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. TPETbAKOBCKAA FANIEPEA

BanenTnna Haymenko

HACJIEOME

V.K.AiBa3zoBcKum
PucyHOK B ajibOOM

16 mapra 2011 ropa B «KyHcTdopyme» B Bene otkpbuiach BoicTaBka “Iwan Konstantinowitsch
Aiwasowski. Maler des Meeres” — «MBan KoHcTaHTMHOBUY A¥iBa30BCKUI. XYJOXKHUK MOPSI».
Ha neil npepcTaBieHbl paboThbl OJECTSILETO0 POCCUNCKOTO MAPUHUCTA, aKaJIEMUKa HECKOIBbKUX
esponeiickux Axanemuil xyjaoxects. IlonotHa npepoctaBunu Peopocuiickasi KApTUHHAS raje-
pes uMm. M.K.AiiBazoBckoro, locypapcTBeHHblil My3eii-3anoBeguuk «llereprocg» B CaHkT-
IletepOypre, LleHTpanbHblii BoeHHO-Mopckoil Myseil (Cankt-IleTepOypr), Pycckuit myseit,
Kuescknil HaumoHanbHbIN My3eil pycckoro uckyccrtsa, Monacteips CB. Jlazaps (Beneuusi, Mta-
JIMs1), @ TAKXKE YACTHbIE KOJIJIEKIIMOHEPBI.
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Ha ®eonocun B Beny ormpaBuinch
«HeamnoautaHckuii 3aIMB B JTyHHYIO
Houb», «beper mopst», «Crapas Peomo-
cusi», «JlensiHbie Topbl», «bypst Ha CeBep-
HOM Mope», «Kopabab “Mapus” Bo Bpe-
M TopMa», « Huarapckuit Bomorazy.

He wumeeT cMmbicia IepeyUCIsTH
pe3yabraTtbl Gojice yeM 60-JeTHelr Hey-
CTAaHHOM MeATeIbHOCTH AIBa30BCKOIO-
XyIOXHMKA, Ieaarora, IyTeIIeCTBEHHM-
Ka, MelleHata. B craTbe peub IOWAET O
emle ogHOU cdepe NPUIOXKEHUSI €ro
TajaHTa, a MMEHHO, O €ro pPHUCYHKax.
OnuH U3 HUX yIaJ0Ch OOHAPYXUTh B aJlb-
0OoMme, KOTophIii XxpaHutcs: B OTaese pyko-
muceit  Poccuiickoit  HaumoHanbHOI
bubnuorexu.

Ab00M — 00JIOKKA U3 3eJIECHOTO
Oapxara, BUHbETKA C 30JOTHIMU LIBETa-
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Mu' — MpuUHamIexaa BoBce He AliBa30B-
ckomy, a Ipuroputo IlerpoBuuy JlaHu-
sneBckoMy. C 1853 mo 1873 ron (mmo mpy-
MM IaHHbIM, ¢ 1854 mo 1890-b1it) B HEM
CKOITUJIOCH 11eJI0e coOpaHue aBTorpadoB:
CTUXOTBOpPEHMSI, THCbMa, a(GOpU3MBbI,
HOTHBbIE 3aIMCHU, PUCYHKU PYCCKUX TTHCa-
TeJIei, )KypHaJIMCTOB, XyTOXHUKOB, KOM-
MO3UTOPOB M y4yeHbIX. KTo TOaBKO U3
OJIeCTSIIUX JIIoJeli TOrO BpeMEHU He
OCTaBUJ B HeM cjieni! Y KOro TOJIbKO He
MPOCUJT «IIPO3AaNYECKOMN, TTUUTUYECKOM,
TapMOHUYECKON M KMBOIIMCHOW MUJIO-
CTBIHM»? X031uH Asbboma! B mucbme
JlanuneBckoro cBoeit matepu Exatepune
IpuropweBue HMBanuumnoii-IlucapeBoit
ot 22 auBaps 1854 roga oH cooOlaeT o
MOCEIIEHUU TOMAIITHETO TeaTpa apXuTeK-
Topa LllTakeHIIHeliAepa, apTUCTUYECKUX
BeuepoB 1o cpenam y rpada Tosacroro,
rae ObIBaJiM TMOCTOSIHHO MaiikoB, [1u-
ceMckuii, Meit, CTpyroBIIMKOB U Kyda
Hauan e3auTh TypreHes. «f 3aBen HemaB-
HO aJb0OM ISl apTHCTOB, CBOMX 3HAKO-
MBIX, — cO001IaTT OH — MHe yke Hamuca-
M TipeBOocxoaHble cTuxu KapoauHa
INaBnoBa, lllepouna, [MonoHckuii, Maii-
KoB, beHenukToB, Meii, pucyroT KaprKa-
Typbl CtenanoB u rpad TosicToit u HanK-
LIYT My3bIKaJbHbIE CTpoKM [MHKA M
JlaproMbIKCKHIA. ..»>.

