 4€JIOBEKOM, CTPEMMBILNM-
cs cenaTh CBOK CTpaHy MpPEeKpPacHEid.
EMmy xoTenoch MpUBHECTH B MOBCETHEB-
HYIO XKM3Hb aMEPUKaHIIeB KPACcOTy U rap-
MOHUI0, OCHOBAHHYIO B KaKOW-TO CTerie-
HU Ha HAIIMOHAJIBHBIX TPaAUIIUsIX. bakcr,
BCerna WHTEPEeCOBABIIMICS UCTOKAMU
HapOJIHOTO MCKYCCTBA, MOAAEPXall ero B
3TOM. B 0THOM 13 aMepUKaHCKUX UHTEP-
Bblo 1924 roma XymoxXHUK mnucai: «Ber
3HaeTe, 4yTo y Bac ecTb 0TYETIMBO BbIpa-
JKEHHOE abOpUTeHHOE (MECTHOE) MCKYC-
cTBO B AMepuKe? Sl BUXy ToKa3aTeabCcTBa
3TOMY B HEMHOTO OE3BKYCHBIX OpaHXe-

O6n0XKa XXypHana
“Comeedia illustré”
oT 15 utonst 1910

Cover of the magazine
“Comcedia illustré”
June 15 1910

HALL NYBITUKALNN

Kareene M LES BALLETS RUSSESZE .ioet
""_:':";" RUFPPLEMENT AU &Y DU 14 JUIN 19T DE "':‘:'i”
ATAD N COMEDIA ILLUSTRE satnom

BBIX, KPacCHBIX U 3€JCHBIX OYKCHPHBIX
cynax, KOTOpble sl BUOEN MO MpHe3ie B
Hpto-Mopk. DTo BEITEKAET U3 MHICHCKO-
IO MCKYCCTBa, HACTOJIBKO SIPKO IO LIBETY.
A moyeMy Obl U HET? DTO MPOU3BENECHO
Ha TOH Xe caMoii mouBe»®.

W XymoxXXHUK, U TeKCTUIbHBIN Mar-
HaT MOHMMAJIM, YTO UCKYCCTBO Iu3aliHa,
BBITEKAIOIee M3 HAIIMOHAIBHBIX Tpaau-
LI, HE TOJIbKO BOCITUTHIBACT BKYC, HO U
JlaeT TOBOJ BCIIOMHUTb O KYJBTYPHBIX
ncrokax. Aptyp Cesur, HepaBHOIYIIHBIM
K KWCTOPUHM CBOEU MOJOIOU POAUHBI,
CTPEMUBILMICA TOHECTH 1O COBPEMEH-
HUKOB JApEeBHUE TpaaullMd HapoOIOB,
HaceJsIBIIMX KOTAa-TO aMEpMKaHCKUA
KOHTUHEHT, 3aka3al bakcTy pucyHkKu
MaTepuil 10 MOTHUBAM HWHAEHUCKOIO
nckycctBa. CaM XymOXHUK TIPEITOXKUIT
TakXe BapuMaHTBl B PYCCKOM HapOIHOM
cruie. 3a 1923—1924 ronpl 66110 CO3MaHO
JIOBOJIbHO MHOTO PMCYHKOB JIJISI TKaHEH.
Haponnbie motuBbl bakcT ucrojib3oBai
1 Tipu OhOPMIIEHMM YacCTHOTO TeaTpa
lTappetoB B 1922—1923 romax, o uyem
coobmman ponHeIM: «Ceifyac s pacimchl-
Balo MaJICHbKWI YacTHbIN TeaTp B bantu-

TPETBAKO

B !!

AUSNEE

MOpe B PYCCKO-0aKCTOBCKOM CTUJIE —
BBIXOIUT 3a0aBHO, C PYCCKMMU BeCEJIbI-
MM KpacKaMU U OpHAMEHTaMMU...»*
Cenur mnpemnoxun bakcry obpa-
TUTBCSI TaKXe K UCKYCCTBY MHKOB. OH
CIIOCOOCTBOBAJ 3HAKOMCTBY XYIOXHUKA
C KPYHHBIM CIELMAJIMCTOM II0 MaTe-
PUAIBHOMN KYJIBTYPE IPEBHUX LIMBUIM3A-
LM AMEpMKM, UCTOPUKOM M 3THOIpa-
dom M.J.Kpaybopaom. B auBape 1924
roga y4eHbI, BbIpaxkas BOCXMIIEHUE
PUCYHKAMM TKaHEH, CO3MAaHHBIMU IS
Cenura, nucan bakcry: «CyiectBoBan
HapoI, 3aTePsSIHHBIA Cpeln IMeCKOB BEJIU-
KOl uMMnepuu, BAOJb modepexnbs Ilepy,
CYILIECTBOBABIIMI TBHICSYY a MOXET U

“TOP I @. 111. Ex. xp. 1936.

