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Kcenus Kapnosa

J/lHEBHUK

BbICTABKIN

AKRAJIEMNYECCKNX

BbICTABOK

B nepBoi1 nonoBrHE HBIHEWIHETO rofia B 3asax Poccuiickon aka-
nemun xyaoxkecTB Ha [IpeuncTenke npoiuia cepusi OJIECTSIIUX
BbICTABOK U3BECTHBIX MAaCTEPOB COBPEMEHHOI'O OTE€UECTBEHHO-
ro U300pa3uTENbHOrO UCKYCCTBA.

B.A . BETPOTOHCKHWH
Tuwuna. 1995
Bymara, akBapennb

Vladimir
VETROGONSKY
Silence. 1995
Watercolour on paper
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BKOHHe 2008 — wnavame 2009 roma
COCTOSIJICSl TTOKa3 paboOT HapOIHOTO
xynoxHuka CCCP Hwukonas Hukonae-
Buua 2Kykosa (1908—1973), mpuypodeH-
Hbli K 100-71€THI0O CO IHSI POXACHUS
9TOr0 3aMeyaTe/bHOTO PHCOBAIbIIMKA,
WIITIOCTpaTopa, riakatucta. Ero 3Hame-
HUTOe mpousBeaeHue «OrtctouMm Moc-
KBY!», BbIMoJHEeHHOe B 1941 romy, npu-
3HaHO KJIACCMKOM COBETCKOTO TIlaKaTa.
YyactHuk Benukoii OTeuecTBeHHOI BOYi-
Hbl KykoB mnpucyrcTBoBas Ha HiopH-
OeprckoMm mpolecce, rae poaUICs 3aMbl-
ceJl YHUKaJIbHOM TpauecKoil cepuu u3
250 nucrtoB, cTaBlIeil OECLIEHHBIM KCTO-
puYeckuM JokymeHTOM. Hapsiny ¢ Oe-

CTSAIIMMHU HATYpPHBIMM DPUCYHKaMU, WJI-
JIIOCTPALIMSIMM M TIJTAKaTaMU Ha BBICTaBKeE
OBLTM TIPENCTaBJIEHBl yIUBUTENLHBIE I10
KMBOCTHU 1IBETA, CBEXECTH OUIYLIEHUS
nen3axu Macrepa.

Crenyroliieii crajaa SKCIO3ULINS TIPO-
W3BENEHWI IBYX IEeTepOyprcKUX aBTO-
poB — HaponHoro xynoxHuka PCOCP,
neiicTBUTeNbHOTO wieHa Poccuiickoit
aKkameMuun XymnoxecTB Bramumupa Anex-
canaposuua BerporoHckoro (1923—2002)
M ero ChblHa — XXMBOMUCIA U rpaduka AH-
npest Bmamumuposuya BetporoHckoro.

Bnanumup BetporoHckuit — yausu-
TeJbHbI BUPTYO3HBIN MacTep rpaBIOpHI,
aKBapeJu, pucyHka. BelmycKHUK JIeHWH-
TPaJICKOTO WHCTUTYTA KUBOIUCHU, CKYJIb-
nTypsl U apxutekTypbl uMeHu U.E.Peru-
Ha, TUTUIOMHUK MacTepCKOil U3BECTHOTO
xynoxHuka u nemarora A.®d.[TaxomoBa,
OH YCBOWJI JIy4llIM€ TPAAULIMU TUTEPCKOM
LIKOJIBI TpauKu, 000raThI UX COOCTBEH -
HBIMU TBOPYECKUMU OTKPBITUSIMH, HO-
BBIM CoJepKaHreM. B mpon3BeIeHUSIX Xy-
JIOXKHUKA HAILJIM HEMOBTOpUMMOE 00pas-
HOE BOIUIOIICHNWE COOBITHSI TTOCIEBOEH-
HOU XW3HU CTPAaHBI. DTO OTHOCUTCS U K
CepusIM U3BECTHBIX JIMHOTPABIOp U JIU-
Ttorpaduii «3aBoackue OymHu», «CeBep-
Hasg MarauTtka», « KoMcoMoIbCKIie HOBO-
CTPOMKU».

