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AnHa ConouuHckasn

[o331A pycCcKoro nensaxa

C 14 cbeBpana no 5 Mmapta 2006 roga B 3anax POCCUINCKOW aKaeMUU Xy[,0KEeCTB
(MpeuuncreHka, 21) NPOXoAMNA NEPCOHANbHAA BbICTaBKA HAPOAHOMO XY0KHMKA
Poccun, Buue-npesmaenTa PAX, naypeara locygapcrBeHHbix npemuii E.V.3Bepb-
KoBa. OHa Oblna npuypoyeHa K 8s-netrto Edhpema MeaHoBMYa. HecmoTps Ha
CpPaBHUTENIbHO HEOOMbLLOE KONMYECTBO IKCMOHMPYEMbIX paboT, OHW HAMAAHO
noKasanu pa3BuTrie TBOPYECKON MaHepbl 3BEPbKOBA, €ro NOMCKM 1 OTKPbITUA.

BEPbKOB OTHOCUTCS K YNCITY TeX oTe-
3'-IECTBEHHbIX MacTepoB, HHOCTb

KOTOpbIX COBMana C KpoBOMPONu-
THOM BoWHoW. CTpajaHua u TAroThl,
BbIMNaBLUMe HAa 400 HAPOAA, 3aCTaBUIIN C
0co60i 060CTPEHHOCTLIO LEHUTL Hesa-
MeTHble Ha MepBbl B3MAA XUTecKue
pajocTv, KOTOpble COCTaBASAKT OCHOBY
yenoseyeckoro cuactba. CosepuaHue
CKPOMHOI KpacoTbl POAHON NpUpOAbI,
pasfonbA LWMPOKMX MPOCTOPOB, CO3HA-
Hue, 4To ux Gosee He ypoayT BOPOHKM
0T cHapsAoB 1 60M6, BbiBENU Neisax B
NPYOPUTETHbIN XaHp TBOPYECTBA XYLOXK-
HWKa, B MaMATN KOTOPOTO XMBbl Breyat-
NeHWnA [eTcTBa, NPOBELEHHOro B JepeB-
He, KOrfa nons, nyra, neca 6bINM HeoTbe-
MJIeMOWA 4acCTbiO CyLLECTBOBAHUA.

Byaywuit xuBonucey poauncs B
MHOroZileTHO cembe B TBepcKoi rybep-
Hun. Xunu TpyaHo, 6egHo, HO oTel, XoTA
1Mes BCero YeTblpe Knacca 06pa3oBaHus,
MHOrO 4YuTan U NPUBMA 3TOT WHTEpec
JeTaAM.

Korpa mManbumKk nowen B Koy,
YCBOEHHAsA UM XaXpaa 3HaHWi nomorna

OceHHuli caem
Xoncr, macno. 100x100

Autumn Light
Oil on canvas
100 by 100 cm

lNpuwna secHa ~
Xoncr, macno. 100x90

Spring Has Come ~
Oil on canvas
100 by 90 cm

BeceHHue pyubu
Xonct, macno. 100x90

Spring Brook
Oil on canvas
100 by 90 cm
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€CTeCTBEHHO 1 OpraHMYyHO BOMTU B HOBbIN
Kpyr 0bLLeHus, HAUTU TOYKMU COMPUKOCHO-
BEHVA C MHTepecaMu [Jpyrux Aeten.
Mocturaa  WKoNbHble NpeMyApocCTy,
3BepbKOB MPUMKOCHYNCA U K PpyCCKOM
Kynetype. [locTeneHHo B HeM OKpenno
XenaHue nocBATUTb cebA NCKYCCTBY.

CraB B 1947 rogy cryneHtom Cypu-
KOBCKOM0 MHCTWUTYTa, 3BepbKOB rny6oKo
BHMKaN B TOHKOCTW WMBOMWUCHOIO Mac-
TepcTBa, pUcyHKa 1 komnosuuuu. B 6onb-
WO cTeneHu 3ToMy cnocobcTBOBaNU
nobpble OTHOLWEHWUA, KOTOpble CKNafbl-
BajunCb y Hero c npenojaBaTenAamu, Ha-
npumep c [1.B.ManbkosbiM, B.lLbinna-
koBbIM, A.M.Ipuuaem. OrpomHyo ponb
CbIrpaso 3HaKOMCTBO C 3aMeyvaTeslbHbIM
oTeyecTBeHHbIM MactepoM A.A.llnacto-
BbIM, KOTO XYAOXHWK cyMTaeT (akTmye-
CKVM PYKOBOAMWTENeM CBOEW AUMIOMHOM
paboTbl.