2 Apxus-6ubmuoreka Poccuiickoro ®ouaa Kynsrypel. ®onp
H.O Ipuuikosckoro.

‘3Ballim0re, The Johns Hopkins University, Evergreen Museum &
Library.

“The Washington Herald, 1924, March 23.

“ For Art’s sake. 1924. 15 March. (Tazera “For Art’s sake”
usjiasasnack B Jloc-AHjpkerece).

“COP I'TT @, 111. Bx. xp. 2641.
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of serving as an expert on the history of tex-
tiles at two museums, and when you have
some time to spare, | will be delighted to
take you on a tour of the archive and labo-
ratories of our institutions and to give you a
chance to see these things and study them
closely, which is very important for a cre-
ative artist.”¥ Letters show that Bakst
became interested in the ancient art of
America’s Indians: the artist subscribed to
a publication called “Art and Archaeology
Press” (Washington), thus making a finan-
cial contribution to the activities of the
Archaeological Institute®.

After his first journey Bakst started to
feel more deeply involved in American
realities. Perhaps it was thanks to the efforts
of Alice Garrett and Arthur Selig that the
artist now wanted not only to make money
in this rich country, but also to spiritually
enrich its residents. He conceived an idea
to lecture to thousands of Americans on
“New Forms of Classicism in Painting”*.

Bakst’s second visit to America lasted
from January until April 1924. The transat-
lantic voyage was not without incident: “As
soon as I came an awful storm developed.
The steamboat came apart along the seam
at the bottom — water filled the cabins —
but the welding was done promptly!”*®
Bakst wrote to his sister in Paris on January
10. The artist did not rest after the crossing,
however — already on January 11 he left for
the University of Michigan in Ann Arbor,
not far from Detroit, where he delivered a
lecture on January 12. He had a lecture
scheduled for January 18 in Ottawa®, but
the trip was cancelled. During that visit,
many scheduled events fell through. The
American speaking engagements in 1924
were organized by Charles Reid, who wrote
to Bakst as early as February 1923: “I
organized the successful lecture tours of
Ilya Tolstoy in America and Canada. Next
season I plan to organize similar tours for
several people of renown. I have contacts
with many American and Canadian
women’s clubs, who, I am certain, will be
happy to attend your lecture ‘The Art of
Dress’ if you are able to deliver it in Eng-
lish.”*2 Reid expected that the artist would
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tell the ladies about fashion news and
trends, but Bakst at this point in his life
earnestly wanted to educate the American
public, to instruct it.

The engagements planned by Reid in
Los Angeles and San Francisco raised the
artist’s doubts: “This business with lectures
is taking a bleak turn. I remain of the opin-
ion that there is something fishy about the
California engagement, otherwise he
would not be so evasive... And he also shies
away from the question of the lecture’s
theme, for in my letter, which he boasts
about, I always talked about the topic of
‘Contemporary Classic Painting” without
ever mentioning clothes! So, he simply
forces on me the topic I’ve had no inten-
tion to address — that’s the trouble.”*
Whether the agent’s conduct was a surprise
for Bakst is a matter of argument. However,
the artist himself did not make a secret of
the topic of his lectures, which the French
newspapers wrote about: “Last year my
lectures, written in French and published
by Tomas, were mostly focused on the
beauty of women and the evolution of the-
atre costumes. This year my discourses are
titled ‘Pathways of Classicism and Modern
Arti'.i"Slo

