. TPETbAKOBCKAA MAJIEPEA

Anekcanap Poyap

AJIERCAH/P
KRAJIB/IEP
BO3/lYIIHbIE

CRYJIbIITYPbI

C 23 okTs6ps 2009 no 14 cpespanst 2010 roga
B BbICTaBOYHOM LieHTpe [lanauo gemie Dcno-
3ULMOHU B PriMe mpoxouT BhICTaBKa, Ha KOTO-
poil npenctasieHo Oonee 160 mpousBeneHuit
Anekcannipa Kanbpepa (Kompepa), B uucie
KOTOPbIX — MOOWJIM, CTaOWUJIM, MOHYMEHTAJIb-
Hasl CKYJbNTYpa, >KUBOMUCHbIE PabOThl, BbI-
MOJIHEHHbIE MACJIOM UM TyallblO, CKYJbITYPbI
13 OpOH3bl, MPOBOJIOKM U JIepeBa, a Tak>Ke
I0BeJIUpHbIe yKpateHus. KypaTop BbICTaBKU —
BHYK XY/IO’KHUMKA, npe3usieHT Ponpa Kanbaepa
Aunekcanjip Poyap.

Anekcandp Kaavdep (1898—1976), odun us naubonee npu3s-
HAHHBIX U U3bICKAHHBIX XYOOICHUKO8, OCYU,eCEUN DeBONI0-
UUOHHbIE NPeodpa308anus 6 uckyccmee 64a200aps UCNONb-
308AHUI0 HeMPAOUYUOHHBIX MAMePUAI08 U HOB0U, Heolcu-
danHoll opeanuzayuu npocmpancmea. Hzeecmuocms macmepy
npuHecao uzobpemenue Moouas, 00HAKO e20 HeyCMAaHHOe
cmpemaeHue K UHHOBAUUAM 8 UCKYCCmee U 0coboe meopHue-
CcKoe euldeHue 6bluAU 0AAeKO 3d PAMKU CO30AHHO20 UM
HanpaeaeHus.

Kanvoepa neusmenHo npugnrekano couemarue adCmpaKmHbix
opm ¢ HeguOUMbBIMU CBOUCMBAMU NPEOMEMO8, MAKUMU KAK
cuna maxicecmu, pagHogecue U HeeamueHoe NPOCMpPAaHCmeo, U 6
CBOUX CKYAbRMYPAX OH CYMen c030amb HOBble (POPMbl 63AUMO-
deticmeus npocmpancmea u npeomemos. Boicmaska 6 [larayyo
deane Dcnosuyuornu npuerauiaem spumeneil NPUHSIMy yuacmue
8 SKCNepuMeHme UHMYUMUEHO20 OCAPUAMUS, OKYHYBUIUCH
NpUOYMAaHHbLE XYOOICHUKOM YHUKAAbHbIL MUD, 6 KOMOPOM
uapsm ceou 3aKOHbL.

Kanvoep poduncs 6 eopode Jloynmon (Ilencunvearnus). Eeo
omeuy u 0eo ObLAU U3BECMHBIMU CKYAbNMOPAMU, A MAMb — JHCUBO-
nucuem. Hecmomps na ouesudnoe xydoscecmeennoe daposa-
Hue, Kaavdep noayuunr mexnuueckoe 06pazoeanue u noHa4a-
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OOHA «'PAHN» MPEOCTABJIAET

Ay paboman 6 obaacmu mawuHocmpoerus. B 1923 eody ou
nepeexan ¢ Hoto-Hopk, ede 6pan ypoKku dcugonucu u pucyu-
Ka 6 Jluee cmyoenmos-xy00lcHUK08.

Jlemom 1926 eo0a Kanvdep nepebpaics 6 yeHmp Muposoi
Kyavmypul — 6 Ilapuoic, ede 6 mo epems 000CHO8aANUCH XyO0IC-
HuKu-ageauneapoucmot, u cpedu Hux Arwwan, Jlexce, Mupo u
Mondpuan.

Ilepsas nonvimika co3danus uucmo abcmpaKmuoeo u3oopadice-
Hus Ovira npeonpunusma Kaavdepom ¢ 1930 e0dy, koeda ou
Hanucan HebOALUYIO cepuro OecnpeOMemHblX HCUBONUCHDIX
noaomeH, NAMb U3 KOMOPbIX NPeacmasnetbl Ha 8bicmaske.
Yeneuenue udeeit cozdanus abcmpakmmuoix popm, cnocooHbIX
MeHsImb c8oe noaodicelue 6 npocmpancmee, npuseno Kaivdepa
K UCNO0Ab308aHUI0 dgueamenell U pbiuazoé 0As YNpasaeHus
dgudiceHuem — 08yX-mpex — NOBMOPANUWUXCA  INEMEHMOs.
Mapcens rowan npedaoicuns UmMeH08amos Imu mMoodeau Moou-
aamu. Kan Apn npudyman naszeanue 045 HeNOOBUICHbIX KOH-
cmpykyuii Karvdepa — «cmabuau». Kaavdepy npuuinuce no
dyuie 06a I3mu HA36aHUS.

