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. TPETbAKOBCKAA ANIEPEA

Anaronun Buakos

LLEAEBPbLI PYCCKOIO MCKYCCTBA

BosspaleHue
HaITMOHAJIbHOUN CBATBIHU

Ecau BbI ObiBasi B xpame Xpucta Cnacurens B Mockse, TO, HECCOMHEHHO, OOpaTUIM BHUMAHUE
Ha UKOHY «boromartepbr Opurutpusi» ¢ KJjieiMaMy 3€MHOI W3HU Boropopuiibl, 4YTO CTOUT Ha
MOYETHOM MECTE CIpaBa OT aJITAPHOI YaCTU B CNIEUMATILHO U3rOTOBJIEHHOM IIKady U KUOTE MOJ|
cTekyoM. CKpOMHOE OfIesIHUE MKOHbI Pe3KUM KOHTPACTOM MOIYEPKUBAET NTyOMHHYIO Ty XOBHYIO
MOILIb, UCXOJISILIYIO OT 3TOr0 CBETJIOro obpasza.

YyoomeopHas UKOHA
«boomamepv
Ooueumpus
Yemioncenckas»
Kownen XV —

Havano X VI Beka

The Miracle-working
Icon “The Virgin
Hodegetria of Ustuzhna”
Late 15th —

early 16th centuries

Hxona «Boromarepnb
OpuruTpusi» B Xpame
Xpucra Cracurenst
B Mockse

The icon “The Virgin
Hodegetria” in the
interior of the Cathedral
of Christ the Saviour,
Moscow

eroJiHs1 MaJlo KTO 3HaeT, 4YTo elle B

XVI cronetun ukoHa «boromartepb
Onurutpusi» ObLTa MpociaBiIeHa KaK 4dy-
notBopHas, a ¢ XVII Beka mojyunsia Bce-
POCCUIACKYIO U3BECTHOCTb. DTOT 00pa3 sIB-
JISIeTCSl CTIMUCKOM ¢ MovyuTaeMoil Ha Pycu
CmoneHcKoil mKkoHbI boxwueit Marepu,
nMeHyeMoi «OnuruTpusi», NpUHECEHHOM
u3 Laperpama B 1046 rony. Hanucan on

BBITAIOIIMMCST TIPEICTABUTENIEM BEpXHE-
BOJIKCKOM MKOHOMMCHOM I1IKOJbI Ha py-
oexxe XV—XVI BekoB mis xpama Poxne-
ctBa boroponuiibl B YCTIOXHE.
W3BecTHbII MccienoBaTesb Xya0xKe-
CTBEHHOI KYJIBTYpbl Bosoroackoii 3emiin
A.A.PpI0aKkoB HallleJl yIOMUHaHUE O Uy-
JIOTBOPHOM MKOHE B LIEPKOBHOW OINMUCU
1567 roga: «O6Gpa3 4yadOTBOPHBIS Mpeym-

cTeist OATUTpUE C AesTHbEM, MECTHasl, Ha
30510Te. A OT TOoro oopasa bor naet u npe-
YUCTHIST boropoauiia mpoury GOJbHBIM 1
HEIY>KHbIM UCLIETIEHUE».

B te manmekume BpeMeHa YCTIOXXHA
uMeHoBasiach KeneszHoit wiu XKenezo-
MOJILCKOI U claBuIach 100bIYE U oOpa-
ootkoii xkene3za. C XV Beka OHa CTAHOBUT-
¢s1 KpYITHBIM IIEHTPOM IIPOU3BOICTBA Pa3-
JIMYHOTO OPYXUSI, BTOPBIM IO 3HAYCHMIO
B Poccuu nociie Tynbl. OcoOylo ciaBy Yc-
TIOXXEHCKOM OIUTUTPUN IPUHECIIO 3aCTYII-
HUYECTBO U CUACTJIMBOE M30aBlieHUEe YC-
TIOXKHBI 2Kej1e30M0JIbCKO OT HalleCTBUS
Boiick Jixeamutpus 11 B CmyTHOE BpeMs.
B ampene 1608 roma B nByxaHEBHOI OUT-
Be moa boyixoBoM camosBaHell pa3oui
Boiicko Illyiickoro Bo riaBe ¢ OpaTbsiMU
unaps, Jmutpuem u MBaHoM, a B Hauaje
MIOHS TTOACTYIWI K MOCKBe, CTaB JlarepeM
B TymmHe (otcioga ero mnpossuiine Ty-
LIMHCKUIA BOD).

