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CokpoBuLLa B MyCTbIHE

PABOTbI XXAKA JTNMWMUA B XYOOXECTBEHHOM
MY3EE YHUBEPCUTETA APU3OHbI

TeopyecKoe Hac/ieAVe BEIMKMX MacTepoB, HaBCcerAa NOKMHYBLLMX B epPBO TpeT
npouwioro Beka Poccuio, xpaHuUTCA B pasHbIx CTpaHaXx; X NPon3BeAeHUAMM rop-
AATCA Nydwme Mysen mupa. He cocrtaenser ncknioueHUA BbIAAIOLMIACA CKyJlb-
ntop XX Beka ¥ak Jlunwwuy (1891-1973). Ero HacbiweHHas TBOpYeCKas XU3Hb
npowvia Bo ®paHuum u B CLUA. B 1928 r. Apam 3ppoc Ha3Ban paboTbiJlunwmua
«caMbIM BbICOKMM, AOMUHMPYIOLLUM MYHKTOM PYCCKOro BHeAPEHUA» B 3anajHoe
ucKyccTBo. Jlunwuy ctan Haunbonee 3aMeTHbIM CKyJIbIITOPOM, TBOPYECKU BOCTIpU-
HABLUMM NPUHLMNbI Kyo13Ma 1 nocieAoBaTe/IbHO BONIOTUBLLMM UX B Npou3Beae-
HUAX, KOTopbie BCTPeTWIM LUMpoYalillee NpU3HaHMe 3HaTOKOB 1 nyonuku. Bro-
C/lefiCTBMM MacTep oTollesl OT Kybn3ma, 0AHaKo COXpaHWU B CBOUX MOHYMEHTaIb-
HbIX U CTaHKOBbIX paboTax cMeNocTb B 3KCNpeccuBHOM AedopMaLmn HaTypbl,
CMelLeHNU U B3aUMONPOHUKHOBEHMU IUI0CKOCTeiA.

MepcoHanbHble BbicTaBku ¥aka Jiunwmua npoBoaunucb HaumHasa ¢ 1920 r, a
peTpocneKTuBHble — HaunHasA ¢ 1935 r. bonbLioi pe3oHaHC NoAYYWIN BbICTaBKA
B My3ee coBpeMeHHoro uckycctea B Hoio-Mopke (1954) u B ranepee Tei B Jlo-
AoHe (1958); c Tex nop ero pa6oTbl BbICTaBAANMCH NPAKTUYECKM €XEr0AHO B pas-
HbIX cTpaHax 3anagHou EBponbl, B U3paune u CLUA. CKynbntop nony4mn no4er-
Hble Harpapbl pAAa akaJileMUii U YHUBEPCUTETOB, CTa/l KaBaJiepoM opaeHa lMover-
Horo siernoHa (1946). Cnesyer 0oTMETUTD, YTO aMepUKaAHCKNE YHUBEPCUTETCKUE
My3eu HepeaKo ABNAIOTCA 06najaTeNaAMmn GnecTALMX KOJUTEKLUIA NPoM3BeaAeHUIA
n306pasuTenbHOro UcKycctBa. BHMMaHMIo yuTarteneit ypHana npepiaraerca
crarbA JInsbl PuwiMaH, rnaBHOro KypaTtopa XyA0#eCTBEHHOro My3es yHuBepcure-
Ta ApuU30HbI, KOTOPbIA MO NpaBy FOPAUTCA CBOE/ 3aMeyaTesIbHOW KosneKuuen
pabot ¥aka Jiunwuua.
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Wak amnwng, »
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Ok. 1916
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Jacques LIPCHITZ »
Seated Bather
C.1916

Bronze. 77.5 by 38
by 29 cm

Collection of The University
of Arizona Museum of Art,
Tucson

Gift of Edward J.Gallagher, Jr.
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JACQUES LIPCHITZ AT THE UNIVERSITY
OF ARIZONA MUSEUM OF ART

Russian artists, or as they are usually referred to “artists of Russian origin” - those
who left Russia for good at the beginning of the 20th century, and won recognition
and fame abroad and whose artworks are represented in almost all world-famous
museum collections - no doubt constitute an invaluable part of the Russian cul-
tural heritage. Jacques Lipchitz (1891-1973), a renowned sculptor of the 20th
century, is no exception. His bright extraordinary creative activity started in France
and ended in the USA. In 1928, the outstanding Russian art critic Abram Efros
called Lipchitz's sculptural work "the highest and most dominant point of the
Russian intrusion” into the art of the West. Lipchitz became one of the most
notable adepts and advocates of Cubism and he persistently applied Cubist princi-
plesin his works, gaining enthusiastic recognition from both connoisseurs and the
general public. Over time Lipchitz drew back from the movement, though in his
monumental and easel works continued to visualize expressive deformations of
organic natural forms, boldly shifting flat planes, resulting in a structural angular-
ity; later he came to a looser spatial play.

Lipchitz's first solo exhibition was held in 1920 and many have followed since then.
After his grand exhibition at New York's MOMA, retrospective exhibitions have
been organized all over the world - at the Tate Gallery in London, in many
European cities, as well as in Israel and the USA. Lipchitz's sculptures are eye-
catching attractions of many a square and public building, and the artist was dec-
orated with special awards from a number of academies and universities. In 1946
Lipchitzwas awarded the Order of the Legion of Honour.

Lipchitz's heritage is carefully preserved in many museums, some of which are
world famous, while others are of regional importance, like the University of
Arizona Museum of Art in Tucson, Arizona, situated close to the Mexican border.
The author of the article, devoted to the unique collection of the sculptor's work, is
Dr. Lisa Fischman, Chief Curator of the University of Arizona Museum of Art.
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Dr. Lisa Fischman

he Arizona desert offers pleas-

ures both natural and cultural,

the latter on a scale that sur-

prises even native residents.