Haubonee uzsecmuovie pabomol Xy00ducHUKA — MOHYMEHMANb-
Hble CKYAbNMYpbl — YCMAHOBAEHbl 8 NAPKAX U HA NAOUA0AX
8 PA3HbIX 20p0dax Mupa.

ks

Toayboe nepviuro

Ok. 1948
OKpaleHHbI
CTaJILHOM JINCT,
MPOBOJIOKA

106,7 x 139,7 x 45,7
Doun Kanbaepa, Hyio-Mopk
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New York / Art Resource,
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CTAHOBMBIIMCH MIEPE] NCTIOJTHEHHOM

AHTOHMO KaHOBOII CKyJbNTYpOiA
«[TaonuHa bopre3e» B puMcKoii rajepee
«Bunna bBoprese», s1 OblI TTOpaxkeH yme-
HUEM CKYJIBIITOPA PEaTUCTUIHO BOCIIPO-
W3BECTH B MPaMOpe He TOJIBKO KEeHCKYIO
Gburypy, Ho M KyIIeTKY, 3aCTaBUTb TBEp-
IBIi MaTepuan Ka3aTbCSd MSTKUM U T10-
IATIUBBIM. B 1oBenmpHO# paboTe ¢ KaMm-
HeM, co3naBasi uaeaibHbIi o0pa3, KaHoBa
CMOT HU3BJIeUb M3 MpaMopa 3aJ0XKEeHHbI
B HeM MoTeHIaj. TOYHO Tak ke MOt e
Anexkcanap Kanbaep ucnosb3oBajl MOTeH-
1MaJ, 3aJ0KEHHBII B TTPOBOJIOKE U JIMC-
ToBOoM MeTajuie. OH TpaHC(hHOPMUPOBAT
TPOMBIIIUIEHHBIE MaTepuaibl B HETpes-

Blue Feather

c. 1948

Sheet metal,

wire and paint

106.7 x 139.7 x 45.7 cm
Calder Foundation,

New York

© Calder Foundation,

New York / Art Resource,
New York

© 2009 Calder Foundation,
New York by SIAE 2009
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CcKasyeMmble, a MOpPO M MUCTUYECKHUE
MMPOM3BEICHUS MCKYCCTBA, W3JIydalolIne
SHEPrUI0, CBOMCTBEHHYIO KMBBIM CYIIE-
ctBaM. Omnepupys TaKMMU KaTerOPUSIMHU,
KakK CHJIa TSDKECTU, PABHOBECHE M HETATUB-
Hoe TpocTpaHcTBO, Kanbmep 3acraBisieT
[0-HOBOMY B3IVISIHYTb Ha B3aMMOJIEii-
CTBUE OOBEKTOB C OKPYXKAIOIIMM MUPOM.
DTa BhICTaBKa MIPUIJIALIACT 3pUTEJICH TTPH-
HSTh YYaCTHE B OIBITE MHTYUTUBHOIO BOC-
MPUATHAS ¥ OLUEHUTD BCIO [JIYOMHY ITOCTH-
JKEHUsI SHEPTUU M IIPOCTPAHCTBA B pabo-
Tax MOETo Je/a.

Kanbaep Hauan ucclieqoBaTh BO3-
MOXHOCTH CO3IaHMS TPEXMEPHOTO 00be-
Ma B CKYJIBIITYpaxX, LIEJTUKOM BBITIOJTHEH-

OOH[ «"PAHW» MPEOCTABIIAET

HBIX U3 TIPOBOJIOKH, eie B 1920-x romax.
OTKpPBIB BOBMOXXHOCTb HOBOTO HCITOJTB30-
BaHMsI CTOJIb YTHJIUTApHOTO MaTepuaa,
OH CMOT Tepeaath 00beM BCEro JIMIIIb HeC-
KOJBbKUMM JIMHUSIMU TIPOBOJIOKH. JIBa
ITOPTPETa, TPeCTaBIeHHbIe Ha BEICTABKE —
«[Toptpet kuraiitia» (1928) un «bes Ha3Ba-
Hus» (1929), — IEMOHCTPUPYIOT TaJlaHT
Kampaepa, cymeBIiero nepenathb MOIBIK-
HOCTb (UTYp, OYePTUB X KOHTYPHI C TTO-
Molibio TipoBosioku. KoHeuHo, Haubosee
3aMETHOI €r0 CKYJIBITYPOIi U3 TPOBOJIOKU
(3KCITOHUPYIOIIEICsT Ha BBICTaBKe OJlaro-
Japsl Ieapoil moanepxke Mysest [yrreH-
XaiiMa) SIBJISIETCSI MOHYMEHTaJIbHasl pa-
6ota «Pomyn u Pem» (1928). Ckynbnrypa
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Yro MYJIAC
Anexcannp Kanbgep
Caiue, Ppanuyst, 1963
Tanorenocepe6OpsHas
nevaTh Ha GapUTOBOI
Gymare

®oto Yro Mynac

Ugo MULAS
Alexander Calder,
Saché, 1963
Silver print

on baryta paper
Photo: Ugo Mulas
©Eredi Ugo Mulas

Yro MYJIAC
Anexcannp Kanbaep

c0 «CHeKHbIM BUXpEM»
Cae, ®panuys, 1963
Tanorenocepe6psHast
nevyaTtb Ha 6apuUTOBOI
OGymare

®oro Yro Mynac

Ugo MULAS
Alexander Calder with
Snow Flurry, Saché
1963

Silver print

on baryta paper

Photo: Ugo Mulas

©Eredi Ugo Mulas

Alexander S.C. Rower

CALDER:

SCULPTOR OF AIR

Alexander Calder (1898-1976), one of the world’s most
accomplished and beloved artists, transformed the history of
art with his use of unconventional materials and his dramatic
re-imagining of space. Calder is famous for his invention

of the mobile, but his relentless innovation and strong creative
vision extended beyond the lines of an established genre in art.
By using the ideal beauty of abstract forms and integrating sub-
liminal properties such as gravity, equilibrium, and negative
space, Calder’s sculptures create a new experience of object and
environment. The exhibition at the Palazzo delle Esposizioni is
an invitation to take part in this visceral experience, to go deeply
into the artist’s unique mastery of energy and space.

