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AHHa UnbuHa

CKkynbntypa u ropoa
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BbicTaBku

B ueHTpe MOCKBbI pAAOM C UCTOPUYECKUM
Komnnekcom TpeTbAKOBCKOM ranepen BbiCTa-
B/IeHbl MOHYMeHTaNbHble paboTtbl AnekcaH-
Apa bypraHoBa. 3T1a 3kcno3uuuaA, cpasy
CTaBlIAsA COObITUEM KYNbTYPHON KU3HMU CTO-
NWLbl, ABNSETCA 4YacTblo OOMbLIOTO COBME-
CTHOro npoekta locypapcTBeHHOM TpeTbs-
KOBCKOW ranepen n MOCKOBCKOro rocygap-
cTBEHHOro my3es «/lom bypraHoBa», NocBs-
L eHHOoro 150-n1eTuio ranepeun. [lpyrasa yactb
3KCno3nuuyM Gblna pasBepHyTa B 34aHUM
TpeTtbaKoBKM Ha KpbiMckom Bany.

TV BbICTABKN B3aUMHO AOMNOSHAOT
3,qpyr apyra. B ocHoBe Kaxpon us

HUX - nges npeobpasoBaHuA Npo-
CTpaHCTBa CpeACcTBaMM MIacTUKK.

MosBneHne cKynbNTyp Ha uctopwu-
YeCKM 3HaKOBbIX FOPOACKMX MIOLAAAX —
ABNEHMe peAKoe, HO BCeraa 3Mouuo-
HanbHOe 1 3penuiyHoe. J1aBpyLMHCKNIA
nepeynok, BCcersa 3anofiHeHHbIN Hapo-
foM, 6bin npespaleH AnekcaHipoMm
BypraHoBbIM B pAj CMeHALWMXCA Npo-
CTpaHCTBEHHbIX Komno3uuwmii: «focyaap-
ctBO», «Kynbrypa», «06wecTBo», «Tpaau-
unam,

Tema nnacTnyecKoro pelueHns nNpo-
ctpaHctBa B [Tl Ha Kpbimckom Bany -
«lMpuHoweHne aapos». 3Ta NAes BO3HU-
Kna B CBA3W C 4Yepefoii BbICTaBOK-NO-
3paBneHuii mysees Poccumn n EBponbl B
yecTb tobunes ranepeu. MNponsseaeHuns
pasMellieHbl, CJI0BHO MNpejBapAsa 3aibl
My3es: B BecTublone, Ha JECTHUYHOM
Maplue 1 Ha yBeH4YaHHo GalHei Tatnum-
Ha aHTpeconu. TakuMm obpa3om, BCTpey-
Hble MOTOKW JlofeN, npuwepwnx B
TpeTbAKOBKY M MoKugatwlme ee, cTanm
[eNCcTBYOWMMN INLAMN TBOPYECKON
aKumu.

Anekcanap bypraHos, cosgaBui
3TO B3aMMOJENCTBME «NII0AEN N CTaTyin»,
NPUHAANEXUT K nneage XyAoXHUKOB,
KOTOopble NpoABUAN cebA B caMbix pas-
HbIX 06nacTsAX KynbTypbl. [1of06HO MHO-
rMM BblAAIOWMMCA AeATENAM UCKYCCTBa,
OH paboTaeT B CKyNbMNType, apxuUTeKType,
rpacuke, xmsonucu. Cmenoe Boobpaxe-
Hue MacTepa No3BONWIIO eMy TaKXe CO3-
AaTb HeoObIKHOBEHHBI TeaTp, B KOTO-
pOM CKynbnTypa Kak bbl 0XuBaert, B3au-
MOAeNCTBYs ¢ akTepaMu. Takoll yHMBep-
canv3M ecTb nposBfeHve ero ocoboro
Arms. 2006 CyllecTBOBaHMA B MUPe WCKycCTBa, rae
Plaster, metal XYAOXHUK BbiCTpavBaeT CBOe MUPO3Aa-

Pyku. 2006
Tnc, metann
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Anna llina

Sculpture
and the Ci

Today, visitors to the Tretyakov Gallery in
Moscow’s historic Lavrushinsky Pereulok
can also admire an open air exhibition of
Alexander Burganov’s sculpture. An impor-
tant event in the cultural life of the capital,
this initiative forms part of a larger joint
project between the State Tretyakov Gallery
and the “Burganovs House” Moscow State
Museum. Dedicated to the 150th anniver-
sary of the Tretyakov Gallery, the project
likewise includes a special exhibition in the
Tretyakov Gallery on Krimsky Val.

