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Cmpanuybt muable Onams NEPCHbl PACKPLIAU;
S cHosa ymusen u mpenemams 20Mos,

UYmob eemep up pyka 4yincasn He CpOHUAU
3acoxuiux, 0OHOMY MHE 8EOOMbIX UBEMOB.

A.A . Der

IlaBen Muxannosuy TpeTbaKoB:
OnbIMOTEKA KOJIEKIINOHEPA

U3 ucmopuu popmuposanus KHUMKHOU KOANEKYUU
HayuHou bubauomexu [ocyoapcmeennoii Tpembako8ckoiul arepeu

poMme ykazaHHOU ONucHU, UCTOYHM-

KaMM MCCIIeIOBaHUS CTalu: KapaH-
JAIIHBIA CMMCOK KHUT Ha JBYX JIMCTax
0e3 JmaThl, HalMCAHHBIN PYKOK CamMoOro
IlaBma MuxaiimoBuya®, cocTaBIECHHBII
xpaHureneM raigepen H.H.UepHory6o-
BbIM U HamevyaTtaHHblii B 1905 rony kara-
JIOT*; MHBEHTAapHbIC KHUTM HayuyHOU
ounonuoreku I'TI; mepenucka IlaBna
MuxaiinioBuya, MeMmyapHasli JUTepaTypa
U, HAaKOHEIl, CaMU KHUTH.

Bce MCTOYHUKM CYIIECTBEHHO pa3-
JIMYAlTCS MO coAepkaHuio. Tak, onmuch
1899 roma BKItOYaeT B cebsl aTbOOMBI,
KHUTU U OpouIopel, a B Karajgor 1905
roja OpoILIOpsl He BOIUIN (MTPUHAIIEK-
HOCTb HEKOTOPBIX U3 HUX K OubIMOTEKE
TpetbsikoBa ObLIa OIpeAcsieHa IO Aap-
CTBEHHBIM HAIHNCSIM).

B meuaTtHOM Katajore OMOIMOTEKH
TpeThsiKoBa YUCIUTCS Mopsiaka 360 enn-
HUII KHUT U XypHajioB. B ocHOBHOM 3TO
TPYABI MO IIEPKOBHOM apXeoJoruu, ajlb-
OOMBI TIPOM3BEACHUI PYCCKUX U HHO-

B coorBercTBUM C BosensbsBaeHueM [1.M.TpeTbsikoBa mocie
€ro CMEpTH, HaCTynuBLIEN B iekadpe 1898 roga, yacThb KHUT U3
€ro JIMYHON OMONMMOTEKH NMOCTyNnuIa B COOCTBEHHOCTH [anepen,
paHee nepeaHHoNn KoyekuroHepoM Mockse. O0 aTom cBupie-
TesqbCTBYeT «Omuch Onbmmorekn I[I.M.TperbsikoBa» nHa 19
JICTAaX, 3aBEPLIAOLIASICS PACIIACKON O TOM, YTO «O3HAYEHHbIE
B CIMCKAX KHATM M XYJOKECTBEHHbIC W3JIaHUSI NPUHSTHI B
onommoreky npu [anepee 6p. I1. u C. M. TpetbsikoBbIx 1 HOs0-
pa 1899r. or Hacnegumka II.M.TperpskoBa», mognucaHHas
N.OctpoyxoBbiM 1 E.XpyciioBbIM'. DTy JJaTy MOKHO CUUTATh
JIaTOV OCHOBaHMS HAy4yHOW OmOmmoreku TpeThsKOBCKON raie-
peu. Co BpemeHeM KHUXKHOE coOpaHne TpeThsaKoBa CMEIIAIOCH
¢ OOJIBIIMM NOTOKOM NOCTYMABIIMX KHAT. CerojHsi OHO BbIfieIe-
HO B OT/IEJIbHBIA MeMopualbHblii pon?. Kakoii ke Obuta nmny-
Has oubmmoreka [1.M.TpetbskoBa?

CTPaHHBIX XyIOKHUKOB, PabOThI IO UC-
TOpUM M IO UCTOPUHU MCKYCCTBa, M3/1a-
HMSI, TIOCBSIIIIEHHbIE YaCTHBIM U My3eii-
HBIM KOJUIEKIMsM. YTo Kacaercst Xymo-
JKECTBEHHOM JIMTepaTypbl, OOJBIIMM  KOTOpas paccMaTpuBajach AyIIENPUKa3-
nobuteneM  KoTopoir  Obu1  [laBen — yMKaMu KakK «XyOOXECTBEHHbIE M31a-
MUxaiiJIoBUY U BCSI €T0 CEMbsI, TO ITIOYTH  HUSI».
BCE€ M3JAaHMWsI OCTAJIMCh BO BJAJCHUU Knmxnpiit ¢pona I1.M.TpeTbsikoBa
HAaCJeIHUKOB, 32 UCKIIIOYEHMEM HEKOTO-  HEe OTJIMYAeTCs HM OOJBIIMM KOJUYe-
PBIX XOPOILIO WILTIOCTPUPOBAHHBIX. CTBOM, HU POCKOILIHBIM O(GOPMIEHUEM.
B kapaHpalrHOM CIKCKe KHUT B M3BECTHO, YTO B T TOMbI M3AaHUS YaCTO
OCHOBHOM II€PEUMCJICHBbI XYIOXECTBCH-  IIPOAaBauch 0e3 Meperriera, a IMoKya-
Hble M3JaHUSI PYCCKUX U 3apyOexXHBIX  TeJib, UCXOMIS M3 CBOEro BKYyCa U CPEICTB,
KJIACCUKOB, a TakxXe HucTopuyeckue  3akasbiBas ero cam. Knuru I1.M.TpeTbsi-
counHeHusi («Mcropus TocymapcTBa KoBa B OCHOBHOM O(MOPMIECHBI CKPOM-
Poccuniickoro» H.U.KapamsuHa, «Pyc-  HBIMM MOJYKOXAHBIMU aHTIUHACKUMU
CKHeE TTOJIKOBOIIBI», «IcTOpHSI KOHCY/Ib-  TieperuieTaMM ¢ OyMaXKHBIMU 00JI0KKaMU
ctBa», «McTopust XpuUCTMAaHCTBa») M IOJ MPaMOp MaJaxUTOBOrO lIBeTa THUIIA
«OTeuyecTBEHHbIE 3aMMCKW», «BECTHUK  «pYCCKUIL Kpall», C TKAHEBBIMU YTOJKAMU
HCTOPUYECKUX HayK», «COBpEeMEHHUK», U MUHUMAJbHBIM THUCHEHHEM 30JI0TOM
«[Tanteon». YacTh KHUT 3amucaHa ¢ IO KOpPEUIKY, 0e3 BUHBETOK M 30JIOTBIX
nomeTkoit «Ha mauyy». Bce ot kHurn 1 o06pe3oB. D10 OUOIMOTEKAa He OMOIMO-
JKYpHaJIbl He BOIILIM B COCTaB OMOIMOTe-  (bmiia, a UCClemaoBaTessl, KOJUIEKIIMOHE-
ku Tanepen. Ilpu aHaam3e M comocra- — pa, YeplaBIIEro M3 KHUI HEOOXOMIMMbIE

BJICHMU YKa3aHHBIX UCTOYHUKOB Harmpa-
LIMBAETCS BBIBOMA, UTO B rajepero Oblia
rnepefaHa JUIIb Majlasg 4acTh OOJBIIOM
ceMeiiHOi OubanoTeku TpeThsIKOBBIX,
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Kamaanoz 6ubauomeru
I1.M. Tpemvakoea
M., 1905

Catalogue of Pavel
Tretyakov’s book
collection
Moscow, 1905

Department of Manuscripts,

Tretyakov Gallery. Fund 8. XI.

Item 7.

Many thanks to the library’s
employee S. Kulikova for her
help in research for this article
and for her compilation of

a bibliography of Pavel
Tretyakov’s fund.

3 Department of Manuscripts,
Tretyakov Gallery. Fund 1,
item 4725.

4 Catalogue of Pavel
Tretyakov’s library. Moscow,
1905.
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Once more the fingers touched the cherished pages;

My heart is stirred again — I'm aflutter,

What if a wind or other person’s hand

Dash the withered flowers I thought I'd hidden for ages.

Pavel Tretyakov:
The Collector’s Library

On the history of the collection of books

in the Tretyakov Gallery’s academic library
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T o answer this question, apart from the
already mentioned “Inventory” the
following sources are relevant: an undated
two-sheet listing of books written in pencil
by Pavel Tretyakov himself?; a catalogue of
Pavel Tretyakov’s library, compiled by the
gallery’s custodian Nikolai Chernogubov*
and printed in 1905; stock books of the
Tretyakov Gallery’s academic library;
and Tretyakov’s correspondence, different
memoirs and, finally, the books them-
selves.

The above-mentioned sources differ
considerably from one another in terms of
content. The 1899 “Inventory” includes
albums, books and brochures. The 1905
catalogue of books, however, does not inc-
Iude brochures (that some of them origina-
ted from Tretyakov’s library can be infer-
red from the signature presentation
inscriptions).
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Afanasy Fet

In agreement with Pavel Tretyakov’s will, after his death in
1898, some of the books from his personal library became the
property of the gallery, which had earlier been donated to the
city of Moscow. There are several surviving documents that
refer to this transfer. The most important is a 19-sheet “Inven-
tory of Pavel Tretyakov’s Library”, rounded off with a hand-
written note confirming that “the books and art publications
listed herein were delivered by Pavel Tretyakov’s heir and
included into the library of the Gallery of brothers Pavel and
Sergei Tretyakov on November 1 1899”7, signed by Ilya
Ostroukhov and Yegor Khruslov'. This date can be regarded as
the founding date of the modern academic library of the
Tretyakov Gallery. Over time Tretyakov’s personal collection
of books was complemented with a large number of publica-
tions acquired later. Today it is kept as a separate memorial
fund? — what sort of book collection had it been, and what part
of it is deposited in the academic library?

The printed catalogue of Tretyakov’s
library lists about 360 items — books and
magazines. These are mostly studies on
religious archaeology, albums of artwork of
Russian and international artists, essays on
general history and history of art, and
publications focused on private and mus-
eum collections. As for fiction, of which
Pavel Tretyakov and all his family were
great lovers, almost all of those books,
excluding a few well-illustrated volumes,
remained in possession of the heirs.

The listing of books pencilled by
Tretyakov mostly includes publications of
Russian and international classic authors.
Also, historical monographs such as “His-
tory of the Russian State” by Nikolai
Karamzin and “Russian Army Comman-
ders”, “History of Consulship”, “History
of Christianity”, as well as periodicals such
as “Otechestvennye Zapiski” (“Annals of

the Fatherland”), “Vestnik Istoricheskikh
Nauk” (“Newsletter of Historical Scien-
ce”), “Sovremennik” (“The Contempo-
rary”), and “Panteon” (“Pantheon”).
Some books have a hand-written note “for
the summer house”. None of these books
and magazines were included in the galle-
ry’s library. An analysis and comparison of
sources suggests that only a small portion of
the Tretyakovs’ large family library — the
items that the solicitors thought of as “art
publications” — was deposited with the gal-
lery.

The books from Pavel Tretyakov’s
fund are neither numerous nor distingu-
ished by a rich design. At that time publica-
tions were often sold without covers, and
it was left to the purchasers to commission
covers depending on their taste and finan-
cial resources. Most of Tretyakov’s books
feature modest semi-leather English

bindings, with marbled paper slipcases of
the “Russian speckled” variety, of malachi-
te colour, with cloth corner-pieces and very
modest gilt on the spine, without vignettes
or gilt edges. This is not the library of a
bibliophile but of a researcher, a collector
who relied on books for the knowledge he
needed about history of art and culture,
and for guidance in his collecting.

The future collector took to reading
in his childhood, when he spent every spare
moment he had with a book. The first
things he ever bought were books, luboks
(folk prints) and ancient engravings. At that
time Tretyakov frequented the Sukharevsky
market, where one could buy priceless
books and art pieces. Later, he would visit
libraries during his travelling and visiting
museums and private collections.

The gallery’s academic library has a
“Catalogue of the Picture Gallery of Privy
Councillor Fyodor Ivanovich Pryanish-
nikov” (St. Petersburg, 1853). In the mid-
19th century Pryanishnikov’s collection
was the best private collection of Russian
art, and its owner intended to sell it. When
the 22-year-old Pavel Tretyakov learned
about this collection in 1854, it became a
fateful moment for him — he set his mind
on a goal to the pursuit of which he would
devote his entire life: creating a public mus-
eum to showcase works of Russian artists,
and acquiring, to this end, Pryanishnikov’s
collection and complementing it with a
collection he would put together in the
future. Tretyakov did not buy Pryanish-
nikov’s collection®, but he attained the goal
of creating a gallery of Russian art.

In 1865 Pavel Tretyakov married Vera
Nikolaevna Mamontova, a cousin of the
renowned patron of arts, collector and man
of theatre Savva Mamontov. The family
grew to six children, and family life was fil-
led with goodness and love for art and lite-
rature. Tretyakov was a great theatre aficio-
nado, while Vera, a fine pianist, introduced
music into the household. The collection
of paintings, and the music parties organis-
ed by Vera made the house a magnet for
many cultural figures. The guests included
musicians Nikolai and Anton Rubinstein,
Pyotr Tchaikovsky, and even European per-
formers.

Often the members of the family
would come together and read a book
aloud, then discuss it. Pavel Tretyakov was
reading always something at any time. Vera
Pavlovna Ziloti writes in a memoir that her
father would begin his day with reading —
“he rose with the lark, then read ‘madly’,
after tea went to the office, then to the
store”®. Nikolai Mudrogel, a Tretyakov
employee whose entire life was linked to
the gallery, reminisced that during an after-
noon meal or while having tea Pavel
Tretyakov would always have a book or a
newspaper with him. “Once in a cab, Pavel
Mikhailovich immediately picked up a
book or a magazine and read it during the
ten- or fifteen-minute ride to the bank”,
and in the evening “...in his study he sat up
until late at night, reading and making
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notes”’. Tretyakov loathed idleness, and in
summer reading was his preferred pastime
during days of rest. “On Sundays he stayed
in the summer house, and after breakfast he
usually took a small bag with sandwiches, a
bottle of milk and books, walked alone into
the forest and, taking refuge in a deserted
place, spent a whole day reading”.

As Vera Ziloti reminisced: “In the
centre of the drawing room stood a big
round table with heavy morocco, with
bronze clasps, with the albums of famed
European galleries”. Much reading was
done in the summer house as well: “I
remember that at the table there was no end
to conversations about books, which were
aplenty in our home in Kuntsevo.”™.

She wrote that her parents “conversed
about politics, topics of the day and, above
anything else, about new books. One by
one came out [Andrei| Pechersky’s ‘In the
Forests’ and ‘On the Hills’; Tolstoy’s ‘Anna
Karenina’; the writings of Dostoevsky and
Turgenev; everyone was reading ‘Vestnik
Evropy’ [Messenger of Europe], ‘Russky
Vestnik® [Russian Messenger| and ‘Otech-
estvennye zapiski’”"". Foreign literature was
also read: William Shakespeare, William
Thackeray, Alexander Dumas.

