Mapcenb AHKO 1 ayx OAOAMZMA

My3ei1 AHko-[laaa pacnosioXkeH B CaMOM LieHTpe Hace/IeHHOM Xy J0HUKaMU XKUBONUCHOM iepeBeHbKN
3iiH-Xopa B ceBepHoIt YacT N3panna. OH 6bu1 OTKpLIT AnA ny6auku B 1983 roay no uHuumatuse apy-
3ei1 U Y1eHOB ceMbM XyAoXKHUKa Mapcensa AHKo, caenaBLMx Bce BO3MOXKHOE, YTOObl A0CTOMHbIM 06pa-
30M NpeACTaBUTb €ro uAeu 1 TBopyeckoe Hacneamne. Kak 3To ABCTBYeT M3 caMoro HasBaHuA, pabota
My3eA BeJieTcA B AByX HanpasJ/ieHWAX: COXpaHeHue 1 nponaraHja teopyectsa Mapcensa AHKo, a Takke
npomsBeeHUIA Apyrux MacTepoB, YbM paboTbl BbINOAHEHbI B cTuie paaausMa. Ha caMom pene oba
HanpaBJ/ieHUA B paBHOW Mepe cBA3aHbl ¢ UMeHeM Mapcena AiHKo: Beib OH GbU1 OJHUM U3 OCHOBOMO-

JIOXXHUKOB Aajau3Ma.

e

apcenb fHKO poaumnica B

Byxapecte B 1895 ropy. Ero

XYAOXECTBEHHbIW TanaHT

NPOABUNICA B AETCKOM BO3-

pacte. OcHoBaM »xuBonucu
oH obyyancsa y Mocuda Vcepa, n TBepaoe
3HaHMe KNacCUKW, BNajeHWe Hacneavem
BEJIMKMX MacTepoB MpPOCeXMBaeTCA BO
BceM ero TBopyectBe. fIHKO OblN 0YeHb
06WUTENbHBIM, TaK YTO BOKPYr HEro Bcer-
Aa 00beMHANNCD POBECHUKU — MO3Tbl U
nucatenn. B Bospacte 17 net oH BMecTe
C OAHOKNACCHMKaMW Hayan BbINycKaTb
cpasy ABa nMTepaTypHbIX XypHana: Sim-
bolul («CumBon») n Chemarea («308»).
B 311X KypHanax Bnepsble 6binv ony6au-
KOBaHbl €ro PUCYHKM.

B 1915 rogy B Bo3pacte 20 ner
Mapcenb AlHKoO oTnpaBuica B WBeiLap-
CKui1 ropoa Liiopux nsyyatb apxuTekTypy.
LUina mupoBas BoMHa, a cTyaeHT AHKO
HaxoAuncA B HeNTpanbHOW CTpaHe,
BAANM U OT AOMa, U OT TeaTpa 6oeBbIX
AeNCTBUI CO BCeMMW COMyTCTBYHOLWMMHU
3TuM H6atanuaAm yxacamu. MimeHHo B 3Toi

MUpHOW aTMocdepe AHKO NpucoeanHUN-
cA K 3aBcergataam kabape «Bonbrep».
OHM 1 ocHOBanu ABMXeHMe «jaja» -
0[JHO 13 HanpaBfeHWI XyL0KeCTBEHHOIo
aBaHrapfa, noctaBuBLUEro Lefb OTBepr-
HYTb BCIO (haiblib COBPEMEHHOIO UM Byp-
)yasHoro obuectBa 1 obcayxuBatoLLero
€ero McKyccTBa. YneHbl 37Ol rpynnbl cTa-
BUNIM B Kabape oTAenbHble HOMepa U
Lienible NporpamMMbl, pe3ko oTanyaBLLnecs
OT TOro, K Yemy MPUBbLIKIO LIOPUXCKOE
obuiecTBo. Mapcenb AIHKO y4acTBoBa BO
BCEX HaYMHaHMAX rPYNMbl: He TONbKO CO3-
AaBan MacKu, KoTopble HageBanu Ha cebs
YY4aCTHUKU LLIOY, HO U BBIXOAMUI Ha CLEHy
BO BpPeMs NpeAcTaBNeHNi, KOTOpble, HaAo0
OTMETUTb, BbI3blBanu B nybnvKe BO3My-
eHve n rHeB. Hapagy c BbicTaBKamu,
rpynna pajavctoB nybavkoBana MaHu-
tecTbl 1 neyatana xypHanbl. A Mapcenb
flHKO coBMewan CBOK AeATENbHOCTb B
ABWXEHWUW «fajia» C YNeHCTBOM B rpynne
Das Neue Leben («HoBas Xu3Hb»), B
KOTOPOI BeNCb MHTeNeKTyalbHble fuc-
KyCCWW, M Ha OCHOBe KOTOPOW Brocnes-
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ctBumn copmuposancs Cot3 paavKkanb-
HbIX XYL,0XHUKOB.

