. TpeTbsAKOBCKan ranepes \ BbicTaBKK

«CteHa ConomoHa» B MockBe

NMonotHo «CteHa ConomoHa» (1884—1885)
Kuctn Bacunua BacunbeBuya BepeuiarmHa
Oblno MokasaHo B Poccuu, B KOTOpOW OHO
HWKOrLa paHee He BbICTaBAANOCh.

TUM NpoeKToM TpeTbAKOBCKas rane-

pes un “Christie’s”, nuanpyowunin ayk-

LMOHHbIV AOM B MUpE, 06BABNAIOT O
HOBOI mporpamMme coTpyaHuyectsa. CyTb
ee COCTOMT B TOM, 4ToBbl He TONbKO NpUBO-
3uTb B Poccuio XyaoxecTBeHHble Lejes-
pbl MWUPOBOTO YPOBHA, HO W fJenaTb WX
JOCTynHbIMM Ny6NuKe, a TaKxe cnocob-
CTBOBaTb BO3POXAEHWIO TPaAULMIA XyAO-
KecTBeHHoro cobupatenbcTBa, cieays no
nytm ocHosatena [T[, 3HaMeHwTOro Kon-
nekumoHepa u npocsetutena .M. Tpetbsa-
KoBa.

Ha Top»ecTBeHHOM OTKpbLITUW BbICTY-
nuan gmpektop locyaapctBeHHon TpeTba-
KOBCKOWM ranepen BaneHtnH AnekceeBuy
PopvioHos u npesugenT “Christie’s Europe”
VoxaH MMynkaHeH.

Ownpektop TpeTbAKOBCKON ranepeu
o6paTnnica K NpyCyTCTBYOLMM CO ClOBa-
Mu: «Mbl paabl IpUHUMaTb y ce6A 3HaMeHU-
Tyto KapTuHy Bacunua BacunbeBuya Bepe-
waruHa «CteHa ConomoHa», KoTopas Bnep-
Bble CO BpeMeHW ee CO3[aHNA B
1884-1885 ropax npubbiBaetr B Poccuto.
B TeyeHve moutm AByx Hepenb «CreHa
ConomoHa» ByaeT 3KCMOHMPOBATLCA B 3a/e
BepewarnHa cpeay apyrux LiefeBpoB u3
Hallel NOCTOAHHON 3KCMO3MLUN, PALOM C
3TIOAOM, KOTOpbIN BblN HanMcaH XyAoXKHU-
KOM CreLuanbHO K Hell U KOTOPbIV XpaHWT-
CA B HALIeM My3eliHOM cobpaHuu.

locynapctBeHHaa  TpeTbAKOBCKan
ranepes no npaBy ropanTCA KpynHENWnM B
Mupe cobpaHneM npousBefeHunit BeMKOro
pyccKoro xyaoxHuka Bacunua Bepewaru-
Ha. Ero TBOpYecTBO BbICOKO LeHun [aBen
TpeTbAKOB, KOTOPbI NM4HO npuobpen
GonblWyl YacTb ero XyAoXecTBEHHOro
Hacneaua v Takum obpasom cbeper ero Ans
MOTOMKOB.

Mbl npuBeTcTBYeM Hall HOBbIV COB-
MecTHbI npoekT ¢ “Christie’s”, KoTopbii
[acT BO3MOXHOCTb LIMPOKOMY Kpyry ntobu-
Tenei XMBOMUCKM U POCCUIACKUM KOJJeK-
LMoHepaM yBMAeTb CO3JaHHble PYCCKMMU
XYAOXKHUKaMU LefeBpbl, Boseto cyAeb oka-
3aBLUMeCA B Pa3HbIX Yrolikax Mupa v Tonb-
KO ceilyac MoOABAAIOLWMECA Ha MUPOBOM
XYA0XKECTBEHHOM pbIHKe».

3atem BbicTynun MoxaH [MynkaHe,
KoTopblIii ckasan: «[ina Hac 6onbluas YecTb
BbICTaBNATb NonoTHo Bacunua Bepewaru-
Ha «CteHa ConomoHa» B [ocysapcTBeHHOM
TpeTbAKOBCKOW ranepee — COKPOBMLLHMLE

PYCCKOro MCKyCCTBa ¥ OAHOM W3 Benuyaii-
wKnx MyseeB Mupa. B Kaxpon crpaHe
HaLuMOoHanbHas KynbTypa B 60nbLuoi CTene-
HW onpefenAeTcA B3aMMOOTHOLIEHUAMM
MEXAY OTKPbITBIMY A LUMPOKOW My6nmKu
My3€AMU W YacTHbIMU Konnekuuamu. Bo
BCEM MVpe OHW CYLLeCTBYIOT HepasjesbHO,
NOAAEPXUBAA Apyr Apyra, — U 3T0 TO, YTO
MO3BOMAET UM XWUTb 1 Pa3BMBATLCA.

