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EBrenua Kukopase

Jlodu Kugym He MoONbKO 8 06beKMUBHOM Mupe seujell U He MOJIbKO

8 Mupe obwecmseHHol desmesbHOCMU, KaK 3mo 06bI4HO N0J1a2arom;

OHU 8 3HAYUMeIbHOU Mepe Haxo0smcs Nod BIUSHUEM MOo20 KOHKpem-

HO20 sA3biKa, KOMopbIl s8Asemcs cpedcmsoM obweHus 01 AaHHO20

obwecmsa.

KYPATOPCKAA
OEAEPALIUA

Buktop AJIMMIMUNEB
Wie heisst dieser Platz?
2006
BuaeouHcrannaums

Viktor ALIMPIEV
Wie heisst dieser
Platz?/ What is this
place called? 2006
Video installation

Btopas MockoBcKas 6ueHHane COBpeMeHHOro NCKYCCTBa
cTana, 6e3ycnoBHO, COOLITUEM OTEYECTBEHHOWM KyNbTyp-
HOWM XW3HKU. Mo4yTn Bce 6e3 UCKIYEeHUA MOCKOBCKME
opraHu3auunmn, cBa3aHHble C COBPEMEHHbIM MCKYCCTBOM:
My3€eu, ranepen, LeHTpbl COBPEMEHHOTO MCKYCCTBA, YacT-
Hble pOHAbI 1 Aae NPOABUHYTbIE KNYObl, — MOCTapannch
MPUHATbL y4yacTue B MOATrOTOBKE BbICTABOYHOW MPOrpam-
Mbl, 1abbl JOCTOMHO OTPa3UTb COBPEMEHHbIN XyLoXe-
CTBEHHbIV NPOLLECC HA POAMHE U aTb BOSMOXHOCTb MHO-
FOYMCNEHHbIM FOCTAM GUeHHane Mo3HAaKOMMUTbCA C POC-
CUANCKMUM WCKYCCTBOM KaK CErofHsALWHero AHA, TakK U
HeAaBHEro NPoLoro.
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Spyapa Cenup

AHAKO CaMblM BaXXHbIM 3aABNeHU-
OeM B paMKax OCHOBHOIO MpoeKTa

Obina, pasyMmeeTcs, KypaTopcKas
nporpamma - KoCTsiK Bcero cobbITua, Ans
CO3/1aHUA KOTOPOro MPUINacuan Mexay-
HapoAHYl KoMaHay KypaTtopoB: Mlocuda
bakwrTeiiHa, [laHnens bupHbayma, Apo-
cnay by6HoBy, Hukons Byppuo, [yHHapy
KBapaHy, Po3y MapTtuHec, XaHca Ynbpu-
xa O6pwucta n ®ynuto Ipaemun. MNartepo
n3 Hux: bakwreiH, by6HoBa, byppwuo,
MapTvHec n SpaeMun - o06beAUHUM
YyCUIMA Ha 3KCMO3uUUMK B CTposALeiicA
6awHe «Pepepauna», camomM ambuULMO3-
HOM apXMTEKTYPHOM MpPOeKTe CTONNYHbIX
Bnacren.

Jlornka KaxeTcs o4yeBWAHOW: He-
JOCTPOEHHbIN Hebockpeb - 3mbnema
BNAcTW, MpoeKTupylowein Gyayuiee, u
370 Oyayllee CTaHOBMTCA BMeCTMIULLEM
3KCMOHATOB COBPEMEHHOr0 MWCKYCCTBA.
AnbfHC € BNacTbl WHTEpRpeTupyeTca
BMOJIHE NO-MapKCUCTCKK: BNacTb — 6asunc
(6awHs 1 B LENOM 3KOHOMMYECKas fes-
TeNbHOCTb BJACTU), UCKYCCTBO - Hapj-
CTpOMKa (BbICTaBKa HaBepxy W B LefoM
opraHM3aunoHHas AeATeNbHOCTb Kypa-
TopoB). AHanornyHbiM obpasom 6bina
cthopMynmpoBaHa KoHuenumsa bueHHane:
«Footnotes», «KoHueBble CHOCKW», KOTO-
paa nonHocTbio 3Byd4ana Tak: «[TPUME-
YAHWA: reononnTtmkKa, pbiHKKU, aMHe3nA».
Kak ¢dopmynupyer Komuccap GueHHane
Nocnd bakwTenH, «cerofHa Mbl roBOpUM
0 MNpMMeyaHUusX, 3aMeTKax, KoTopble
MCKYCCTBO CMOCOBHO OCTaBAATb Ha MONAX
MaKpO3KOHOMUYECKMX BUTBY.

