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AneoHopa MacToH

«00s3aTeNnbCTBO
nepej poAHbIM HaPOAOM»

B nioHe 1898 roga B XM3HM TpeTbAKOBCKOMW ranepeu, yxe nepenaHHON
N.M.TpeTbsiKOBbIM B Aap ropoay Mockee, npou3oluno 6onblioe cobbiTue.
MaBen MwuxannoBuy npuobpen pana ranepenm KapTuHbl BukTOopa
MuxannoBnya BacHeuoBa «boratbipu» (1898) u «Llapb MBaH BacunbeBuy
Mpo3HbIn» (1897). Toraa e TpeTbsKOBbIM Oblna NpeanpuHaTa Gonbluas
nepeBecKa KapTuH. 3abl 3aKpblnu Ao Hayana Hoabps, n BacHeloB nony4uunn
BO3MOXHOCTb €lle KOoe-4To NOonpaBWTb B CBOWX MOCAeAHMX paboTax.
«B «borarblpax» BCe McnpaBneHo, YTO Ka3anoCb HYXHbIM, — NUCaNn XyLOX-
HUK TpeTbsAKOBY 5 OKTAOPA 1898 roga, — Aymalo, 4To He B yllep6b»'. Nopasu-
TeNbHO, YTO 3TO CKa3aHo nocse TpuALaTK net paboTtbl Haj KapTUHOWN!

Hauana 1870-x rogos, Korga 6biin

cAenaHbl nepBble KapaHAallHble

3CKWU3bl, HAMETUBLUVE OCHOBHYIO
KOMMOo3Mumio 6yayLLero nonoTHa, XyAox-
HWK He nepecTaBajl 0 HEM pPa3MbIWATE.
Mo3xe oH BcrnomuHan: «f pabotan Hag
«boratbipAMU», MoxeT ObITb, He Bcerga
C AOMKHOM HanpsXXeHHOCTbI0... HO OHU
BCEraa HeoTCTynHO OblLIN Nepeso MHoI,
K HUM BCerga BeK/IoCb CepAle N TAHY-
nacb pyka! OHuW.. 6bIIM MOUM TBOpYE-
CKMM ponroM, o6Aa3aTenbCTBOM Mepej
poAHbIM Hapojom»% [lna BacHeuosa,
CblHa CeNbCKOro cBAlleHHWKa BATckoro
Kpas, C AeTCTBa NPOHMKLLErocs KpacoTon
1 1Mo33uelnt HapoAHbIX MOBepPUI, CTapuH-
HbIX MECEH W CKa3oK, 3Tu cioBa Obinn He
NpOCTO pacnpocTpaHeHHOW B TO BpeMA
¢paseonorveir, HO Bblpaxkannm ero
WUCKpPeHHee OTHOLIEHWE K MpOCTOMY
Hapogay.

Ero nnntoctpauun K ckaskam u nep-
Bble Habpocku K «boratbipam» nossnsa-
nnuch cpean obA3aTeNnbHbIX NPOrpamMM B
AKazeMunmn XyAoXecTs, KyAa OH NoCTynun
B 1868 ropy, 1 Torga e UM co3aaHo MHO-
KeCTBO PUCYHKOB M3 XKWU3HW KPeCTbAH U
6egHoro cronnyHoro noga. C 1874 ropa
€ro aHpoBble KapTVHbI YXKe C yCrexom
3KcnoHupoBanucb Ha [lepeaBMKHbIX
XyAOXKeCTBEHHbIX BbicTaBKax. [lo3sxe
XMBOMUcewl, BCnoMunHan o6 3ToM Bpeme-

Viktor VASNETSOV
Warrior Knights. 1898
Oil on canvas

295.3 by 446 cm
rmr Tretyakov Gallery

B.M.BACHEL,0OB
Bozambipu. 1898
XoncT, Macno
295,3x446

« B.M.BacHeLoB.
®dotorpacusa. 1895

4 Viktor Vasnetsov
Photograph, 1895
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HW: «3Hato TONbKO, YTO BO BpeMsA CaMoro
APOro yBJieYeHUs KaHpPoM, B AKaseMnye-
cKkune BpemeHa B [leTepbypre, MeHA He
NOKUAaANN HesAcHble MCTOpUYecKne U
CKa304Hble rpesbi». 3TUM «rpesam» crno-
cobcTBOBan 1 0cobblii NoAbEM MHTepeca
pycckoro obLliectBa K HaLMOHaNbHOW
CTapuHe, pyCCKOM UCTOPUU N ONBbKIOPY.
Ero yBnekanu u uyteHua GblINH Ha Beye-
pax, NPOUCXOAMBIUMX Ha KBapTupe
W.E.PenvHa, 1 nnameHHble peun o pyc-
ckom anoce M.B.[paxosa, ¢unonora n
NUHrBMCTa, nepesBofumka «CnoBa o
nonky Wropese», noceljaBluero crygeH-
TOB Ha 3TWX Beyepax. [Mybokoe u nocne-

' Buktop Muxaitnosuy BacHeuos. Mup xygoxHuka. MicbMma.
[OHeBHnKK. BocnomuHarus. lokymeHTbl. CyxaeHns coBpemeH-
Hukos. M., 1987.C. 153.

2 Jlo6aros B.M. Bukrtop BacHeuos B Mockse. M., 1961. C. 124.

3 Buiktop Muxaitnosuy Bacheuos... C. 150.

fJoBaTeNbHOe u3yyeHuWe BacHeuoBbIM
NaMATHUKOB [peBHepYyCCKOWN nuTeparty-
pbl U HAapOAHOrO 3Moca HaxoAWno Non-
Hyl0 MOAAEPXKY Y ero Apysei no Akage-
mun. Ho korpa B 1876 roay oH, npuexas
B [Mapmk no npurnaweHuto PenuHa,
BbIMOJAHMUA B MapUXCKOW MacTepCcKou
MoneHoBa NepBbIVi XXMBOMUCHBIN 3CKN3 K
«boraTblpAM», nNpoAyMaHHbIN 1 3aBep-
leHHbI B CBOEM KOMMO3ULNOHHOM
peweHun, AnA HUX 3To OblIO0 MONAHON
HeoXwupaHHocTblo. BacHeuoB nogapun
3cku3 [MoneHoBy, HO TOT cornacusica npu-
HATb Aap TOJbKO Mocje TOoro, Kak byaer
3aBepLieHa KapTWHa, U NOMyYun 3CKU3
yepes 22 roga, B Mae 1898-ro.

