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Mapusa Yeropaesa

LLEPETEJIN B NAPW)KE
LE DERNIER GRAND STYLE

[Asopeu FOHECKO B lMapuxe yKpalaer nomelleHHas B OLHOM K3 ero 3a/ioB
BenuKonenHasa pabota Mupo — peaKon KpacoTbl U rapMoOHUM MO3auyHas
CTeHKa, COBepLUEHHAsA No KOMMNO3ULMK, PUTMY, LLBETOBOW ramme.

JKcno3nuus pabor 3ypaba Llepetenu, npoliealias B mae 2007 roga B 3anax
[lBopua, 3axBatbiBana v 3T0T 3a1 — O0/bLLIAs YecTb U 60MbLIOE UCMbITaHWe Ans
XYLOXHUKA. Yaeparbca pagom ¢ wenespom Mupo — 3agada He u3 nerkux. [la
1 BooOLLle, BbicTaBUTbCA B Mapuke, rae Bce — Hotp-Zlam u Cen-Lanens, Jlysp,
Mysein Opce, [loma-my3en PopeHa, Mnkacco, cam ropos — GyKBanbHO Mpo-
MUTAHO MCKYCCTBOM; e peasibHO XWBYT, NPUCYTCTBYIOT BCE 3MOXW, BCE CTUM,
BCe KpynHenwue macrepa. Kaxerca, BOT ceyac nogonayT u cAayT paaom ¢ Ba-
MW 3a CTONMK ynnyHoro Kade [era, BaH lor, Ce3aHH, Matucc; npeacratb ¢ HUMM
Ha paBHbiX... CKaXy NpAMO: Majio KTO elle U3 COBPEMEHHbIX XYyLOXHUKOB
BblAepyan Obl TAKOW 3K3aMeH.

E1LACADEMIE RUSSE DES BEALUX-ARTS 1 H
(1757 k >
L
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[eHepanbHbIN v kcnosuuma »
avpektop OHECKO 3ypaba Leperenn
r-1 Konumpo Mauyypo B 3ane XyaHa Mupo
Bpy4aeT 30/10TyI0 B WTab-KBapTMpe

meaanb umenn Mukacco  FOHECKO B Mapuxe
3ypaby Liepetenn

The Zurab Tsereteli »
Director-General of exhibition
UNESCO Mr. Koichiro at the Joan Miro Hall
Matsuura presents the at UNESCO
UNESCO Picasso Gold Headquarters
Medal to Zurab Tsereteli

ranepeto Llepetenn B MockBe Ha
B lMpeyncteHke yacto npuxomAT

WHOCTpaHLUbl — XYAOXHUKW, rane-
PeNUKY, KONNeKLMOHepbl, UCKYCCTBO-
BeAbl. ViHble, rAaaa Ha paboTbl Liepeteny,
npespuTesibHO NOXUMaloT Nnevyamu: «31o
e loreH, Matucc, NMukacco! Bee 370 yxke
Oblio». ABTOpaM 3TUX BbICKa3blBaHUM
KaXeTcs, YTO OHU TaKUMU CEHTEHLUAMMU
yHuxatoT Llepetenun. Mnynupbi! Ckasatb,
yto paboTbl XYAOXKHWKA MNO3BOAAIT
BCMOMHUTb BenuKue TBopeHuA [oreHa,
Matucca, lNMukacco, 4To OHWM conocTaBu-
Mbl — [@ 3TO )€ BbICLUMA KOMIIUMEHT,
KaKOW TOJIbKO MOXHO caenaTtb Mactepy!

Ynuuute Lepetenn B noppaxaHun
Be/IMKUM (paHLy3aM HeBO3MOXHO: As
3TOr0 OH C/IMLIKOM OPUTUHAJEH, CIINLIKOM
HauMoHaneH. YnpeKkun mMactepy B CXOACTBE
¢ Matnccom unm lNMuKacco, yK KOHeYHO
e, He yNpeKu B MPUMUTUBHOM Miarmare.
Moxanyi, 35ecb MOXHO YNOBUTb HErOTOB-
HOCTb NOBepuUTb B TO, 4TO Liepetenu oaHom
npupozabl C BEIMKUMM NOCTUMMPECCUOHU-
ctamu. VIx cBsi3biBaeT eguHoe MUPOBOC-
npusATue, eanHOe MOHMMaHNe MCKYCCTBa.
3TO EAVHbBIV CTWUIb. Mocneanuin Benw-
KU CTUNb eBPOMeNCcKOro u pyccKoro
MCKYCCTBA — MOC/JEAHUI He B TOM CMbIC/IE,
4YTO Mocjie Hero ye HUYero He MOXeT
6biTb. [MocnegHuin no Bpemenn. MNocnea-
HU N0 3HaYeHUHo.