Pextop Cankr-IletepOyprckoro yHu-
Bepcutera [1.A.ITneTHEB 25 okTs16pst 1852
rofa mucaia o 23-JeTHeM ObIBILIEM CBOEM
«TIPETIOOOTILITHOM» CTYIEHTEe, Oyaylliem
M3BECTHOM TIMcaTtesie, aBTOpe POMAaHOB
«Muposuu», <«KHsokHa TapakaHoBa»,
«CoxckeHHast MockBa», CBOEMY IpYry
npodeccopy AnekcaHapoBckoro (Ienb-
cuHrdopcckoro) yHusepcurera 1.K.Ipo-
Ty: «Y Hero yecoTka B Majbliax: MUIIeT 6e3
ycTaJld B TMpO3¢ M CTUXaX. 3HAKOMCTBO
JINTEPATypPHOE JIOBUT MOBCIOY U C HAJIETY:

ot [letepOypra no Onecchl 00bexal Beex
JINTEPATOPOB U BOOOpAXAET, YTO BCE €ro
npusitenn. Bripoyem, oH n0OpbIii Maiblii
U He 0e3 JapoBaHus...»".

B Anbnbome JlaHUIEBCKOrO €CTh
MaJIOPOCCUIICKIE PUCYHKM CAMOTO XO3sI-
MHa aJib0OMa C ero e MoMeTaMu YepHU-
JIaMU ¥ KapaHzaiioMm. B HeM ecTb u cTu-
xoTBopeHue «u3 [ylkuHa», 3amucaHHOe
IInerHéBbIM, ecTh ctuxu A.H.MaiikoBa o
noate u mo33un (1854), cTUXOTBOpEeHUs
®dera, TiotueBa, M.Akcakosa, A.C.Xoms-
KoBa, rpada Bi.Conoryda, A.AnyxTuHa,
An.IpuropbeBa, I1.A.Bsizemckoro, «Ilnau
SpocnaBub» K.K.ITaBnoBoii, OTpbIBKU U3
«Cemeiinoit xponukn» C.T.AkcakoBa o
Crenu, OTPBIBOK M3 HEU3AAHHOIO COYM-
HeHust «McTopusi OMHOrO ceMeicTBa U
3aMe4YaTeIbHbIX €ro COBPEMEHHHUKOB»
(18.03.1856) W.M.Jlaxeunukona, A.Ilu-
ceMckoro, Ipuropouua, A.Jlpy>kuHuHa,
moHoJjior Jiumoukn A.H.OcTpoBckoro
(22.06.1856), uynnsie crtpoku I.E.Bnaro-
CBETJIOBA O CYACTHE MBICIISIILIETO YeIOBEKA.
Ecrb HOTHBIe 3ammcu Dmuku, [dapro-
MbikcKkoro, A.I'KoHTckoro, KapukaTypbl
H.A.CrenanoBa, pucynku K.IlaBioBoii,
«Cenbckas uepkoBb» A.U. I TakeHIHe -
Iepa U APYTMX BBIOAIOIIMXCS OesTeseit
OTEYECTBEHHOM KYJIBTYphI. TaM 3Ke psiabli-
LIKOM OKa3aJiCh HEM3BECTHbIE PUCYHKU
N .K.AiiBazosckoro u rpacda @.I1.Toscto-
ro ¢ aBrorpadamu. bubauorpad u mcro-
puk pycckoit nuteparypsl I.H.[eHHammn
CIpPaBEIIMBO CUUTAT 3TOT AJBOOM «IIO-
OOTIBITHBIMY.

Bcero 3a HeCKOJIbKO IHEM 10 TOro,
Kak AiBa30BCKUIT BHECET CBOM MTaJIbsIH-
CKMi1 meii3ax B aibboM [laHuIeBCKOro, a
“MeHHO 18 Hos10ps1 1855 roma B HeM T10-
SIBUTCS 3alMCh aKTepa, IepeBOIYMKa,
apamatypra, mosta u nemarora Ilerpa
AnnpeeBnua KapaTbiriHa:

N

PucyHok
N.AjiBazoBckoro

B «AnbO0Me

JUTs1 ApTHCTOB»
T'IT.Janunesckoro.
24 Hosi6pst 1855 .
OP PHb

Drawing by

Ivan Aivazovsky

in Danilevsky’s Album
for Artists. November
24 1855

Department of Manuscripts,
Russian National Library

B Aavbome Bawem cmecv udeii, ymos,
napeyuit; // M npoza, u cmuxu...9eco 6
HeM He cbickamb ?...}