MMeHHO npes AOCTYNHOCTU XyZLoxe-
CTBEHHbIX LieHHOCTel Obina 3anoxeHa B
OCHOBY CO3AaHMA 3TOr0 MpeKpacHoro
My3€es ero BeIMKVM OCHOBAaTeNleM — KoJlleK-
LMOHepoM U MeLieHaToM [1aBnom TpeTbAKo-
BbIM. Mbl 04eHb pajbl HalleMy HauuHatoLLe-
MyCAl COTPYyAHWYeCcTBY C TpeTbAKOBCKOM
ranepeen v Bnpeab HamepeBaeMcs NpYBO-
3UTb U 3KCNoHMpoBaTb B Poccum nponsse-
LeHWNA BbICOYaWLLIEro My3eHOro ypoBHAY.

B TpeTtbakoBcKol ranepee cenyac
XpaHuTcs camas 6orbluas KonneKkums npo-
n3BegeHuii B.B.Bepewarnta - 138 kaptuH
n 3TiogoB un okono 400 rpaduyeckmx
nvctoB. OgHako pabot n3 «anecTuHcKon
cepum» (K KoTopoit oTHocuTtcs «CTeHa
ConomoHa») gaxe B I'TI HeMHoro.

K 1880 roay npodeccnoHanbHan
penytaumsa B.B.BepewarunHa (1842-1904)
KaK MacTepa WCTOPUYECKOro »aHpa u
Be/MYalllero pyccKoro XyAoxHuKa-b6ara-
nucta ytBepaunacb Bo BceM Mupe. OH
TAXENOo nepexuBan 00BMHEHUA poccUii-
CKMX 0(ULManbHbIX KPYroB, KOTopble Kpu-
TUKOBanu ero 3a npeaB3AToe u3obpaxe-
Hve cobbITUIN HelaBHEN PyCCKO-TypeLKo
BOMHbI 1 CIMLIKOM JeTanbHoe n3obpaxe-
HMe XecToKocTel. Hanaaku peakUMoOHHOM
npeccbl 3acTaBUIN XYLOXKHUKa NepeKo-
YMTLCA Ha HOBbIV NPOEKT — OH OTMpaBuUA-
CA B 3K30TMYECKUIN W 3arafoyHbli MUp
ManecTuHbl.

Mpuexas Tyna B 1883 roay, Bepeua-
rviH 6bln 3aXBayeH BeNMYECTBEHHON Kpaco-
TO U MHoOroo6pasveM HauMOHaNbHbIX
Tunaxei CBATOM 3eMaw, ero BAOXHOBAANN
UCTOpUYeCcKMe NaMATHUKM U MecTa, KOTo-
pble cunTany Ans cebs CBALEHHbIMU XpU-
cTnaHe, MycynbMaHe u nyaen. Ctena Mnava
npov3Bena He3abblBaeMoe BreyaTieHue
Ha BepelyarviHa, Ho ero TonKoBaHWe 3TOro
COXeTa OT/IMYAETCA OT TOro, KOTOPbIA Aanu
eMy XYAOXKHWKW-POMaHTWUKW, Hanpumep
yumTens BepelarvHa napuxcKuim xmeonu-
cey, Xan-JleoH Xepom. BmecTo Toro utobbl
poMaHTU3MpoBaTb TeMy WAW K306pasuTb
6ubneickyto apamy, BepewarnH nuwer
[IOKYMEeHTasIbHOe MOIOTHO, PernopTaxHyo»
3apUCOBKY.

«ManectHcKkan cepus» bGblna 3asep-
WeHa XYAOXHWKOM Ha OCHOBE HaTypHbIX
3ckm3oB B Napwmke B 1884-1885 ropax.
Ona TakxXe BKtoyana B ceba Lmkn pabor,

nsobpaxatolmx ®usHb Nucyca Xpucra n
CsATOro cemeiictBa. 3TN CloXKeTbl TPAKTO-
BaJMCb COBCEM WHaye, YeM Oblfo NPUHATO
BeKaMW, - B MCTOPWKO-3THOrpaunyeckom
AyXe, Kak Mpo3anyeckue CLEeHbl, JINLIEeH-
Hble aypbl NOYNTAHWA.