Mocne npebbiBanus B Mapuxe, rae
fAlHKO 3aHMManca coxpaHeHWeM 1 pecTas-
pauvieil NaMATHUKOB apXWTEKTypbl, OH B
1922 ropy BepHynca B PymbiHuto. Ha npo-
TAXKEHUW NocneaylowWmnX ABAaALATH NeT OH
coBmewan paboTy apxuTeKTopa C 3aHs-
TMAMKU xuBonucbio. Mo ero npoektam
6b110 nocTpoeHo Gonee COpOKa 34aHWI B
PymbiHuW. B HMX oT4eTnMBO npocmatpuBa-
eTCA WHAMBUAYaNbHbIN, HU Ha 4YTO He
MOXOXWI CTUb, XOTA HEOLHOKPATHO Aena-
JNCb TOMBITKA OTHECTU €ro apXuTeKTyp-
Hble NPOEKTbI K TaK Ha3blBaeMOMY VHTep-
HaumoHanbHoMy cTunto. [ina TBOpYecTBa
fAlHKO XxapaKTepHbl ACHOCTb NNHWIA 1 CBOE-
obpa3Hble cooTHoWeHWUA GOpM - rae-To
KpYr/ioe OKHO, a rae-To TpeyronbHbii Gpu3.
[MocTpoeHHble no npoektam Mapcena
fAHKO 34aHNA MOXHO B HEKOTOPOM CMbiCNe
ynopobuTtb ero ke abCTPaKTHbIM WBO-
MUCHBIM NPON3BEAEHNAM: U B TeX U B py-
rMX BWAHbI TNpeKpacHble COoejVMHEeHUA
(opM BHYTPM 3afaHHOrO MNpOCTpPaHCTBa.
AHKO yyacTBoOBan u B pa3paboTke an3aii-
Ha WHTepbepoB 3AaHui. OH 06birpbiBan
MOBEPXHOCTU HaPYXHbIX CTeH BonbWUMK
OKHaMW, ANA KOTOPbIX MpuAayMbiBan
HeoOblYHble BUTpaxu. Hapsagy c 3Tum,
AHKO NMpOABNAN aKTMBHOCTb B Pa3HO06-
pa3HbIX aBaHrapAHbIX HaYMHaHUAX, Npes-
npuHmMmMaBlumxca B byxapecte. Tak, oH
6bln B uyMcne WHMLMATOPOB >KypHana
Contimporanul, nsgasaslueroca B TeyeHve
1922-1932 rr. Mapcenb AHKO He TONbKO
nomeLlan CBOW WJIOCTPALUN Ha CTpaHu-
Lax XypHana, Ho, cinyyanocb, U nucan
ctateu. OH BxoAWMN TaKkxe B LenblA paj
MOAEPHUCTCKUX O0OBEAMHEHWUN PYMblH-
CKUX XYA0XKHUKOB.

