TaHel aBaHrapga

TatbaAHa lybaHoBa

16 pekabpa B My3ee coBpeMeHHOro ucKyccTea ropoga PosepeTo (npoBuHUMA
TpeHTO0) OTKpbNach BbicTaBKa «TaHel aBaHrapaa. *Xusonucb, cueHorpagua u
KocTioM oT [lera ao lNMukacco, ot Matucca po Xeipuxra». bonee 1000 npou3se-
JEeHUI XKUBOMUCH, CKYbNTYpbl, rpadukm u goTtorpadum, cozaaHHbix B XX Beke,
NOBECTBYIOT 3pUTEII0 O MarM4eCcKOM CoeAVHEeHUM TaHua U U300pasuTesbHOro
MCKyCCTBa, 00 YAVBUTENIbHOM CTO/IETUM, B KOTOPOM BO3HUKAJIM U WU peaJibHble

1 haHTacTMHECKMe 00pasbl.

praHusaTtopbl  BbICTaBKU
COCpeAoTo4MIN CBOE BHU-
MaHue Ha rpaHAMO3HbIX
nepemMeHax TOr0 BpeMEHU
KaK B TeaTpe, TaK 1 B Xy4o0-
KECTBEHHbIX AOCTVMXKEHWUAX —BennyanLumx
MacTepoB, BOM/OWABLUNX CBOW HOBble
naen Ha cueHe TeaTpa. lnA Takux, Kak,
Hanpumep, 3.[lera n ATyny3-JloTpek, Teatp
B Hayane XX BeKa CTaHOBUTCA OrpoOMHON
nabopaTopueit, TeM MeCToM, FAe BO3HMKana
BO3MOXHOCTb 1A 3KCMNEPVMEHTA, FAe POX-
Aanvcb HeopAMHapHbIe U NoAYac CropHble
TBOpYecKue pelleHua. Bce aTo npusoaut K
TOMY, 4TO K KOHLY 1920-X rooB He 6b110 HK
OAHOr0 aBaHrapAMCTCKOTO [BWXEHUSA,
KoTopoe Gbl He BHEC/IO CBOW BKIaf, B 3BO-
NOLMI0 TeaTpa, B TEOPUIO M NPaKTUKyY Bane-
Ta U TaHua.

Oco6oe MecTo B 3KCMO3ULMU NOCBSA-
weHo Cepreto Jarunesy u ero «Pycckomy
Ganety», MONHOCTbIO W3MEHUBLUEMY Mpej-
cTaBneHue o6 McKyccTBe TaHua. 3zecb
npeacrasnieHbl npounsBegenna A.Matucca,
M.Mukacco, Jl.bakcra, M.JlapnoHoBa 1
H.loH4YapoBoWi, KOTOpbIX BeNUKWIA UMMNpe-
Capuo aKTVMBHO NMpuBeKan K COBMECTHOM
paboTe, cO3/1aHMI0 KOCTIOMOB U1 ileKopaLyii.

Ocob6oe BHWMaHWe yfeneHo pasBu-
TWIO TeaTpa B NepBble NMOCiepeBoOOLMOH-
Hble rofbl B Poccuu: TAra K aKcnepuMeHTy,
Hanbonee MONHO BbIPa3MBLIAACA Ha MOA-
MOCTKax, poxjana Bce HOBble HanpasJie-
HUA B 1300pa3nTenbHoM Mckycctse. Pyty-
pu3M, CynpemMaTtu3M, KOHCTPYKTVMBU3M
ObINN «MPOTECTUPOBAHbLI» UMEHHO B CLiEHN-
YeCKMX 3KCMepuMeHTax TaKUMK pyCcCKUMU
XyBOXHMKaMu, Kak A.9kctep, 3nb Jlncunu-
kui, KManesny n B.TatnmH.

Pabotbl O.LLnemmepa, X Mupo, PPay-
weHbepra, Jl.OoHTaHa M MHOrMX ApYrux
MOXHO YBWAETb B TOM YacTu BbICTaBKM,
KOTOpas pacKpbiBaeT OCHOBHble TeHAEH-
UMK pasBUTUA TeaTpaNbHOro0 MCKycCTBa
BTOpOW1 nonoBuHbl XX BeKa.

3aBeplaet 3Kcnosuumio  «TaHel
aBaHrapza» pasfes, NoCBALEHHbI MOAe,
rae 6e3ycnoBHbI WMHTEpec NpuUBNeKalT
KocTioMbl Bepcaue ana Mopuca bexapa,
Kpuctnana Jlakpya ans beanku Jln n actet-
ckue npoekTbl VB Cen-JlopaHa.