Calder grew up in a family of artists; his father and grandfather
were both successful sculptors and his mother was a painter.
Despite his artistic talent, Calder first studied and worked in
mechanical engineering. In 1923, he settled in New York and
began to study painting and drawing at the Art Students
League.

In the summer of 1926, Calder moved to Paris, the centre of
the art world and home to a vibrant community of avant-
garde artists, such as Duchamp, Léger, Mir6 and Mondrian.
Calder’s initial venture into pure abstraction occurred in 1930,
when he created a small series of non-objective oil paintings,
five of which are presented in the exhibition.

Intrigued by the idea of abstract forms able to occupy various
positions in space, Calder used motors and cranks to create
works that could perform two or three cycled motions. Marcel
Duchamp suggested that Calder call his new objects "mobiles."
After seeing the mobiles, Jean Arp wryly suggested that Calder
call his static constructions "stabiles" and Calder immediately
adopted the word.

Some of the most recognizable of the artist’s work were his
monumental sculptures, installed in public parks and plazas all
over the world.
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THE TRETYAKOV GALLERY “GRANY” FOUNDATION PRESENTS ‘

From 23 October 2009 to 14 February 2010 the
Palazzo delle Esposizioni (Rome) will present
over 160 works by Alexander Calder, including
mobiles, stabiles, monumental sculpture, oil
and gouache paintings, bronze, wire and wood
sculptures and jewelry in an exhibition curated
by Alexander S.C. Rower, President of the
Calder Foundation.

Maanenvkuii nayx »
Ok. 1940
OKpallleHHbII CTATBLHON
JIICT, TIPOBOJIOKA

111,1 x 127 x 139,7
HauunonasnbHast ranepest
MCKyCCTB, BalmmHrToH,
okpyr Koimym6us

Jap cynpyros Ilepns, 1996
© 2009 Calder Foundation,
New York by SIAE 2009

Little Spider

c. 1940 »

Sheet metal,

wire and paint

111.1 x 127 x 139.7 cm

National Gallery of Art,
Washington, D.C.,

Gift of the Perls family, 1996
© 2009 Calder Foundation,
New York by SIAE 2009




t the Villa Borghese before Antonio

Canova's Paolina Borghese, I was
awestruck by the sculptor's ability to
realistically create not only the figure
but also the divan out of marble, to
make what is hard appear soft, true,
and yielding. In the stone, worked with
such delicacy, combining the real and
ideal, Canova pushed the medium to the
final degree, to the limit of its potential.
Likewise, my grandfather Alexander
Calder pushed wire and sheet metal to the
limit.

He transformed these common
industrial materials into unpredictable and
often mysterious works of art that project
the naturalistic energy inherent in living
beings. By integrating subliminal proper-
ties such as gravity, equilibrium, and
negative space, Calder’s sculpture cre-
ates a new experience of object and envi-
ronment. This exhibition is an invitation
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to take part in this visceral experience, to
go deeply into my grandfather’s unique
mastery of energy and space.

Calder began addressing the problem
of three dimensions with figurative sculp-
tures made entirely out of wire in the
1920s. Finding a new use for this otherwise
utilitarian material, he defined mass by
suggesting its volume in a few lines of wire.
The two portraits on display in this exhibi-
tion, Portrait of a Chinese Man (1928)
and Untitled (c. 1929), demonstrate
Calder's talent for capturing the gestural
vitality of these figures with wire delin-
eations. Of course his most impressive
wire sculpture (presented here thanks to
the generosity of the Guggenheim Muse-
um) is the monumental Romulus and
Remus (1928). At nearly eleven feet
long, Calder's spirited depiction of the
founders of Rome is also at a pinnacle of
his artistic evolution in wire.

#4'2009
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Boavwas ckopocmov

(B 1/5 yacTb BeJMUMHbBI)
OKpallIeHHbII CTATbHON
JIUCT, OONTHI

259,1 x 3429 x 236,2
®ownn Kaibaepa, Huio-Mopk
© Calder Foundation,

New York / Art Resource,
New York

© 2009 Calder Foundation,
New York by SIAE 2009

La Grande Vitesse

(1/5 scale model). 1969
Sheet metal, bolts

and paint

259.1 x 3429 x 236.2 cm
Calder Foundation, New York
© Calder Foundation,

New York / Art Resource,
New York

© 2009 Calder Foundation,
New York by SIAE 2009

My grandfather initially pushed
past the figure and ventured into pure
abstraction in October 1930, when he
created a small series of nonobjective oil
paintings. These works are Calder's
exploration of the interaction of energetic
forces and weights in a composition. He
quickly shifted from these experiments to
mutable objects in three dimensions.
The earliest nonobjective sculptures,
such as Small Feathers (1931) and
Croisiere (1931), form a kind of classi-
cal abstraction, in that they are composed
of refined lines and a stark palette that
explore definitions of pure energy.