Cepurkc. 2001
BpoHsa

Sphinx. 2001
Bronze
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he two parts of the exhibition com-
Tplement each other perfectly, both

focussing on the transformation of
space through plastic art.

Displays of sculpture in historic
urban locations are rare, yet highly emo-
tional and vivid events. Through Alexan-
der Burganov's sculpture, Lavrushinsky
Pereulok, always a busy spot, has been
transformed into a series of remarkable
spatial compositions entitled “The State”,
“Culture”, “Society” and “Tradition”.

The theme governing the display in
the Tretyakov Gallery on Krimsky Val is
“The Bearing of Gifts”. The idea was, of
course, prompted by the series of exhibi-
tions of masterpieces from leading Russ-
ian and European museums held in hon-
our of the Tretyakov Gallery’'s 150th
anniversary. Burganov's display occupies
the foyer, landing and mezzanine bearing
Tatlin's famous tower. The streams of vis-
itors entering and leaving the exhibition

space form part of this exciting new com-
position.

The man behind this fascinating
fusion of people and sculpture, Alexander
Burganov, is a multi-talented artist. Like
many of his eminent contemporaries,
Burganov has made his mark on sculp-
ture, architecture, painting and graphic
art, his bold and vivid imagination even
leading him to create a unique theatre, in
which sculpture comes alive to play its
part alongside the actors. Burganov's
multi-faceted gift bears testimony to his
place in the universe of art, where the
artist creates not merely works, but
worlds. Here, everything, from the archi-
tectonics of bodies in space to the char-
acters peopling the landscape, is created
by the artist.

Throughout his life, Alexander
Burganov witnessed a number of radical
political, economic and social changes,
which inevitably brought about shifts in

HWe, KOTOpOe LEeIUKOM U MOJHOCTbIO,
HauMHasA OT apXUTEKTOHUKN 06BbeMOB B
NpOCTpaHCTBE A0 MEePCOHAXel ero Hace-
NALLWUX, TPUAYMAHO UM CaMUM.

B cBoem TBOpYecTBe AnekcaHap
BypraHoB nepexun HeCKobKO 3Mnoxanb-
HbIX MepeMeH, CBA3aHHbIX C pajuKab-
HbIM U3MEHEHWEM MONUTUYECKOrO, 3KO-
HOMWYECKOro, COLMANbHOrO 1, KaK cnep-
CTBWeE, MHTENNEeKTYaNbHOIo 1 KyJIbTYpHO-
ro npoctpaHcTea. OH Havyan cBoe obyye-
HVe y BblaloLeroca Mactepa MOHyMeH-
TanbHOM cKynbnTypbl [MoToBunoBa,
KOMMO3MLUN KOTOPOro yKpalianu fy4-
LMe apXUTEKTYpHble aHcaMbu «cTanuH-
cKkoro amnupa». [Moxanyi, raBHbIM, YTO
3TOT 3aMeyaTesibHbIi Nejaror-uHTenNeK-
Tyas, NOMMIIOT, 3HAaTOK aHTUYHOWN NuTe-
paTypbl MPUBWUI CBOEMY Y4YeHUKY, Obino
To ocoboe BHYTpeHHee 3peHue U 4YyB-
CTBO CKyJbMNTypbl, KOTOPOE MO3BOAET
BW/JETb rapMOHMI0 06bEMOB U UX OTHO-
LWeHWe ¢ NpocTpaHCTBOM, npeobnagato-
Wue Haj BHEWHUM [eKOpPOM 1 npouyTte-
HueMm ctoxeToB. Bo3moxHo, 6naropaps
3TON LWKONe Nnepexoj B MUP «CypoBOro
CTUNAY WeCTUAECATHUKOB 6bin ans byp-
raHoBa ctosib ectectBeHeH. OH no3sonun
eMy 3aHuMaTbCA npobiemamMu 4MCTOM
topMbl B CKyNbNType, B3aMMOOTHOLLE-
HUAMU PWUTMOB, MPOMOPLMIA, CTPYKTYp
npocTtpaHctBa. OTHbIHe abcTparmpoBaH-
Hble 1 npeobpa3oBaHHble [O foruye-
cKoll hopMynbl 00beMbI CTanu 0CHOBOM
KoHuenuun d¢opmoobpa3zoBaHna 1
MOBAWANM Ha CO3JaHMe Xy[0XeCTBeH-
HbIX 06pa30B.