Haxanyne 24 Hos16pst 1855 rona, T.e.
naThl, 0003HAUEHHOW B TIPaBOM YLy
PUCYHKa pyKoli ABa30BCKOTO, BCTPETHU-
JIMCh XKaXOyllKe OOCYIUTb KPBIMCKUE
cooniTust TiotueB u Toscroit. «Berpeua
nx, — nuuer ouorpad Tiotuena I'B.Ya-
TMH, — TIPOM30IILIa, CKopee Bcero, 21 uiun
22 Hos6pst 1855 roma, xorma Toscroii
npuexain B [TetepOypr, n6o 23 Hos16pst JIeB
HuxkonaeBuu B oUIIEpCKOM MYHIMpE C
HEIaBHO TTOJIyYeHHBIM 32 BOGHHBIC OTJIM-
Yysl OpJACHOM CB. AHHBI 4-0ii CTerneHu
npurexan Ha Beuep K TypreHeBy, y KOTOpPO-
o0 B BTOT JEHb COCTABISJIOCH MUCHMO-
ampec  BEJIMKOMY PYCCKOMY  aKTepy
M.C.1llenkuHy Mo ciyJaro MSATUIECSATH-
JIETUSI €ro CIEHUYECKON AesTeTbHOCTHU.
V TypreHeBa cobpaJics Bech LIBET JIUTEpa-
TypHoro IlerepOypra — TiotueB, [oHya-
poB, [lucemckuii, MaiikoB, [dpyxu-
HMH..»**. A Ha CleaylolInii 1eHb AliBa-
30BCKUI, BEPOSITHO, BCTPETUBIIMICS C
JlaHWJIEeBCKUM B TIHMCATEJLCKOM COOOIIIe-
CTBE, T10 €0 MPOChOEe MCITOTHII PUCYHOK
B albOOMe.

Kak 13BecTHO, CIOXETbI TPUXOIUIN
K Ai1Ba30BCKOMY COBEPIIICHHO BHE3aITHO.

B aT0T pa3 XymoxHUK BCIIOMHU U Hapy-
coBaJl TIepoM TMeiizax ¢ 3aamBoM Buko.
3HATOK XXM3HU M TBOPYECTBA BEJIMKOTO
mactepa H.C.bapcamoB He pa3 oTmeyall,
4yr0 ANBA30BCKUIl «BUPTYO3HO PHCOBAI
MePOM-TYIIbI0»’. MOXHO CpaBHUTb 3TOT
PHUCYHOK C KapTMHamMu AIBa30BCKOTO
1855 rona «Buko 6113 Hearo:st B iyHHYO
Houb» U «MranpgHckuii meiizax». Ha
9THX KapTMHaX Ha TIEpBOM TUIaHE — MpPU-
OpexHasl 4acTbh, OTKyda 3ameydaTesIbHO
BUJICH MOPCKOM 3aJI1B.

HaBcerna BIOXHOBJIEHHBIN Kpaco-
TOW IOXKHBIX MOpeil, AiBa30BCKUII MpU-
a7l U PUCYHKY, XpaHsILIeMycsl B albooMe
JlaHWJIeBCKOTO, POMaHTUUYECKYIO Harllpa-
BJICHHOCTb. PUCYHOK rapMOHWYEH IO
KOMITO3MIIMHY U T10 3aKOHYEHHOCTHU JeTa-
sgeii. Huuro He HapyimiaeT LeJbHOCTU
BIICUATIICHUSI.

B Tom, uTo 3TO pyKa AiiBa30BCKOTO,
HE COMHEBAIOTCSI YBUJEBIINE PUCYHOK
Jlugus  AnekcanapoBHa TopcTeHceH,
HayuyHBIl COTPYOHMK OTAesJa Tpaduku
XVIII — nauvana XX Beka I'TT, Tanuna
CepreeBHa Yypak, MCTOPUMK HCKYCCTBa,
3aBeylolIasl OTAEIOM KUBOIUCH BTOPOiA
nonoBuHbI XIX — Havyana XX Beka ['TT u
3aCIYyXKEHHBIA PaOOTHUK KyJBTYpbl P®
Anexkcanap Eroposuu Ko3uHuH.

Korma-Tto maaH IyTeLIECTBUSI II0
Wranuu 1mjast ABa30BCKOIO COCTaBMII
H.B.Toronb. B xHure «Ku3Hb BeJIUKOro
MapMHUCTa» apMSHCKOTO MCKYCCTBOBEIA
Munaca CaprcsiHa, BIIepBbIE ITOSIBUB-
1eiics Ha pycckom s3bike B 2010 romy, Tak
OIMCBIBACTCSI TepBast BCTpeda AlBa30B-
ckoro ¢ Toronem: «Hukonait BacunbeBuu
OJIeCTsIIEe 3HAI 3Ty CTPaHy, €e UCTOPHUIO,
HMCKYCCTBO, s3bIK. Haxomsich 31ech ¢
BecHbI 1837 roma, OH MHOTO TTyTeIlIeCTBO-
BaJI, M3y4Jal IaMSITHUKU IIPOILIOrO, KYJIb-
TYypY, XKU3Hb Hapona. EMy HeTpyaHO ObUTO
MIOJICKA3aTh MOJIOAOMY XYIOKHUKY, KAaKK1e
ropoma M AOCTOIPUMEYATEIIbHOCTU O0si-
3aTe/IbHO HYXKHO IMOCMOTPETh»®. OmHUM
U3 JIIOOMMBIX MeCT MapuHucTa ctaia Hea-
1MoJib. BriepBble OH yBUIEN €ro 3 OKTSAOps
1840 roma. Yto 3a BOCIIOMUHAHUE BIOX-
HOBUJIO AIiBa30BCKOTI0 yepe3 15 j1eT BHOBb