Pavel Tretyakov knew many writers
personally. The Tretyakovs played host to
such people as Ivan Turgenev, and the
Slavophiles such as the Cherkasskys, the
Baranovs, the Shcherbatovs, the Aksakovs,
and the Stankevichs. Pavel Tretyakov was
on a friendly footing with Dmitry Grig-
orovich, Afanasy Fet, and Ivan Goncharov.

Tretyakov knew Leo Tolstoy personal-
ly. Vera Ziloti writes: “In the early ‘80s
father talked ever more often about his

HACNEOVE

dororpadust meetings with Lev Nikolaevich Tolstoy:
BLICTABKH, one day the latter called by to talk with our
ng‘ﬁ:ﬁzon father, another day, father made a visit to
CO 15T OCHOBAHISI Lev Nikolaevich. Their discourse always
TpeThIKOBCKOI revolved around their opinions and views

ranepen on doing good, on philanthropy, tolerance,
Mocksa, 2006 N . ..
non-resistance to evil, on art, religion ...

Exhibition We read avidly his writings and listened
to the 150th eagerly when father recounted his conver-
anniversary sations with Tolstoy; they argued nearly all
of the Tretyakov . . X
Gallery, the time. Once father said to Tolstoy:

Moscow. 2006 ‘When you, Lev Nikolaevich, learn to for-

Photo give harm caused to you, then I’ll believe in
the sincerity of your teaching about non-
resistance to evil’. With these words, father
smiled slyly but good-naturedly.”'? She
continues: “Our father held Tolstoy in
reverence as a novelist and great writer. But
there was much less reverence in him for
Tolstoy as a ‘philosopher’...”" Pavel
Tretyakov and Tolstoy exchanged letters
regularly. In letters, they debated the mea-
ning of art and concepts of Christian art,
whose greatest achievement, Tretyakov
believed, was Kramskoi’s painting “Christ
in the Wilderness”.

5 In 1865 Pryanishnikov’s collection of Russian paintings was bought by the government and used as the
foundation of the Rumyantsev Museum in Moscow.

6 Ziloti, Vera. In the Home of Pavel Tretyakov. Moscow. 1998. P. 26.

7 Mudrogel, Nikolai. 58 years with the Tretyakov Gallery. A Memoir. Leningrad. 1962. P. 48
(Hereinafter — Mudrogel).

8 Mudrogel . P. 17.

° Ziloti, Vera. In the home of Pavel Tretyakov. Moscow. 1998. P. 19.
"Ibid. P, 47.

" Ibid. P, 73.

2 1hid. P. 119.

2 Ibid. P. 120.
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W.E. PEIIMH
Topmpem nosma
A.A.DPema. 1882
Xouicr, macio. 82 x 64
HWcnonueH o 3akasy
I1.M. TperbsikoBa

1 Botkina, Alexandra. Pavel
Mikhailovich Tretyakov in

Life and Art. Moscow: 1993.

P.230.
"5 Ibid. . 259.
"®Ibid. P. 228.
1bid. P. 117.

'8 1bid. . 248.
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Ilya REPIN
Portrait of the Poet
Afanasy Fet. 1882
Oil on canvas

82 x 64 cm
Commissioned

by Pavel Tretyalov

Especially fond of Dostoevsky,
Tretyakov maintained a correspondence
with him although the two never met in
person. “None of the writers exercised a
stronger spiritual and moral influence on
Pavel Mikhailovich and Vera Nikolaevna
than Dostoevsky”'.

During a journey to Crimea in 1879
Ziloti recorded in her diary: “...I read with
him Dostoevsky’s ‘The Brothers Karama-
zov’, Marcellus, ‘Le bleu du bonheur’ by
Sacher-Masoch. These writings occasion-
ed long conversations between him and me
and increased our intimacy so greatly that
we loved each other much stronger than
before.”"

Members of the Tretyakov family
knew all of Dostoevsky’s works, reading
each immediately after publication, and
reading and re-reading them throughout a
year. Grieving over the writer’s death,
Tretyakov felt enormously sorry for not
having found time to meet him in person.

Pavel Tretyakov was fond of the verse
of Apollon Maikov, Yakov Polonsky, and
Nikolai Nekrasov. “Pavel Mikhailovich
held in high esteem the poetry of [Afanasy]|
Fet. Not to mention short poems which he
recalled and quoted, I remember often see-
ing him with a big tome of translations of
Ovid in his hands.”'® There are also some
notes concerning Saltykov-Shchedrin: “A
colossal talent! ... I rank him very high.”".
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M H. KPAMCKOM
Topmpem nucameasn
JI.H.Toacmozo. 1873
XodcT, Maco

98 x 79,5

Wcnonuen no 3aKasy

I1.M. TpetbsikoBa.

Philosopher Vladimir Soloviev interested
him greatly as well.

Tretyakov’s employees, too, were
regular readers. S. Rakovsky and G. Del-
tsov recollected “friendly relations between
the employees at the office: how many
books they read aloud, how Pavel Mik-
hailovich, on his staff’s request, asked Sofia
Andreevna Tolstoy to send them ‘The
Kreutzer Sonata’, and she obliged”". The
linen plant in Kostroma, co-owned by
Tretyakov, had a reading-room, in addition
to an in-patient clinic and a school for wor-
kers.

Until his last days, Pavel Tretyakov
kept track of new books and magazine
publications. It was no accident that when
he set out to create a gallery of portraits of
prominent people of Russia, portraits of
Russian writers were accorded a central
position. Tretyakov commissioned and
purchased portraits of Russian men of let-
ters. His collection included Vasily Perov’s
portraits of Dostoevsky, Maikov, Turgeney,
Mikhail Pogodin, Vladimir Dal, and
Alexander Ostrovsky; Ivan Kramskoi’s
images of Ivan Goncharov, Nekrasov, Leo
Tolstoy, Saltykov-Shchedrin, Dmitry Grig-
orovich, Yakov Polonsky, Taras Shev-
chenko, Alexander Griboedov, and Sergei
Aksakov; Fyodor Moller’s portrait of
Nikolai Gogol; Ilya Repin’s of Alexei Pis-
emsky; Nikolai Ghe’s of Alexander Her-

Ivan KRAMSKOI
Portrait of the Writer
Lev Tolstoy. 1873
Oil on canvas

98 x 79.5 cm
Commissioned

by Pavel Tretyalov

zen; Stepan Alexandrovsky’s of Fyodor
Tyutchev, and others. The creation of a gal-
lery of portraits of Russia’s writers and pro-
minent personalities was Tretyakov’s price-
less contribution to the history of Russian
culture.

The second half of the 19th century
witnessed vigorous debates over the direc-
tion of Russian culture and art. Various res-
earch societies were set up and numerous
scholarly journals were published to sum-
marise the knowledge accumulated. Cer-
tainly, Tretyakov could not have remained
indifferent to those activities. Nearly all
books from Tretyakov’s personal library are
rarities, and often single copies of a particu-
lar publication are now to be found in the
gallery’s library. Thanks to Tretyakov the
academic library has such rare books of the
late 18th-early 19th centuries as “The Bible
published in St. Petersburg in 1751; the Old
Testament with illustrations published by E
Pryanishnikov and A. Sapozhnikov in St.
Petersburg in 1846”; “Peter the Great. His
Army Chiefs and Ministers. 23 Portraits
With Their Brief Biographies Appended”,
Moscow, 1848; “Historical Russian Album
for 1837”7 (Moscow, presumably from
1837). These holdings include tomes that
have relevance even today, such as Petr
Petrov’s reference book on the history of the
Imperial Academy of Fine Arts, Fyodor
Bulgakov’s “Our Artists”, and many others.

3HAHUS U HAXOJIMBILIETO B HUX OPUEHTU-
PBI IJIS1 CBOEI COOMPAaTEeIbCKON NesiTeb-
HOCTH.

K ureHuto Oyaymuii KOJIeKIIMOHED
MPUCTPACTUJICA C JETCTBA, TMPOBOAS C
KHUTOM KaXIyl CBOOOIHYIO MUHYTY.
[lepBbIMU €TO MOKYyNKaMy ObLIW KHUTH,
JIyOOYHBbIE KapTUHKM M CTapUMHHBIC Tpa-
BiIopbl. B 510 Bpems TpeTbskoB 4acTo
nocemaer CyxapeBCKMI PBIHOK, Te
MOXHO OBLIIO MPHUOOPECTH KHUTU U TIPO-
u3BeneHUsST McKyccTBa. [losmHee, myTe-
LIECTBYSl M Tocelllass My3ed M YacTHBIC
KOJIJIEKIIMM, OH He 3a0bIBaJl HaBEIbIBATh-
csl U B OMOJTMOTEKH.

B nayuyHoii 6ubnuoteke lamepen
umeetcst OnrcaHue KapTUHHOM rajiepen
TaiiHoro coBeTHuKa Menopa MBaHoBuya
[MpsaumHukosa (CI16., 1853). B cepe-
mnHe XIX Beka komekiusa D.U.Ips-
HUIIHUKOBA OBblJa JIYUIIMM YaCTHBIM
coOpaHMEM OTEYECTBEHHOM JKMBOIMCH.
3HAKOMCTBO JIBaJlaTUABYXJIeTHEro Tpe-
ThsIKOBa C 3TUM cobOpaHuemM B 1854 1.
cTajlo JJisI Hero cyabOOHOCHBIM. KMwm
OblTa ormpejesieHa Ieb, MOCTHXECHUIO
KOTOpPOIl OH TIOCBATHJI CBOIO KU3Hb —
co3gaHue OOIIEAOCTYITHOTO My3esl, CO-
CTOSIILIETO M3 KapTHH PYCCKUX XYIOXKHU-
KOB, MyTeM IIPUOOpeTeHUs] CcOOpaHus
[IpsgHUITHUKOBA UM [OMOJHEHUSI €ro
cBoeii Oynyieil komnekiueii. CodpaHue
IMpsinuiHrkoBa TpeThbsIKOB He KYIWII®,
HO MOCTaBJICHHYIO 3a/ayy CO3aHUsI Ha-
LIMOHAIBHON TaJepen YCIIeIHO PEIiI.

B 1865 romy I1.M.TpeTbsiKOB kKe-
Husicas Ha Bepe HukonaeBHe MamoH-
TOBOI, ABOIOPOIHOM CECTPE 3HAMEHUTOIO
MelleHaTa, KOJUIEKIIMOHEepa M TeaTpajib-
Horo aesitenss C.M.MamonToBa. OnuH 3a
JIPYTUM B CeMbe TOSIBUJIOCH IIECTEPO
nereii. ATMocdepa B ceMbe OblIa HamoJi-
HeHa 100pOTOM, JTIIOOOBBIO K UCKYCCTBY U
mureparype. IlaBen MuxaiioBud ObLT
OoJbpIIMM JTIOOUTENIeM Teatpa, Bepa
HukonaeBHa, mpekpacHO WrpaBliliasi Ha
posiie, IpUHeca B 1OM MY3bIKY. Komnek-
1M KapTUH M MYy3bIKaJbHbIC Beuepa,
opraHuzoBaHHble Bepoit HukosaeBHOIA,
MPUBJIEKAIX B UX TOM MHOTUX KYJIBTYp-
HbIX nedareneil. Cpeau HUX ObUIM MY3bI-
KaHTbl Hukonait 1 AHToH PyOuHIITEliH,
I1.1.YaiikoBckuii M Haxe eBpoIeiicKue
HUCTIOJTHUTEIH.

YacTel ObLIM YTEHUS BCIYX B CEMEii-
HOM KpYTYy U OOCYXIeHHUE MPOYUTAaHHO-
ro. ITaBean MuxaiiloBU4 He paccraBaics
¢ kHuramu. Bepa I[laBnoBHa 3uioTu
MMILET, YTO OTEI[ «paHO BCTaBall C METY-
XaMU, YATAJ «3all0eM» KHUTH, TIOCJIe Yaro
1IeJI B KOHTOPY, MMOTOM B J1aBKy»®. IIpo-
JKUBIIUI BCIO KU3HDb U [anepee ciayxa-
muii H.A.Mynporenb BCIOMUHAET, YTO
3a 00eIeHHBIM CTOJIOM WM yaeM [laBen
MuxaiiioBu4 Bcerma Cuaesl ¢ KHUTaMH
WU Ta3eTaMM, JaXe <«yCeBIIMCh B DKU-
nax, [TaBen MuxaitioBuy ToTyac Opascs
3a KHUTY WY KypHaJI, — YATaJl Te IECSITh —
MATHAALUATh MUHYT, KOTJa eXaad O0
0aHKa»; BeyepaMu OH TOXE «... B CBOEM
KabuHeTe 10 TyOOKOW HOYM CHUIET 3a
KHUTaMH, 4YUTaJ, JAejal IOMETKU» .

B.I. [IEPOB
Ilopmpem nucamens
& .M. [locmoesckoz0
1872

XouicT, Maciio

90 x 80,5

HWcnonHeH 1o 3akasy
I1.M. TperbsikoBa

Vasily PEROV
Portrait of the Writer
Fyodor Dostoevsky
1872

Qil on canvas

90 x 80.5 cm
Commissioned

by Pavel Tretyalov

5
B 1865 r. komekiws pyccKux
kapTiH [TpsSHULLIHIKOBA ObLta

KYMJICHA MPABUTEJILCTBOM 3a
CeMbJIeCAT ThICSY pyOueil 1
TIOCTTYK1JIa OCHOBOI
Mockosckoro
PymsinieBckoro mysest.

Suaomu B.I1. B nome

TpetbsikoBa. M., 1998. C. 26.

~

Myopozeavr H.A. Tlstbpecsit

BOCeMb JIeT B TPeThsKOBCKOI

ranepee. Bocomunannst. J1.,
1962.C. 48.

Tam xe. C. 17.

Suaomu B.I1. B jome

Tperbsikoa. M., 1998. C. 19.

1T ske. C. 47.

1
Tam xe. C. 73

"2 Tant ske. C. 119,

3 ant ske. C. 120.

14
Bomkuna AIl. Tlasen
Muxaitnosuyu TpeTbsikos B
SKI3HU 1 HCKyceTBe. M.,
1993. C. 230.

15
Tam xe. C. 259.

"8 Tant se. €. 228.

17T21M xke. C. 117.