Precisely this theme became the focus
of the lecture in Los Angeles, and yet, in
spite of the public’s warm response to the
speaker, Bakst gained nothing but trouble.
He wrote: “At 11 in the morning (again!)
the lecture started — I delivered it brilliant-
ly, although at 8 in the morning I personally
was running after the lecturer around the
city; although nothing was prepared, not
even a reading table, and when the lights
went out before the show of pictures, the
entire auditorium, including myself of
course, was plunged into darkness!! The
public spent twenty minutes in silence and
darkness before a lamp was brought in, and
so forth. And yet I had a huge success, the
auditorium was overcrowded and wonder-

ful... But after the lecture Mrs. Colber dis-

appeared and left for San Francisco with-
out saying a word and without paying me a
single kopeck, and hoping that a fool like
me would give another, important lecture at
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ucemo Amic Tappert the University of Los Angeles!!!... The
?Eg:g }39“‘2“:; Y- lawyer says that she took all the money and
OP T scuttled to San Francisco hoping that I
would give the second lecture for free as
well, but seeing that | refused, she made up
. her mind to rip me off in San Francisco as
to Léon Bakst. .. .
(Summer 1924) well!!”* Instead of receiving his fee, Bakst
Department of Manuscripts, ~ had to start a law suit. During his lecture in
Tretyakov Gallery Los Angeles a display of his works, which
he managed to reclaim with difficulty later,
was mounted in the lobby.

1924, the last year in the artist’s life,
was difficult in every respect. Bakst wrote to
his sister in Paris: “My work in Washington
is difficult — this year everyone has shrunk-
en because of the exchange and the taxes —
it isn’t easy to make money!”* In Washing-
ton Bakst painted portraits of members of
the Meyer family, and in March, his solo
show opened at the Corcoran Gallery.

The artist continued to work vigor-
ously. Keen on “winning America over”, he

ITy6amKyeTcs BriepBbIe.

Alice Garrett’s letter

First publication
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B Amepuke. 1916
doro
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Private Company “7 Department. Tiem 1274,

on a tour “®1bid. Ttem 1292
in the USA. 1916 i frem 1292
Photo “9The text of the lecture is held at the Tretyakov Gallery’s Depart-
ment of Manuscripts, fund 111, items 549-551.
50Depanment. Fund 111, item 676.
5! Ibid. Ttem 581.

521bid. Ttem 1785.

53 The library of Russian Culture Fund, Nikolai Grishkovsky’s
fund.

5 Comoedia, Paris, 1924, Janvier 5.

55The library of Russian Culture Fund, Nikolai Grishkovsky’s
fund.

%8 Department. Fund 111. Item 2317.

MATh ThICSY JIeT Hazad. MIX TKaHM mpe-
KpPacHO COXPaHWIKMCh M, TI0 MOEMY MHE-
HUIO, OHU Topasno omke K Bammm coo-
CTBEHHBIM BBICOKHM HcalaM TeKCTYphl
M 1IBETa, YeM KaKue-a1bo TKaHU, KOTO-
pbIe CYILECTBYIOT ceiiuac. S nmero yecthb
OBITh 3KCIIEPTOM IO MCTOPUM TKaHEl B
JIIBYX My3esix, U Korma y Bac Beimactcs
CBOOOJTHOE BpeMsI, MHE IIPUHECET Tpo-
MaJHOE yIOBJIETBOPEHUE B3SITh BaC B Xpa-
HWIMIIE U Ja00paTOpUM HAIUX MHCTU-
TYyTOB U TO3BOJUTH BaMm yBHMIETbH 3TH
BEIIM U U3YYUTh UX JOCKOHAJIBHO, UTO
TaK BaXKHO IIJISI KPEaTUBHOIO XYMOXKHHU-
Ka»“. O ToM, yto bakct 3amHTepecoBa-
Csl UICKYCCTBOM aMEpUKaHCKUX abopure-
HOB, CBUAETEIbCTBYET SIUCTOJSIPHOE
Hacieaue. XyIOXHUK TOAMNMCAICS Ha
usnanusi “Art and Archaeology Press”
(BammHrTOH), TEM caMbIM YYacTBYSl B
(UHAHCUPOBAHUY AESATEIBHOCTU ApXeo-
JIOTMYECKOTO MHCTUTYTa,

ITocne nepBoit moe3nku bakcT cran
cepbe3Hee OTHOCUTHLCS K aMEPUKAHCKUM
peanusiMm. Bo3moxHo, Onaromapst ycu-
M Anuc Tapper u Aptypa Cenura emy
3aX0TeJIoCh HE TMPOCTO 3apabaThiBaTh
JIEHbI'W B 9TOI OoraToii cTpaHe, a caejaaTh
JIyXOBHO Ooraye ee rpakaaH. XyIOKHUK
3alyMaJl IPOYECTh Mepe ThICSTYaMU aMe-
pukaHueB Jsekuuio <«HoBbie dopMbl
KJIACCHULIM3MA B KUBOITHCH»*.