O6palueHe K CHOXKeTHO-TeMaTuye-
CKOV KapTuHe OblIO ecTecTBEHHbIM B
1950-e roapl. ITOT XaHp Toraa cumMTanca
OCHOBOMoONAraloLWMM B U306pasnTeNbHOM
uckyccree. OfHako MacTep pelsaer npo-
6nemMbl nnaeHspa, nuweT nen3axHble
3TIOAbI, U NOCTENEHHO MMEHHO nei3axHas
JIMHUA CTaHOBUTCA MPUOPUTETHOW B €ro
TBOpYecTBe.

3BepbKOB OBUT LWIMPOKUE NpOCTO-
pbl, NaHOPaMHbI 0XBaT. Y Hero npakTunye-
CKM HET KapTUH, FAe TOYKa 3peHuns CBepxy
no3sonsna 6bl NpUCTaNbHO BIAALIBATHCA
B MaNeHbKWI yronoK npmpoasl. Hanpotus,
eMy npucyLL LWMPOKWUIA B3MNAZ, HO ero npo-
n3BefeHNA He BOCMPUHMMAIOTCA KajipoM,
BbIXBaYeHHbIM W3 XW3HW, OHW BCeraa
TOYHO U CTPOr0 KOMMO3ULMOHHO BbiBEpe-
Hbl. BenvkonenHo u Konopuctuyeckoe
4yTbe MacTepa: OH yMeeT TOYHO nofobpaThb
nanuTpy LBETOB, ero KapTWHbl FOBOPAT
A3bIKOM XMBOMMWCY, @ HE NNTEpaTypbl.

B koHue 1960-x rogos craHoBUTCA
3aMeTHOW TAra mMacTepa K 3JerMYHbIM,
yMMPOTBOpEHHbIM MoTBaM. Bee yalle oH
006palLaeTca K peLeHuno YMCTO KMBOMUC-
HbIX Mpobem, 6onee TOHKO pa3pabaTbiBa-
€T LBeT, u3yyasa Heucuyeprnaemoe GoraT-
CTBO OTTEHKOB. Ma3oK cTaHOBUTCA Menb-
ye, obpeTaeT erkocTb, MOYTM Npo3pay-
HocTb. Tuxas 3MOLMOHANbHOCTb, CBOEro

poza neBydyecTb nei3axein, nNpobyxaa-
IOWMX B AyLlie 3puTensa OTBETHOe corepe-
XVBaHWe, CTaHOBATCA Bejyllell HOTOMN
nckycctea 3BepbkoBa. [pousseaeHuns
XYAOXHWKa 0061a4aloT yAMBUTENbHBIM
CBOMCTBOM: OHW MOHATHbI C MepBOro
B3INAJa, HO ecin 3ajepxaTbca nepej
HVMW, Ha4YMHaeLlb NPOHUKATLCA BCEN My-
GVHOI YyBCTBA XMBOMMUCLA, HEOLHO3HAY-
HOCTbIO €ro 3ambic/a, 0No3TU3MPOBaHHO-
ro MCKpeHHe Nto60Bbio K POAHOMY Kpalo.

BnaneHue nepepaueli cBeToBO3AyLL-
HOI cpefbl, ee B3aMMOJENCTBUA C LBe-
TOM - BaXXHaA COCTaBAAOLaA TBOpYeCTBa
mactepa. EMy npucyuie ymeHne 3aneyar-
NeTb HeylI0BMMYIO Urpy CBETa U TeHU, Ner-
Kyto BMOGpauMio BO3Ayxa, CMsAryaioLlero
TOHa JlaXke CaMOoro APKOro JIeTHero AHA.

C rogamu ctano TpysHee Bble3xarb
Ha npupoay, Xunsonucel, yacto paboTaer
B MacTepCcKOW, N HeOLLeHUMYI0 MOMOLLb
OKa3blBaeT HaKOMIEeHHbIN npexae mare-
pvan. OaHaKo NpousBeAeHUA nocnesHe-
ro BpeMeHW TaK e WCKPEHHW, ACHBbI,
BO3BbILUEHHbI, MO3TUYHbI U YUCTbI, 0 YeM
CBUAETENbCTBYIOT paboTbl, NpeAcTaBeH-
Hble Ha BbICTaBKe.