CobCTBEHHO, B TaKOW KoHUenuuu
Apye BCEro OTpaXKaeTcsA 3KOHOMMUYecKas
nogonneka 6reHHane - 3To MeponpuaTe
JeVCTBUTENbHO MOAAEPKMBAETCA NpaBu-
TeNbCTBOM B /MLle MUHUCTEPCTBA Ky/bTy-
pbl 1 MaccoBbIX KOMMyHUKauuin P®. Cae-
NaB aKLEHT Ha CTaTyc-KBO COObITUSA, Ky-
paTopbl 6b11 NpU3BaHbl (HaHATbI) peanu-

BbicTaBku

30BaTb MOCTaB/IEHHblE 33/ja4yu, OAHaKO
OHMW, BOJIbHO W/ HEBOJIbHO, COCPEA0TOuU-
NMCb Ha COOCTBEHHOW KyNbTYPHOW PONW.
B HenocpepcTBeHHOM 3aBMCUMOCTM OT
B/IACTU HAXOAATCA BCE XXE VIMEHHO OHMU,
onnaynBaeMble MpUraLleHHble KypaTo-
pbl, @ poYMe y4yacTHNKM BreHHane (B nep-
BYIO o4epefb XyLOXKHWUKM, 3aTeM — KypaTto-
pbl creuuanbHOM NpPOrpaMMbl, Ha KOTO-
pbiX He pacnpocTpaHunach (GuHaHcoBas
noajepXKa MWHUCTEPCTBA) OT 3TOro, K
cyacTbio, cBOOOAHBI.

Ecnn 6b1 KypaTopbl aduwmpoBanu
CBOIO [1eATENIbHOCTb MMEHHO C 3TOW TOYKM
3peHus, - 4To KX y4yacTue B OueHHane
6b1710 NOCBALEHO CcOUMaNbHON ponu
KypaTopa Kak TaKoBOW, — TO UM yAanocb
Obl 06€30pYKUTb A3BUTENIbHLIX KPUTUKOB
N OTBECTM YMNPeKU B XaOTUYHOCTW Npea-
CTaBJIeHHbIX NPOrpamMm.

o A3AHbXYA Amanb KEHABU a
OmpaxeHus 8 sode Tebs y6btom. 2006
2002-2003 Buaeo, 6 MuH

Kepamuka, cBet
Amal KENAWY  a

Liu JIANHUA You will be Killed. 2006
Reflection in Water Video, 6 min
2002-2003

Ceramic and lights

Marc BUTEPT,

JNapc ¢on BEPTCTPEM
TaliHasA seyeps
®dunbm, 16 MM,

57 MuH

Mats BIGERT,
Lars BERGSTROM
Last Supper

Film, 16 mm,

57 minutes

KepctuH YMEJTKA
Mynsmucmabub-
Hocms 1, 2, 3.2006
®doTorpacus,
MHCTanAALmMA

Kerstin CMELKA
Multistability 1,2, 3
2006

Photo print, installation
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“People live not only in the objective world of things, and not only in the
world of public activity as they commonly assume; instead, they are to
a larger degree affected by the very same language they use as a means of
communication in this society.”

Edward Sapir

Yevgenia Kikodze

THE FEDERATION
OF CURATORS

Kapcten HUKOJTAU
CHexHbili wym. 2001
WNHcTannaums ¢
npubopamu,
obecneynBanLMMn
POCT CHEXWHOK

Carsten NICOLAI
Snow Noise. 2001
Installation with snow
growth machines

Jan MEPXXOBCKU
PucyHok in situ. 2007

Dan PERJOVSCHI
Drawing in situ. 2007

The Second Moscow Biennale of Contemporary Art has cer-
tainly become a significant event in Russia’s cultural life.
Almost every Moscow organization in any way related to
contemporary art — including museums, galleries, centres
of contemporary art, private foundations and even the
trendiest of clubs — have tried to make a statement by their
participation in the preparation of the exhibition calendar.
Their wider purpose is to accurately and proudly present
contemporary art in Russia, as well as invite the numerous
guests of the Biennale to acquaint themselves with Russian
art, both from today and from the recent past.
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owever, the curators’ main proj-
H ect was the most important state-

ment within the Biennale's
framework, its core event created by the
invited team including Joseph Bak-
shtein, Daniel Birnbaum, lara Bubnova,
Nicolas Bourriaud, Gunnar Kvaran, Rosa
Martinez, Hans Ulrich Obrist, and Fulya

Erdemci. Five of them - Bakshtein, Bub-
nova, Bourriaud, Martinez and Erdemci,
pulled together all their efforts to pre-
pare and present the exhibition in the
Federation Tower in Moscow City, a
region still being built as the most ambi-
tious architectural and constfruction
project of the Moscow government.

The logic of the event seems clear:
An incomplete skyscraper stands as a
symbol of the government’s future build-
ing plans, and this future becomes a
cache of exhibits of contemporary art.
The alliance with the government is also
presented in a very Marxist-like manner:
The government serves as the basis
(both for the Tower and for economic
activity as a whole), and art is the super-
structure (the exhibition in the upper
floors, and in general, relates to the
organizational activity of the curators).
The concept of the Biennale was
designed in a similar manner: “Foot-
notes”, in its full version “FOOTNOTES:
On Geopolitics, Markets, and Amnesia”.
In the words of the Biennale’s commis-
sioner Joseph Bakshtein, “Today we are
talking of footnotes, remarks which are
capably made by art in the margins of
macroeconomic battles”.

Actually, such a concept is the
most accurate in reflecting the econom-
ic foundation of the Biennale, with the
event widely supported by the govern-
ment through Russia’s Ministry of Cul-
ture and Mass Communications. By
emphasizing the status quo of what they
had been commissioned fo implement,
the curators were made - whether they
wanted to or not - fo concentrate on
their own part in culture. They, the
salaried and commissioned curators, are
in close and direct proximity to the
authorities, while the rest of the event's
partficipants (primarily artists, but also
curators for special programmes with-
out financial support from the Ministry)
are free from such a burden.