Bropoii pa3 JIleB CamoiiioBuy roce-
T AMepuKy B sitHBape — ampese 1924
rofa. [lyremecTBue mo okeaHy He 000-
UIoch 0e3 mnpukimoudeHuii. «ToabKo
npuexan — Oypst Oblia yxkacHast. [1apoxon
TPECHYJI Ha JTHE TI0 IIIBY — B KaOMHaX oKa-
3aJ1ach BOJIa — HO 3aIasuii BO BpeMsi!»* —
coobman bakcr cecrpe B Ilapux 10
STHBapsl. XyIOXKHMKY HE YyIaloCh OTIOX-
HYTb TIOCJI€ TOPOTH, YK€ Ha CJIETYIOLINiA
JIeHb OH OTIpaBUJCd B MUYUTaHCKUI
YHUBEPCUTET B Topoae DHH-ApOOD,
Henonazneky ot Jlerpoiita, rae 12 ssHBaps
npouen jgekuuio. 18 suBapst bakcT npen-
mojiaraq BbICTynUTh, B OtTaBe®, HO
noesnka B Kanamy He cocrosiiack. B atot
ero Mpues3] MHOTHE 3allJlaHUPOBaHHBIC
MEpONpUATHUS cpbiBaNCh. OpraHu3aTo-
pOM aMepUKaHCKUX BBICTyIUIeHU 1924
rona ctan Yapab3 Peiin, KoTophlii ellie B
despane 1923-ro nucan bakcry: «f opra-
HU30BaJl YCTelIHbIe JeKuu rpacda Unbu
Toncroro B Amepuke u Kanane. B cie-
JIYIOIIEM CE30HE S TJIaHUPYI0 OpraHU30-
BaThb TaKMe TYpbl IS HECKOJIbKUX

“7 Tam we. En. xp. 1274.
“TaM ke. Eq. xp. 1292.
“TeKcT nekuyn xpauutcst B OP I'TE (®. 111. Ejt. xp. 549-551).
S0 OP I'TT. ®. 111. Ex. xp. 676.
51
Tam sxe. Ex. xp. 581.
52 Tam . En. xp. 1785.

53 Apxus-6ubmoreka Poccuiickoro ®ouaa Kynsrypel. ®onp
H.O Ipuuikosckoro.

5 Comoedia, Paris, 1924, Janvier 5.

M3BECTHBIX JItofei. Sl B KOHTaKTe ¢ MHO-
rumu KeHckumu Kirydoamu B CoennHeH-
Heix IrTarax u Kanage, KoTophie, s
Beplo, OyIyT paabl yCabllaTh Barry jgek-
uio “The Art of dress”, eciiu Bbl cmoxe-
Te MPOYECTh €e IMOo-aHTINICKI»*2, Peiin
paccYMThIBAJI, YTO XyAOXKHUK OyAeT pac-
CKa3bIBaTh JaMaM O MOIHBIX HOBUHKAX U
TeHIeHIUAX, a bakcT 3amyman mpocBe-
1IAaTh aMEPUKAHCKYIO TTYOJINKY, CEpPbe3HO
B3SBIIIUCH 3a €¢ 00pa3oBaHUE.
3amnaHupoBaHHbIe Peiimom BhICTY-
mieHust B Jloc-Anmkenece u B CaH-
®paHIMCKO BBI3BIBAIU Y XYIOXHHUKA
coMHeHUs: «JleJo ¢ JIeKUUIMU TIPUHU-
MaeT MpayHbIii xapaktep. [lo-Moemy, s
MPOAOJIKa AyMaTh, YTO €CTh KAaKOE-TO
MoueHHn4ecTBo ¢ KanudopHuero,
WHavye OH He MpsTajd Obl TaK KOHIIBI B
Bomy... Eme oH Goutcs mokazaTb Temy
JIEKIIMU, 100 B MOEM MHUCHbME, KOTOPBIM
OH XBacCTaeT, s BCe BpeMsl TOBOPUI 00
snexuuu “CoBpeMeHHas XMBOMUCH KJ1ac-
cuyeckass” M HHU cJioBa 00 JIEKIIUM O
koctiomax! Takum oOpa3zoM, OH MHE
HaBsA3bIBae€T TO, YEro s He coOupacs
YuTaTh — TYT BCsI 3arBosaka»®. Takoe
MOBEEHNE areHTa ObII0 HEOXHMIAaHHO-
cteio st bakcTa, Beob XymoOXXHUK He
TOJILKO HE CKpBIBAJI TEMY OyIylleil JeK-
1IMH, a Jake aHOHCUPOBaJ BO (hpaHILy3-
ckoii mpecce. «B mpoirom romy mom
JIEKIIVMU, HallMCaHHbIe TTO-(paHIly3CKU U
HareyataHHble JI.Toma, MMenu oTHOILIE-
HHUE TJIaBHBIM 00pa3oM K KpacoTe >KeH-
IIMHBl W 3BOJIOLIMU  TeaTPpaJbHOTO
KocTioMa. B 3ToM romy Moum Oecembl
umMmeroT HazBaHue “IlyTu Kiaccuysma u
COBPEMEHHOE MCKYCCTBO »%,