While many visitors to Tucson
(population 850,000), anticipate the iconic
Southwestern landscape - rocky terrain,
blooming cactus and brushy wildflowers set
against the three mountain ranges that ring
the city - few expect the cultural bounty of
the University of Arizona Museum of Art.
Among the UAMA's superb holdings, glow-
ing like an illuminated jewel, is the Jacques
Lipchitz Collection, which provides rare
access fo the work of one of the most impor-
tant sculptors of the modern era.

Located on the campus of the Univer-
sity of Arizona, UAMA is a center of educa-
tion and inspiration. Celebrating its 50th
anniversary in 2006-07, the astonishing
breadth and depth of UAMA collections
belie the institution’s relative youth. The
holdings survey the whole of art’s history,
with major strengths comprised by several
early foundational gifts and emboldened
by dynamic new acquisitions. The C. Leon-
ard Pfeiffer Collection, for example,
includes works by important Americans:
Isabel Bishop, Edward Hopper, Reginald
Marsh, John Sloan, and James McNeill
Whistler, among others; as well as
renowned Europeans, including Albrecht
Durer and Rembrandt van Rijn.

A stellar selection of European paint-
ings, dating from the Renaissance through
the 17th century, was the gift of renowned
collector Samuel H. Kress. While Kress's
generosity was instrumental in the devel-
opment of many museums throughout the
United States, his gift fo UAMA was truly
extraordinary. In addition to more than
fifty other works, the Samuel H. Kress Col-
lection includes twenty-six panels of the
retablo of the Cathedral of Ciudad Rodrigo,
produced by the workshop of Fernando
Gallego in Salamanca during the late 15th
century. It is a treasure, not only the most
important altarpiece produced by the
Spanish master but perhaps the finest
example of late Gothic Spanish painting in
a U.S. collection.

The Edward J. Gallagher Memorial
Collection introduced more than 200
important works by 20th century Ameri-
can and European masters. Featured are
paintings and drawings by Jean Arp, Mil-
ton Avery, William Baziotes, Marc Chagall,
Salvador Dali, Jean Dubuffet, Arshille
Gorky, Paul Klee, Franz Kline, Giorgio
Morandi, Robert Motherwell, Emil Nolde,
Claes Oldenburg, Jackson Pollock, Odilon
Redon, Mark Rothko, Charles Sheeler, and
Yves Tanguy, among others. The Gallagher
bequest also advanced UAMA holdings in
modern sculpture, with works by Yakov
Agam, Alexander Archipenko, George

JNlnza ®uwmaH

MepVKaHCKuiA wTaT Apu3oHa
1306UTyeT NYCTbIHAMU, HO 3TO
0co0ble NyCTbIHW, U UX BbICOKO
LEHAT NtoBUTENN NPUPOAHBIX
naHpwadToB. Y10 e Kacaerca
naHAawadTa KynbTypHOro, TO ero ypoBeHb
CTO/b BbICOK, 4TO crocobeH NpUBECTM B U3y~
MJIEHME N MECTHbIX XKUTENEeN, 1 NpUesKmx.
[encTBuTeNnbHO, N0 NpUBLITUM B TOPOA
TycoH (Tucson) ¢ Hacenenviem 850 TbicAy
yenoBeK KaxAbli BnpaBe oXuaaTb, 4To
BCTPETUT - M Ha CaMOM Jene BCTpeyaeT -
Knaccuuyeckuin ana toro-3anaga CLUA nen-
3aX: UBETYLME KaKTYChl U IUKME KyCTapHU-
KW Ha CKJI0HaX rOpHON rpsafbl, ONosACbIBato-
wew ropog. EABa nu KTo-To Npun 3TOM 0Xuaa-
€T HaWiTW B XyA0XeCTBeHHOM My3ee YHUBep-
cuteta ApU30HbI NOAJIMHHbIE XyA0XEeCTBEH-
Hble LeHHOCTU. Mexay TeM cpeau nepBso-
KNacCHbIX 3KCMOHATOB My3€eMHON Konnek-
LN BCTPEYAKTCA HEMepKHYLLMe COKpPOBU-
La, 1 JOCTONHOE MECTO CPeaun HUX 3aHUMa-
toT pabotbl Xaka Jlunwwmua, aatowme non-
HOe npeAcTaBfieHMe O TBOPYECTBE OfHOTO
13 Haubonee 3aMeyaTeNbHbIX U BAUATENb-
HbIX CKY/IbMITOPOB COBPEMEHHOCTY.
PacnonoxeHHbIi B yH/BEpPCUTETCKOM
Kamnyce Myseii crnocobcrByer obpasoBa-
Te/IbHOMY NpoLeccy 1 Npy 3TOM OTKpbIBaeT
nepez 3aMHTepecoBaHHbIMW NOCETUTENAMU
HOBbIe rOpu30HTbI. MopasuTenbHbIN  Xyao-
YKECTBEHHbI YPOBEHb ¥ MOJIHOTA My3elHbIX
KONNEKLUI HU B KOel Mepe He COOTBETCTBY-
0T OTHOCUTENbHOM MONOAOCTU CaMOro
my3es - 50-netme co AHA ero OTKpbITUA
6ynet otMevatbes B 2006-2007 rr. Skcno-
HaTbl OTPaXalT BCE OCHOBHble MEpPUOAbI
BCEMUPHOW UCTOPUM WCKYCCTBA; OCHOBY
COCTaBAAIT Aapbl, CAeNaHHble B Hayaslb-
HbI nepuog GYHKLMOHMPOBaAHNA My3es,
OAHAKO M npuobpeTeHnsa nocheaylLmx
NepuoAOB IeMOHCTPUPYIOT 340POBYIO AMHA-
MUKy. Tak, konnekums JleoHapaa MNavidde-
pa (C. Leonard Pfeiffer Collection), coctas-
Has yacTb My3es, BK/OYaeT paboTbl Beay-
WNX aMepUKaHCKUX XYAOXHUKOB (B UX
uncne - N3zabenna buwon, 3a8apa Xonnep,
Pemxunaneg Mapw, xon CnoaH, Ixeiimc
Yuctnep), a pAAOM C HAMW — MPOCNABIEH-
Hble KIaCCHKM eBpOMeriCKOro MCKYCCTBa,
cpeay KoTopbiX MOXHO Ha3BaTb AnbbpexTa
Jiopepa n Pem6paHnaTa BaH PeitHa.
Mopnbopka nepBoKnaccHbIX Npon3Be-
LeHWUn eBPOMerCKOMN XNBOMUCK OT 3MOXM
Bospoxpaenusa pgo XVII Beka - gap myseto
3ameyaTeNnbHOro KonnekumoHepa Camioana
Kpecca. Henb3sa He oTMmeTuTh, 4TO, B TO
BpemA Kak wegpoctb C.Kpecca BecbMa
JesATenbHO cnocobcTBOBana pas3BuUTUIO
MHOXecTBa My3eeB Ha Bcell Tepputopuu
CLUA, ero aap mMy3seto yHuBepcuteta Aprso-
Hbl AO/MKeH ObITb MO NpaBy Ha3BaH 3KcTpa-
OpAVHApHbIM. U aencTBuTeNnbHO, XpaHs-
wasca B My3ee Konnekumsa Camioana Kpec-
ca (Samuel H. Kress Collection) Bkntouaer
6ornee NonycoTHU NepBOKNACCHbIX NPOU3-
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Braque, Alexander Calder, Alberto Gia-
cometti, Fernand Leger, Aristide Maillol,
Henri Matisse, Joan Miro, Henry Moore,
Isamu Naguchi, Pablo Picasso, and
Auguste Rodin.

