OB TAEMbIE OCTPOBA

JliopMuna Mapy

BbicTaBKa, KoTopas cocTouTcA B heBpane-mapTe 2006 roaa B locyaapcTBeHHo TpeTbAKOBCKOM rasie-
pee, M U3paHHbIN K Hell anbboM nocBALeHbI bunelo raiepen. OHU NOAroTOB/NEHbI B paMKaXx Xyfoxe-
CTBeHHOro npoekra «06utaemble ocTpoBa» (aBTOp npoekra — AHHa Hamurt), ABnAloweroca cosMe-
CTHO GnaroTBopUTENbHOI MUCcUel NpaBuTenbecTBa MockBbl, MMHMCTEPCTBA Ky bTypbl M MAaccoBbIX
KoMMyHUuKauuin PO, TpeTbAKOBCKOI ranepen u MexayHapoaHoro KoHuepHa [JaimnepKpaiicnep Al

TPaAULIMOHHO NOAAEPKMBAIOLLEr0 MCKYCCTBO MO BCEMY MUPY.

KCcrnosuuma npeactaBnsaer
TBOPYeCTBO NMATHAALATM Xy-
AOXHMKOB: XWBOMUCLEB -
Hatanbu [me6osoi, Huko-
naa Bataruna, EkatepuHbl
KopHunoson, Amutpus KpbiMoBa, MBaHa
Jly6eHHnKoBa, Buktopa PycaHoga, JlbBa
TabeHkunHa, Hatanby Tonctoir, TaTbsAHbI
@aiiabiw 1 ckynbnTopos - Muxauna [po-
HoBa, leHHaana BopoHoBa, Banepua Enu-
xuHa, Anatonua KomenuHa, Bukrtopa
KopHeesa, EneHbl CypoBueBsoii. Bce oHu -
KpynHble MacTepa, NonyyYuMBLIME MeXAy-
HapoAHoe Npu3HaHue, paboTatoLme ocTpo
N COBpEMeHHO, He3aypafHble WHAVBU-
AyanbHOCTU, CTUJIUCTUYECKU HEMOoXo-
Kvie Apyr Ha fApyra, U OLHOBPEMEHHO
CBepCTHUKM, poamBlimecs B 50-x rogax
MpOLUOro CTONETUA.
3TV XyAOXKHUKM HauMHanM paboTatb
B KoHuUe 1970-x - Hauane 1980-x rogos u,
COFNIacHO JIOTMKe, AOMKHbI OblIv cTaTb
cneaylWmM nocjie «CeMUAECATHUKOB»
noKoneHneM «BoCbMUAeCATHUKOB». Ho
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BbicTaBOUHbIN NpoeKT
OCYLEeCTBAAETCA NpU
nopnepKKe KoHLepHa
JaiimnepKpaiicnep Al

Muxaunn JPOHOB
TMapomwuk

1989

Bpow3a. B. 50

Mikhail DRONOV
Ferryman. 1989
Bronze. H. 50 cm

EkatepuHa
KOPHWJIOBA
IMuoHepckuli

nazepe. 1999
OunHKoBaHHOE efeso,
macno. 135x190

Yekaterina KORNILOVA
Pioneer Camp. 1999
Oil on galvanized steel
135 by 190 cm

cnysunocb nHave. lNepectporika, pacnag
CoBetckoro Coto3a, kpyweHue Cotosa
xynoxHukoB CCCP cambIM papvKanbHbIM
06pa3oM M3MeHUSIN KM3Hb POCCUIACKOTO
WCKYCCTBA.
Pa3pylieHne ycrosBlwerocs yknaga
1 HOpM, oLlylleHne cBoboabl Kak Bceao-
3BOJIEHHOCTW, KOrja HeBO3MOXHoe fpe-
BpaLlaeTcs B BO3MOXHOeE, 0TKa3 OT Tpaau-
LM 1 LLeHHOCTE BbIMIECHYNIN Ha NOBepX-
HOCTb HEBEpPOSITHOE MHOXECTBO Xy[LoXe-
CTBEHHbIX U OKOJIOXYA0XECTBEHHbIX MpPO-
ABNEHUN N MHUUMATMB. Bbiwen n3 noa-
nosbs U TeM 3aKoHuuncA aHaerpayHa. o
CyTW, UccAK 0banumnTenbHbI Nadoc cou-
apTa (KaK HM CTpaHHO, BCe elle Mpojos-
)KaloLWMINCs, 04eBMAHO, BO MMA COXpaHe-
HUS MMWXKA €ero aBTOpPOB); 3aBepLUMB-
wunca B 1980-x rogax 4Mcto 3anagHbii
non-apT HeOXMAAHHO BO3HWUK KaK Hekoe
pyccKkoe HOBoOOpa3oBaHMe Ha BbiCTaBKe
2005 ropa B MockBe. MHorouncieHHbl-
MW KOHLENTyaNlbHbIMU TPyNnMpoOBKaMu
MbILWHO pacLBes NOCTMOAEPHU3M.
HeTtepnumoctb n geknapatms-
HOCTb HOBEMLUUNX, €aKTyasb-
HbIX» TeYeHWi, npwu-
cBouMBlUMX cebe

NCKNHYN-

Te/lbHOe NpPaBO Ha3blBaTbCA «COBPEMEH-
HbIM VMCKYCCTBOMY», UX CTPEMJIEHNEe MOHO-
nonv3npoBaTb CBOe HarnpasfieHve npuse-
NN K BO3HWMKHOBEHMWIO NapajoKcab-
HOW cuTyauuu, Korja Te, KTO MpoBo3rna-
wan ceba HOHKOHdOpMUCTaMK, ajenTa-
MW «pyroro» WCKycCTBa, MpeBpaTUINCh
HblHE B OQUUMANBHBIX XYAOXKHWKOB.
B 06blAeHHOM CO3HaHMM Jaxe cTano
CK/IaAblBaTbCA NpejcTaBfieHrie 0 TOM, YTOo
nnactuyeckoe, n3obpasutenbHoe MUCKycC-
CTBO BOOOLLE 3aKOHYMNOCD.