MMeHHO 5Ta jekumsi U ObLIa MPo-
yuTtaHa B Jloc-AHmIXKeaece, OMHAKO, HEB-
3upasi Ha yCIleX oparopa, MepOoIpHUsTHe
MPUHECIO €My OfHU oropueHus: «B 11
4yacoB yTpa (OMsTh!) cocTosiach JeKIusl,
KOTOpYIO sI OIHAKO Mpoyesl OJecTsiie,
HECMOTpsI Ha TO, UTO caM B 8 4yacoB Oerai
110 TOPOAY 3a UTELIOM; HECMOTpPSI Ha TO,
YTO HHUYETro He OBbLIO MPUTOTOBJICHO,
CToJIa axe I YTeHUs He ObUIO, U Koraa
MOTYLIWIN 3JEKTPUUECTBO s KapTHH,
TO BCSI 3aj1a, U s, KOHEYHO, OUyTUJIUCH B
moJHoi TeMHoTe!! JIBaaiiaThb MUWHYT
my0JMKa cuiesia B MOJTYaHUU U TEMHOTE,
MoKyla He TpUTAIIMIM JaMIy, U TakK
nainee. M Bce Xe s MMeEN TpOMaIHbBII
ycrex, 3ajla Oblla apXUIoJHa U OJIeCTs-
mwa... Ho nmocne nexkuuu I'-xxa Konbbep

IMucbmo Jleona Bakcra
cectpe Cocun
Knsiuko, HanmcaHHoe
Ha MOYTOBOI Oymare
muccuc [appet.

16 mapTa 1923

OP I'TT. [My6aukyercst
BIICPBbLIC

Léon Bakst’s letter

to his sister Sophie
Kliatchko written on
Mrs. Garrett’s letter-
head. March 16 1923
Department of Manuscripts,
Tretyakov Gallery

First publication
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Amnc Tappet. Poto ¢ Alice Garrett. Courtesy of the Evergreen
JapPCTBEHHOI HA/IIIUCHIO Photo with
Amuc Tapper Jleony the inscription green Museum & Library,
Bakery. 1921 to Léon Bakst from Johns Hopkins University,

Evergreen Museum & Alice Garrett 1921 Baltimore

House Foundation, Ever-

Library
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needed to succeed financially, and wrote
about it often in his letters. “Alas, here I am
tied up with bread-winning jobs (my fami-
ly is 14 people who are completely depend-
ent on me!), and I have to keep my nose to
the grindstone!” Bakst wrote in February
1924 to Igor Grabar and Konstantin
Somov, who were at that time organising an
exhibition of Russian art in America. Bakst
found the time to help his friends with busi-
ness advice, while he himself was kept busy
by commissioned portraits, designs for
prints, the organisation of future shows,
like one for Cleveland the following win-
ter”, and exploring new projects.