18 Tam xe. C. 248.

INaBenn MuxaitioBU4 He JIIOOUJI ITpa3IHO-
CTU M CBOOOTHOE BpeMs TPEATroYUTaT
MPOBOAUTH 3a YTeHUEM. «B BockpeceHbe
OH OCTaBaJICS Ha J1aye, OH OOBIYHO TOCTe
3aBTpaka Opajl MaJleHbKUII YeMoJaH C
OyTepOpomaMu, OYTHIIKON MOJIOKA M
KHUTaMM, OMH YXOAWI B JieC 10 Beuepa,
M, 3a0MBLIMCHh B TIJIylIb, BeChb ACHb
quTam»®,

B nome TpeTbsSIKOBBIX «TTOCEpEeaIUHE
TOCTUHOM CTOSLT OOJBIION KPYIJIbIA CTOJI
C TSKeJIBIMU capbsIHHBIMU, ¢ OPOH30BBI-
MM 3acTeXKaMM, aJTbOOMaMu 3HaMEHU-
TBIX €BpOIEicKuX ranepeii»’. Ha maue
Takxe MHoro umrtanu: «[lomHio, 4TO 3a
CTOJIOM KOHIIa He ObLIO pa3roBopam Ipo
KHUXKM, KOTOpBbIX y Hac B KyHieBe
Jiexkaia BCIOLYy ThbMa», — BCIIOMMHasla
Bepa ITaBnosHa'". OHa MUILIET, YTO POIY-
Tenu «OecemoBaid O TOJUTHUKE, 37100ax
IHS U Oojiee BCEr0o O HOBBIX KHHTaXx.
OnHO 3a IPYTMM BBIXOAWIM COYMHEHUS
Ileuepckoro: «B necax» u «Ha ropax»;
«AnHa Kapenuna» Toscroro; couu-
HeHus J[loctoeBckoro u TypreHesa;
yuTaaIuch BceMu «BecTHuk EBpormnbi»,
«Pycckuii BecTHUK» M «OTeyeCTBEHHbBIE
3amucku»''. Yurtanm u  3apyOexHYIO
nutepatypy: Y.lllekcnupa, Y.Tekkepes,
A Jlroma. Co MHOrMMHU MHUCATEISIMU
I1.M.TpeTbsIKOB ObLI JIMYHO 3HAKOM.
Tak, B nome TpeTbIKOBBIX ObIBaIU
N.C.Typrenes, cnaBsHoguibl — Yepkac-
ckue, bapanossl, LllepbaToBbl, AKCako-
Bbl, CraHkeBUYU. TPETHIKOB XOPOILLIO
snan, J.B.Ipuroposuua, A.A.Dera,
W.A.Tonyaposa.

C JIvBoM TosctbiM TpeTbsIKOB ObLT
auyHo 3HakKoM. B.I1.3unotu mumet: «B
Hauajie 8§0-X ToI0B MbI Yallle 1 Yallle Cabl-
1IaJTM OT HAIIero OTLA O ero CBUAAHUSX
co JIbBom Huxonaesuyem TosicTeiM: TO

HACNEOVE

MOCJeNHUI 3axoaua TobeceaoBaTh C
OTLIOM, TO OTell 3ae3Xal K JIbBy Hukona-
eBuuy. becenbl Mx Bcerma Kacaliuch MX
MHEHMI1 U B3IJISIIOB O JIeJTaHUM 100pa, O
0JIarOTBOPUTETBHOCTH, O TEPIIUMOCTH, O
HETMPOTUBICHUU 3]y, 00 MCKYCCTBE, O
penuruu [...] MBI 3a4YUTBIBAJIUCH €rO
MUCAHUSMU U C UHTEPECOM CITyILIAIMN pac-
CKa3sbl OTLIA O €0 pa3roBopax ¢ ToJCThIM;
OHHU TIOYTH Bce BpeMs criopuiau. Kak-to
otell ckazan Toacromy: «Bor Korma BbI,
Jles HukosaeBuy, HayyuTech IpOLIATh
00MIbI, TO TOT/IA 5T TIOBEPIO B UCKPEHHOCTh
Balller0 YYEHMSI O HEMPOTUBICHUM 3ITy».
PacckasbiBasi 3TO, OTell eXUAHO-I00pO-
IyILHO yibioascs»'?. Y nanee: «Otel Halin
nokJoHsiicsa ToscTomy, Kak pPOMaHUCTY U
BeJaukoMy mnucareno. Kak «pumocody»
JKe — ropasao MeHee...»". OHU Mepenuchi-
BaJIMCh: OOCYXXKHalM BOIPOCHI 3HAYCHUS
HWCKYCCTBA, TIOHSTUS XPUCTUAHCKOTO
HMCKYCCTBa, BBICIIUM JOCTUKEHUEM KOTO-
poro TpeTbsIKOB cuuTal KapTUHY «XpH-
cToc B ImycThiHe» Kpamckoro.

TpetbsikoB uyTui JlOCTOEBCKOTO,
COCTOSIT C HUM B TIEpeNnucKe, HO HE ObLT
3HAKOM JIMYHO. «HUKTO 13 nucaTesneii He
uMen 6osiee TAYOOKOro IYXOBHOTO M
HpaBCTBEHHOTO BIUsSHUS Ha [laBna
MuxaiinoBuya u Bepy HukomnaeBHy, kKak
HocTtoeBckuii»'. Cymnpyra TpeTbsikoBa
Bepa HukosnaeBHa BO Bpemsl MOE3AKU B
Kpsim B 1879 romy 3amucana B ITHEBHUKE:
«...Yurana g ¢ unm «bpareeB Kapamaszo-
BbIX» [locToeBckoro, Mapuesia, «Ckas-
Ky 0 cyacTum» 3axep Maszoxa. DTu coun-
HEHUS MOCTYXWIM MOTUBOM JUTSI JOJTHX
Oecen ero co MHOM 1 COJTM3WIIM Hac ele
Ha CTOJIbKO CTEIeHEel, YTO MOYyBCTBOBA-
U eue OO0JblIylo JIIOOOBb JpPYyr K
opyry»'. Tsskeno mepexuBas CMeEpThb
JlocroeBckoro, TpeThsIKOB coxalies, 4YTo
OTKJIQJbIBAJT IMYHOE 3HAKOMCTBO C HUM.

Jlrooun IlaBen MuxaiiioBu4 CTH-
xu A.H.Maiikosa, S.I1.[TonoHckoro,
H.A.Hexkpacosa. «Iloasuro ®era IlaBen
MuxaitnoBuy ouyeHb LieHWI1. He roBopst o
MEJIKUX CTUXOTBOPEHUSIX, KOTOpbIE OH
BCIIOMUHAJI 1 LIUTUPOBAJI, sl TIOMHIO €TO
HEPEeIKO C TOJCTHIM TOMOM CTHXOTBOP-
HBIX TlepeBomoB OBHUAMS B pyKax»'S.
«OrpoMHBIii TajnaHT!... s €ro yxacHoO
BBICOKO CTaBJIIO», — OT3bIBAJCS TpeThbsi-
koB 0 CanteikoBe-Llleapune’. Murepe-
coBaJicsl OH U paboramu ¢uiocoda Bra-
numupa CosioBbeBa.

YreHue OBUIO TPUHSITO U Cpeau
paboTHukoB TpetbsikoBa. C.A.PakoB-
ckuii u [L.JlenbliOB BCIIOMUHAIU «ApYy-
JKECKYI0 aTMocdepy cpelu CIyxXKallux B
KOHTOpE: KaK OHU MHOTO IepevyuTaIn
KHMT BCIyX, Kak [TaBen MuxaiiioBuy mo
npochOe CBOMX CIIyXKalllMX oOpauaics K
Codre AHapeeBHe ToJicTol, U OHA TIPU-
cnana njst mpouteHus uMm «KpeiiepoBy
coHaty»". Ha ¢abpuke KocTtpomckoii
JIBHSIHOM MaHy(aKTypbl, COBJaAEIbLEM
KOTOpO# ObLT TpeThbaKoB, KpoMme OO0Jib-
HMILBI U IIKOJBI IJIsI pabouyux, ObLia
YUTaATbHS.

Jlutepatypa B ku3Hu TpeTbsikoBa
MMesla CTOJIb 3HAYUTEIbHOE MECTO, UTO
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Hantomunuposannasn Hlluminated
PYKONUCH. manuscript.
Anexcanopus Cepockas  Serbian Alexandria
Cepennna X VII Beka. Mid-17th century

Pavel Tretyakov was apparently great-
ly interested in old manuscripts, a fact that
is confirmed by a great many small print-
run publications of the Society of Lovers of
Ancient Written Languages, whose purpo-
se was finding, collecting and publishing
copies of ancient manuscripts. The library
boasts five priceless hand-written illumina-
ted books with hand-made coloured illu-
strations, previously in the possession of
Tretyakov. Each is unique in its own way:
the mid-17th century “Serbian Alexan-
dria” (a Russian translation of the so-called
“Alexander Romance™), “Collection of the
Life Stories of Saints From Uglich, Written
After 17847, “Teaching of Monk Palla-
dius” published in the second half of the
18th century, and two editions of “Revela-
tions” — one from the 18th, the other from
the 19th century. These manuscripts have
been the focus of a separate study."

Vyacheslav Shchepkin, a scholar of
old Russian literature and a palacographer
who founded the department of manu-
scripts and ancient printed books at the
Russian History Museum, gifted his treati-
se about illuminated books to the collector,
which is evidenced by the presentation sig-
nature Shchepkin inscribed on the book.

Tretyakov’s fund contains works by
Fyodor Buslaev, the founder of the icono-
graphic method who formulated the funda-
mental concepts of Byzantine and Old
Russian art and who was a proponent of the
idea of mutual penetration of visual art, on
the one hand, and literature and poetry, on
the other.

Tretyakov developed a passion for
Russian antiquity, relics of the past, archi-
tectural landmarks, and icons long before
he started collecting Old Russian art. This
is evidenced by the presence in his library
of such books as “Antiquities of the Russian
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State”, “Christian Antiquities and Archae-
ology”, and “Russian Antiquity in the
Landmarks of Religious and Lay Architec-
ture”.

Tretyakov was also interested in the
publications of the Society of Old Russian
Art managed by the Rumyantsev Museum,
a public museum in Moscow: in these
publications icons were explored as arte-
facts of Old Russian art. Tretyakov keenly
watched new publications devoted to Old
Russian art, acquiring and reading nearly
all of them.

Tretyakov’s avid interest in the histo-
ry of Russian culture and the tenor of eve-
ryday life in the past is evidenced by such
items from his library as the in-depth studi-
es on archaeology and the history of every-
day life and clothes authored by Vasily
Prokhorov, a custodian of the Christianity
Museum under the auspices of the Acade-
my of Fine Arts in St. Petersburg.

The end of the 19th century saw the
emergence of the Russian national style in
architecture. The notion of the national
uniqueness of Old Russian architecture,
championed by the architect Vladimir
Suslov, provoked a sympathetic response in
Tretyakov. The presence of Suslov’s mono-
graphs in the library alongside other archi-
tectural antiquities of Rus and some mono-
graphs on the history of architecture and
the everyday life in and around the city of
Vladimir, supplied with prints of Ivan
Golushev’s drawings produced in the
artist’s own lithograph-making shop is evi-
dence of Tretyakov’s keen interest in the
subject.

With his mind set on the creation of a
national museum, Tretyakov could not
have ignored publications devoted to Russ-
ian artists. The books he bought for his
library included albums with prints of the
works of Alexander Agin, Ivan Shishkin,
Fyodor Tolstoy, Vasily Vereshchagin, Ivan
Kramskoi, and Grigory Myasoedov, as well
as new illustrated publications devoted to
Karl Briullov, Viktor Vasnetsov, Pavel Fedo-
tov, Ilya Repin, and other artists. It was not
long before Tretyakov’s collection of pain-
tings began to look more like a museum
collection, and the family home to resem-
ble a gallery. Tretyakov even would some-
times wash the paintings and coat them
with varnish himself. Very likely, in doing so
he relied on a “How-To Guide...,” a hand-
book published for students of the
Stroganov Art School (Moscow, 1890).

Tretyakov was an eager explorer of
Western European culture and art. He used
to set out on long journeys, making a tour
of European countries. He liked to go
sightseeing on foot and always kept a
Baedeker’s guidebook for tourists with
him.

19The Tretyakov Gallery. Catalogue of the Collection. Illuminated
Manuscripts of the 11th-19th Centuries. Book 1. Illuminated
Manuscripts of the 11th-17th Centuries. Moscow. 2010.

KOTJa OH 3ajJiyMaJl coOpaTh MOPTPETHYIO
rajepelo BblaawoumMxcs Jjogaeir Poccuu,
OCHOBHOE MECTO B HEil 3aHSIIM PYCCKUE
MUCATEIHN.

OH He TOJbKO TMpuoOpeTan yxke
TOTOBBIC MTOPTPETHI, HO M CaM MX 3aKa3bl-
BaJl, TIPY 3TOM TIPEIIbSIBIISUT BBICOKHE TPe-
0OBaHUs 1 ObLT BeCbMa NMPUANPYMB. Tak B
ucropuio Bouuty moprpersl M. M.JlocTo-
eBckoro, A.H.MaiikoBa, WM.C.TypreHe-
Ba, M.I1.IToronuna, B.U. dans, A.H.Oct-
poBckoro, HamucaHHbie B.I.[lepoBbiM;
W.A.Tonuaposa, H.A.Hekpacona, JI.H.Ton-
croro, M.E.CanrbikoBa-11lenpuna, /1. B.Ipu-
ropoBuya, f.I1.ITononckoro, T.I.IlleB-
yeHko, A.C.Ipudoenosa, C. T.AkcakoBa —
Bce kuctu WM.H.Kpamckoro; moptper
H.B.Torons, mcnonHenHwrii ®.A.Moi-
nepoM; noptpet A.D.ITucemckoro pabo-
11 U.E.Pentuna u ap.

Co3znaHue TOPTPETHOI Taiepen —
HEOLICHUMBbIi1 BKJIaJ TpeThsIKOoBa B UCTO-
PUIO PYCCKOM KYJIBTYPHI.

Bropast monoBuna XIX Beka oTin-
Yyajach aKTUBHBIM OCMBICJICHUEM pa3BU-
THSI PYCCKOW KyJBTYpbl M MCKYCCTBA.
B 3TO BpeMmsi cozmaBanuvch pasiudyHbIC
HCCIIeIOBATEIbCKUE OOIEeCTBa, BBIXOIU-
JIO MHOXECTBO HaydyHbIX M3naHuii. OHH,
KOHEYHO, HE OCTaluCh 0e3 BHUMAaHUs
I1.M.TpeTbsiKOBA.

ITouTtu Bce kHurm u3 hoHaa TpeTbs-
KOBa SIBJISIIOTCSI papuUTeTaMUd W YacTo
eAMHCTBEHHBIMU 3K3emiuisipamu B [TT.
Bbnaronapst TpeTbsIKOBY B HayyHOI Ou-
GJIMOTEKE UMEIOTCS TaKhe pelaKue M3/ia-
Hus koHua XVIII u navana XIX B., Kak:
bubaus. CII6., 1751; Bemxuii 3aéem 6
xapmunax. W3a. ®. IlpsHuUlIHUKOBA 1
A. Canoxunukosa. CII6., 1846; [Temp Be-
aukuil. Eeo noaxoeoduvt u munucmpel.
23 nopmpema ¢ npuco8oKynAeHuem Kpam-
Kux o awcusnu ux onucanuti. M., 1848;
Hcmopuueckuii pycckuii arv6om na 1837 e.
M., /1837/. Cpenn HUX HE TOTEpSIB-
1I1e aKTyaJTbHOCTU J0 CETOIHSIIIHETO JIHS
CIpaBOYHUKU TIO uctopun KMmmeparop-
ckoii Akagemuu xynoxects [1.H.ITetpoga,
«Hariu xynoxxuauku» ®.Byirakosa u p.