5 Kapamupizun I1.A. Ctuxu 18.11.1855 // Ans6om. OP PHE.
@. 236. Tannnesckmit. En. xp. 174. J1. 135.

6 Yaeun I'B. Pepop Msanopuu Tiotues. M., 1990. C. 95.

7 Y Koncrairrmosi Aitsasosckuit. Teker H.C. Bapcamosa.
M., 1963.C. 15.

8 Capacsan M. XKuznb Bemakoro mapunicTa. MiBan KoHcTaHTHHOBIY
Aisasosckuit / Iep. ¢ apmsiHckoro Epsanyia bapamubsisa.
Tloproroska Tekcra u komventapun Ivurpust Jlocesa.
®deopocusi — Mocksa, 2010. C. 45
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Ivan Aivazovsky —
A Drawing for the Album

Vienna’s exhibition centre, the Kunstforum, opened an exhibition of Ivan Aivazovsky, the bril-
liant marine painter, and member of several European academies of fine arts, on March 16 2011.
The works were lent by the Aivazovsky Art Gallery in Feodosia, in Ukraine; from the Peterhof
State Museum-Reserve in St. Petersburg, the Central Russian Navy Museum (St. Petersburg),
the Russian Museum, the Kiev National Museum of Russian Art, the Armenian St. Lazarus
Monastery in Venice, Italy, and private collections.

For Europe today, this proved a chance
to see the great artist’s works for the
first time. However, the director of the Feo-
dosia Gallery Tatyana Gaiduk recalled that
in the spring of 1873 Aivazovsky displayed
his works in Vienna with great success. The
curators from the Kunstforum chose the
artist’s works for the show independently,
relying on their own judgment with the goal
a comprehensive display of the artist’s
oeuvre. The pieces sent from Feodosia to
Vienna include “The Gulf of Naples on a
Moonlit Night”, “A Sea Shore”, “Old
Feodosia”, “Ice Mountains”, “Storm on
the North Sea”, “The Ship ‘Maria’ Dur-
ing a Storm”, and “The Niagara Falls”.

Aivazovsky’s accomplishments dur-
ing his career as a painter, teacher, traveller
and patron of arts, which spanned more
than 60 years, are well known, so we con-
centrate here on a lesser-known area in
which he gained wide public recognition —
his drawings. One of them was found in an
album kept in the Department of
Manuscripts of the Russian National
Library.

The album with a green velvet jacket
and a vignette with golden flowers'
belonged not to Aivazovsky, but to Grigory
Petrovich Danilevsky. The album contains
a collection of poems, letters, aphorisms,
music scores, drawings authored and hand-
written by Russian writers, journalists,
artists, composers and academics in the
period from 1853 to 1873 (there is another
version that the dates were from 1854 to
1890). Almost all outstanding figures of the
time left an imprint in the album. The
owner of the album approached almost
everybody “begging for a prosaic, poetic,
musical or pictorial handout!”? Danil-
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evsky’s letter to his mother of January 22
1854 relates a curious piece of information
about his visit to the architect Andrei
Stackenschneider’s theatre and his atten-
dance of artistic soirees, on Wednesdays, at
Count Tolstoy’s home, where the regulars
included Maikov, Pisemsky, Lev Mei,
Alexander Strugovshchikov and, eventual-
ly, Ivan Turgenev as well. “I recently start-
ed an album for artists whom I know,”
Danilevsky wrote to his mother, Yekaterina
Grigorievna Ivanchina-Pisareva. “The
album already has excellent verses hand-
written by Karolina Pavlova, Shcherbina,
Polonsky, Maikov, Benediktov, Mei;
Stepanov and Count Tolstoy are drawing
caricatures; and Glinka and Dargomyzh-
sky will write a piece of music...”* The dean
of St. Petersburg University Pyotr Pletnev,
in a letter of October 25 1852 to his best
friend Yakov Grot, a professor at Helsinki
University, wrote about his “most unusual”
former student, the very same youth who
was to become a famous writer penning
such novels as “Mirovich”, “Princess
Tarakanoff”, and “Moscow Burnt”: “He
has an itch in his fingers: he writes prose
and verse indefatigably. He makes literary
acquaintances everywhere and easily: he
visited every man of letters living anywhere
between Moscow and Odessa and imagines
that each is his friend. Yet, he’s a fine fellow
and not without talent...”*

There are also Ukrainian drawings
made by Danilevsky himself, as well as his
notes in ink and stylus. The album carries,
among other things, Pyotr Pletnev’s poem
called “from Pushkin”; Apollon Maikov’s
poems about the poet and poetry (1854);
verses by Afanasy Fet, Fyodor Tyutchev,
Ivan Aksakov, Alexei Khomyakov, Count