Liepetenu cam nocTtoaHHO AeKknapu-
pyeT B CBOeM uCKyccTBe 61M30CTb K
noctumnpeccuroHuctam - K Bawn fory un
Matuccy, kK Moaunbaun, lukacco wu
Warany. OH 6n130K U K MupocMaHuuBK-
am, n K Telwnepy, NpeKknoHsAeTcs nepej
HUMU, C TOPAOCTbIO HasbiBaeT cebs ux
YYEeHUKOM, OTAaeT MM AOAr NaMATU B
cBoux pabotax. Ero ckynbnTypbl cpogHu
TBOpeHuaAM PoaeHa.

BoictaBka Bo [Bopue HOHECKO
npoAeMoHcTpupoBana 3Ty 6/nM30cTb B
nosnHown mepe. Llepetenn npucyuye 10, 4T0
B TaKol cTteneHu ObLIO npucylie Benw-
KMM X1BONUCLaM 1 cKynbntopam XX Be-
Ka: bnecTswee BnagexHve Gopmoi, mMowy-
Hoe 3ByYaHue LiBeTa, Urpa LBeTOM U LBe-
TOBbIMW KOHTpactaMu, oObirpbiBaHue
thakTypbl BpOH3bI U KaMHA, MaTepuana
Mac/siHOM XXUBOMUCK WUAWN 3Manun, aksBa-
penbHoro pucyHka mnau mo3sauku. Ero
POAHUT C HMMU, OblITb MOXeT 6Gonee
BCero, OTAM4YHasA npodeccroHanbHas
LUKONA: MPEKPACHO «MOCTaB/IeHHbIe» a3
1 pyKa, cBOOOAHOE BlafieHne pUCYHKOM,

OCTpOe YyBCTBO NPOCTPAHCTBA U pUTMa,
nossonsawuwmue paboTtatb B No6oM Ha-
npaBneHuu, Ntobov TeXHUKe 1 MaHepe; co-
34aBaTb BellM YCJIOBHblE, OTBJIEYEHHO-
abcTpaKTHble 1 CTPOro peasbHble; YyBCT-
BOBaTb cebsa «X035MHOM» BO BCeM - Oyab
TO AOXOAALWMIA A0 rMnepbonbl FPOTECK 1
HeXXHellas NMpuKa, BbicoKaA obpa3Has
CUMBO/IMKA N NpejeNibHas BEPHOCTb Ha-
Type. 3T0 BO3MOXHO ToNbKO Gnarogaps
HeyCTaHHOMY HernpepbIBHOMY TBOPYeCT-
BY, TPEHWHTY, NOA0OHOMY TPEHUHTY CKpU-
maya WIM MUAHWUCTA, HW Ha MUHYTY He
npeKpalyakLiemMyca COBepLIEHCTBOBA-
HUIO CBOero, Kasanocb 6bl, 1 6e3 Toro
COBEpLUEHHOr0 MacTepcTBa. TaK Xuam u
paboTanu «BenuKue» — TaK XUBET U pa-
6oTaet Llepetenn.

Mopo6Ho Mukacco, Llepetenn 3skc-
MeprvMeHTUpyeT BO MHOTMMX BWAAx U30-
6pa3nTeNbHOro UCKYCCTBa: B BUTPaXax U
robeneHax; B MacnfHOW XuBonucu u
pa3Hbix opmax rpaduku; B Mo3auke 1
3Manu - 06bIYHON NIOCKOW N 06bEMHOM
3Manu, abcontTHO HOBOWM TEXHUKE, 130~
6peTeHHON UM camMuM.