Pa3o6paTtbca B TOM, 4TO Npomcxoau-
N0 B Hallel KynbType nocneaHue ABaj-
LLaTb JIET HEMPOCTO He TOJIbKO NI0BUTENAM,
HO M npodeccroHanam - XyLOXHUKaM,
ncKyccTBoBesaM, nccneposatenam. [on-
KHO ObITb, HY)XHa HeKaA BpeMeHHas
ANCTaHuMA, 4ToBbl B3MAHYTb M3BHE Ha
Halle «CerofHs».

OfgHaKo 1 cenyac MOHATHO, YTO MC-
KyccTBO KoHua XX - nepBbix net XXI Be-
Ka - 370 6ONbLUON NAACT CNOXKHON U Npo-
TUBOPEYMBOWA Ky/IbTYpbl 3aKOHYMBLUErOCA
CTONETUA, YTO BCEBO3MOXHbIE pa3sHOBUS-
HOCTW MOCTMOZEpHU3Ma - fMlUb BUAHAA
WMPOKO W LIYMHO MOMynApu3npytoLas
cebs yacTb aiicbepra, KOTOpbIA TauT U
MHoroe gpyroe. /1 npexae Bcero - npuHag-
nexkallee MUpY Halen KynbTypbl, HUKyAA
He wcye3HyBlwee mnpodeccuoHanbHoe
WCKYCCTBO, COXpaHMWBLUEe MNacTUYecKyto
UKoAY, NpoAoKatoLLee TpAANLMMN.

Henb3a ckasaTb, 4TO Yy4acCTHWKM
BbicTaBKM «OBuTaeMble oCTpoBa» - Heus-
BECTHbIe XyA0XKHUKN. HaobopoT. x umeHa
1 X TBOPYECTBO JaBHO N3BECTHbI Npodec-
CUOHanaMm W LeHUTEeNAM B CBOEM oOTeye-
cTBe U ewe Gonee - 3a pybexkom. Ho Bnep-
Bble OHW pelwnnn cobpatbcA BMecTe Ha
6onbLUON cepbe3HOl BbICTaBKe — NpeacTa-

BUTENN NMOKONEHMA, He BOLIeLLIEero B UCTO-
PUIO MCKYCCTBA KaK «BOCbMUAECATHUKUY.
Bnpouem, B 3kcno3uumm nokasaHbl npoms-
BegeHuA He 1980-x rogoB, a B OCHOBHOM
co3gaHHble B 2000-x. Takum obpasoMm, B
tobuneitHoMm rogy TpeTbsAKOBCKan ranepes,
nbiTarowasaca ocmbicantb cson 150-net-
HWA NyTb, NPEACTaBUT CEroAHslUHee,
)KMBOE, MOJIHOKPOBHOE MCKyccTBo. M 310
6yzeT HenocpeacTBEHHbIM MPOAOIKEHNEM
Tpaauumnin MaBna Muxannosuya TpeTbsAKo-
Ba, MOAAEPKMBABLUET0 COBPEMEHHbIX eMy
XYAO0XKHWKOB, cobpaBLuero 6ecLeHHyto Kon-
NEKUMI0 UX MPOU3BEAEHUI, PeLINTENbHO

NOB/INABLUEr0 Ha pa3BUTWE PYCCKOro UC-
KyCCTBa He TONIbKO BTOPON MonoBuHbl XIX,
HO 1 cnegyouero, XX BeKa.

MATHapLaTb KpynHbIX MacTepos,
KOHEYHO, He KMCYepnbiBalOT BCero Kaue-
CTBEHHOIO WMCKyccTBa coBpemeHHoln Poc-
cun. Ho 3Tv nATHapuatb cobpanuch He
cnyyaiiHo. OHM NPUHUMNMANBHO He «rpyn-
na». OHW AaBHWE efVHOMBILIEHHUKN, C
yBaXeHWeM OTHOCALWMecA Apyr K Apyry,
06beAVHeHHble MPUBEPXKEHHOCTbIO MAa-
CTUYeCKOW LKoe U npodeccroHanbHo-
My pemecny, Kpyrom obuieHus. B octanb-
HOM OHU OY€eHb pa3Hble, CAMOCTOATENbHbIE

Nes TABEHKWH
AHMUYHBIG

ctoxen. 2000

Xonct, macno, 130x150

Lev TABENKIN
An Antique
Theme. 2000
Qil on canvas
130 by 150 cm

oy, obnagaroLume, Nonb3yacb CloBaMu
E.BapatblHcKoro, «imua HeobWMM Bblpa-
xeHbem». Kaxapii vHamemupyaneH. Kak
ocTpoB. [ATHaauaTb «OCTPOBOBY — 3TO yXKe
CBOEro poja «apxunenar», npoTmeonocTa-
BAALWMNIA yYenoBeyHocTb becnpegeny
HUrMAN3Ma.