B 1878 rosy xyRoxHWK nepeexan B
MocKBYy, rae B ero TBOpYeCTBe COBepLUN-
A, N0 ero c/ioBaM, «peLunTeNibHbIN 1 Co3-
HaTeNbHbIN NePexXo U3 }KaHpa» K ObInnH-
HO-CKa30YHbIM CIOXKETaM B KMBOMUCH.
Mo3xe oH BcnomuHan: «Koraa s npuexan
B MocKBY, To NO4YyBCTBOBA, YTO Npuexan
aoMoi 1 Bonblue exaTb yKe Hekyaa -
Kpemnb, Bacunuin BnaxeHHbin 3acTa-
BAAMIN MEHA YyTb He NnyakaTb, O TaKom
CTeneHu BCe 3TO BeASIO Ha AyLlY POAHbIM,
He3a0BEeHHbIMY",

BaxHyto ponb ana BacHeuoBa B
OCBOEHUN UM XYAOXeCTBEHHOro Hacre-
ans B MockBe uvrpanu Takke cobpaHus
NcTopuyeckoro Myses U MOCKOBCKUX
KonnekunoHepos. Ocoboe BreyaTieHne
Ha Hero npowu3sBena ranepes N.M.Tpetba-
koBa. Bckope oH 6bin npeacTaBneH Benu-
KoMy cobupatento, ctan HeM3MEHHbIM
rnoceTuTeNneM My3blKajibHbIX BeYepoB B
nome TpeTbAKOBbIX, FAe COCpPefoTOYeHHO
cnywan npou3BefeHusa baxa, betxoseHa,
Mouapra.

«be3 My3bIKK f, noxanyi, He Hanu-
can 6bl HU «[lons GUTBLI, HN ApYrKX
CBOMX KapTWH, 0COBEHHO «AneHyLIKun»,
«boraTbipei». Bce oHu 6binn 3agymaHbl
M MUCaNUCh B OLLYLIEHUAX MY3bIKU»®, —
BCMOMMUHaN XyA0XHUK.
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3anbl TpeTbAKoBCKOM
ranepen. 1898

Halls of the Tretyakov
Gallery. 1898

B.[.MoneHoB -
M.M.TpeTbsakoBy.
14.05.1898

Vasily Polenov
to Pavel Tretyakov.
14.05.1898

* Tamxe. C. 151.

® NoGaHos BM. Ykas. cou. C.
59.

B MockBe npousowno euie oaHO
Ba)KHOE /Il Hero 3HaKoOMCTBO — C CeMbel
KPYMHOTO NMPOMbILIEHHWKA W Npeanpu-
HumaTena C.M.MamMoHTOBa, M3BECTHOrO
MeLeHaTa, OpraHu3aTopa COApYKecTBa,
noayyvBLIero HassaHve AGpaMLeBCKUI
KPY»XOK. BXxoavBLIVe B HEro XyAoXHUKK
B.A.MoneHoB, W.E.PenuH, B.A.Cepos,
K.A.KoposuH, M.A.Bpy6enb, M.B.Hecre-
poB, A.M.BacHeuos u E./[.lNoneHoBa
O[IHOI 13 rMaBHbIX 33134 CBOEW leATesb-
HOCTU CYMUTaNM CO3AaHME WUCKYCCTBa,
OCHOBAHHOIO Ha HaLMOHaNbHbIX Tpaau-
umax. B kpyxke BacHeuoB c HoBOW
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LllegeBpbl pycCKOro UCKyccTBa

CUJION OLLYTWUA 3CTETUYECKYI LLeHHOCTb
LpEeBHeN Ky/bTypbl, ee AeNCTBEHHOCTb 1
HeoOX0AMMOCTb B HacTOALLElN XKM3HU, a
TaKXe HOBble MMMY/IbCbl ANA XyL0Xe-
CTBEHHOr0 BOMJ/IOLWEHNA CBOUX 3aMbl-
cno.. B cBolo o4yepesb yHaCTHUKN KpyX-
Ka, N0 UX cBUAeTenbcTBYy, Habupanuch
OKOJI0 XYAOXHUKA «MOHMMaHWNA PYyCCKO-
ro HapoaHoro ayxa». Bo Bcskom cnyyae,
BCA KOJUIEKTMBHAA [eATeNbHOCTb C006-
wecTBa TaK UM uHave Gbina cBA3aHa ¢
nMeHem BacHeuoBa. [lomalwHue Teat-
panbHble MOCTAHOBKW WM CMeKTaKau
Pycckow yactHoi onepbl C..MamoHTOBa
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. The Tretyakov Gallery \ Masterpieces of Russian Art \

Eleonora Paston

“A Duty to My People...”

In June 1898 an important event occurred at the Tretyakov Gallery, already
then donated by Pavel Tretyakov to the city of Moscow. Pavel Mikhailovich
acquired for the gallery the paintings by Viktor Vasnetsov, "Warrior Knights"
(1898) and "Tsar Ivan the Terrible" (1897). At the same time Tretyakov had
the pictures on display re-arranged: the exhibition rooms were closed until
early November and Vasnetsov received the opportunity to make new
amendments to his recent pieces. "In the ‘Warrior Knights’ everything that
needed touching up was touched up," the artist wrote to Tretyakov on Octo-
ber 5 1898, "for the better, | believe." Amazingly, this was said after the
artist had been working on the painting for 30 years!

pencilled the first sketches outlining

the composition for his future pic-
ture, the project remained always on his
mind. He reminisced later: "Maybe | was
not always duly applying myself to the
fask .. but the ‘Warrior Knights' were
always haunting me, with my heart and
my hand always drawn to them! They ...
were my duty, my obligation as an artist to
my people."? Saying this, the son of a vil-
lage priest from the Vyatka region who
absorbed in his childhood the beauty and
poetry of folk belief and ancient songs
and fairy tales, Vasnetsov was not just
paying lip service to the trends prevailing
at the time, but expressed his true attitude
to the common people.

He made his first illustrations to
fairy tales and first sketches for the "War-
rior Knights" as coursework at the Acade-
my of Fine Arts, where he enrolled in
1868, and at the same period he created
anumber of pictures focused on the life of
peasants and the poorer dwellers of the
Russian capital. Starting from 1874 his
genre paintings were shown and enjoyed
success at the “Peredvizhniki” (Wander-
ers) Society exhibitions. Later the artist
would recall about this period: "The only
thing | am sure of is that when the passion
for genre painting, during the Academic
period in St. Petersburg, was at its highest,
reveries revolving around history and
fairy tales never stopped haunting me.”
The upsurge of interest in national antig-
uity and Russian history and folklore that
Russian society experienced at that time

From the early 1870s, when the artist

' Viktor Mikhailovich Vasnetsov. The Artist's World. Letters. Jour-
nals. Memoir. Documents. Recollections by contemporaries.
Moscow, 1987, p.153.