TToapoOHO onuckIBaeT COOBITUSI TO-
ro BpemeHu C.M.CosoBbeB B «McTopuu
Poccuu ¢ npeBHeiiux BpeMeH». OH yro-
MHUHaeT YCTIOXEHCKYI0 MKOHY «boroma-
tepb Omurutpusi» Hapsiny ¢ KaszaHckoit
ukoHoit boxueit Marepu. B Mockse, a
TeM Oojiee B 00JaCTSIX, TOCIOACTBOBAJIA
cMmyTa. [Tomb3ysich 3TUM, TYIIWHIIBI OBJIaze-
JI1 MHOTMMHU TOPOJaMU: UM MOKOPWJIUCH
Benukue Jlyku, [1ckos, Cy3nanb, Yriuy,
Torbma, Pocros, Ilepescnasib, Apocna-
BJIb, Bragumup.

B xonie 1608 roma BoiiHa AOKaTH-
JIach M IO YCTIOXKHBI, TJIE€ B TO BPeMsI CBOE-
T0 BOEBO/IbI HE ObLI0. YCTIOXEHIIbI BhIOpa-
JIU BOEBOJOI TpuexaBliero u3 MOCKBbI
Annpes [1erpoBuya Ptumiesa. Torma ke K
HUM Ha TIoMolllb Tipuien ¢ bemoosepa
®owma [Mommumaes ¢ 400 yemoBek. Ptu-
1IeB C BOMCKOM BBICTYMUJ HaBCTpeuy
nosisikam u 5 ssuBapst 1609 roma BeTpeTi-
cs ¢ BparoM y nepeBHu butHeBka. [1o cio-
BaM COBPEMEHHUKA, «YCTIOKEHIIBI 1 6e10-
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Return of
a National Treasure

MASTERPIECES OF RUSSIAN ART

Any visitor to the Cathedral of Christ the Saviour in Moscow will surely have noticed the icon of
the “Virgin Hodegetria with Scenes of Her Life”; set in a case with a glass front panel, the icon
is in a place of honour, to the right from the altar, in a cabinet specially made for the purpose.

The discreet setting of the icon, by way of sharp contrast, strongly highlights the mighty spiri-
tual force emanating from this sublime image. Few people know today that already in the 16th
century the icon of the Virgin Hodegetria became known as a miracle worker, and in the 17th

century its fame spread all over Russia.
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his painting is a replica of an icon much

venerated in old Russia — “Our Lady of
Smolensk” (Smolenskaya Mother of God),
which was painted according to the
Hodegetria canon and brought from Tsari-
grad in 1046. The second painting was
accomplished at the turn of the 15th centu-
ry by a prominent artist from a circle of icon
painters settled in the region along the upper
reaches of the Volga, and was meant for a
cathedral dedicated to the Nativity of the
Mother of God in the town of Ustuzhna.

A well-known researcher of the art of
the Vologda region Alexander Rybakov
came upon this mention of the miracle-
working icon in a list of church belongings
made in 1567: “Miracle-working image of
the Most Holy Hodegetria with scenes from
Her life, local, gilded background. Through
that image God and the Holy Mother of
God grant forgiveness to the sick and heal-
ing to the ailing.”

In those times Ustuzhna was called
“Ustuzhna Zheleznaya” (Iron Ustuzhna)
or “Ustuzhna Zhelezopolskaya”, and was
famous for its iron ore deposits and iron
smelting plants. In the 15th century
Ustuzhna became home to manufacturers
of all kinds of weapons, Russia’s second
arms-manufacturing town after Tula.

The Hodegetria icon from Ustuzhna
became even more famous when it helped
Ustuzhna Zhelezopolskaya to successfully
repel the attacks of False Dmitry II’s army
in the Time of Troubles. In April 1608, in a
two-day battle near Bolkhov, the impostor
routed Vasily Shuiski’s troops under com-
mand of the tsar’s brothers Dmitry and
Ivan, and in early June he was near
Moscow, setting up his camp in the village

of Tushino (hence his nickname “Tushino
Thief™).

Those events were described in detail
by Sergei Solovyov in his “History of Russia
from the Earliest Times”, where he men-
tions the Virgin Hodegetria icon from
Ustuzhna together with the icon of Our
Lady of Kazan.