Tema cBOMX KOpHeW, CBOEN 3eMu,
Zl0Ma, ceMbM TaK UM MHaye 3BY4UT B Npo-
N3BefEeHMAX NMOYTU KaXAaoro 13 y4acTHu-
KoB BbicTaBku. Ho y Hatanbu Mmebosoit
OHa ocHoBHaA. Ee npoHn3aHHbIe cBETOM
1 BO3JYXOM Mei3axu HanonHeHbl 6naro-
AapHoi J1io60Bbl0 KO BceMmy, 4TO OHa
BWJWT, C/IbILLNT, OLLYyLLAET.

Moyepk Hwukonaa BartaruHa, ero
KMBOMMWCHbIE NaacTUyecKkne Bapuauuun B
ABYX- U TPEXMEpPHOM MpOCTpaHCTBe BCer-
Aa y3HaBaeMmbl. OH MuweT «nei3axHble
nopTpeTbI» Aoporoi ero cepaly MockBsbl,
nopTpeTbl 6IM3KNX NtoAe - Kak noTpe6-

lenHaguin BOPOHOB
lMacxa (MacxansHoe
Alyo). 1992

[JepeBo, pocnuce,
nosonorta. B. 25, w. 43

Gennady VORONOV
Easter

(Easter egg). 1992
Painted wood, gilding.
H. 25 cm, W. 43 cm

Anatonuit KOMEJIMH
Yawa. 1996
Kamenb. B. 35

Anatoly KOMELIN
The Cup. 1996
Stone. H. 35 cm

BbICTABKU

HOCTb ry6uHHOro obLeHnA ¢ YenoBe-
KoM. PexeT n3 gepeBa wuBble, Bbipasu-
TenbHble, He CKpbITble (fiepoM BennymA
(uUrypbl pyccKmx nucarenemn.

M3bickaHHbl 1M pa3HoobpasHbl Mo
CTWU/IO 1 NOAXO0AY K PEeLUeHNIO CIOXKETOB 1
TeM KapTuHbl ExaTepunbl KopHunosoii.
To TaroTelowMe K NoBeCTBOBATEbHOCTU
N [OKYMEeHTalUCTMKe, TO BU3yalbHble
nacbAHCbI 3aTeiNIMBbIX 06pa3oB, co3jato-
LMe OpHaMeHTasbHble PUTMbl AN ABHO
anefnvpylolwme K cTapbiM MacTepam
KMBOMVCHble BapuaLum.

B cBoux npousseaeHunax Teatpanb-
HbIl  XyAOXHWMK [Omutpun  Kpbimos
NCMONb3yeT CJIOXKHYI0 TeXHWKy: coveTa-
HUe XWMBOMWCK, Kosnaxa, accambnsxa,
3epkan. Ero KapTuHbl 3aBopaxwuBaloT
MUpLIeCTBOM LiBeTa, MOYTU BU3aHTUI-
CKUM CUAHMEM, paroLeHHOCTbI0 (aKTy-
Pbl U TOHKOW pEeXMCCypon AeicTBuA B
MPOCTPaHCTBE KapTUHbI.

HensmeHHble repon KaptuH MBaHa
Jly6eHHVKOBa - NOAN, CTONKHOBEHUE MX C
6ecroKoHbIM COBPEMEHHbIM MUPOM.
CBoux nepcoHaell OH NPONMCbIBaeT Kpy-
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NHABITED islands

Lyudmila Marz

The exhibition that will open at the Trelyakov Gallery in February 2006 and the
accompanying catalogue are dedicated to the anniversary of the Gallery.
Organized as part of the "Inhabited Islands” art project, with Anna Namit as the
project coordinator, it is a joint initiative of the Moscow government, the Ministry
of Culture and Mass Communications of Russia, the Tretyakov Gallery and the
DaimlerChrysler AG, acompany that has a long tradition of supporting art all over

the world.

t presents the work of 15 artists: the

painters Natalya Glebova, Nikolai Vata-

gin, Yekaterina Kornilova, Dmitry Krymoy,

Ivan Lubennikov, Victor Rusanov, Lev

Tabenkin, Natalya Tolstaya and Tatiana
Faidysh, and the sculptors Mikhail Dronoy,
Gennady Voronov, Valery Yepikhin, Anatoly
Komelin, Victor Korneev and Yelena Surov-
tseva. These are all major artists with inter-
national recognition who have a sharp and
modern gift and unique personalities. They
work in different styles, but are all of much
the same age, born as they were in the
1950s. These artists started their creative
work in the late 1970s and early 1980s and
were logically meant to become the next
generation after the so-called "semidesyat-
niks" (the generation of the 1970s) - effec-
tively, the "vosmidesaytniks" (the generation
of the 1980s). Events turned out very differ-
ently: perestroika, the collapse of the Soviet
Union and the breakdown of the Soviet art
world led fo drastic changes in the life of
Russian art.

The collapse of such established sys-
tems and norms, the perception of freedom
as permissiveness when the impossible
becomes possible, and the rejection of tradi-
tions and values gave rise to an incredible
number of artistic and art-related displays
and initiatives. The underground movement
emerged from the "underground’, and in
doing so ended its existence.

The incriminating pathos of social art
virtually dried up; the purely Western pop-art
which ended in the 1980s suddenly re-
appeared as a Russian innovation at the
2005 exhibition in Moscow. Post-modernism
acquired numerous conceptual groups.