2 Viktor Lobanov. Viktor Vasnetsov in Moscow. Moscow, 1961,
p. 124.

3 Viktor Mikhailovich Vasnetsov. Op.cit. p. 150.
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nourished such reveries, as did readings
of the Russian sagas at Ilya Repin's apart-
ment and inspiring speeches about the
Russian epic delivered by Mstislav
Prakhov - a philologist, linguist and trans-
lator of "The Lay of the Host of Igor” - who
visited the students' meetings. Vas-
netsov's thorough and sustained study of
the works of Old Russian literature and
folk epic met with whole-hearted support
from his friends from the Academy.

However, when he came to Paris in
1876 on Repin's invitation and made, in
Polenov's Parisian studio, the first painted
sketch for the "Warrior Knights", well-
rounded and with a carefully crafted com-
position, his friends were utterly sur-
prised. Vasnetsov gave the draft to Polen-
ov, but Polenov agreed fo accept the gift
only when the painting itself was finished,
receiving the draft 22 years later, in May
1898.

In 1878 the artist moved to Moscow,
where his art, to quote his own words,

(1885-1900), peAtenbHOCTbL CTONAPHOWM
(c 1885) n roHuapHom (c 1890) mactep-
CKUX, cTpouTenbcTBO B ABpamuese Lep-
kB Cnaca HepyKoTBopHOro ¢ yacoBHel
(1881-1882, 1892) unu napKoBoro
naBunboHa «M3bylWwKa Ha KypbuUX HOX-
Kax» (1884) - BO Bcex 3TMX 3aTeAX KPYK-
ka BacHeuoB npuHumMan camoe Heno-
cpeAcTBeHHoe yvacTue. B A6pamues-
CKOM COApYXXecTBe B HernpuHyXAeHHOM
TBOpYECKOW aTMocdepe nerko poxaa-
NNCb caMble CMefble Xy[0XeCTBeHHble
3aMbIC/ibl, BOMJIOLWABIUNECA B XWU3Hb
6narofaps NpakTUYecKOW NoALepikKe
yyTKoro kKo Bcemy HoBomy C.U.Ma-
moHToBa. Koraa B 1881 rogy BacHeuoB
BHOBb BepHy/ncs K 3ambicny «boratbi-
pei» 1 Bo3HWKNa npobnema, rae pasme-
CTWUTb NONOTHO BEJINYMHON TPU Ha YeTbl-
pe C MONOBUHOI MeTpa, Ha MOMOLLb TYT
e npuwen MamoHToB. OH nepectpoun
capavi Bo3fie «AWIKNHOIO JoMa» — aayu
B noiayKkunometpe oT abpamueBcKoW
ycaabbbl, rae netom BacHeuos xun co
CBOel ceMbell, — B MPOCTOPHYIO C Bepx-
HMUM cBeTOM MacTepcKyw. «loMHio, -
nucan B.C.MamoHTOB, cbiH CaBBbl MBa-
HOBMYa, - KaK Mo yTpaMm K AWKnHomy
AOMy nooyepesHO BOAMAW To paboyero
TAXenoro kepebua, TO BepxoBytO
nowaap otua, «Jlmca», ¢ Kotopbix Bac-
HeLoB nucan KoHen ana ceoux Horatbl-
peir. ToMHI0, Kak Mbl 3aBujoBanu
mMoeMy 6paTy AHApelo, Ha KOTOpOro
noxoaun nuuom Anewa NonoBuy B 3101
KapTuHe»®.

BacHeuos nucan Tl.IN.Yncrtaxkosy:
«KaptvHa Moa boratbipy [lo6pbiHs,
Nnba n Anewka lMonosBuy Ha GoraTbip-
CKOM Bble3/ie MpuMeyatoT B Mose, HeT n
rae Bopora, He 0OWXalT nu rae Koro?
®urypbl oyt B HaTypy - yAauyHee Apy-
rmx MHe KaxetcAa MnbA.. WcnonHAatb
TaKylo KapTuHY, — OX, feno He nerkoe!
XoTenocb 6bl Aenatb Aeno Aobpocosect-
Ho, a ypactca nn?»’ CrosBwas nepep
XYAOXHVKOM 33jia4a BblpasuTb Hapoa-
Hoe noHMMaHue o6pa3oB repoes-6ora-
Tbipel pycckoro 3noca notpeboBana ot
Hero rpoMajiHol, BAYMYMBOI TBOPYECKM-
nccnepoBaTeNnbcKol paboTbl ¢ TeM no3-
TUYECKUM MaTepuanoM, KOTOpbIi OH
Hawen B 6bUIMHAX.

B cooTBetcTBUM € ObINMHHBIMK
obpa3amu BacHeuoBbiM Gbinu paspabo-
TaHbl OCHOBHbl€ MEPCOHAXW KapTUHbI.
B ueHTtpe - Nnbs Mypomeu. MNpoToTrnom
AN co3haHuA 3Toro obpasa XyAoXKHUKY
MOCNYXUJ1 KpecTbAHWH Bnagmmupckon
obnactn MeaH MMetpoB. OH - npocT u
Moryy. B HeM 4yBcTByeTcA crnoKonHasA
yBEpPEHHasA cunia M YMyAPEeHHOCTb W3-
HeHHbIM onbIToM. [lopOAHBIN 1 CUBHbIN

B.M.BacHeuoB Ha ¢oHe « Viktor Vasnetsov with

KapTuHbl «boratbipu». “Warrior Knights” in the

®otorpadua. 1898 background
Photograph, 1898

€ Mamormos B.C. BocnomuHakms o PYCCKUX XyAOKHMKaX (Abpam-
LIeBCKMIA XyA0XeCTBEHHbIN KpywoK). M., 1950. C. 27.

7 BukTop Muxaiinosuy Bacheuos... C. 59.

nod Abpamyesom. 1881
Xoncrt, Macno. 34,7x49,3

Abramtsevo. 1881

Xoncr, macno. 33,5x47,6

Oak in Akhtyrka.