Calder's transition from figuration
to abstraction inspired a burst of cre-
ativity that would culminate in his inven-
tion of the mobile, a radically new art
form. As Jean-Paul Sartre wrote, “A
‘mobile’ does not ‘suggest’ anything: it
captures genuine living movements and

BBICOTOM 00Jiee Tpex METPOB, U300pakalo-
mast ocHoBareseit Puma, sigsiercst Beprim-
HOI MacTepcTBa TaJaHTIMBOIO CKYJIbII-
TOpa B paboTe C TPOBOJOKOM.

B navane cBoeil TBopuecKoil mesi-
TEJBbHOCTU MOU el ObICTPO OTOIIET OT
U300paxXeHUsl peaucTuyeckKux ¢uryp,
OKYHYBIIIMCH B aOCTPaKTHOE TBOPYECTBO
U HanucaB B okTs10pe 1930 roma HeOoJIb-
IIYI0 Cepuio abCTPaKTHBIX XUBOITMCHBIX
pa6ot. C ux noMolubio Kanbaep uccieno-
BaJl B3aMMOJCHCTBAE 3HEPTUU U MACChI
B kommo3uuu. OHaKo BCKOpE OH Mepe-
11IeJT OT 3TUX SKCIIEPUMEHTOB K CO3IaHUIO
TMOABVIKHBIX MOJIEJICH TPEXMEPHOTO 00be-
Ma. Ero paHHue abCTpakTHBIE CKYJIBIITYPHI,
takue Kak «[lepoiku» u «ITojger» (06e —
1931), aBasitorcsa obOpasiiamMy Kiaccuye-
CKOT0 a0CTPaKTHOTO MCKYCCTBA, B OCHOBE
KOTOPOTO — M3bICKAHHBIC JIMHUU U TPO-
cTas MajuTpa, MpU3BaHHbIE MPOIECMOH-
CTPUPOBATh YMCTYIO SHEPTHUIO.

INepexon Kanbaepa oT KOHKPETHBIX
M300pakeHUI K aOCTPAaKTHBIM J1ajl BBIXO
OTPOMHOUW TBOPYECKOW 3HEPTUHU, aro-
¢eo30M KOTOpOii cTajio n300peTeHne UM
COBEPLIEHHO HOBOW (POPMBI B MCKYCCT-
Be — «mobus». Kak nucan Kan-ITonb
Captp, «”MOOWUIB” HE SIBISICTCS JIUIIb
YCJIOBHBIM BBIpaXXEHHMEM 4Yero-Jmbo: OH
yJAaBIMBaeT JABUXKEHUS XUBBIX TpeaMe-
TOB U BOCHPOU3BOAMUT MX... ~Mobuau”
TOJTy4aloT YHEPTUIO U3 BO3IyXa, OHU JIbI-
[aT, OHM 3aUMCTBYIOT XKU3Hb M3 TIPH-
3payHOM >KM3HU, PACTBOPEHHON B aTMO-
chepe»'. Ha BvIcTaBKe TIpeacTaBiicHa
pabota «Mauast cepa u Tsikenast chepar
(1932), BnepBbie nokazaHHas B 1933 romy
¥ He BBICTaBJISIBIIIAsIiCSA OOJIee C TEX CaMBbIX
TIOP BITJIOTH JIO MPOIILIOTO roga’. DTo ObuT
caMblii TIepBbI MOOWJIb, KOTOPBIM Kpe-
nuics K notoaky. OH o3HaMeHOBaJ Io-
BOPOTHBIII MOMEHT B TBOPYECKOM pa3BU-
tuu Kanbnepa. B MoOuie emy yaanoch re-
HUAJIbHO COCPENOTOYNTh CBOM MHTEIEKT
¥ TBOPUYECKYIO MHTYMIIMIO Ha IBVKCHUU,
BTOPKEHUU B TIPOCTPAHCTBO, M3MEHSIO-
1Ieiicsl KOMITO3ULIMM, AEUCTBUU U peau-
30BaTh OTKPBIBILIKECS ITEPE HUM YHUKAJIb-
Hble BO3MOXHOCTU. Moii nex 6pan npen-
METBI, KOTOpbIe Ka3ajuch HHUKOMY He
HYXXHBIMMU B TOBCEIHEBHOM XWU3HU —
MycThle OYTBUIKM, KOHCEpPBHBIC OaHKU,
NIEpeBSHHbIE KOPOOKU — U UCIOJIb30Ba
MX B KayecTBe MPEIMETOB, MO KOTOPbIM
yaapsieT IepeBsIHHBIN 11ap MPUBEICHHOTO
B nBrxkeHue moowisi. bonee toro, Kaib-
JIep He 3a7aBajl KOHKPETHOI'O MECTOIOJI0-
JKEHUS 3TUM TIpeIMeTaM: TI0 ero 3aayMKe,
3pUTENIb CaM MOT BBIOMpPaTh U MEHSITh UX
pacriosioxxeHue. Takoe yyactue 3puTesist

! Jean-Paul Sartre, "Calder’s Mobiles," Alexander Calder, exh. cat.
(New York: Buchholz Gallery/Curt Valentin, 1947), pp. 3-5.