Bnagumup AnekcaHapoBud Bceraa
paboTaj ¢ HaTyphl, IIO3TOMY €T0 ITPOU3-
BEICHUST OTMEUYCHBI OCTPOTON BUICHUS
OKpYXalollleil AeHUCTBUTEIbHOCTH, MpaB-
JIOM 3KU3HU, 0CO00I MOATUYECKOM MHTO-
HalMeil B M300pakeHNH KaHPOBBIX CLICH
u neiizaxeit. Haubosiee ssipko mposiBUIICS
He3aypsIIHbIN TaJlaHT MacTepa B aKBape-
1. PaboThl XymoXXHUKa B 3TOM TEXHUKE
o0nagal0T yIUBUTEIBHON >XUBOTIMCHOM
BBIPA3UTEJbHOCTbIO, MPO3PAYHOCTHIO U
TIyOMHOM, IIMPOTOM M MHOTOTPaHHO-
CTBIO SMOIIMOHAJIBHBIX COCTOSTHUIA. boee
nojyseka BeTporoHckuii mpernogaBan B
MHCTUTYTE, KOTOPbI OKOHYMWI B 1951 ro-
IIy: OH OBLT MpodeccopoM, pyKOBOIMUTE-
JIEM MacTepCKOi M eKaHoM (haKyJsbTeTa.
OIUH U3 JTUACPOB MOKOJCHUS IIeCTUIE-

CSITHUKOB, POMaHTHK IO HaType, 4eso-
BEK OIEeP>KUMBIN UCKycCTBOM, Bragumup
AJleKCaHIPOBUY Tepeiall CbiIHY BEPHOCTh
BBICOKMM TBOPYECKUM HcaiaM, Oepex-
HOE OTHOIICHUE K TPATULINSIM, OECKOPHI-
CTHE W TPYyHOJTIo0Ue, O YeM CBUIETEITb-
cTBOBaM paboThl AHapes: BeTporoHcko-
ro, TipencTaBiaeHHbIe B 3amax PAX psgom
C TIPOU3BENIEHUSIMU €TO OTIIA.

B mapTte HbIHElIHero roja, K 75-je-
TUIO CO JHSI POXIEHMSI HapOMHOTO Xy-
noxxHUKa Poccum, neiicTBUTETBHOTO 4Yjie-
Ha Poccuiickoil akameMuu XymIOXKeCTB
IOpust BacunbeBnua Kormeitko OTKpbI-
J1ach BeIcTaBKa «M3 nctopun nmuaotupye-
MO KOCMOHaBTHMKW». B 1959 romy on
OKOHUYMJI MOCKOBCKMII monurpaduue-
CKMiI1 MIHCTUTYT, TIIe YYUJICS Y BbIIAloIIe-
Tocsl PYCCKOTO XyIOOXHHWKA M Tiefarora
A.Jl.Tonuyaposa, y Osectsiuux rpadukon
I1.I"3axaposa u I T.TopoiieHKoO.

Ho 1970-x romos lOpwuit Kormeiiko
MHOTO U TIIOAOTBOPHO paboTan B KHU-
XKHoM rpaduke. OH ohOpMWIT U TIPOUJI-
moctpupoBan 6onee 100 mpousBeneHMit
OTEYECTBEHHOW U MUPOBOU JTUTEPATYPHI.
XyIOXXHUKA YBJIEKATU TeMbl U CIOXETHI,
CBSI3aHHBIE C M3BEYHBIM CTpPEMJIEHUEM
YeJI0BeUeCcTBa K 3Be3/1aM, KO BCeMy HOBO-
My, (haHTaCTHMUECKOMY, UTO JABMKET Hayd-
HO-TeXHUYECKUM TMporpeccoM. Ero mpo-
W3BEICHUS TIPOHU3AHBI IyXOM «PeaIbHOM
POMaHTUKU». B 3TOM 0HU TIepeKINKAIOT-
cst ¢ TBopuecTBoM B.A.BeTporoHckoro u
MHOTUX JpYruX MpeacTaBUTENel Leaoi
TUTESIIBI MacTePOB COBETCKOTO MCKYCCTBa
1960-x — 1970-x rozoB.