370 BbI3BaNO pe3Koe HeLOBO/LCTBO
LiepKBw, 1 nocne febtota B EBpone 1 Ame-
pviKe MONOTHa Cepuy ucyesnn c rnas
ny6amku.

MocnenHwin pa3 kapTuHbl «ManecTnH-
cKol cepum» Bacunus BepelwaruHa 6b1am
BbICTaB/IEHbI Ha €ro NepeABMKHON nepco-
HanbHoii BbicTaBke B CLUA. B Hosbpe 1888
rofa, nocne MOLHON peKNaMHON Kamna-
HMKW, KOTOpYlD OpraHu3oBana AMepuKaH-
CKaa  Xy[OXeCTBEHHasa  accouuauus,
BbiCTaBKa ero paboT oTkpbinacb B Hbto-
MopKcKoit yaoxecTBeHHON ranepee. B
TeyeHve ABYX MecsilleB paboTbl 3KCMo3w-
LUMA nonb3oBanacb KonaoccalbHbIM ycre-
XoM y ny6nvku. TypHe BbicTaBku no CLUA
3aKoHuunocb B 1891 rogy, paboTbl BepHy-
nvce B Hito-Mopk, 1 Bea KonneKums, cocto-
ABwas n3 110 pabot, 6bina npogaHa Ha
aykumore 17 Hosbps 1891 roga. Jlvwb
HeMHorne nonoTHa npuobpenu Mmyseu,
OONbLIMHCTBO Ke YLI0 B PYKU YaCTHbIX
KonnekunoHepoB. BrocneactBum Hekoto-
pble PUCYHKM 1 KapTWHbl oKa3anuch B Poc-
cun, Ho B uenom «[lanectvHcKasa cepua»
ocTaBanacb Maflou3BECTHOW POCCUIACKUM
MCKYCCTBOBEAAM W  KOJJeKLVOHepaM.
MecTtoHaxoxaeHne MHorvx paboT cepuu
Hen3BeCTHO [0 HacToALLero BpeMeHU;
nvwb Hebonbluas 4acTb NPOM3BEAEHWI
nocne aykumoHa 1891 roga cHoBa oka3sa-
nacb Ha MMPOBOM XY 0XKeCTBEHHOM PbIHKE.
MoaTomy nosBneHve nonotHa «CreHa Cono-
MOHa», mocfe MoyTW BeKa 3abBeHus,
ABNAETCA BaXKHbIM COObITMEM AN1A Uccneno-
BaTenen u ntobuteneii xusonucu B.B.Bepe-
warvHa.

[lo HacToAlero MoMeHTa KapTuHa
Haxoaunacb B cobpaHun Myses McKyccTB
KanudopHwuitckoro mnHctutyta B Bepknu
(CLLIA). OHa 6bina nepepaHa Tyaa B 1920-x
rofax W3BeCTHON aMepUKaHCKOW MeLeHaT-
KOW 1 noneynTenbHULeit 3toro Mysea Oébe
XEpcT, KoTopaA Kynuia Mof0THO Ha ayK-
uvore 1891 roga B Hoio-Mopke. Mocne
3aBeplleHnA MeXAyHapoAHOro npejayk-
umoHHoro Typa (Hblo-Mopk - Mockea -
Tenb-ABuB - Hbio-Mopk), nonotHo «CreHa
ConomoHa» 6b110 BbICTaBIEHO Ha NPOAAXKY
Ha ayKLMOHe pyccKoro nckycctsa B Hbto-
Mopxe 1 18 anpens 2007 roga npuobperte-
HO @HOHWMHBIM POCCUICKMM MOKynaTenem
3a 3 MmunnmoHa 624 teicaun gonnapos CLUA.

Matepuvan nogroToBfeH Npu yyacTum oTaena
no cBA3AM ¢ obectBeHHocTbio [TI
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. The Tretyakov Gallery \

Current Exhibitions \

“Solomon’s Wall” in Moscow

Vasily Vereshchagin’s “Solomon’s Wall” (1884—1885) came to Russia for the
first time and was exhibited for two weeks in March at the Tretyakov Gallery
in the Vereshchagin Room, next to other works by this famous Russian artist.

CmeHa ConomoHa.
1884-1885
Xoncrt, Macno
196,3x149,4

Solomon’s Wall.
1884-1885

Oil on canvas
196.3 by 149.4 cm

his project launches a new collabo-
Tra’rion between the Tretyakov

Gallery and Christie’s, the world’s
leading auction house, which is aimed at
not only bringing to Russia masterpieces
of the international art market, but also at
making them accessible to the general
public. It will also confribute fo the renais-
sance of art-collecting traditions, follow-
ing in the footsteps of the founder of the
Tretyakov Gallery, the famous collector
and philanthropist Pavel Tretyakov.

Valentin Rodionov, director of the
Tretyakov Gallery and Jussi Pylkanen,
president of Christie’s Europe, spoke at
the opening ceremony.

“We are delighted to host the famous
painting by Vasily Vereshchagin the
‘Solomon’s Wall" which, for the first time
since its creation in 1884-1885, is com-
ing fo Russia.