TeJIOM, OH, HECMOTPS Ha FPO3HbIN BUA - B
OJJHOW pYyKe, HamnpsXeHHO MOAHATON K
rnasamM, y Hero nanvua, B JApyron -
KOMbe, UCMOMIHEH «651arocTv, BeNNKoAy-
wuaA u gobpoaywus». Nnbs Mypomew, -
€ANHCTBEHHbIA Tepoil pyccKoro 3rfoca,
NpUYMCneHHbI HAPOAHBIM NpejaHneM K
NIMKy cBATbIX. B npaBocnaBHOM KaneHpaa-
pe v ceitvac 19 gexabpa oTMevaeTca Kak
namaAte npenogobHoro Mnbu Mypomua,
»unsuwero B Xl Beke n otoxgecrtesnaemo-
ro B Hapoge C OblIVHHbIM Boratbipem.
HepaspbIiBHO cAnTbIA C MOry4ynM BOpO-
HbIM KoHeM, Mnba Mypomeu BbigeneH
KpPYMNHbIM LBeTOBbIM NATHOM. Ero durypa
B LEHTpe KOMMNO3MuMW «OopraHusyeT»
rpynny 6oraTbipeit, YTo OTBEYAET CMbIC/Y

LllegeBpbl pycCKOro UCKyccTBa

ObIvHbE: «Byab Tbl HaM, cTapblii Kasak
Nnba Mypowmel, 6onbuioii 6pati»

06pas [obpbiHn Hukutnya - oguH
M3 caMblXx 06asATeNbHbIX U TMy6OKUX B
pycckoM 3anoce. B cooTBetcTBUM C ObINN-
HaMW OH, Bcerja roToBbl K MOABUTY,
npeactaButened 1 Benuyas. CoxpaHu-
nocb npegaHue, 4to npototTunom Jobpbi-
HW XYAOXHUK B3AN cBOW noptpert. [lei-
CTBUTENIbHO, CYyLLecTBYeT HeKoTopoe
cxoAcTBo obnuka GoraTbipa ¢ yepTramu
nuua BacHeloBa, xoTA B TpeTbAKOBCKON
ranepee XpaHUTCA 3TIOA C KPeCTbAHWUHA,
cAenaHHbli Ana obpasa [lobpbiHK, KOTO-
pblii, 04€BUAHO, O4EHb NMPUFOAWICA aBTO-
py B paboTe. ToHKMe YepTbl ANLa nogyep-
KMBalOT «BexecTBO» [J06PbIHK, ero yM u

TPETbAKOBCKASA TAJIEPEA / THE TRETYAKOV GALLERY / #3'2006 6 1



Masterpieces of Russian Art

took a "definite and deliberate turn from
genre painting” towards folklore subjects.
He recalled later: "When | came fo
Moscow, | felt at home, | felt that was the
ultimate destination - the Kremlin, St.
Basil's Cathedral nearly put me to tears,
so dear and so memorable all this seemed
to me."™

The collections of the Historical
Museum and the collections of Moscow
art collectors were important for Vas-
netsov's exploration of the artistic her-
itage in Moscow as well. He was especial-
ly impressed by Pavel Tretyakov's gallery.
Soon he was infroduced to the great col-
lector and became a frequent guest at the
musical soirees at the Tretyakovs', where
he listened intently to the musical works
of Bach, Beethoven and Mozart.

"Without music | would probably
never have creafted the 'Battlefield’ or
other pictures, least of all 'Alyonushka’
and the 'Warrior Knights'. They all were
conceived and created by inspiration
from the music,” the artist would write
later.

In Moscow Vasnetsov made another
important acquaintance, with the family
of the high-profile industrialist and entre-
preneur Savva Mamontov, who was a
renowned patron of the arts and estab-
lished a fellowship called the "Abramtsevo
Art Circle". Its member artists, such as
Vasily Polenov and llya Repin, Valentin
Serov, Konstantin Korovin and Mikhail
Vrubel, Mikhail Nesterov, Apollinary Vas-
netsov and Yelena Polenova saw it as their
mission to create an art based on nation-
al traditions. In the Abramtsevo communi-
ty, Vasnetsov came to feel ever more
deeply the aesthetic value of the ancient
culture, its vitality, its necessity for real
life, as well as new incitements for making
real his artistic visions. Meanwhile, the cir-
cle members said that they were gaining
"insights into the Russian national spirit"
from the artist, and all the circle's activi-
fies were in one way or another connect-
ed with Vasnetsov. Theatrical performanc-
es staged at private homes and the per-
formances at the Russian Private Opera
House of Savva Mamontov between 1885
and 1900, work done at the Abramtsevo
joinery (from 1885) and pottery (from
1890), the construction of the Vernicle
Church with a chapel in Abramtsevo
(1881-1882, 1892) and the construction
of a park pavilion "Hut on the Chicken
Legs" (1884) - Vasnetsov participated
eagerly in all of the group’s activities. The
casual and inspiring atmosphere of the
Abramtsevo community nourished the
most daring artistic ideas, which material-
ized thanks to the practical support of
Savva Mamontov, who was responsive to
innovation. When in 1881 Vasnetsov
resumed work on his "Knights" and was
looking for a space that could accommo-
date the 3 by 4.5 m painting, Mamontov
was quick o lend a hand. He overhauled a
shed near the "Yashkin house", a summer

cottage 500 meters away from the
Abramtsevo estate, where Vasnetsov lived
with his family during summers, and made
it info a spacious artist's studio with sky-
light. "I remember" wrote Vsevolod
Mamontov, the patron’s son, "that in the
mornings they would bring to the Yashkin
house, by turn, either a heavy draught
horse or my father's riding horse called
‘Dog Fox, on which Vasnetsov modeled
the horses for his knights. | remember
how we envied my brother Andrei, whom
Alyosha Popovich in the painting resem-
bled."

At that stage in his project of work-
ing on the "Warrior Knights", Vasnetsov
wrote fo Pavel Chistyakov: "My piece is
about the knights Dobrynya, Ilya and
Alyoshka Popovich, who are mounted on
horses, out in the field, on the lookout -
there is no one attacking, no one being
hurt, is there? The figures are nearly real
human size - llya turned out best of all, |
believe ... Working on such a piece is no
picnic! | really want to put my nose to the
grindstone, but shall | pull it off?"” The
task of conveying the people’s idea of the
knights from Russian folklore required
from Vasnetsov considerable imaginative
effort and careful research into the poetic
material he found in the sagas.

