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. TPETbAKOBCKAA ANIEPEA

Mapusa bypranosa

MEXOYHAPOOHAA MAHOPAMA

IIpep Rapaen —

AJtekcaHap bypraHos

Jlnanoru 006 UCKycCCTBE

HOpOfI KaXeTCs1, 4YTO B COBPEMCHHOM XYNOXKECTBCHHOM IPO-
CTPAHCTBEC, BEKTOPbI KOTOPOI'o CTOJIb pa3HOHAIIPABJICHLI, T1a-
Jloru o6 HNCKYCCTBC IMOYTU HECOCYIICCTBUMBI. YMeHue CJIyuiaTb
1 BO3MOXKHOCTb OBITh YCJbIIIaHHBIM  CTAJIM PEJKOCTLIO.

Kapnen u Anexkcanap bypraHos, —
TBOPYECTBO KOTOPBIX TaK HECXOXE, CMO-
DI HalTU obue GopMbl W auanora
B MCKycCTBe. Pe3ynbraTom nx TBOPUECKO-
ro COIPYXeCTBa, BO3HUKILIETO HECKOJIbKO
JICT Ha3aj, CTal PsA YHUKAIbHBIX ITPOCK-
TOB, TTOJYYMBIINX OOJIBIION pe30HAHC BO
®pannun u Poccun. [ToBogom K auaio-
Ty TMOCIyXujaa HeOoJblas CKYIbITypa
«[TpusercTBUe» Anekcannpa bypraHosa,
npeacTaBieHHas Ha BbicTaBke B [Tapuke.
ITpousBeneHue cpasy MpUBIEKIO BHUMA-
Hue [Tbepa KapneHa u ssBUIOCH TOM TOU-
KO oTcyera, ¢ KOTOPOW HadyaaucChb COB-
MECTHbIE TMPOEKTHl XyAOXHUKOB. Ilep-
BbIii crapToBan B 2007 romy B Kapbepax
JlakocTa 1 3amke Mapkusa ae Cama. Dto
JKMBOTIMUCHOE MECTO, PacIoOoXeHHOoe
0113 ABUHBOHA, MOJYYUTIO MHUPOBYIO
M3BECTHOCTh HE TOJIBKO Oaromapst UCTO-
pUYECKO apXWTEeKType, HO U B CBSI3U
C eXeronHbIM hecTuBaleM TeaTpaibHO-
ro MCKYCCTBa, JeBU3 KoToporo — «Ort-
KpBIBaTh HOBBIE TaJlaHbl W TIPUHUMATh
TeX, KTO YXe€ JOCTUI BEpIIUH CBOEro
uckKyccTBa». CoObITHEM (hecTUBAIIS cTajla
SKCTIO3UIINST MOHYMEHTAJIbHBIX ITPOMU3-
BeneHuin Anekcanapa bypraHosa, moj-
rotoBieHHas Ilbepom KapmeHom. Ero
000CTPEHHOE YYBCTBO IIPOCTPAaHCTBA U
bopMBI TIO3BOJIUIIO TIPENCTABUTH CKYJTh-
nTypy B Haubosiee dMOLIMOHATbHBIX pa-
Kypcax.

Mud MecTa — Tparudeckuii 1 JIupu-
YECKUI OMTHOBPEMEHHO — OOYCIOBUII TEMY
BBICTaBKH, Ha3BaHHOI1 «Dpoc u TaHaToC».
MoOTUBHI TI0OBU ¥ CMEPTH 3[IECH B KAXKIOM
npousBeneHun. [IpencraBieHHble AJek-
caHapoM bypraHoBbIM B MOHYMEHTaJlb-