B 1941 roay, nocne norpomoB B
PymbiHuy, AHKo amurpuposan B CeATylO
3emnto. TaM OH mocTynun Ha rocyaap-
CTBEHHYI0 CNyOBy - 3aHMMancA NnaHnpo-
BaHMeM NapKoBbIX 30H. EMy npuxoamnoch
4acTo nyTellecTBOBaTb N0 CTpaHe B Mowuc-
Kax COOTBETCTBYIOLMX Y4aCTKOB, a KOraa
o6Hapy»KunBan nx, coctaBnsn obwmin nnax-
npoeKT. AIHKO He paccraBancs ¢ anbbo-
MOM, B KOTOPOM 3ap1COBbIBaJl MHOroe 13
TOro, 4TO OTKpbIBanoch ero B3opy. Mocne
BO3BpAlLeHNs B CTYAUIO OH uMen oObIK-
HOBEHVe TNepeHOCUTb YBMAEHHOE Ha
XOJICT, CO3/laBaA APKME 3MOLMOHaNbHble
KapTuHbI.

B Te rogbl BbiNnonHAemyo Mapcenem
AlHko paboTy no npaBy cuMTanu onpeae-
NeHHOW «MUCCHen»: OHa cocTaBnAna
HeManoBaxHytlo 4yacTb 60pbbObl 3a ycTaHo-
BJeHMe He3aBMCMMOCTM TrOCyAapcTBa
M3paunb. B nyTteBbix anbbomax fAHKO -
conaatbl, BHOBb NpUObIBLUME IMUTPaHTbI,
apabcKue aepeBHU... XOTA OH BCeraa npeg-
nountan abcTpaKkTHOE MCKYCCTBO, OfHAKO

MMeHHO B TO BpeMA fIHKO OTKasancA oT
Hero B Nob3y GUrypaTMBHbIX paboT.

B 1953 rogy fAlHko nobbiBan B ropax
KapMmenb 1 HaTonKHyncA Ha To, Y4TO OCTa-
710Cb OT MOKMHYTON XWTenaMu apabekoi
JEpeBYLUKM, KOTopas JomKHa Bbina 6biTh
paspylueHa, NOCKONbKY MHaye OHa Morna
6bl NOCNYXWTb YKpbITVEM 1 6a3oii AnA Tep-
popuctoB. 3To MecTo o4apoBano fHKO
coeauHeHneM apabCKoi 1 pUMCKOW apxu-
TEKTYPbI, Y3KMMW YIOUKaMU 1 XKUBOMWCHbI-
Mu Bugamu. OH obpaTuics 3a paspeLleHrem
COXpaHWTb fepeBHI0. EAnHCTBEHHBIN cno-
cob caenatb 370 ObiN BNONHE O4YEBUAEH —
BHOBb 3ace/nTb ee, 1M6O pa3MecTUTb TaM
npuobIBalOWMX UMMUTPaHTOB, MbBO npe-
BPaTWB ee B TAKOE MeCTO, KyAa npuesxatoT

npoBecTu npa3aHuku. OgHako y Mapcens
fAlHKO co3pen pyrov nnaH: opraHM3oBaTb
Ha 3TOM MecTe eJUHCTBEHHYI B CTpaHe
JepeBHI0, B KOTOPOW Bbl XKUN XyAOKHUKMU.
OH nomectun o6bsABAEHWA, Npuriawas
yneHoB Accoumauuii  XyAOXKHUKOB W
CKYNIbNTOPOB MPUHATH y4yacTMe B HOBOM
npoekte. Cpean HUX HaWAWCh Xenatowme
npucoeanHUTbCA K Mapcenio AHKo 1 noce-
nutbes B JH-Xoge. NMoHavany BceM uMm
6b110 KpaliHe TPyAHO, MOCKONbKY WMEB-
Wwurecs B AepeBHe AoMa OblN paspyLeHbl,
MHGpPaCTPYKTypa NOIHOCTbIO OTCYTCTBOBA-
Na, N yCN0BUA XN3HW Ka3anucb HeBbIHOCU-
MbiMK. OgHako AHKO He cpaBafcs: OH
opraHusoBan B [JepeBHe LeHTpabHyio
rafnepel M MacTepcKue, 4yTodbl XyA0XKHMW-
KaM Oblno rae paboTatb M BbICTaBAATH
cBOU npou3sBefeHus. [Insa Hero 3Ta aBaH-
Tiopa cTasa, Mo ero e Cl0BaM, BaXHen-
UMM B XM3HM €AaAaNCTCKMUM AeCTBMEMY.
K KoHuy »wn3Hu Mapcens fHKO B LeH-
TPanbHOM 4acTu fepeBHU Obin OTKPbIT
My3eil, KOTOpbI Tenepb HOCUT ero UMs U
NOCBSLLEH TBOpYECTBY W [Ep3KMM 3aMbl-
cnam macrepa.

