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. TPETbAKOBCKAA MAJIEPEA

Muxaunn Kypuiko-Promun

KOMMEKUNOHEPBLI 1 MELIEHATHI

Muxann M1BanoBnu Kypniko
M cTopnda KoJuekmn

bes Bcskoro npeysenuuenusi moit orer; Muxaun MBanosuu Kypusko (1880-1969) 6bin neren-
JIAPHBIM YEJIOBEKOM. 3a CBOIO JIOJTYIO 3KU3Hb, MOJHYIO BCSIYECKUX MPUKJITIOUEHUI U MIepeMeH, OH
ycrel cfiesiaTb MHOTO€, OCTaBUB 3aMETHBIN CJiefl B UICKYCCTBE U HayKe. B mpoiiiom Beke ero umsi
3BYYaJIO JIOCTATOYHO IPOMKO, /la U ceiuyac MHOrre BcnomuHaroT Muxauna MBaHoBuya ¢ Temno-

TOW U MPU3HATEJILHOCTBIO.

3a CBOIO AMIUIOMHYIO paboOTy OTel, MOJy4YWJl 30JI0TYIH0 Mefalb AKAJIeMUH XYAOXKECTB U ObLI
noouipeH noesikon 3a rpanully. Co3laHHbIl UM UUMKJ padoT, MOCBSILIEHHbIA TPYAHbIM TOfam
PEBOJIIOUMH, YUCIEHHO CKPOMEH, HO YHUKAJIEH MO INyOUHE PACKPBITUSI TPArMYECKUX KOJTU3UI
toro Bpemenu. [Ipugsg B Teatp, Muxaun MBanoBuu moctaBuil cnekTakib-onepy P.IllTpayca
«Canomesi», KoTopblil B 1926 rofy 6b11 C ycriexoM NnepeHeceH co cueHbl MapuuHCKOro Tearpa B
Boubioit Teatp, rae oren, Bckope 3agyman u opopmuin 6anet P.limspa «KpacHbiii mak». baner
MOJIb30BAJICSl BCECOIO3HBIM YCIIEXOM, €r0 CTABUJIM MHOTUE T€aTPbl CTPaHbI.

HocrpoeHHblﬁ B HoBocubupcke mo
npoekty Kypuiko Tearp mopaxan
CBOMMMU MacliTabaMu (OTell TTOTyYr P
MaTeHTOB Ha HOBAaTOPCKUE N300PETEHMST).
BeHuan 3maHue OrpoOMHBIN YHUKAJIbHBIM
10 KOHCTPYKIIMM KYITOJT, UMeBILINI 60 MeT-
poB B nuametrpe. OH IOJKeH ObUI CTaTh
9KPaHOM TSI MACCOBBIX 3pEJUII U TpaH-
JNIMO3HBIX creKTakaeil. OrpoOMHBII 1BO-
pell 3aMbICTTUBAJICS KaK TeaTp Oymylie-
T0, HO, K COXAaJICHUIO, OH POJUJICS CJIUII-
KOM paHo.

3a CBOIO MHOTOJIETHIOIO MPernoaBa-
TEJILCKYIO JIeSTEbHOCTD (OTell ObUT TIPO-
deccopoM MOCKOBCKOTO apXUTEKTYPHO-
IO MHCTUTYTA, PYKOBOJWJI TeaTPaIbHO-/Ie-
KOpPaIMOHHOM MacTepckoii MOCKOBCKO-
IO XY/IOXECTBEHHOT0 WHCTUTYTA UMEHU
B.N.CypukoBa, mactepckoii ohopra AKa-
nemun apxutektypsi CCCP) Muxann
MBanoBuu Kypuiko paspabdoTan cobct-
BEHHYIO TEOPUIO O0YUEHUST PUCYHKY.

IIpekpacHo pa3bupasicb B CTUISIX
U BCeX TOHKOCTSIX ONPeAeeHUs OITH-
HOCTU TIPOU3BEIEHUI HUCKYCCTBa, OTeLl
cobpaJt HeOOJIBIIYI0, HO YHUKAIBHYIO TI0
COCTaBy KOJUIEKIIMIO CTapWHHBIX Mpe.-
MeToB. Beerna oTkpeiuBasch OT 3BaHUS
«KOJIIEKIIMOHEP», OH MIPU3HABal TOJbKO

ornpeneieHue «cobupartenb». OH cuura,
YTO OBITH KOJIIEKIIMOHEPOM — 3HAYUT 00-
peub ce0st Ha MOCTOSTHHOE BHUMaHUE K Ye-
My-TO OJHOMY, COOUpATh K€ MOXKHO 3a-
JKUTAJTKU, TIETIEbHULIBI, YAChI, OLIIEMHUKHI
U T.0. Muxaun MUBaHOBUY TPUBOAMI B TIPU-
Mep OJHOTO M3BECTHEUIIETO MPEeKPacHO-
ro GaneTmeiicTepa, KOTOPBI 00peK cedst
Ha KOJIJIEKIIMOHMpOBaHUEe (hapdopoBbIX
yaitHukoB XVIII—XIX Bekos. «boxe TbI
MOM, CKOJIbKO TIPEKPACHBIX CEPBU30B OH
3a CBOIO >KU3Hb Pa30PUJI, U3bIMast TOJILKO
vaitHuku!» — cokpyiacs ore. OH mpu-
3HaBaJ M OMPAaBAbIBAT COOMPATENBCTBO,
KOTOpO€ TIOMOTaeT OLIYTUTb BpeMsl, Mo-
CTUYb KPACOTy TOW WJIM MHOM BIOXU.

Sl cam, paborast B TeaTpe, cTapaics
cJienoBaTh MPUMEPY OTLA, KOTOPBIA IO pU-
CYHKY U CTPOCHMIO HOXKU MOT BOCCTa-
HOBUTbH BECh MpeAMET Mebesnu, XOPOLIOo
pa3oupasicb B CTUJEBBIX OCOOEHHOCTSIX.
OnHaxabl, CUMs B IIIyMHOW U MPOKYPEeH-
HOI1 YaifHOI, OH YPOHWJI Ha TI0J JIIoOU-
MYyIO KYPUTEJIbHYIO TPYOKY U, HAKJIOHUB-
LIMCh YTOOBI MTOIHSTD €€, YBUIET THYTYIO
HOXKY IMBaHa C 3aBEPIICHUEM B BUIIE Y-
pyroro kombITHa. Takue >JIeMEHTHI Xa-
pakTepHbI A1 HOXEK CTOJIOB U Kpeces
XVII-XIX BekoB. COCKpecTH HOXOM

MacCJITHYIO KpacKy, 4TOoObl OOHaXXUJIOCh
CTapUHHOE KPacHOE IePeBO, HE COCTaBU-
Jo Tpyna. OgHako caM OOUTHII 3amac-
JICHHBIM CUTIIEM JUBaH ¢ 6ec(pOpMeHHBI-
MU YPOIJIUBBIMU OOKOBBIMU MOLYIITKAMU
U CIIMHKOI HallOMUHAJ PAcIyXIlIero yy-
JOBUIITHOTO 3Bepsl. [ToamopoB OOKOBUHY,
oTell YBUET KOXaHYI0 OOMBKY, YChIMaH-
HYI0 MEJIKUMHU JIATYHHBIMU TBO3AMKAMU.
3acyHyTb BBIBAJIUBIIYIOCS COJIOMY 00par-
HO B IBIPY U CTOPTOBATHCS C YAUBUBLINM-
Cs1 TAKOMY TIPEIJIOKEHUIO XO3SIMHOM Yaii-
Holt 66110 HecnoxkHo. Ho packpbitue B [1e-
TepOypre CIMHKU, TOKOTHUKOB U «yIlIEi»
CTOJIb OXMIAEMBIX OOXECTBEHHBIX MPO-
MOPIUHI U caMoe TJIaBHOE — pecTaBpalusl
MOUIMHHOM CTapoil KOXU TMOTpeOoBaIn
MHOTO CWJI U BpEeMEHU.