It is no simple matter to reflect on what
has been happening to Russian art for the
last 20 years. Perhaps time is needed in
order to look at our "today" from the outside.

Yet even today it is clear that the art
of the end of the 20th and the beginning of
the 21st century is a huge layer of complex
and confroversial culture of the past centu-
ry, and that all the possible variations of
post-modernism are really just the visible
and widely self-promoting tip of an iceberg
which includes much more. Primarily this
refers to professional art which didn't go

anywhere, and which belongs to the world
of Russian culture, which has preserved the
plastic school and carries on its traditions.

The participants of the "Inhabited
Islands" exhibition are well-known artists.
Their names and their art have long been
recognized in Russia, and even more so
abroad. Yet this is the first time that the gen-
eration that didn't go down in history as the
"vosmidesyatniki" decided to come together
for a major show. In reality, though, the
exhibit shows works created in the 2000s
and not the 1980s. Thus, in its jubilee year
in an attempt to analyze its 150 years of his-
tory the Tretyakov Gallery will present the
modern, live and full-blooded art of today.
And this will be a direct continuation of the
traditions of Pavel Tretyakov, who supported
contemporary artists, formed a priceless
collection of their works, making a great
impact on the development of Russian art
not only of the second half of the 19th cen-
tury but also of the next, 20th century.

There are, of course, more than 15
maijor artists of such quality in contempo-
rary Russia - but this is no chance selection.
They are figures who believe in the same
ideals, respect one another, and are united
by their loyalty fo the plastic school, profes-
sion and a common social circle. Each of
them is an individual - much like an island.
15 "islands" are already a kind of "archipela-
go", bringing together the artists who sup-
port humanity against the chaos of nihilism.

The theme of the Motherland, home
and family is reflected in different manners
in the work of each participant. Natalya Gle-
bova, however, makes it her main theme. Her
landscapes, rich in light and air, are filled
with a grateful love for all things she sees,
hears or feels.

Nikolai Vataguin's hand, his graphic
plastic variations in two and three-dimen-
sional space can be recognized anywhere.
He paints "landscape portraits" of the
Moscow he loves, and portraits of his loved
ones moved by a need for deep communica-
tion with mankind. He takes wood and
carves vivacious, expressive figures of Russ-
ian writers, uncovering the mystery hidden
beneath the layer of their greatness.

The paintfings of Yekaterina Kornilova
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The project was spon-
sored by the
DaimlerChrysler AG

Buktop KOPHEEB »
OceHb. 2003
panut. B. 330

Victor KORNEEV »
Fall. 2003

Granite

H.330 cm

Enena CYPOBLIEBA
BeHepa Cesepa. 2000
Mpamop. B. 130

Yelena SUROVTSEVA
Venus

of the North. 2000
Marble. H. 130 cm

are exquisite and multifarious in terms of
style and approach fo subjects and themes.
They range from those with a tendency
towards narrative and documentation, to
those resembling visual solitaires of fanciful
images and creating ornamental rhythms.
Finally, there are those that clearly appeal to
the old masters with their graphic variations.

The scenery designer Dmitry Krymov
uses a complex technique in his works: a
combination of painting, collage, assem-
blage and mirrors. His paintings dazzle the
viewer with a feast of colours, an almost
Byzantine radiance, the sparkle of textures
and keen stage direction in the space of his
pictures.

The unchanging characters of lvan
Lubennikov's paintings are people, with
their collision with the restless modern
world. He paints his characters close-up,
registering their exterior and interior
images in a far from indifferent careful
manner as though inviting the viewer into a
dialogue with them.

In recent years the artist has been
increasingly addressing classical genres,
moving fowards wonderful "ordinary" sfill
lifes, and very rarely to landscapes and the
complicated, very personal genre of "nudes".

Victor Rusanov's paintings are filled
with classical tradition and resemble
stained-glass windows or mosaic panels.

MHBIM MNaHOM, (UKCUPYS WX BHELUHWUIA
W BHYTPEHHUI 06ANK HepaBHOAYLLIHO,
3aMHTepeCcOBaHHO, BHUMaTENbHO, CIOBHO
npurnawas 3puTens Ha AWanor ¢ HUMW.
B nocnegHuve rogbl XyA0XKHUK Bee Gonblue
o6palyaeTca K KNacCUYeCKUM KaHpam:
3aMeyvaTeslbHbIM «00bIAEHHbIM» HaTop-
MOpTaM, U3peAKa nei3axam, HermpocTomy,
0YeHb JINYHOMY YKaHPY KHIOY.

KapTtuHbl Buktopa PycanoBa, npo-
NUTaHHble KNacCUYeCKoW Tpaauuunen,
HaMoOMWHAIOT BUTPAXMW WM MO3aUyHble
MaHHO, Mopaxaloline CBOEN NOrMYHOWN
CTPOMHOCTbIO, YNCTOTON U My3blKalbHO-
cTbto. KpbIM, ABRAlOWMIACA ANA MacTepa
MCTOYHUKOM XYAOXKECTBEHHbIX 00pa30B,
npeacTaeT B ero TBOPYECTBE HE MOXOXKUM
HW Ha KaKoW Apyro.