Over the past decade, new UAMA
acquisitions have further developed on the
collections’ considerable strengths. To wit,
expanded holdings of works on paper
include an increasingly superb selection of
fine prints by European, Mexican and
American masters.

In the confext of UAMA holdings, the
Jacques Lipchitz Collection is unique. Its
intensive focus on the work of a single pre-
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mier sculptor and its chronological range,
spanning 1911 to 1971, invites intimate
consideration of the artist's innovative
methods and varied inferests as they
evolved over time. Featuring models and
dimensional sketches, the collection also
includes fully-realized pieces, a monumen-
tal sculpture, numerous portrait busts, a
large selection of the artist’s tools and sup-
porting archival materials. Additionally, a
sculpture on long-term loan from the Muse-
um of Modern Art in New York is regularly
on view.

Born Chaim Jacob Lipchitz in 1891,
to a successful Jewish family in Druskieni-
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Jacques LIPCHITZ
Seated Harlequin with
Clarinet. 1919-20
Plaster

72 by 23.9 by 28.1 cm
Collection of The University
of Arizona Museum of Art,
Tucson

Gift of Yulla Lipchitz

ki, Lithuania, the artist's life was shaped
from birth by a prophecy of greatness. The
proclamation of a revered rabbi that the
infant “should become a great person,”
played an instrumental role in Lipchitz's
sense of self. As Lipchitz recalled, the
rabbi’s words “influenced my mother who
confinuously and repeatedly expressed the
feeling that | was born a chosen one, to
accomplish a mission, fo do great things...
and during my whole life | could not
escape the feeling that | had a special
sense of things — that something miracu-
lous guided my life. | could have died a
thousand times or abandoned my work if
this feeling had not lived in me.” Yet the tra-
jectory tfoward greatness was not smooth.
The artist's early years were marred by
anti-Semitism under the Tsarist regime,
which restricted Jewish life and prohibited
formal education at the St. Petersburg
Academy of Arts.!

With the spirit of adventure and
determination that would mark his life's
work, Lipchitz set out for Paris in 1909, to
immerse himself in study at the Ecole des
Beaux Arts, the Academie Julien, the Acad-
emie Colarossi and the Academie de la
Grande Chaumiere. “Gazelle” (1911, plas-
ter), a small, elegant model, reflects this
youthful academic endeavour. The earliest
example of Lipchitz's work in the UAMA
Collection, it is a sketch for "Woman and
Gazelles”, the artist's first bronze sculpture,
completed in 1911 or 1912.

As Alan G. Wilkinson documents in
his two-volume catalogue raisonne, Lip-
chitz absorbed the compelling artistic
theories and stylistic trends of the rising
avant-garde in Paris during this period.
Cubism emerged as a powerful new force;
the Italian Futurists were an important
contributory presence; and Lipchitz's con-
tact with crucial artist-colleagues, includ-
ing Alexandre Archipenko, Umberto Boc-
cioni, Raymond Duchamp-Villon, Con-
stantin Brancusi, Juan Gris, Diego Rivera
and Pablo Picasso, had a lasting impact.
The artist developed a distinctive set of
interests, in portraiture, classical myth,
biblical themes, the figure, and monu-
ments to human experience — fertile
material for the stylistic experimentation
and technical innovation that would
secure his renown.

Lipchitz is perhaps best known for his
groundbreaking Cubist work, dating
roughly from 1915 to 1925. During this
productive decade, his acumen and exper-
iment with the broken forms and fractured

' See Allan G. Wilkinson, Jacques Lipchitz: A Life in Sculpture
(Toronto: Art Gallery of Ontario, 1990), 3. Wilkinson provides this
account of the artist's birth and early years, as well as complete
biographical information in relation to the artist's oeuvre, from
which this overview derives. See also, Allan G. Wilkinson, The
Sculpture of Jacques Lipchitz, Catalogue Raisonne, Volume 1:
The Paris Years 1910-1940 (London: Thames and Hudson,
1996) and The Sculpture of Jacques Lipchitz, Catalog Raisonne,
Volume 2: The American Years 1941-1973 (London: Thames
and Hudson, 2000), for a complete critical reckoning of the
artist's life and work.