McKyccTBO XyAOXHMKA y4yuT Hac
nobuTb M NoHMMaTtb npupogy, Poccuto,
PoanHy HeHaBA34YMBO, MCNOABONb, HO
rny6oKO M MCKpeHHe, KaK 3TO mpucyLie
camomy E.N.3BepbKoBY.
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Current Exhibitions \

“To love and understand nature”

From February 14 2006 to March 5 2006, the Academy of Arts hosted a solo
exhibition of Efrem Ivanovich Zverkov, a People’s Artist of Russia, Vice-Presi-
dent of the Russian Academy of Arts (21 Prechistenka st., Moscow), and a lau-
reate of various state prizes, celebrating the painter’'s 8sth birthday. Although
the works displayed were not numerous, they illustrated well the evolution of
Zverkov’s artistic style as well as his artistic search and discoveries.

verkov is one of those Russian
Zar’ris’rs who were young at the fime

of World War II. The people’s suffer-
ing and torment permitted the painter to
appreciate more the joys of everyday life,
the basis of human happiness. Confem-
plating the modest beauty of Russian
nature, enjoying the fact that its vast
plains were no longer covered with ugly
bomb holes, the artist who spent his
childhood in the countryside among
fields, meadows and woods decided to
dedicate himself to landscapes.

Zverkov was born into a large family
in the region of Tver. Life was harsh and
poor but his father, who had only received
four years of schooling, read much and
made his children enjoy reading too.
When the boy went fo school, his craving
for knowledge made it easy for him to
adjust to a new environment and to make
friends with other children. While study-
ing, Zverkov learnt more about Russian
culture and gradually decided fo dedicate
himself to art.

After becoming a student of the
Surikov Art Institute in 1947, Zverkov

Tuxuli seqep
Xoncrt, macno. 100x100

A Quiet Evening
Oil on canvas
100 by 100 cm

Ha podure
Xoncrt, macno. 100x100

In the Homeland
Qil on canvas
100 by 100 cm

started to acquire artistic skills and to
gain knowledge of drawing and composi-
tion. He improved his technique quickly
thanks to the good relations he had with
his teachers, including PV. Malkov, V. Tsi-
plakov and A.M. Gritsai. His acquain-
tance with A.A. Plastov was especially
important for Zverkov as Plastov became
the actual supervisor of his graduation
project.

A move towards genre painting was
natural for artists in the 1950s, as at that
time genre scenes were considered fun-
damental to the art of painting. Zverkoy,
on the contrary, was interested in “plein
air” painting and landscapes which grad-
ually became a priority in his work.

The artist is fond of vast spaces and
panoramic views, and he has created very
few paintings where nature is depicted as
a small spot seen from high above. On the
contrary, broad perspective character-
izes his works that, at the same fime, do
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not present separate scenes snatched
from real life but always have a clear
composition and meaning. Moreover, the
artist has a unique intuition for colour: he
knows how to choose a colour set and his
paintings speak the language of art, not
that of literature.

As the end of the 1960s, elegiac
and peaceful motives entered Zverkov's
art: he was setting arfistic goals and
developing his colour sef, studying a rich
variety of tones. His brushwork became
gentle, light and almost transparent. His
landscapes of that time are infused with
soft emotfion and evoke deep feelings,
emotion being the key trait of Zverkov's
art. His works have a wonderful quality:
they seem clear at first sight, but
dwelling on them the viewer becomes
overwhelmed with the artist's deep emo-
tion and the complexity of the painting
filled with sincere love for his native
land.

One of the main traits of Zverkov's
art is his ability to show light and air in
their interaction with colour. He manages
to capture the elusive combinations of
light, shade, and air, and the warm tones
of a bright summer day.

With the passing of the years, it
became difficult for the artist to paint in
the open air, and he continued to work in
his studio using his previous experience.
Nevertheless, his later works are as sin-
cere, clear, deep, poetic and pure as his
earlier ones.

Zverkov's art teaches us to love and
understand nature, Russia and the
fatherland. The feelings it encourages are
unobtrusive, subtle, deep and sincere -
the same love that the painter experi-
enced himself.
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