TpeThsIKOB TPOSIBJISIT HECOMHEH-
HbII ¥ TJyOOKMI MHTEpeC K CTApUHHBIM
MaHYCKPUIITAM, O YeM CBUICTEIBCTBYET
HaJiMuue GOJIBIIOrO KOJIMYeCTBA MaJIOTH -
paxkHbIX u3gaHuii O6IIecTBa J0OUTECH
NIPpeBHEW TMHUCbMEHHOCTH, WMEBIIETO
CBOCIi 11eJIbI0 BBISIBJICHUE, COOMpPaHKUE U
u31aHue aBTOrpauyeckux KOMUil ¢
IpeBHUX pykomuceil. B Oubnuoreke
HaXOSITCs MATh OECLIEHHBIX UJUTIOMUHU -
POBaHHbBIX PYKOIMCHBIX KHWI, TIPUHAJ-
JIexXaBIINUX paHee TpeThsIKOBY: AnekcaH-
dpus Cepockas cepenunbl XVII Beka;
CoopHuK cumuii yeauueckux Cesmoix,
HanucaHHbl 1ocae 1784 roma; Caoeo
Ilarnadus mHuxa BTOPOIl TOJOBUHBI
XVIII Beka u niBa Anokasuncuca XVIII u
XIX BekoB. YKazaHHBIE PYKOIHCH SIB-
JISIIOTCS TIPEIMETOM OT/ICIBHOTO HAyYHO-
rO MCCIeoBaHMUs ",

Pabora mnaneorpada, cosmarens
oT/Ie1a PYKOIUCEe ¥ KHUT CTapoil reva-
TH poccuiickoro KMcropuueckoro mysest

Hantomunuposannasn
PYKONUCH.
Anokaauncuc

XVIII B.

Illuminated manuscript.

Revelations
18th century

Hanomunuposanmas
pyxonucs. Cao60
Iaaradusn mHuxa.
Bropasi nonosuna
XVIII Beka

Illuminated manuscript.

The Teaching of Monk
Palladius. Second half
of the 18th century

19 TocypapcrBenHast
TpeTbsiKoBCKasi rajiepest.
Karanor coGpanusi.
Jlnueseie pykonmen XI-XIX
BekoB. KnHira nepsasi.
Jlnuessie pykormcn X1-
XVII Bekos. M., 2010.

B.H.IllenkuHa, mocBsieHHas JIMLEBbIM
cbopHUKaM, ObUTa mogapeHa TpeTbSIKOBY
aBTOPOM, O YeM CBUICTEIbCTBYET Aap-
CTBEHHAas HAAINUCh HA HEW.

B oOubmuoreke IlaBma Muxaii-
soBrMYa MoxxHO Haitu Tpymasl ®.U.Byc-
JlaeBa — OCHOBOIIOJIOXKHUKA UKOHOTpadu-
YecKOro MeToAa, IJyOOKOro 3HaToKa
BU3aHTUICKOTO U JOPEBHEPYCCKOTo UC-
KYCCTBa, OMUPABIIErocs Ha UIEI0 B3aMO-
MPOHUKHOBEHUSI M300Pa3UTENBHOIO U
JIUTEPATyPHO-TIOITUIECKOTO HUCKYCCTBA.
J[1000Bb K PYCCKOI cTapuHe, APEBHO-
CTSM, apXUTEKTYPHBIM TMaMSITHUKaM,

HACIEOVE
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ukoHonucu y TpeTbsKoBa BO3HUKIIA
3a[I0JIT0 10 TOTO BPEMEHHU, KOTAa OH
Haval (HOpPMUPOBATH KOJICKIUIO MKOH.
OO0 5TOM CBUIETEJbCTBYET HaJlUUME B
OMONIMOTEKe TaKUX M3IaHUM, KakK J[pes-
nocmu Poccuiickoeo eocydapcmea, Xpu-
cmuanckue opeeHocmu U apxeonozus,
Pycckas cmapuna 6 namsamHukax yepkos-
H020 U 2palcOaHcKoeo 300uecmad.

B usnanusax OO1iiecTBa ApeBHEPYC-
CKOTO MCKycCTBa MpU MOCKOBCKOM
[lyonuuHoMm PymsHIIEBCKOM My3ee MKO-
Ha paccMarpuBajiach Kak MpPOU3BEICHUE
HUCKycCTBA. TpEeThbsIKOB BHUMATEIbHO
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Hantomunuposanmas
PYKONUCH.

CéopHuk rcumuii
YeAUHECKUX CEAMBIX
XVIII B.

llluminated manuscript.
Collection of the Life
Stories of Saints From
Uglich

18th century

2 Botkina, op.cit., p. 251.

21 . .
For more information, see:
Shergina, Zoya. “Vasily
Vereshchagin’s Autographs
in the Academic Library
of the Tretyakov Gallery”.
In: Artwork of
Vasily Vereshchagin
at the Tretyakov Gallery.
Catalogue of the Exhibition.
Moscow. 1992
Pp. 112-113.

2 Department of Manuscripts,
Tretyakov Gallery. Fund 1,
item 3136.

s Dictionary of Russian
Engraved Portraits.
St. Petersburg. 1872.
Comprehensive Dictionary
of Russian Engraved Por-
traits. Volumes 1-4.
St. Petersburg. 1887-1889.

% Department of Manuscripts,
Tretyakov Gallery. Fund 1,
item 3135.

2 1bid. Item 3124.

Tretyakov brought books back from
every trip. Alexandra Pavlovna Botkina
described the drawing room in her father’s
home: “In the centre of the room stood ...
a table ... on which albums and books were
piled up. Elephantine albums with photo-
graphs of paintings from the famed galleri-
es in Madrid, Dresden and Munich. There
would be an album with cards of Russian
and foreign historical figures, writers, com-
posers and artists. These included de
Richelieu, Napoleon, Balzac, Chopin,
Liszt, Aldridge, the dancer Lebedeva. One
could pass hours examining them. There
were tomes with gilt over red. Goethe’s
female characters in Kaulbach’s illustra-
tions, ‘Faust’ with Engelbert Seibertz’s
illustrations, the Bible illustrated by Gus-
tave Doré, and our favourite fairy tales by
Charles Perrault, translated by Turgenev
and illustrated by Doré.”? All these luxu-
rious tomes were kept by the heirs; from the
entire list, only the “Bible, in three volu-
mes, illustrated by Doré (St. Petersburg,
1876-1878)” was deposited with the acade-
mic library.

Tretyakov’s books include general
studies on the history of international art in
Russian and French. Tretyakov learned
French to be able to locate Russia within
the context of the development of world
culture. It was not a rare case that he would
give pictures from his collection on loan for
exhibitions in Europe to promote interna-
tional recognition of Russian art. At the
1872 International Exhibition in London,
the paintings by the “Peredvizhniki” (Wan-
derers) artists supplied by Tretyakov were
called by critics “Tretyakov’s school”.

Hardly any of the printed matter rela-
ted to the exhibitions is listed either in the
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1899 inventory or in the 1905 library cata-
logue. Presumably, publications of this sort
were regarded as of temporary interest and
of little value. Yet, several extant auto-
graphed catalogues of exhibitions found
among the holdings indicate that such
booklets did exist.

The academic library contains several
publications with Vasily Vereshchagin’s sig-
natures. Vereshchagin’s interests reached
beyond painting, and he travelled much
and wrote literary pieces. Vereshchagin’s
books with presentation inscriptions shed
an interesting sidelight on the story of how
Tretyakov purchased this artist’s works®.

Prominent among the holdings of
Tretyakov’s library are treatises by Dmitry
Rovinsky. Rovinsky knew Tretyakov well,
maintained a correspondence with him,
and visited the gallery. Rovinsky was an
avid collector of /uboks and prints of the
paintings of Russian and international
artists; a special place in his collection was
occupied by prints of Rembrandt’s pic-
tures. Having put together, systematized
and studied a sizable collection, Rovinsky
started publishing the pictures, accompa-
nying the prints with his academic com-
mentary. Tretyakov held a copy of nearly
each of Rovinsky’s publications, presented
by the publisher himself. Released in small
numbers, all these books are bibliographic
rarities valued to this day.

The publication of Rovinsky’s collec-
tion of /uboks — “Russian Folk Art Pic-
tures” (St. Petersburg, 1881-1893) — beca-
me a veritable encyclopaedia of popular
life. The undertaking was continued in the
“Papers on Russian Iconography” in 12
volumes (St. Petersburg, 1884-1891). The
Tretyakov Gallery’s Department of

Manuscripts holds a letter from Rovinsky
to Tretyakov: “I am sending you the last six
volumes of the ‘Papers on Russian Iconog-
raphy’. They have not been approved ‘for
release’ yet and it is unlikely that the whole
set will be, so I ask you to keep them in sec-
ret until a certain time.”? Marked by a
wide-ranging approach to the subject and
comprehensiveness of the material inclu-
ded, dictionaries of Russian engraved por-
traits compiled by Rovinsky? were scholar-
ly reference publications of unmatched
quality. These tomes to this day remain
indispensable for every researcher of Russ-
ian history and art.

Some of Rovinsky’s books in
Tretyakov’s library carry the author’s auto-
graphs. The cover of the album “Cheme-
sov, the Russian Engraver” (St. Petersburg,
1878) has Rovinsky’s inscription that reads:
“To Tretyakov. Keep it. D.R.”. The pages
carry proofreading corrections inked by the
author.

Rovinsky was on a friendly footing
with Pavel Tretyakov’s brother Sergei
Mikhailovich, also a collector, but focused,
unlike his brother, mostly on European art.
“I visited Sergei Mikhailovich myself;
I talked with him on and on to my heart’s
content and handed him the Rem-
brandt,”* wrote Rovinsky to Tretyakov on
February 6 1891. The Rembrandt in ques-
tion is a collection of prints of Rembrandt’s
and his students’ pieces, supplied with
Rovinsky’s erudite commentary and pub-
lished by him.

Rovinsky tried to interest Tretyakov in
Russian engravings, believing that a collec-
tion of engravings would make a fine com-
plement to his assembly of paintings.
Tretyakov heeded Rovinsky’s advice. The
exhibition room devoted to drawings and
prints was opened in Tretyakov’s gallery in
the autumn of 1887.

Rovinsky spearheaded the publica-
tion of a book about Vasily Perov’s art
(“Vasily Perov. His Life and Oeuvre”, St.
Petersburg, 1892). Tretyakov was actively
engaged in the project. In a letter to
Tretyakov of August 16 1890 Rovinsky
wrote that he would not commence this
enterprise without consulting Tretyakov.
Tretyakov provided required details of the
artist’s life and the dating of his paintings,
and mailed to Rovinsky to St. Petersburg
Perov’s letters and photographs. All proce-
eds from the sale of the book went to
Perov’s heirs. Their correspondence
showed that Rovinsky assisted Tretyakov in
purchasing artwork. In his letter of October
30 1881 he wrote: “I hasten to provide you
with a listing of the Russian paintings held
by Mrs. Tomilova (at the Smolny Institute)
... Some of the pieces are very good inde-
ed”®; in another message he told about a
forthcoming sale of Putilov’s collection of
Russian portraits; in yet another letter he
supplied the address of a merchant in War-
saw who held Orlovsky’s pictures.

The collection of icons amassed by
Pavel Tretyakov became the basis of the
present-day collection of Old Russian

CJIeUIT 32 HOBBIMU MCCJIEIOBAHUSIMU T10
JIPEBHEPYCCKOMY MCKYCCTBY, MpaKTHYe-
CKM BCE OHM OBbLTA UM MPUOOPETCHBI U
MPOIUTYAUPOBAHBI.

O rirybokom uHTepece TpeThsikoBa K
HWCTOPUM PYCCKOW KYJBTYpPbI, K CTapUH-
HOMY OBITYy TOBOPUT HaM HaJIU4YUe B €r0
onoMoTeke (hyHIaMEHTAIbHBIX U3TaHUI
B.A.TlpoxopoBa — xpaHuTeNIst XpUCTUAH-
CKOTO My3esl py AKaZIeMUU XYIOXECTB B
IletepOypre, MOCBSILLIEHHBIX APXEOJIOTUH,
WCTOPUU OBbITA U OIEK/IbI.

B xonue XIX Beka HallMOHATBHBIHI
CTUJIb Hayajdl MpoOuBaTh cebe AO0poTy
B apxutektype. HWpem apxutekTopa
B.B.CycnoBa o ri1y0OKOM HallMOHaJIb-
HOM CBOE0Opa3uu JPEeBHEPYCCKOTO 301-
YyecTBa HE MOIJIM HE HAWTU OTKIMKAa B
nyie TperbsikoBa. OO0 3TOM CBUIETE/b-
CTBYeT HalMuyude B OMOJMOTEKE TPYAOB
B.B.CycnoBa. [lamsTHuUKaMm pyccKoit
CTapUHBI MOCBSILIEHbI U3IaHUSI TIO UCTO-
pUM apXUTEKTYphl M ObiTa Bramumup-
CKOTO Kpasl C TpaBIOPaMU, UCTIOTHEHHBI-
MU 110 pucyHkam W.lombieBa u Harme-
YyaTaHHBIMU B ero jautorpadckoii mac-
TEPCKOM.

ITocraBuB nepen coboii 3amauy co3-
JaHUs HalMOHATbHOTO My3esl, TpeThsi-
KOB He MOT O0OWTM BHUMaHUEM W3-
JaHUs, TIOCBSIIEHHbIE TBOPYECTBY pYC-
CKUX XyIOXHUKOB. Ero KHMXHOE cobpa-
HHUE TOMOJHSIOCh alb0OMaMU TpPaBiop
A.A.Aruna, .. Mnmkuna, ®.I1.Tos-
croro, B.B.Bepemarunna, W.H.Kpam-
ckoro, [.[.MscoenoBa u WJLTIOCTPUPO-
BaHHBIMM U3IAHUSIMU, MOCBSILIEHHBIMU
K.IT.bpromtoBy, B.M.BacHenosy, A.A.®e-
notoBy, U.E.PentuHy u apyrum XymaosKHU-
KaM. Bckope kouekiys KapTuH TpeTbsi-
KOBa cTaja TMpuodpeTaTb XapakTep
My3eifHOTO coOpaHusi, 1OM MpeBpallai-
cs1 B rajepeto. Ciaydanoch, yto TpeTbsi-
KOB CaM TMPOMBIBAJI CBOU KapTUHBI U
TMOKPbIBAI UX JJakoM. Bo3aMoxHO, B 3TOM
emy nomoraio «[IpakTuueckoe pykKoBojI-
CTBO...», M3JaHHOE KaK TMoco0ue IJisi
yueHukoB CTpOraHOBCKOTO YUYUJIUILA
(M., 1890).