OTMEHHBI PUCOBAJBIIMK 1 aKBape-
nuct, ¢ 1970-x Kormeiiko mepexmoumnics
Ha XWBOIKCH. B TociienHee Bpemst Xy-
JIOXXKHUK co3al LUKI U3 25 MOJoTeH, B
KOTOPBIX SIPKO U YOSIUTEIbHO BOTLIOTHIT
OCHOBHBIC BEXW B HMCTOPUM OCBOCHMS
Kocmoca. HeogHokpaTtHo ObiBas Ha baii-
KOHYpe, MPUCYTCTBYS Ha 3aMycKax pakeT-
HOCUTeJIel, OH cleiall MHOXeCTBO 3apH-
COBOK U 3TIONIOB, KOTOPBIE B aJIbHEMIIIeM
JIeTIM B OCHOBY KapTuH «[loexamu»,
«[Toner oxonuen», «/lo BcTpeum», «by-
pan»... O6 3TuX U GoJiee paHHUX TTPOU3-
BEIICHUSIX XYIOXHUKAa MOCKOBCKHUI uC-
KyccTBoBen Muxaun JlazapeB mucan:
«Ero XuBOIMMCH, MO CyTH, 3TO THEBHUK,
B KOTOPOM TIpeo0JIafaloT JTUpUIecKue
u ¢uiocopckue MHTOHaUMW». OlieHKa
M3BECTHOTO KPUTHKA B TIOJHON Mepe
COOTBETCTBYET MTPOEeCCUOHATEHOMN KYyJTh-
Type, coaepxaHuto padot KOpust Koneii-
KO 1 MX BOCIpUSTHIO 3puTeneM. Jluarma-
30H TBOPYECTBA MacTepa IMIPOCTUPACTCS OT
WITIOCTPALIMI K JETCKUM KHUTaM, JIUPY-
YeCcKUX Iei3axeil pycCKOi MpUPOIb 10
TeMaTUYECKUX CTAHKOBBIX TTOJIOTEH.

CoOBITHEM B BBICTABOYHOU KU3HU
MockBbI CTajla peTpOCneKTUBHAs IKCITO-
3ULIMS TIPOU3BENCHUIT HAPOTHOTO XyT0X-
Huka Poccuu, maypeata locymapcTBeH-
HeIx nipemuii CCCP u Poccuiickoit ®e-
Jepaunu, 4jaeHa-KoppecrnoHaeHTa Poc-
CUMCKON aKaleMUU XyIOXECTB W NeH-
CTBUTEJIbHOTO WwieHa Poccuiickoii akazne-
MUK obpaszoBaHus npodeccopa bopuca

B.A . BETPOTOHCKHWH
Cmena uoem. 1961
LpeTHast IMHOrpaBrOpa

Vladimir
VETROGONSKY
Night Shift

is Coming. 1961
Coloured linocut

B.M.HEMEHCKHWI
Tuwuna. 1967
Xoscr, Maciio

Boris NEMENSKY
Quiet. 1967
Oil on canvas

MuxaitnoBuuya Hemenckoro. B ee cocras
Bo1wio 6osiee 100 XXKMBOMUCHBIX U Ipacu-
yecKux paboT u3 codbpaHust TpeTbsIKoBC-
KOW Tajieper, YAaCTHBIX KOJUICKLIWWA, W3
MacTtepckoi xxuonucua. HemeHckuii po-
nuiacsa B Mockse B 1922 roay, B 1942-m
okoHuYua CapaToBCKOE XYHTOXECTBEH-
Hoe yumuie, a B 1951-m — Mockosc-
KUIA XyTOXECTBEHHBIA WHCTUTYT WMEHU
B.1.CypukoBa. B TBopuecTBe Mactepa
BCEerla COYeTAalTCs ApaMaTU4yeckoe U
JIMpUYECKOe Hayalja, B3aUMOJOMOJIHSIO-
IMe ApYT Apyra U oboramiaroiiie odopas-
HylO TanuTpy kuBomwucia. I[lupoko
M3BECTHBI €ro KapTuHbl «MallleHbKa»,
«JIpIxaHue BeCHbI», «be3bIMsIHHAsI BbICO-