2 Kanb}'(cp HEOJTHOKPATHO B TEUCHNEC XKWU3HN MbITAJICSA BHICTABUTH
«Manyto cchepy 1 TsKeNyIo cepy», OIHAKO Kax]iblit pa3 KypaTop
BBICTABKH B TIOCJIEJIHMIT MOMEHT HCKJTIOYAI €€ U3 YNCIa 3KCTIOHA-
T0B. He/laBHO BO3HUKILIMIT MHTEpeC K 3TOit paboTe cBsi3aH ¢ Gonee
LLIUPOKUM I1C MCKYCCTBA Cerc KPUTHKaMKU
¥ KypaTopamu, KOTOpbIE CMOIVIN MOCTHYbL I'J'Iyﬁ()KMﬂ CMBICJT MJI[CVI.
CCbOpMyJ'IM])OBaHHbIX KELHL}]CPOM HECKOJIbKO ]'[CCS{TI‘II]CTW?I Haszaj,
¥ TIOHATH CYTh NMPE3EHTAINH €ro KOMIO3UIINIT, KOTOPbIE MEHSIOTCS
€KECEKYHJIHO.

Teooeaanuo

(mopens 11). 1962
OKpalleHHbIiT CTaTBbHON
mmct. 60,3 x 38,7 x 39,8
Myz3eit cOBpeMEHHOTO
nckycersa, Hpio-Mopk

Jlap xynoxHuka, 1966

© 2008. Digital Image,

The Museum of Modern Art,
New York/Scala, Firenze

© 2009 Calder Foundation,
New York by SIAE 2009

Teodelapio

(model II). 1962
Sheet metal and paint
60.3 x 38.7 x 39.8 cm

Museum of Modern Art,
New York.

Gift of the artist, 1966

© 2008. Digital Image,

The Museum of Modern Art,
New York/Scala, Firenze

© 2009 Calder Foundation,
New York by SIAE 2009
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Pomya u Pem. 1928
TIpoBosioka, iepeBo
77,5 x 3162 x 66
Myseii Conomona

P. Iyrrenxaiima,
Huio-Mopk. 1965

© 2009 Calder Foundation,
New York by SIAE 2009

Romulus

and Remus. 1928

Wire and wood

77.5 x 3162 x 66 cm
Solomon R. Guggenheim
Museum, New York, 1965
© 2009 Calder Foundation,
New York by SIAE 2009

shapes them... They feed on air, they
breathe, they borrow life from the vague
life of the atmosphere.”"

Presented in this exhibition is Small
Sphere and Heavy Sphere of 1932, exhib-
ited in 1933 and not again until only last
year.? The very first mobile designed to be
suspended from the ceiling, Small Sphere
and Heavy Sphere marks a dramatic turn-
ing point in my grandfather's develop-
ment. It is the epochal synthesis of his
intellect and intuitions on motion, inter-
vention, variable composition, perform-
ance, and chance. Calder took objects dis-
carded in the course of everyday life —
empty wine bottles, a tin can, a wooden
box, etc. and re-employed them as imped-
imenta, or items that may be struck by the
small wooden sphere when the mobile is
set in motion. Additionally, Calder left the
arrangement of these objects undeter-
mined; he intended that the viewer freely
organize and reorganize them himself.
These interventions remove the artist’s
control over the final composition. When
one activates the heavy iron sphere with a
gentle push, the small wood sphere is pro-
pelled on a grand tour, instigating a series
of collisions with the impedimenta.
Through the small sphere’s movement, a
random composition of tonalities is creat-
ed, so the mobile engages the visual sense
and more importantly surprises the
aural one with an open form musical
experience.
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The inherent unpredictability of the
arrangement of Small Sphere and Heavy
Sphere leads to an unsettling feeling of
anticipation that builds and releases as
the small sphere travels an unpatterned
course, variously missing and hitting the
disparate objects. But it is not the mobile
itself that controls the composition, rather
it is a multitude of forces harnessed by the
artist but acting with unfettered freedom
that are accelerated upon the viewers
intervention. In 1933, Calder wrote, “Just
as one can compose colors, or forms, so
one can compose motions.”* Small Sphere
and Heavy Sphere presents a composition
of motion, an unfolding event that engages
the viewer to respond presently. Seen in
reference to other works from the same
period, such as Object with Red Ball
(1931) and Untitled (c. 1932) it is par-
ticularly striking to see the concatenation
in the mobile’s early evolution.

Later in the 1930s, Calder address-
ed the frontal formality of painting, yet
rendered in three dimensions, and with
the introduction of motion. In these
abstractions such as White Panel (1936),
which can be seen in context with Red
Panel (c. 1938), a never before exhibited
mobile construction, one gains a deeper
experience of the peculiar performative
nature of these works. “The various
objects of the universe may be constant
at times,” wrote Calder, “but their recip-
rocal relationships always vary. There are

#4'2009

environments that appear to remain fixed
whilst there are small occurrences that take
place at a great speed across them ...It is a
matter of harmonizing these movements,
thus arriving at a new possibility for
beauty.”* With a composition that com-
bines these fixed environments and small
occurrences, the panels blur the line
between painting and sculpture, between
two and three dimensions. My grandfather
used the variable composition of changing
foreground against static background to
create a performance, as these paintings in
motion act out a spatial drama with a cast
of abstract objects.

In the 1940s, Calder's masterpi-
eces, like The Spider (1940), and Little
Spider (c. 1940), demonstrate his ability
to make striking objects that are overpow-
eringly themselves, while still managing to
suggest issues of the natural world.
Evoking the contrast between the rustle
of delicate leaves and stasis in the trunk,
Tree (1941), combines a fragile found
object mobile with an imposing eight-foot
black stabile. Not exhibited since Calder's
retrospective at the Museum of Modern
Art in 1943, Tree is a harmonization of
opposing energies. And then there are
works that conjure up a naturalness that is
all their own. Scarlet Digitals, last exhibit-
ed in 1945, the year of its creation, unites
four disparate ensembles of movement that
compose a resultant whole in one equilib-
rial construction.