Bonbumioe BHUMaHMe TpeThSIKOB
YIEJST U3YYeHUIO 3araJHOeBPOIeCKOM
KYJIBTYpbl U McKyccTBa. OH 4acTo u npo-
JOJIKUTETbHO MYTELIECTBOBAI IO €BPO-
neiickuM ctpaHam. OcmarpuBasi JOCTO-
MpuMevaTeIbHOCTU, JIOOUT  XOIUTh
TELIKOM, He PaccTaBasiCh C MyTEeBOAUTE-
nssmu benekepa.

M3 xaxnmoit moe3nku TpeTbsIKOB
NpUBO3UI KHUTU. AnleKkcaHapa [laBios-
Ha boTkuHa, omuchiBasi TOCTUHYIO B
OTIIOBCKOM JoMe, mucana: «B cepenune
KOMHATBl CTOST ... CTOI... HA KOTOPOM
JIekasia Tpyna aibooMoB 1 u3naHuii. [po-
MagHble aTbO0OMBl CO CHUMKaMU C Kap-
TUH Manpunckoii, [pe3geHcKoit u
MIOHXEHCKOM 3HAMEHMTBIX Tajepeil.
Jlexan anp00M ¢ KapTOUKaMM PYCCKUX U
MHOCTPAHHBIX UCTOPUYECKUX AesITeNeil,
nucareneil, KOMIIO3UTOPOB U apTUCTOB.
Cpenu kotopsix — Puienne, Hamoneon,
banpzak, IlomeH, Jluct, Oabapumxk,
taHuosuuMua Jlebenesa. MoXHO ObLIO

Hantomunuposannasn
PYKONUCH.
Anokaauncuc

XIX B.

Hluminated
manuscript.
Revelations
19th century

Hantomunuposannasn
PYKONUCH.
Anokaauncuc

XIX B.

Hluminated
manuscript.
Revelations
19th century

2 Bomkuna A.I1. Tlasen
Muxaitnosiy TpeTbsKoB B
SKU3HU 1 HiCKyceTBe. M.,
1993.C. 251.

yacel MPOBOIUTHL Han HUMU. Jlexanu
KpacHble C 30J0TOM oJIuaHThI. KeH-
ckue tuibl Tere mo Kaysibbaxy, Dayct ¢
wmocTpausamu 3. 3eiibepTia, bubaus
Jope u mobumble ckazku Ileppo B mepe-
Bozne TypreHeBa ¢ wiumocTpauusmu Jo-
pe»®. Bce 9TU pOCKOIIIHbIE U3IAHUST OCTa-
JIUCh Y HACJICAHUKOB, U3 MEPEYUCICHHOTO
B HayuyHyl0 OMOJMOTEKY rajaepeu Oblia
nepenaHa Jullb bubaus ¢ PUCYHKAMHU
I’Jdope B 3 1. (CI16., 1876—1878).

Cpenu KHUT TpeThsikoBa MbI BCTpe-
yaeM TpyAbl MO MCTOPUM 3apyOexKHOTO
HCKYCCTBa Ha PYCCKOM U (hpaHILy3CKOM
sg3bIKax. M3ydast ux, TpeThsIKOB CTpeMMII-

HACIEOVE

cs1 0co3HaTh MecTo Poccuu B KOHTEKCTe
pa3BUTUSI MUPOBOU KyabsTyphl. [Ipemo-
CTaBJIsIsl KAPTUHBI U3 CBOEH KOJUIEKLIUU
Ha BbIcTaBKM B EBpomy, OH crmoco6cTBO-
BaJl MPU3HAHUIO PYCCKOro ucKyccTBa. Ha
BcemupHoii BeicTaBke 1872 1. B JlJoHgoHe
TPOU3BEACHUST XYIOXHUKOB-TEePeIBIXK-
HUKOB KPUTUKU HA3BAIU <«TPEThSIKOB-
CKOW LLIKOJIOW».

Matepuanbl BbICTaBOK, KaK MpPaBU-
JI0, HEe YUCIITCs HU B onucu 1899 rona,
HU B KaTayiore oubanoreku 1905 r. Bunu-
MO, UX CYUTAIM BPEeMEHHBIMU U3IaHUSI-
MU U HE BUAETU B HUX OOJIBILION LIEHHO-
cti. Ho B GuOIMOTEKY Bce e momaiu
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icons at the gallery. Tretyakov’s holdings,
although not numerous — 62 icons of the
Stroganov, Novgorod and Moscow schools,
— were of high quality and diverse. For
Tretyakov, icons were not just holy objects
but also artefacts from the cradle of Russian
visual art. During his lifetime the icons gra-
ced his study.

Many of the academic publications
mentioned above tell the story of how
Tretyakov put together the collection of
icons and how thoroughly he studied the
history of Old Russian culture and art. It
can be argued that Rovinsky’s “History of
the Russian Schools of Icon Painting” (St.
Petersburg, 1856) played no small role in
this. The book was one of the first attempts
ever to systematize the old icons. Released
in 1856, the treatise immediately became a
collector’s item. Rovinsky’s letter to
Tretyakov of February 21 1890 reads:
“...I'm sending you the book on icons, my
personal copy. Take it as a gift; I'll find
somehow a replacement for myself.”*

Tretyakov was actively engaged in the
preparation of monographs devoted to the
life and oeuvre of contemporary artists.
After Kramskoi’s death Vladimir Stasov
decided to put together a book about him
and asked Tretyakov to send him Kram-
skoi’s letters for publication. Tretyakov
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mailed to him 177 letters but expressed his
doubt as to the timeliness of their public
release.

When Tretyakov received the book
(“Ivan Kramskoi. His Life, Letters and
Art Criticism”, St. Petersburg, 1888) from
St. Petersburg, he responded to Stasov
with an elaborate critique, but this letter,
unfortunately, did not survive. The acade-
mic library holds the copy of the publica-
tion with the collector’s hand-written
notes. One can only guess about the con-
tent of Tretyakov’s response from Stasov’s
reply letter and Tretyakov’s pencil notes
on the pages of the book. In a subsequent
letter, Tretyakov wrote on July 6 1888:
“The book you published is very impor-
tant for me, that’s the reason I’ve been
talking at such length about it...”; [the
book] “is bound to remain for a long time
a reference book of choice for the lovers of
Russian art”?. Yet, barely a year had pas-
sed when Tretyakov sourly remarked, in a
letter of November 13 1889: “When some-
one dies, nearly always his detractors
become fewer in number — those who did
not fancy the live person often think better
of the dead one. Quite the opposite hap-
pened to Kramskoi: he has now so many
foes, and bitter ones, and all this due to
the letters alone.”?

#2'2011

Bacnu U .A Kpuvirosa
8 IX knuzax,
UAAIOCMPUPOBAHHASA
ak. K.A.Tpymoesckum
U 2PABUPOBANHDLE
AYHUUMU
XYOONCHUKAMU

CIIG., 1864

Ivan Krylov

Fables in Nine books
Hllustrated by
Academician
Konstantin Trutovsky
and Engraved by

the Best Artists

St. Petersburg. 1864

®1bid. Item 3129.

7 Correspondence between
Pavel Tretyakov and
Vladimir Stasov. 1874-1897.
Moscow-Leningrad. 1949.
P.122.

2 1bid. . 127.
Stasov-Tretyakov.

Tretyakov’s numerous pencil notes in
the margins show that he read the whole
book very carefully. On the reverse of the
title page he wrote:

“Missing: letters to

Antokolsky

Botkin

Perov

V.Makovsky

Yaroshenko

Bogolyubov

Grigorovich”.

Then follows a listing of pages where
Tretyakov detected errors in dates and
names, textual inaccuracies, and the like.
The relevant pages carry notes pencilled by
Tretyakov. He marked the most important
passages with an “x” and “NB”, and
underlined them.

So, on page 195 he marked a passage
in Kramskoi’s letter to Repin of January 6
1874 describing his idea for the painting
“Laughter. Hail King of the Jews”, the
making of which proved an onerous task for
the artist, and which Tretyakov planned to
buy. On page 203, in Kramskoi’s letter to
Repin of February 23 1874, Tretyakov
underlined the following phrase of Kram-
skoi: “You may have noticed my ineptitude
for sketching? And the reason? I don’t
know about you but I can’t sketch because
it ties me down. [ work on a painting as on
a portrait — in my head I have a clear vision
of the scene with all the accessories and
lighting, and my work is to copy it.” In the
margin against these lines, Tretyakov wrote
in pencil: “That was the mistake, you can’t
pull off a complex composition without
sometimes several sketches”. This remark,
unfortunately, was partially cut off when
the book was re-bound later on.

On page 419 Tretyakov put down an
“NB” in the margin and underscored the
following phrase by Kramskoi: “You’ll say:
and the painting? Well, you know what I
personally think? I’ll give instructions to
destroy it if it’s not finished in my lifetime,
and | know that my wife will obey.” After
the artist’s death his widow passed down the
unfinished piece to the Russian Museum.

The article “Future of Russian Art”
features the following statement by Kram-
skoi underlined and annotated in pencil by
Tretyakov: “Even then I already believed
[ Kramskoi is talking about his study at the
Academy of Fine Arts — Z.Sh.] that you
can make a sketch only when you have in
your head an idea which excites you and
doesn’t let go, an idea bound to become a
picture in the future, and that you cannot
create on an assignment, no matter when
and no matter what” (p. 607). Tretyakov’s
note in the margin: “That’s true, but one
has to put in much time and labour practi-
cing sketching, and ideas sometimes may
fail to come up, so one can do creative work
on an assigned theme at least for oneself ...
either with someone else’s idea or with
one’s own”. Tretyakov’s pencilled remark
survived only partially.

This book, among other pieces, con-
tains Kramskoi’s article about Alexander

HECKOJIBKO KaTaJOroB BBICTABOK C aBTO-
rpacaMu.

B nHayuHoli OMOIMOTEKE XpaHWT-
Cs1 HECKOJIbKO M3IaHuii ¢ aBTorpadamu
B.B. Bepemaruna. BepeiaruH Obul He
TOJILKO KMBOIIKMCLIEM, OH MHOTO TTyTellIe-
CTBOBAJI, 3aHUMAJICSI JIUTEPATYPHBIM TPY-
noMm. KHuru BepeliaruHa ¢ 1apcTBEHHBI -
MU HAJIUCSIMU BHOCSIT JOTIOJHEHUS B
HWCTOPUIO TIPUOOpeTeHUsT TpeThIKOBBIM
KapTUH 3TOr0 XyIOXHUKa?' .

Bonbiioit pasmen B Oubiamoreke
TpeThbsikoBa COCTABISIIOT HAYYHbIE TPY/IbI
Jmutpust AnekcanapoBuya PoBuHCKO-
ro. OH ObLIT XOPOIIIO 3HAKOM C TpeThsiKO-
BBIM, COCTOSUI C HUM B Tepernucke,
ObiBall B rajepee. PoOBMHCKUIT ObLI
CTPACTHBIM KOJUIEKIIMOHEPOM HAPOIHO-
ro J1y0Ka, codupa v rpaBlopbl pyCCKUX 1
3apy0eXHbIX MacTepoB, B OCOOEHHOCTHU
PemOpanaTa. CoOpaB 3HAYUTEIbHYIO
KOJUIEKIIMIO, CUCTEMAaTU3UPOBAB U M3Y-
YUB €€, OH MPUCTYMWI K MyOJInUKaIusIM,
COMPOBOXAABIIUMCSI  COOCTBEHHBIMU
HayuyHbIMM KOMMeHTapusimu. [TouTtu Bce
u3naHus POBUMHCKOrO HalUIM CBOE
MecTo B Onbnnorteke TpeThsikoBa 1 ObLIN
MOJYYEHBl MM HEIMOCPEACTBEHHO OT
uznatesss. OHU SBISIOTCS OUOIMOTrpa-
(uyeckuMU PEIKOCTAMU, TMOCKOJIbKY
BBIXOAWIM MaJbIMU TUpaxxaMu. CBoe0O-
pasHON SHUMKIIONEAUEN HapOSHOU
KU3HM cTajla TyOiaMKanusi coOpaHHON
PoBuHCKUM Kostekuuu JTyoKoB «Pyc-
cKkue HapoaHble KapTuHku» (CIIO.,
1881-1893). Mx mpomoykeHUeM cTaiu
Mamepuanavt das pycckoil ukonoepaguu
B 12 Boimyckax (CII6., 1884 —1891).

B Otnene pykonuceii I'TT" xpaHuTt-
¢ nmcbmMo PoBuHCKOro TpeThsiKOBY:
«[Mockutato Bam mocnenHue 6 TOMOB
Mamepuanoe oas Pycckoii Hkonoepa-
¢uu. OHU ellle He TTPOMYIICHBI «K BBIMY-
CKy» W Bpsil 1 OyayT TPOMYLICHBI B
LIEJIOM COCTaBe, — IMO3TOMY TIPOIIY HX
IepXaTh OO BPEMEHM IO CIYIOM»?.
Henpes3oiineHHBIMU oOpa3liaMu Hay4d-
HbBIX CIPABOYHUKOB, OTJIMYAOLIUMUCS
LIUPOTOH MOAX0Aa K TeME U MaKCUMallb-
HOW TTOJTHOTOM MaTepuasa, CTaIu CJIoBa-
PH PYCCKUX IPaBUPOBAHHBIX MTOPTPETOB,
cocrasiaeHHble [I.A.PoBunckum®. Ouu u
B Hallle BpeMsl SIBJISIIOTCSI HACTOJbHBIMU
KHUTaMU IS M3y4aloluX pPYCCKYIO
HWCTOPUIO U UCKYCCTBO.

Hexkortopble M3naHUS UMEIOT aBTO-
rpadsl PoBuHckoro. Ha o6710kKe anb00-
ma Pycckuit epasep HYemecos (CIIOG.,
1878) pykoro PoOBMHCKOro HamucaHoO:
«TpetpsikoBy. OctaBbre cebe. [1.P.». B Tek-
CTe €CTh aBTOPCKUE MPABKK YePHUJIAMHU.

PoBuHcKkMil momaepkuBall Apyxke-
ckue otHoueHus: u ¢ Cepreem Muxaii-
JIOBUYEM, KOTOPBIN TaKKe ObUT KOJIJIeK-
LIMOHEPOM, HO cOOMpal B OCHOBHOM
eBporeiickoe uckycctBo. «Y Ceprest Mu-
XaiyioBu4ya s ObLJI caM; HaroBOPUJICS
C HUM JOchiTa U mepenan PemGpani-
Ta»*, — nuieT PoBuHckuii TpeTbsiKOBY
6 despaist 1891 rona. Peub uzner o6 atna-
cax rpaBlop PemOpaHnTa m ero yyeHu-
KOB, U3JaHHBIX POBUHCKUM.

Bubaus. 1751

Bible. 1751

2 Toppo6uee cm.: llepruna
3.I1. Asrorpacpel B.B.
Bepeniaruna B HayyHoit
6ubmoreke I'TT //
B.B.Bepeuarun B
TpeTbsKOBCKOIT rasnepee.
Karanor BeicraBku. M.,
1992.C. 112-113.

2ZOPI'TL. ®. 1, ex. xp. 3136.
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Cr10Baphb PyccKux

PABUPOBAHHBIX MOPTPETOB.