Vladimir Sologub, Alexei Apukhtin, Apol-
lon Grigoriev, and Pyotr Vyazemsky; “The
Weeping of Yaroslavna” by Karolina Pavlo-
va; fragments of Sergei Aksakov’s “A Fam-
ily Chronicle” about the steppe; an excerpt
from Ivan Lazhechnikov’s unpublished
work “The History of a Family and Its Out-
standing Contemporaries” (from March 18
1856); literary pieces by Alexei Pisemsky,
Dmitry Grigorovich, Alexander Druz-
hinin; a monologue of Lipochka from
Alexander Ostrovsky’s play “It's a Family
Affair” (from June 22 1856); and Grigory
Blagosvetlov’s remarkable aphorism about
the happiness of a thinking person. The
album also features musical scores by
Mikhail Glinka, Alexander Dargomyzhsky,
and Anton de Kontski (Antoni Katski, or
Antoine de Kontski); Karolina Pavlova’s
drawings, “A Village Church” by Andrei
Stackenschneider, and Nikolai Stepanov’s
caricatures and pieces by other outstanding
figures of Russian culture. Next to them are
some of the unknown signed drawings of
Aivazovsky and Count Fyodor Tolstoy. The
bibliographer and historian of Russian lit-
erature Grigory Gennady rightfully called
this album “a curio”.

' The Album. Department of Manuscripts, Russian National Library.
Fund 236. Danilevsky. 1853-1873. Item 174. Sheet 112.

2 Albums. In: Russki Pustynnik, ili Nablyudatel Otechestvennykh
Nravov [Russian Anchoret, or Observer of Russian Mores].
St. Petersburg, 1817. Part 1, No. 2. Pp. 37-38.

3 Danilevsky’s letter to his mother, January 22 1854.
In: Trubachev, Sergei. Danilevsky. A Biographical Essay.
St. Petersburg, 1893. Pp. 49-50.

Letter of Pyotr Pletnev to Yakov Grot. October 25 1852. In: Corre-
spondence between Yakov Grot and Pyotr Pletnev. In three vol-
umes. Edited by Professor Konstantin Grot. St. Petersburg, 1896.
Vol. 3. P. 616.

Deoodocus. Bawns
Koncmanmuna. 1890
Bymara, cBUHLIOBBII
KapaHpau, 6enuna
133 %193
Haunonanbnas
KapTUHHAs rajepest

um. U.K.AiiBa3oBckoro

Feodosia. St. Konstantin
Tower. 1890

Lead pencil, white
paint on paper

133 x 193 cm
Aivazovsky Art Gallery,
Feodosia

Just a few days before Aivazovsky
sketched his Italian landscape in Da-
nilevsky’s album (November 18 1855), the
translator, poet, actor and educator Pyotr
Andreevich Karatygin made an entry:
“Your Album has a mix of ideas, minds,
dialects; // It has prose as well as poetry...
Is there anything that it doesn’t have?”®

On November 24 1855, on the eve of
the date indicated by Aivazovsky in the
right hand corner of the drawing, Tyutchev
and Tolstoy came together, eager to talk
about the events in Crimea. “Their meet-
ing,” wrote Tyutchev’s biographer Gen-
nady Chagin, “most likely took place on
November 21 or 22 1855, when Leo Tolstoy
arrived in St. Petersburg, because on
November 23 Tolstoy, in a military officer’s
uniform with a recently awarded decora-
tion — the Order of St. Anna of the 4th
degree — attended a party at Turgenev’s,
the same night when the guests composed a
greeting to the great Russian actor Mikhail
Shchepkin on the occasion of the 50th
anniversary of the beginning of his acting
career. Turgenev’s guests that night includ-
ed the cream of literary St. Petersburg soci-
ety — Tyutchev, Goncharov, Pisemsky,
Maikov, Druzhinin...”** The next day, it

appears, Aivazovsky apparently met
Danilevsky at the writers’ gathering, and on
Danilevsky’s request made a drawing in his
album.

Ideas for pictures occurred to Aiva-
zovsky spontaneously. This time the artist
drew with a stylus from memory a view of a
bay in Vico. Nikolai Barsamov, a connois-
seur of the life and art of the great Russian
painter, more than once noted that Aiva-
zovsky “had a perfect mastery of stylus and
ink””. One can compare this piece with
Aivazovsky’s 1855 paintings “Vico, Near
Naples, on a Moonlit Night” and his “Ital-
ian Landscape”. These pictures feature in
the foreground a coastline affording a
splendid view of the gulf. Forever in thrall
to the beauty of southern seas, Aivazovsky
lent Romantic overtones to his drawing in
Danilevsky’s album as well. The piece has a
harmonious composition and well-crafted
details.

Aivazovsky’s authorship of the piece
in the album has not been questioned by
the art experts at the Tretyakov Gallery who
saw the drawing: Lydia Torstensen, head of
the gallery’s department of independent art
appraisal (specializing in graphics); Galina
Churak, head of the department of paint-
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ing of the second half of the 19th century
and the early 20th century; and Alexander
Kozinin, a member of many Russian and
international artists’ unions.