«XYBOXHMK MOYTM BCEraa Hanomu-
HaeT HeKoero NepBOOTKPbIBATENA HOBbIX
OCTPOBOB, KOHTMHEHTOB, MUWPOB, ranak-
TMK», - onpegenun JleB TabeHKMH cBoe
Kpezo. OH co3zaert cBOW MUp, AaneKnin oT
aHTUYHOWN rapMoHWUW, Aenas 3pUMbIMU Te
06pa3sbl, KOTOpble pPOXAAlOTCA Y Hero B
KOHTaKTe C eNCTBUTENbHOCTbIO: CIIOBHO
BblIeN/IeHHble U3 XMBOMWCHON Macchbl,
3HauMTeNbHble, CaMOAOCTaTOuYHble, ybe-
OUTENBbHO KM3HEHHbIE.

B oTmnvume oT Apyrux yyacTHUKOB
BbICTaBKW, paboTatowmx B GpurypatBHoM
uckycctee, Hartanba Tonctas u TaTbAHa
@angblly yke pAaBHO obpaTuauch K
abcTpaKTHbIM hopmam.

Hartanba Tonctas cknoHHa K npo-
CTbIM NAACTUYECKUM U KOMMNO3ULMOHHBIM
pewweHnAM. OHa HaMepeHHO «reoMeTpusm-
pyeT» NpoCTPaHCTBO, CO3AaBan NaKOHWY-
Hble nepornudbl GOpM: ANHUK, TOYKM,
Mosochbl, KPyru, cnupanu, KBaapartbl, Kpe-
cTbl. PaboTaeT oHa 1 B TEXHWKe Konnaxa,
ucnonb3ya dortorpadun, Metann, TKaHu,
¢dparmeHTbl npegmeTtoB. Ee umckycctBy
Mpu1CyLL, apTUCTUYECKUIA 3CTETU3M, OTKPbI-
TOCTb, HaMOMHEHHOCTb APKUMU KpacKaMmu.

uonuck TatbAHbl Daigbiw - ry-
60KO IMYHas, IMOLMOHaNbHAsA, 4acTo apa-
MaTuyeckas - cOCTOosiHWe Aywu. 3To reo-
METPUYECKN 3HAKOBbIN, MJIOCKOCTHOM,
[eKOpaTUBHbIN MppeanbHblii MUp, obpa-
LWEHHbI He K pa3ymy, HO K MOTaeHHbIM
4yBCTBaM, K nojcosHaHuio. B npoctpaH-
CTBe ee XOJICTOB (hopMa U LBeT KOHPANK-
TYIOT, MyJbCUPYIOT, MNPOXMBAIOT CBOIO
HanpsXKeHHyto, APKYl, MoAYac Tparuue-
CKYIO W3Hb.

CKynbnTypHas 4acTb BbICTaBKM
npejcTaBfieHa MMeHaMW XYLOXHUKOB,
3aHMMAIOLWKMX Ceryac Nuanpyoliee Mec-
TO B MoOCKoBCKoW nnactuke. Cnepyet
OTMETUTb, YTO B 3TV CMYTHble ANl UCKYC-
CTBa JECATUNETUA CKYNbNTYpa He TONbKO
He yTpaTuia AOCTUXKEHUS «CeMUAECATHU-
KOB», HO obpena HoBble CYLHOCTHblE U
nnacTuyecKre KayecTsa U, Npexzie BCero,
B TBOPYECTBE HbIHELWHUX NATUAECATUNET-
Hux. Tak yxe He pa3 6bi10 B McTOpUU:
CKynbnTypa, 6yayyn no npupoje csoein
MCKYCCTBOM MO3UTUBHbLIM, YTBepXAato-

WM™, B TPyAHble BpeMeHa HayuHaeT ak-
TUBHO pa3BMBaTbCA BOMpeKu obcTos-
TenbCTBaM.

Kaxpana BcTpeya co CKynbnTypow
BukTtopa KopHeeBa poxpaer oluylieHne
abCoNoTHON ecTeCTBEHHOCTU ee CyLlie-
CTBOBaHWA B NpOCTPaHCTBe, Ge3yKkopus-
HEHHOW apXUTEKTOHWKM ee 06bEMOB, BHY-
TPeHHeln rapMoHuK cMbicna u gopmel. Ero
TBOpYECTBO, OCTPOCOBPEMEHHOe Mo
MMPOOLLYLIEHWNIO, pa3BMBaeTCcA B pycre
TPaAMLUMOHHONM NNAacTUKM U TeMbl 06Ha-
KEHHOM )eHcKol durypbl. B ero o6pasax
apxaunyeckoe, BHeBpeMeHHOe OpraHuye-
CKW C/INTO C MpUCYLIMM 3M0Xe MOTUBOM
HeyCTOMYMBOCTM, HEMpPOYHOCTU Ccylie-
ctBoBaHuA. CocTpagatenbHas, WwemsAwan
HOTa poXAaeTcA, N0 CNOBaM XyAOXKHMKa,
N3 HOCTaNblMMW MO YTPayeHHOW rapmo-
HUW NPUMUTMBA, MO NpeKpacHomy, Aobpy
N KpacoTe Ye/OBeYeCKNX OTHOLLEHUIAY.