CI16., 1872; ToppoGHbIit
CII0BAphb PYCCKHX

IPABUPOBAHHBIX TIOPTPETOB.

T.1-1V. CII6., 1887-1889.

24OP 'L . 1, e xp. 3135.

ZOPTTE ®. 1, ex. xp. 3124

HACIEOVE

BIBAIA

CHPTYL

FTXATG) 1 HOBAT

JAMuTpuii AleKcaHApOBUY CTapa-
csi mpoOynuTh y TpeThsikoBa MHTEpec K
PYCCKOW rpaBrOpe, KOJUIEKIMS KOTOPOH,
10 ero MHEHWIO, YCIELIHO IOMOJTHUIA
OBI ero XXKMBOMUCHOE codpaHue. Ero ycu-
sl BCTpeTwiu mnoHumaHue [laBna
MuxaiinoBuya. 3ajq pUCYHKOB U TpaBIOp
B [anepee oTkphLics oceHblo 1887 .

ITo wHuumatuse [.A.PoBHHCKOTO
Oblla W3AaHAa KHHUTa O TBOPYECTBE
B.I'ITeposa (IlepoB. Ero xu3Hb u mpo-
usBenenus. CI16., 1892). B ee uznanuu
NesITeIbHOE yJyacTue mpuHuMan TpeTbs-
koB. B muceMe TpeThsikoBy ot 16 aBrycra
1890 roma PoBuHckMii mucan, 4to 06e3
coBeta TpeThsikoBa OH 3Ty paboTy He
HauHeT. TpeThSIKOB yTOUHSI Ouorpacdu-
yecKre JaHHble XyIOXHHKa, Bpems
HamucaHusl KapTuH, nocbutan B [letep-
Oypr PoBUHCKOMY MUCbMa XyTOXKHUKA U
dotorpaduu. Bess mpuodbLIL OT TpOgaXKu

M3IaHUS TIOCTYINJIA B TTOJIb3Y HACJIETHU -
kxoB B.[Ileposa.

W3 mepernuvcku MbI y3HaeM, 4TO
PoBuHckuMit oka3bIiBan yciayru TpeTbsako-
BY B TNPUOOpETEHUU Mpou3BeaeHuil. B
mucbMe oT 30 okTsaops 1881 roma oH
nuiieT: «Crenry cooommTs Bam cnimcok
PYCCKUX KapTUH, K[OTOpbIe| HAXOASITCS Y
r->ku TomunoBoii (B CMOJIbHOM MHCTH-
TyTe)... B 4mcie ux ectb Beld OYEeHb
xopoiue»*. B 1pyrom mnmucbMe oH cO00-
maj o mpeacTosieit nponaxe [MyTunos-
CKOTO CcOOpaHMsl PYCCKUX MOPTPETOB, B
TpeTheM MOChLIAJ aipec TOprosiia B Bap-
1aBe, y KOTOPOTO HMEIUCh KapTHHBI
OpJIOBCKOTO.

OCHOBOI COBPEMEHHOTO COOpaHMsI
IIPEBHEPYCCKUX MKOH [anepeu crana KoJ-
nexuuss uKoH TperbsikoBa. OHa ObLia
HeBesiMKa: 62 MKOHBI CTPOraHOBCKOTO,
HOBIOPOJCKOTO M MOCKOBCKOTO MHUChbMa

TPETbAKOBCKASA FANEPEA / THE TRETYAKOV GALLERY / #2'2011 29



HERITAGE

B.E.MAKOBCKUI
Topmpem

J.A. Posunckozo. 1894
Xoscr, Macsio. 68 x 55
Jap aBropa TpeTbsikoBy

Vladimir MAKOVSKY
Portrait of Dmitry
Rovimsky. 1894

Oil on canvas

68 x 55 cm

The artist’s gift

to Pavel Tretyakov.

Ivanov. On page 653 Tretyakov undersco-
red the following phrase: “Did Ivanov have
this talent, I mean this sort of talent, a con-
summate craft that gives to a piece a rive-
ting appearance? My argument is that he
did,” writes Kramskoi. “For me it’s clear,
although I doubt I can convince others in
this. But I hope that at the forthcoming
Russian national show in Moscow (1882)
Ivanov’s oeuvre itself will prove this, and
prove more effectively and persuasively
than I can.” In the margin of the book
Tretyakov commented on this: “Yes he did.
For me it’s perfectly clear, although not
everyone has been persuaded; and the 1882
exhibition didn’t persuade either. If I could
add to the pieces I have two or three pieces
I know, this set would make for a more
convincing proof.” Tretyakov acquired
Ivanov’s sketches and drafts; “The Appear-
ance of Christ Before the People” went to
the Rumyantsev Museum.

When, after Ivanov’s return from
Italy, “The Appearance of Christ Before
the People” was displayed at the Academy
of Fine Arts, the artist Apollon Mokritsky
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published a review titled “‘The Appearance
of Christ Before the People’. The Painting
of [Alexander| Ivanov” (Moscow, 1858).
Mokritsky presented this brochure to
Tretyakov, which is evidenced by the hand-
written inscription: “To Pavel Mikhailovich
Tretyakov from the Author 21st July 1859”.
Mokritsky was also involved in Tretyakov’s
undertaking to buy one of Vasily Shtern-
berg’s sketches. Tretyakov loaned money to
Mokritsky, and the latter, unable to repay
the loans with cash, paid with a Shternberg
sketch he owned. Learning that Tretyakov
was about to travel to Italy, Mokritsky
wrote him a letter on May 9 1860 asking
“...to visit in Rome the cemetery of hetero-
dox Monte Testaccio, to pay respect there
to the ashes of Briullov, Shternberg and
Petrovsky, and to pick for me at least a stalk
of grass and a flower from every grave blan-
keting the precious remains of my teacher
and my friends...”? Shternberg passed
away at the age of 27. Tretyakov treated
with respect this seemingly trifling but in
fact touching request of the artist: “I thank
you for the flower from Shternberg’s
grave”®, wrote Mokritsky to Tretyakov in a
letter of October 6 of the same year.

Vladimir Stasov and Mikhail Botkin
initiated the publication of the book
“|Alexander] Ivanov. His Life and Letters.
1806-1858” (St. Petersburg, 1880). Trety-
akov also contributed to this publication:
the listing of the painter’s works in the book
was compiled by Tretyakov and Botkin.
Receiving the book, Tretyakov wrote to
Stasov: “I entirely agree with your opinion
and share your admiration, but along with
delight, many letters cause profound sad-
ness as well. For our artists this publication
should be a bedside book, a gospel of sorts,
and for the public (in general, including the
Academy as well) it is most instructive.”*'

Pavel Tretyakov also held other publi-
cations about Ivanov’s art, and he helped
the historian of Russian art Alexei Novitsky
in his work. In 1893 Novitsky wrote an
article about Nikolai Gogol and Alexander
Ivanov and the library holdings include an
offprint of this article with the author’s
autograph®. In 1895 Novitsky published a
comprehensive biography of Ivanov. He
wrote in the foreword: “Submitting the res-
ult of our years-long labour for your consi-
deration, we must express our most genui-
ne gratitude to Mikhail Botkin, Ivan Tsve-
taev [...], Pavel Tretyakov for their sup-
port”®, Tretyakov held this book in his
library and often consulted it.

Novitsky contributed to the compila-
tion of the catalogue of Pavel Tretyakov’s
collection, though eventually only wrote a
small essay about the gallery.

Tretyakov helped the bibliographer
and historian of art Nikolai Sobko in his
work compiling a dictionary of Russian
artists*. Pavel Tretyakov provided reques-
ted details about many of them and expres-
sed hopes that after the project was com-
pleted they would together set about com-
piling a detailed catalogue of Tretyakov’s
gallery. Tretyakov’s library contained two

volumes of the dictionary, but the third
volume was released after Tretyakov’s
death.

Pavel and Sergei Tretyakov initiated
and funded the publication of a book
“Maloyaroslavets. Resources and Refer-
ences For the History of the City in the
17th and 18th centuries” (Moscow, 1884)%
which tells that the first references to the
Tretyakov family can be found in this
town’s historical records of the 17th centu-
ry. The book is missing from the library.

Tretyakov commanded great respect,
and his support was sought often. When
professor Ivan Tsvetaev was raising funds
for the establishment of the University
Museum of Fine Arts (now the Pushkin
Museum of Fine Arts), he asked many peo-
ple for donations, including Tretyakov.
“Your friendly assistance, Pavel Mik-
hailovich, is needed: secure a sympathetic
hearing from some of your friends. Your
plea is more likely to be heeded than
mine...”* Tsvetaev’s request was fulfilled by
Tretyakov. He donated a small sum of 3,500
francs but his example and recommenda-
tions engaged the attention of wealthy
donors.

In April 1898 Tsvetaev wrote to
Tretyakov: “Appending herewith a copy of
the Regulations on the Committee for
Establishment of the Museum of Fine Arts,
approved by His Majesty ... I have the hon-
our of asking you to honour the Committee
by becoming one of its Founding Mem-
bers...”¥ Tretyakov turned down the requ-
est “on account of poor health”. The said
regulations, with Ivan Tsvetaev’s signature,
are held at the Tretyakov’s library. A “Note
on the Museum of Fine Arts”, signed by
Tsvetaev, has likewise survived.

Tretyakov also contributed to the
establishment of the Rumyantsev Muse-
um, whose fine art holdings comprised
Fyodor Pryanishnikov’s collection, bought
and donated by Alexander II, as well as 200
pictures transferred from the Hermitage,
and private donations. Tretyakov gifted to
the museum Valery Borovikovsky’s “Por-
trait of Amvrosy Podobedov”. Novitsky
wrote an essay about this museum and
donated a copy of it, with a presentation
inscription, to Tretyakov.

Tretyakov actively helped along pro-
vincial museums as well. The Radishchev
Museum in Saratov was established in
1885, its funds mostly donations from the
professor of painting Alexei Bogolyubov
and other private persons, and items con-
tributed from the Hermitage. Tretyakov
donated to the museum such pictures as
Alexander Viyushin’s “Choir in a Village
Church”, Alexander Yanov’s “A Boyar’s
Key-Keeper”, Afanasy Razmaritsyn’s
“Street Acrobats”, according to informati-
on found in the brochure about the Saratov
museum.

Andrei Lenivov’s collection of medals
is the focus of a publication handed to
Tretyakov by the collector himself, which is
evidenced by the presentation inscription:
“To Mr. Pavel Mikhailovich Tretyakov as a

WJIM, KaK TOrjga roBopwiu, "Moimmoos",
HO OTJIMYajach KaYeCTBOM M pa3HOOOpa-
3ueM. B MKOHax OH BMIEN HE TOJbKO
MpPeAMET PEJIMTUO3HOTO MOYUTAHMS, HO
U HMCTOKH PYCCKOTO M300pa3sMTEbHOTO
uckycctBa. Ilpu kusHu TpeTbsakoBa
MKOHBI BUCEJIM Y HETO B KaOMHETe.

O TOM, KaK MpUIIIe]T K 9TON KOJIeK-
1 TpeThsIKOB, KaK OCHOBATEIbHO U3Y-
YaJl OH UCTOPUIO TPEBHEPYCCKOU KYJIBTY-
PbI M MCKYCCTBa, TOBOPSIT MHOTHE Tepe-
YUCJICHHbIC BBILIE HayYHbIC W3IaHUS.
JlymaeTcsi, 4To He TIOCJIEIHIO POJib B
3TOM chirpana KHura PoBunckoro Hcmo-
pus pyccKuUx WKoaA UKOHONUCAHUSA...
(CIIB., 1856). B Heii GbL1a IpeAIpUHSI-
Ta TOMbITKA CUCTEMATU3ALMU IPEBHUX
ukoH. Knura, Beiuemias B 1856 romy,
cpa3y Xe craja O6ubauorpaduueckoit
peakocthio. B mnuceme PoBuHcKOro
TpetbsikoBy ot 21 despans 1890 roma
yuTaeM: «...KHUXKY 110 MKOHAM IOChI-
a0 BaM, Moii COOCTBEHHBIN 3K3eM-
mwisp. [Ipumute B mogapok; cede mocTa-
Hy Cae-HUOYIb»*.

TpeTbsIKOB TIpUHUMAT JeATEIbHOE
ydJacTve B MOJATOTOBKE M3MaHUI, IMOCBS-
LIEHHBIX KU3HU U TBOPUECTBY XYIOKHM-
KOB-cOBpeMeHHUKOB. [locie cmepTu
Kpamckoro B.B.CracoB 3amymain uznatb
0 HEM KHUTY 1 00patuics K TpeTbsKoBYy
¢ rpoch0oIi puciaTh mucbma Kpamcko-
ro i nmyoaukauuu. TpeThsIKoB BbICTa
eMmy 177 mucem, HO BbIpa3u MHEHHUE O
MPEeXIeBPEMEHHOCTH MX OOHapoI0Ba-
Hus. [lonyyus npucnannyo us Ilerep-
oypra kuury (M.H.Kpamckoii. Ero
JKU3Hb, TEpernucKa U Xyd0XeCTBEHHO-
kputudyeckue crarbu. CII16., 1888),
TpeThsIKOB BbIpa3uj CBOM BIIEYATICHMS
CrtacoBy B O0OJBIIOM KpPUTHYECKOM
MUCbME, K COXaJeHUI0, HE MOIIeIIIeM
1o Hac. B HayyHoOii OGuOIMOTEKe Haxo-
JIUTCS 3TO M3JAaHUE C TOMETKaMU KOJI-
JekuroHepa. O TOM, 4YTO Hamucan
TpeThsIKOB, MOXHO JOTaAbIBAThCS JUIIb
Mo orBeTHoMy mnucbMy CracoBa W IO
KapaHJallHBIM TTIoMeTKaM TpeTbsiKoBa
Ha ee cTpaHMUax. B mocnemyroiiem
nucbkMe or 6 uronsa 1888 1. TpeTwhsakos
mucan: «M3ganHas Bamm kHura mis
MEHSI OYeHb BaxKHasl, MOTOMY $SI TaK W
pacmpoCTpaHsIIOCh O HEil...», OHa «OyaeT
HaI0Jro CIIPAaBOYHOM KHUTOW IS JIIOOU -
TeJsiell pycckoro uckyccra»?. Ho crycrst
roJl ¢ JIMIIHUM B muchbMe OT 13 Hos0pst
1889 roma TpeThsIKOB C TOpeYbl0 OTME-
yai: «[louru Bcerna y 4yesioBeKa ymepiie-
rO BparoB yOBIBaeT, T¢, KOTOPbIE U HEIO0-
JII00JIMBAIA KUBOTO, K MEPTBOMY OTHO-
CSITCS 4acTo ApyxkenooHo. CoBepIIeHHO
HaobopoT cayyunoch ¢ Kpamckum:
CKOJIBKO Y HEro Terepb BparoB U HEMpH-
MUPUMBIX M TOJBbKO OJylaromapsi MUCh-
MaM»%,

MHorouucieHHble KapaHAallHbIe
MOMETKHU Ha MoJsiX TpeTbsKoBa roBOPST
HaM O TOM, YTO OH C OOJIbIIIM BHUMaHM-
€M TIPOYMTal BCIO KHMTY OT MEpPBOii 10
nmocienHeil crpanuibl. Ha o6Gopore
TUTYJABHOTO JHcTa pyKoi TpeThbsikoBa
HarnucaHo:

«Het nmucem x

AHTOKOJIbCKOMY

Borkuny

[TepoBy

B. MakoBckomy

SpoiieHko

Borono6oBy

[puropoBuuy».