Ha BbIcTaBKe apXUTEKTYpbl, OTKPbI-
TOU B 3aJ1aX AKageMuu xyaoxecTs B 1911
rojy, ObLIO MpeacTaBIeHO HEMHOTO Mpe-
MeTOB MeOenn. B kHure, mocBsIeHHONR
9TOU 3HAMEHUTOM IKCIO3ULIMU, B pas3jie-
ne «[TeTpoBckasi amoxa», MOMEIIeHO U30-
OpakeHMe Mog00HOro OOJIBIIOrO IMBaHa,
HO OOUTOTO MO3AHUM IITO(OM U CO BCTPO-
CSHHOI MOAYIIKON-CUIEHbEM (Ha TOM ke
CTpaHULIE — YHUKAIbHOE KOXKaHOe KPEeCIo
¢ BKJIATHOM KOXKaHOU TMomyIikoit. Bce —
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1810-¢

64 x 88

Cobpanne M.N.Kypuiko

Etching “The Kremlin”
1810s

64 x 88 cm

Mikhail Kurilko’s collection

. THE TRETYAKOV GALLERY ART COLLECTORS AND PATRONS

Mikhail Ivanovich Kurilko
and the History of His Collection

It would not be an overstatement to say that my father Mikhail
Ivanovich Kurilko (1880-1969) was a legendary person. Over
the course of his long life full of various adventures and reversals
of fortune he accomplished a great deal. And most essentially,
although in terms of pure numbers his achievements in different
fields of knowledge, art and science look fairly modest, the mark
he left in each is tangible; his name was quite famous in the last
century, and many gratefully remember him to this day.

is graduation work at the Academy of

Fine Arts gained him a Gold Medal
and an international travel fellowship. His
series of works themed on the ordeals of
the period around the Bolshevik revolu-
tion, too, comprises only a few pieces, but
they are unique in terms of artistic insights
into the tragic collisions of the time. Stage-
wise, Mikhail Kurilko produced at the
Mariinsky Theatre Richard Strauss’s
“Salome”, and repeated this production,

100  TPETLAKOBCKAS TANEPES / THE TRETYAKOV GALLERY / #22010

2KanosanHasi rpamoTa
I Kypunka. 1788
Ipasropa

Ha nepraMmeHTe
Cobpanne M.W.Kypuiko

Charter Granted

to Danil Kurilka. 1788
Etching on parchment
Mikhail Kurilko’s collection
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to great acclaim, in 1926 at the Bolshoi
Theatre; also at the Bolshoi, and at about
the same time, he conceived and created a
first modern ballet “The Red Poppy”, to a
score by Reinhold Gliére. The production
caused a sensation across the nation; many
other Soviet theatre companies followed
suit and staged the ballet. A theatre build-
ing he put up in Novosibirsk astonished
with its size (the architect took out several
patents on his pioneering inventions). This
veritable palace was crowned by the biggest
dome you could find anywhere — it had a
diameter of 60 meters and, according to
the design, should have served as a screen
for public outdoor entertainment and big-
scale outdoor theatrical productions. That
was a theatre of the future which came into
being ahead of its time.

Having taught for many years,
Kurilko created an original method of
teaching drawing skills.

A fine connoisseur of styles and a
great expert at distinguishing works of art
from frauds, Kurilko put together a small
but unique-in-composition collection of
antique objects. Forever loath to be called
a “collector”, my father had only one
name for himself: a gatherer. He believed
that a collector was a person whose focus
was forever confined to one single thing.
You could collect lighters, ashtrays, clocks,
dog-collars, etc. He would invariably bring
up the same example: a very famous and
talented choreographer committed himself
to collecting porcelain tea-pots of the
18th-19th centuries. “Oh my God, how
many fine tea sets he ruined over his life
taking out tea-pots alone,” my father
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would say dolefully. He recognized and
defended gathering as a pursuit that
empowered an artist to appreciate the
time, style, and beauty of any work of a
certain time period.

Working in the theatre, I too tried to
follow in the suit of my father, who was
very knowledgeable about different stylis-
tic trends of different eras, and could figure
out how the whole object looked judging
only from the design and structure of its
leg.

Thus, passing time once in a clam-
orous and smoke-filled tearoom, he
dropped his favourite smoking pipe and,
inclining to pick it up, saw a curved leg
with a tip shaped as a springy little hoof,
typical for furniture style of the 17th-18th
centuries. Such hoofed tips were common
in tables and armchairs of that era. The
remaining spots of oil paint crudely
applied to the leg glimmered on the piece
made of whole wood. It was not difficult to
scratch the paint away with a knife to
reveal the old mahogany. But the divan
itself looked like a swollen beastly animal:
the back-rest, the chintz-lined side cush-
ions were shapelessly ugly with their straw
padding. Having made a small slit on the
side-frame, my father saw leather uphol-
stery strewn all over with little heads of
brass tacks. He had no trouble tucking the
loose straw back into the hole and striking
a deal with the tearoom owner, who was
astonished by the offer. But when the divan
was brought to St. Petersburg, it took my
father a lot of time and labour to bring
back into view the much anticipated divine
proportions of the back-rest, arm-pads

and side-rests punctured with tacks, and
most essentially, to renovate the authentic
antique leather.

An architectural exhibition at the
Academy of Fine Arts in 1911 featured
several furniture pieces. In a booklet
devoted to this celebrated show, a section
on furniture of the Peter I period features,
on page 89, an image of a similar big divan,
albeit with a damask upholstery of later
origin and with an embedded seat cushion.
The same page has an image of a unique
armchair, upholstered with leather and
featuring a leather cushion insert. All these
items were from Mikhail Gorchakov’s col-
lection. Both the Hermitage and the
Museum of Peter I's Little House at the
Summer Garden contain divans, albeit
without an original upholstery. Certainly,
preserved leather needs special care. In
Paris you can still come across old jars of
grease for lubricating the folding leather
tops of carriages. Fortunately, we have
brown horse-smelling grease — a gift from
Paris — to take care of the unique divan.

et another unique piece of furniture

was discovered by father in a house in
one of the old towns of the Russian North.
The cabinet was built into a wall, and its
Russian Northern origin made one wonder
whether it could have once graced the
interior of a wrecked ship? The legend
might have had an air of mystery and beau-
ty around it, but iron keylocks, hinges and
decorative nails in this Western object dis-
prove this suggestion. The entire exterior
of the cabinet is adorned with carvings
with a mirror-like design, dark veneer
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alternating with light, producing a repeti-
tive pattern of dark embossment against
light-coloured background succeeding a
section with light-coloured embossment
against dark background and so on. On
top, a date is clearly visible — 1787 — and
the schematic representation of an
escutcheon is flanked with the Latin letters
LCCG.