TsopyectBo AHatonua KomenuHa
CTOUT OCOGHAKOM, ABNAACHL B TO Xe
BpeMA LeHHeMWwnM (GeHOMeHOM coBpe-
MEHHOro McKyccTBa. [IBvxeHune oT npea-
MeTHbIX ()OPM K YCN0BHO-aBCTPaKTHbLIM U
Bce Gonee 1 Gonee NAKOHUYHLIM MO3BO-
NAET eMy Bblpa3uTb, He OTBJEKaACb Ha
M3bICKW, MPOCTbIE, EMKUE, @ TO U BeYHble
CMbIC/Ibl: LiBETOK, AepeBo, Nen3ax, ABoe,
Bbnarosewenne, eHbl MupoHocuupbl.
Jlio6uMbIN MaTepuan XyAoXHUKa - Aepe-
BO. [NaBHbI ero WHCTPyMeHT - Tomnop.
MoxeT ObITb, B 3TOM CKa3blBaeTCs 3ao-
KeHHas B HeM reHeTMyeckas naMmATb
PYKW, Kpenkoe pemecno. 3a BHeLIHeW, ¢
nepsoro B3rnAja, rpyboi npocToToW
Komnosuunii KomenuHa ckpbiBaetca BHY-
TPEHHAA rapMOHMA.

Hatanba INIEBOBA
Ynuya BopoHyoso
IMone. 2004

Xoncer, macno. 120x90

Natalia GLEBOVA
Vorontsovo Pole
Street. 2004

Oil on canvas
120 by 90 cm

Mwuxann [1poHOB - OAMH M3 caMbIX
3HaYMTeNIbHbIX MacTepoB COBpPEMeHHOM
cKynbnTypbl. CBOGOAHO BnajeA A3bIKOM
NAaCTUKW, OH CO3/aeT CBOW XY/L0XKeCTBEH-
HbIA MUP, NPUYYANMBBIA U MHOroobpas-
HbliA. CyanTb 0 HeM HenpocTo. Ero npouns-
BeleHNA, MONHble MPOHMU W TpoTecKa,
TBOPAT peasbHOCTb W3 (aHTacMaropui.
BonbHo TpaHcdopmupya HaTypy, npuBoaA
ee dhopMy K y6eanTeNbHOMY 3HaKy, OHU He
CTONIbKO OTKPbIBAIOT, CKOMIbKO Byanupyot
rny6uHY CyLIHOCTU XYyAOXHUKa. 3awwu-
(poBaHHble, MHOTrO3HayHble 06pasbl [lpo-
HOBa - MnacTUyeckue pasMmblllieHnsa o
KU3HU, UcTopum, o cebe camoM.

«fl penato To, YTO XOPOLLO 3Halo, 4TO
YyBCTBYI M MoHUMato, - roBopuT Enena
CypoBueBa. - Y MeHA npeBanupyioT
(opMbl KeHCKOro Tena, Bblpaatoliue
BHYTPeHHee COCTOAHWE, NPUPOSHYIO CyTb
KeHLWMHbP. YeTKnA HanfeHHbIA CuayaT,
KOHTpacTHOe CcoYeTaHue TAXKeNbIX, WNpo-
KO peLUeHHbIX Macc C IerKUMU, Yol eH-
HbIMW, TlWaTeNbHO MpopaboTaHHbIMU
JeTanAMU — XapaKTepHbIl NOYepK CKyJb-
nTopa. [nacTnka »eHcKoro Tena OTKpbI-
BaeT AN Hee GoraTble BO3MOXHOCTU.

KpalweHas fepeBsAHHaA CKynbnTypa
Banepusa EnuxuHa, npoctas, Bpoge Obl
He3aMmbIc/ioBaTas, y3HaeTcAs C NepBoro
B3rnaga. Ero nckyccreo He nrpa B XyAox-
HVWKa NPUMUTMBUCTA, OHO KOPEHWUTCA B
rny6uHax ObITOBOW KPecTbAHCKON Kyb-
Typbl, B TPAAULMAX LePeBAHHON niacTu-
KW. «Bce nyyiine TeMbl - BOKpYT: B GbITy, B
cembe, Ha ynuue. bolocb 3K30TUMKM, MHO-
FOC/IOXHOCTKW, YMCTBOBaHUA», — MpU3Ha-
eTcA XyAoxHUK. Ero obpasbl - cnoBHO
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They strike the viewer with their, pureness
and musicality. Crimea, a source of inspira-
tion for the artist, appears prominently in
his works.

"An artist almost always resembles an
explorer of new islands, continents, worlds
and galaxies": thus, Lev Tabenkin determines
his creed. He creates a world of his own, one
that has nothing in common with ancient
harmony and makes the images born from
his contacts with reality visible: they look
self-sufficient and convincingly alive.

Unlike other participants in the exhibi-
tion who work in figurative art Natalya Tol-
staya and Tatiana Faidysh have long been
addressing abstract forms. Tolstaya prefers
simple plastic and compositional structures.
She purposefully "geometrizes" space, cre-
ating laconic hieroglyphs of shapes: lines,
points, stripes, circles, spirals, squares and
crosses. The artist works in the collage tech-
nique as well using photographs, metal, fab-
rics and object parts. Her art is character-
ized by ifs artistic aestheticism, openness
and accumulation of bright colours.

For Faidysh painting is a deeply per-
sonal, emotional, often dramatic state of the
soul. It is a geometrically significant, hori-
zontal, decorative surreal world that
addresses not the mind but the inner feel-
ings, the subconscious. Shape and colour
come into conflict in the space of her can-
vases, which pulsate and live their own
infense, bright and often tragic life.

The sculpture sector of the exhibition
represents artists whose names hold lead-
ing positions in Moscow plastic art today. It
is worth mentioning that in the recent
decades that have been so restless for the
art world sculpture did not only preserve the
accomplishments of the generation of the
1970s, but also acquired new essential and
plastic qualities, primarily in the works of
the current 50-year-olds.