Jlanee uaeT mepeyeHb CTpaHULI, Ha
KOTOPBIX TpeThIKOB OOHAPYKMJT OIITMOKK
B JlaTaX, MMEHaX, HETOYHOCTH B TEKCTeE.
Ha »sTux crpaHuMiiax ectb KapaHAalllHbIe
TMMOMETKH, CieJJaHHbIe pyKOil TpeThsiKoBa.
HaubGonee BaxkHbIE MecTa OH IOMEYaeT
KpPEeCTUKOM, 3HaukKoM «NB», momguepku-
BacT.

Tak, Ha crpaHuie 195 momeudeHO
mecTo, rae Kpamckoit B mucbMe K Pernu-
Hy OT 6 stHBapsi 1874 roma oOmMChIBacT
CBOI 3aMbICesl KapTUHBI «XO0XOT. Pamyii-
cd, Uapl WYNEWCKU», BOIUIOLIECHUE
KOTOpPOI1 TpyaHO naBajoch Kpamckomy n
KOTOPYIO HaMmepeBaJicsl TPpUOOpecTH
TpetbsikoB. Ha crpanuue 203 B mucbMme
Kpamckoro x Penuny ot 23 deBpans
1874 roma TpeThsIKOB MOMYEPKHYJ Clie-
nytoiue cioBa Kpamckoro: «Bbl, BeposiT-
HO, 3aMETWJIM BO MHE HECITIOCOOHOCTh
BO3UThcs ¢ ackuzamu? WM mouemy? He
3HalO, Kak BbI, a S HE MOTY jejiaTh MX,
TTOTOMY, UTO 3TO MEHSI CBSI3bIBACT. S muiry
KapTUHY KaK MOPTpeT — Mepeao MHOIO, B
MO3TY, SICHA CIIeHa CO BCEMHU CBOUMM
aKceccyapaMu M OCBEILIEHUEM, W s OJ-
JKeH CKOMMpoBaTb». HampoTtuB aTuX
cTpok TpeThsIKOB Hamucan KapaHIalloM
Ha noJisix: «BoT Tyt To 1 6[blna] omnobKa,
CJIOXKHAasl KapT|uHa| HUKOIA He BBLIAAET
0e3 H|[eCKOJIb|KUX 1axke 3CKU30B». 3aMeT-
Ka, HamricaHHast TpeThsIKOBBIM, K COXa-
JIEHUI0, OblJa YacTUYHO oOpe3aHa Mpu
MO3AHEUIIEM MEPEeIIeTe KHUTH.

Ha crpanuiie 419 TpeTbsIKOB CTaBUT
Ha moJisix 3Ha4yoK «NB» 1 nmoguepkuBaet
caenytoiue ciosa Kpamckoro: «Bbl cka-
xete: KaptuHa? Hy, 3Haete, 4To s cam TO
nymaro? S Bemo ee YHUYTOXUTH, €CIU
OHa He Oy/eT HamucaHa MpU XU3HU, U s
3HAl0, YTO KEHA MOSI MEHSI TIOCIIyIlIaeT».
IMocne cMepTn XymoxKHMKa BIOBa Iepe-
Jaja He3aBepIIeHHYI KapTUHY B Pyc-
CKUU My3€H.

Eme onmHa kapanpmaiiHas 3aMeTKa
TpeThsiKkoBa OTHOCUTCS K TTOAYEPKHYTOM
uM ppase Kpamckoro B ctatbe «CynbObl
PYCCKOTO MCKYCCTBa»: «MHe yxXe B TO
BpeMsI Ka3ajioch (MMeeTCs B BUIY BpeMs
yueObl B AkageMuun Xynoxects — 3.111.),
YTO c/esIaTh 3CKU3 MOXHO TOJIbKO TOT/A,
KOrJa B rojioBe CUIWT KaKasi-JIu0o uies,
KOTOpast BOJHYET M He JaeT MOKOsI, uiesl,
UMeIoIIasl CTaTh BITOCIEACTBUM KapTH-
HOI, YTO HeNb3sl IO 3aKazy COUYMHSTH,
KOrma 1 uto yromHo» (ctp. 607). 3ametka
TpeTbsikoBa Ha MOJAX: «DTO BEPHO, HO
MPaKTUKOBATbCSI B COYMHEHUM 3CKU30B
HEoOXOIMMO MHOTO U JOJTO, a UIeU He
BCEerma MOTYT OBITh, MO3TOMY MOXHO
COUYMHSTh TI0 3aJaHHOW TeMe XOTSI Obl
caMoMy cebe... KakK ¢ 4yxKoro uaeei, Tak u
CO CBoeil coOcTBeHHOI». KapaHmalHbIii
TeKcT TpeThsIKoBa YaCTUYHO yTpayeH.
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B aroii ke kHUTEe ObLIa HareyaTaHa
cratbst Kpamckoro o6 A. MBaHose. Ha
ctp. 653 TpeThsiKOB MOTYEPKHYI (pasy:
«Amen nu MIBaHOB 3TOT TaJlaHT, TO €CTh
3TOT, B CMBICJIE BBICOKOI BUPTYO3HOCTH,
MpUIaoIIeii 0O0BOPOXUTEIbHYIO BHEIII-
HOCTb Tipou3BeneHuio? S rosopio —
umen, — nuier Kpamckoit. — 1151 MeHst
3TO SICHO, XOTSI COMHMTEJIBHO, YTOOBI
MHE YIaJoCh JI0Ka3aTh 3TO C OYEBUIHO-
cTteio apyruMm. Ho g Hageroch, 4To Ha
MPEICTOSIIECH BCEPOCCUNCKON BBICTABKE
B Mockse (1882) pa6otsl camoro MBaHo-
Ba JOKaXyT 3TO, M KpacHOpeuuBee, U
ybenuTenbHee MeHs». Ha mojsix KHUTH
TpeThsIKOB OTKJIMKAeTCsd Ha 3TH CJIOBa
Tak: «Jla umen. s MeHsI 3TO COBepILEeH-
HO SICHO, HO BCEM BOOOIIE HE T0Ka3aHo;
U BbicTaBKa 1882 roma Takke He 1oKasa-
na. Ecniu 6b1 MHe ymanoch NpUOOIIMTH
K CBOMM JBE—TPU MH3BECTHBIX MHE
Bellei, TO MOXHO Obl ObLJIO Oosiee oue-
BUIHO YOCIUTHCS B TOM KaXXIOMY».
TpeThbIKOBBIM ObLIM TPUOOPETEHBI CKU-
3bl U 3TIOABI MIBaHOBA, KapTuHa «fBie-
Hue Xpucra Hapody» romaia B PymsH-
LIEBCKUI MY3€EN.

Korpma o Bo3Bpaiienuu A. MiBaHo-
Ba u3 Uranuu kaptuHa «ABnenue Xpu-
cTa Hapomy» Oblla BbICTaBJeHa B 3ajax
Akanemun XyJdoXecTB, Ha Hee Oblia

Posunckuii J1.A.
Hcmopus pycckux
WKOL UKOHONUCAHUSL
CII6, 1856

Dmitry Rovinsky

History of the Russian

Schools of
Icon Painting
St. Petersburg, 1856

2 OP I'TL. . 1. Ex. xp. 3129.

7 Tlepemucka IT.M.

Tperbsikoa n B.B. Cracosa.

1874-1897. M.; I1., 1949
C.122.

2 Tan ke. C. 127.
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<« Cmpanuya u3

«Pycckux HapoOHbix
KAPMUHOK» .

A page from the
“Russian Folk
Art Pictures”

HamevaTaHa peueHsus: A.H.Mok-
punkuii. SIBnenue Xpucra Hapony. Kap-
tuHa WMBanoBa (M., 1858). Bpomrtopa
obl1a momapeHa A.H.Moxpunkum Tpe-
TBSIKOBY, O YeM CBHICTEJILCTBYET aBTO-
rpad: «[laBny MuxaiinoBuuy TpeTbsiko-
By oT ABtopa 21 utons 1859 r». C ume-
HeM XynoxXHMKa AnosioHa HukonaeBu-
ya MOKPMIIKOTO CBSI3aHO TpUOOpeTe-
Hue TpeThSIKOBBIM OIHOTO M3 3TIONOB
B.A.1ltepH6epra. TpeTbsIKOB cCyKuBaJ
MOKpPHIIKOTO IeHbTaMM, a TOT, HE UMest
BO3MOXHOCTH BEPHYTb JOJIT, paCTUIaTHII-
csl MPUHAMJICKABIIUM €My 3TIOJIOM
IlltepHOepra. Y3HaB 0 MpeACTOSIIEM
nytemectBun TpeTbsikoBa B Mrtanuio,
Moxkpuikuii 9 mast 1860 rona Hamucan
MUCbMO, B KOTOPOM TIPOCHJ €ro
«...MMo0OBIBaTh B PuMe Ha Kianbuiie uHo-
BepueB MoHTe nmu Tectaumo u TaMm
MOKJIOHUTBCA Tipaxy bprosiosa, LlTepH-
oepra u IleTpoBcKoro u copBaTh ISt
MEHSI XOTh IO CTeOeJIbKYy TpaBbl U TIO
OITHOMY I[BETOUYKY C MOTWJI, TOKPBIBAIO-
LIUX JAPArolieHHBIN Mpax MOEro HacTaB-
HUKa 1 apy3eil moux..»*. B.MU.ItepH-
Oepr yluiesa U3 XKU3HU IBaILATA CEMU JIET
oT poay. TpeThsKOB C TMOHUMaHUEM
OTHECCS K 9TOi, Ka3aloch Obl, HE3HAYU -
TEJIbHOMW, HO TpOraTejbHON TpockOe
XynoxHuka: «bnarogapro Bac 3a 1iBeTok
¢ Morwibl LrepHGepra»®, — mnwucain
Moxkpurikuii TpeTbsIKOBY B MUCbMe OT 6
OKTSIOpSI TOTO XK€ rona.

[To mnuumatuse B.B.CracoBa u
M.®.borkuHa GOblia uznaHa Kuura HMea-
Hoe [A.A.]l. Eeo xcusHv u nepenucka.
1806—1858 (CI16., 1880). TpeTbsikoB
TPUHUMAJT HEMTOCPEICTBEHHOE yJacTue B
3TOM M3IAHUU: TIOMEUICHHbIA B KHUTE
CIUCOK paboT XyIOXHMKA ObLT cocTa-
BJIeH TpeThsIKOBBIM COBMECTHO ¢ boTku-
HbIM. [Toayuus kHury, TpeThsiKOB mucal
CracoBy: «CoBepllIeHHO pasiesiio ¢
Bamu u MHeHue u BocxuieHue Baiie,
HO KPOME BBICOKOTO HACJIaXIECHUSI MHO-
re MUchMa HaBeBaIOT ITyOOKYIO TPYCTb.
J11s1 XyOSKHUKOB HAllIMX 3Ta KHUTA J10JI-
JKHa OBITh HACTOJILHOIO, WHOTO poja
eBaHTeJIMeM, HO s MmyO0auku (BooOlie,
BKJIIOYasi 1 AKaJeMHIO) — BecbMa IOYy-
quTeabHA» .

Pycckue napoonvie
rkapmunku. Cobpan u
onucanJl. Posunckuii.
Kn. 1. Cxasku u
3abasHbvle AUCMbL.
Cn6., 1881.
TurynbHbI TUCT

Russian Folk Art
Pictures. Compiled and
reviewed by Dmitry
Rovinsky.

Book I. Fairy Tales and
Amusing Sheets.

St. Petersburg, 1881.

Title page

B 6ubnmoteke TpeThsikoBa MMENNCH
U IpyTrye W3IaHusl, MOCBSIIEHHbIE TBOP-
yecTBY A.MBaHOBa. TpeThsIKOB CITOCOO-
CTBOBaJ paboTe HCTOPUKA PYCCKOTO
uckycctsa A.I1.Hosuukoro. B 1893 1. um
OblTa HamucaHa ctathst o H.B.Torone u
A.A.BaHoBe. B Oubiuoreke MbI ee
BUAMM C aBTOPCKOM Haanuchio®. B 1895
r. HoBuiikuM Oblia M3maHa MmoapoOHas
ouorpadusa A.A.MBaHoBa. B mpemucio-
BuM aBrop nuiet: «OTaaBasi Ternepb Ha
cyll MyOJIMKY TUIOI HAIllero MHOTOJICTHE -
ro Tpy/la, Mbl HE MOXEM HE BbIPa3UThb
WUCKpEeHHe! 6J1arolapHOCTH 3a OKazaH-
Hoe HaMm cogeiictBue M.I1.boTkuny,
W.B.11BetaeBy [....], [1.M.TpeTbsikoBy»>.
OT0 KHUTa ObUTa B OMOAMOTEKEe TpeThsi-
KOBa, OH 4acTo oOpaliajics K Heu.

TpetbsikoB momaepxkan A.I1.HoBuir-
KOTO B MOATOTOBKE U3[aHUSI HOBOTO XYP-
Hana <«Pycckuit XymoxecTBeHHBIN Ap-
XuB», naB emy B3aiiMbl 2000 py6. B 6u6-
Jimoteke TpeThsIKoBa MMEIOTCS €ro BbIITY-
cku 3a 1892—1894 ronel. A.I1.HoButkuii
BbIPA3WJI KeJIaHUE TPUHSTH yIaCTUE B CO3-
naHuM Katajora coopanus [1.M.TpeTbsi-
KOBa, HO UM ObLJI HAMMCaH JIUIIb HEOOIb-
LLIOM OYEPK, TTOCBSILLCHHBIN Tajepee.

TpeThbsIKOB OKa3blBaJl CONEHCTBUE
oubaunorpady M HCTOPMKY HCKYCCTBa
Huxonaro IletpoBuuy CobGkKo B ero
paboTe Haj COCTaBJICHUEM CJIOBAps pyc-
cKux XynoxHukos*. [TaBen MuxaitioBuy
YTOYHSUI MHOTHE CBEICHUSI U BbIpaXal
HAJIEX]Iy, YTO BIIOC/ICACTBUU OHU BMECTE
MPUCTYIISIT K COCTABJICHUIO MOAPOOHOTO
KaTajyora TpeTbsiKkoBcKol rasepen. B 6u6-
nuoTteke TpeTbsikoBa OBLIO JBa TOMa
3TOro cjoBapsi. TpeTuil TOM BbILIEN
nocje cMepT TpeThsiKoBa.