The panels on the doors are flanked
with corrugated golden trimmings and
adorned with bicephalous eagles. The cab-
inet was coated with lacquer, by then much
darker than originally. Presently the coat of
lacquer has a rich honey colour.

Another unique cabinet, which
served as a cupboard in our home, has a
very unusual upper part. The painted base
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supports the low cookware closet, designed
in an old Russian style, with mica panes
instead of glass inside the door frames. You
can come across low painted cookware
closets every now and then, but how many
of them have mica instead of glass?! My
father passed this cabinet to the Museum
of Boyars’ Everyday Life (a part of the His-
tory Museum), where it is held to this day.
By the way, the Museum displays the
exhibit without any indication that it was
donated.

I would also want to mention anoth-
er undoubtedly noteworthy piece of furni-
ture. Many museums showcase German
and Flemish ironing presses for table linen.
The Dutch still-lifes feature the radiantly
fresh sweet-scented whiteness of tautly
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.. BUJIMBUH
Iraxam-aucmoska
1917

30 x 50

Cobpanue M. M. Kypuiko

Ivan BILIBIN

Poster. 1917

30 x 50 cm

Mikhail Kurilko’s collection

N.I. MSACOEOB
Ogopm K ounaomuol
pabome. 1913 (?)
47,5 x 59

Cobpanne M.U.Kypuiko

Ivan MYASOEDOV
Etching for the
Diploma work. 1913 (?)
475 x 59 cm

Mikhail Kurilko’s collection

folded and unfolded napkins, towels, table
cloths, bed sheets. Prior to being put on
display, all these linens, folded and ironed,
were stacked in the bottom section of a
buffet, under a screw press. This press has
an original, unique structure. All the
details and the decorative wood laminate
on the doors and the flanks were designed
by a skilled craftsman. The press was trans-
formed from a household item into a high
art object.

The treasures of the collection
include chairs supposedly dating to the late
17th-early 18th centuries. They too were
found in the Russian North during one of
my father’s many trips. They have tall
straight back-rests; the narrow seat cush-
ions are flanked with embossments; and
the seats are semi-soft. All of the carving,
emulating Western patterns, is astonishing
for a free sweep of the craft. The vertical
bars of the back-rests, as well as the top
and the stretchers between the legs are
made of birch. They were once painted
red, and faded traces of the paint are still
visible here and there. Only in one of the
four chairs are the vertical bars and legs
made of oak. Of course, the original
upholstery was replaced in the course of a
very thorough renovation. The asymmetry
and a relaxed design of the embossments
lend a special charm to the objects.

The structure of numerous chairs
featured in Alexei Zubov’s print “Peter I’s
Wedding” somewhat resemble the struc-
ture of my father’s chairs. The chairs in the
print look very much like the four chairs
under discussion. The Russian Culture
Department at the Hermitage, too, holds
similar chairs.

y father believed that this unusual

stool was very old, and he greatly
treasured and jealously guarded it. But
during the war half of the stool was used as
fire wood. The two new legs, their struc-
ture, the concave seat lined with a very old
Oriental rug call for a careful study,
because the extremities of its carved legs
made of very hard wood are exact replicas
of the seats of thrones featured in icons.
And the round cushion with tassels, with
its diameter of 20 centimeters, fits the con-
cave seat very well. My father’s stage sets
for a production of Mussorgsky’s opera
“Khovanshchina” featured precisely such
stools. The lining made of an old rug and
the wood provide a very good clue as to the
time of origin of this mysterious object.

There is yet another literally and fig-
uratively “sweet-scented” curio, brought
by father from one of his trips. The rim of
a barrel made of dark dense timber is gird-
ed with a carved inscription. It says: “Tsar's
gauge from customs office in Byelozersk,
and there is a heap to gauge”.

Father puzzled out the recondite Old
Slavonic carved letters and the meaning of
the phrase. The barrel was used to size up a
batch of sun-dried whitebait. The barrel
was filled up to the brim with the amazing
little fish, sweet-scented and dried, and the

u3 coopanust M.K.Topuakosa). 1 B Dpmu-
taxke, u B JletHem nBopie Ilerpa I ecthb
MOJ00OHbBIE IUBAHBI, HO C MO3AHEN OOUB-
koii. CoxpaHeHHast KOoXa, KOHEUHO, HyX-
naetcs B ocoboMm yxone. Ha GmommHoM
peiHke [lapuska ere MOXHO BCTPETUTh
cTapble GaHKM ¢ Ma3bIo TSI YXO/1a 3a CKJla-
NbIBAIOIIMMCS KapeTHbIM TeHToM. K cua-
CTbIO, Y HAC COXpaHWJICS OParoleHHBIN
MapUXCKUH MONapoK — KOpUIHeBasi Ma3b
C KOHCKHUM 3aI1axoM.

Ente onyH yHUKaNBHBIN IPEAMET Me-
0enu — 1mKad, BMOHTUPOBAaHHBIN B CTe-
Hy — otell Ha1res1 Ha CeBepe B CTapUHHOM
nome. [lpoucxoxaeHue mikada HaBelO
Ha MBICJIb: He ObUI JIX OH YacThIO BEIOPO-
LIEHHOTO MOPEeM KOpabeabHOTO MHTEephe-
pa? Jlerenma, 0e3yclOBHO, 3arago4yHo
KpacuBa, HO HAJIMYUE KeJIe3HbIX 3aMKOB,
netesib U UTYPHBIX TBO3/EH OmpoBepra-
eT 9To mpenmnosoxeHue. Bes nuiesas
MOBEPXHOCTh 1Kacda yKpallleHa Pe3HbIM
PUCYHKOM, TEMHBIH LITIOH YepeayeTcsi Co
CBeTJIbIM. B BepxHeii yacTu sicHO YuTaeT-
cs nara «1787», narmHckue 6ykBol LCCG
(raHKUpYIOT YIpoIlleHHOe HU300paxe-
Hue repboBoro muTKa. PuieHYaTbie
JIBepLIbl 00JI0KEHBI (hIeMOBAaHHBIMM J10-
POXHMKAMU U YKpallleHbl BYTJIaBBIMU
opsiamu. [1Ixacd ObUT MOKPBIT CUIBHO MO-
TEMHEBIIEeH MOauTypoii. Termepb OH ryc-
TOTO MEIOBOTO 1IBETA.