BeAEHMWI NCKYCCTBA, a TaKke YHUKabHYIo
nofbopKy M3 26 BbIMOMHEHHbIX Ha AOCKe
uBonucHblx pabot (retablo), coctaBnss-
wux antapb cobopa B Cuyaan Pogpuro
(Cathedral of Ciudad Rodrigo) B UcnaHuw.
9™ paboTbl GbiNM BbINOAHEHbI B MacTep-
cKkoll 3HameHuToro ®PepHaHpo lanbero
(Fernando Gallego) 13 CanamaHku B Hauane
XVl cTonetns n npeactaBnaT coboit He
TONbKO Hambonee 3HauWTENbHbIA anTapb,
CO3JaHHbIA 3TUM MacTepoM, HO U JIyYLUWA,
BEpoATHO, obpasel Mo3gHen KCMaHCKoi
FOTUKM, KaKoM ToNbKo MOXHO HaiiTy B CLLA.

MeMopuanbHas Konnekuua 3aBapaa
lannaxepa (Edward J. Gallagher Memorial
Collection) Bkntouyaer Gonee 200 3Haum-
TeNbHbIX paboT aMeprKaHCKUX 1 eBponei-
cKkux mactepoB XX Beka. Cpeau aBTopoB
Npou3BeLeHNIN XUBOMUCU N TPpaPuKn -
XaHc Apn, Yunbam basuotuc, Apwwun
Topku, CanbBagop Janu, Kan Jiobiodode,
®paHuy Knanx, Maynb Knee, Pobept
Masepyann, Dxopaxo MopaHau, 3munb
Honbze, Knac Onbaexbypr, IxekcoH Mon-
nok, OgunoH PepoH, Mapk Potko, Mapk
Waran, Yapn3s Wwunnep, e Tanru, MuntoH
SitBepu 1 MHorve apyrue. Mo 3aBelaHunio
S.lannaxepa, B My3ee Haluiv CBOE MECTO 1
CKYNbNTYpHble KOMMO3MLUWUW, NpUHaane-
Xawume mMactepam XX Beka: flakoBy Aramy,
Anekcanapy ApxuneHko, opxy bBpaky,
Anbbepto [xakomettu, Anekcangpy Kon-
aepy (unu, nHave, Kanbgepy), ®@epHaHy
Jlexe, Apuctugy Maiionto, Anpu Matuccy,
XoaHy Mwupo, leHpu Mypy, Nicamy Haryun,
Ma6no Mukacco, Ortocty Pogery.

3a nocnegHue 10 net mysel Takke
npuobpen Lenbiin pAA 3HAYUTENbHbIX MPO-
n3BeseHN. MoxeT BbITb OTMeYeHO, K Npu-
Mepy, CyLLLeCTBEHHOE pacluvipeHue rpaduye-
CKOM Konnekuuu nocne npuobpereHus
BEJIVKOMENHbIX TpaBlop, BbIMONHEHHbIX
€BPONeNCKUMY, MEKCMKAHCKUMUN 1 amepit-
KaHCKUMM Xy[0XHUKaMMW.

Konnekumns Xaka Jinnwwmua (Jacques
Lipchitz Collection) 3aHumaer oco6oe
mecTo B cobpaHum My3es. KoHueHTpauua
Ha paboTax eAVHCTBEHHOro MacTepa, Bce-
MUPHO W3BECTHOrO CKyNbMTOpa, @ TaKke
LWIMPOKMI XPOHONOMMYECKUIA 0XBaT coCTa-
BAAIOLMX KOMEKLMIO NPOU3BEeAEHNI — OT
1911 po 1971 rr. - faeT peaKyto BO3MOX-
HOCTb M3y4NTb BECb AManasoH NpuMeHse-
Mbix XK.Jlunwuuem TBOpYECKMX METOL0B U
npocneanTb Te W3MEHEHWUS WHTEpPecoB U
yCTpeM/IeHUiA, KOTOpbIMK Obin OTMeyeH
XU3HEHHbIV NyTb MacTepa. Hapsay ¢ 6onb-
wuM KonuyecteoM (71 npeamet) mogenen,
B TOM YMC/Ie NOJIHOPa3MepHbIX, MaTepuana-
MW 13 apX1Ba CKy/bMTOpa U UHCTPyMEHTa-
MW, KOTOPbIMW OH MOJb30BACA, €ro any-
HbIMW BelaMu, KOMNeKLUUs BKIOYaeT
TaKKe 3aBepLUeHHble paboTbl — U MOHYMeH-
TasbHble CKYJbMTYPbl, 1 MHOTOYMC/IEHHbIE
CKY/IbNTYpHble MopTpeTbl. MaccuBHbIN U B
TO )Ke BPeMA Ha PeIKOCTb BbIPa3UTENbHbI
MOHYMEHT, NpefoCTaBieHHbIN Ha ANUTENb
HbI CpoK My3seeM COBpPEMEHHOro WCKyC-
ctBa B Hblo-Vopke, pacrionoxen nepes

Kax mnunt,
Kynanswuya (6osbwas)
1922-1923
ToHnpoBaHHbIN runc
202 x 62,5 x 66,5
XyAoXecTBeHHbIN My3ei
yHuBepcuTteta Apu3oHsbl, TycoH
[Aap tOnnel iunwwy

Jacques LIPCHITZ
Bather (large).
1922-23

Painted plaster

202 by 62.5 by 66.5 cm
Collection of The University
of Arizona Museum of Art,
Tucson

Gift of Yulla Lipchitz

BXOZOM B My3eil U Kak Obl NogyepKmBaer
ocobyto ponb Hacneaus Jlunwmua B Kon-

neKuumn my3ses.