The representation of the painting's
main characters is based on the sagas.
llya Muromets is in the centre: as a sitter
for llya, the artist used a peasant from the
Vladimir province, lvan Petrov. He is plain
and powerfully built, with an aura of quiet
confident strength and worldly wisdom.
Lusty and full-bodied, llya, notwithstand-
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ing his forbidding look - a club in one
hand, alertly raised to his eyes, a spear in
the other - is full of "kindness, magnanim-
ity and good humour". llya Muromets is
the only character in the Russian epic to
be canonized in the popular imagination:
the Eastern Orthodox calendar still marks
December 19 as the feast day of Rev-
erend llya Muromets, who lived in the
12th century and is popularly identified
with the knight from the sagas. Indu-
bitably linked with his lusty black horse,
Ilya Muromets is highlighted with a large
colour patch. His figure at the centre of
the composition "organizes" the group of
knights, which corresponds with the spirit
of the saga: "Be our senior brother, you old
Cossack, Ilya Muromets!"

Dobrynya Nikitich is one of the most
likeable and profound characters of the
Russian epic. Personable and imposing, in
accord with the sagas, he is always ready
for an act of bravery. There is a legend
that the artist modeled Dobrynya on him-
self. Indeed, there is a certain resem-
blance between the knight's appearance
and Vasnetsov's face, although the
Tretyakov Gallery has the sketch of a
peasant's portrait, made as a model for
Dobrynya, which Vasnetsov apparently
used considerably while working on the
painting. The fine features of the face
emphasize Dobrynya's "courteousness",
his intfelligence and sense of delicacy,
thoughtfulness and prudence. He can
carry out the most difficult assignments,
those requiring a nimble mind and the
tact of a diplomat. He is the only character
carrying a golden cross, recalling the con-
nection between the Dobrynya of the
sagas and the Dobrynya from the annals,
a real person who actively participated in
Rus adopting Christianity.

The third knight, the youngest one,
"dizzily brave", is Alyosha Popovich. Quick-
witted and enterprising, he is willing fo try
any trick, even fo bluff in order fo gain his
ends. A young handsome lad, full of brav-
ery and courage, he is very sociable, a big
merrymaker, singer and gqusli-player. He
holds a bow with a spear, and a qusli is
attached fo his horse's saddle.

Although the knights' main charac-
teristics are sufficiently generic - an aus-
tere and restrained manliness, and a true-
to-type regularity of facial traits - the
detailed elaboration of the knights'
appearances, their historically accurate
dress, combat outfits, chain armour and
stirrups, individuated their images, maybe
even more than is needed for mythical
folklore characters. But this approach was
dictated by the artist's desire fo conform
to the popular idea of the knights, as
expressed in the sagas and especially in
the historical songs. Working on the
"Knights" at Abramtsevo, the artist also
tackled the picture's landscape. For Vas-
netsov, who viewed the Abramtsevo
scenery as a visual epic, an image of the
Motherland appeared in the Abramtsevo

TaKT, BAYMYMBOCTb W NpeaycMOTpUTeNb-
HocTb. OH MOXeT BbINOAHUTL CaMmble
C/IOXKHbIE MOpy4eHuns, TpebyoLme M3Bo-
pOTNIMBOCTM yMa W AWUMIOMAaTUYeCKoro
TakTa. TonbKO Ha HeM 30/10TOW KpecT,
HaMmoMMHaWKUA O CBA3U BbIIMHHOTO
[o6pbiHn ¢ [obpbiHei NeTONUCHbIM,
NUCTOPMYECKMM NINLOM, MPUHUMABLIUM
aKkTuBHoe yyactue B KpeweHnun Pycu.

Tpetuit 6oraTbipb, camblil Mnaa-
WWA, «HaMycKoM cMenbliA», - Anewa
MonoBny. OH NOBOK M HaxoA4MB, roTOB
ANIA LOCTVXKEHUSA Lenv NoMTU Ha ntobble
XUTpOCTK, fAaxe Ha obmaH. Monopon
KpacaBeL, MOJHbIA 0TBarn 1 cMenocTu,
OH - «Aylwa-napeHb», GONbLIOW BbILYM-
UK, nesey 1 rycndap. B pykax y Hero -
NYK C KOMbeM, a K ceasly NpuKpeneHbl
rycnu.

Aybosaa powa

8 Abpamyese. 1883
XoncT Ha KapToHe,
macno. 36x60

rr

Oak Grove

in Abramtsevo. 1883
Oil on canvas
mounted on cardboard

36 by 60 cm
Tretyakov Gallery

«boratbipu»
B 3KCNO3MLMK 3ana
B.M.BacHeuoBa

“Warrior Knights”
among exhibits
of the Vasnetsov Hall

KoHKpeTunsauuns o6pasos 6oratbi-
peil, UCTOPUYECKU TOYHbIE KOCTIOMbI,
BOOPY)XEHWeE, KONbYyry, CTpeMeHa, Hec-
MOTpPA Ha 0600LWeHHOCTb OCHOBHbIX
XapaKTepuUCTUK repoeB - CTPOrylo W
CLLEPXaHHYI0 MY)XXeCTBEHHOCTb, TUNuYe-
CKM BbIBEPEHHYI0 MpaBUbHOCTb YepT
nnua, npuaanu o6anKy BUTA3EN MHANBU-
Ayanu3vpoBaHHbIA  xapakTep, ObiTb
MOXeT Jaxke ype3mepHo Ans ¢aHTacTu-
yecKu-onbKNOpHbIX 06pa3os. Ho Takom
noAxoJ, AVKTOBANO CTPEMJIEHUE XY[LOX-
HMKa clieaoBaTbh HApoOAHOMY NpeAacTaBe-
HUO 0 GoraTblpAX, Bblpa)Xe€HHOMY B
OblIMHaxX 1, 0cOOEeHHO, B NCTOPUYECKUX
necHax. B abpamueBcKkue rogbl paboTbl
Haa «boraTblpAMK» Xu1BONKCeL, TWaTeNlb-
HO paspabaTbiBan U Mer3ax KapTWHbI.
Bocnpusatmne BacHeuoBbiM abpamues-
CKOW NpUpoAbl KaK XMBOMUCHOTO 3noca
Mo3BONWIO eMy YBUAETb B MeN3axHbIX
MoTvBax ABpamueBa: X0/MaX, MOKPbITbIX
AepeBLaMu, oOBparax W Kocoropax,
HeBOoNbLOWN C BbICOKMMU U3BUAUCTBIMU
6eperamu peuyluke, B fy6oBbix 1 Gepe-
30BbIX pouiax — 06pa3 PogmHbl. Hegapom
XYLOXHMK TOBOPMAI MO3Xe, 4To abpam-
ueBckme pybbl HagoOyMWAW ero, Kak
nucatb Goratbipein. Ero aTiogbl «[onvHa
peuku Bopuy nepeBHn MytoBku» (1880),
«Mensax noa A6pamuesom» (1881),
«lyboBas powa B Abpamuese» (1883)
OTMeYeHbl Nouckamu Mactepa borartbip-
CKOW TeMbl B Ne3axe.