BbICTABKWN

Ta», «3eMJIs onajieHHas». B Hux 3ameqar-
JIEHbI 00JIb MOTEPh, CTPaAaHUS, FePOU3M
M MY>KECTBO Hapoaa-1o0eanuTesl, CyIbObl
TIPOCTHIX JIFONICH, TIPOIICIIINX Yepe3 Bce
WCTIBITAHUST W COXPAHUBIIUX B cebe my-
XOBHYIO UHCTOTY, BEJIMKOIYIINE U HpaB-
CTBEHHYIO KpPacoTy.

bopuc Muxaiinosuy HemeHckuit
ObL1 Tipu3BaH B KpacHyto apmuto B 1942
rony M TMPUKOMAHAWPOBAaH K CTYIUU
BOEHHBIX XYyJ0XHUKOB umeHu b.M.Ipe-
KoBa, BoeBaJl Ha (ppoHTax Benukoit Ote-
YECTBEHHOI BOIHBI, y4yacTBOBald B 005X
Ha Onepe u B mrypme bepnmuna. O6
3TOM BpPEMEHM CBUIETEIbCTBOBAIA Ha-
TypHbIE 3apMCOBKH U 3TIOJbI, ClIEJaHHbIE

TPETbAKOBCKAA FANEPEA / THE TRETYAKOV GALLERY / #2'2009 107



108

TPETbAKOBCKAY

. THE TRETYAKOV GALLERY

Ksenia Karpova

A Chronicle of Exhibitions
at the Russian Academy of Arts

The first six months of the year saw a most impressive array of exhibitions of acclaimed contem-
porary Russian artists at the Russian Academy of Arts venue on Prechistenka Street in Moscow.

A B BETPOI'OHCKHWI
Pexa u pvioax. 2004
Opramur, Macio

Andrei
VETROGONSKY
The River and

the Fisherman. 2004
Oil on hardboard
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CURRENT EXHIBITIONS

n late 2008-early 2009 the Academy
hosted a show of the People's Artist of
the USSR Nikolai Zhukov, dedicated to
the centenary of this superb graphic artist
and illustrator. A veteran of World War 11,
he attended the Nuremberg trial, where he
conceived an idea for his unique series of
250 drawings, which was to become a
priceless historical art work. His “Defend
Moscow!” poster, produced in 1941, is
recognized as a classic piece of Soviet
poster art. Alongside brilliant sketches
from nature, illustrations and posters, the
show also featured Zhukov’s landscapes,
astonishing in the vividness of their
colours and freshness of approach.
Next followed a show of two artists
from St. Petersburg — Vladimir Vetrogon-

sky (1923-2002), a People’s Artist of Rus-
sia and full member of the Russian Acade-
my of Arts, and his son, Andrei Vetrogon-
sky, a painter and graphic artist.

Vladimir Vetrogonsky was a wonder-
ful, superbly skilled engraver, water-
colourist and graphic artist. A graduate of
the Repin Institute of Painting, Sculpture
and Architecture in Leningrad, where he
studied under the famous artist and art
educator Alexei Pakhomov, Vetrogonsky
learned the best traditions of the Len-
ingrad school of drawing and enriched
them with his own creative discoveries and
a new content. He portrayed with
unmatched skillfulness life in the post-
WW II USSR. This body of work includes
several series of linocuts and lithographs
such as “Weekdays at the Plant”, “Chere-
povets Steelworks (Magnitka of the
North)”, and “Komsomol (Young Com-
munist League) Construction Site”.

Vladimir Vetrogonsky always worked
from nature, so his pieces are marked by
sharp insights into reality, a truthful atti-
tude to life, special poetic overtones of the
imagery in the genre scenes and land-
scapes. The master’s water-colours reveal
his outstanding talent and are marked by
astonishing visual qualities, lucidity and
depth, and versatility of emotion. For
more than 50 years Vetrogonsky taught at
the institute from which he graduated in
1951; he was a distinguished professor,
headed a workshop, and chaired a faculty.
One of the leaders of the generation of the
1960s, a romantic mind, a person obsessed
with art, Vladimir Vetrogonsky passed to
his son a loyalty to the sublime ideals of
art, respect for traditions, unselfishness
and love for work, all of which is clearly
seen in the works of Andrei Vetrogonsky,
showcased at the Academy side by side
with his father’s masterpieces.