My3a Anekcangpa bypraHoBa - 3710
Bcerga ob6obuieHne. Ee pacKuHyTtble
pyKu - BceoObeMAOWUIA CUMBONMYE-
cKun xect. [nacTnyecknin A3bIK MacTe-
pa CcaMOAOCTaTOYHbIA, MHOTMOKPaTHO U
pa3Hoo6pasHO MeHAWMINCA U OfHO-
BPEMEHHO CUHTETUYECKUN, LenbHbIN.
B ero TBOpYecTBe nosBUACA LenblA pAg
06pa3oB-CMMBONIOB, KOTOpble MpocMa-
TPMBAIOTCA MPAKTUYECKN BO BCEX KOM-
Nno3nLMAX CKYNbNTOpPa: KOMOHHA, pama,
pyKa, My3a, KOHb, JIeTALaA AMHaMUYHanA
ApanvpoBKa.

OpHa 13 ocobeHHOCTe TBOPUYECKO-
ro A3bika AnekcaHapa bypraHosa B TomM,
YTO OH He CO3BYYEH HMKaKOMYy XyAoxe-
CTBEHHOMY NpoLeccy UM UCKYCCTBEHHO
BbICTDOEHHOW KOHLEeNuUu, Kpome naeun
BOMJOWEHNA CcOBCTBEHHOrO MUPO3Aa-
HuA. Mo3ToMy, HeCMOTpPA Ha aKTUBHeN-
Lwee yyacTne B TBOpPYECKOM Xn3HU Poc-
CUW, MHOTOYUC/IeHHble 3apybexHble
XYAOXeCTBEHHble NMPOEKTbl U KOHTaKTbI,
OH He MPMMKHYN HW K Kakow rpynne,
JeKnapupyllLLein Te Uix UHble Npuopu-
TeTbl B MICKYCCTBe.

HauumHaa c¢ 1970-x rogoB Anek-
caHap bypraHoB BxoauT B 3anagHoeBpo-
NencKnin XyaoxecTBeHHbI Mup. lnanor
c EBponoi nputArMean B 3TOT nepuog
MHorux. [la n cama EBpona nHtepecoBa-
nacb fanexkon 3arafjo4yHoON CTPaHOW.
OpHako et 6onee MHTepecHbl Obinu
3KCTpeMasibHble UCTOPUN U JUCCUAEHT-

TpoH. 2002
BpoHsa

Throne. 2002
Bronze

CKue peknapaumun. Xy[oXHMKaM U3
CCCP, co3upatolwimMmM MCKycCTBO anonu-
TUYHOE, MCKYCCTBO paAn UCKYCCTBa, Npo-
KnajbiBaTb CBOW MyTb HapaBHe C ApYyru-
MW MeXAyHapoAHbIMM MacTepaMu Obii1o
ype3BblYaiiHO cNoXHo. TeM Gonee BaxHa
OLeHKa pyCCKOro cKynbnTopa 3a pybe-
KOM, MofABJieHNe ero npousBefeHUn B
MeXAYyHapOAHbIX XyA0XeCTBEHHbIX Mpo-
ekTax. Uenbin pAag MoHyMeHTanbHbIX
cKynbnTyp bypraHosa 6bis1 ycTaHOBJIEH B
pasnunyHbix ropogax Orocnaeun, lepma-
Hun, Benbrun. 310 1 cTano HacToAWMUM
npuU3HaHveM.

Tak, B 1984 roany rpaHavosHyto
kKomno3uuuio bypraHosa «BoliHa 1 Mup»

BbicTaBku

npruobpen M3BECTHbI HEMELKWUIA KoJ-
NeKunoHep, OCHOBAaTeNb HECKONbKUX
KpynHbix My3eeB B EBpone [Mutep Jlioa-
Bur. KoMmno3numa Bbirnagena Kak cum-
BO/IMYECKUA obpa3 BeYHOro NpoTUBO-
ctoAHuA XKusHu n Cmeptu. Temy cMepTy,
BOWHbI, HACUAUA NpeAcTaBaANa Orpom-
Haa rpynna OblOWMXCA KOHel, 3aKsto-
YeHHbIX B TecHyl KneTky. Hap aton
CXBaTKOWM — CUMBOJIbI MMPA, XN3HWU, CO-
3nganna: KeHckne ¢urypbl «KOHOCTbY,
«Bo3ntobneHHas», «bepemeHHas», «Ckop-
6Aawan», «<Monsawasaca».