This has happened before: in fimes of
difficulty, despite circumstances, sculpture,
as a naturally positive and vital art, starts
to actively develop.

Each encounter with the work of Vic-
tor Korneev brings a feeling of the absolute
naturalness of its existence in space, the
immaculate architectonics of its dimensions
and inner harmony of meaning and shape.
His art, acutely modern in its view of life,
develops in the line of traditional plastic art
and the theme of a nude female body. His
images organically combine the archaic and
atemporal with the motif of the instability
and unsteadiness of existence so typical for
the epoch. The compassionate heart-break-
ing note is born, in the artist's opinion, from
"a nostalgia over a lost harmony of the prim-
itive, over all things beautiful, kindness and
the beauty of human relations".

The works of Anatoly Komelin stand
apart from the others, yet nevertheless pres-
ent an invaluable phenomenon of modern
art. The transition from objects to conven-
tional, abstract and laconic forms helps him

Hatanba TOJICTAA
Ypoxad. 2002

Xonct, Macnio, Konnax
160x180

Natalia TOLSTAYA
Harvest. 2002

Qil on canvas, collage
160 by 180 cm

WMBan JIYBEHHVKOB
Ommenesnb. 2003
XoncT, Macno. 200x160

lvan LUBENNIKOV
Thaw. 2003

Qil on canvas

200 by 160 cm
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to express simple, eternal things without the
distraction of refinement: a flower, a free, a
landscape, two people, the Annunciation,
Holy Women. The artist's favorite material is
wood, and his main instrument - the axe.
Perhaps this is due to the genetic memory of
his hands, his solid craft.

Mikhail Dronov is one of the most
important masters of modern sculpture. Flu-
ent in the language of his form he creates his
own artistic world, fanciful and multifarious.
Assessing his work is no easy feat: full of
irony and a sense of the grotesque, his works
create a reality from phantasmagorias. Freely
transforming nature and bringing its shape
to a convincing sign they hide the depth of
the artist's essence more than reveal it. The
ciphered, polysemantic images of Dronov are
plastic thoughts on life, history and himself.

"l make what | know, feel and under-
stand,” says Yelena Surovtseva. "The shape of

the female body dominates my work. It
expresses the inner state, the natural essence
of the woman." The plasticity of the female
body opens major opportunities for her.

The coloured wooden sculpture of
Valery Yepikhin seems simple, ordinary and is
recognized at first glance. He doesn't play
the primitivist in his art; primitivism has its
roofs in the common peasant culfure, in the
traditions of wooden plastic art. "All the best
subjects are around us: in our houses, fami-
lies, in the street. | am afraid of the exotic, the
complex and of excessive philosophizing,"
the artist admits. His images remind the
viewer of a happy echo of childhood, life in
the Russian provinces in the 1960s.

Gennady Voronov lived only until the
age of 50. He had the kind of inherent knowl-
edge, a natural feeling of the organic nature
of material, of its existence, especially of
wood, that simply can't be taught. How else
can we account for the fact that his close
friends call him the "mystery of the craft, a
magic, wild talent"? Few works of the artist
can be regarded as traditional sculpture. His
thoroughly-done functional objects resemble
"backward still-lifes," they are filled with feel-
ing and the creative will of the artist.
Voronov's works can't be reduced fo any
existing trend. He didn't need the verbal sup-
port of conceptualism, pop-art or any other
invented scheme: he made every object he
touched come alive.

Much like the exhibition "The 1960s
Generation in the 1990s" held at the
Tretyakov Gallery in 1993, "Inhabited
Islands" could be called "The 1980s Genera-
tion in the 2000s". The exhibition "Inhabited
Islands" suggests that we should judge them
on the basis of 20 years of their work. Just
imagine the potential of the artists who man-
aged - in such a restless era - fo avoid
becoming a "lost" generation, not to suc-
cumb to the "spirit of the times" and assume
the difficult mission of carrying on the tradi-
tions of Russian culture! What were they like
in the 1980s? These artists came into art "on
the shoulders" of the generations of the
1960s and 1970s.

They had fundamental professional
schooling, were familiar with world culture,
knew their way in the modern cultural life of
Europe and America, and possessed an early
gift, artistic talent, metaphoric images and -
many of them - an amazing feeling of the
approaching end of the century. More impor-
tantly, they never thought of leaving Russia:
the experience of the 19th and 20th cen-
turies showed that voluntary emigration
inevitably leads to a separation from the cul-
tural life of the native country.

Today the participants of the exhibition
are a fully accomplished, actively working
generation of leading artists of contempo-
rary Russian art. It can only be hoped that
"Inhabited Islands" will promote the self-
determination of a whole cultural layer that
constitutes the art of the end of the 20th
century.