No one could have known that the
artist had but a few months to live. Bakst
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spent most of his time in the Garretts’
home, and although this seemed to be jus-
tified by business obligations, there was also
something else that kept him in Evergreen.
“] am staying here — and for a long time —
because, although the franc is on the rise,
here I am earning more than in Paris, and
at the Garretts’ place I have full board and
also a paying job; this means that there are
fewer expenses — winning your bread now
is much more difficult...”* the artist wrote
to his niece in April 1924. However, it was
not only financial considerations that kept
him in the Garretts’ home. In the house of
his American friends, who loved and cod-
dled the artist, he met with understanding
and warmth. “Here I've become spoiled

Weaisar Alcii -
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Bakcra B Amepuke.
1923
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Advertisement for
Léon Bakst’s lectures
in the USA. 1923
Department of Manuscripts,
Tretyakov Gallery

First publication

IMucemo Aptypa
Cenura Jleony Bakcry.
21 urons 1923
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Arthur Selig’s letter to
Léon Bakst. June 21
1923

Department of Manuscripts,
Tretyakov Gallery

First publication
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with divinely smelling flowers — the Gar-
retts have huge greenhouses full of all pos-
sible varieties of plants and flowers!”®
wrote Bakst.

However, Bakst had business to
attend to in Paris and also hoped to find
time for a vacation with his family. Shortly
before this he had managed to rescue his
wife and son from Soviet Russia, and in the
summer of 1924 his stepdaughter came for
a visit. Back in France, the artist set about
numerous portrait assignments and prepa-
ration on the production of a ballet to his
own libretto called “Folle jeunesse”® at the
Grand Opera, and also began designing a
production of Dostoevsky’s “The Idiot”
for the Theatre Sarah Bernhardt, in which
Ida Rubinstein was to play Nastasya Filip-
povna. Nervous and physical exhaustion
sapped Bakst’s health, and in the summer
of 1924 he was hospitalised. He made a last
entry in his journal on June 28 1924, which
read: “Shipment of pictures to America”.
Alice Garrett, who happened to be in
France at that time, tried her best to sup-
port Bakst. Her letters to him are full of
warmth and care. However, doctors strong-
ly advised Bakst even against reading corre-
spondence. By the autumn things seemed
to be taking a turn for the better, and Bakst
was able to rise to his feet and go out for a
walk. A chill set in outdoors and doctors
recommended recuperation on the Medi-
terranean, but this was not to be: the artist
had caught a cold and his doctors failed to
save him. Bakst died of pulmonary oedema
on December 27 at 10:30 in the morning.

Thus, he was to never return to Amer-
ica again. His plans for arranging new exhi-
bitions, painting portraits, designing prints,
working in Hollywood, and lecturing
remained unrealised. Unfortunately, only
at the end of his life did Bakst discover a
country where his dreams about the har-
monious incorporation of an aesthetic
component into everyday life could
become reality — a society unburdened by
prejudice but incipiently aware of the roots
of ancient cultures laid out for the artist
new opportunities for his creative work. He
saw in this combination the benefit of con-
temporary American art. Not accidentally,
in one of his interviews Bakst wrote: “Look
at the architects’ creations in America.
They are beautiful. The entire world
admires the accomplishments of American
architects, who have created skyscrapers,
which are the prime manifestation of their
talent marvellously combining practicality
and beauty.”® In this combination the
artist sensed a taste of things to come.

57DepartmentA Fund 111. Item 940.
58 Ibid. Item 2644.
5% Ibid. Item 2707.

60The libretto is held at the Tretyakov Gallery’s Department of
Manuscripts, fund 111, item 546

61 The Washington Herald. 1924, March 23.

Kcyessia 1 yexaja, He TOBOpsI HU CJIOBa, B
San Francisco, He 3ar1aTiB HU KOTICUKM,
U B HaJeXJe, 4To s, Typak, IIPoYTy BTO-
pPYIO, BaXKHYIO JIEKIIMIO B YHHUBEPCUTETE