H.C. TOH4YAPOBA
Komnosuyus ¢
¢abpuyHbIMU MpybamMu
1916-1917
ScKus-BapuaHT
AeKopauuu K 6anety
«CBapebka» Ha My3blKy
N.®.CtpaBuHCKoro.
Bymara Ha KapToHe,
ryaiub, rpaduTHbIN
KapaHpaw. 56 x 78,8
rr

Natalia GONCHAROVA
Composition with
Chimney Shafts
1916-1917
Sketch/variant

of decorations for
Igor Stravinsky's ballet
‘The Wedding'

Paper mounted on
cardboard, gouache,
pencil

56 by 78.8 cm
Tretyakov Gallery
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J1.C. BAKCT

Canomen. 1908

3cKu3 KocTioMa K nbece
0. Yanbpa «Canomes».
Bymara, ryauwp,
rpaduTHbI KapaHaaly,
6enuna. 46,5 x 29,9
rmr

Leo BAKST

Salome. 1908
Costume sketch for
Oscar Wilde's play
‘Salome

Paper, gouache, pencil,
white. 46.5 by 29.9 cm
Tretyakov Gallery

BbicTaBka, KoTopasa npogavTcA Ao
7 mana 2006 roga, ye ceituac ctana Kpyn-
HeMWNUM cobbITEM B KYNBTYPHOIN KW3HU
Wtanun. B Heit npuHanu yyactme Mysen
TaHua Crokronbma, TeaTpanbHblii My3eit
«Jla Ckana», focynapctBeHHasn TpeTbsAKOB-

cKaf ranepes, [ocyaapctBeHHbIn Pycckui
my3elt, focyaapcTBeHHbIN TeaTpanbHbIN
my3ein um. A A.baxpywura, focynapctaeH-
HbIl My3eli M300pasuTeNbHbIX WCKYCCTB
nm. A.C.MNMywknHa, Myseir Buktopun n Anb-
GepTa v MHorVe Apyrue.
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M.®. TAPMOHOB
Jlec. 1916

ScKu3 gekopaummn

K KapTuHe «baba-fira»
ans 6aneta «Pycckue
CKasKu» Ha My3blKy
AKJlagosa B nocra-
HoBKe J1.®.MscuHa.
Bymara Ha KapToHe,
aKBape/b, rpaduTHbIN
KapaHpaw. 45,5 x 70
rr

Mikhail LARIONOV

The Forest. 1916
Sketch of decorations
for the “Baba Yaga”
scene of L.F. Myasin's
production of the ballet
‘Russian Fairytales’ based
on music by A.K. Lyadov
Paper mounted

on cardboard,
watercolour, pencil

45.5 by 70 cm

Tretyakov Gallery

H.C. TOHYAPOBA
WcnaHckuli Kocmiom
1910-e

Bymara Bepe, ryaius,
rpaduTHbIN KapaHaaL
49,2 x 30,8

rr

Natalia GONCHAROVA
Spanish Costume

The 1910s

Cream-laid paper,
gouache, pencil

49.2 by 30.8 cm
Tretyakov Gallery

H.C. TOH4YAPOBA
Ucnaney

cwanbio. 1916

JcKu3 KocTioMa

K Ganety «TpuaHa»

Ha My3biky M. Anbbenuca,
B noctaHoBke J1.0.MsicuHa
Bymara ¢ BogsiHbIM
3HaKOM, ryaub,
rpaduTHbI KapaHaall
65,8 x 44

rr

Natalia GONCHAROVA
A Spaniard

with Shawl. 1916
Costume sketch for

L. Myasin’s production of
the ballet ‘Triana’ based
on music by Isaac Albeniz
Watermarked paper,
gouache, pencil

65.8 by 44 cm

Tretyakov Gallery
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The Passionate Dance
of the Avant-Garde

Tatiana Gubanova

Museum of Modern Art in Rovereto (Trento province, Italy) opened an exhibition
titled “The Dance of the Avant-Garde” on December 16, displaying paintings,
scenography and costumes from Degas to Picasso, from Matisse to Haring. Over
1,000 paintings, sculptures, graphic works and photographs created in the 20th
century introduce the viewer to the magical union of dance and the visual arts,

and to the wonderful century of real-life and fantastic images.

he organizers focused on the

important changes of the

times that concerned both the

theatre, and the artistic

achievements of great masters
who implemented their new ideas on
stage. At the beginning of the 20th centu-
ry theatre served as a huge laboratory for
artists such as Degas and Toulouse-
Lautrec. It was a space in which to exper-
iment, a place where extraordinary and
often controversial artistic decisions
were made. As a result, by the end of the
1920s there was not a single avant-garde
movement that had not made a contribu-
tion to the theatre arts, and to the theory
and practice of ballet and dance.