At one time Nikolai Gogol, who had
lived in Italy since the spring of 1837, drew
an itinerary for travel across the country for
Aivazovsky. The Armenian art scholar
Minas Sargsyan in his book “A Life of the
Great Marine Painter”, first published in a
Russian translation in 2010, describes the
first meeting of Aivazovsky and Gogol:
“Nikolai Vasilievich had a thorough
knowledge of this country, its history, art
and language. Staying there since the
spring of 1837, he travelled a great deal,
studied historical landmarks, culture, the
way of life of the people. It was not difficult
for him to tell the young artist what cities

5 Karatygin, Pyotr. Verses. November 18, 1855. The Album.
In: Department of Manuscripts, Russian National Library.
Fund 236. Danilevsky. Item 174. Sheet 135.

& Chagin, Gennady. Fyodor Ivanovich Tyutchev. Moscow, 1990.
P.95.

7 Ivan Konstantinovich Aivazovsky. Text by Nikolai Barsamov.
Moscow, 1963. P. 15.

TPETbAKOBCKASA FANEPEA / THE TRETYAKOV GALLERY / #2'2011 95



HERITAGE

Mopckoii 6uo. 1870-e
Bymara, cemust

18,5 x 26,9
Hanvonanenas
KapTUHHAs rajepest

um. U.K.AiiBa3oBckoro

Marine View. 1870s
Sepia on paper
185 %269 cm
Aivazovsky Art Gallery,
Feodosia

Deooocus. Myseii
Bymara, Tyms, nepo
13 x20,8
HaunonanbHas
KapTUHHas rajepest

nm. M. K Aiiazosckoro

Feodosia. The Museum
Ink, pen on paper

13 x 20.8 cm
Aivazovsky Art Gallery,
Feodosia

and sites were worth seeing.”® Naples
became one of the favourite locales of the
artist. He first saw it on October 3 1840.
‘What sort of memory caused Aivazovsky to
paint the Gulf of Naples again 15 years
later? The answers seems to be that ships of
the Russian Black Sea Fleet were stationed
there at that time! Aivazovsky’s 1840 views
of Naples “speak” about it. “Aivazovsky
also created such pictures as ‘Sevastopol
Fleet Moored in Naples’, ‘A View of the
Coast in Naples’ (two), ‘A View of Naples’
(two), ‘The Fleet of Naples’ (Sobko, 1893).
We are not aware of the whereabouts of
these pictures,”® commented Dmitry
Losev on the painting “A Night in Naples™.

Nikolai Barsamov’s fundamental
monograph “Ivan Konstantinovich Aiva-
zovsky” (1941) mentions such images as “A
Squadron From Sevastopol During a Raid
in Naples”.
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Barsamov wrote: “In order to imagine
the themes of Aivazovsky’s pictures created
in Italy and the identity of the people pur-
chasing them, it would be worthwhile to go
over a chronological list of paintings and
their buyers made by the artist himself
(from 1836 to 1846).

“1840. In Naples: ‘A Squadron from
Sevastopol During a Raid in Naples’
(owned by a brother of the king of
Naples)...”"°

Speaking about the events of 1855,
the most important one to be remembered
is the catastrophe in the Crimea. Tyutchev
and Tolstoy were not the only ones to
speak about it at the meeting at Turgenev’s
home. Visiting St. Petersburg on the occa-
sion of his exhibition, Aivazovsky, the offi-
cial artist of the Maritime Headquarters
since 1844 and a survivor of the bombing
of Sevastopol, had a lasting memory of the

final episode of the tragedy in his native
Crimea — the sinking of the ships in the
city bay. With his unwavering love for sea-
men and ships and his thorough knowl-
edge of the ships of the Black Sea Fleet,
Aivazovsky painted in the young
Danilevsky’s album a ship “with wind-
blown sail” sweeping “past an island with a
steep coastline”. Italy, where “a day was
worth a year”, and where for the first time
he felt confidence in himself and his art —
this Italy prompted him to advise
Danilevsky, who was fond of travelling, to
hurry to this land of adorable nature, out-
standing talents and a great past. He
apparently wished that the Ukrainian, who
hailed from the same “educational har-
bour” — St. Petersburg — as the artist,
would see Italy, appreciate its beneficial
influence and pay his due to it. It was no
accident that during and after the war, and
even shortly before his death, Aivazovsky
painted views of the coast near Naples and
had plans to go there. Could it be that
Danilevsky drew inspiration from the
artist’s paintings and drawings when he
wrote, in 1883, the Italian passages in his
book “Princess Tarakanoff”?

Art lovers encounter paintings and
drawings by Aivazovsky not only at auc-
tions or inside old books and albums.
Danilevsky’s “Album for Artists” shows the
St. Petersburg-Italian fragment on sheet
122 — “Seaside Italian Ruins” — the
painter’s neither first nor last recollection
of Italy which prompts the memory of the
heart.

I recall a friend of our family, a native
of Eastern Crimea, the seaman Leonid
Gatsaev, who, after retirement from serv-
ice in the northern seas, lived until his
death in the home where Aivazovsky was
born, and could not be persuaded to sell it
off to numerous prospective buyers from
Armenia. Still today, the world’s best views
of the sea greet us in the house on 2 Gale-
reinaya street at the Aivazovsky Festival of
Arts, and at a short distance from the
gallery “the Black Sea murmurs without
halt”, anxious to see the people who love it
and the artist who immortalized it.