Bckope nocne poxaenus B 1891 . B
671aronoay4HoON eBpericKoil ceMbe, MPOoXu-
BaBLUel B IMTOBCKOM ropogke [IpyCKeHVKu
(8 TorpawHen Poccuickon wumnepun),
Xanmy Akoby Jlnnwuuy 66110 npescKkasaHo
rpagyllee BenvKoe nonpuuie. 3asBieHune
MOYTEHHOTO PaBBMHA O TOM, YTO MNajeHeL,
«CTaHeT BeMKWM YelloBEKOMY, CbIrpano
CYLLECTBEHHYIO U JaXe peLuaioLlylo posb B
camoollyuieHun Jiunwuua. Kak BcnomMmHan
XYAOXHVK, C/I0Ba paBBKHa «OKasann Hema-
noe BAVAHME Ha MOK MaMy, KoTopas
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MOCTOSIHHO BbICKa3blBaa YBEPEHHOCTb, YTO
A 6blN poXKAEH cTaTb M3BpaHHbIM, peanu3o-
BaTb OMpefie/ieHHyld MUCCUIO, COBEpLUMTD
HEYTO BEJMKOE ... U BOT B TeuyeHue BCeM
CBOEM XWM3HYM A He MOT 36aBUTLCA OT OLLy-
LWEHNA, YTO MHE OTKpPbIBAeTCA MOTAaeHHbIN
CMbICN BCEro Ha CBETE W YTO HeYTo uyAec-
HbiM 00pasoM HanpaBffeT MO KW3Hb.
TbicAum pa3s s Mor Obl yMepeTb UK OTKasa-
TbCA OT TBOPYECKoW paboTbl, ecin 6bl BO
MHe He U0 3T0 oLuyleHue». Bee e Boc-
XoxaeHne JIunwmua K BeIMKUM AOCTUXE-
HUAMM He 6bino rmagkuM. Ero toHocTb oMpa-
ynnacb aHTUCEMUTCKMMM 3aKOHaMK Lap-
CKOrO PeXX1Ma, KOTopble BO MHOFOM OrpaHu-
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representational strategies of Cubism,
modeled in three dimensions, reached an
apex. Numerous examples in the UAMA
collection attest to the creative originality
and spontaneity of the artist’s practice dur-
ing this period.

“Seated Bather" (circa 1916, plaster),
reveals Lipchitz's interest in fracturing
planes while retaining essential elements
of the human form. The piece acts as a pro-
totype for "Bather”, (1922-23, plaster
painted to simulate bronze), in which flat-
tened angularity is replaced by a more fluid
organicism. “Seated Harlequin with Clar-
inet” (1919-1920, plaster) and (variation
on) “Man with Guitar” (1925, plaster), like-
wise demonstrate the artist's manipulation
of a Cubist vocabulary, and his mature sty-
listic and formal virtuosity.

“Reclining Woman” (1929, terracot-
ta) and “Woman Leaning on a Column”
(1929, clay), among others, are evidence of
Lipchitz's enduring interest in and varied
approaches to the female form. Other
important works in the collection — "Leda”
(1929, clay), (first study for) "Prometheus”
(1931, clay), "Jacob and the Angel” (1931,
clay) and "David and Goliath” (1933, plas-
ter) - attest to a new focus on rendering
bodies in motion. While small in scale,
these models evince freedom from Cubist
convention and a furn toward narrative
through subjects of human relationship,
struggle and redemption.

In 1941, following the German occu-
pation of France, Lipchitz emigrated to the
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United States, where he worked until his
death. A citizen of the 20th century, his
work increasingly expressed sensitivities
born of personal experience writ large.
"Lesson of a Disaster” (1960, bronze), sited
on the UAMA outdoor plaza, is a monument
to rebirth out of loss. Lipchitz produced the
12-foot, 3,000 pound sculpture in the wake
of a 1952 fire that destroyed his New York
City studio and much of his American work.
The piece utilizes both organic and archi-
tectural elements, and intimates life taking
flight from flames. As Lipchitz described it:
“There is a phoenix at the top which is feed-
ing a nest of small birds, and the flames are
transformed into a blossoming flower... the
whole idea had to do with hope and renew-
al after the disaster.2
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3an Xaka Jlunwwuua.
«Cuasawmin MyxymHa
¢ knapHetom», 1920
(runc) n pabouvne
WHCTPYMEHTbI 13
macTepcKom
HKJlvnwwuua B
lactuHrce-Ha-Tya3oHe
(wT. Hbro-l7I0pK)
XynoxecTBeHHbI My3ei
yHuBepcuteta Apu3oHbI,
TycoH

Jap Onnbl Innwwy

The Jacques Lipchitz
Collection Gallery
Installation View,
Seated Man with
Clarinet, 1920
(Plaster),

with tools

from the artist’s studio

in Hastings-on-Hudson,

New York

Collection of The University
of Arizona Museum of Art,
Tucson

Gift of Yulla Lipchitz

Hax TUMNwny,
lazenb. 1911

Tunc. 47 x 37 x 21,5
XynoxecTBeHHbI My3ei
yHvBepcuTeta ApU30HBI,
TycoH

JAap HOnnbl Nnnwwy

Jacques LIPCHITZ
Gazelle. 1911

Plaster, 47 by 37

by 21.5 cm

Collection of The University
of Arizona Museum of Art,
Tucson

Gift of Yulla Lipchitz

Following the artist's death in Capri
(Italy) in 1973, his widow, Yulla Lipchitz,
generously donated to UAMA 71 plaster,
clay and terracotta sketches. The majority
arrived directly from the artist’s studio in
Hastings-on-Hudson, New York, in 1979;
by 1980, under the leadership of Dr. Peter
Bermingham, UAMA Director (1978-
1999), construction of a gallery designed
to permanently showcase the Lipchitz Col-
lection was completed. Following the 2003
death of Mrs. Lipchitz, UAMA — now under
Director Charles Guerin — received two
important additions, "Man with Mandolin”
(1917, marble) and "Rape of Europa”
(1969-1970, marble). In 2005, the Lipchitz
Gallery underwent extensive renovation, fo
refresh the presentation and improve
access to the collection.