TanaHTbl AHKO Hawnu nposABieHue
elle B oAHOM obnacTv - B TeaTpaNbHOM

nckycerse. OH cunTan B3aMMHOe «OMozo-
TBOpEHME» NNAcTUYECKMX U CLIeHUYeCKNX
MCKYCCTB JeNIOM KpaiHe nepcreKTUBHbIM.
Onwupasch Ha onbIT, NPUOBPETEHHbIN B Ka-
6ape «BonbTep», AlHKO co3AaBan Teatpanb-

Hble KOCTIOMbl U [eKopauun Ans pyMblH-
cKux TeaTpos, a B 1940-1950-x rogax - n
ANA eBpelicKoro TeaTpa.

A ewe Mapcenb fHKo 6b1n yunTenem
AN MHOTUX MOKOJeHUi cTyaeHToB. CambiM
G/M3KUM CepALy XyAOXKHMKa Oblno npeg-
cTaBfieHve 06 MHTerpauuu, coamxeHun n
eMHCTBE pasHbIX BUAOB WCKYCCTB3;
3TOMY-TO OH W yumn Apyrux. [laxe ocHoBa-
Hve AepeBHM JiiH-Xoa Bbino peanusaumven
CTPEMJIEHUA CUTb BOEAMHO BbICOKOE U
NPUKNaAHOe UCKyCCTBa. ITa Ues CKBO3UT
B OpraHv3auny XyL0XXeCTBEeHHbIX MacTep-
CKUX B lepPeBHe; MOMNbITKN BecTu paboTy B
3TOM HanpaBfieHUN OH MOOLWPSAN U B CTy-
AeHTax. Hanpumep, ero uypesBblyaiHo
MHTepecoBana Kepammnyeckasa CKynbnTypa
1 ee LNPOKoe NpuUMeHeHVe As yKpalle-
HWUA 06LECTBEHHbIX 34aHWUI.

Mapcenb AHKO cKoHYancs 24 anpens
1984 ropa. B ero npocTopHOM xunuie
0CTaNnoCb MHOXECTBO HaMMCaHHbIX Mac/ioM
XOJICTOB, PUCYHKOB, HabpPOCKOB, NNCbMEH-
HbIX TEKCTOB, apXMTEKTYpPHbIX MJAHOB -
BCe 3TO TBOpYECKoe Hacneaue npeacTtout
13y4aTb elle He OfVH roA.

LleHTpanbHasa yacTb My3es nocesLle-
Ha npousBeaeHuaMm Mapcens AHKo; ume-
I0TCA elle YeTbipe MOMELLeHUSA ANA Bpe-
MeHHbIX 3Kcno3unuuii. B cBoeit BbicTaBoY-
HOM AeATeNbHOCTM My3ell MpOBOAUT YeT-
Kyl MONAUTUKY, chOpMYyNMPOBaHHYIO XyAo0-
KecTBeHHbIM coBeToM. OHa COCTOUT B TOM,
4YTO B MEpPCOHaNbHbIX WAW FPYNMnoBbIX
BbICTaBKax MPWHUMAIOT yyacTve aBTopbl,
paboTatolme B CTUe AajansMa, a TaKke
Te, KTO TaK UM MHaYe cBA3aH ¢ Mapcenem
fAHKo. Buaeoskcnosuumm yctpansatotesa B
«TpaHwee» - cBoeobpa3HOM MoMmeLleHUy,
KoTOpoe AeNCTBUTENbHO npejcTaBasfeT
co601 TpaHLweo-NoABas, BbIpbITbI HeMo-
CPeACTBEHHO MOJ, HUKHMM BbICTaBOYHbIM
3anoM. Kpome Toro, My3en noaaepxusaer
NPOEKT, MMeHyeMblii «HacTeHHble pabo-
TbI», Unn «PaboTbl Ha cTeHax»: XyAOXKHU-
KaM npepasiaraloT noAroToBUTb Npon3seje-