Jlpyroit yHUKaIbHBIN TKad, CTYKUB-
Uil 1oma 0yheToM, UMEET COBEPILIEHHO
HeoxXugaHHoe 3aBepuieHue. Ha pacrnuc-
HOM OCHOBaHMY TTOKOUTCSI BEPXHSISI 4ACTh
9TOr0 HAITOMUHAIOIIIETO PYCCKUI ITOCTaBeL]
COOPYXEHMsI, UMEIOLETO IBEPIIBI C TIac-
TUHKaMU ciofbl. PacrnucHble mocTaBLbl
BCTPEYAIOTCsl, HO HE CO CIIIO0N BMECTO
crekon. [locraBen ceiiuac HaxomUTCSl B
«[Tamarax B 3apsiabe» (bunmane [ocynap-
cTBeHHOro Mcropuueckoro mysest), Kyna
repenan ero eie npu xkus3uu orell. [1pas-
na, nHdopMaIuu o JapCTBEHHOM MPONC-
XOXJEHUU BEIIN B My3ee HeT...

XoTenoch Obl YIIOMSIHYTh €111e OIUH
MpeaAMeT, OeCCrOPHO 3aCTyXKUBAIOUIUI
BHUMaHUs. [1o My3eiiHbIM COOpaHUSIM 13-
BECTHBI HEMeLKUE U (hiaMaHACKUE Mpec-
ChI /IS CTOJIOBOTO OeJTbsl. BcriomHuM cBep-
KaroIue 0eM3HoM candeTKu, oJoTeHIIa,
CKaTepTH, MPOCTHIHU HAa MHOTOYMCIICH-
HBIX TOJUTaHACKMX HaTIopMopTax. ClioxkeH-
HbIE U OTIJIaXKeHHbIE, OHU OOBIKHOBEHHO
MOKOUJIUCH B HUXKHEH yacTu 1ikada, rae
MPEeCcCcOBaIUCh MPU MOMOLIM BUHTOBOTO
MexaHu3Ma. UMeHHO Takoil yHUKaIbHBIM
110 CBOEI apXUTEKType MPecc eCTh B KOJ-
Jlekuuu otia. Bo Bcex meransix, nmpodu-
JISIX, PUCYHKE Habopa Ha ABepLax u 60Ko-
BHMHAX UyBCTBYETCS pyKa HACTOSIILIETO Mac-
Tepa. [Ipecc u3 mpeameTta GLITOBOrO 00U~
XOJ1a CTaJl MPeMETOM BBICOKOTO CTHJIS.

Ocobast ropaocTb codbpaHust Muxan-
na MBaHoBMYa — 4YeThIpe CTyJla KOHLA
XVII — nauana XVIII Beka (?) ¢ BICOKH-
MU MPSIMBIMU CTUHKAMU, OOHAPYKEeHHBIE
BO BpeMsl OTHON U3 MHOTOYMCICHHBIX 11O~
e3nok 1o Cesepy. OHU HECKOJBKO MTOX0-
KU MO0 KOHCTPYKLIMU Ha CTYJIbs, U300pa-
XKeHHbIe Ha rpaBiope A.3yboBa «CBaanda

Nkt

HM.YEPHBIIIEB
Aemonpompem. 1907
Odpopr, 17 x 26
Cobpanne M. M. Kypuiko

Nikolai
CHERNYSHEV
Self-portrait. 1907
Etching

17 x 26 cm

Mikhail Kurilko’s collection

[leTpa I». [TogoGHBIE CTY/IbS CTOSAT TAKXKE
B OT/IeJIE€ PYCCKOU KyIbTyphbl B DpMUTaKe.
Bcst pe3n0a, BeIMOTHEHHAS 11O 3aMaaHbIM
o0OpasiaM, IMopaxaeT CBOOOIOI MCITON-
HEHUs W TpUIaeT TpeaMeraMm ocoboe
oyapoBaHue. Bwipe3aHHble U3 OGepesbl
BEepPTUKATbHbIE KOIOHKU CITMHOK, 3aBep-
LIEHUs U MPOHOXKHU OBbLIU MOKPALIeHBI
KpacHOM Kpackoii, ciaabble cielbl KOTO-
poii Koe-Thoe COXpaHWIUCh. TOJbKO y
OIHOTO U3 CTY/IbEB KOJIOHKU M HOXKU
ny6oBbie. OOMBKa, KOHEYHO, ObLIa 3aMe-
HEHa B Mpollecce OUYeHb OCHOBATEIbHOMU
pecTaBpaluu.

Orel LIeHW ¥ 6eper OaUH HEOObIU-
HbIii TAOYPeT, KOTOPbIii OH OTHOCUJI K OUYeHb
paHHel amoxe (B TOAbl BOMHBI TTOJIOBUHY

KOJMNEKUMOHEPBI 1 MELIEHATbI

|
b
;
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TabypeTa MpUILIOCh UcTOnuUTh). Coxpa-
HMBILUECS 1BE HOXXKU, BOTHYTOE CUIICHBE,
00UTOE OYEeHb CTAPbIM BOCTOYHBIM KOB-
poMm, TpeOyIOT BHUMATEIBLHOTO MCCIEN0-
BaHUs1, UOO 3aBEPILEHUS PE3HBIX HOXEK,
U3TOTOBJIEHHBIX U3 OUYEHb TBEPIOTO Jepe-
Ba, 1Mo ($HopMe COBEPLICHHO TMOBTOPSIOT
Takue e 2JIEMEHTbl CUIEHUI, nu3o0pa-
>kaeMbIx Ha nkoHax. K Boruyromy cuue-
HbIO TIpUJIaraeTcsi Kpyriasi (IuameTpom
20 cM) momy1ika ¢ KUCTIMU. B nekoparmsix
K omepe «XOBaHIIMHA» OTEl[ BOCIIPOU3-
BeJl Takoro poaa tadypetbl. OOMBKa U3
CTApUHHOUW KOBPOBOM TKAaHU U JAPEBECHU-
Ha MOTYT MHOTO€ TI0[icKa3aTh B OIpeJe-
JICHUM BpPEMEHU CO3[aHUsl dTOrO 3ara-
TIOYHOTO TpeaMeTa.
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odd pieces were cast aside. Another sur-
prising aspect of the story was that this
object, utterly unique in itself, preserved
from wreck, inside its womb, three other
antique objects — holy vessels, then subject
to immediate destruction as were all
church belongings. The magnificent,
already decaying odd parts of church
chandeliers perfectly fitted into the unique
gauge-cum-container. Safe and sound in
the barrel, the pieces valiantly sustained all
the hardships on the way to Petrograd;
once there, the items, seriously bent out of
shape, were set right and became a notable
complement to a collection of Russian
interior design.

Now one of the chandeliers is held by
our relatives, and another one is at the
Golovanov Museum. Nikolai Golovanov
was presented with the chandelier as a
token of gratitude for his great conducting
talent.

My father’s home, appointed in
Russian style, was adorned with brass
lamps and chandeliers. The solid hand-

made screw fastenings, the type of cast
molding itself and the special features of
the forms provide a clue as to the time of
origin.