The Jacques Lipchitz Collection at
the University of Arizona Museum of Art
celebrates an exemplar of Modernist
experiment by providing rare access to the
inner workings of artistic innovation over
time. This is particularly true regarding the
many sketches and models in the collec-
tion, about which Lipchitz wrote: “I love
these little original maquettes. They are so
fresh and warm in feeling, not worked out
and cooled off. Here | can see my natural
capacities. | can sense the periods of strug-
gle and uncertainty and those marvelous
moments of lyrical expansion when noth-
ing could go wrong.”

The work of Jacques Lipchitz has
been exhibited around the globe and is
held in the world’'s most prestigious muse-
um collections. The University of Arizona
Museum of Art is honoured to hold in trust
such a rare and precious assemblage, cele-
brating the lifetime endeavor of this mod-
ern master. As the UAMA permanent
installation confirms, the sculptural voice
of Jacques Lipchitz is vital and enduring,
speaking eloquently to 20th century expe-
rience and the limitless scope of the cre-
ative spirit.

2 Allan G. Wilkinson, Jacques Lipchitz: A Life in Sculpture (Toron-
to: Art Gallery of Ontario, 1990), 152.

3 Op.Cit. 26.

YMBann BO3MOXHOCTM eBpeiCcKoro Hacene-
Hua Poccumn 1, B YaCTHOCTW, He MO3BOAMAN
JIvnwmuy nonyunTs 06pa3oBaHue B CaHKT-
netepbyprckoin AkaneMum XyLoxKecTs'.

[OTOBHOCTb K MPUKIIOYEHUAM U OLLY-
eHve cBOen W36paHHOCTM, KOTOPbIMU
6bina oTMeyeHa BCA XM3Hb Junwwuua, npu-
Benu ero B 1909 r. B MNapw, rae oH ¢ rono-
BOWA norpy3ucs B y4eby B XyA0XKeCTBEHHbIX
WKoMax M aKafeMuaAx, cpeanm KoTopbIxX
MOXHo Ha3BaTb Ecole des Beaux Arts, Acad-
emie Julien, Academie Colarossi n Academie
de la Grande Chaumiere. K 3Tomy BpemeHu
aKaeMUYecKunx LWTYANA OTHOCUTCA He-
Gonblan aneraHtHaa «Masenb» (1911,
rinc) - camas paHHssA pabota Jlunwwuua B
Konnekumn myses. OHa npencTaBnser co-
6011 Mofenb, MOATOTOBIEHHYIO B X04€e pabo-
Thl Ha/, €ro NepBoVi GPOH30BOI CKYLNTYPOIt
«KeHWwMHa v rasenu», 3aBeplleHHON B
1911 v 1912 .

CornacHo MHeHuto AnaHa YWnKuHco-
Ha (Alan G. Wilkinson), BbickazaHHOMY B
ABYXTOMHOM catalog raisonne, B nepuoa
y4yeHuyecTBa JIunwui, He MOr NPOMTY MUMO
pasBuBaroLeroca B 310 Bpema B [lapwmxke
aBaHrapZHoOro CKyccTBa 1 OpraHM4yHO B~
Tan B cebA ero TeopeTMyeCKMe NONOKEHNA
W cTuaucTuyeckne ocobeHHocTu. Tak, B
KayecTBe MoOryyei WM 3aBOpaxuBatolen
HOBOWA CUNbI 3asiBUN 0 cebe KyBu3Mm, B TO e
BpeMA KpaiiHe CyLLeCTBeHHbIM 1A pasBu-
™A Jlvnwwrua npesctaBnferca U npucyT-
CTBME Ha XyA0XKECTBEHHOI apeHe Npon3Be-
[eHUIN UTanbaHCKMX yTypuctos. Hemano-
Ba)KHble UMMynbcbl noayyun Jlunwuy, B
XOZie KOHTaKTOB C TaK1MU KJtOYeBbIMU N5
pa3BWTMA aBaHrapfHOro UCKyccTBa Kose-
ramu, Kak Anekcangp ApxvneHko, YM6epTo
BoyyoHu, PanmoH [wowaH-BuioH, KoH-
cTaHTuH bpaHkysu, XyaH lpuc, [lnero Puse-
pa 1 Mabno Mukacco. B pesynsrate XyAox-
HUKY yaanocb cdopMupoBaTb COOCTBEH-
Hble MHTepecbl B 06/1acTU KiaccuyecKkmx
MnpoB 1 6rbneiickmnx TeMm, pasBuTb CBOU
B3MAAbI Ha 0COBEHHOCTM NEMKW CKyNb-
NTYpHOrO NMOpPTPeTa 1 YenoBeyecKomn Gury-
pbl, Ha 0BGpEeTEHHbIN Ye0BEYECTBOM OMbIT
6biTsA. Bece 310 cnocobeTBoBano Bo3HW-
KHOBEHUIO Tex CTUIMNCTUYECKUX 3KCrnepu-
MEHTOB M TeXHUYECKMNX HOBAaLMIA, KOTOpble
caenanv ero 3HaMeHuTbIM.

Hamnbonee n3BecTHbl, NoXanyw, nepe-
BEpHYBLUVE FOCMOACTBYIOWME NpeAcTaBne-
HUA KybrcTckue paboTsl Jlunwuua, co3aan-
Hble B TedeHne 1915-1925 rr, xoTs 3Ta xpo-
HONIOTUA HECKONbKO YCI0BHA. TeM He MeHee
VIMEHHO B 3TO AECATUNETVE NPOAYKTUBHOW
paboTbl OH AOCTWT BEPLUMH NPOHULATENbHO-
CTV 1 FOTOBHOCTY K 3KCNepPYMEHTUPOBaHUIO
C KybuCTMYecKUM paspylleHueM ¢opMbl.
Llenbiin pag xpaHAwmxca B My3ee nponsse-
AeHWI ApKo cBUAeTenbcTBYeT 06 opuru-
HaNbHOCTM W CMOHTAHHOCTW TBOPYECKOWA
JeATeNbHOCTW XyAOKHMKA B 3TOT Nepuog,

«Cupawan kynanbwmua» (ok. 1916,
rinc) npeacraBnsieT coboin ApKuin npumep
nHTepeca Jlunwuua K nepejadye v3nomaH-
HbIX MOBEPXHOCTe Hapady C COXpaHeHUeM

3an Kaka Jlunwuua.
BepxHui psag, Tpetuin
cne.a: «[Topmpem
Koko LaHens»
(rvnc).