In March, the Academy opened
“From the History of Manned Space
Flight” — an exhibition by the full member
of the Russian Academy of Arts Yury
Kopeiko, dedicated to his 75th anniver-
sary. In 1959 Kopeiko graduated from the
Moscow Printing College, where he was
mentored by the outstanding Russian artist
and art teacher Andrei Goncharov and the
excellent graphic artists Pavel Zakharov
and Gleb Goroshchenko. Prior to the
1970s Kopeiko worked productively as a
book illustrator, designing more than 100
Russian and international literary works.
The artist was keen on themes and subjects
relating to mankind’s perpetual interest in
the Universe, and in the innovation and
fantasy that fuel the progress of science
and technology. His works are full of “real-
life romanticism”, a quality that they share
with the pictures of Vladimir Vetrogonsky
and many other Soviet artists of the 1960s
and 1970s. A superb graphic artist and
water-colourist, Kopeiko took on oil
painting in the 1970s. In recent years, he
created a series of 25 paintings vividly and
convincingly imaging the main events in
the history of space exploration. Kopeiko,
who many times visited the Baikonur Cos-
modrome and witnessed the launch of
rocket vehicles, made numerous sketches
and croquis which he later developed into
major paintings, such as “Ahead!”, “Flight
is Finished”, “See You Later”, “Snow-
storm” and others... The Moscow art crit-
ic Mikhail Lazarev wrote about these and
earlier works of the artist: “His paintings
are in fact a diary suffused with lyrical and
philosophical overtones”. The famous
critic’s remark fully corresponds to
Kopeiko’s professional culture and the
context of his pieces, as well as the way
they are perceived by viewers. The artist’s
creative activities range from illustrations
to children’s books, from lyrical land-
scapes of Russian nature to genre paint-
ings.

Another landmark Moscow exhibi-
tion was a retrospective of Boris Nemen-
sky, a People’s Artist of Russia, winner of
the state prizes of the USSR and Russian
Federation, associate member of the Russ-
ian Academy of Arts and full member of
the Russian Academy of Education, and a
distinguished professor. The show featured
more than 100 paintings and drawings
from the Tretyakov Gallery and private
collections, as well as works belonging to
the artist himself. Nemensky was born in
Moscow in 1922; in 1942 he graduated
from the Saratov Art College, and in 1952
from the Surikov Art Institute. His art has
always combined two elements — the dra-
matic and the lyrical, which mutually
complement each other and enrich the
artist’s range of images. Nemensky’s war-
themed pieces such as “Mashenka”, “The
Breath of Spring”, “Unnamed Hill”, and
“Scorched Earth” are very well known.
They convey the pain of losses and suffer-
ing, the valour and courage of the victor
nation, the life stories of ordinary people

B.M.HEMEHCKWH

Omupt-coadamwt. 1971

XoJcT, macio

Boris NEMENSKY

Fathers-soldiers. 1971

Oil on canvas

B.M.HEMEHCKWI
THamams Cmosenckoii
3emau. 1984

XozcT, macio

Boris NEMENSKY
Memory of Smolensk
Land. 1984

Oil on canvas

who have gone through many trials but
preserved a spiritual nobility and moral
beauty.

Conscripted into the Red Army in
1942, Boris Nemensky was attached to
Mitrofan Grekov’s military artists’ unit; he
fought in the battles of the war, took part in
the Oder offensive and the assault on Ber-
lin. The artist depicted the events of the
times in sketches from nature and croquis
accomplished during brief respites
between battles — these pictures became
priceless historical documents, and the
paintings became a content-rich, vivid
chronicle of struggle and victories, of war
and peace. About one of his most signifi-
cant paintings Boris Nemensky would say:
“I wanted viewers of ‘Scorched Earth’ to
see the soldiers amidst this hell, at the bot-

CURRENT EXHIBITIONS

tom of the trench. And seeing them, to
fully feel the fatigue and the fortitude of
these people, who have been scorched like
the earth itself.” And indeed the artist suc-
ceeds in condensing separate facts and
events into sublime imagery. The patriotic
artwork of Boris Nemensky is marked by a
fine professional culture, distinct style,
and the philosophical depths of his world-
view.