The Russian collection includes two
tables, which, however, were replicated
many times over the course of the 19th and
20th centuries. The authenticity of both
the large and the small tables is confirmed
by their structural features; a major reno-
vation revealed the specifics of all their fas-
tenings. Besides, the proportions of dark
and light wood inlays on the table tops are
very elegant, in contradistinction to newer
add-ons where chiseled ornamental
grooves across the oak tops are uncouth,
and out of proportion with the tabletops.
The side-leafs, when unfolded, make the
table nearly twice as large. The form of the
sliders and the marks of wear and tear on
them, too, indicate the origination date of
these most comfortable oak tables with a
richly-hued exterior, while the proportions
of all its parts confirm all of the above-
mentioned characteristics.
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B.A.CEPOB (?7)
Aemonopmpem. 1909
LeTHoit ocpopT

C aKBapesm

Cob6panue M.W.Kypuiko

Valentin SEROV (?)
Self-portrait. 1909
Colour etching

from the original
watercolour

Mikhail Kurilko’s collection

Objects originating from the West
seemed to complement the Russian-style
design of the Petrograd lodging which
combined a workshop and a living resi-
dence. Father probably brought them from
his international travels after graduation
from the Academy.

One thing is clear: these items were
selected first and foremost due to the artis-
tic articulateness of their forms — as expo-
nents of certain styles and time periods.
The snug little one-shelf cabinet was sin-
gled out by father because of its very spe-
cific adornment such as a carved figurine
of the god of war Mars. The turn of his
torso, the posture whereby the full weight
of his body is being shifted to one leg — all
this bespeaks a naive view of the traditions
of antiquity expressed very originally and
confidently. The walnut coating of the
door and the semi-column, damaged by
wood-borers and time, amounts to a long
tale about things most important for an
artist, such as the culture of evocative
detail imbued with an awareness of the
vicissitudes of time.

Look, for instance, at this traveler’s
trunk with its leather-upholstered lid firm-
ly secured in place with lacy brass strips
which can sustain any vagaries of the road.
Its frame of thin oak planks, which are also
secured with lacy steel strips, is the fixture
of a carriage; placed on the footboard, this
“passenger” can accommodate many
objects. “He” successfully continues to
serve as a container to this day, enjoying a
well-deserved rest in our home.

Two armchairs, these fine 16th-cen-
tury objects, are august witnesses to a strict
regime of life. The armchair must have
belonged to a cardinal, for the stretcher
beneath the seat is adorned with a carved
relief imaging a cardinal’s head-dress with
tassels.

The wide sweep of the armrests
reminds us about the amplitude of the sit-
ter’s vestment. It appears that during the
life-time of this majestic throne the
upholstery was replaced more than once.
Similar surviving items with original
upholstery are invariably leather-lined, so
in the course of renovation the armchair’s
seat and back-rest were upholstered with
leather. Its trimmings — bronze fire-
coloured golden cones as well as decora-
tive heads of wrought iron tacks — are ele-
gantly painted. The armchair lives and
serves us thanks to its powerful frame of
dense wood.

Another armchair is less majestic,
more trim, so to say; it seems that it was
made in Spain. Numerous recent add-ons
speak of its troublesome life; El Escorial
museum has similar armchairs on display.
The bottoms of the legs and the carved
board are not original; the renovation
must have been made very long ago. The
new tacks, the fabric, and the add-ons
date to the 20th century. But the photo of
the armchair was published in the “Sun of
Russia” magazine in 1915. The picture
features the artist Konstantin Makovsky,

Takum xe «apoMaTHBIM» B MPSIMOM
U B TIEPEHOCHOM CMBICJIE TOTO CJIOBa
TIPUMEPOM MOKET CITY>KUTh €1lle OIUH pa-
PUTET, MPUBE3EHHbIN U3 OYEpEeIHON MO~
€30KH1 — 3TO UWIMHIP U3 TEMHOTO TUIOT-
HOTO [lepeBa C PE3HOIl HaaMuChio TO-
CTapoCIaBSIHCKU, KOTOpast riacut: «Mepa
Benozepckast rocymapeBa TamoxKeHHas,
a MepuTh B Hee roarped1o». Pacimdpo-
BaB TPYAHO YUTAEMYIO PE3HYIO MOJIOCY
mpudTa, OTell BBIICHWI €e CMBICT. Mepy
WCTIONB30BAIN ISl OTMpEeAeIeHUsT KOMU-
YyecTBa BSUIEHOTO cHeTka. Menkast BbICy-
LIEHHAasl apoMaTHasl pbIOKa HachINauach
IO KpaeB, a OCTaTKU Crpedaauch BOH. YIu-
BUTEJBHO U TO, YTO 3TO CaMo 0 cede yHU-
KaJlbHOE MPOU3BEACHUE TMOCITYXWIO Ta-
po¥i, COXpaHUBLIEH B CBOMX Helpax eule
TPU CTAPUHHBIX 00BEKTA U3 YHUUTOXKAB-
1erocst epkoBHOTo umyliiectsa. [loutu
paspylialonmecs IMBHbIE pa3pO3HEHHbIE
YacTH JIaMIaf-MaHUKAAWI TOUHO BIIE3NTU
B YHUKaJIbHYIO Tapy-mepy. B Heit oHu re-
POUMYECKU MEePeHeCIn BCe TPYAHOCTHU 10-
poru 1o [letporpana, rae 1 6bUTM COOpaHbI
M3 TIOJYCMSATBIX YacTed U CTaau JOCTOM-
HBIM TIOTIOJTHEHUEM COOpaHUsl Tpeame-
TOB PYCCKOTO MHTepbepa. Temepb onHa
U3 JJaMMaJl XPAaHUTCS Y HALTUX POJCTBEH-
HUKOB, Apyrasi — B Mysee-kBaptupe H.lo-
JIOBAaHOBA KaK Jap BEJIUKOMY AUPUKEDY.
VYKpaiianu AOMallHUN MHTEpbEp
MeIHbIe CBEeTWJIBbHUKHU U JiocTpa. Mac-
CHUBHBbIE BUHTOBBIE KpEIUICHUSI PYYHOM
Hape3Ku, TOUKU, HAHECEHHbIE Ha KOHLIAX
KaXJO0Tro PoXKKa JIIOCTPBI U OMpPeesisiio-
1Me UX MECTOMOJOXEeHNE Ha LEeHTPaTb-
HOM CTEpXHEe, caM XapaKTep OTJIMBKU U
0COOEHHOCTH (POPM IMO3BOJIMIM pacind-
poBaTh BpeMsi UX U3TOTOBICHUSI.
Pycckas konnekuust Muxawnna UBa-
HOBMYA BKJIIOYAeT B cedsl U IBa CTOjA,
MMEIOIINX, TTPaBaa, MHOXKECTBO aHAJIOTOB
XIX—XX BexoB. YCTaHOBUTh MOTUHHOCTh
Kak 0O0JIbILIOro, TaK U MaJIOTO CTOJIOB MO-
MOTalOT KOHCTPYKTUBHbBIE OCOOEHHOCTH,
KOTOpbIE MPY KaNUTaIbHOM pecTaBpaliuu
BBISIBUIN CIIELMGUKY KpEeIIeHUs BCeX
netaneit. Kpome Toro, mpornopuuu MH-
KpyCTalil KPBIIIEK YePHBIM U CBETIBIM
JIEPEBOM OYEeHb U3SIIHBI B OTJIUYME OT
JOJEJIOK, TAE MPOTSIHYThIE MO JAyOOBOM
KPBILIKE MOSICKY IPYOBI U HE COTJIACYIOT-
csl ¢ MacuITaboM cToselHulbl. Packia-
IbIBaeMble OOKOBUHBI YBEIUYUBAIOT €€
TIOBEPXHOCTb MOYTHU BABOE. XapaKTep Ha-
MPaBJISIIONINX, UX UCTEPTOCTh OT YIOTpe-
OJIeHUsT TaKXkKe CBUACTETbCTBYIOT O BpeMe-
HU CO3IaHUsI ITUX OUYEHb YIOOHBIX U Kpa-
CUBBIX TJTyOOKHUM TOHOM J1y0a CTOJIOB.
[IpenmeTsI 3amaiHOTO TPOUCXOXKIE-
HUSI IOTIOJIHSUIA PYCCKUI UHTEPhEp TMeT-
porpajuckoit MacTepCcKOn-KBapTUpPbl OTLA.
OueBunHo, Muxaun MBaHOBUY TpuBe3
UX U3 TIOE3IKHU 3a TPaHUILy TMOCie yc-
MEeITHOro OKoH4YaHus1 AKkanemuun. OTodpa-
HBl OHU ObUIU, TPEXIE BCEro, Mo Xya0-
JKECTBEHHOU sICHOCTU cBouX (OpM Kak
«TIPEACTABUTEIN» OTPENeIEHHOTO CTUIISI
U nieproaa. MajlleHbKUii 1 YIOTHBIN, BCe-
TO Ha OJIHY TOJIKY, IIKAMMYUK MOoMa B o-
Je 3peHus Muxaunna MBaHoBuua 6jaro-