[Ounana MAYYJIMHA Enena HEMKOBA

/Jlesoyka. 2006 HeseposimHsbie ycunua

XoncT, Macno npomus meopuu

200 x 280 kamacmpog. 2007
06beKT

Diana MACHULINA
Girl. 2006

Oil on canvas

200 by 280 cm

Elena NEMKOVA
Unbelievable Efforts
Against the
Catastrophe Theory.
2007

Object

Ixanum MOTTU
bpokep. 2007
KuBas ckynbntypa

Gianni MOTTI
Brokers. 2007
Live sculpture

Current Exhibitions
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Had the curators announced their
activity specifically from such a stand-
point - that the Biennale exhibition was
dedicated to the social role played by
the curator - they would perhaps have
managed to disarm certain critics, and
counteract reprimands about the chaot-
ic manner of the programme presented.

In fact, it is worth paying more
careful attention to the main abstracts
of the curatorial texts, placing them in
concordance with the authors’ social
experience. Thus, lara Bubnova states in
the foreword to her “History in the Pre-
sent Tense” “The common public opin-
ion seems to have granted Eastern
Europe an eternal mimicking status,
whether it is mimicking a socialist or a
capitalist model of development, or
incorporating something else from East
or something else from West [...] Such a
role has its own advantages: One
becomes to a lesser extent responsible
for injustice in the world, but such is
also one’s responsibility for justice...
Most frequently one has become a recip-
ient of History which allows to develop a
somewhat detached attitude towards it.
[...] Cultural amnesia is a defining char-
acteristic of our times. This is more than
a mere survival strategy for separate
nations; now, it becomes a mandatory
condition for being affiliated with the
flow of global processes, a trampoline
for self-advertising, and the marketing
tool.”

Of course it could also be true that
our former compatriot, who long ago
moved to another of the East European
provinces, Bulgaria, had first hand expe-
rience of such a storyline. This amnesia is
shown in an attempt to be a foreigner -
always and everywhere - even when
close in spirit but distanced in the strug-
gle with the “patriotic” ideas and prob-

Kapmena FPOCC Carmela GROSS
ABPOPA. 2003 AURORA. 2003
UncTtannauyus Installation with lamps
¢ namnamu

Cepreit BPATKOB Sergey BRATKOV
CnoHbl. 1988 Elephants. 1988
Potoneyatb. 60x90 Print. 60 by 90 cm
Xasbep TEJIbEC Javier TELLEZ

Jles 8 Kapakace El leon de Caracas
2002 2002

Bugeo Video

Mapua Maria
CEPEBPAKOBA » SEREBRYAKOVA »
TV-Painting. 2001 TV-painting. 2001
Buaeo Video

B camom pene, ctout BHUMaTenbHee
BC/ylIATbCA B OCHOBHble Te3UCbl Kypa-
TOPCKMUX TEKCTOB M COOTHECTU UX C
coumanbHbIM onbiIToM aBTopoB. WTak,
flpocnaBa by6HoBa B npeayBefoMneHUM
cBoei «/IcTopun B HacTosLLeM BpeMeHn»
nuwert: «O6lee MHeHWe, NOX0XKe, Harpa-
auno BoctouHyto EBpony cratycom Beu-
HOro nogpaxaHus, byab To coumManncTm-
YyecKas UNIM KanuTanucTMyeckas mMomenu
pa3BuTMA, YTO-TO 4yTb Gosee BOCTOYHOE
unn 4ytb Gonee 3anagHoe. .. B Takoin
ponun ecTb CBOW MOChI — Bbl B MeHbLLEN
CTEeMeHN OTBETCTBEHHbI 3@ HecrnpaBeanu-
BOCTW, TBOPUMble B MMPe; OAHAKO 1 3a
cnpaBeAnnBOCTb Toxe... Bbl yalle Bcero
OKa3blBaeTecb B ponuv nonydyarens Mcro-
pun, 4To no3BonAeT BblpaboTaTb He-
CKONbKO OTCTPaHEHHOe K Hell OTHoLe-
Hue. ... KynbTypHasa amHesua - onpege-
NAOLWAA XapaKTepucTMKa Hallero Bpeme-
HW. 3TO He NPOCTO CTpaTerns BbXMBaHWUA
0Co0bIX KynbTYp, Tenepb OHa CTaHOBUTCSA
HeobX0oAUMbIM YCNOBMEM ANA NPUCOean-
HEHUS K OCHOBHOMY MOTOKY rMo6anbHbIX
npoLeccoB, TPaMMINHOM ANsi caMopeKna-
Mbl U WHCTPYMEHTOM MapKeTuHra». Ko-
HeuYHo, GbIBLUe Hallell COOTeYeCTBeHHN-
Lie, JaBHO nepebpaslueiicA B Apyryto Boc-
TOYHOEBpPONercKyo NpoBuHUMio — bonra-
pVI0, 3TOT CIOXKET M3BECTEH He MOHAC/bILL-
Ke. AMHe3na - B no3vuumn ObiTb Be3ae
WHOCTPaHLUEM, NycTb U 6AN3KKM MO AyXy,
HO AWCTaHLMPOBaHHbIM OT 60pbOLI

Maria Serebrial

TV- Painting
© 2001

«NaTpyoOTUYECKUMM» HACTPOEHUAMU U OT
npobnem camouaeHTUdMKaLUUK, CToNb
CBOWCTBEHHOI CTpaHaM MOCTCOBETCKOro
NpoCTpaHCTBa.