Moscow was in chaos, its environs
even more so. Seizing on the chance, the
Tushino occupiers took hold of many
towns. They conquered Velikie Luki, Pskov,
Suzdal, Uglich, Totma, Rostov the Great,
Pereyaslavl, Yaroslavl, Vladimir and other
towns.

In late 1608 the war reached Ustuzh-
na as well. At that time Ustuzhna did not
have an army commander, so when Andrei
Petrovich Rtishchev came from Moscow,
the Ustuzhna residents elected him as their
commander. Concurrently, Foma Pod-
shchipaeyv, from Beloozero, with a 400 war-
rior-strong army, came to help.

Rtishchev led the troops into battle
with the Poles, and on January 5 1609 the
two armies fought near the village of Bit-
nevka. According to an eye-witness’s
account, “the Ustuzhna and Beloozero sol-
diers, unskilled in warfare, were encircled
and mown like grass”.

However, the remaining soldiers,
defying the disaster, got together and decid-
ed: “We’d rather die for the house of the
Mother of God and the Christian faith in
Ustuzhna”.

“Luckily for them, the Poles retreated
from Bitnevka; the Ustuzhna citizens took
advantage of the opportunity and started
building fortifications day and night, dig-
ging trenches, forging canons and arque-
buses, manufacturing cannon balls, pellets,
spears, and iron thorns to be thrown under
the enemies’ feet. Skopin-Shuisky sent
gunpowder and 100 gunmen.” Soon the
Poles set out to attack Ustuzhna again.

On February 3 the guardsmen on the
towers saw the enemy. The townsfolk, full
of religious zeal and shouting “God Gra-
cious!” started shooting back and making
forays into the enemy's lines. The foe
retired, only to resume the attack at noon,
but then had to retire again. Shortly after
midnight the Poles launched a new offen-
sive, but the townsmen repulsed it, seized a
cannon from the enemies and pushed them
back as far as four versts (one verst being
3,500 feet) from the town. However, on
February 8 the Poles, their troops rein-
forced, again assaulted Ustuzhna, and were
again repulsed, suffering heavy losses, after
which they retreated for good.

Legend has it that the defenders of
Ustuzhna were invigorated in that battle by
the Virgin Hodegetria icon, which was
placed, specially for the occasion, outside
the church. Since then, every year on
February 10 the townsmen of Ustuzhna
have celebrated the victory over the Poles
with a procession carrying the cross and the
miracle-working Hodegetria icon.

In 1691 a new brick church with five
domes was erected on the site where a
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wooden church dedicated to the Nativity of
Mother of God stood before it was
destroyed by a fire. The cathedral featured a
five-tier iconostasis made by artisans from
the Moscow Armoury Chamber. The
Hodegetria icon was assigned in the iconos-
tasis a place of honour. In 1821 due to the
parishioners’ ministrations the icon was set
in a silver-clad gilded frame studded with
precious stones. The aureola alone featured
366 diamonds, 16 emeralds, a topaz and
two amethysts.

The Nativity of Mother of God
Cathedral continued to function well into
the mid-1930s, but in 1936 it was shut
down. The congregation appealed against
the regional executive committee’s deci-
sion, but to no effect. There was no longer
public worship at the cathedral, and the
building was assigned to a local museum of
regional history, to be used as an exhibition
space. The brick chapels alongside the
southward section of the rail around the
church, dedicated to St. Nicholas the Mir-
acle Worker and built to mark the survival of
Alexander III and his family, were rented
out to petty traders in vodka and beer, and
the altar and church ornaments became
exhibits at a museum. Thus the Hodegetria
icon, shorn of its dressing, was excommuni-
cated from the Church, but that was far
from the last of its troubles.

On May 23 1994, past midnight, three
unidentified men entered the church care-
taker’s lodge. The caretaker was drinking
vodka with a friend, and before any of them
could utter a squeak, the burglars injected
them with a sleeping drug. When the two
men woke up, seven of the most precious
icons were missing. The robbers of the
Ustuzhna museum of regional history have
never been found, and to this day this rob-
bery is considered the biggest and most dar-
ing one in the criminal history of the Volog-
da region. The total value of the stolen
items, by then state property, was two mil-
lion dollars, and the Hodegetria icon was
the most valuable of them. By the most
conservative estimate, its insurance value
amounted to at least half a million.