A different artistic environment
shaped the art of Vadim Kulakov, a Peo-
ple’s Artist of Russia and full member of
the Russian Academy of Arts. His person-
al show at the Academy, for the first time,
features his statues alongside his paintings
and drawings.

A graduate of the Surikov Art Insti-
tute, he studied under such prominent
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10.B.KOTIEMIKO
Hepycaaum. 2007
Xounct, Macio

Yury KOPEIKO
Jerusalem. 2007
Oil on canvas

10.B.KOTIEMIKO
Pycckuii netizaxc. 2007
Xouct, Macio

Yury KOPEIKO
Russian
Landscape. 2007
Oil on canvas

Russian artists as Mikhail Kurilko, Pavel
Sokolov-Skalya, Alexander Deineka, and
Mikhail Kurilko-Rumin. Soon after he
finished the Institute, Kulakov made a
name for himself as an outstanding mural-
ist. Even the first mural, titled “Theatre”,
designed by the young artist for a Soviet
stand at a world fair in Montreal, demon-
strated these qualities in a vivid, impressive
pictorial and spatial form. Since then he
has accomplished more than 20 décor
design projects, including a comprehen-
sive design of the décor for the Tomsk uni-
versity academic library, mosaics at the
Ryazan puppet theatre, murals, reliefs and
Florentine mosaics for the President Hotel
in Moscow, mosaics for the Maloe Vozne-
senie Church on Bolshaya Nikitskaya
Street in Moscow, and murals for the Sara-
tov opera and ballet theatre. In recent
years the artist has created an impressive
body of work including paintings, draw-
ings and statues. His artwork is marked by
the variety of its colour schemes, orna-
mental brightness, and a seamless combi-
nation of real-life experiences, fantasy and
grotesque. His pictures are a kaleidoscope
of colours as well as a holistic, harmonious
imagined world full of associations.

Alongside this brief review of exhibi-
tions, special mention should be made
about the shows of the painter and poster
artist Oleg Mikhailovich Savostuk and the
sculptor Anatoly Bichukov — both Peo-
ple’s Artists, academicians, winners of
national and international prizes and dis-
tinguished professors; essays on their art
were published in the previous issue of this
magazine.

And finally mention of the exhibition
which took place in June and July 2009 of
a magnificent painter, Oleg Vukolov, well
known both in Russia and internationally,
is much deserved. A People’s Artist of
Russia and full member of the Russian
Academy of Arts, his metaphorical pic-
tures have won a cult status among modern
art lovers. A fine colourist and excellent
graphic artist, he demonstrated once again
his consummate professional culture and
complex vision of the world as seen
through seemingly simple objects of every-
day life. According to the critic Vitaly Pat-
sukov, “the great circular flow of history
and culture is acted out in the structure of
Oleg Vukolov’s art itself, in the organiza-
tion of his sculptural musings, in their
determined simplification”.

The regular academic shows demon-
strate the continuity of the great traditions
and artistic characters whose works have
become milestones of our multi-ethnic
art, and are a good example for Russian
young artists to look up to.