Z[Ba BblAAtOIIMXCS XynoxHuka — [Ieep

HBIX pa3Mepax, OHU 0Opesn 3BydaHUe
anoca. PackpbITbie B MPEIIIeCTBUMA OObSI-
TUI PpYyKM Ha MTHOBEHHE ITPEBPAILAOTCS
B PACKUHYTBIC PYKU PACIIITOrO XpHCTa:
OH XOTeJ1 OOHSITh BCEX Hac, a MBI pacIisi-
g Ero, 4ToObl 3T OOBATBHS MIMIKCH
BeyHO. B um3simHoil keHcKoit Tydute, 3a-
KaHYMBAIONIECS CTPAlTHBIM OCKaJIOM
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yepera, COeIWHEHBI JIeTsInasl MOXOIKa
JIio6Bu u Taxenass mnoctynb CMepTH.
KiteTka ¢ TOHKMMM O4epTaHUSIMU XKEHCKO-
IO CWIy3Ta 3aK/II0YaeT B ce0e MSITYIIYIOCS
nmynry. Cpe CUMBOJTMYECKUX KOMIIO3M-
LM TIpeACTaBaeHbl MOPTPeThl Pynonbda
Hypuesa n Mapka Illaraia — 3HaKOBBIX
duryp B kynmerypHOM mmanore Poccun
n ®pannmu. BreicTaBka oObennHMIa 60-
see 30 mpousBeAeHUH, KaxkIoe U3 KOTO-
PBIX BOCIIPUHUMAJIOCh KaK ITPOH3UTETBHOE
TTO3TUYECKOe M JpaMaTHIecKoe SIBJICHUE,
00JIe4YeHHOE B TUIACTUYECKYIO (hOpMY.
Venex BBICTaBKH, PaCTSHYBIIEHCS
BO BpEMEHU Ha IIeJIbII TOI BMECTO 3asiB-
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Maria Burganova

Pierre Cardin and
Alexander Burganov:
An Artistic Dialogue

Sometimes it seems that the terrain of modern art fans out in so
many directions that it is almost impossible to have a dialogue
on the subject. The capacity to listen and the possibility of
being heard have become quite rare.
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decTuBaIb UCKYCCTB, P
JlakocTa, 2007

IKCMO3ULMST CKYTIBITYD
Aunexkcanpipa BypraHosa

Arts Festival »

in Lacoste, 2007
Exhibition of Alexander
Burganov’s Sculptures

ierre Cardin and Alexander Burganov,

two outstanding artists whose art is so
very different, have managed to find such a
common ground for dialogue. Their artis-
tic friendship started several years ago and
resulted in a number of unique projects
that made a splash in both France and in
Russia. The dialogue started with a small
sculpture by Alexander Burganov, “The
Greeting”, which was presented at the
exhibition in Paris. This work of art imme-
diately attracted Pierre Cardin’s attention
and marked the beginning of the two
artists’ joint artistic projects. The first one
was launched in 2007 in the quarry of
Lacoste and the chateau of the Marquis de
Sade. This place, located near Avignon, is
world famous not only because of its his-
toric architecture, but also because of the
theatre festival that takes place there.

The festival’s slogan is “To discover
new talents, and invite those who have
already reached the heights of their art”.
The festival’s major event was the exhibi-
tion of monumental art of Alexander
Burganov, designed by Pierre Cardin,
whose unique and absolutely special vision
of space and shape helped present the
sculptures from the most emotional van- s &
tage point. The myth of the place, both v ™ "
tragic and lyrical, gave the theme its name:

“Eros and Thanatos”. The themes of love ; > Fd
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and death are here in every work of art.
Presented by Alexander Burganov on a
monumental scale, they acquired epic pro-
portions. The arms, open for embrace, for
a moment become the prostrate arms of the
crucified Christ, as if saying: “He wanted to
embrace us all, but we crucified Him so
that this embrace lasts forever.” An elegant
woman’s shoe ends up as the horrific grin
of a skull, connecting the flying gait of Love
with Death’s heavy steps. A cage with a fine
feminine outline imprisons a restless soul
inside. Among symbolic compositions
there are portraits of Rudolf Nureyev and
Marc Chagall — key figures in the cultural
dialogue between Russia and France.

The exhibition brought together
about 30 pieces, each of them perceived as
a poignant poetic and dramatic phenome-
non, embodied in a plastic form. The suc-
cess of the exhibition — which lasted for
the whole year instead of a month, as had
been originally announced — made it clear
that the Cardin-Burganov project would
continue. The exhibition included a num-
ber of new works, and was moved to Paris
at Pierre Cardin’s suggestion.