Hukona Byppuo, ocHoBatento v au-
pektopy lMane ge Tokuo B [Mapwxe B ne-
pviog ¢ 1999 no 2006 rog, a no coBmecTH-
TenbcTBy coBeTHUKY ®PoHaa BukTopa
MuHuyka B Knese, 6avxe Bcero npobnema
opraHusauuun LWoy Kak Takosoro: «Mue
3axoTenocb npobnemat3npoBaTb CamMo
MOHATVE BbICTaBKM — MOKasaTb NpounsBe-
NeHUA MCKycCTBa, HamepeHHo u3beras
camMoil (opMbl 3KCMOHUPOBAHMA WU
flenas ee 3KCTpeMasibHON HaCTONbKO,
4yTobbl CaMo 3TO MOHATWE MCYe3No..»
Hapo cka3sartb, 4To, HECMOTPSA Ha 3TO 3aAB-
NeHune, NPoV3BeLeHNA NCKYCCTBA B NMPOeK-
Te Byppvio Hanbonee TecHo cBA3aHbI Apyr
C JpyroM no cpaBHEHWIO C OCTalbHbIMU
BbICTaBKaMW OCHOBHOro npoekTa. Ero
«JlepAHaA BoAa 3roMCTMYECKUX Mofcye-
TOB» BbIMAAWUT NMPOCTO MOHONTOM NibJia C
BKpanieHHbIMU OTAENbHbIMU APKUMU
paboTamu, KoTopble TeM CaMbIM CTAaHOBAT-
¢l yAoOHbIMM ANl TPAHCMOPTUPOBKU B
flaneKkne BOCTOYHble «MPOBUHLMMWY, ByAb
T0 MockBa nnu Knes.

[nA n3BeCTHbIX MeXAyHapOAHbIX
KypaTopoB BeHneumnaHckoit 1 Crambynb-
cKol 6reHHane Posbl MapTuHec 1 ®ynum
9paemum MockoBcKas GrueHHane Bocnpu-
HMMaeTcA, KoHewHo, «locne Bcero». Um,
OTTOYMBLUMM 3KCMO3ULMOHHbIE NpUEMbI
Ha eBpONencKmnx nuowaaxkax (no cpaBHe-
HUo ¢ Mocksoi Ctambyn, KOHe4yHO Ke,
EBpona), BbicTaBKa 3Aecb AaeTcA nerko.
Habop vMeH - BnonHe MpuanyHbIiA, 6e3
ocobObix 3Be3a, HO 1 6Ge3 MapruHanos.
TeMy OHM NOHMMAIOT TaK: NOCKOJIbKY CTa-
pan coBeTCKas UCTOPUA KOHYMAACh, OHU
3[ecb «pewmnmn c6nmn3nTbCA ¢ AyXOM npe-
o6pa3oBaHuii, Yepe3 KoTopble NpoxoauT
Mocksa». To ecTb AenaTb 4YTO-TO CBOE, 4YTO

Maiikn INH
be3 Ha3saHuA. 2007
Akpun. 400x600

Michael LIN
No title. 2007
Acryl. 400 by 600 cm

Kapcren HUKOJIAU
Paduonomexu 12
2005

AKpwvn, MarHuTHas
JleHTa, MoNnacTp,
antoMuHuii. 200x400

Carsten NICOLAI
Radio Noise 12. 2005
Acryl, tape, polyester,
aluminum

200 by 400 cm

BbicTaBku

OHW CYMTAlOT MO3UTKBHbIM, 6e3 ornAgKK
Ha MpecrioByTbIA «KOHTeKCT». B cMbicne
«MpUMeYaHNi» K MOCKOBCKOW CUTyaLuu
370, KOHeYHo, caMas OTAaNleHHas nosu-
umA.

W, HaKoHeL, cam Komuccap BueHHa-
Ne, BTOPOIA pa3 04HOBPEMEHHO U rMaBHbI
Kypatop, popMynvpyeT CBOV UHTepechl B
Ha3BaHUM TeKcTa: «ToNbKO NpuMeyaHna?
MckyccTBo B anoxy couuanbHOro Aapsu-
Hu3Ma». AKLeHT Ha npobneme 3BonoLUn
B COLlMyMe — «CTpaTernv CBOero BbhKMBa-
HWA» — faeT OTBET, YTO TONbKO OAHUMM
NpUMeYaHNAMMN [eflo OrPaHNYUTLCA He
MOXeT. Hy>kHO cTaTb «OCHOBHOM, QyHAN-
pytoLLeil, 06bACHALLEN 1N ONpaBAbIBato-
Lweit 370 obLecTBo Gurypoin.

Pa3Hble acnekTbl Henerkom y4vactu
KypaTtopa COBPEeMEeHHOro WCKYCCTBa, KO-
HeuHo, 6AM3KM ApYr APYry MU MOryT BOC-
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lems of self-identity which are so typical
in the post-Soviet nations.