Yke BecHon 1882 ropga BacHeuos
nucan Ymcraxkosy o «boratbipsax»: «Xopo-
wo 6bl MOCTaBUTb MOK TenepeLlHown
KapTVHy, 4@ He OKOHYeHa - TOpPOMUTbCA
He cTaHy»®. CaMa »KenaTefbHOCTb 3KCMO-

LllegeBpbl pycCKOro UCKyccTBa

HUPOBaHWA TOJOTHA, BblCKa3aHHasA
XYLOXHUKOM, CBUAETEeNbCTBYET O TOM,
4TO OHO B OCHOBHOW CBO€W 4acTu K 3TOMy
BpeMeHu ObiNo ye rotoBo. BacHelL 0B He
cTan ToponutbeA, a TyT oceHbio 1882 ro-
Za nogocnen 3akas ot rpada A.C.YBapo-
Ba HanucaTb NaHHO «KaMeHHbI BeK»
(1884) ana dpusa ogHoro 13 3anoB coO3-
nasaemoro Mcrtopuueckoro myses, uyTo
OTHAJI0O MHOIO CUJT U BPEMEHU Y XYLO0XK-
HUKa, n nostomy «boraTtbipei» npuw-
nocb oTnoxutb. Benep 3a «KameHHbIM
Bekom» B 1885 roay BacHeuoBy nocty-
nun 6onblIoK 3aKa3 Ha pocnucy Bo Bna-
ammupckoM cobope B Kuese. OH Obin
NOSIHOCTbIO MOrpy)KeH B 3Ty paboty B
TeyeHne pecAatn net. «boratbipen»
XYLOXHUK B3An ¢ coboin B Kues, n xota
BpeMA OT BPEMEHM Yy Hero «TsHynacb
pyKa» K nto61MMoMy AeTuLLy, OH BCE CBOM
cunbl JomkeH Bbin OTAaBaTb pocnucy B
cobope.

B nocnegHue roabl «KMeBCKOro
cuaeHuns» BacHeloB Bce-Taku obpalan-
cA K KapTuHe, gopabatbiBas nensax. Ho
korga B 1896 rogy W.U.WUnwkuH ot
nmeHu ToBapuiecTBa obpaTuncs K Hemy
¢ npocb60oV NOCTaBUTb MNONOTHO Ha 6U-
neriHyto, XXV [lepeaBMXHYIO BbICTaBKY,
BacHeuoB BbIHyXaeH Oblil OTKasaTbes,
cynTasa ero HerotoBbiM. BMecTo Hero oH
NpeanoXun ppyroe npovsBejeHne -
«Llapp WBaH BacunbeBuy [po3Hbin».
Brnpouyem, B KMEBCKWIA Neproj XyA0XKHUN-
KoM 6binn HanucaHbl «MBaH LlapeBny Ha
Cepom Bonke» (1889), «[optpet EneHbl
AznpviaHoBHbl  [paxoson»  (1884),

8 Tam ke
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landscape, with its knolls grown with
small trees, the ravines and hillside slopes,
the rivulet with high winding banks, and
oak and birch groves. Not without reason,
the artist said later that he learned how to
paint the knights from the oaks in
Abramtsevo. His sketches, such as "The
Voria River Valley near the Village of
Mutovka" (1880), "Scenery near Abramt-
sevo" (1881), and "Oak Grove in Abramt-
sevo" (1883) were part of the artist's
quest for a landscape fit for the knights’
picture.

In spring 1882 Vasnetsov wrote to
Chistyakov about the "Knights™: "It would
be nice to display my piece, but it's not fin-
ished yet - | shall not hurry." The fact that
the artist mentioned his wish to have the
picture displayed proves that the major
part of the job was accomplished by then.
Vasnetsov did not hurry, and in autumn
1882 he received an offer from Count
Alexei Uvarov to create a panel-painting
"The Stone Age" (1884) for a frieze in one
of the rooms of the Historical Museum,
then under construction, and this com-
mission consumed much of the artist's
fime and energy, and he had to lay aside
the "Knights". After "The Stone Age," in
1885 Vasnetsov was invited fo work at a
long-running project painting the
Vladimir Cathedral in Kiev, a project that
would consume him entirely for 10 years.
The artist took the "Warrior Knights" with
him to Kiev, but although time and again
he "felt a pull” in his hand egging him on
fo return to the painting, he had to con-
centrate all his energies on the cathedral.

During the last years of his "Kievan
sojourn” Vasnetsov, however, resumed his
work on the painting, finishing the land-
scape. But when Ivan Shishkin, of the
“Peredvizhniki” society, in 1896 asked
Vasnetsov to lend his picture for its 25th
anniversary exhibition, Vasnetsov refused,
believing the painting was not completely
finished yet. He offered the painting "Tsar
Ivan the Terrible" instead. Although while

in Kiev, the artist created "lvan Tsarevich
Riding the Grey Wolf" (1889), "Portrait of
Yelena Adrianovna Prakhova" (1884),
"Sirin and Alkonost. Song of Joy and Sor-
row" (1896), nevertheless his sense of
responsibility fo the "Knights" was proba-
bly so great that he would not tackle the
painting without being duly focused.

During the period when Vasnetsov
was working on the painting in such fits
and starts, his artistic techniques some-
what changed. The images of knights and
horses were mainly finished in the early
1880s, soon after the completion of the
painting "After Battle", concurrently with
"Alyonushka", the stage and costumes
design drafts for Alexander Ostrovsky's
"The Snow Maiden", and the construction
of the church in Abramtsevo. As for the
landscape, although Vasnetsov was draft-
ing it at the same period, in the 1880s, he
rounded it off only after 1892, when his
monumental and decorafive style
matured while he was working on the
murals of the Vladimir Cathedral in Kiev.