! Jean-Paul Sartre, "Calder’s
Mobiles," Alexander Calder,
exh. cat. (New York: Buch-
holz Gallery/Curt Valentin,
1947), pp. 3-5.

% Calder tried to exhibit Small
Sphere and Heavy Sphere on
several occasions during his
lifetime, but the mobile was
always ultimately excluded
by the curator. A renewed
interest in the importance of
this work is due to the broad-
er understanding of today’s
critics and curators, who
have caught up to the sophis-
ticated ideas Calder first
introduced decades ago and
embraced the presentation of
this radically evasive work.

3 Calder, Statement, Modern
Painting and Sculpture, exh.
cat. (Pittsfield, MA: Berk-
shire Museum, 1933), p. 3.

~

Calder, “Que ¢a bouge”
(manuscript, Archives of the
Calder Foundation, 8 March
1932).

3 Calder, Statement, Modern

Painting and Sculpture, exh.

cat. (Pittsfield, MA: Berk-
shire Museum, 1933), p. 3.

4 Kanbpep. Que ¢a bouge
(pykomce. Apxus donja
Kanenepa, 8 mapra 1932).

Y

JIMIIAeT XyIOXHHMKAa KOHTPOJSl Hall KO-
HEYHBIM BapuaHTOM KoMmro3unnu. Korma
JIETKUM JIBVDKEHUEM TTPUBOIUTCS B IEHCT-
BHE TSDKEJbI METATMYECKUN 1ap, ma-
JIBIA IEPEBSHHBIN LIAP TAKXKE MPUXOAUAT
B IBIDKEHUE M HA CBOEM ITyTH HEOTHOKPAT-
HO CTaJIKMBAETCS C Pa3IMIHBIMU TIPEIME-
tamu. Ero nBukeHue mopoxnaeT mpous-
BOJIbHBIE 3BYKOBBIE COUETAHUSI, M TAKUM
00pa3zoM MOOUJIb MOOUIIU3YET HE TOJBKO
3pUTEIBHOE BOCIIPUSITHE, HO, YTO TOpas-
JI0 BaXKHee, 3aeiCTBYeT CIIyX, MOpPOXKaast
My3bIKaJIbHBIE UMITPOBU3AIINY.
Henpenckaszyemast BapuaTMBHOCTb
KOMMo3uLmn «Majoii cepbl U TsKeIoi
cepbl» BBI3BIBAET 3aTaeHHOE OXUIAHUE,
KOTOpOEe HapacTaeT W ToJydaeT BBIXOJ 110
Mepe IBVXKEHMSI 1Iapa Mo MPOU3BOJIbHOMY
KYpCY ¥ €TO CTOJIKHOBEHMUSI C PaCcCTaBIeH-
HBIMU Bpa3HoOo# mpeameramu. OmHAKO
KOMITO3UIIMSI (DOPMHPYETCSI He CaMUM MO-
OuieM, a 1eJbIM PSIIOM BO3IEHCTBYIOLINX
cuJ (XOTsI OHA M 3ayMaHa XyIOXHUKOM,
HO XWBET CBOEl COOCTBEHHOI XKM3HBIO).
DTO BO3/EHCTBUE yCUIMBaeTCsl Ojiaroma-
pst yuacTuio 3puteneit. B 1933 rony Kamb-
nep mmcant: «Tak e Kak MOXHO COCTaB-
JISITh Pa3IMYHbIE LIBETA WK (DOPMBI, MOXHO
€O3/1aBaTh KOMITO3ULIMIO U3 ABWKEHU» .
«Manas cdepa u Tsxkenas chepar» npen-
CTaBJIsIeT COO0M KOMITO3UIINIO U3 TBUKE-
HUI, pealu3yeMylo Ha TJa3ax y 3puTesst
¥ TIPUTJIAIIAIONIYIO €TO K yJacTUIO B TOM
nporiecce. Ecim cpaBHUTH ee ¢ IpyruMu
paboTaMu TOTO Xe Meproa — HarpuMmep,

Ilapasum. 1947w
OKpalleHHBII CTATLHOM
JIUCT, METAJNINYECKUI
NpyT, NPOBOJIOKA

104,1 x 172,7 x 71,1
Doun Kanbaepa, Hylo-Hopk
© Calder Foundation, New
York / Art Resource, New
York

© 2009 Calder Foundation,
New York by SIAE 2009
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Parasite. 1947 »w

Sheet metal, rod,

wire and paint

104.1 x 172.7 x 71.1 cm
Calder Foundation, New York
© Calder Foundation, New
York / Art Resource, New
York

© 2009 Calder Foundation,
New York by SIAE 2009

«[Ipeamet ¢ KpacHbIM 11apom» (1931) u
«be3 HazBaHuUA» (0K0JI0 1932), — HE MO-
JKET He BbI3BaTh BOCXMINEHUE YeTKasT 1MO-
CJIeI0BaTEIbHOCTh B 3BOJIIOLIUM MOOUJIS
Ha paHHUX 3Tarax.