For Nicolas Bourriaud, the founder
and director of the Palais de Tokyo in
Paris (1999-2006), and at the same
time advisor to the Viktor Pinchuk Foun-
dation in Kiev, the problems of the show
organization itself are closest. "l wanted
to put the very notion of the exhibition
in the corner of the problem: To present
objects of art along with either inten-
fional avoidance of the form of exhibit-
ing, or by making it as extreme that the
notion shall disappear...”. It is important
fo note, though, that despite such a
statement, in Bourriaud’s project the
objects of art are connected with one
another much more closely than in any
other exhibitions of the main project.
His “Icy Water of Egoistical Calculation”
reminds us of an ice monolith with the
insertion of some especially bright
works which therefore become very con-

venient to fransport to distant Eastern
provinces, whether Moscow or Kiev.

For the well-known international
curators of the Venice and Istanbul
Biennales, Rosa Martinez and Fulia
Erdemci, the Moscow Biennale is by no
means perceived as "AFTER ALL". They
have polished their exhibition methods
on the European stage (compared to
Moscow, even Istanbul is certainly in
Europe), and the exhibition here turned
out to be easy fo handle. The selection of
names was rather impressive - no par-
ticular top-class names but no extreme
outcasts either. They understood the
topic as follows: Since the old Soviet his-
tory is over, they “decided to get closer
to the atmosphere of the transforma-
tions undergone by Moscow.” Or, in
other words, something of their own
which they see as positive, without much
consideration of the ever-so-significant
"context”. With regards to the Footnotes
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Cepreit BOJIKOB
PacnonoxeHue kapmuH
3asucum om BKyca.
Tpuntnx. 1988

Xoncr, Macno

60x80 (kaxnaan)

Sergey VOLKOV
Positioning of Paintings
Depends on Taste
Triptych. 1988

0Oil on canvas

60 by 80 cm (each)

Baavm 3AXAPOB
Cvemka ¢unsma “Basic
Russian”. CyeHa 22,
oy6nu 1, 2, 3.2007
Xonct, Macno, nnacTuk
140%x200 (kaxpan)

Vadim ZAKHAROV

On the Shoot

of Basic Russian.
Scene 22 (1, 2, 3). 2007
0Oil on canvas, plastic
140 by 200 cm (each)

in a Moscow situation, this is of course
the most demure of the curatorial posi-
tions.

Joseph Bakshtein, the Biennale’s
chief commissioner and the main cura-
tor for the second time defines his inter-
ests in the title of his text: “Nothing but
Footnotes? Art in the Epoch of Social
Darwinism”. His emphasis is on the
problem of evolution within the social
medium - “the strategy of its own sur-
vival” - and with the answer that one
cannot limit it all to footnotes alone. It is
important to play “a major and funda-
mental part, interpreting and justifying
this society”.

Various aspects of the complex
role of the curator of contemporary art
are undoubtedly close to one another
and could be perceived jointly. That is
why the projects presented in the tower
exhibitions are not separated but
smoothly connecting the curators’
“palettes of names”™: None is locked with-
in its own inner logic, formal plastic lan-
guage, and each is endowed with obvi-
ously auxiliary functions.

Yet some very significant names
and memorable works were invited for
the main projects. Russian artists were
represented by Viktor Alimpiev, Sergey
Bratkov, Mikhail Kosolapov, Yury Leider-
man, Diana Machulina, lliya Trushevsky,
Olga Chernysheva, Aidan Salakhova,
and Natalia Struchkova. It should be
noted, however, that this list is rather
politically correct: several known and
established and several young artists,
and almost half of them women.

Among first-class Western artists
represented were Carsten Nicolai, Gianni
Motti, Anna Mendieta, Luchezar Boyad-
jiev, Nedko Solakov, and Dan Perjovschi.
After all, the Biennale is a chance to see
their works in Russia - a chance that
shouldnt be missed even if the public is
not sensitive to the searches, anxieties,
and philosophical implications of the
group of curators themselves.

New exhibition spaces and organi-
zations established prior to the event
became an undisputed bonus for the
Second Moscow Biennale. Their activi-
ties have been evident over the past
year: Among them are the Modern City
Fund, the Era Fund, StellaArtFoundation
(not to be confused with the gallery that
no longer operates), the Ekaterina Fund,
and the Vinzavod Centre of Contempo-
rary Art. Among such recently estab-
lished organizations there were also
those for which the Biennale exhibition
was their very first project. Such organi-
zations included the Russian Century
Foundation and the Higher Art and
Technical Studios (VHUTEMAS) gallery
affiliated with the Moscow Architecture
Institute.