MacTepoM BO BpeMsl KOPOTKUX Tepebl-
meK MexXmy OOsSIMU, U ero KapTUHBI —
cofepxareapHasi, oOpa3Hasl JIETOMUCH
0opbObI M T00en, BOWHBI U Mupa. OO0
ONHOW W3 CaMbIX 3HAYUTEITBHBIX CBOUX
pabot HemeHckuii roBoput: «MHe xoTe-
JIOCh, UTOOBI B KapTUHE “3eMJis OnajieH-
Has1” 3puTeNb YBUAE CPear 3TOTO ana Ha
JTHE OKOTIa COJIAT. A YBUIEB, TIOTYBCTBO-
BaJl Obl BCIO MEPY YCTAJIOCTH U BCIO MEPY
CTOMKOCTH 3TUX 000X KEHHBIX, KaK cama
3eMJist, Joaei». M neiictBuTeNbHO, emMy
yoaeTcsi TMOAHSTh 3BYYaHHME OTHETHLHOTO
dakTa, KOHKPETHOTO COOBITHSI 10 YPOBHS
BBICOKOTO XyIOXECTBEHHOTO 0000111e-
nust. [larpuotnyeckoe TBopuecTBO bopu-
ca MuxaitnoBnya HeMeHCKOro oTMeueHo
MOUIMHHOM MTPoheCcCUOHANTBHON KYJIbTY-
PO, WHIUBUIYAIBHOCTBIO U (hrstocod-
CKOM TJTyOMHOI MUPOBOCIIPUSITUSI.

B uHOIi XymoxecTBeHHO-TUIacTUYe-
cKoii cucteme (popMUPOBATIOCh U Pa3BU-
BaJIOCh MICKYCCTBO HAPOIHOTO XYIOXKHIKA
Poccuu, peiictButenpHoro uineHa Poc-
CUICKOI aKaZeMUM XymoxecTB Bamnma
AnexkceeBuua KynakoBa. B mepcoHaib-
HYyI0O KCIO3ULHMI0 €ro paboT B akale-
MMUYECKMX 3ajlaX Hapsity C >KMBOIHUCHIO
u TpaduKoil BIEpBble ObUIa BKITIOUEHA
W CKYJIBIITYpA.

B MOCKOBCKOM Xy/l10XE€CTBEHHOM
nHctutyTe MeHn B.U.Cypukosa yunre-
agaMu Banuma AnekceeBuda ObLUIM TIPO-
CJIaBJIEHHbIE MacTepa OTEeYECTBEHHOIO
n300pasutenbHOro mckyccrsa: M.U.Ky-
puiko, I1.I1.CokomnoB-Ckains, A.A.[eii-
Heka, M.M.Kypunko-Piomun. Bckope
nocje okoH4yaHuss uHcTUTYTa Kynakos
3asBUT O cebe Kak O He3aypsiTHOM MO-
HYMEHTAJTUCTe. YKe B TIepBOi HACTEHHOM
pocniucu «Teatp» mist naBunboHa CCCP
Ha BcemupHoii BbicTaBKe B MoHpease
MOJIOZION aBTOP MPOAEMOHCTPUPOBAT ITU
KayecTBa B SIPKOIi, BBIPA3UTENIbHON 00-
pasHo-npocTpaHcTBeHHON dopme. C Tex
TOp XyIOXKHUK CO31aJI OKOJIO 20 KpYITHBIX
MPOU3BEICHNT MOHYMEHTATbHO-IeKOopa-
TUBHOTO MCKYCCTBA, B YMCIIE KOTOPBIX —
Mo3auku B Psi3aHckoMm TeaTpe KyKod,
pocrniucu, penbedbl U (IOPEeHTUNCKUE
MO3aMK/ MOCKOBCKOI rocTuHHULBI «[1pe-
3UIEHT-0TeNb», MO3auWKU LiepkBu Bo3s-
Hecenus Tocmomust («Maoro BosHece-
Hus») Ha bonbiioit Hukutckoii B Moc-
kBe, pocniucu B CapaToBCcKOM TeaTpe
orepbl M Oasera. B mocnemHee Bpems
XYIOXKHUK MHOTO TPYAWTCS B CTAHKOBOI
JKMBOIMUCH, rpaduke U cKyjabrrype. s
ero paboT XapakKTepHbl MOJUMPOHUS
KOJIOPUCTUIECKUX PEIIeHU, TeKOPaTUB-
Hasl SPKOCTb, OPraHWYHOE COYeTaHue
JKU3HEHHBIX peauii, paHTasuu u rporte-
cKa; 9TO KaJlelIoCKOM KPacoK U B TO Xe
BpeMsI LIEJIOCTHBIN, TAPMOHWYHBIN XYIIO-
KECTBEHHbII MUP, TTOJHBIN aCCOLIAALIUIA.