The landscape in the painting
acquired a monumental and epic sweep
due to its smooth lineaments echoing the
rhythm of the silhouettes of the knights
(with Rus behind them), and the solid
masses of dark-green hills. The heath with
a scorched grass and wizened feather
grass sets off the endless steely grey sky
with light, dense billowing clouds. The tall
grass echoing the delineation of the hors-
es' manes, along with the small conifers
and pines in the foreground appear to be
curbing the forward thrust of the overlap-
ping close-ups. The landscape is painted
with sweeping brush-strokes, and a sprin-
kling of delicate field flowers, painted in
tiny detail, intfroduces a lyrical overtone
into its majestic atmosphere.

The knights' figures and the land-
scape are unified by the composition of
the painting, austere in its simplicity and
solidity. The impression of strength and
stateliness is produced by a frontal repre-
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sentation of the three large figures on the
big canvas. The knights are placed close
to the viewer, who sees them from below
and to whom they appear as if standing
on a pedestal. The peaked helmets on
their heads seem to be "buttressing” the
sky. The hills and the dense dark forest in
the background are painted in proximity
to the knights' figures, which flattens the
composition, devoiding it to some extent
of an airy perspective.

The "Warrior Knights", like "After
Battle" (1880) or "Three Tsarevnas of the
Underworld"(1879), betray the artist's
desire to make the paintings in the style of
a mural. Ultimately, this quest produced a
new genre of mural-like painting. This
transformation demonstrates Vasnetsov's
decorativist talent and his experience in
working on murals; the character of the
composition and its symbolism allowed
the artist o express most clearly the ideas
inherent in the contents and the theme of
the painting. Although historically specif-
ic, Vasnetsov's knights "live" in an epic
time, and this is what accounts for the
feeling of solidity and monumentality that
the painting evokes. The "Warrior
Knights" thus epitomize the idea of
knighthood in general.

When the painting was completed, it
was decided that Vasnetsov's solo exhibi-
tion should be arranged, and it was held in
March and April of 1899 at St. Peters-
burg's Academy of Fine Arts, featuring 38
paintings. The "Warrior Knights" - Vas-
netsov's "pivotal” oeuvre, to use Vladimir
Stasov's words - was the centrepiece. It
was the first and last time that the paint-
ing was lent for an exhibition by the
Tretyakov Gallery.

In June 1898 Pavel Tretyakov, on
Vasily Polenov's advice,® marked out for
Vasnetsov's paintings a large room
upstairs, which previously had housed the
international art collection of Sergei
Tretyakov, and the "Knights" were mount-
ed permanently on the wall that ends up
the enfilade of the floor's exhibition
rooms. The painting was one of the last
acquisitions made by Tretyakov, who, to
quote Ilya Repin, "shored up and gave a
vital sustenance to a whole frend in the
Russian art". But the "Warrior Knights"
also summed up in a way the creative
career of Vasnetsov himself. Better than
any other of Vasnetsov's masterpieces,
the "Knights" translated the "most essen-
tial thesis" of his "artistic credo™: "We shall
place ourselves on record in the freasury
of the world art only when we concen-
trate all our efforts on developing our
national Russian art, that is when, with all
possible excellence and completeness we
limn and convey the beauty, the vigour
and the meaning of our national images -
our Russian landscape and man - our
real life, our past .. our reveries and
dreams, our belief, and when we can
reflect in things truly national things eter-
nal, things timeless."®

«CupuH n AnkoHoct. lMecHb pagoctvt 1
nevanu» (1896), Ho nepes «boratbips-
MW» ero OTBETCTBEHHOCTb OKasanachb,
HaBepHoe, CTONb BenuKa, yto 6e3 Aon-
XXHOI KOHUeHTpauuu cun pabotaTb Haj
KapTWUHOW OH He MOT.

Ha npoTaxeHWn TOro BpeMeHwU,
Koraa BacHeloB BHOBb 1 BHOBb BO3Bpa-
Wwanca K MONOTHY, ero WBOMUCHbIE
npvembl npeTepnenn onpeaeneHHble
nsMeHeHua. O6pasbl GoraTtblpeit U KOHU
6b1l1M B OCHOBHOM HanwcaHbl B Havane
1880-x ronoB, BcKope nocne oKOHYaHWsA
KapTuHbl «[ocne noGouwa», ogHoBpe-
MEHHO C «AJleHYLIKON», 3CKM3aMn AeKo-
paunin n KoctioMoB K «CHerypouke»
A.H.OcTpoBCKOro 1 CTpPOMTENbCTBOM B
AbpamueBe uepKBM. A nensax, xoTA
3TioAbl K HeMy nucanucb Toxe B 1880-x
rogax, fopabarbiBanca yxe nocne 1892
rofa, Koraa MOHyMeHTanbHO-AeKopaTu-
BUCTCKMI cTub BacHeuoBa nonHocTbio
CNIOXWUACA B CTeHHbIX pocnucax Bnaaw-
mMupcKoro cobopa B Kuese.

lMen3ax B KapTuHe npuobpen MoHy-
MEeHTalIbHO-3MNYEeCKYI0 WMPOTY 3a cyer
MJOTHBIX MacC TeMHO-3e/1eHbIX X0/IMOB 1
NAaBHON IMHUUN KOHTYPa, MOBTOPAIOLLEro
pUTM cunyaToB GoraTblpeit (3a UX cnuHa-
mMu Pycb). CTenb, ¢ BbIXXeHHON TpaBon 1
3aCOXIUMM KOBbUIEM, KOHTpacTupyeT C
6ecKOHeYHbIM cepo-CTasbHbIM HeboM ¢
NerkrMK ryctbiMn KnybsAwmmmca obna-
kKamu. Bbicokaa TpaBa, moBTopstoLlwan
PVYCYHOK TpUBbI KOHel, U ManeHbKue
€JI04KMN 1 COCEHKM Ha NepBOM MJyiaHe Kak
6bl 0OCcTaHaBAMBaOT 6er KpynHbIX Hanbl-
BalowWMx nnaHoB. [len3ax wncnonHeH
LUIMPOKOIN KNCTbIO, U peikne BKpanieHns
noApo6GHO BbINMCAHHBIX HEXHbIX Mone-
BbIX LBETOB BHOCAT B €ro Moryyee Ablxa-
HVe IMPUYECKYIO HOTY.