IMosmnee, B 1930-x romax, Kampaep
obparuicst Kk mpobsemMe mepeaayu Tpex-
MepHOro oobeMa (PPOHTANTBLHOM TIJIOCKO-
CTU U JABVKEHMS B KMBOITMCHBIX TTOJIOT-
Hax. PaccmarpuBast ero abcTpakTHBIE KOM-
MO3UIIMKU, TaKUMe KaK HMKOIJA paHee He
BBICTABJISIBILIMIICS MOOWITBL «benoe manHO»
(1936), KOTOpPBII MOXXHO paccMaTpUBaTh
B corocTaBiieHnn ¢ «KpacHbBIM ITaHHO»
(oxono 1938), HaunMHaelIb TIy0Ke MOHM-
MaTh OCOOEHHOCTH KMHETUYECKOTO BO3-
NEHCTBUS Ha 3pUTEIIs, 3aJIOXKEHHBIE B 3TUX
paboTax. «J/laxe eciiv OTaeIbHbIE O0BEKThI
BceneHHoli 1 MOTYT OCTaBaThCsI HEU3MEH -
HBIMU B OT/eJIbHBIE TIEPUOIBI BpEMEHU, —
mucan Kanpaep, — uX B3aMMOeiCcTBHE
MEXIy CO00Ii MOCTOSTHHO MeHsieTcs. EcTh
MPOCTPAHCTBA, KOTOPBIC KaXKYTCST TTOCTO-
STHHBIMU, TIPY 9TOM MOTYT BO3HUKATb He-
3HAUMTEIbHbIC SIBJICHUS, NMPOTEKaIoII1e
CKBO3b 3TU MPOCTPAHCTBA C OOJIBIIION CKO-
pocthio... Borpoc 3akiiouaeTcss B TOM,
4yTOOBI 3a(hMKCUPOBATH TAPMOHUIO TaKUX
JIBWKEHUI W HAWTU HOBYIO (hOpMYy BO-
IUIOILEHMS 3TOM KpacoThl»“. Takoro poma
MMAHHO TIPEICTABJISIIOT COOO0W KOMITO3M-
1IMY, COBMeEIAloIIMe HEUM3MEHHbIE TPO-
CTpPaHCTBA M HEOXUIAHHBIE MeTaMOpPGhO-
3bI, Pa3MbIBasi TeM CaMbIM TPaHb MEXIy
JKMBOTUCHIO U CKYJIBITYPOI, MEXIY IBYX-

TPETbSAKOBCKASA MTATEPES

MEPHBIM U TPEXMEPHBIM MTPOCTPAHCTBOM.
Moii 1en MCIoIb30Bajl TTOIBIKHYIO KOM-
TTO3UIINIO C MEHSIIOIIMMCS TIEPETHNM TLTa-
HOM Ha (pOHE CTATMYHOIO 3aJHErO0 IJaHa
M cOo3[IaBaJl TAKUM 00pa3oM ITMHAMUYeC-
KUe 3peJUIIHbIE OOBEKTHI, TaK KaK 3TH
JBIDKYIIMECs XXUBOITMCHBIE TTOJIOTHA SIB-
JISIFOT OO0 HEKOe IeiCTBUE B MIPOCTPaH-
CTBE C aOCTPaKTHBIMM OObEKTAaMU B Kaue-
CTBE JEUCTBYIOIIUX JIUIL.

B 1940-x romax mosIBWIMChH TaKue
meneBpsl, Kak «[layk» (1940) u «Ma-
JIEHBKUH TTayK» (0Kosio 1940), B KOTOPBIX
Kanpaep mponeMoHCTPUPOBaI CBOM BO3-
MOXHOCTU B CO3[aHUM BIIEYATJISIIOLINX
00BEKTOB, SIBJISIOIINXCS CAMOLIEHHBIMU
KaK Xy[I0XKeCTBEeHHBIE 00pa3bl U TIPU 3TOM
MMEIOIIMX B3aUMOCBSI3b C PeaIbHbIM MU-
pom. Tak, pabota «/lepeBo» (1941) BbIsSIB-
JISIeT KOHTPACT JIeTYalIero mropoxa
JINCTBEB U HEMOIBMKHOCTH MacCHUBHOTO
CTBOJIa, BOILJIOIIEHHbIN B KOMITO3UIIUU U3
XPYITKOTO METAJUTMIECKOTO MOOUJIST ¥ BHY-
ITUTETLHOTO CTAOWJISI YePHOTO 1IBETa BbI-
coroii 2,5 MeTpa. «lepeBo», OJULIETBOPSI-
folllee TapMOHU3AINIO TTPOTUBOIIOJIOXK-
HBIX BUJIOB 9HEPTUU, HE SKCTIOHNPOBAJIOCH
¢ 1943 rona, xoraa B My3see COBpeMEeHHO-
IO UCKYCCTBA IPOIILJIa peTPOCTICKTUBA pa-
6ot Kanbaepa. Ha HbIHelIHel BbICTaBKe
TaKXXe JIEMOHCTPUPYIOTCS IPOM3BEICHMS,
HaJeJIeHHbIE OCO0O0I €CTEeCTBEHHOCTbIO
u npoctotoir. Hampumep, «Asnbie 1mud-
pbl» — paboTa, B MOCJIEAHUI pa3 moka-
3aHHas1 nmyosnuke B 1945-M, To ecTh B roa
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‘GRANY” FOUNDATION PRESENTS

My grandfather always worked
towards a purified form of idealized
beauty, and this intention was commu-
nicated through the reality of the view-
er’s inspiring personal experience. When
engaged, his works communicate his
subliminal dictates; sensory statements
emanate from the compositions. It is this
primary interaction with his sculpture in
present time that makes Calder’s work
continually fresh and alive to contempo-
rary audiences. I hope that this exhibition
provides the opportunity to see and experi-
ence my grandfather’s work in an exciting
and compelling way, as a source of inspira-
tion that imparts a lasting sense of the sub-
lime.