HwxHuit pag, KpanHuin
npasbli: «[lopmpem
Tepmpy0sl Cmatiny».
1938 (teppakorta)
XynoxecTBeHHbIN My3eit
yHuBepcuTeTa ApU30oHBI,
TycoH

[Aap Onns Iunwuy

The Jacques Lipchitz
Collection Gallery
Installation View,
Portrait Heads

(Top row, third from
left) Coco Chanel, nd
(plaster)

(Bottom row, far right)
Gertrude Stein, 1938
(terracotta)

Collection of The University
of Arizona Museum of Art,
Tucson

Gift of Yulla Lipchitz

' Cwm.: Allan G. Wilkinson,
Jacques Lipchitz: A Life in
Sculpture (Toronto: Art
Gallery of Onfario, 1990),
p. 3. AYUnKkvHcoH npuso-
[WIT 3TOT OTYET O POXKAEHNN
1 PaHHUX FO/AX XM3HU Xy-
LOXHWKa Hapsgy ¢ ucyep-
nbiBatowei Gubnurorpadu-
el TPyAOB, MOCBALIEHHBIX
TBopyectBy Jlvnwuua.
AHanM3y }KU3HEHHOTO MyTn
1 TBOPYECKOro Hacneaus
XYAOXKHUKA MOCBALEHbI 1
Apyrvie Tpyabl TOTO ke
asTopa: Allan G. Wilkinson,
The Sculpture of Jacques
Lipchitz, Catalog Raison-
ne, Volume 1: The Paris
Years 1910-1940 (Lon-
don: Thames and Hudson,
1996) u The Sculpture of
Jacques Lipchitz, Catalog
Raisonne, Volume 2: The
American Years 1941-1973
(London: Thames and Hud-
son, 2000).

~

Allan G. Wilkinson, Jacques
Lipchitz: A Life in Sculpture
(Toronto: Art Gallery of
Ontario, 1990), p. 152.

3 Tam xe. C. 26.

CYLLLECTBEHHbIX 3/IEMEHTOB aHaTOMUYeCcKMX
topM. [laHHas Mogenb ABNAETCA MPOTOTU-
nom Gonee mosaHen ckynbnTypbl «Kynanb-
wumua» (1922-1923, ToHMpOBaHHBIM MNog,
6poH3y r1nc), B KOTOPOI Ha CMeHY Hapouw-
TO MJOCKOW yrnoBaTocT npuiwen Gonee
TEeKy4mi1 opraHuum3m. TouHo TaK e pabo-
Ta «CuAAWMIA apneKuH C KiapHeToM»
(1919-1920, runc) BmMecTe ¢ Bapuauuen
Ha TeMy «MyxuunHa c rutapoi» (1925, runc)
AeMoHcTpupyeT 3penocTb Jlunwwua B one-
pUpOBaHUK croBapeM KyBUCTUYeCKMX 3ne-
MEHTOB, ero BUPTYO3HOCTb B BOMpOCaXx CTW-
na n hopmMbl.

OpHW npousBefeHVs B KonleKuuu
my3es, Hanpumep «CKIOHEeHHas XeHLyHa»
(1929, TeppakoTa) 1 «HKeHwwuHa, npucno-
HMBLUIAACA K KooHHe» (1929, ruHa), ceuae-
TeNbCTBYIOT O He3aTyxalolleM MHTepece
JIvnwmua K cnocobam CKynbnTypHOrO OTO-
OpakeHus xeHcKol durypsbl. lpyrue 3amert-
Hble paboTbl, cpean KoTopbix — «Jlega»
(1929, rnuHa), nepsbin 3cku3 «lpomeres»
(1931, rauHa), «MakoB n anrem» (1931,
rmvHa) n «fasua n Tonnad» (1933, runc),
ABNAIOTCA [JOKa3aTeNbCTBOM MPOABMBLIENO-
cA B TBOpYecTBe Jlvniumua nHTepeca K nepe-
Aaue ABWXeHWA. 3T Hebonbluve No pasme-
paM CKy/bMTypbl OTPa)atoT 0cBO6OXKAeH e
MacTepa OT TpaanLMin Kybusma, ero noBopoT
K MOMbITKaM MOBECTBOBATb O YEJI0BEYECKMX
OTHOLLEHUAX: 0 6opbOe 1 UCKyNNeHNU.

Mocne okkynauuy ®paHuum lepmaHu-
en B 1941 r. lmnwwuy smurpupyet B CLUA,
rAe octaetcA 4o camoi cmepTu. [ognHHbIN
rpaxaaHuH XX cronetus, Jiunwwuy B cBOMX
paboTax AeMoHcTpupyeT Bee bonee oT4YeTIN-
BOE CTpPeMJIeHNE BbIPaXaTb OLLYLLEHNA, BOC-
XOAAWMe K CcOBCTBEHHOMY onbITy. TaK,
«Ypoku katactpodbi» (1960, 6GpoHsa) -
CKy/IbMTYpa, pacrofoxeHHasa Ha MioLlagKe
nepes BXOAOM B My3eli, — 3HaMeHyeT BO3-
pOXAeHWe rocnie MopaXeHWA. 3TOT MOHy-
MEHT MOYTU YeTbIPEXMETPOBON BbICOTbI U
BecoM bosiee TOHHbI OblT co3aaH Jiunwuuem
HenocpeACTBEHHO Moce Cy4YMBLUEroCsA B
1952 r. noxapa, YHUUTOXMBLLEro ero mMac-
Tepckyto B Hblo-Vlopke 1 3HauuTenbHylo
yacTb CO3/jaHHbIX UM K TOMY BpeMeHu B AMe-
puKe paboT. B cKynbnType ABHO pa3nnMynMbl
W OpraHuyYeckue, U apXnTeKTypHble 3neMeH-
Tbl, B Hell COAEPXMUTCA HaMeK Ha To, 4TO
XU3Hb BblneTaeT U3 nnameHun. Bot onuca-
Hve, AaHHoe camuM Jlunwwmuem: «Tam, Ha