OHa 3a6pana MOJIHBI cOOp U ynpana B
San Francisco...»*® BMmecTo Toro, 4To0n!
MOJIYYUTh OXUIAeMblii roHopap, bakcr
ObLT BBIHYXXICH HavyaTh CydeOHBII Tpo-
ecc. Bo Bpems ureHust nekuuu B Jloc-
AHmkenece B oiie SKCIIOHUPOBAIUCH
paboThI XyIOKHUKA, KOTOPBIE €My C TPY-
JIOM YIaJIOCh TIOJIyYUTh 0OpaTHO.
TlocnenHuii Tof1 XKU3HU XyTOXHUKA
ObUI TSDKEJ JUISl HETO BO BCEX OTHOIIIE-
nusix. Jles CamoiinoBuu coobuian
cectpe: «PabGora mos B BammHrrone
TpyAHasi — B 3TOM TOJly BCE CXAIUCh W3-
32 OMPXKU U TAKChI — HE TaK JIETKO 3all -
outh neHbry’»** B Bammnrrone bakct
MUcasl MOPTPEThl YWIEHOB ceMbu Meiiep.
3nech ke B lanepee KopkopaH B Mapte
OTKPBLIACh €T0 MIEPCOHAIbHASI BHICTABKA.
XyIOKHUK TTPOIOIIKAT MHTEHCUBHO
pabotaTh. XKenasi «3aBoeBaTb AMEPUKY»,
OH CTpeMWICSl U K (DUHAHCOBOMY YCIIEXY,
0 YeM He pa3 YIOMUHAJI B [TUCbMaXx. «YBbI,
s 37eCh MPUKOBaH 3apabOTKOM (y MEHs
YeThIPHAIIIATh YEJIOBEK POJHBIX KUBYT
1LIEJIMKOM Ha MOIi cueT!) 1 51 06s3aH pabo-

TaTh, He MoKaanaas pyk!» — nucan bakcr B
despane 1924 roma Wropio I[pabapio u

Koncrantuny CoMOBY, 3aHSTBIM YCTpOIi-
CTBOM BBICTaBKM DPYCCKOTO MCKYCCTBa B
Amepuke. bakct Haien BpeMsi TTOMOYb
TIPY3bsIM JICIOBBIM coBeTOM. CaM OH, He
OTPBIBASICh, TPYAMJICS HaJ 3aKa3HbIMU
MOpPTPETaMK, 3CKMU3aMU TKAHEH, TUIaHU-
poBaj Oynmyliue BBICTaBKU (Hampumep,
3umoii 1925 roga B Knusnenzne”), oomy-
MBbIBaJI HOBBIC TTPOCKTHI...

KT0 MOT 3HaTh, UTO XUTb XyI0XKHU-
Ky OCTaBaJOCh CYUTAHHBIC MECSIIbI.
[Ipuesxas B AMepuky, baker yacto ocra-
HaBiuBasics y [appeToB. «CHxKy 31ech — 1
JIOJITO — TIOTOMY UTO, XOTsl (ppaHK W TOJI-
HSLIICSI, HO 3/IECh 51 3apabaThiBato OOJblIIe,
yeM B [lapuxe, u y lapperoB 1 — mipu
3apabOTKe — Ha BCEM TOTOBOM; CTaJlo
ObITh. PacxomoB MeHblIIe, a 3apabaThiBaTh
cefiyac ropasao TpyAHee...»® — mucan
JleB CaMoiiioBMY TIJICMSIHHULIE B aripesie
1924 roma. Ho u3 OBeprpuHa emy He
XOTEJIOCh HMKYIA eXaTb HE TOJIKO IO
¢rHaHCOBBIM cooOpaxkeHUsIM. [ToHrMa-
HME M JylIeBHAs TETUIOTa OKpYXXalu
Xy/JIO)XHUKA B JIOME aMEPUKAHCKUX JIpy-
3eil, KOTOpble JIIOOMIM U OajoBaud €ro.
«31ech 51 U30ANIOBAJICS UyTHO-IMAXyYUMK
1BeTaMu — y [appeToB OorpoMHble OpaH-
JKepeu TMOJTHbIC BCEBO3MOXHBIX PACTCHU I
U 11BETOB!»*

OpHako gena 3Banu bakcra B
IMapux, K TOMY Xe OH TIUIaHMPOBAJ
BBIKDOUTH BPeMsI Ha OTAbIX C ceMbeil. B
koHIe 1922 roma emy ynanoch BbI3BO-
quth u3 Coserckoit Poccum xeHy u
CbIHA, a IeToM 1924-ro MorocTuTh npue-
Xajla U mnagyepuiia. BepHyBIIMCH BO
DpaHIUI0, XYIOXHHUK 3aHSJICS HCIOJ-
HEHUEM MHOTOYMCICHHBIX 3aKa3HbIX
MOPTPETOB, TOArOTOBKOW MOCTAHOBKU

Tazera «The World
Magazine»
ot 15 nronst 1913.

Newspaper

“The World Magazine”

June 15 1913

5 ApxuB-6uOIHOTEKA
Poccuiickoro ®oupa
KynsTyphl. Poup
H.O Ipuuikosckoro.

S0P T @. 111.
En. xp. 2317.