06beanHsaet Gurypbl GoraTbipeit u
nensax cTporas B CBOeW MpoCTOTe U
MOHOJIMTHOCTM KOMMNO3uUuKMA xoncra. Bre-
yaTiieHVe CUbl U BeINYeCTBEHHOCTU
co3/aeTcs pasMelleHMeM Ha 6onbliom
NONOTHE Tpex KpynHbIX ¢uryp Bo ¢hpoH-
TanbHOM pakypce. boratbipy npuaBuHy-
Thl K 3pUTENI0 1 paccMaTpyBaloTCA CHU3Y
Kak Obl NOAHATBIMM Ha MnbejecTan.
OCTpoKOHeYHbIe LWIeMbl Ha rofoBax Npu
3TOM «rnognupatoT Hebo. XonMbl 3agHero
naaHa ¢ rycTblM TeMHbIM J1€COM NMpUABU-
HYTbI K hurypam Goratbipeid, 4To cnocob-
CTBYET YN/IOLEHMIO KOMMO3MLUK, NnLIa-
eT ee B KaKOW-TO CTeneHW BO3AYLIHOMN
nepcrneKkTuBbl.

B «boratbipax», Kak n B paboTax
«Mocne nobowuwa» (1880) wnn «Tpu
LapeBHbl noasemHoro uapcrea» (1879),
BUAHO CTpPeMJiIeHMe XuBonucua CTUIu-
cTM4yeckn npubaMsnuTb NOMOTHO K
HacTeHHOI pocnucu. B KoHeyHoM cuete
3TV NOVCKM NPUBEAYT K POXAEHMNIO HOBO-
ro TMna KapTuHbl-naHHo. B 3Toi TpaH-
chopmauun BUAEH AeKOPaTUBUCTCKUN
TanaHT BacHeuoBa 1 ero onbIT aBTopa
CTEHHbIX pocnuceil. XapaKktep KOMMNo3u-
LMW, ee YCJIOBHOCTb MO3BONAIT XyA0X-
HUKY Hanbonee ACHO BbIpasuTb Te AN,

WeaH Mempos,
KpecmbAHUH
Bnadumupckol
2ybepHuu. 1883

3Tio4 ANA huUrypsl
Wnbn Mypomua

B KapTuHe «boratbipu»
Xonct, macno
87,5x67.5

rr

Ivan Petrov, a Peasant

from Vladimir Province.

1883

Study for Ilya Muromets
in the "Warrior Knights"

Oil on canvas
87.5 by 67.5 cm
Tretyakov Gallery

KOTOpble 3a0XeHbl B COfepXaTe/lbHO-
TeMaTM4yecKol OCHOBe Npou3BejeHuA.
Boratbipy BacHeuoBa, xoTA 1 nctopuy-
Hbl, ©KMBYT» B 3MNYECKOM BpEMEeHMU, YTO
N ABNAETCA OCHOBOW /1A TOTO OLLyLLeHNA
LLeNIbHOCTU M MOHYMEHTaNIbHOCTH, KOTO-
poe BblI3blBaeT NoaoTHo. «boratbipu» cTa-
HOBATCA BOMJIOLEHMEM CaMoW uaen
ObINMHHOCTK, 6oraTbipcKoin cuabl U1
BE/INYMA PYCCKOro Hapoza.

C oKoHuaHuMeM paboTbl BO3HMKA
noTpebHOCTb B OpraHM3aLMmn nepcoHasnb-
HON BbICTaBKM MacTepa, KOTOpyl U
OTKpbINn B MapTe - anpene 1899 roga B
nomeweHnn AKajeMnn XyAoOXecTB B
Metepbypre. Ha Hel 3kcnoHupoBanucb
38 npousBeaenunit xusonucu. Lientpom
e ee CTajio camoe «KanuTtasibHOe», Mo
cnoam B.B.CtacoBa, npowusBegeHue
BacHeuoBa - «boratbipu». KaptuHa B
nepBbIit 1 nocnesHuit pas Hbina BblAaHa
Ha BbICTaBKy 13 TpeTbAKOBCKOW ranepemu.

B nioHe 1898 roga MN.M.TpetbsikoB
BblAenun ana pabot BacHeLoBa, no cose-
Ty B.J.MoneHoBa®, 6onbluoii 3an HaBepxy,

° B/.MoneHos - MM.Tperbakosy. 14.05.1898 r. OP ITF, ¢. 1,
en.xp.2717.

0 BukTop Muxainosuy Bacreuos... C. 154.

LllegeBpbl pycCKOro UCKyccTBa

rae A0 3TOro pasmellanvcb npoussefe-
HWMA MHOCTPaHHbIX XYAOXHWKOB W3 KoJI-
nekunn C.M.TpetbsikoBa, n «boratbipm»
3aHANN CBOe MOCTOAHHOe MecTO Ha
CTeHe, 3aBeplualolleil nepcrnexkTuBy
BEPXHMX 3KCMO3MLMOHHBIX NOMELLeHUIA.
MonotHo 6bIN0 OAHUM W3 MOCIEAHUX
npuobpeTeHnii TpeTbAKOBa, BbIHECLUETO,
no cnosam W.E.PennHa, «Ha cBoux nne-
Yyax BOMPOC O CYyLeCTBOBAHUM LEenown
pyccKoi wkonbl xuonucw». Ho «bora-
ThIpU» CTann TaKKe cBoeobpasHbIM UTO-
roM TBOPYECKON [AeATeNbHOCTW CaMoro
BacHeuoBa. /1 Kak HW B 0OAHOM 13 Npoun3-
BeAEeHUA XYAOXHWKa, B 3TOM KapTuHe
BbIPa3WICA «rNaBHbIA Te3UC» ero «Bepbl
B UCKyccTBe»: «Mbl Toraa TONbKO BHeCeM
CBOO /1IeNTy B COKPOBULLHMLY BCEMUPHO-
ro UCKYCCTBA, KOrZa BCe CUJbl CBOW yCTpe-
MWM K pasBuTUIO cBoero popHoro Pyc-
CKOr0 UCKYCCTBA, T.e. KOra C BO3MOXHbIM
ANA Hac COBEpLIeHCTBOM W MOJHOTON
1306pa3unM 1 BbIpasuM KpacoTy, Molub U
CMbICJ HALUMX POAHbIX 06pa30B, - Hallel
Pycckoi npupoabl 1 YyenoBeka - Halen
HacToALLEN XU3HW, HaLlero npoLioro...
HallW rpesbl, MeyTbl, Hally Bepy, U cyme-
€M B CBOEM WCTMHHO HaUWOHalbHOM
0TpasuTb BeYyHOe, HempexoasLleer'.

TPETbAKOBCKAA TAJIEPEA / THE TRETYAKOV GALLERY / #3'2006 65