It opened on March 11 2008 at sever-
al sites simultaneously — on the Champs-
Elysées near the Place de la Concorde, at
the Cardin Theatre and at Résidence
Maxim’s de Paris. The exhibition was
called “Columns and Clouds” and sophis-
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ticated Parisians were struck not only by
the works themselves, but by the unique
form of their presentation. Many sculp-
tures, executed in white composite materi-
al, were elevated high above the ground
and seemed to be floating against the rows
of black mighty tree trunks and the blos-
soming greenery of the Champs-Elysées.
Alexander Burganov’s small bronze com-
positions offered a contrast to the monu-
mental forms. The general stylistic direc-
tion of the pieces may be characterized as
“magical realism”, which has roots in
early surrealism, but has a notable place of
its own in the art of the 20" and 21 cen-
turies. All of the images, expressed in
Alexander Burganov’s unique plastic lan-
guage, won immediate recognition.

At the same time, the Moscow-Paris
Exhibition opened in the Moscow State
Museum “Dom Burganova” (Burganov’s
House) on the Arbat. The exhibit show-
cased the art of both Burganov and Cardin.
Here Alexander Burganov offered his ver-
sion of the exhibition. Inclined towards
monumental forms of expression, he pre-
sented photos of Cardin’s work on a
grandiose scale by creating unique collages
and installations.

The Lacoste exhibition of monu-
mental work, which began so auspiciously
in 2007, continued with success in the
summer of 2008. The monument to the
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Marquis de Sade was a new result of
Alexander Burganov and Pierre Cardin’s
creative cooperation. Cardin was the
architect and designer of the installation,
while Burganov was the sculptor. The
monument stands out for its unique com-
position and virtuoso plastic execution.
The portrait of the Marquis de Sade, the
philosopher and man of letters, is enclosed
in a cage. This metaphor reflects public
opinion and fiction, which turned his sur-
name and its derivatives into common
terms. In this lies the reflection of the his-
toric episodes of his biography — the dis-
graced Marquis spent 30 years of his life in
prison, where he created his works in soli-
tude. The speakers at the exhibition’s
opening pointed out that this poignant
monument was one of the best recent
works in France. Alexander Burganov
managed to reflect a writer’s genius and
insanity, an aristocrat’s bravado, and the
impotence of a slandered person.

The new exhibition of Alexander
Burganov’s works opened in time to coin-
cide with the unveiling of the monument
to the Marquis de Sade in Lacoste. This
time Burganov’s graphic works were the
centrepiece of the exhibition. The works
were enlarged to a grandiose size and
erected along the perimeter of a small lake,
in the centre of which the sculptures were
installed. It turned out to be an utterly
unique architectural space, where the
smooth surface of water replaced the hard-
wood of the floor of an exhibition hall, and
the graphic sheets became its walls. The
surrealistic nature of the space was appar-
ent: a floor that may not be walked upon,
walls that just surround the environment
without restraining it, the sky instead of a
roof. All this made the exhibition a uni-
verse unto itself.

The dialogue of the two artists con-
tinued in Moscow in November 2008,
when Pierre Cardin arrived at the Moscow
State Museum “Dom Burganova”. The
museum held a large exhibition of
Cardin’s creative projects — architecture,
designs for environmental spaces, air-
planes, costumes, and furniture. Pierre
Cardin was very impressed with the archi-
tecture of the museum, created by Alexan-
der Burganov, and, of course, his sculp-
tures, those which he had not seen before.
“I am very proud to be Burganov’s friend,”
wrote Cardin. “I am astounded and
impressed by his work.” These words from
the great artist are the best evaluation of
the creative work of the famous Russian
sculptor Alexander Burganov.