MEXAYHAPOOHAS MAHOPAMA

BepLIMHe — NTMua GeHnKe, KoTopas BblKap-
MAMBaET LieNoe rHe3fo MNTeHLOB, a A3bIKK
niamMeHW CTaHOBATCA PacKPbITbIMU LiBeTa-
MU ... Ues B LENOM CBfi3aHa C HafleXaon u
BO3POXAEHMEM MOC/e KaTacTpodb»?,

Mocne KOHYMHbBI XYA0XKHMKa, noce-
JoBaBlen Ha octpoe Kanpu (Mtanus) B
1973 r, ero Bgosa tOnna Jlunwwuy, caenana
LespbIf jap XyAOXKEeCTBEHHOMY My3€et0 YHU-
BepcuTeTa Apr30oHbl = 7 1 rMNcoByto, MNHA-
Hyl0 1 TeppaKoToByto Mozenu. bonbuas nx
yactb noctynuna B 1979 r. HenocpeacTBeH-
HO 13 Mactepckon Jlunwuua B [acTuHrce-
Ha-TyasoHe (wtaT Hbto-Mopk). K Hauany
1980 r. B My3ee, APEKTOPOM KOTOPOro Obin
B To Bpems [lutep bepmunrxam (Peter Ber-
mingham) - oH BO3rNaBAAn My3ei B Teye-
Hue 1978-1999 rr, - Gbino 3aBeplueHO
COOpYXeHue creuuanbHON ranepen Ans
pa3MelLeHNsA B Hell Ha NOCTOAHHON OCHOBe
Konnekumn Kaka Jlunwwuua. MNMocne KoHuum-
Hbl B 2003 r. BAoBbI JIunwmua mMysen, pyko-
BoauMbIi  Yapnsom TepuHom (Charles
Guerin), nonyuynn B Aap euwe Ase paboTbi:
«MyxumHa ¢ MmangonuHo» (1917, mpamop)
n «MoxuweHune Esponb» (1969-1970,
mpamop). B 2005 r. ranepes Jlunwuua
Oblna CcyllecTBEHHO MEpecTpoeHa C TeM,
4T0Obl 06HOBUTbL IKCMO3MLMIO U NPefoCTa-
BUTb 3pUTENAM OTJMYHYI BO3MOXHOCTb
nobvxe NO3HaKOMUTBCA C €ro TBOPYECKOM
MacTepCKOMn.

Konnekums Xaka Jinnwwuua B xynoxe-
CTBEHHOM My3ee yHuBepcuTeTa ApU30HBI
npezctaBnser coboi [JOBONbHO pefKuUit
o6pa3seL, 3KCMOHMPOBAHUA COBPEMEHHOrO
MCKycCTBa MyTeM opraHusauuu pgoctyna
ny6AvKM K MHOroNeTHell TBOpPYECKoW
«KyXHe»  XyAO0XHUWKa-aKCnepuMeHTaTopa.
9710 crTaHoBUTCA 0COBGEHHO O0YEBUAHBIM,
€CNM yYyecTb, CKOlb MHOMO B KOJIEKLMM
«4epHOBMKOB» M Mogeneit Byaywmx pabot
mactepa. Cam Jlvnwuy nvcan o HUX Tak:
«MHe HpaBATCA 3TV OpUTNHaNbHbIE ManeHb-
Kne maquettes. B HUX cTonbKo cBexectn u
TENIOTbl YyBCTB, HET HaZpbIBHOMO TpyAa v
oXnaxKaeHus. A BUXKY B HUX NMPOAYKT CBOMX
NpUpoAHbIX cnocobHocTel. Al C0BHO BHOBb
oLLyL1al MOMeHTbI 6opb0Obl 1 HeonpeaeneH-
HOCTW, 1 0COBEHHO Te BeNMKONENHbIe MrHO-
BEHWA NIMPVNYECKOro BOOAYLLEBNEHWA, Koraa
HWYTO, KaXkeTcA, He cnocobHO oKasaTbcA
OLIMBOYHBIMY?,

Teopueckoe Hacneave Kaka Jlunwwu-
L@ 3KCMOHMpYyeTCcA BO BCEM Mupe, B TOM
uncne B Hambornee NPeCTVHBIX My3enHbIX
Konnekumax. Bo3MoxHOCTb XpaHUTb W
BbICTaBNATb CTO/Ib PeAKoe 1 LieHHoe cobpa-
Hue paboT, BbIMOAHEHHbIX MPU3HAHHBLIM
KopudeeM COBpPEMEHHOro WMCKyCCTBa Ha
MPOTAXEHUWN BCEero TBOPYECKOro MyTW, -
Gonblian YecTb ANA  XYA0XECTBEHHOIO
My3ea yHuBepcuTeTa Apn3oHbl. Kak noka-
3blBaeT BbICTaB/IeHHasA B COCTaBE MOCTOSAH-
HOW 3KCMO3ULMM My3eA YacTb TBOPYECKOMO
Hacneana Xaka Jlunwwuua, ®mBon 1 Gec-
CMepTHbIV rofoc CKyNbNTopa KpacHOpe4YnBo
nosecTByeT 06 onbiTe XX cTonetvs u o bec-
KOHEYHOCTN TBOPYECKOTO JiyXa.
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