It is believed that the robbers could
have broken the icon into three pieces and
taken it outside the region in a van carrying
timber. Later on the icon turned up in Fin-
land, and then in Germany — it was absent
from Russia for eleven long years overall.
But all of a sudden, in June 2005, the web-
site of the Temple Gallery in London fea-
tured a photo of the Smolensk Hodegetria
icon. The site said the icon was already sold
to a buyer from Belgium, and the gallery
was keeping it on a temporary basis. While
on show, the icon was identified by a Lon-
don-based expert on old Russian art as well
as the police as the piece stolen in 1994
from the Ustuzhna museum in the Vologda
region. According to a communication of
the UK Interpol bureau, the gallery owner
purchased the icon about two years previ-
ously, for 60,000 pounds, from a German
collector, a former Soviet citizen, who had
kept the icon for over five years. Later Mr.

3eplibl, He UMesT HUKAKOTO IMMOHSITHS O paT-
HOM JieJie, ObUTA OKPYKeHBI U TIOCEYEHBI,
Kak TpaBa». OcTaBuIMeCs B XKUBbIX pELIN-
nu: «Jlydiie Ham rmomepeTh 3a oM boxkbeit
Marepu u 3a Bepy XpUCTHAHCKYO Ha Yc-
TIOXXHe». Bckope TOJsIKu BHOBB TIONIUTA
Ha YcTioxHy; 3 (deBpans KapayJbHbIe
yBuaenu ¢ 6amieH HenpusTelsd. [opoxaHe
¢ Bo3miacoMm: «[ocionu, momutyii!l» Hada-
JI1 oTcTpenuBathesi. Hempusiteab oTcTy-
MW, HO B TOJEHb ONATh JABUHYJCS Ha
MPUCTYI ¥ CHOBA OTCTYIMWI. B yac Houm
MOJIIKA TPEANPUHSUIM HOBYIO aTaky, HO
ropoxkaHe OTOWJIM €€ 1 OTHSIIM Y ocax/a-
FOIIIMX ITYIIKY, a 3aTeM ITPOTHAJIN UX 32 Ue-
TBIpE BEPCTHI OT Topoaa. OnHako 8 eBpa-
Jisl, MOJTyYUB MOJAKPETIEHUE, MOJISIKY elle
pa3 MOACTYIUIN K YCTIOXKHE M BHOBD ObI-
1 OTOWTHI, TIOHeCs OOJIbIINE TIOTEpPH.
Bonbiie onu He Bo3Bpaiaiuchk. 1o mpe-
JAHUIO, UMEHHO B 3TOM 000 3alIUTHU-
KOB TOpoJia BOOIYIIEeBJIsIa MKOHa «boro-
matepb OIUTUTPUST», CIIELIMATIBHO BBIHE-
CEeHHasl 13 Xpama.

C Tex mop exxeronHo 10 deBpas xu-
TeMW YCTIOKHBI TPA3THOBAIN CIIACEHUE
CBOEro ropojia OT HEMpUsTEeIsl U COBep-
11aJIM KPECTHBIM X0/, BO BpeMsl KOTOPOTo
HECJIM YYJTOTBOPHYIO UKOHY.

B 1691 romy Ha MecTe CropeBILEro
nepeBsiHHoro xpama Poxpaectsa Boropo-
ULl BO3BEJIM HOBBI KAMEHHBIA MSATHU-
IJaBbIli cOOOp, B KOTOPOM MacTepa MOC-
KoBckoi OpysKeiHOI najaThl COOPYIUIN
NATUYMHOBBIM MKOHOcTac. [louyeTHoe
MeCTO B HeM oTBesn obOpa3y «boromareph
Opurutpusi». B 1821 roay crapaHusiMu
MpUX0XaH MKOHA ObUIa oJieTa B cepedpsi-
HYIO 30JIOYEHYIO pU3Y, YCHITIAaHHYIO Iparo-
LEHHBIMU KaMHSIMM. TOJIBKO BEHel YK-
pamiany 366 anMasoB, 16 U3yMpynoB, TO-
Mna3 v IBa aMeTHUCTa.

