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. TPETbAKOBCKAA MAJNEPEA BbICTABKU

[ITPEPADADJINTDI

B locymapcTBeHHOM TPeThAKOBCKOM rajepee

[TpoBenenue B mae 2008 ropa BTOPOil BLICTABKU
aykuuoHHoro jioma Christie’s B TpeTbsIKOBCKOM
rajiepee — B COKPOBUILHULE PYCCKOIO KCKYCCTBA
Y OJIHOM M3 BEYLUMX My3€eB MUpa — OoJibLIast
yecTb U Oe3ycnoBHasi nmpuBwierusi. [1og Haszapn
Christie’s BnepBble akcnonupoBan B I'TT ofny
13 padoT, NPeHA3HAYEHHBIX I PYCCKUX TOP-
roB, — «CreHy mmava» Bacunus Bepeujaruna.
HeiHewHsst BbIcTaBKa MpegocTaBuiia poOCCUR-
CKHMM 3PUTEJISIM BO3MOXKHOCTb NTO3HAKOMUTHCS
C TILATEJbHO OTOOpPaHHbIMM ULIEEBPAMHU aH-
[IMIICKOTO MCKYCCTBa BUKTOPHMAHCKON 3MOXM.
Hapsiy ¢ padotamu npepacaanimToB IEMOHCTPU-
POBAIUCh W KApTUHbI PYCCKUX XY/OKHUKOB.
Crneyer OTMETUTB, YTO B TAKOM COCTaBe 3TH
NpOu3BefIeHUs ObIIM MOKa3aHbl TONbKO B Poc-
CHUM U 32 ee NpefieJIaMU NPEJICTABIICHbI HE OYIyT.
Christie’s cTan nepBbIM ayKUMOHHBIM JIOMOM,
KOTOpbIi npuse3 B Poccuto nckyccTBo npepa-
(pasnMTOB, YTO SIBUJIOCH PE3YJBTATOM JOJIO-
CPOYHOTO COTPyAHMYECTBA C TPETHAKOBCKOMN
ranepeeri. Christie’s 0narogapen I'TT 3a nmop-
IEP>KKY B MTPOBEJIEHUH YK€ CTABLIMX UCTOPUEN
COBMECTHBIX MEPONPUATHI U HAIEETCSI HA OCY-
LIECTBJIEHUE HOBBIX OOLIMX MPOEKTOB.

IT>xon DBepertr MUIIJIEC
Ipuznawenue na c6advboy
Okoro 1850

Jlepeso, macno. 22,7x17 4

John Everett MILLAIS
Wedding Cards. c.1850
Oil on panel. 22.7x17.4 cm
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. THE TRETYAKOV GALLERY CURRENT EXHIBITIONS

CHRISTIE'S SHOW

of the Pre-Raphaelites at the Tretyakov Gallery

Christie’s was honoured and felt privileged to
be able to hold a second exhibition at the Tre-
tyakov Gallery — a Treasury of Russian Art and
one of the leading museums of the world. Just
over a year ago, Christie’s exhibited Vasily
Vereshchagin’s “Solomon’s Wall” for the first
time in Russia at the Tretyakov Gallery. The
present exhibition of masterpieces of Victorian
and Russian Art had been specially and care-
fully curated for this event and will not be seen
anywhere else in the world. Christie’s was the
first international auction house to bring Pre-
Raphaelite art to Russia and this has been the
result of the good and longstanding relationship
with the Tretyakov Gallery and we are grateful
for all their support in the past, and, hopefully,
in the future.