Moa3eMHanA yacTb
My3es,
npeaHasHayeHHan ans
BMZIE03KCNO3ULMIA

The museum's
video exhibition
space at the pit

JHopota BAJIEC
Kykna. 2005
CMellaHHaA TeXHWKa
500 x 400 x 500

Dorota BIALES

Doll. 2005

Mixed media

500 By 400 By 500 cm

lan Kenana
BbictaBka paGoT B My3ee.
06wmn sug. 2003

A view of the exhibition
of Gal Keinan. 2003

MEXAYHAPOOHAS MAHOPAMA

HUA W 3KCMOHWPOBaTb UX B HEOObIYHbIX
MecTaX, Kasanocb Obl, He npefHa3HayeH-
HbIX AnsA 3Toro. B TeyeHve roga B mysee
npoxoaut Ao 20 BpeMeHHbIX BbICTaBOK, K
GONBIIMHCTBY M3 KOTOPbIX BbIMyCcKaloT
KaTasoru co cTaTbAMU KypaTopoB v (oTo-
rpapusmmn  pabot. ExerogHo Myseit
HarpaxzaaeT OfHOM0 M3 MONOAbIX XYAOX-
HUKOB — 3TO W AEHeXHasA npemMus, u BO3-
MOXHOCTb MOKa3aTb CBOW Npou3BeAeHUsA
3pUTeNnsam.

B nonHoMm cooTBeTcTBUM C Hanpa-
B/IEHHOCTbIO My3es MpOBOAUMbIE B HeM
BbICTaBKM OTMeYeHbl AyXOM Aajan3ma.
OyeHb yacTo OHW MpeacTaBAAlT coboi
WHCTaNNALUM, NPU 3TOM BbICTABOYHOE
MpoCTPaHCTBO 0CBOOOXAAETCA OT BCeX
cBoux atpubyToB M npeobpasyetca B
MPUHLMNNANBHO UHYIO XYA0XECTBEHHYHO
cpepy. Tak, cpeau Apyrmx BbINOJAHEHHbIX B
My3ee WHCTaMNALMA MOXHO BCMOMHUTH
MonbITKy NpeBpaTuTb BecTUOI0Ab My3es B
OAHO 13 3BeHbeB KaHanM3aLMOHHON
CUCTEMbI: KOHEYHO e, 3T0 Bbifo nocss-
weHneM 3HameHutoMmy  «[uccyapy»
Mapcena [iwowaHa. [pyron XyLoxHUK
BbICTAaBUA CKYNbNTypy M3 nepules, elle
OAVH - HamnosIHeHHble KpacKoW My3bipw,
KOTOpble MOAHUMANNCL K MOTOJKY, U U3
HUX BblNMBanacb Ha non Kpacka. OHu
NPUMEHAIOT caMble pa3HoobpasHble MaTe-
puanbl: Hanpumep, M3 MWMOHOB Cle-
MAeHHbIX Mexay coboit oduUCHBIX CKpe-
MoK OblN M3rOTOBMEH TEHT, CBUCABLUUIA C
noTosKa 3aia, a PAAOM pacrnonaraamcb
TBOpYecKue paboTbl, BbINOAHEHHbIE U3
MeXa XXUBOTHbIX U KOPMOB ANl HUX. TaKo-
ro poja Npov3BeAeHUs, Kak W BeanKoe
MHOXeCTBO Apyrux paboT, ABaATCA cro-
co60M B3aMMOAENCTBMA COBPEMEHHbIX
N3PanbCKNX XYAOXKHVKOB C [IBMXEHVEM
«aapa», a BMecTe € TeM, U cnocobomM Bblpa-
XEHWS CBOEro HeroBWHOBEHWA W MpoTe-
CTa - B NMOSIHOM COOTBETCTBUM C NPUHLN-
namu gagaviama.