M.JlioagBr B cBOEeM nucbMe K
mMacTepy nucan: «31a cKynbnTypa obpena
ceiiyac poaumHy B AxeHe, B EBporpecce,

TPETbAKOBCKAA TAJIEPEA / THE TRETYAKOV GALLERY / #1°2007 87



Current Exhibitions

the intellectual and cultural climate. As a
result, his own work underwent many
considerable changes. Burganov's first
teacher was Grigory Motovilov - an out-
standing master whose sculptural com-
positions adorned the finest Stalin’s
Empire style architectural ensembles. An
expert in ancient literature and a real
infellectual polyglot, Motovilov was also
an exceptional teacher. Perhaps the
greatest gift Burganov received from
this remarkable man was that particular
inner vision and sense, which allow the
sculptor to perceive the harmony of vol-
ume and size, the relationship of an
object to the surrounding space - the
underlying vision which prevails over
superficial decoration and subject matter.
Thanks to Motovilov's teaching, perhaps,
the transition to the “austere style” of the
1960s artists (shestidesiatniki) was, for
Burganov, a natural one, allowing him to
focus on pure form and the correlation of
rhythm, proportion and structure in
space. The sculptor's new approach to
creating shapes and images was based
on an abstract view of volume, where size
is condensed info a logical formula.
Alexander Burganov's muse always
brings together and generalises, her
arms outstretched in an all-embracing
symbolic gesture. The sculptor’s plastic
language is self-sufficient. The elements
of his sculpture vary, yet are always
intrinsically linked with the whole, form-
ing the distinctive “Burganov code”.
Indeed, from the very outset Burganov's
art has contained a number of symbolic
images which reappear in virtually every

bnazoseujerue. 1984
Tunc, metann

Annunciation. 1984
Plaster, metal

lMbema. 1979
KosaHas meab

Pieta. 1979
Forged Copper
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composition: columns, frames, hands,
muses, horses and flying, dynamic hang-
ings.

Alexander Burganov is not affiliat-
ed to any artistic movement or deliber-
ately invented school. The only idea fo
which he fully subscribes is that of cre-
ating one’s own universe. Whilst playing
an active part in Russian cultural life
and in international projects, and main-
faining an extensive network of con-
tacts, the sculptor has never joined a
single group, never become part of any
association proclaiming this or that set
of priorities in art.

In the 1970s, Burganov entered the
world of Western art: at that time, many
Russian artists were interested in closer
links with Europe. Europeans found far-
away, mysterious Russia fascinating; yet
their main interest lay in extreme mani-
festations and dissident stories. For apol-
itical Russian artists, who created art for
art'’s sake, competing with international
masters was almost impossible. Thus,
acquiring a name abroad and taking part

in foreign art projects was extremely
important. A number of Burganov's sculp-
tures appeared in Yugoslavia, Germany
and Belgium: the Russian master suc-
ceeded in gaining international recogni-
tion.

In 1984, Burganov's monumental
composition “War and Peace” was pur-
chased by Peter Ludwig, the eminent Ger-
man collector and founder of a number
of major European museums. Symbolis-
ing the eternal struggle between Life and
Death, the composition features a large
group of horses fighting in a cramped
cage, to represent death, war and vio-
lence. Above these stand the symbols of
peace, life and creation: female figures
representing Youth, the Beloved, the
Expectant Mother, the Mourner and the
Woman Praying. Ludwig wrote to the
sculptor: “The sculpture has now found a
home in Aachen, in the Eurogress [con-
ference centre]. The crowds of people
constantly visiting the centre for various
events always notice the sculpture and
admire it.”

rae Ha pasfinyHbIX MeponpuATUAX, KOTO-
pble TaM MOCTOSHHO NpoBoAATcA, OblBa-
eT HeCMeTHOoe KOJIMYeCcTBO JI0AeN, KOTo-
pble paccMaTpMBaloT ee 1 BOCXMLLAOTCA
eto».

B 1980-x ropax bypraHoB co3pan
pAL NaMATHUKOB Ans Genbruckux
ropogoB JIbex, Mapben-o-loH, JIéeH.
3To «BTOpXEHWe» B eBpomnelricKkoe Mpo-
CTPaHCTBO OKa3anocb 3HaKoBbIM. CKynb-
NTypa KaK BbICOKOE WCKYCCTBO BHOBb
3aHAna gocroriHoe MecTo. bypraHos Bep-
HYN1 B MHTEPaKTUBHOE NMPOCTPaHCTBO MOLL-
HYI0 MJacTUKy, COBEpLIEHCTBO (hOpMbl,
Ananor ¢ KnaccM4ecKnUM Hacnegmem, rap-
MOHWI0 06pa3os.