JI>KOH Yunbsam ®pepepux JIEUTOH »
YOTEPXAYC Muccuc Deanc Topoon
Jlamus. 1909 Okomno 1870

Xouncr, macno Xorct, Macio
92.5x57.5 53,3x43,1

John William Frederic LEIGHTON »
WATERHOUSE Mrs Evans Gordon
Lamia. 1909 c. 1870

Oil on canvas Qil on canvas
92.5x57.5 cm 53.3x43.1 cm
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CURRENT EXHIBITIONS BbICTABKW

hristie’s special Moscow exhibition

juxtaposed Russian and Pre-Ra-
phaelite art and spanned nearly 100 years
of art history. It included Pre-Raphaelite
works of the Victorian period which com-
menced on 20 June 1837 when Queen Vic-
toria ascended the throne at the age of 18.
The Russian works of art included in this
exhibition spanned the end of the Victori-
an period, marked by the death of Queen
Victoria in 1901, until the late 1920s.

The Pre-Raphaelite Brotherhood (also
known as the Pre-Raphaeclites) were a
group of English painters, poets, and crit-
ics, founded in 1848 by John Everett Mil-
lais, Dante Gabriel Rossetti, and William
Holman Hunt. Empress Alexandra Fyo-
dorovna of Russia (1872-1918), the wife of
Nicholas IT (1868-1918), the last Tsar of
the Russian Empire and a granddaughter
of Queen Victoria, was known to be par-
ticularly fond of Pre-Raphaelite art and
had two works by Sir Lawrence Alma-
Tadema (1836-1912) at her favourite resi-
dence, the Alexander Palace in Tsarskoe
Selo.

The 13 Pre-Raphaelite paintings
shown recently are by the most renowned
Victorian artists such as John William
Waterhouse, Frederic, Lord Leighton, James
Jacques Joseph Tissot, Albert Joseph
Moore, Sir Francis Bernard Dicksee, Sir
John Everett Millais and Sir Lawrence
Alma-Tadema. The selected works exem-
plify all the important themes of the Pre-
Raphaclite movement such as tragedy, his-
tory, chivalry, religion, mythology, sagas
and fairy tales.

The highlight of the exhibition was
surely “St. Cecilia” by John William Water-
house. “St. Cecilia” took the artist two
years to paint and was painted at the height M ockoBckag BbicTaBka Christie’s 1 BHyuKka KopoJieBbl Bukropun — yBieka- — Yorepxayca, KOTOPBIA TPYAWICA HAl KAP-  [Ixon Yumbsm
of Waterhouse’s career in 1894. Bought by 00beAMHWIA B OJHOW 3KCIO3ULKMMU  JIaCh MCKYCCTBOM IpepadasnuToB. [IBe  TUHOI HAa MPOTSXKEHUU ABYX JIET B IEPUO  YOTEPXAYC
George McCulloch even before it left JKWBOIMCh PYCCKUX M aHINIMIUCKUX XyIO0X-  paboTel capa JloypeHca Anbma-Tamembl — pacliBeTa CBOEM Kapbephbl M 3aBepluni ee B Cenman Huyuaus
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Waterhouse’s studio, it was exhibited for 1895
the first time in 1895 at the Royal Acade-
my in London. In 2000 the Andrew Lloyd
Webber Art Foundation bought the paint-
ing and established with its purchase a new
auction world record for the artist as well
as the most valuable British 19th Century
painting. The painting was generously
loaned by the Foundation to complement
the recent exhibition at the Tretyakov
Gallery. By now the painting has safely
returned to its owner and will be seen in
other museum shows shortly.

The Editorial Board of the Tretyakov Gallery
Magazine express their gratitude to Christie’s for
co-operation in the preparation of this article.

HUKOB, OXBATUB MOYTHU CTOJIETHUI MePUOL
ncropun ucKyccTna. [IpencraBneHHbIe pa-
00ThI pepadasTUTOB OTHOCITCS K IEPUO-
Iy TIpaBJIeHMsT KopoJsieBbl Bukropuu, ko-
Topas B3omia Ha npecton 20 uoHs 1837
rofa B BOCEMHAIIIATUJIETHEM BO3pacTe.
BxittoueHHBIE B 9KCMO3ULIMIO MPOU3BENE-
HUSI PYyCCKUX MacTepOB ObLIN CO3[aHBbI yKe
B ITOCTBUKTOPUAHCKMIA TIepron — ¢ 1901-ro
(ron cMmepTu KoposeBbl Bukropuu) no
koHua 1920-x ronos.