Ona mysea Anko-Jlaga B uckyccrtee
He CyLLeCTBYET HUKaKMX rPpaHuL, HUYTO He
«3anpeleHo» 1 BCe «No3BoNeHo». Mbl
MOOLLPSAEM UCKYCCTBO MOJIOA0E U AeP3KOe;
Kak 1 Mapcenb AIHKO, Mbl CTpeMUMCA pas-
ABVHYTb FpaHuLbl TBOpYECTBa.
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Marcel Janco AND THE DADA SPRIT

The Janco-Dada Museum can be found in the centre of the picturesque and peaceful artists’ village of
Ein-Hod in the north of Israel; it opened to the public in 1983 at the initiative of friends and family of
the artist Marcel Janco who wanted to establish a home for his work and ideas. The museum concen-
tratesits activities in two main areas indicated by its name: the artist Marcel Janco and the Dada move-

ment of which Janco was one of the founders.

arcel Janco was born in
Bucharest, Romania in 1895.
His artistic talent revealed
itself while he was still a child,
and his teacher losif Iser gave
him the groundings in classic art that were
to influence his work throughout the years.
The young Janco was a very sociable per-
sonality, and poets and writers of his gener-
ation gathered around him. At the age of 17
he and his friends from high school founded
two literary journals: “Simbolul” (The Sym-
bol) and “Chemarea” (The Call) in which his
drawings were published for the first time.
In 1915, aged 20, Marcel Janco
arrived in Zurich to study architecture. Dur-
ing the years of the First World War he was
a student far from his home, situated in a
peaceful and neutral country, distant from
the horrors of war. It was in this atmosphere
that Janco joined the group of artists active
at the Cabaret Voltaire, the founding group
of the Dada movement, the avant-garde
movement that was to challenge the false
foundations of bourgeois society and art. At
the cabaret the members of the group put
on shows and performances that were alien
to and completely different from anything to

which the bourgeois society of Zurich was
accustomed. Marcel Janco was a full part-
ner in all the group’s activities - he created
the masks they wore during stage perform-
ances, and took part in the shows that
evoked great rage and indignant responses
from the audience. The Dada group mount-
ed exhibitions, and published manifestos
and magazines. Parallel to his activities with
the Dada movement, Janco was also a mem-
ber of the “Das Neue Leben” (New Life)
group, which held intellectual discussions
and was active in the founding of the “Radi-
cal Artists Union.”

In 1922, after a period in Paris where
he worked on the conservation and restora-
tion of buildings, Janco returned to Roma-
nia. Over the following 20 years he contin-
ued fo paint while pursuing his career as an
architect, with more than 40 buildings in
Romania constructed according fo his
plans. Although there is a tendency to
ascribe his architectural designs to the
“international style”, the artist's individual-
ism is clear to the eye. The sense of line is
always clean and an interesting combina-
tion of forms is prominent - a round window
in one place, a friangular frieze in another.
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Hurmuz.
Imaginary Animals
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Qil on canvas
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BbictaBka Tan AMutan
B mMy3ee. 2004

A view of the exhibition
of Tal Amitaii. 2004

Raya Zommer-Tal

Looking at Janco’s buildings is a somewhat
similar experience to looking at his abstract
paintings in which the forms are perfectly
composed within the space. Janco also con-
tributed to the interior design of the houses,
gashing them with big windows that he fit-
ted with interesting stained glass. Parallel to
this, Janco was active in avant-garde activi-
ties in Bucharest, and was among the initia-
tors of the “Contimporanul” magazine pub-
lished between 1922 and 1932. In addition
to his works that were illustrated in the
pages of the magazine, Janco wrote articles
for the publication. He was also a member
of a number of Romanian artists’ groups
that pursued modernist ideals.

In 1941, following the pogroms in
Romania, Janco immigrated fo the Land of
Israel. He joined the government office as a
parks planner for the new state, travelling
all over the country, taking note of appro-
priate sites and building a master plan. He
would always take a sketchbook with him, in
which he would record impressions of what
he saw. On returning to the studio he would
paint the views in vibrant colors. His work in
these years was “recruited” to the struggle
for the establishment of the state of Israel.
Janco painted the soldiers, the immigrants
and the Arab villages. It was during these
years that he put aside the abstract painting
that he so loved in favour of a mainly figura-
five style.