Mopo6Ho Warany n Janu, Lepete-
N 6naroroBerHO CKMOHAET ronoBy ne-
pea bubnuen, xueet obpaszammu Betxoro
1 Hosoro 3aBeTa, co34aeT, Mo CyLeCTBY,
«MKOHOMWCb» — B MO3auKe, B 3Manu, B
ckynbntype. O6pasamu bubnuu 3anonHe-
Ha ero ranepeA B MockBe - 06pasbl
Bubnuu npeacranu u B Mapwke, 3a3Byya-
NN B YHWCOH CO CTaTysIMU TOTMYECKMX
cobopos, ¢ 3anamMun paHHero BospoxaeHus
B Jlyspe. NamaTHuK nane WoaHHy [MaBny,
YCTaHOBNEHHbIV B bpeTaHu, - Mogenb ero
npeacrana Bo [leopue FOHECKO - opHa
M3 caMbIX HOBbIX W CaMbIX CUJbHbIX
pa6ot Lleperenu, Kak-To ocobeHHO
CpoAHMNa €ro u BCeX Hac, pPOCCUSH,
npuexaBLUNX Ha OTKPbITVE BbICTaBKMN BO
DpaHunn.

Ho uTo Bcero BaxHee, Bcero HykHee
B HalLLl )XeCTOKMIA BEK — TO, 4TO Obl10 CBOWA-
CTBEHHO BeNMKMM MacTepaM grand style
XX BeKa 1 4To B BbICLUEN CTeNneHn CBON-
ctBeHHo 3ypaby Llepetenn, - 370 He-
06bIKHOBEHHas 4Yel0BEYHOCTb MUCKYC-
CTBA, NOANVHHbIVA FyMaHU3M: copasmep-
HOCTb, COMPMYACTHOCTb MCKYCCTBA Yeno-
BEKY, MHAMBUAYaNbHOMY W HemnoBTOpW-
MOMy,.

BbictaBka Llepetenu, Kak n Bce ero
MHOrOrpaHHoOe TBOPYECTBO, — 3TO CyAbObI
NOAEeN, CMeLLHbIX W TporaTeibHbIX, MyA-
PbIX 1 CKOPOHbIX, BENMKNX N MaleHbKUX, B
TOM CMbICJ1e, KOTOPbI BHEC/IN B MOHATME
«ManeHbKuni yenosek» H.loronb n A.Yexos,
Bonnowanu lombe, MaHe, loreH.

Ocobble AyxoBHble KayecTBa CBOe-
ro uckycctea Llepetenu Bonnowaer n B
06pasax rpy3sMHCKUX YINUYHbIX My3blKaH-
TOB, PEMEC/IEHHUKOB, 1 B ¢uUrypax AByx
eBpeeBs, U B NOpTpeTax Apy3eil.

3ypab Llepetenu HuKoro He yKops-
€T, HMYEero HWKOMy He HaBA3biBaeT. OH
TBOPUT OfEPXKMMO, BAOXHOBEHHO U WUC-
KpeHHe.

K 250-neT1i0 POCCUIICKOM akafeMmnm XyaoxmecTs
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Maria Chegodayeva

TSERETELI IN PARIS
LE DERNIER GRAND STYLE

In one of its halls the Unesco Headquarters in Paris has a splendid work by
Miro, a mosaic wall of rare beauty and harmony with perfect composition,
rhythm and colour.

The exhibition of Zurab Tsereteli’s works held there during May 2007
included this room as well, a great honour and also a great challenge for an
artist. To hold your own next to this masterpiece by Miro is no easy matter.
And in general to exhibit your works in Paris, where everything, Notre Dame
and the Sainte Chapelle, the Louvre, the Musée d’Orsay, the memorial
museums of Rodin and Picasso and the very town itself vibrate with art, and
where all periods and styles and all major artists are present. You have the
feeling that any moment now Degas, Van Gogh, Cezanne or Matisse might
come and sit down at your table. So to be counted one of their equals is
something very few modern artists could ever hope for.
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v OTKpbITHE kcnosuuma »
BbICTABKM nocna 3ypaba Llepetenn
no6poii Bonu FOHECKO B 3ane XyaHa Mupo
3ypaba Lleperenn B Wrab-KBapTUpe
B WTab-KBapTupe IOHECKO B Mapuxe
HOHECKO
B Mapwxe The Zurab Tsereteli »

exhibition
Opening at the Joan Miro Hall
of the exhibition at UNESCO
of works by Zurab Headquarters

Tsereteli, UNESCO
Envoy of Goodwill,
at UNESCO
Headquarters

Tsereteli gallery in Prechistenka in

Moscow - artists, gallery lovers,
collectors, art critics. Some shrug their
shoulders at Tsereteli's work and dismiss
it with a condescending, “That's Gauguin,
Matisse, Picasso! We've seen all that
before.” As if such remarks somehow
belittle Tsereteli. Yet to say that an
artist's work reminds you of the great
creations of Gauguin, Matisse or Picasso,
that it is even comparable with them, is
in fact the highest compliment one can
make.