Anekcanap BYPTAHOB
IIpopox. 2007
KomnosuTHble MaTepuab
Beicora 3,1 m

dparmeHt

Alexander BURGANOV
Prophet. 2007
Composite materials
Height 3.1 m

Detail

JICHHOTO M3HayalbHO Mecslia, Mpeaornpe-
Ieausl TpoaosikeHue mpoekrta Kapne-
Ha—bBypraHoBa. DKCro3uIus, BKIIOYUB-
mast psii HOBBIX TIPOM3BEICHMIA, TIO TIpeI-
noxenuto Ilbepa KapaeHa Obuta nepese-
3eHa B [lapmx u otkpbiTa 11 mapra 2008
rojia cpa3y Ha HECKOJIbKUX IIOIAIKaxX: Ha
Enuceiickux nosisix 6;:1u3 mioiaau KoH-
Kopa, B Tearpe KapneHa u B pe3suaeHIUu
«Maxkcume». OHa Toydyuia Ha3BaHUE
«KosnoHHBl M oOOsiaka» W Topasuia uc-
KYILIEHHBIX TapuxXaH He TOJbKO CaMu-
MM TIPOU3BEICHUSIMU, HO U YHUKAJIbHOMU
dopmoii ux nmokaza. MHOrue CKyJbITY-
DbI, UCTTOJIHEHHbIE U3 0€JI0T0 KOMITO3UT-
HOTO MaTepuaa, pa3MeCTHIM BBICOKO Hal
3eMIIeii 1, Ka3aJloCh, OHM Mapwid Ha (poHe
MOIITHBIX YE€PHBIX CTBOJIOB M pacIycKaro-
mericst 3eneHn Enuceiickux moneit. KoH-
TPacTOM K MOHYMEHTaJIbHBIM (hopMam
cTaqi co3fgaHHble bypraHoBbIM HeOOJb-
e OpoH30BbIe Komrozuiluu. Oo1iee
CTUJIMCTUYECKOE HampaBJIeHUE BCeX MPOo-
W3BEACHUI MOKHO OXapaKTepPU30BaTh Kak
«Marvuyeckuii peaau3m», UMEIoIINI UCTO-
KU B ClOppeaiu3Me, HO 3aHSIBIIMI COO-
CTBEHHOE 3HAKOBOE TOJIOKEHHE B UCKYC-
ctBe XX—XXI BekoB. Bce oOpasbl, BbI-
paXkeHHbIE YHUKAJIbHBIM IJIACTUYECKUM
SI3BIKOM, XapaKTepHBIM [UISI TBOpYECTBa
BypraHosa, cpa3sy Mmoyuyuiv Ipu3HaHUe.

OnHoBpeMeHHO B MOCKOBCKOM TO-
cynapcTBeHHOM Mysee «Jlom bypraHoBa»
Ha Apbate oTKpbliach BbicTaBKa «Moc-
kBa—Ilapux», mpeactaBuBIlIas TBOpYE-
crBo Kapaena u BypraHoBa. 3aech cBoit

BapUaHT dKCIO3ULIMY TIPEIUTOXKIIT AJleK-
canap bypraHoB. CKJIOHHBIA K MOHY-
MEHTaJbHBIM (hOpMaM BBIPAXKEHUS, OH
npencraBui dororpaduu mpousBene-
Huii KapaeHa B rpaHAMO3HBIX MacllTa-
0ax, co3laB YHUKaJbHbIC KOJJIaXWU U
VHCTAJISIIINN.