B 1999 ropgy Anekcanap bypra-
HOB BbIMrpan KOHKYpPC Ha MaMATHUK
A.C.MywkunHy ana BawwuHrroHa. 37oT
MOHYMEHT, YCTaHOBNEHHbIN HeAaneko ot
benoro poma, ctan nepBbiM PYCCKUM
NaMATHMKOM Ha aMepUKaHCKOM KOHTW-
HeHTe. 3HayeHue, KOTOpoe NpuaaBann B
CLLIA ero Bo3BeaeHMt0, Bb110 HEOBbLIKHO-
BEHHO BeNnKO. KOHKYpCHbI MpoeKT
namatHuka A.C.MywkuHy yTBepxaan
CoBeT, B KOTOpbI BOLWW NpeAcTaBuTe-
nn benoro foma 1 M3apum BawwnHrtoHa,
YHusepcuteta [x.BawwnHrrona, Hauymno-
HaNbHOro KynbTypHoro ¢oHaa, bubnuo-
Tekn KoHrpecca. «BawwuHrroHckuin
MyWwKnH cTan ofHUM U3 Lenoro paga Mo-
HYMEHTOB, BO3JBUTHYTbIX ANeKcaHa-
pom bypraHoBbIM B YecTb geATenen pyc-
cKol KynbTypbl. Cpean HUX — NaMATHUK
N.A.ByHnHy B BopoHexe, A.C.MywKuHy
B IMxeBcke, A.C.MNywkunHy n H.H.loHua-
poBoii B Mockse, E.®.lHecuHoi B Mock-
Be 1 Jp.

KynbMuHaumen asnenns bypraHo-
Ba B LiEHTPax MUPOBON XyAOXeCTBEH-
HOI KyNbTypbl CTana rpaHAMO3HaA 3KC-
no3uumnA ero Npon3BeAeHUN Ha OAHON
13 ncTopmnyeckux nnowagen bproccens.
Mopo6Hble NpoeKTbl yxe 6blin onpobo-
BaHbl. B 1956 roay KpynHbii Konnek-
LMOHep 1 OCHOBaTeNb My3ea CKyNbnTy-
pbl B BawuHrroHe XuvpwxopH nposen
NMo aMepuKaHCKUM ropojaM MHorome-
CAYHbIN noka3 6Honee 200 ckynbnTyp
XIX-XX BekoB. boTTrepo BbicTaBnan
CBOW CKynbnTypbl Ha nnowaan Mag-
puaa, Myp - Bo ®nopenuun, Ctpebens -
B Mapwuxe. Korpa B npogomkeHne psaaa
3TUX BbljalowmxcAa umeH bpioccenb
NpeAnoXunn opraHU3auuio TakoW BbiC-
TaBku A.BypraHoBy, cTano nMoHATHO, 4TO
3TO He TOJIbKO BbICOKanA OLeHKa TBopye-
CKMX AOCTUXKEHWI, HO 1 cBOeobpa3sHbIi
BbI30B N OXWAaHWEe HOBOW, 3HAYMMON
akcnosnumn, 3ddekTHo npeobpasyio-
Leit ropofcKoe npocTpaHcTBo. [lo aToro
niel Co34aHNA BbICTaBKW CKYNbNTYpbl
B OTKPbITbIX FTOPOACKMX MPOCTPaHCTBaX
BypraHos onpo6oBan B paMkax dectu-
Bana Bo ®PpaHkdypre-Ha-MaiiHe, B nap-
KOBbIX aHcambnax AxeHa n MioHcTepa.

EBponenicknin onbIT XyLoXeCcTBeH-
Horo npeobpa3oBaHuA cpeabl ANeKcaHap
BypraHoB npumeHun B MockBe, co3jaB
HanpoTus TpeTbAKOBCKOW ranepen 0co-

lMpocgpuns. 2006
Tunc, metann

Profile. 2006
Plaster, metal

6eHHbIN MUp € COBCTBEHHON cCUCTEMON
KOOpAMHAT, BHYTPEHHUMU CBA3AMU,
nepapxmyecKkon cTpyKkTypow. Pexxuccypa
NAacTUYeCKMUX CTPYKTYp, 06beMOB, CUH-
Te3 CKyNbNTypbl U apXWUTEKTypbl — 0CO-
6ble rpaHu TanaHTa Mactepa. bypraHos-

apXUTEKTOp WHTPUTyeT He MeHee, 4yeM
BypraHos-ckynbntop. OH ABNAeTCA aBTO-
pom Bcero aHcambnsi MocKoBCKOro rocy-
fapcrBeHHoro Myses «[lom bypraHosan.
CKynbnTypHble, apXUTEKTypHbIe, rpa-
(hnyeckue, nuTepaTypHble NpPoV3BeAeHNA