OcHoBaHHOe JI>KOHOM DBEpeTTOM
Muniecom, Jlante labpuanem Poccertu u
Yunssimom XoameHom XaHtoMm B 1848 ro-
ny «bpatctBo mpepadas’nuToB» o0beau-
HWIO TPYNIy aHTIMHCKUX XyTOXHUKOB,
ITO3TOB U KPUTHUKOB. M3BecTHO, 4TO AJlek-
canyipa PenopoBHa — cyrnpyra MocjieiHe-
ro poccuiickoro umrepartopa Hukomnas 11

HaXOIWJIMCh B €€ JIIOOUMO pe3uaeHIINN —
B AnekcaHapoBcKoMm aBopiie llapckoro
Cena.

DKcIoHupoBaBlLIrecs: B TpeThsIKOB-
cKoii ranepee 13 monoTeH npepadasauToB
U WX TIOCTIeNIoBaTes el IpUHAIIeXaT KUCTH
TaKuX IIUPOKO U3BECTHBIX BUKTOPUAHCKUX
JKUBOMMCIIEB, Kak JI>koH Yunbsim Yotep-
xayc, jopn ®pemepuk JleiitoH, [Ixeitmc
Kaxk [Ixo3zed Tucco, Ansbept JIxo3ed
Myp, cap Ppencuc bepnapa Jukcu, cop
JIxxoH BBepertr Muiutec u cap JloypeHc
Anbma-Tanema. Mctopuueckue, peiuruos-
Hble, MUGDOIOTUYECKHUE U PBILIAPCKUE ClO-
JKEThI, Car'd 1 CKa3K1 — TaKOBbI HanboJjee
XapaKTepHbIe MOTHBBI, HEM3MEHHO TIPUB-
JieKaBIIe rpepacdasiiToB.

be3ycnoBHBIM XUTOM BBICTaBKU CTa-
na «Cpsrag leuunus» IxoHa YunbsMa

1894 rony. Ixopmx MakKynok npuobpen
MOJIOTHO TIPSIMO M3 MacTePCKOU XyTOXK-
HUWKa. BriepBble OHO 3KCITIOHMPOBAJIOCH B
1895 rony B Koposesckoit akaneMuu uc-
KyccTB B JIoHIOHE.

B 2000 romy ®onm Duapio Jlnoiin
Va00epa, KyNMuBILIMi MPOU3BEACHUE, YC-
TAaHOBUJI HOBBIM 1IEHOBOU pekopa s
pabor Yorepxayca. Takum obOpazom, 3Ta
KapTWHa cTajla CaMbIM JIOPOTOCTOSIIIINM
MPOM3BEeeHNEM OPUTAHCKOTO MCKYCCT-
Ba XIX Bexa. ®onn Duapio Jlnoiin Y>66e-
pa JT00e3HO TPEIOCTaBWI TOJOTHO IS
y4yacTusl B Mokase, cocTtosiBuiemcst B Tpe-
ThsIKOBCKOM ranepee. Celiuac «CBsaTas
Lenmnus» OIaromoayIHO BepHYJIACh K
CBOEMY BIAJIEJIbIly, U BCKOpE €€ MOXKHO
OyneT yBUIETb Ha BBICTAaBKax B IPYIUX
My3esIX.

Anbept [Txxo3edp MYP Albert Joseph MOORE

Peo ara «Ipe 06cKan eaaepe
Ipe3swi. Oxono 1892 A Revery. c. 1892 e0aKUUs HYpHAAa «I1pembaKOBCKAA 2anrepes»

XOJCT, Macio Oil on canvas 8bIPaANCACN CB0I0 NPUSHAMEALHOCTb AYKYUOHHOMY

,

116,5x74 3 116.5x74.3 cm oomy Christie’s 3a npedocmasaeHHble Mamepuanbl.
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