A.A PBIIIOB
Topmpem
M.H.Kypuako. 1921
Bymara, kapannat

Cobpanne M.N.Kypunko

Arkady RYLOV
Portait of
Mikhail Ivanovich
Kurilko. 1921
Pencil on paper

Mikhail Kurilko’s collection

napsi pe3Hoit purypke 6ora BoitHeI Map-
ca. Pa3Boport Topca, ornopa Ha oiHy HOTY
CBUIETEIBCTBYIOT O JOBOJHHO HAaWBHOM
ClieNoBaHUM aHTUYHBIM TpaauimsM. OnHa-
NIBe AeTalu, HAllpuMep MUCTOUYEHHas Bpe-
MEHEM U XyKaMH OpexoBasi TOBEPXHOCTh
NIBEPIIbI ¥ TIOJYKOJIOHH, 00pa3HO MOBECT-
BYIOT O BpEMEHU U XapaKTepHbIX [T He-
TO XyIOXXECTBEHHBIX MPEICTaBICHUSIX.

Eme omuH mpenMer u3 cobOpaHMs
Muxauna MiBaHoOBUYA — TOPOXKHBIN CyH-
IIyK TIPOIOIBHOTO MPOGUIIST C KPBIIIKOA,
0o0uTOM KoxXeit. MOIITHO MpOprCcOBaHHbIE
cTaJibHble (DUTYPHBIE TOJOCHI KPETIsIT ee
HaMepTBO; OHM CMOCOOHBI BBIHECTU BCE
TIOPOXHbBIE MPEBPATHOCTU. DTOT CYHIYK,
CAENaHHBII U3 TOHKUX TyOOBBIX JOCOK,
TakXe CKPEIUIEHHBIX METATUYeCKUMU
rmojiocaMu ¢ (PUTypHBIM PUCYHKOM, OBLT
YacThlO KapeTHOTo ocHallleHus. Haxonsicy
Ha 3aIIsITKaXx, TaKOil «I1accaXkp» BMELLaT
B cebsi Maccy BCSYECKUX TOJIE3HBIX Be-
meii. OH YCTEIIHO CMpaBlseTcsl ¢ 3TOi
3a7auyeil u ceifyac, HaXOAsCh y HaC aoMa
Ha 3aCTy>*K€HHOM IOKOE€.

[IBa Kpecna — MpeKpacHbIe mpeame-
ThbI, ObITOBaBIIME ¢ XVI Beka, — Topxke-
CTBEHHbIE CBUIETEIN CTPOTOTO PacTopsi/I-
ka xku3HU. OJHO U3 HUX, MO-BUANMOMY,
KapIMHAaJIbCKOE, MOCKOJbKY MPOHOXKA
MOA CHUACHbEM YyKpalleHa penabedHONl
pe3b0oii, m3obpaxkarolleil KapauHallb-
CKUIi TOJIOBHOI yoop ¢ Kuctamu. [lupo-
KUIi pa3BOPOT MOIJTOKOTHUKOB Mpero-

KOJMTNEKUMOHEPBI 1 MELIEHATbI

MpenessieT MaciuTadbl 00JaueHUsT Bocce-
naroIiero. 3a JOITYIo XKU3Hb 3TOTO TOpKe-
CTBEHHOTO TPOHHOTO Kpecja ero oOMBKa
HEOJHOKPATHO MeHsi1ack. CoxpaHUBIIINE-
Cs1 aHAJIOTMYHBIE TTPeIMeThl MeOen TaKo-
IO CTUJISI HEMPEMEHHO OOUTHI KOXKel, 3TO
Y4WIY MPU PEeCTaBpalli CUICHBS U CIIMH-
KU Halllero kpecia. 3aBeplialoT CIUHKY
OpOH30BBIE OTHEBOTO 30JIOUEHUST IINLITKUA
u GuUrypHble UMK KOBAaHBIX KHOTOK
U3BICKAHHOTO PUCYHKA.

Bropoe kpecio, meHee pyHIameH-
TaJbHOE U 00Jiee CTpOIiHOe, TT0 BCeil BU-
JIMMOCTH, BbIMoJHeHO B Mcnanuu (1o-
JIOOHBIC BCTpEYaloTCs B 3ajax DcKopua-
J1a). MHOTOYMCIIEHHBIE TTO3AHUE TOACIKN
CBUJETEIBCTBYIOT O €r0 CIOXKHOM KU3HU:
HIDKHSIST YaCTh HOXEK, pe3Hasi J0CKa — He
«pOIHBIE», KHOTIKY, TKAHb — JO/IEJIKH yXe
XX Beka. DTOT MpeaMeT MOKHO YBUACTh
B XypHase «ConnHue Poccuu» 3a 1915 ron.
Ha ¢oto 3aneuatien K.MakoBckuii, ro-
BUAMMOMY, TOCJIE CMEPTH XYAOXHUKA
KpecJyIo MoTmaio Ha pacipoiaxy.

CyHIyK-KacCOHE C XUIIIHBIMU JIara-
MM, KapyuaTUIaMU U «XOPOBOIOM» Pe3b-
Obl — HEOTbeMJIEeMasl YaCTh UTAIbSTHCKO-
ro 6biTa XV—XVI BekoB. Bce aTu ynusu-
TEJbHO CTPOIHBIE U TOPOAUCTHIE BEIIU
BIOXHOBJISIIOT M AAIOT OLIYIIEHUE OyXa
BPEMEHMU, XapaKTepa TO KU3HU.