Banepwuin EMUXUH
Ympom. 1987
[lepeBo, pocnuce. B. 90

Valery YEPIKHIN

In the morning. 1987
Painted wood

H. 90 cm

Hukonait BATATH
Haruun Xapmc. 2005
[lepeso. B. 150

Nikolai VATAGIN
Daniil Kharms. 2005
Wood

H. 150 cm

CYaCTNNBbIV OT3BYK M OTTONOCKM AeTCTBa,
XM3HU pyccKoit npoBuHLUMKM 1960-x rogos.
OH yBepeH: «/CKycCTBO AOMKHO Hectu
3pUTENIO TONIbKO MONOXKUTENbHbIE U CBET-
Nble 3MOoL MUY,

l[eHHagni BopoHoB npoxun Bcero
nonseka. EMy 6bin0 CBOCTBEHHO HeKoe
NPUPOXAEHHOE 3HaHWe, NPUPOSHOe YyB-
CTBO OpraHMKW MaTepuana, ero 6biToBa-
HUA, ocobeHHO AepeBa, KOTOpPOMY, AyMa-
eTcs, Henb3sA Hayuutbes. MHaye HeBo3-
MOXXHO 0OBACHUTbL TO, YTO ero Gnu3Kue
Lpy3bA Ha3bIBalOT «TallHON pemecna, Bon-
webcTBOM, 6€3yMHBIM TanaHTom». HemHo-
rme npovsBeAeHUA XyAOXHUKa MOXHO
OTHECTU K TPaAMLMOHHOW CKyIbMType.
Ero no6poTHo cpaboTaHHble, yHKLMO-
HanbHble NpesAMeTbl, CKOpee «HaTiopMop-
Tbl Ha060pOT», OAYXOTBOPEHbI YYBCTBOM
1 TBOpYecKoi Bonein macrtepa. [pounsBe-
AeHnAa BopoHoBa Henb3sa cBecTn HU K
OAHOMY U3 CyLL,eCTBYIOLIMX HanpaBneHui.
EMy OblN He HYXXHbl CIOBECHbIe NOAMOop-
K1 KOHLenTyanv3ma, non-apta uiav MHowm
npuayMaHHou cxembl. OH genan opraHuy-
HbIM 110601 NpeaMeT, KOTOPOro Kacanuch
ero pyKw.

Mopo6Ho BbicTaBke «llecTpecAT-
HUKK B 1990-x», cocTosiBwelicA B TpeTbA-
KoBckol ranepee B 1993 roay, BbicTaBKa
«O6nTaeMble ocTpoBa» Mo NpaBy Morna
6bl 6bITb Ha3BaHa «BocbMupecATHUKM B
2000-x». C Toih ToNbKO pasHuLelt, 4To 3a
TEPMUHAMM CLIECTUAECATHUKUY, MNO3Ke
«CeMUAECATHUKU» CTOWT BMOJIHE onpeje-
NleHHOe CcojepXaHWe W KOHKpeTHble
MMeHa, a «BOCbMUAECATHUKAMM» MOXHO
YC/IOBHO Ha3BaTb MOKO/NeHWe, BolleALee
B nckyccrso B 1980-x rogax. U cyantb o
HeM BbicTaBKka «O6uTaeMble ocTpoBa»
npeanaraert no UTOry UX ABajLaTUIETHel
paboTbl.

KakoB e 6bl1 noTeHuman XynoxHU-
KOB, CyMeBLUMX B 3TO CMYTHOe ABajuaTu-
NeTvie He cTaTb «MOTepPAHHbIMY MOKONEHN-
€M, He NOAAATLCA «AyXy BPEMEHW», @ Mpu-
HATb Ha cebs TpyLHeNMLIy MUCCUIO Npo-
LOJKeHMA Tpaauuuin  OTeyeCTBEHHOW
Kynbtypbl! Kakumm oHu 6b1nm B 1980-e?
3TV XyAOXKHUKWN BOLAN B UCKYCCTBO «Ha
nieyax» «WecTUAeCATHUKOBY N «cemupe-
cATHMKoB». VIx oTinyana dyHaameHTanb-
HaA npodeccuoHanbHas WKona, BNageHne
mMaTepuanoM MUPOBOW KyNbTypbl, OpUEeH-
TUPOBAHHOCTb B COBPEMEHHOWN KynbTyp-
HoW *un3Hu EBponbl 1 AMepuKku, paHHee
MacTepcTBO, apTUCTU3M, MeTahopUYHOCTb
06pasoB 1, y MHOTMX, MPOH3UTENIbHOE OLLy-
LeHve NpubamkatoLLerocsi KoHua Beka.

Onun ynopHo paboTtanu, yyacTBoBa-
NN B BbICTaBKax W pasfiMyHbIX TBOpYe-
CKMX CMMMO3MYyMaXx, MHOTO 3KCMOHNPOBa-
nucb 3a pybexom. U, 4yto BaxHO, He
nombIlwnAnM yexatb n3 Poccun. Beap, Kak

TaTbana GANIbILL Tatiana FAYDYSH

lMosem. 2004 Flight. 2004
XoncT, macno Oil on canvas
150x110 150 by 110 cm

Buktop PYCAHOB
IMedizax. 1987
Xoncrt, Macno
130x100

Victor RUSANOV
Landscape. 1987
Qil on canvas
130 by 100 cm

nokasan onbIT uctopun XIX n XX Bekos,
Ao6poBoOsibHAA 3MUrpaLma HensbexHo
B/ieyeT 3a co60i BbiNaZeHUe N3 KynbTyp-
HOW XXW3HW CTPaHbI.

CerofiHA y4aCTHUKW BbICTaBKMW — 3TO
BMOJIHe COCTOSBLUEECH, aKTUBHO paboTato-
Liee MOKOJIeHNe BeayLNX XYAOXKHWKOB
COBPEMEHHOr0 POCCUMICKOr0 MCKYCCTBaA.
MoHo HagesATbesA, YTo BbicTaBKa «O6uTa-
eMble 0CTPOBa» MOCNYXUT camoonpejesne-
HUIO LieNIoro KySIbTYPHOrO CNosA — WUCKYyC-
cTBa KoHLa XX Beka.
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