BbicTaBku

60/bLIOTO XYAOXHMKA NPOHM3aHbl eAun-
HbIM MO3TUYECKMM KOAOM U MOAJNHHBIM
BAOXHOBEHMEM POMaHTUKA. TpeTbAKoB-
CKas ranepes jana HoOBYI BO3MOXHOCTb
Anekcanapy bypraHoBy 3auHTepecoBatb
3puUTeNA U NOKasaTb CBOW CKYJbNTYpbl B
YCNIOBUAX COBPEMEHHOro FOpPOACKOro
MpoCTpaHCTBa, MPUBHOCA B BOCMpPUATHE
NNaCTUKM 371EMEHTbI UTPOBOW KYNBTYpbI.
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In the 1980s, Alexander Burganov
made a number of sculptures for the
Belgian cities of Liege, Marchien-o-pond,
and Leuven. This move into the European
art space proved vital: soon, sculpture
came once more fo be internationally
recognised as high art. To the European
space, Burganov contributed his power-
ful plastic sculpture, perfection of form,
harmony of image and dialogue with
classical heritage.

1999 saw Burganov win the Ameri-
can competition to design a statue of the
poet Alexander Pushkin in Washington.
The first Russian statue in the USA, this
monument was erected near the White
House. Its importance in the eyes of the
American public is hard to overestimate.
The project was approved by a Founding
committee which included representa-
fives from the White House, Washington
City Council, George Washington Univer-
sity, American-Russian Cultural Coopera-
tion Foundation and the Library of
Congress. Besides his Washington
Pushkin, Burganov created a number of
other statues of Russian cultural figures,
such as the statue of Ivan Bunin in
Voronezh, statue of Pushkin in Izhevsk,
statue of Pushkin and Natalia Goncharo-

va in Moscow and the Russian capital’s
statue of Elena Gnesina.

Perhaps the highest point of
Burganov's career in Europe was his out-
door exhibition in one of Brussels’s cen-
tral squares. Looking back, we see similar
examples in other countries: in 1956,
Joseph Hirshhorn, the famous collector
and father of the Hirshhorn Museum and
Sculpture Garden, Washington, organ-
ised a fouring exhibition in the USA,
which brought over 200 19th- and 20th-
century sculptures to a whole string of
American cities over several months. Fer-
nando Botero exhibited his sculptures in
a square in Madrid, Henry Moore did the
same in Florence, and Olivier Strebelle
showed his work in an outdoor display in
Paris. Proposing that Burganov continue
this illustrious list, Brussels was not mere-
ly showing the high esteem in which it
held the sculptor, but also offering a chal-
lenge: creating an opportunity for a
maijor new exhibition to transform the
urban space. Burganov had already had
experience of holding open air exhibi-
tions in other cities: his sculptures had
been shown in parks in Aachen and Min-
ster, and during a festival in Frankfurt on
the Main.
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3aHasecka. 1982
BpoHsa

Curtain. 1982
Bronze

Jliobosb ybezaem . »
2005
Tunc, metann

Love Escapes. »
2005
Plaster, metal

Yzen. 2002
BpoHsa

Knot. 2002
Bronze

Now, Alexander Burganov is using
his European experience of transform-
ing urban space to create his own world
in Moscow’s Lavrushinsky Pereulok. The
display surrounding the Tretyakov Gallery
is a unique universe, possessing its own
coordinate system, inner links and hier-
archy. Transforming spatial structures
and bringing together sculpture and
architecture are special talents of Bur-
ganov's. As an architect, this master is
no less fascinating and intriguing than
as a sculptor: the entire architectural
and landscape ensemble of the Burga-
nov's House Moscow State Museum
was, of course, designed by Burganov
himself. All his sculpture, architectural,
graphic and literary works adhere to a
single poetic code and are imbued with
the inspiration of the frue romantic.

The Tretyakov Gallery offers this
wonderful artist a new opportunity to
fascinate and enrapture viewers by
showing his sculptures in the contem-
porary urban space and introducing
elements of play into his plastic display.

BbicTaBku
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