Cob6op Poxnmecta boropoauiisr oc-
TaBajCcd NEUCTBYIOIIMM 10 CEpeauHbI
1930-x ronoB. B 1936-M ero 3akpbuiu. Llep-
KOBHasl OOIIMHa oOKajoBajia pelleHue
00JIaCTHOTO MCITOJIKOMa B cyjie, HO 0e3-
pe3yJibTaTHO. XpaM Tepegaid MeCTHOMY
KpaeBeIuecKOMY My3el0, OOrociayKeHUs
MpeKpaTInCch. KaMeHHbIe YaCOBHU C 10K~
HOM CTOPOHBI COOOPHOI Orpajibl, MOCTPO-
€HHbIe BO UMs cBsAtuTeNs Hukonas B ma-
MSITh O CITACEHUU MMIIepaTtopa AJleKCaH-
npa IIl u ero cembu, ObUIM CHAHBI TIOM
JIapbKU JUISI TIPOaKy BOJbI U MUBA; W3-
PSIIHO pa3rpabJieHHbIE alTapb U 1IEPKOB-
Hasl yTBaphb CTaId MY3eWHBIMU SKCITOHA-
Tamu. Tak ukoHa «boropoauia Oaurur-
pusi», TUIIIEHHAsl CBOEro yOpaHCTBa, ObLia
«omrydeHa oT LlepkBu», HO TSDKKUE HC-
MBITAHWS, BBITIABIIIME HA €€ TOJII0 Ha 3TOM
He 3aKOHYMWJIKC.

B Houp Ha 23 mas 1994 roma B cTO-
POXKY TIPU XpaMe BOIILTU TPOE HEU3BECT-
HbIX. CTOpOX C MpUSTENeM pacluBad
BOJIKY, 00a ¥ TIMKHYTh HE yCIeau, KaK UM
BKOJIOJIM CHOTBOpHOEe. OYHYBIINCH, OHU
He HalUIM Ha MPUBBIYHBIX MECTaX CEMb
caMbIX 1IEHHbIX MKOH. Kpaxa u3 Yctio-
JKEHCKOTO KpaeBeI4ecKOoro My3esl 10 CUX
IIOP OCTAeTCsl HEPACKPBITOM U SIBIISIETCS
caMol KpyITHOM U 1ep3KOii B KpUMUHAJIb-

LWEAEBPbLI PYCCKOIO NCKYCCTBA
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Temple sold the icon for 170,000 pounds to
a Belgian collector, but then asked the new
owner to lend it to him so that he could put
it on display at his gallery.

The Ustuzhna police in the Vologda
region had been investigating the Ustuzhna
museum robbery since May 1994, but by
the time the icon was discovered, the
statute of limitation had expired and the
case was closed. It was all but impossible to
issue an international seizure warrant.
When representatives of the Russian Com-
mittee for Cultural Heritage Protection
(RosOkhranCultura) ascertained that the
icon exhibited in London was indeed the
precious artefact of Russian culture, they
embarked on negotiations with the gallery
owner within the framework of interna-
tional private law; they were authorized by
the Service for Restitution of Property
Rights of the Russian Federation. A reply
was sent to the UK Interpol bureau
requesting that the icon be held under
police surveillance until the issue of the
icon’s restoration to its lawful owner was
settled.

It was my good fortune to handle all
organizational and legal matters relating to
the icon’s restitution to Russia. After setting
an appointment in advance, I flew to Lon-
don. Richard Temple proved a marvelously
kind and genial person. He has been col-
lecting for over 40 years, and his Gallery is
known in many countries. He had no
doubts that he should release the icon.
When he received official documents con-
firming Russia’s property rights, Mr. Tem-
ple, disregarding the expenditures he had
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made, including those on renovation,
released the icon to Russia gratis, waiving
his rights as a “good faith” buyer.

When I had completed all necessary
formalities for transportation of the icon to
Russia and carefully packed the priceless
load at Christie’s, I left for Moscow by
plane. Next day the expert council of
RosOkhranCultura met; they carefully
studied the icon, authenticated it, com-
mented on the satisfactory condition of its
paint layer and pointed at spots that were
repainted after the icon was renovated in
1968 at the Vologda Art Conservation
Centre. The icon lacked the museum’s
identification marks, removed by the rob-
bers. The first decision to make concerned
a place where the icon should be kept. It
needs to be mentioned that previously the
Department for Cultural Heritage Protec-
tion of the Russian Ministry of Culture
had already restored to the Ustuzhna
museum one of the seven stolen icons —
“Saint Boris and Saint Gleb”, a late 15th-
century work, which was discovered in
2000 in Germany.