Hapsiny c BbicTaBKamu, YMoMsiHY-
TBIMU B JJAHHOM KpPaTKOM 0030pe, XoTe-
Joch ObI 0COO0 OTMETUTBH 3IKCHO3ULIUKA
MPOU3BEACHUI HAPOAHBIX XYIOXHUKOB,
aKaleMUKOB, JlaypeaToB HALMOHATBHBIX
W MEeXIYHApOIHBIX TpeMHuil Tpodecco-
poB Ousiera MuxaitoBuya CaBocTiOKa U

B.AKYJIAKOB Vadim KULAKOV
Cmapas ¢pabpuka An Old Factory in

6 [lepecaasae- Pereslavi-Zalessky. 2008
3anecckom. 2008 Oil on canvas

XoucT, Macio

BbICTABKWN

B.A KYJIAKOB Vadim KULAKOV
ObHaxcennasn A Nude with

¢ nmuyeii. 2009 a Bird. 2009
XoscT, Macio Oil on canvas
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OM.CABOCTIOK
Jama ¢ cobaukou

8 NPA30OHUYHbIU OEHb
2009

XomcT, Macao

Oleg SAVOSTIUK
Lady with a Lap-dog
on a Festival Day. 2009
Oil on canvas

0.A.BYKOJIOB

U3 yukaa
“Couunenusn”. Onyc 3
1987-1989

XorncT, yronb, akpui

Oleg VUKOLOV
“Compositions” Cycle.
Opus 3. 1987-1989
Acrylic and charcoal
on canvas

0.A BYKOJIOB
Komnosuyus 28. 1995
Kapron, akpui, nak

Oleg VUKOLOV
Composition 28. 1995
Acrylic and varnish
on cardboard

AHaronust AHapeeBuda buuykoBa (mate-
pUabl 00 UX TBOPYECTBE OIMYOJIMKOBAHBI
B IPEIbIAYIIIEM HOMepe KypHaja), a TaK-
JK€ BBICTABKY pabOT HAPOIHOTO XyIOKHU -
ka PCOCP, neiictButenbHoro wieHa PAX
Onera AnekcanapoBuya BykosioBa, ubs
MeTadopryeckasi XKUBOMKMCh CTaja 3Ha-
KOBBIM SIBJIGHMEM COBPEMEHHOTO H30-
Opa3uTenbHOTO WcKyccTBa. Ha BbICTaB-
Ke, oTKpbIBLIeiicsa B utoHe 2009 roga, oH
3asiBIJI O ce0e KaK TOHKUI KOJIOPUCT U
OJIECTSIINI PUCOBABIINK, BHOBb ITPOJIE-
MOHCTPHMPOBaJI BBICOKYIO Tpodeccro-
HaJIbHYIO KYJIBTYpY, CJIOXHOe (uiaocod-
CKO€ BHMIECHHE MHpa B IPOCTHIX Ha IEp-
BB B3MJISII O0BEKTaX OKPYXAIOIIETO
obiTusi. Ilo cioBam kputuka Butanus
[TairokoBa, «B caMoii CTPYKType TBOpYE-
ctBa Osera BykosioBa, B ipamMaTypruu ero
IJTACTUYECKUX Pa3MBIIIIJICHUI, B HACTOM-
YIBOM OIIPOIIEHUN DPEaTUu3yeTCsl BeJIM-
KU KPYTOBOPOT UCTOPUU U KYJIBTYPbD».

PerynsipHble akaneMUyecKue BBIC-
TaBKHU JIEMOHCTPHUPYIOT IIPEEMCTBEHHOCTh
BEJIMKUX TPAAULIAIA U MHOrooOpa3ue MH-
IUBUIYaTbHOCTE aBTOPOB, UbU IPOM3-
BEICHMUSI TIPEICTABIISIOT TOCTUKCHMUS
MHOTOHAIIMOHAJILHOTO MCKYCCTBA Halleit
CTpaHbI U SIBJISTIOTCS. TOCTOHBIM IIPUME-
POM TSI HOBBIX TTOKOJIEHUI XyITOKHUKOB
Poccum.