To find Tsereteli guilty of imitating
the great French painters is impossible.
He is far too original for that, far too
national in spirit. The criticism that he
resembles Matisse or Picasso, is not
intended to suggest that he simply pla-
giarises them. It implies perhaps an
unwillingness to believe that Tsereteli is
in the same class as the great Post-
Impressionists. That they are united by
the same attitude to the world, the same
understanding of art. The same style.
The last great style of European and
Russian art. Not in the sense that noth-
ing can follow it. But in the sense of
being most recent. The most meaningful.

Tsereteli himself constantly refers
to his closeness to the Post-Impression-
ists, Van Gogh, Matisse, Modigliani, Pi-
casso and Chagall. He is also close to
Pirosmanishvili and Tischler, for whom
he has the greatest admiration, and is
proud to call himself their pupil and pay
tribute to their memory in his work. His
sculpture has much in common with that
of Rodin.

The exhibition at the UNESCO
Headquarters demonstrated this close-
ness most clearly. Tsereti possesses what
the great painters and sculptors of the
20th century possessed in the same
degree: a brilliant mastery of form, strong
resonant colour, a play of colour and light,
and skilful textural contrasts of bronze
and stone, oil painting materials or enam-

Foreigners often drop info the

el, watercolour drawing or mosaic. What
makes him like them is perhaps first and
foremost his excellent schooling: his
splendidly professional eye and hand, flu-
ent drawing and keen sense of space and
rhythm, which enable him to work in all
trends, media and styles; to create the
conventional and abstract as well as the
strictly realistic; to feel at home in every-
thing, be it exaggerated grotesque or del-
icate lyricism, highly conceptual symbol-
ism or extreme naturalism. This is possi-
ble thanks only fo his enormous capacity
for work, the hours spent practising, like
a violinist or pianist, the constant quest
for perfection of what would seem to be
an already perfect art. The great artists of
the past lived and worked like this, and so
does Tsereteli.

Like Picasso, Tsereteli experiments
in many forms: stained glass and tapes-
try, oil painting and graphics, mosaics
and enamel, ordinary flat enamel and
also three-dimensional enamelwork, an
absolutely new medium invented by
him.

And like Chagall and Dali, Tsereteli
pays homage to the Bible and borrows
images from the Old and New Testament,
creating his own type of “icon-painting”
in mosaics, enamel and sculpture. His
gallery in Moscow is full of Biblical
images and they were also present in
Paris, resounding powerfully in unison
with Gothic cathedrals and the Early
Renaissance rooms in the Louvre. The
monument to Pope John Paul in Brittany,
one of Tsereteli's most recent and power-
ful works the model for which was on
display in the Unesco Headquarters,
seemed to unite him and all of us, Rus-
sians, present at the opening of the exhi-
bition, in a very special way.

But most important of all and most
vital in our unkind age, the quality that
was characteristic of the great masters
of the Grand Style of the 20th Century
and that is also highly typical of Zurab
Tsereteli, is the remarkably humane ele-
ment in his art, his tfrue humanism, the
fact that his art is concerned with man.

Like all his mulfi-faceted art,
Tsereteli's exhibition presented the lives
and destinies of all sorts of individuals,
comic and touching, wise and grief-
stricken, great and small, in the sense
that Gogol and Chekhov used the con-
cept of the “small man” and that Daumi-
er, Manet and Gauguin embodied it in
their work.

Tsereteli embodies the specific spir-
itual qualities of his art in images of
Georgian street musicians, in the figures
of two Jews, and in portraits of his
friends.

Zurab Tsereteli does not level accu-
sations at anyone, nor does he seek to
impose his ideas on anyone. He creates
constantly with an inspired and impas-
sioned sincerity.

The 250th Anniversary of the Russian Academy of Fine Arts
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