W3 nporecca cobupaHust cCoBepIlieH-
HO 0CO0OT0 CBOMCTBA 51 MPUBE/LY TOJLKO 1B
npumepa. Bo3HUKIIMIT 0cOOBIT MHTEpEC
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Ipecc anst ctonosoro
6enbsi. XVIII B. (?7)
Tonnanust

Cobpanne M.N.Kypuiko

Press for table linen,
18th century (?)
Netherlands

Mikhail Kurilko’s collection
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HIkanuk ¢ pe3Hoit
nsepkoit. XVI B. (?7)
Wranus

Cob6panne M.N.Kypuiko

A small cupboard

with a carved door
16th century (?). Italy
Mikhail Kurilko’s collection
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which suggests that after his death the
armchair went up for sale, and was bought
by Mikhail Kurilko at approximately the
same period.

The typical Italian chest-“cassone”,
with its proportions, menacing paws,
caryatids and a roundelay of carving, wit-
nessed many a household scene in Italy in
the 15th-16th centuries.

All these astonishingly graceful and
high-bred objects lift the spirits and con-
vey the sense of time and the tenor of that
life.

During his life as a gatherer of art
objects, my father had very diverse experi-
ences, and I will recount here only two
episodes. An enthusiasm for old Russian
icons that was sparked in the early 20th
century could not leave my father unaf-
fected. But this is a distinct and compli-
cated story to tell — I will tell only two typ-
ical episodes, and spare the rest for anoth-
er article.

During one of his trips Mikhail
Kurilko saw an 18th-century church,
started to ask local old-timers about it and
learned that in the old days the site had
been occupied by a very fine, albeit small,
church building, which fell into decay.

Father tried to find out where the
church accessories had gone, but to no
avail. The new church was good-looking
and had an air of wealth about it, but there
was not a single trace of the old church.
However, there were several old dark log
buildings thereabout, piquing my father's
interest. After very careful questioning and
bold raids into one such huge vacant log
home with darkened walls (it had once
housed a school), my father, with great
difficulty, searched its loft. At the very bot-
tom of a pile of rubbish he discovered two
very small decorative boards. On their
obverse, under a dark layer of oil varnish
and mud, the boards had barely visible
traces of paints.

The value and impressive history of
this find made my father donate this pre-
cious icon to a church in Tsarskoe Selo
designed in an old Russian style by the
architect Vladimir Pokrovsky.

Professor Alexander Krylov, an
excellent teacher at the head of the church
painting workshop at the Repin Institute,
knows well about my father’s contribution
to the design of this royal residence. The
tragic upheavals of this town during war-
time are well-known. This truly unique
object was destroyed by war alongside
everything else.

The mystery of an icon devoted to
Archangel Michael, still unsolved, tells a
great deal about father’s skills in address-
ing the complicated task of identifying the
time of origin and the style of individual
artefacts.

This icon, which my father could not
even dream of owning, belonged before
the Bolshevik revolution to a very rich
gatherer who was greatly proud of it (his
own considerable bulk seemed to high-
light the size of his capital).

The Bolshevik revolution and the
numerous ensuing tribulations dispersed
the once closely-knit community of peo-
ple with similar interests and aspirations.
Different, earthlier concerns over-
whelmed them. The same happened to the
owner of the icon loved and hopelessly
coveted by my father. Much later he ran
into that fortunate and wealthy noble — an
“oligarch”, as they say today. Father bare-
ly recognized him; the clothes hanging
loose on his appreciably thinner frame, his
face reflected absolutely every tinge of his
inner pain. “All is lost,” gasped the erst-
while giant. “You were so eager to have
this rarest of the rarities, so go ahead, take
it as a keepsake to remind you about me.”
The icon’s upper rim, heavily renovated,
carried the remains of an inscription:
“Church of Archangel Michael and re...”.
The bottom rim was likewise destroyed
and then reconstructed. But the image
itself is in excellent condition, with very
fine cracks and very thin paint with white
spaces, serene red and serene blue. The
emblematic representations of the saints’
visages and figures are largely similar to
the well known artefacts from that hon-
ourable era. May I repeat again that while
there is no modern research, the legend
persists.

According to father’s words, many of
the objects brought from his trips to
provincial Russian cities or found at the
Alexandrovsky market in St. Petersburg,
and now dispersed among its new owners,
once formed solid ensembles of interior
décor. Embracing the informal dignified
tradition of fitting together, in the design
of an interior, most favoured and inspira-
tional curiosities, father told me stories
about his home at 15 Karpovka and
enthusiastically reminisced about how this
or that object was acquired. Arranged
within a single space, these things formed
a homely and vibrant living environment.

Father did not have a studio, so the
proximity of all these wonderful objects
invigorated and kept him in a working
mood. The vivacious big flowers on a rug
from Kursk, cross-stitched patterns on
lambrequins over the doors and on an old
screen served as an energizer keeping off
dull routine. The austere and finely tuned
beauty of the interior décor in old Russian
style, on the contrary, disciplined and
deterred you from spontaneous and ill-
considered decisions. Father had a way of
very touchingly complaining about his
provincial roots and the difficulty of over-
coming their influence. Living among the
superbly crafted objects and checking
himself against the beauty of their neat
aristocratic shapes, he became noble and
beautiful himself.

His sensitivity to the style and soul of
an object is unmatched. These notes for
me are a way to recall him, to say that, in
gathering rarities, he did not simply enjoy
them but could fathom their souls.

Cryn u cTon

Konery, XVII -
Havyano XVIII
Poccust

Cob6panne M.WN.Kypuiko

Table and chair

End 17th — early 18th
century

Russia

Mikhail Kurilko’s collection

K IPEBHEPYCCKOI UKOHE HEe MOT He 3aTpOo-
HyTb Muxauna MBaHoBuya. B omgHoil 13
moe3nok, yeuaes 1epkoBb XVIII Beka, oH
cTajl paccrpaliuBaTh CTAPOXUIOB U y3-
HaJl, YTO paHblIie 31eCh ObLT TUBHOI Kpa-
COTBI CTapblii XpaM, a BECh YK MPUIIIEIT
B BETXOCTb, K TOMY K¢ ObLT OYEHb Mall.
JlanbHeiiime paccrpochl 0 TOM, Kya ie-
J1ach BCS TIPEXHsIST 1IIEPKOBHASI YTBaph U
MKOHBI, KOHEYHO, HU K YeMy He MpuBe-
. HoBblii Xpam cBepKasl G1aroienuem,
B KOTOPOM HE OCTaJIOCh HU CJie/ia CTapH-
Hbl. Ho HekoTopble OKpyXaroIue Io-
CTPOIKM 13 TIOTEMHEBIIIETO IepeBa HaBe-
JIM HA MBICJTb.

[Tocne cMesnoro BTOpKeHUsI B OIUH
TaKoil OTPOMHBIN TIycTOil noM (rae
KOTJa-TO JaBHO OblLIa IIKOJa) M OYECHb
BHHUMATEJIBLHOTO €r0 OCMOTpa C TPYIOM
ynajoch obciaenoBarth 4epaak. Cpenu
XjJlaMa OOHapyXWIUCh ABE (UTYPHbBIC
JIOCKM OYeHb Masioro pasMepa. Ha nuiie-
BOM CTOPOHE MO CJIOEM ITOTEMHEBIIEH
oaudbl U TPSA3U yAaJoCh pa3MIsAETb
JIpEBHUE KPACOYHBIC CJIOU.