Credit due to the Russian Century
Foundation and its curator Marina Gon-

npYHUMaTbCA cymmapHo. MoTomy-To 1 He
pasgeneHbl NPOEKTbl B 3KCNo3numn bawu-
HW, NOTOMY MMajAKoO N COCTbIKOBbLIBAKOTCA
KypaTopcKue «Habopbl MMEeH»: OHU He
3aMKHYTbl BHYTPeHHel sorukon, ¢op-
MasbHbIM NAACTUYECKMM A3bIKOM U HecyT
0YEBWAHO BCMOMOraTesibHyo GYHKLMIO.
TeM He MeHee B OCHOBHOM NpOeKTe
BCTPEYaloTCA O4YeHb 3HaYUTeNbHble aBTO-
pbl 1 04YeHb AipKue paboTbl. Cpeamn oTeve-
CTBEHHbIX XYAOXHWKOB NpeAcTaBfeHbl
Buktop Anumnues, Cepreii BpaTkos,
Muxaun Koconanos, HOpwuin JleligepmaH,
Ovnana MauynuHa, Nnba TpyweBckun,
Onbra YepHbiwesa, Aigad Canaxosa,
Hartanba CrpyykoBa. OueHb, Hajo cKa-
3aTb, NOANTKOPPEKTHBIN CMNCOK: HEMHOX-
KO 3Be3/, HEMHOXKO MOJOAbIX, XEeHLUWH
MoYTV NONoBUHA.
Cpeawn 3anagHbIX XyAOXHUKOB nep-
Bo BenuuuHbl - KapcrteH Hwukonaw,
[xaHHn MoTTn, AHHa MeHabeTa, Jlyyesap
bospxunes, Hegko Conakos, JaH [lep-
IKOBCKU. B KoHUe KoHuoB, GueHHane -
3TO WaHC yBUAETb WX MPOW3BEAEHUA B
Poccrn, KaknuM HyXHO BOCMONb30BaTbCA,
JlaXXe OCTaBasACb HEeYyBCTBUTENbHbIM K
WCKaHWAM, MeTaHnAM 1 durnocodcTBoBa-
HWAM KypaTopcKoro coobLiecTsa.
HecomHeHHbIM «6GoHycom» 2-i1 Moc-
KOBCKOI OMeHHane CTanu HoBble BbiCTa-
BOYHbIe MPOCTPAHCTBA M OpraHM3auuu,
cnoxuBlwureca B ee npeasasepun. Mol
Habnjann ux AeATenbHOCTb B TeueHue
nocnegHero roga: ®oHp «CoBpeMeHHbIN
ropoa», ®oHa «3pa», StellaArtFoundation
(He nyTaTb C ranepeen, KoTopasa npexkpaTun-
na cyuwectsoBaHue), ®onp «ExkatepuHa»,
LIeHTP COBpPeMeHHOro nckycctsa «BuHsa-
BoA». Ho cpean HeaaBHO OTKpbIBLIMXCA
opraHv3auunii 6bIIM U Te, ANA KOTOPbIX
BbICTaBKa BO BpeMA OueHHane crana ux
nepBbiM BepHucaxeM. 310 ®oHpg «Pyc-
ckui Bek» n ranepea BXYTEMAC npwu
MoCKOBCKOM apXMTEKTYPHOM UHCTUTYTE.
B 3acnyry ®oHnga «Pycckuii Bek» n
KypaTtopa MapuHbl [oH4apeHKo BXoauT He
TONIbKO OpraHun3aums ofHoi 13 Hanbonee
3¢ heKTHbIX BbICTABOK Ha TPETHEM 3KCMO-
3ULMOHHOM 3Taxke GalHM - «Yepes Kap-
TUHY», HO U CaM MOWUCK MOMeLLeHNA Noj,
OCHOBHOVi NpoeKT GreHHane. 3ToT GoHA
HajeeTcA B CKOpPOM BpeMeHU OTKPbITb B
cronvue u ranepeto nog nmeHem GMG, B
KOTOpOW Ha paBHbIX OyaAyT NpeAcTaBfeHbl
pOCCUIACKME W WMHOCTpPaHHble aBTOpbl,
HEKOTOpble 13 HVX Y4acTBYIOT B BbICTaBKe:
KapcteH Hukonan n Maiikn JInn. Xynoxe-
CTBEHHbIM AVPEKTOPOM Byayluen ranepen
ABnAetca AHatonuin XKypasnes.
MHunumnatopom 1 coszaatenem HekoM-
Mepueckoy ranepen BXYTEMAC cran
OfMH M3 caMbIX JIy4WMX POCCUNCKMX
KypaTopoB apxuTekTop FOpuit ABBaKyMOB.
B yecTb poxaeHuA HOBOro NpocTpaHcTBa
OH YCTPOW/ BbICTAaBKY MOJ Ha3BaHUEM
«Poppom», B KoTOpoW cBen QeHOMeH
apXMTEKTYpbl K CaMOMy «HeobXoaMMOMY U
JOCTaTOYHOMY»: 000NI0UKe ANA KU3HW.
3pech ABHO 3By4MT BO3BPAT K MOZI€PHUCT-

Esrennit ACC
Xalimek BypamuHo
2007

Evgeny AESS
Hi-tech Burattino
2007

lOpnin ABBAKYMOB
Jlom-mampewka
1984-2007
[JlepeBo, neskac

Yury AVWAKUMOV

House-MATRYOSHKA

1984-2007
Wood, levkas

CKOMY YTOMWYECKOMY MPOEKTUPOBaHMIO,
KOoTOpoe fABAAeTCA AOCTOMHONM Mapaaur-
MOI 0BbIX BO3MOXHbIX MpUMeYaHuin -
MpOCTO KaK 3aMeTKu Ha byayuiee. K Tomy
Ke NoKasaHbl NPOeKTbl Hanbonee n3BecT-
HbIX KaK OTeYeCTBEHHbIX, TaK 1 3apybex-
HbIX HOBaTOPOB B 06/1aCTV apXUTEKTYPbI.