“For nearly two weeks ‘Solomon’s
Wall' will be exhibited in the Vereshchagin
Room among other masterpieces from
our permanent display, next to a study
from our museum collection, specially cre-
ated for the painting by the artist,” Rodi-
onov said

“The Tretyakov Gallery is rightfully
proud of its world’s largest collection of
works by this great Russian artist, whose
work was so highly praised by Pavel
Tretyakov himself. Tretyakov personally
acquired a considerable part of his artistic
legacy, and thus salvaged it for future gen-
erations.

“We welcome our new joint project
with Christie’s which will make it possible
for a wide range of art lovers and Russian
collectors to view masterpieces created
by Russian artists. Works, which at the
hand of fate, happened to end up in dif-
ferent corners of the world and are only
just now resurfacing in the world art mar-
ket.”

Jussi Pylkanen, president Christie’s
Europe, continued: “It is a great honour
for us to exhibit the ‘Solomon’s Wall' by
Vasily Vereshchagin at the Tretyakov
Gallery - the treasury of Russian art and
one of the leading museums of the world.”

“In every country its national culture
is being largely defined by the relation-
ships between public museums and pri-
vate collections. The world over, they
coexist closely, supporting each other -

and that is what keeps them alive and
allows them to develop.

“It was the concept of wide accessi-
bility of works of art which served as the
foundation upon which the great collector
and philanthropist Pavel Tretyakov built
this magnificent museum. We are very
happy fo launch our cooperation with the
Tretyakov Gallery and in the future intend
to bring to and exhibit in Russia works of
art of fop museum quality.”

Today the Tretyakov Gallery boasts
the largest collection of works by
Vereshchagin: 138 paintings and about
400 drawings. However, works from the
“Palestine Series”, to which “Solomon’s
Wall” belongs, are very rare even for the
Tretyakov Gallery. Numerous visitors fo
the gallery, including Russian collectors,
could see this masterpiece for two weeks
in March.

By the 1880s Vereshchagin's repu-
tation as a master of the historical genre
and Russia’'s greatest battle painter was
well established. Although he was
embraced by liberal art critics as a realist
and idolized by the general public,
Vereshchagin was condemned by the
Russian authorities for his allegedly
biased portrayals of wars and the accu-
rate depiction of their brutality. Vicious
attacks unleashed by the reactionary
press drove the artist to contemplate a
new project: a journey to the exotic and
mysterious land of Palestine.

Upon his arrival there in 1883,
Vereshchagin was captivated by the
solemn beauty and the diverse national
traits of the Holy Land, and was inspired
by its historic monuments and sites held
sacred by Christians, Jews, and Muslims
alike. Among his subjects were the Tomb
of Abraham, the Ezdraelon Valley, the
Tombs of the Kings, the remains of the
ancient town of Bethsaida, and the old
Jewish Tombs near Jerusalem. What was
originally planned to be a short trip to
paint studies turned into a fwo-year
adventure. It resulted in a collection of
works known as the Palestine Series, of
which the painting “Solomon’s Wall” is a
real masterpiece.

The “Palestine Series” was complet-
ed in Paris during 1884-1885 based on
live studies. It included a cycle of paint-
ings depicting the life of Jesus and the

Holy Family. These subjects were present-
ed in a prosaic setting stripped of the
usual glorifying undertones. This quickly
stirred significant controversy, so that the
series disappeared from public view short-
ly after its European and American
debuts. The paintings were banned from
being shown or reproduced in Russia.

The last time the paintings from
Vereshchagin's Palestine Series were
exhibited was at his personal exhibitions
in the US. In November 1888, following
an aggressive promotional campaign
organized by the American Art Associa-
fion, Vereshchagin’'s exhibition opened at
the American Fine Art Gallery in New
York, and over its two months the show
was a phenomenal success. The exhibi-
fion went on a tour that ended in 1891,
and the works then returned to New York
where the entire collection of 100 paint-
ings was auctioned off on November 17
of the same year.

Only a few paintings were acquired
by museums; most of the works were pur-
chased by private collectors. Eventually a
few sketches and paintings ended up in
Russia, but on the whole the Palestine
Series remained little known amongst
Russian collectors and art historians. The
whereabouts of the majority of works
from the series remain a mystery; only a
few reappeared on the international art
market following the 1891 auction. For
these reasons, after nearly a century of
oblivion, the emergence of “Solomon’s
Wall” on the market is a highly significant
event for researchers and admirers of
Vereshchagin's art.

Until recently, the painting was part
of the collection of the Berkeley Fine Art
Museum in California, having been donat-
ed by its patron Phoebe Hurst, who in turn
had acquired it at the 1891 auction in
New York.

After completing the international
pre-auction tour (New York - Moscow -
Tel-Aviv - New York), the painting was
offered for sale at the Russian auction in
Christie’s New York on April 18 2007 and
was sold to an anonymous Russian buyer
for the sum of $3,624 million.

By the Communinations Department
of the Tretyakov Gallery
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