57 Tam . En. xp. 940.
58TaM xke. B xp. 2644,
59

Tam xe. Ex. xp. 2707.

60 Cuenapuit Ganera — OP

I'TL ®. 111. En. xp. 546.

" The Washington Herald.
1924, March 23.

nnasa Grand Opera 6anera “Folle jeunes-
se”® 1Mo coOCTBEHHOMY CILIEHApUIO, a
Takke Hayaja paboThl MO OhOPMICHUIO
cnektakiasa «Mauor» mnst teatpa Capbl
bepHap, B kotopom Mna PyounHiTeitH
nmoskHa 6bu1a urpath Hacrachio dunnm-
TTOBHY.

HepBHoe 1 ¢pusnyeckoe HampsoKe-
HUE TMOJ0pBaJio 310poBbe bakcra, u
snetom 1924 rona oH momnan B OOJTbHULLY.
[MocnenHsist 3aMuch B €XeTHEBHUKE ClIe-
JlaHa XymnoxXHuUKom 28 uioHsi. OHa Tia-
cut: «OTmnpaBka B AMEpPUKY PUCYHKOB».
Anuc lapper, oka3zaBiasics B 3T0 BpeMs
Bo ®paHILIMM, CTPEeMUIIACh TMOIICPKATh
npyra. Ee mrucbMa K HeMy MOJIHBI Teria U
3a00Tbl. OTHAKO Bpauu 3amnpeiaii JIbBy
CaMoiloBUYy Aaxe YuTaTh KOPPECIOH-
nenuuio. K oceHu neno momio Ha
rmonpaBky, bakct Havan BctaBaTh, BHIXO-
IuTh Ha mporyaku. Crajo XoJoaarth,
Bpayu PEKOMEHIOBAJIM TPOAOJIKUTD
peabuIMTALIMI0 Ha FOXXKHOM TMOOepexbe,
HO TIOE3[IKa HE COCTOSIIaCh. XyHTOXHUK
MPOCTYIMUJICS, TIPUHSTBIE MEIUKAMU
Mepbl He i pe3yJibrata. bakcT CKOH-
yajcsi OT oTeka Jierkoro 27 mekabpsi B
10:30 yTpa.
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Hanexnam JIbBa bakcTa BepHYThCS
B AMEpHUKY He CYXKIEHO ObLIO CObIThCS. B
MPOEKTaX OCTaJUCh HOBBbIE BBICTaBKH,
CO3/laHUE TOPTPETOB, TEKCTUIbHBIN
nM3aiiH, pabota B lo/umByme, 4TeHUe
Jekuuii U MHoroe apyroe. K coxane-
HUIO, JIUIIb B KOHIE XMU3HU XYIOXHUK
OTKPBLI AJIs1 ce0s1 CTpaHy, Ie ero MeuThbl
0 TAPMOHMYHOM BKJIIOYEHUU ICTETUYE-
CKOM COCTaBJISIIOLIECH B TOBCEAHEBHYIO
peanbHOCTh MOTJU  OCYIIECTBUTHCS.
OO0111eCTBO, HE 0OpEeMEHEHHOE Tpeapac-
cyAKaMM, HO HadyaBllee IIeHUTb KOPHU
NPEeBHUX KYJIBTYP, PAcKpbIBAJIO HOBBIE
BO3MOXKHOCTH IJIsI TBOpUecTBa. B Takom
COYEeTaHUU MacTep BUACT MpeuMylie-
CTBO COBPEMEHHOT0 aMepUKaHCKOTO
uckyccta. HeciyudaiiHo B omHOM U3
WHTEpBbIO OH Tucan: «[locMoTpuTe Ha
TBOPEHUSI apXUTEKTOPOB B AMepUKe.
OHu npekpacHbl. Bech MUp BocxuIaer-
CsI OCTUKEHUSIMU aMePUKAHCKUX apXU-
TEKTOPOB, CO3AaBIIMX HEOOCKpPEOHI,
SIBJISTIOLLECS] BBICILIUM TPOSIBICHUEM UX
TajlaHTa, TEHWAJbHO COEAWHUBILETO
MPaKTUYHOCTh U KpacoTy»*'. B aToM coe-
nuHeHun JleB bakcr omymian BesHuUe
Oyay1iero.

75