Ona OGonbwenn ybeauTenbHOCTM
M3/I0)KEHHOW aBTOPOM MO3WLMMW NpuBe-
AeM MHeHve Opusa ABBakyMOBa, BbicKa-
3aHHOE UM B MHTEPBbIO, 03arnaBleHHOM
€ro e CNoBaMu:

«CAMOCTOATEJIbHOE TBOPYECTBO
KYPATOPOB A1 HE MTOHUMAIO»

Yro Takoe Kypatop B 06nacT coBpemeH-
HOrO UCKYCCTBA CeroaHn?

BbicTaBku

- B cnosape namuHcKux sbipakeHull
ecmb onpedeneHue - Curatfor aviarii,
«nmuyHuKk». JlocmamoyHo 2nybokas
Memagopa: XyOOKHUK MOXe «NMmuyKa
boxbsa», noem, Koz2da 3axoyem, u mom,
Kmo Oepum nmuuyy 8 HesoJie, 00/KeH
3a6omumbcs, 4mobbl 0HA y He20 nena, a
He doxna.

Y10 BXOAWT B Kpyr ero npocteccrmoHarb-
HbIX 3a4a4?

- Kypamop - smo nocpedHuK Mexoy
Xy0oxxHUKOM U nybaukol. [insa xy0oxHu-
Ka OH — mesnioxpaHumesib, MeHeoxep, Npo-
pab, a 014 nybUKU — MOIKOBAMeJlb, NPO-
csemumesnsb u m.0. Kypamop o064a3aH
3Hame 0 npou3sodcmae BbIcMasKu abco-
JIIOMHO 8ce: om 280305 8 cmeHe 00
cmamsu 8 KamaJsoaze.
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Current Exhibitions

charenko derives not only from the
arrangement of one of the more impres-
sive exhibitions, “Through the Painting”,
on the third exhibition floor of the Fed-
eration Tower, but also the search for
premises to host the Biennale’s main
projects. This foundation plans to open
a gallery in Moscow, titled GMG, where
Russian and international artists will be
presented as equals. Some of these
artists are currently participating in the
exhibition, like Carsten Nicolai and
Michael Lin. Anatoly Zhuravlev is the art
director of the future gallery.

One of the best Russian curators,
the architect Yury Avvakumov initiated
and created the non-profit Higher Art and
Technical Studios (VHUTEMAS) gallery.
To commemorate the birth of the new
exhibition space, he developed an exhibi-
fion titled “Maternity Home”, in which he
reduced the phenomenon of architecture
down to its most “essential and adequate”
aspect - as a medium for life. One could
clearly see overtones of a return to mod-
ernist utopian planning in which the most
worthy of paradigms in any footnotes are
presented, simply as remarks for the
future. This project presented works by
the most significant Russian and interna-
tional innovators in architecture.

YURY AVVAKUMOV: | DO NOT UNDER-
STAND THE CURATORS’ INDEPEN-
DENT CREATIVE WORK

What is a curator in contemporary art
today?

The Latin dictionary has the expression,
“curator aviarii”, or “the overseer of the
aviary”. | see it as a rather meaningful
metaphor: Any artist is a God's creature
just like a bird, singing when it pleases
and feels like it; and whoever oversees
these birds in their cages should take
proper care to make sure these birds
sing rather than wither away.

What is the curator's professional
responsibility?

The curator is a mediator between the
artist and the public. For the artist, the
curator is a bodyguard, manager, con-
tractor or the like, while for the public
the curator is an interpreter and educa-
tor. The curator must know absolutely
everything when it comes to arranging
an exhibition: from driving a nail into the
wall to writing the text in a catalogue.

Which curator is good and which is bad?
The curator should present the artist
and art adequately and with dignity. If
translated to the lanquage of today's
realities, since we are living in a rather
vulgar and barbaric society, the curator
above all should take care to make sure
the public does not see vulgarities or
barbaric aspects of it. Because neither
has anything to do with art. If a curator
transfers the vulgarity of the medium,
this curator is bad. Even more so - he or
she is no curator at all. | was extremely
disappointed with the exhibitions at Vin-
zavod that are openly failing both the
artists and the public. The artworks are
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HOpwuit ABBakyMOB B
ranepee BXYTEMAC.
2007

Yury Avvakumov in the
VHUTEMAS gallery.
2007

“exhibited” in dirty, stifled, and poorly lit
atmosphere. | know someone who fell
into a pool there, when it was cold, and
everything could have ended very badly.
Exhibitions at such poorly prepared con-
struction sites would be banned in any
civilized country, simply based on public
safety issues.

And so, is the curator an artists’ agent or
the social medium’s messenger?

The curator is a double agent. Not fo be
confused with the Medici, since curators
never work for his or her own money,
using public, donor or artists’ funds only.
The “creative art” of curators with the
artists recruited fo implement it is there-
fore a completely arbitrary outrage and
pretence.

Do you think that perhaps it is the effect
of the “damned capitalism” when the
producer of a film is often times more
significant than its director?

It would be more accurate fo compare
them to personal managers. But then |
think it has something to do with psy-
chology. Many curators | know once
tried themselves out in the arts - and
failed. Typically, unsatisfied ambitions
are behind it all.