However, I suggested a different
depository for the Hodegetria. The truth
was that the Smolensk Hodegetria is a
Russian national relic — the symbol of
unity of the people in a time of trouble, it
was a forecast of the creation of Russian
statehood. And this relic had been for 70
years separated from the Church and spent
ten years adrift, far from home, thus only
the Church could bring it back to our
nation and its Orthodox believers. Taking
into consideration all these circumstances,

RosOkhranCultura, by agreement with the
Ministry of Culture, decided to bring the
icon back into the fold of the Church.

On January 22 2006, in the Patri-
arch's Palace in the Kremlin, President
Vladimir Putin handed down the miracle-
working Ustuzhna icon of Mother of God
to the Patriarch of Moscow and All Russia
Alexei I1.

On February 19 2006, on the Sunday
of the Prodigal Son, Patriarch Alexei per-
formed a Divine Liturgy in the Cathedral of
Christ the Saviour. Before the service began,
the miracle-working Ustuzhna replica of the
Our Lady of Smolensk, now back in Russia,
was brought into the cathedral.

Patriarch Alexei greeted the shrine
and, congratulating everybody on the grand
occasion of the reinstatement of the
Mother of God's icon, said, in particular,
that “...the name of this image — Hodege-
tria — means in Greek ‘she who shows the
way’, and we can see now that by the dispo-
sition of Providence this magnificent icon
made its way through foreign lands to where
it belongs, having overcome many a temp-
tation along the way. ...So may God, heed-
ing the prayers of Our Most Holy Mother of
God, guard us against temptations in the
tide of the burdens of life, and may the
Most Holy Mother of Our Saviour become
a ‘Hodegetria’ for each of us.”

The author expresses his gratitude to Lev Lifshits
for his expertise examination and attribution of

the icon.
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Hoi1 ucropuu Bonmoromuuxsl. O0111as CTO-
WMOCTh TIOXUIIIEHHOTO, Terephb yke TOo-
CyAApCTBEHHOTO MMYIIECTBA, COCTaBWJIA
2 MAJUIMOHA J0JIIapoB, HamboJjee 10po-
rocrosiiieid Obia ukoHa «boromarepb
Onurutpusi». [To caMbIM CKPOMHBIM TIOT-
cyeTaM, ee CTpaxoBasi OLleHKa COCTaBJIsuIa
He MeHee 500 ThICSY T0JIapoB.

[peamnonoxutebHO TPECTYITHUKI
BBIBE3JIM MKOHY M3 00acTH B (dyproxe,
MpenBapuTeIbHO Pa3aenB ee Ha TPY Yac-
Tu. B nanpHeiimem OpuruTpust okaszaiach
B OuHISTHOWY, a 3aTeM B [epmaHuu, uc-
Yye3HyB Ha gosrue 11 jer.

U Bot B uione 2005 roma Ha caiite
JIOHIOHCKOM rajieper Puyapna Temria rmo-
SIBUJIOCHh U300paxKeHne MKoHbl «boroma-
Tepb Onurutpus CmoneHcKas». B ccput-
K& TOBOPUJIOCH, YTO OHA yXe TpoaaHa
B benbruto, a B raepee mpuCyTCTBYET Ha
rpaBax 9KCMOHATa BDEMEHHOTO XPaHEHUSI.
Hxona Obl1a ormo3HaHa OTHUM W3 JIOHIOH-
CKUX CHEIUaJMCTOB IO NPEBHEPYCCKOMN
>KVMBOITUCH, a TAKXKE COTPYIHUKAMU MO -
LIMU KaK roxunieHHas B 1994 rony u3 my-
3es1 YeTioxXHbl Bonoroackoii o6nactu.

B undopmanuu, nocrynusiieit u3
HarnmonanbHoro 1ieHTpasbHoro 6ropo MH-
Tepriosia BenukobputaHnuu, cood11anoch,
YTO BIJIZIETICl] rajieper TIPUoOpeT UKOHY
MPUMEPHO JiBa Toja Hazaa 3a 60 Thicsy
(GYHTOB y KoJleKIMoHepa u3 [epmanum
(6wiBIIero rpaxkmannia CCCP), BnameB-
wero eto 6osee AT JetT. [lo3xe rocro-
nuH Temmn mponan ukoHy 3a 170 Teicsy
dyHTOB KommekunoHepy u3 bpioccens,
HO TTOTIPOCUJI €€ B apeH/Iy Ul TOTO, YTO-
OBl BBICTABUTD B CBOEH rajepee.