[IpoeKT 3KCIO3UIIMKY MOHYMEHTAb-
HBIX TMpousBeneHuit B Jlakocrta, cTOJb
ycriemHo ctaptoBaBmuii B 2007 Tomy,
MOJTYYMJT TOCTOMHOE TPOMODKEHUE Jie-
tom 2008 roma. HoBbIM pe3yjbraTom
TBOPYECKOTO COTPYIHUYECTBA AJleKCaH-
npa bypranosa u I[lsepa Kapaena siBui-
csl TaMATHUK Mapku3y ne Camy. Mauima-
TOPOM €ro YCTaHOBKU U apXUTEKTOPOM
cran KapaeH, CKyJIbNTYpHYIO 4acTh BbI-
norHWwI bypranos. [1aMATHUK OTJIMYAIOT
HeoObIYHAs KOMIMO3UIIMSI W BUPTYO3Has
mutactuka. CKyJbOTYpHBIM mopTper pu-
nmocoda m nmutepatopa Mmapkusa me Ca-
Jla 3aKJII04YeH B KJIeTKY. DTo — MeTtado-
pa, oTpaxatoliasi O0IIECTBEHHOe MHEHHE
W BBIMBICE]I, CHAeIaBIIME COOCTBEHHOE
WMsI MapKu3a HapuaTeaIbHbIM. B aTOM —
1 OTpake€HUE HCTOPUUYECKUX SIMU30[0B
ouorpaduu: omajbHBII MapKHU3 IPOBET
30 7eT B 3aTOYEHUU, A€ U CO3/AaBal
B OJIMHOYECTBE CBOM Mpou3BeneHUs1. byp-
TaHOB CyMeJl OTPA3UTh B MTPOH3UTEIbLHOM
o0pa3e — OHOM U3 JIYYIIINX, IT0 MHEHUIO
BBICTYTABIIMX Ha OTKPBITUM, ITaMSTHH-
KOB BO ®DpaHIMU 3a MOCIEeIHUE TOIbI —
TeHUAJbHOCTh M CyMacllecTBUEe THcarte-
Jisg, OpaBamy apucTOKpata W Oeccune
000JIFaHHOTO YeJI0BEKa.

Anekcannp BYPTAHOB
Ipoc u Tanamoc. 2008

Alexander BURGANOV
Eros and Thanatos. 2008

ME>KAYHAPOOHAA MAHOPAMA

K oTkpbITHIO TIaMSITHUKA MapKHU3y
ne Cany B Jlakocra Oblia mpuypoyeHa
HOBasl BBICTaBKa IPOM3BEACHUI AJeK-
canipa Bypranosa. Ee ocHOBHBIM siipom
cTtanu rpaduueckue padoOThl MacTepa,
YBEJIMUEHHBIC O TUTAaHTCKMX pa3MEpoOB
M YCTAHOBJICHHBIC IO TIEPUMETPY He-
GOJIBIIIOTO O3epa, B IIEHTPE KOTOPOTO
PacMmoJOXWIN CKYJBITYPHbIE MPOU3BE-
neHust. BO3HMKIIO YHUKAJIBHOE 110 3aMbl-
CJIy TIPOCTPAHCTBO, IPUAAIONIEe IKCIO-
3ulMKu 00pa3 MuposaaHus. Iloxanyii, B
TaKOM pEIIeHWH, KOT/Ia IJ1adb BOIbI 3aMe-
HSET co0OI TMapKeT BBICTABOYHOTO 3alia,
a rpadMYeCcKHe JTUCTHI — CTEHBI, 0COOEH-
HO SIPKO TIPOSIBUJICS CIOppeaiMcTUYecC-
KWii 00pa3 apXUTEKTYpPHOTO IPOCTPaH-
CTBa BBICTaBKM B JIakocTa.

Juanor AByX XyIOXHHKOB MPOAOT-
xuicst B Hostope 2008 roma B Mockse,
korga Ileep Kapaen mpudbin B «Jdom
BypranoBa» Ha OOJBIIYIO BBICTAaBKY,
MPEACTABISIONIYIO €r0 TBOPYECKHUE TMPO-
€KTBI: apXUTEKTYpPHBIE COOPYKCHUS, M-
3affH CPEeOBOTO TPOCTPAHCTBA, CaMoJie-
TOB, KOCTIOMOB U MebOeau. OrpomHoe
BrieuaTiieHue Ha KapaeHa mpoussen cam
My3eil U, KOHEYHO, CKYJbITYpPbI, KOTO-
PbIX OH HE BUEJ MPEXIE.

« ropn ObITh npyrom bypraHosa.
Sl moTpsiceH M BIeYaTIeH €ro TBOpYE-
ctBoM», — Hanucan [leep KapaeH. Dtu
CJI0Ba BEJIMKOTO XYTOXHHUKA SIBJISIOTCS
JIy4Ieil OlleHKON TBOpYEeCTBA 3HAMEHU-
TOTO POCCHIICKOTO CKYJIbIITOpa AJleKCaH-
npa bypraHosa.
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