8 Sargsyan, Minas. A Life of the Great Marine Painter. Ivan Kon-
stantinovich Aivazovsky. Translated from the Armenian into Russ-
ian by Yervand Barashyan. Edited and annotated by Dmitry Losev.
Feodosia — Moscow. 2010. P. 45.

? Tbid. P. 306.

IoBarsalmov, Nikolai. Ivan Konstantinovich Aivazovsky.
Moscow-Leningrad, 1941. P. 25.

* First, there is an entry in Alexander Druzhinin’s Diary, dated
December 15 1855: ““...We came to Ivan Sergeevich [Turgenev].
The guests included Aivazovsky, Kamensky, Markevich, Fredro,
Ogarev, Dolgoruky...” In: Druzhinin, Alexander. Stories. A Diary.
[Literary Masterpieces Series.] Moscow, 1986. P. 363.

Secondly, let us consider the records pertaining to Mikhail
Shchepkin’s biography, which show that on November 23, 1855
all persons mentioned by Chagin, as well as many others including
Grigory Danilevsky, signed the Greeting of St. Petersburg Men of
Letters, which was read out by Stepan Shevyrev at Mikhail
Shchepkin’s anniversary party. In: Mikhail Semenovich Shchep-
kin. Notes, Letters, Stories, Records for His Bibliography and
Genealogy. Compiled by M.A. Shchepkin. St. Petersburg, 1914.

P. 300.

HapucoBaTh HeamonutaHckuii 3aauB?
[pencrapisieTcst, Mbl MOXXEM OTBETUTh Ha
3TOT Bompoc. TaM ObLT TOrma ClaBHBIN
YepHomopckuit Dnot! «AiBa30BCKMit
Harucal Takxke KapTUHbL: «CeBacTomnob-
ckuii ¢oT Ha sikope B Heamosne», «Bun
HearoJMTaHCKOTO T00epexXbs» (IBa),
«Bun Heanosnsi» (nBa), «Heamonuranckui
dnor» (Cobko, 1893). MecToHaxoxaeHue
3TUX TMOJIOTEH HaM HEU3BECTHO»’, — 3TO
komMmeHTapuii Jimutpust JloceBa K KapTu-
He «Heamonuranckas Houb». B dyHma-
MEHTQJIbHOM  UCTOYHUKE, KaKOBBIM
saprnsgercs: kuura Hukomas CemeHoBuua
bapcamoBa «MBaH KoHcTtaHTMHOBUY Ali-
BazoBcKuit» (1941), ectb «CeBacTomnosnb-
cKasi ackajipa B HearomuraHckoM peiizies.
006 3TOM cKazaHo Tak: «/IJ1s1 Toro, 4ToObI
TMPE/ICTaBUTD ceOe CEOKEThl KAPTUH U KPYT
Jmi, mpuobpeTaBnx KapTuHbl M. K. Aii-
Ba30BCKOTO, HamucaHHbie B MTanum,
HEOE3bIHTEPECHO MPOCMOTPETh CIUCOK
KapTHH, COCTAaBJICHHBII MO TOIaM CaMUM
xynoxHukoM (¢ 1836 mo 1846 rom), ¢
0003HaYECHNEM BJIANIEIbIIEB KAPTHUH.
“1840 . B Heanone: CeBacTomnosb-
cKasl ackanpa B Heamonuranckom petine”
(y GpaTa KOpoJist HearloJIMTaHCKOIO)...»',
Kacasich coobrtuii 1855 roma, HeoO-
XOJMMO Ha3BaTh IVIaBHOE: KPHIMCKYIO Ka-
tactpody. O Heii TOBOpUIM Ha BCTpeue y
TypreneBa He Tonbko TiotueB U ToscTol.
IMpuexaBiinii Ha BBICTABKY CBOMX KapTUH
B [lerepOypr AliBa30BCKMi1, XyTOXXHUK
[ltaBHOro Mopckoro IllTaba ¢ 1844 rona,
nepexXuBIInii 6ombapaupoBky CeBacTo-
T10J1s1, HE MOT 3a0bITh ITOC/IETHETO aKTa Tpa-
reauu B popHoM Kpbimy: 3aToruieHust
KopabJieii B ropojckoii 6yxre. OH, HUKOT-
Jla He U3MEHSIBLIUI JTF0OBU CBOEI K MOpSI-
KaM M KOpalJisiM, TMPEeKPACHO 3HABIIUN
kopa6mu YepHomopckoro driota, Hapuco-
BaJl B AJIbOoMe MoJionoro JlaHuaeBCKOro
KOpPabJib, KOTOPBII MUUTCST «MUMO OCTPOBA
KpyToro». Mtanusi, tae «IeHb CTOWI Tofia»
Y TJIe OH BIIEPBbIC OLIYTH YBEPEHHOCTD B
ceOe 1 B CBOEM MAacTepCTBe, POJIMKTOBAA
eMy JiaTb coBeT JlaHUIIeBCKOMY, CTPACTHO-

Bocmounwui 06opuk East Cortyard
Bymara, akBapeJb ‘Watercolour on paper
238 x 33 23.8 x33 cm
HanuonansHas Aivazovsky Art Gallery,
KapTUHHAsI rajepest Feodosia
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mEapmuoB H. ViBan KoHCTaHTHHOBIY ABa30BCKUIL.
M-I, 1941. C. 25.