Jleno o Kpaxke 13 KpaeBequeckoro My-
3esl HaXOIWJIOCh B TIPOM3BOJCTBE YCTIO-
xkeHckoro POBJI Bosioronckoii obiactu ¢
Mmast 1994 roga u Kk MOMEHTY OOHapyKeHUsI
WKOHBI OBLJIO TTPEKPAIEHO B CBSI3U C MICTE-
YEHUEM CPOKA TABHOCTH YTOJIOBHOTO TIpe-
cienoBaHusl. MictpeboBaTh ee Ha OCHOBa-
HUY MEXXIYHAPOIHOTO CIEACTBEHHOTO I0-
pPYYEHUsT 0Ka3aJI0Ch HEBO3MOXKHO.

VI0CTOBEpUBILINCH, YTO BBICTABJICH-
Has B JIOHIOHE WKOHA SBISIETCS LeHHEH-
M TAMSITHUKOM PYCCKOW KYJIBTYDHI,
COTPYIHUKMN POCOXpaHKYJIBTYpBI BCTYIH-
JI1 B TMEPEroBOpbl C BIAAENbLIEM rajepeu
B paMKax MeXXTyHapOIHOTO YaCTHOTO TIpa-
Ba B COOTBETCTBUY C TIOJITHOMOUMSIMU CITY3K-
Obl IO BOCCTAHOBJIEHUIO 3aKOHHBIX TPaB
coocrBenHocT Poccuiickoii Denepannu.

MHe mocYacTIMBUIOCH 3aHUMAThCS
BCEMU OPraHM3allMOHHO-TIPABOBBIMU BO-
pocaMu BO3BpallleHust UKOHbI B Poccuio.
IpenBapuTeIbHO TOTOBOPUBILIUCH O BCTPE-
ye, 51 BblIeTe B JIoHmoH. OKaszanoch, 4To
Puuapn Temnn 6onee 40 et 3aHuMaeTcst
KOJUIEKIIMOHUPOBAHMEM UKOH, U €ro rajie-
pest U3BecTHA BO MHOTHX CTpaHax. Y HETo
HE BO3HUKJIO COMHEHMiII OTHOCHUTEIbHO
BO3BpallleHUs] UKOHBI. [ToayunB opuim-
aJbHble MaTepuaibl, TOATBEPKIAIOIINe
pOCCHIACKOe TIpaBO COOCTBEHHOCTH, TeMI,
HECMOTpsI Ha TOHECEHHbIE 3aTPaThl, B TOM
4YUCTIe U Ha pecTaBpalnio, 6e3BO3ME3THO
BEPHYJI NKOHY, OTKAa3aBIICh OT CBOMX ITPaB
J0OPOCOBECTHOTO MPUOOpETATENSI.

IIpunecenue
Boromarepu
NEPBOCBSILIEHHUKAM

Presentation

of the Holy Mother
of God to the High
Priests

OdopMUB HEOOXOAMMBIEC TOKYMEHTBI
Ha BBIBO3 U TIIATEJILHO YITaKOBaB OeCIeH-
HBII Tpy3 B ayKlIMOHHOM fome Christie’s,
s BbuleTesl B MockBy. Ha crenytonmii
JIeHb TI0 Tpue3ae OblT coOpaH SKCIepT-
HbII coBeT PocoxpanKybsryphl. Timatesns-
HO OCMOTPEB MKOHY, IKCIEePThl MOATBEP-
QTN ee IOMJTMHHOCTb, OTMETUJIU YIOBJIe-
TBOPUTEJILHOE COCTOSIHUE KPacOYHOTO
CJI0S1 M HaJlM4yMe OTAEIbHBIX MOHOBJE-
HUH, BBITIOJTHEHHbBIX TOCTIE pecTaBpaluu
1968 rona B BopoHexXcKo# crieliaibHOR
HayYHO-peCcTaBpallMOHHON TTPOM3BOMCT-
BeHHoit mactepckoii (BCHPIIM). MHBeH-
TapHble HOMEpa My3esi Ha UKOHE OTCYT-
CTBOBAJIM — WX YHUUTOXWJIN TPaOUTETH.