A whole section is devoted to Sergei
Diaghilev and his Russian ballet which
completely changed the idea of the art of
dance. The artists featured here are
Matisse, Picasso, Bakst, Larionov and
Goncharova, with whom the Russian
impresario actively worked when creating
costumes and decorations.

The exhibition also focuses on the
development of the theatre arts during
the early post-Revolutionary years in Rus-
sia, and the desire to experiment which
was most explicitly expressed on stage,
giving rise to more and more new trends
in the visual arts. Futurism, suprematism
and constructivism were all “tested” on
theatre productions by such Russian
artists as Alexandra Ekster, El Lisitsky,
Kazimir Malevich and Vladimir Tatlin.

The works of Schlemmer, Miro,
Rauschenberg, Fontana and many others
are displayed in the sector devoted to the
main development trends of theatre arts
of the second half of the 20th century.

“The Dance of the Avant-Garde”
ends with a section devoted to fashion
where Versace costumes for Maurice
Bejart, Christian Lacroix’s costumes for
Bianca Lee and the experimental clothing
articles by Yves Saint Laurent are of most
inferest.

A.A.TOIOBUH

Scku3s dekopayuu K
6ane-my A KopeweHko
«Bosi-webHoe 3epKanon.
1903

Bymara, akBapenb,
ryaub, rpauTHbIV
KapaHpau. 66,5 x 82,6
rr

Alexander GOLOVIN
Sketch of decorations for
A. Koreshenko’s ballet
“The Magic Mirror'.

1903

Paper, watercolour,
gouache, pencil

66.5 by 82.6 cm
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M.®. NTAPUOHOB
banepura

Koner 1920-x -
Havano 1930-x
Bymara xentas
TOHMPOBaHHas, ryallb
51,4 x 34,5

rr

Mikhail LARIONOV
Ballerina

Late 1920s-early
1930s

Yellow tinted paper,
gouache

51.4 by 34.5 cm
Tretyakov Gallery

M.®. TAPMOHOB
Jlewud. 1915-1916
3CcKuM3 KocTioMa K
KapTuHe «baba-Ara»
ans 6aneta «Pycckue
CKa3Ku» Ha My3bIKy
AKJlagosa B nocra-
HoBKe J1.®.MAcuHa.
Bymara Bepxe,
aKBapesib, rpadUTHbIN
KapaHgaly, ryaws

59 x 44,5

rr

Mikhail LARIONOV
The Satyr. 1915-1916
Costume sketch for the

ballet ‘Russian Fairytales’

based on AK. Lyadov's
music and produced by
LF. Myasin. The ‘Baba
Yaga' scene”
Cream-laid paper,
watercolour, pencil,
gouache

59 by 44.5 cm

Tretyakov Gallery

M.®. TAPUOHOB
LlladimaH u npucnyxHUYa
LllemaxaHcKol yapuybl
1914

3CKU3 KOCTIOMOB

K CMeKTaKIo

«30N0TOW NETYLIOK.
bymara Bepxe

C BOASAHBIMU 3HaKaMW,
aKBapesb, ryallb,
rpaduTHbIV KapaHaall
485 x 31,8

rr

Mikhail LARIONOV
Eblis and the Queen
of Shemakhan’s
Servant. 1914
Costume sketch for
‘The Golden Cockerel’
Cream-laid watermarked
paper, watercolour,
gouache, pencil

485 by 31.8cm
Tretyakov Gallery

Among the museums taking part in

the exhibition, which is already proving to
be the most significant event in the cul-
tural life of Italy, are the Stockholm
Dance Museum, the La Scala Theatre
Museum, the Tretyakov Gallery, the Russ-
ian Museum, the Bakhrushin Theatre
Museum, the Pushkin Museum of Fine
Arts, and the Victoria and Albert Museum.
It runs until May 7 2006.

AH. BEHYA Alexander BENOIS
lo6enen. 1907 Tapestry. 1907

IcKu3 gekopaumu Sketch of decorations
K 6anety Ha My3bIKy for the ballet ‘Armida’s
H.H.YepenHuna Pavilion’ based on music

«aBunboH ApMuabI».
Bymara usetHas Ha Kap-
TOHe, ryallib, rannoBble
YepHuna, rpauUTHbIN
kapaHaauw. 59,3 x 68
rr

by N.N. Cherepnin
Coloured paper
mounted on cardboard,
gouache, ink, pencil
59.3 by 68 cm

Tretyakov Gallery
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