[To wHMIIMATUBE W Ha CpEACTBa
IMaBna u Ceprest TpeTbSIKOBBIX OblIa U3-
naHa KHMra: Manosipociasel. MaTepuaibl

Huxoaaii Heanosuu Nikolai Ivanovich
Ymkur, e20 Hu3ub Utkin, His Life

U NPOU3BEOCHUSL. and Works
Hccnenosanne Dmitry Rovinsky
JI.A. PoBunckoro. St. Petersburg, 1884
CIIo, 1884. Inscription: “To Pavel
Astorpad: ITaBry Mikhailovich Tretyakov
MuxaiiioBuuy TpeTbsiKoBy from the Author, with
OT YBaXaloILIEro ero aBTopa respect”

2 Tucbma xyposxnukos Iasiny Muxaiinosudy Tperssikosy. 1856-1869. M., 1960. C. 73.

0 Tam ske. C. 78.

3 Tlepericka IT.M. TpetbsikoBa 1 B.B. Cracosa. 1874-1897. M.- 1., 1949. C. 54.
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Hoesuyxuii A.J1. Marepuaiisl st XapaKTEPUCTHKI PYCCKHX MUcaTeIel, Xy0XKHUKOB U 00LiecTBeHHbIX Jesitesieil. Torous 1 Misanos. (Otj.
OTTHCK 13 XKypHana «Pycckoe o6o3penne, 1893. T. II. Mapr). Asrorpac: “TiyGokoysaxaemomy ITasny Muxaitnosuuy TperbskoBy ot

G/1arofIapHoOro aBTOpa”.

3 Hosuyxuii A.TT. Onbit nonsoit 6uorpacpun A.A. arosa. M., 1895. C. IV.

3 Cobko H.I1. CioBapb pyccKux Xygoxuukos: .... T. 1-2. CII6., 1893-1895.
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keepsake: With deepest respect!! From A.
Lenivov.”®

According to the 1905 catalogue, the
collection of periodicals received by the
gallery included, in addition to the already
mentioned “Russky Khudozhestvenny
Arkhiv”, such journals as “Zhurnal Izyash-
chnykh Iskusstv” (“Journal of Fine Arts”),
“Zhivopisnaya Russkaya Biblioteka”
(“Russian Library of Paintings”), “Sve-
topis” (“Painting by Light”), “Khudozh-
estvenny Khroniker” (“Chronicler of
Arts”), “Khudozhestvennye Novosti” (“Art
News”).

As a matter of fact, the Tretyakovs
read many more periodicals than those list-
ed above. We learn from the memoirs and
letters that the Tretyakovs eagerly await-
ed new issues of magazines such as “Sov-
remennik”, “Otechestvennye Zapiski”,
“Russky Vestnik” and “Vestnik Evropy”.
The listing made in pencil by Pavel
Tretyakov himself also features issues of
“Vestnik Istoricheskikh Nauk” and “Pan-
teon”. Tretyakov was interested in the new
magazine “Mir Iskusstva” (“World of
Art”), edited by Sergei Diaghilev, and
regarded critically the new magazine
“Iskusstvo i Khudozhestvennaya Promysh-
lennost” (“Art and Art Industry”), laun-
ched on Vladimir Stasov’s initiative and
edited by Nikolai Sobko.

Pavel Tretyakov left to posterity a pri-
celess collection of Russian visual art, his
personal library making a fitting comple-
ment. A review of the library’s holdings
affords us yet another chance to see how
actively and fruitfully Pavel Tretyakov wor-
ked to help along the development of Russ-
ian culture in the second half of the 19th
century and how great was his contribution
to the formation, collecting and study of
objects of Russian visual art. To this day
books from his library remain indispensab-
le reference points for students of Russian
culture and art.
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38 Karzinkin, Alexander. On the Medals of Tsar Dimitry loannovich
(False Dmitriy I). Moscow. Otto Herbeck’s Printing House and
Letter Foundry. 1889.
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3amemxu I[1.M Tpemvsxoea
Ha noasx kHueu “Kpamckoii
Hean Huxoaaesuu.

E?20 musnv, nepenucka

U XY00IHCeCMEEHHO-
Kpumuueckue cmamou”
CII6., 1888

Pavel Tretyakov’s notes

in the margins of the book
“Ivan Kramskoi. His Life,
Letters and Art Criticism”,
St. Petersburg, 1888
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Tonoxcenue o Komumeme
no ycmpoucmesy

npu Umnepamopckom
MOCKOBCKOM YHUBepcumeme
My3zes usauHbiX UCKYCCME
UMEHU umnepamopa
Anexcanopa I11. M., 1898

C arorpacdom U.B. Ligeraesa

The Regulations on the
Committee for Establishment
of the Alexander III Imperial
University Museum of Fine
Arts. Moscow, 1898

Ivan Tsvetaev’s signature
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Sleaenue Xpucma Hapooy. “The Appearance of Christ
Kapmuna Heanosa. Before the People”.
Pasbop axkademura A Painting by Alexander

Moxpuykozo. M., 1858 Ivanov. Review by
AsTorpad: Apollon Mokritsky,
IMasny Muxaitiosuay member of the Academy
of Arts. Moscow, 1858
Inscription: “To Pavel
Mikhailovich Tretyakov
from the Author”
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Kapsunxun A. Karzinkin Alexander.

O meoanax yaps On the Medals of Tsar
[Humumpus loannosuua Dimitry loannovich (False
(JTnceOumumpus 1) Dmitriy I).

M., 1889 Moscow. Otto Herbeck’s
Asrorpad A. JleHnuBoBa Printing House and
Letter Foundry. 1889

‘With Andrei Lenivov’s signature

st ucropuu ropoga XVII u XVIII cro-
netuit. (M., 1884)*. M3 Hee MbI y3HaeM,
YTO TIEPBbIC CBE/ICHUSI O pojae TpeThsiKo-
BBIX BCTPEYATMCh B UCTOPUUECKUX JIOKY-
MEHTax 3Toro ropoga cepeaunbl XVII
Beka. YKa3aHHOI KHUTU B OUOIMOTEKE
HET.

AstoputeT [1.M.TpeTbsikoBa ObLT
oueHb BbIcOK. K HeMy uacTo obpariaiich
3a coneiictBueM. Korma mnpodeccop
WBan BnagumupoBuu LIBeTaeB M3bICKU-
BaJI CPEJICTBA HA CO3aHKNe YHUBEPCUTET-
CKOTO  My3esl M3SIIIHBIX UCKYCCTB
(HpiHe — TMUU um. A.C.I1ymikuHa), oH
obpalaicst 3a MOMOIIbI0 KO MHOTUM, B
ToM umciie u K TpetbsikoBy: «[lomorurte,
[laBen MuxaitnoBuy, Bammum apyxe-
CKUM COIEICTBUEM: CKIOHUTE K 3TOMY
JieTy Koro-HuoOynb u3 Bammx apyseii. Bac
MMOCIYLIAIOT CKOpee, YeM MeHs...»*
Oo6paieHue LIBeTacBa He OCTaBUJIO paB-
HomymHbIM TpeThbsikoBa. OH MOXEPTBO-
BaJl OTHOCUTEJILHO HEOOJIBIIYI0 CyMMY B
3,5 TeIcSIYM (PpaHKOB, HO €ro MpUMeEp U
PEKOMEHIALUK CIOCOOCTBOBAIN TPU-
BJICYCHMIO COCTOSITEIbHBIX TapUTETICHA.

B ampene 1898 roga U.B.1lBetaen
nmucan [1.M.TpetbsikoBy: «[Ipencramsis
MpU ceM BK3eMILIsIp Bricouaiiiie yTBep-
xaeHHoro [lonoxenus o Komwurere mo
ycTpoiicTBY My3est M3SIIITHBIX MICKYCCTB...
MMEl YecTh TMpocuTh Bac moututhb
Komurer BcTymiaeHuem B ero YsieHbI-
yupeauTenau... »”

TpeThsIKOB OTKAa3ajcsl BCTYNHUTb B
KomuTer «mo paccTpoeHHOMY 310pO-
Bblo». YkazanHoe [lonoxeHne HaxonuT-
cs1 B oubnuoteke TpeThbsikoBa ¢ aBTOrpa-
¢om U.B.1BetacBa. CoxpaHuaach Takxke
3anucka o Mysee M3SIIHBIX MCKYCCTB,
noanucanHas M.B.1IBeTaeBbiMm.

CBoii BKJaa BHeC TpeTbsSKOB M B
co3naHue PyMsiHIIEBCKOTO My3esl, Kap-
TUHHAasl rajepesi KOTOpOTO COCTaBWJIaCh
U3 KYIUIGHHOW U TMOXEpPTBOBAHHOI
Aunekcanapom 11 xomnekuun .. Ips-
HUIITHUKOBA, JBYXCOT KapTHH, TepeBe-
JIEHHBIX W3 DpMUTaxa, U YaCTHBIX TO-
JKepTBOBaHUM. TPEThSKOB MOmApUI My-
3et0 «[Toptper AmBpocus [lomobemoBa»
pa6otsl B.JI.bopoBukoBckoro. Dtomy
My3eto ObLT TocBsIeH ouepk A.Hosuii-
KOTO, TIpENOAHECeHHbIN TpeThsIKOBY
aBTOPOM C IAPCTBEHHOI HAIMUCHIO.

TpeThsIKOB MPUHUMAJ XUBOE yda-
CTHE U B CyIb0E MPOBUHILIMATBHBIX MY3€-
eB. CapartoBckuii PamuineBckuii my3seit
ObLT 00pa3oBaH B 1885 romy B OCHOBHOM
13 MOXEPTBOBaHUIA Mpodeccopa KUBO-
mucu A.Il.boromo6oBa U Apyrux 4act-
HBIX JIUII, & TAKXE MTPOU3BENIEHUI, Tepe-
JNaHHBIX U3 OpMuTaxa. TpeThsIKOB TO-
XKepTBOBaJl My3er KapTuHBbI A.B.Bbio-
muHa «Cenbckuii knupoc», A.C.flHoBa
«bosipckuii kimounuk» u A.I1.Pasmapu-
IIbIHA <«YJIMYHbIe akpoOaTbl». OO0 3TOM
HaM HallOMMHAET OpoIIopa, MOCBSIIEH-
Hast CapaTOBCKOMY MY3€I0.

CobOpaHMIO KOJIJIEKIIMOHEpa Meaa-
neit A.H.JlenuBoBa mocBsilieHO wu3aa-
HUe, ToTy4yeHHOe TPeThsIKOBBIM M3 PYK
caMoro KOJUIeKIIMOHepa, O YeM CBUjIe-

Xpuctunanckue
JPEBHOCTU 1
apXeosIorus.
Exemecaunbnit
JKYPHaJl, U3[1aBaeMblii
B. ITpoxopoBbiM. —
CII6., 1862- 1878

Christian Antiquities
and Archaeology.
Monthly Journal pub-
lished by Vasily
Prokhorov.

St. Petersburg, 1862-
1878

* [Tapen n Cepreit
TpeTbsikoBbl. 2K13Hb.
Konnekuyst. My3eii.
M., 2006.C. 8.

% OP 'L ®. 1. Ex. xp. 4035.
37TaM ke. Eji. xp. 4036.

38 Kapsunxun, A. O Mepansx
napst Jumutpust MoarHoBuya
(JDxepumurpust I).

M.: Tun. U CrioBonmthsi.
O. I'epGeka, 1889

HACIEOVE

APEEHOCTH

v 11111/ —

A praAERine

1 e

TEJIbCTBYET JapCcTBEHHAsl HaAMuCh: «loc-
noauny [1aBny MuxaitnoBuuy TpeTbsiko-
By Ha namsTh: C mIyOOKuUM yBaxkeHuem!!
Ot A. JlenuBoBa»*

Ilo xartamory 1905 roma, cpenu
noctynuBmux B [anepeo mepuomuye-
CKUX U3JaHUI, KPOMe yxXe yKa3aHHOTO
BhbIlIe «Pycckoro XymoxecTBeHHOTO Ap-
XUBa», B OMOJIMOTEKE YUCTUIUCE: «2Kyp-
Han WU3smHbIX ucKyccTB», «Kupomuc-
Hasg Pycckas bubnunorteka», «CBero-
MUCh», «XyI0XECTBEHHBbINT XPOHUKEDP»,
«XynoxectBeHHbIe HoBoCTH».

B neiicTBUTE1bHOCTH CIUCOK YMTA-
eMBIX B ceMbe TpeThsiKoBa 3KypHaIOB ObLT
3HAUUTENbHO HIMpe. V3 BocmoMUHaHU
U TIMCEM MbI y3HAaeM, YTO B CEMbE C
HETepIIeHUEeM 3KAaJu HOBBIX BBITYCKOB
KXypHanoB «CoBpeMeHHUK», «OTeue-
CTBEHHBIC 3alMCKU», «Pycckuit BecT-
HUK» U «BectHuk EBpomnbl». B kapanma-
IIHOM CMHUCKEe, HAMMCAaHHOM PYKOIO
TpeThsikoBa, BcTpeyaroTcs Takke «BecT-
HUK MCTOpuYeckux Hayk» U «[laHTteoHn».
Jlo nmocneguux cBoux aHeit IlaBen Mu-
XaiiIOBUY CJIEAWI 32 JIUTEPATYPHBIMUA U

KYpHAaJIbHBIMU HOBUHKaMu. OH UHTEpe-
coBajicsl TosiBJIeHUeM «Mupa MCKyc-
CTBa», XypHaia, penakrupyemoro C.IT.J1sg-
TUJICBBIM, U KPUTUYECKU OTHECCS K TOsI-
BJICHMIO XypHasa «ICKyccTBO U Xymoxe-
CTBEHHasl TIPOMBILLICHHOCTh», KOTOPBIii
OblT OpPraHM30BaH 1O WHULIUATHBE
B.B.CracoBa (penaktop — H.I1.Co06xo).

[1.M.TpeTbsSIKOB OCTaBUJI TOTOMKaM
OECLIEHHYI0 KOJUICKIIMIO TMPOU3BEICHMUI
M300pa3UTEILHOTO OTEYECTBEHHOTO HC-
KYCCTBa, TOCTOWHBIM TOTOJHEHUEM KO-
TOPOIi cTaja ero au4yHasi oubiauoreka. Ee
MU3YYEHHE JaeT HaM JOMOJHUTEIbHYIO
BO3MOXHOCTb YBHJIETh, HACKOJBKO aK-
TUBHO M TuIonoTBOpHO [1.M.TpeThsikoB
CIOCOOCTBOBAJI PACIBETY PYCCKOM KYJIb-
Typbl BTOpOii mosoBUHB X1X Beka,
CKOJIb 3HAYUTEIbHA ObUIA €r0 JesITeNb-
HOCTb B JIeJie CTAHOBJICHUSI, COOMPaHUS U
U3YUEHUST PYCCKOTO M300pa3UTEeIbHOTO
ncKycctBa. M ceromHst KHUTU U3 OUOIMO-
Teku I1.M.TpeTbsakoBa SBISIOTCS He-
3aMEHUMBIMU UCTOYHUKAMU B JeJie U3Y-
YeHUsI MCTOPUU PYCCKOM KyJIbTYypbl U
HCKYCCTBA.
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