* Ty CTPOKH, BO-TIEef IERI| A B. [Ipyskunnta
or 15 fieka6pst 1855 r.: «... Ipouum k MBany Cepreesiuy
[Typrenesy]. Tam G AjiBasosckuii, Kamenckuii, Mapkesud,
Dpepipo, Orapes, Jonropykuit...» // Opyxuniu A.B. TTopectn.
[uesuuk. [JIutnamsrauku]. M., 1986. C. 363
Bo-BTopbIX, 0GpaTumMcs K MaTepuasam [iis Grnorpacumn
M.C lllenkuHa, KOTOPbIE CBHACTENLCTBYIOT, 4TO 23 HOsIOpst 1855 T
BCe Ha3BaHHbIe YariHbIM 1 MHOTHE JIpyrue, BKIoyast [puropust
JlaHuneBcKoro, Jiia nojnucanmych nop [pusercrarem
TletepGyprekux mmreparopos, npounTadtbiv C.I1IeBbIpeBbIM Ha
1o6unee llenkuna. Cm.: Muxann Cemenosuu [llenkun. 3amicku,
TMUCHMA, PACCKa3bl, MaTEPHaIbI st GuGMMorpachnu 1
ponocnosroit. Cobpano M.A Illenknubiv. CI16., 1914. C. 300.

MY MyTELIeCTBEHHUKY: MOCTIELINTh B CTPa-
Hy MPEKPaCHOH MPUPOJIbI, MOTYUMX TalaH-
TOB UM BEJUKOro TMpouuioro. OueBUIHO,
€My 3aXO0TeJIOCh, YTOOBI ITOT MATOPOCCHSI-
HMH, Y KOTOPOTO ObLIa 00111asi ¢ HUM «y4e-
HMYecKasl TaBaHb» — [letepOypr, yBumen
Hrtanuio 1, movyyBCcTBOBaB ee¢ 0JIarOTBOP-
HOe BIUsSTHUE, BO3aJ et 1o 3acyram. Her,
HE CJy4ailHO BO BpeMs W TIOCJI€ BOWHBI,
naxe W B TMOCTCAHME IHU XU3HU TMHCAT
AliBa30BCKMI1 MOpcKue Bujbl 6113 Hearo-
711 u cobupancst B Hearmons. He ¢ ero i
KapTUH M pUCYHKa cosmacT B 1883 romy
JIaHUIEBCKUIT UTANbSHCKUE CTPAHULIBI
«KHsexHbI TapakaHOBOI»?!

OTKpbITUE KapTUH W PHUCYHKOB
AIBa30BCKOTO TOJCTEpEraeT 3puTesisi He
TOJIKO HAa AaHTUKBAapHBIX ayKIIMOHAaX.
JaBaiiTe packpoeM <«AJIBOOM Ul apTH-
croB» [.I1.JJanunesBckoro. Hampumep,
[leTepOyprcKo-uTaabsIHCKUM (parMeHT
Ha 112-M aucte — HazoBeM ero «[Ipumop-
CKUE UTATbSTHCKME Pa3BaJIMHBI» — HE TIep-
BOE U HE TOCJeHee ero BOCIIOMUHAHUE
00 MTanuu, B KOTOPOM yraJbiBaeTcs IJ1aB-
HOe: aMsITh CepLa.

Ho BosBpatumcst B pomHoil ropox
AtiBazoBckoro... Bcmomunaetcst npyr Ha-
1Ieil ceMbH, ypoxKeHell BOCTOUHOTro Kpbi-
ma Mopsik Jleonnn Mocudosuu lamaes,
10 KOHLA CBOMX JHEH XWUBLIMHI IOCIe
BO3BpAILEHUS C CEBEPHBIX MOpEil B ToMe,
e poauicst AiBa30BCKUil U HE MOXKeNaB-
Ui MPoAaTh ero OECUMCIEHHBIM TMOKY-
maresnsim U3 ApmeHun. Kak xopoiiro, 4ro
U CEeTOMIHS JIydlllMe B MUPE MOPCKUE Tei-
32U BCTpeyaroT Hac B foMe Ne 2 Ha [ane-
peiiHOMi, TAe 3BYYUT My3blKa BO BpeMs
dectuBana MckyccTB «B roctax y AliBa-
30BCKOTO», @ B HECKOJBKUX JAeCITKax
MeTpoB oT [anepen «Mope YepHoe IITyMUT,
HE YMOJIKasl» U KIET He TOXJIETCSl BCeX,
KTO JIIOOUT €ro BEJIUKOTO TIeBIIA.
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