Cpasy e BO3HMK BOIPOC O AaTbHEN-
meM xpaHeHuM namsTHuKa. Hamo cka-
3aTh, YTO paHee AeTmapTaMeHT IO coxpa-
HEHUIO KYJBTYPHBIX IleHHocTeii MuH-
KyabTypsl Poccum yxe Bo3Bpamian B
YCTIOXKEHCKUU My3€H OIHY U3 CEMM YKpa-
JIeHHBIX NKOH — «CBsaTeie bopuc u [1e6»
KoHla XV Beka, — oO0HapyxeHHy1o B 2000
rony B [epmanuu. OmHako s BbICKa3al
WHOE TIpelyIoXkeHue B oTHoeHun Omu-
rutpuu. Jleno B ToM, uto CMONIEHCKUI
obpa3 boromatepu OguruTpuu, CUMBO-
JIM3UPYIONINI eNUHEHNE Hapoaa B JIUXYIO
TOAVHY U SBJSIIOLIUIACS BCEPOCCUICKON
CBSITBIHEN, CTal MpPeATeYeii CTAHOBICHUS
poccuiickoii rocynapcTBeHHOCTH. [locie
70 net «otmyueHus ot Llepksu» u 11 ner
CKUTaHUI BAAJIU OT POJUHBI HOBOE 00pe-
TE€HUE CBATBIHM HAIlUM TOCYAapCTBOM
W TIPAaBOCJIABHBIMU BEPYIOIIUMU TIpe.-
CTaBJISITIOCh BO3MOXHBIM TOJIBKO 4Yepe3
LlepKoBb.

LWEAEBPbLI PYCCKOIO NCKYCCTBA

YuureiBast Bce odcTositenbeTBa, Poc-
OXPaHKYJIBTypa, II0 COTJIaCOBAaHUIO C
Munkynsrypel Poccun, npuHsiia peiie-
HUe BepHYTh MKOHY lLlepkBu. 22 siHBapst
2006 roma B Ilarpuapimmx mamarax Kpe-
st [pesunent Poccuiickoit Menepanun
B.B.Ilytun nepenan CadareitiieMmy mnart-
puapxy MockoBckoMy M Bcest Pycu Anek-
cuto 11 yynoTBOpHYIO YCTIOXKEHCKYIO UKO-
Hy Boxwueit Marepu. 19 despaist 2006 ro-
na B Henmemo o 6;rynHoM cbiHe Anekcuit 1
coBepmina boXXecTBeHHYIO JIUTYpruio B
xpame Xpucra Cracutens. [lepen Haua-
JIOM OOrociyKeHusl B XpaM ObLI MpUHE-
CEH YyJIOTBOPHBINM YCTIOKEHCKUI CITUCOK
CwmoneHckoil ukoHbl boxkwueit Martepu,
Bo3BpalleHHbIt B Poccuto. Casireiiimii
maTrpuapx BCTPETWJI CBSTBHIHIO U, MO3Apa-
BIISIST BCEX C TOPYKECTBOM €€ BO3BPAIICHHUSI,
B YaCTHOCTH, cKazasl: «<Ha3BaHue 3Toro 06-
paza “Oaurutpusi” rMepeBOAUTCS C rpede-
CKoro s13bIKa Kak “IlyreBomuTenpbHuLIA”,
MBI BUIIUM HBIHE, YTO TIPOMBICTATETHHBIM
00pa3oM 3Ta 3ameyaresibHasi UKOHa yepe3
MHO3EMHbIE TOpOja M CTpaHbl yIpaBuia
MyTh CBOIl K MECTy CBOETO IpeObIBaHNS,
TPEOJI0JIEB MHOTOPA3TMYHbBIe NCKYIIEHUST
Ha 3TOM IyTH... [lycTh ke Mo MOJIUTBaM
TIpecBsToii Brageraunbl Hamreit boropo-
el [ocTions coOXpaHUT HAac OT UCKYIIIe-
HUII B MOpE XKUTEHCKUX TPEBOJIHEHUH, a
cama [Ipeuyuncras Martepp Criacutesnis cra-
HeT JUTST Kaxknoro u3 Hac Omururpueii».

Aemop evipaxcaem npusnamenstocms JI. U.JTug-
wuyy 3a sKcnepmu3sy u ampuOyyuio UKoHbl.

®oro: B.A. Ckisipos, A.W.TaHommH

TPETbAKOBCKAA FANEPEA / THE TRETYAKOV GALLERY / #4'2009 91