In 1953 Janco visited the Carmel
Mountains and found the remains of an
abandoned Arab village that, because of a
problem with insurgents, was marked for
demolition. The place impressed him, with
its combination of Arab and Roman archi-
tecture, picturesque alleyways and view, and
he asked for permission to conserve the site.
It was clear that the only way to save the site
was to settle it. There were different options
for this - either bringing in new immigrants
from the waves of immigration during this

period, or turning it info a holiday village.
Janco chose a completely different option:
he decided to found an artists' village on the
site, the only one of its kind in the country.
Janco published an announcement with the
Painfers and Sculptors Associations inviting
artists to take part in this pioneering proj-
ect. A core group of settlers joined Marcel
Janco in the move and established their
homes at Ein Hod. The first years were diffi-
cult, with the buildings in ruins, no infra-
structure and conditions that were almost
untenable, but Janco didn't give up. He
founded the central gallery and workshops
in the village so that the artists could create
and exhibit their works there. Janco consid-
ered this daring initiative to be the most
important “Dadaist act” of his life. Near the
end of his life, the museum that bears his
name and that is dedicated to his work and
daring ideas was opened at the centre of the
village.

Another field in which Janco worked
was the theatre. He believed in the cross-
fertilization of plastic arts and stage arts. As
with Cabaret Voltaire, Janco designed cos-
tfumes and backdrops for the theatre in
Romania and later was very active in the
Hebrew theatre of the 1940s and 1950s.

He was also a teacher who established
generations of students, and the integration
of the arts was an issue very close to Janco's
heart. He founded Ein- Hod with the desire
to merge high art with applied art, a factor
obvious in the workshops he established in
the village and in the way he encouraged his
students. He was especially interested in
ceramic sculpture and its use in public
buildings.

Marcel Janco died on April 24 1984.
He left a large estate including oil paintings,
drawings on many subjects as well as texts,
sketches, architectural plans, and a great
heritage that will be researched for many
years to come.

The central gallery is dedicated to Mar-
cel Janco, while temporary exhibitions are
held in four additional spaces. The museum
has a clear artistic policy laid out by its art
committee, with its main principles directed

[Napa-nabopartopus

Dadalab

Mapcens AHKO
Kopabns
ummuepanmos. 1945
Xoncr, Macno

101 x 120

Marcel JANCO
Immigrant Ship. 1945
Oil on canvas

101 by 120 cm

towards solo and group exhibitions of artists
who work in a style fitting to the Dada spirit,
or artists connected to Janco. Video exhibi-
tions are held in the "Pit" space - a unique
exhibition space which is in a real pit that
was dug under the lower gallery. In addition,
the museum also runs a project called "Wall
Works" where artists are invited to prepare
works for unique spaces that are not specifi-
cally exhibition spaces. The Museum holds
up to 20 temporary exhibitions each year,
most of which are accompanied by cata-
logues that include an article by the curator
and photographs of the works. Once a year
the museum awards a prize o a young artist,
with the winning artist receiving a cash prize
and an exhibition in its premises.

The exhibitions are of a Dadaistic
nature appropriate to the spirit of the insti-
fution. A large number of them are installa-
fions in which the form of the space is
peeled away and is fransformed into a dif-
ferent environment. Among well-known
such installations was the work that trans-
formed the museum’s entrance lobby into a
branch of a well known bathroom acces-

sories chain - homage to the urinal by Mar-
cel Duchamp. Another artist chose to install
a sculpture made of paprika, and another
released balloons that floated fo the ceiling
of the gallery and painted on the floor. The
materials used by the artists are extremely
varied; millions of interlinked office paper
clips formed a tent hung from the gallery
ceiling placed next to works made from ani-
mal food and furs. These and other works
are the way in which confemporary Israeli
artists communicate with the Dada move-
ment, and like their predecessors express
their defiance and protest.

There are no boundaries to a work of
art at the Janco-Dada Museum, and no con-
ception of what is "permitted” or "forbidden."
We encourage young and daring art and,
just like Marcel Janco, try to break through
the boundaries of art.

This publication was made possible with the
assistance of the Israel Cultural Centre in Moscow
attached to the Embassy of the State of Israel

in the Russian Federation
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