Which curators are more professional
generally - those who combine a curator
and an artist in themselves, or those
who come with the history of art and
other “para-artistic” backgrounds?

| believe that their background is
absolutely immaterial, yet their percep-
tion of themselves is not. Art is an ancient
ritual, akin to pagan dances around bon-
fires, and in this ritual, a curator is the
priest. When the dance is made around a
puddle, the curator needs fo be sacrificed
for unprofessionalism and incompetence.

Who could you name as today’s greatest
curator and an example to follow?

| have worked a lot with Jurgen Harten,
and to me he is an absolutely meaningful
figure. Harald Zeeman was of a similar
caliber. Representatives of the older gen-
erafion continue fo set examples for us
to follow.

Tpynna » “OBLEDENENIE »
«OBJIEAEHEHUE ARKHITEKTOROV”
APXUTEKTOPOB» (Iced Architects)
Aliyeknemka 210 group

2007 Egg Cell 210.2007

[pynna «cMETAHOM» » MEGANOM Project »
be3 HazsaHus No title
2007 2007

Y710 TaKoe XOpoLwWuin 1 YTO TaKoe MIoXon
KypaTop?

- Kypamop domxeH docmoliHo npedcma-
8/1AMb Xy0OXHUKa U uckKyccmso. Ecau
nepesecmu 3mo Ha A3bIK CE200HAWHUX
peanull, Mo, NOCKOJIbKY Mbl XUBeM 8
0080/1bHO HeadeKBaMHOM obujecmse,
Kypamop Oo/iKeH 8 nepsylo o4vepelb
nozabomumscs 0 moM, 4mobbl 3pumesb
He ysuden HU XamMcmsa, HU 8apsapcmaa,
nomoMy 4mo K UCKyccmsy 3mo He
umeem omHoweHus. Ecnau Kypamop
pempaHcaupyem aepeccuto OKpYKaio-
weli cpedbl, 3mo njaoxoll Kypamop usu
Oaxxe Bosce He Kypamop. A 6611 cmpaw-
HO yOpyyeH BbICMABKAMU B8 UeHmpe
«BuH3aB00» - deMoHcmpamusHo bec-
NapOOHHbLIMU KaK 8 OMHOWeEHUU XyOOX-
Hukos, mak u nocemumenel. [Tpou3sse-
0eHUsA UCKYcCmBa «3KCNOHUPYOMCA» 8
2pA3u, dyxome, 6e3 csema. Bbicmasku
Ha Heno020mosJ/ieHHbIX cmpoliniouad-
Kax 6b11u 6bl 3anpeujeHsi 8 10600 yusu-
JIU30B8AHHOU CcmpaHe - NPocmo u3-3a
onacHocmu 015 3pumers.

M Bce e, KypaTop - areHT XyA0XHUKa Unu
couuyma?

- Kypamop - dsoliHol azeHm. He nymameb
¢ Meduyu, mak Kak Hukoeda He paboma-
em 3a csou OeHbaUu — MOJIbKO 3a obuwje-
cmBseHHble, CNOHCOPCKUe Uu 0eHbau Xy-
doxHuka. Camo no cebe «msop4yecmso»
Kypamopos, 014 peanu3ayuu Komopozo
pekpymupyromcs XyO00XHUKU, — abco-
JIlomHbIl NPoU380/1 U CAMO3B8AHCMBO.

BbiTb MOXeT, 3TO CNeACTBME «MPOKAATO-
ro Kanutannaman, Koraa B KMHO NPOAto-
cep 3ayacTyl0 CTaHOBWUTCA BaXKHee pe-
Xuccepa?

- [NpasunbHee 6bi0 6bI CKG3aMb ~ UM-
npeccapuo. Ho dymato, umo desno ckopee 8
ncuxonoeuu. MHoeue 3HaKoMbie MHe
Kypamopb! Ko20a-mo npobosanu cebs 8
msopyvecmse, - U HeydayHo. Yauje scezo
30 3mMum cmoAm Hey00B8/7emBOpPeHHbIe
ambuyuu.

Kakune Kypatopbl B Lieniom 6onee npodec-
CUOHasbHbI - Te, 4TO coBMeLuatoT B cebe
Kypatopa 1 XyLOXHWKa, UK e Te, KTo
MPUXOAAT U3 UCKYCCTBOBEAEHUSA U APYTUX
«OKONoTBOpYECKUX» obnacten?

- [Mo-moemy, cosepuieHHO HeBAXHO, OMKY-
0a oHu npuxodsam. [nasHoe - Kem cebA
cqumatom. Vickyccmso - 3mo OpesHuli
pumyas, Kak njsCcKU BOKpye Kocmpa, u
Kypamop 8 amom pumyasne - xpey. Kozoa
MaHUym BOKPYye NyXU, Kypamopa Haoo
pesamb 3a npogarHayuro.

Koro MoxHo cerogHsA Ha3BaTb BeNNKUM
KypaTopoM, 06pa3Lom A5 nofpaxaHusa?
- A mHo2o paboman c tOpeeHom Xap-
meHoM, U 07194 MeHA OH (uaypa oyYeHb
3HayumenbHaA. Takol senuyuHol 6bin
u Xapanbd 3eemaH. [Moka ymo obpazya-
Mu ocmaromcea npedcmasumenu cmap-
weao NOKOJIeHUS.

BbicTaBku
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