LleHHOCTh HAaXOOKM U €€ IPOMC-
XOXKJIeHUEe TOOYIUIN OTLA TIepelaTh 3Ty
nkoHy B ®eomoposckuit Tocymapes Co-
6o0p, noctpoeHHbiit B Llapckom Cene o
npoekTy apxurekropa B.[TokpoBckoro.
006 yyactuu Kypuiako B NMpoekTHpoOBa-
HUU 3TOTO LIAPCKOTO TIOIBOPhSI XOPOIIIO
3HaeT npodeccop A.K.KpbuioB, Bo3ria-
BJISIIOLLIMIA MACTEPCKYIO LIEPKOBHOM KU-
Bonucu B MHCTUTYTe XXUBOMKUCH, CKYJIb-
nTypbl U apxuTekTypbl uMeHu W.E.Pe-
nuHa. JlanpHeias Tparuvyeckasi Cyib-
6a DegopOBCKOro ropoaka M3BECTHA.

B moxape BoOiHBI OecciaenHo ucuesia u
MOMCTUHE YHUKAaJbHAsl HaxoaKa OTIla.

O nonumManuum Muxaunom KMBaHo-
BUYEM BCEX CJOXHOCTEM OmpeaeaeHus
JIaTUPOBKU W CTUJIS MTaMSITHUKOB MCKYC-
CTBa MOXET paccKasaTh TaK U HE pacKphl-
Tasi 10 CEro JTHsI 3araaka MKOHBI, TTOCBSI-
LIEHHON apxucTpatury Muxawmiy. DTOT
00pa3, UMeTb KOTOPHBIil OTeIl M He MeyTal,
MpUHaAJIeXal 10 PeBOJIOIIMU OYeHb 00-
raToMy coOupaTelto, Ype3BbIYaHO TOpP-
JNUBIIEMYCSI CBOMM TIPUOOpETEHUEM (ero
OrpoMHasi (purypa CIOBHO COOTBETCTBOBA-
Jla MacimTady HaXXUTBIX UM KaruTaJoOB).
Pa3zpasuBiasicst peBoo1us, BCe e XUT-
POCILIETEHUSI PACKOJIOIM KOTIa-TO €IUHOE
10 MHTEpEeCcaM U MEUYTaHUSIM COOOIIECTBO
JobuTeneil nckycctBa. MHbIE, 3eMHBIE 3a-
0OTbBI OBJIAE/IN JIIOAbMU. Tak MpoOU3011LIO
U C BJAJEIblIEM UKOHBI, O KOTOPOU IMTOM-
Hu1 Mmoii orenr. CrycTsi MHOTO JIET €My
BCTPETWJICSI TOT HEKOTAAa CYACTIMBBINA,
3HATHBIA U OYEHBb COCTOSITCJIBHBIN «OJIH-
rapx», Kak Ha3Baju Obl €ro B Halllk JTHMU.
Ortell ¢ TPYIOM y3HaJI 3TOTO YeJIOBeKa: 1K -
pOUeHHas ofeXkIa MoTajdach Ha U3PSIAHO
MoxyaeBlell ¢hurype, Ha JULE OTpa3u-
JINCh HEBBIHOCUMBIE AYIICBHBIE TTEPEXKU-
BaHusl. «Bce, Bce mponasio, — BeIAABUI CO
B3I0XOM OBIBIIIWI TMTaHT, — Me4Taau 00
3TOM pelyaiileii 3HaMeHUTOCTH, HY U 3a-
OupaiiTe ee Ha 3MO0POBbE C MaMSIThIO 000
MHe». BepxHuit Kpail MKOHBI, MOIBEPr-
LIWICS pecTaBpalliu, COXPAaHWJ OCTaTKKU
Haanucu: «Cobop apxaHrena Mwuxauiia
W TIpE...», HU3 ObUT pa3pylleH U PeKOH-
ctpyrpoBaH. OIHaKO caM 00pa3 ¢ MEJTKUM
KpaKeJIIopoM ¥ 04eHb TOHKMM KPaCOYHBIM

TPETBAKOB

KOMMEKLMOHEPBI 1 MELIEHATBI

cJI0eM ¢ TIpobeTaMu, CITOKOMHBIMU Kpac-
HBIM U CUHUM IIBETaMU — B TIPEKpPacHO
COXPaHHOCTU. YCJIOBHOCThH B M300paxe-
HUU JTMKOB M (PUTYP OYeHb HAITOMMHAET
M3BECTHbIC IPEBHUE TTaMSITHUKU.

MHorue Belu, MpUBEe3eHHbBIE U3 Ty~
TEILICCTBUI MO MPOBUHLMU, HAUACHHbBIC
Ha AJieKCaHIpOBCKOM pbIHKE B [TeTepOyp-
e, a HhIHE pacCesTHHBIE IO HOBBIM MECTaM
CBOETro nMpedbIBaHMSI, 00pa30Bajiy, IO CJI0-
BaM OTLIA, LIEJbHBIC TTO CTUIIIO MHTEPbEPHI.
OH paccka3sbiBaj 0 cBoeM goMe Ha Kap-
MOBKe, 15 1 yBJI€YEHHO BCIIOMUHAJ 3TH-
301IbI OOPETEHUST TeX WU UHBIX papuTe-
TOB, KOTOPbIE (POPMUPOBATIN YIOTHYIO KM~
BYIO cpeiy oouTaHus. Takoe 3HAYUTENIb-
HOE COCEICTBO CIYXujao aasa Muxauia
MBaHOBMYA MCTOYHMKOM BIOXHOBEHUS.
3BOHKME KpYIHBIC IIBETHI Ha KYPCKOM
KOBpE, BBIIIMBKM KPECTOM Ha ABEPHBIX
JlaMOpeKeHax M CTapUHHOM 1IMpMe Obl-
JIM CBOETO poJia MOTIMHIOM, HE MO3BOJISIS
BIACTh B OJHOOOpAa3Hyl CyXOCThb. Pyc-
CKUI CTApUHHBIM UHTEPhEP CBOEU CTPO-
TOM BBIBEPEHHOM KpacOTOI, HAIIPOTUB,
JMVCUUTUTMHUPOBAI U yAEPKUBaJI OT BOJIb-
HBIX U HEOOYMaHHbBIX PEIICHUIA.

Orell Bceraa oyeHb TpOraTeIbHO
0OBSICHSUT CBOE TTPOBUHIIMAIBHOE MIPOUC-
XOXJIEHUE U XKaJoBajJcsl Ha TO, KaK eMy
TPYAHO ObUIO M3XKMBATh 3TOT MPOBUHIIM-
anu3M. Haxonsick cpeny BeJIMKOIEITHO UC-
MOJHEHHBIX TTPEIMETOB, CBEPSISICh C Kpa-
COTOIl HX CTPOTMX apUCTOKPATUYECKMX
¢dopM, OH caM CTAaHOBUJICS CTPOXKE U Kpa-
cuBee. Muxaun MBaHOBUY yMeIT HE TOJIb-
KO pajoBaThCsl CTApMHHBIM BelllaM, HO
W Pa3mIsSiIeTh UX AYIILY.
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