The Editorial Board of the Tretyakov
Gallery magazine express their gratitude to
the Press Office of the Palazzo delle
Esposizioni for assistance and co-opera-
tion in the preparation of this article

Boavwas kpacnasn
Mmooean. 1959
OKpalleHHbII
CTaJILHOM JIUCT,
MPOBOJIOKA

188 x 289.6

Mys3eit aMepuKaHCKOTO
HCKyCCTBA YUTHU
TIpuo6Gperero PoHmom
Jipy3eit My3sest YurHu B 1961 1.
© 2009 Calder Foundation,
New York by SIAE 2009
Photo: Geoffrey Clements
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Big Red. 1959

Sheet metal,

wire and paint

188 x 289.6 cm
Whitney Museum

of American Art, New York.
Acquired by Foundation of
the Friends of the Whitney
Museum of American Art
in 1961

© 2009 Calder Foundation,
New York by SIAE 2009
Photo: Geoffrey Clements

Cmexasnnasn poiba. 1955
ITpoBonoka, crekso

58.4 x 108

®onn Kanbaepa, Hpio-Mopk
© Calder Foundation,

New York / Art Resource,
New York

© 2009 Calder Foundation,
New York by SIAE 2009

Glass Fish. 1955

Wire and glass

58.4 x 108 cm

Calder Foundation, New York
© Calder Foundation,

New York / Art Resource,
New York

© 2009 Calder Foundation,
New York by SIAE 2009
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Y. 1960

OKpareHHbIi
AIIFOMUHUEBBII JIUCT

U aJIIOMUHUEBast
MPOBOJIOKA

251 x 4432 x 1676
Komnexkums Menui, XblocToH
Dororpad:
Xaiiku-Po6eprcoH, XbloCTOH
© 2009 Calder Foundation,
New York by SIAE 2009

The Y. 1960

Oil on sheet aluminium
and aluminium wire
251 x 443.2 x 167.6 cm
The Menil Collection,
Houston

Photographer:
Hickey-Robertson,
Houston

© 2009 Calder Foundation,
New York by SIAE 2009

CBOETO CO3JaHMSI, — OOBEANHSICT YEThIPE
pas3Hble ABVKYIIMECS KOMITO3ULIMU, B pe-
3yJIbTaTe YEro BO3HMKAET KOHCTPYKIIMS,
OJIUIIETBOPSIONIAsT paBHOBECHE W Tap-
MOHMUIO.

Moit nen BCIO XXU3Hb TPYAUJICS HaM
CO3IaHMEM COBEpIIECHHOU (hopMBbI Mmea-
JIN3UPOBAHHOTO MPEJCTABIECHUS O KpacoTe.
Ero npousBenaeHus HeM30eXKHO BO3ACH-
CTBYIOT Ha ITOJICO3HAHME 3pUTEJIeli, CO00-
IIast M TO, YTO XOTEJI BBIPA3UTh XyIOX-
HUK. OHU mepenaloT HEKHe CCHCOPHBIC
nociaaHusl aBTopa. MIMeHHO Takoe Herno-
CPEICTBEHHOE B3aUMOICICTBIE CO CKYIIBIT-
TypaMH B HACTOSIIIAIT MOMEHT ITOMOTaeT
BocnpuHUMaTh paboTel Kanbaepa kak
a0COJIIOTHO COBPEMEHHbIE U OJIM3KHUE IS
CerogHsIIHel myomku. S Hameoch, 4To
HBIHEIIHSIST BBICTABKA TACT BO3MOXKHOCTh
YBUIETb U IIPOYYBCTBOBAThH PAOOTHI MOETO
Jieia, 3apSAUBIINCH OT HUX 0CO00i aHEP-
Tuei, KoTopasl TOCIYXXUT MCTOYHUKOM
BIIOXHOBEHUSI U MOJAPUT HezabbIBaeMoe
OIIYIIEHNE TTPUKOCHOBEHUS K BEIMKOMY
HWCKYCCTBY.

Peodakuus xcypuanra «Tpemvskoeckasn ea-
aepes» baazodapum npecc-oguc Ilarayyo
deane Dcnozuyuonu 6 Pume 3a nomoujb
U compyoHu4ecmao 8 no0eomoske nyoau-
Kauyuu.

ApKa "3 JICNIECTKOB. ¥
1941

OKpalleHHbII CTATILHOM
JIICT, TIPOBOJIOKA,
3akJenku. 2146 x 214.6
Komnekuus Ierrn
Tyrreuxaiim, Beneuyst
(®onn Conomona

P. [yrrenxaiimMa, Hoio-Hopk)
© 2009 Calder Foundation,
New York by SIAE 2009

Arc of Petals.~

1941

Sheet metal, wire,
rivets and paint

214.6 x 214.6 cm
Peggy Guggenheim
Collection, Venice
(Solomon R. Guggenheim
Foundation, New York)

© 2009 Calder Foundation,
New York by SIAE 2009
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