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BbictaBka «Pycckuit cumBonusm. “Tony6aa posa”, oTKpbiBalOLWAACA B Hayane

mapta 2006 roga B locysapcTBeHHOI TpeTbAKOBCKOM rasepee, nepBoHaYasbHO
opraHu3oBaHa B paMKax ectuBana «EBponanua-2005» B benbrum u geMoHcTpupyerca B bproccene ¢
10 okTAGpA 2005 no 5 ¢peBpana 2006 roaa. Ee 3aaaya - N03HaKOMUTbL €BPONENCKOro 3pUTeNsA C OJHOM
13 APKUX CTPaHUL, 0Te4eCTBEHHOro UCKyccTBa Havana XX cronetus. B pycckom BapyaHTe cuMBoivM3Ma
HaLWwIM oTpaxeHue obLLeeBponeickue TeHaeHuMn. Ho BMecTe ¢ TeM OH BHec B 06LUMiA NOTOK 3TOro XyA0-
YKeCTBEHHOr0 HanpaB/eHUA CBOIO KPacKy, CBOM HaLMOHaJIbHble 4epTbl. B HeM npoaBunnch oco6eHHoCcT™M
pycckoro ¢osibKIopa C ero ApKUM JeKopaTUBU3MOM, FyGOKasA peurmo3HOCTb HALMOHAJILHOMO CO3Ha-
HuA. Ero 06pa3am npucywm MArKUiA IMpU3M U MEYTaTeNIbHOCTb, CBOWCTBEHHbIE PYCCKOIA AyLue U Npupo-

ne.

«lonybas pozay
PYCCKOIO CHMMBOJINM3MA

B Poccum cumBonn3m BO3HUMK no3pHee,
yeM B Apyrux ctpaHax EBponbl, B 6051b-
WO Mepe nog BAVAHMEM (DpaHLy3CKOro,
CKaHAWHaBCKoOro u 6Genbruitickoro, Ho
pa3BuBancsA ObicTpee U aKTUBHee, YeMm
Ha 3anage. Ha py6exe XIX-XX BekoB
Hurge B EBpone He 6Gbino Takoi Hanps-
XEHHOW 3KOHOMMWYECKOM, NONNTUYECKOM
1 obuecTBeHHON cuTyaumu, Kak B Poc-
cun, nopoamsLiein B obliectBe Heyaep-
KMMoe xenaHue nepemeH. B ToT nepuop
pyccKoe WCKyccTBO (opMupoBano B
cebe CcoO3HaHWe rNaBHON ABMXYLLEN
CUAbI XWU3HU U B3ANO Ha ceba Muccuio
N3MEeHWTb YPOANMBYIO POCCUICKYIO Aeit-
CTBMUTENbHOCTb W CAenaTb ee MnpeKkpac-
HOW, HanoMHWB BbICOKOW KpacoToh u
AYXOBHOCTbIO. Ha 3Tol BONHe BO3HUKa-
0T MOMCKM GONbLIOr0 CTWUAIA, B OCHOBE
KOTOPOro Nexana CMMBONMUCTCKasA uaes

14 BbHICTABKMU

CUHTe3a, o0beAMHeHUA ycunuii Bcex
BW/I0B MHTENNEKTYallbHOro TBOPYECTBA C
Llefblo CO3JaHNA efUHOT0 XyA0XKeCTBeH-
Horo o6pasa snoxu. B Poccum atoT 60onb-
wow ctunb - grand art - UMeHoBancs
«mogepH». CBoe sApKoe BbipaxeHue
MOAEPH Hallen B CO3AaHUM TUMA YacTHO-
ro ocobHfAKa, MOSABMBLLErOCA BMecTe C
OypHbIM pOCTOM pyccKoi Oypiyasuu.
YetpouTenu BbICTaBKW NMOCTaBUAN Nepej,
coboit 3ajayy B KakKoW-TO Mepe AaTb
npeacTaBneHne ob ocobHAKax B cTune
MOZEpH, K CO3JaHWI0 KOTOpbIX 6bian
NPUYACTHbI MHOTME KpyNHenwme Xya0ox-
HUKn-cumBonuctol. C 3To uenblo B
COCTaB 3KCMO3MLMM BKAIOYEHbI 6onbluve
XWBOMUCHbIE  MaHHO, YKpallaBlune
CTeHbl TaKUX OCOBHAKOB, CKy/IbMNTYypa, a
TaKXe MpeAMeTbl MPUKNAZHOIO WUCKYyC-
cTBa - 6104, Ba3bl, Macku 1 np.

MN.B. KY3HELIOB »
lonyboti poHman. 1905
XoncT, TeMnepa
127x131

PparmeHT
rmr

Pavel KUZNETSOV »
The Blue

Fountain. 1905
Tempera on canvas
127 by 131 cm
Detail

Tretyakov Gallery

AA. APANOB
CesepHas necHa.1908
Xonct, macno. 55x8 1
Co6panue B.lynakosa

Anatoly ARAPOV
Northern Song. 1908
0Oil on canvas

55 by 81 cm

Valery Dudakov collection

Bcero Ha BbICTaBKe MNoKa3aHo
cebiwe 150 npousBeneHunii xuBonucuy,
rpad@uKn, CKynbnTypbl, AeKOpaTUBHO-
npuknagHoro uckyccrsa us locyaap-
CTBeHHoW TpeTbAKOBCKOW ranepewu, focy-
AapctBeHHoro Pycckoro myses, CapaTos-
CKOT0 roCyAapCTBEHHOIo XyAoXecTBeH-
Horo my3sesn uM. A.H.Paguuwesa, locyaap-
CTBEHHOro My3ed Mn300pasuTeNbHbIX
nckyccete  Pecnybnukm  TaTapcTaH
(KasaHb), VMBaHoBCKOro 00beguHeHuUA
XYAOXeCTBEHHbIX My3eeB, [BepCKOW
061aCTHO KapTUHHOW ranepew, a Takxe
M3 4YacTHbIX Konnekuwi B.lynakoBa wu
M.Kawypo (Mocksa), Y.A3bluaHa (CaHKT-
Metep6ypr) n M.Ox. doH Puttep-3ayHu
(LWBeruapus).

B uncropumn pycckoro cumBonvama
OoTMeyaloTcA fBa 3Tana, Tak HasblBa-
eMble ABe BOJHbI. [lepBasA BoNHa BO3HM-
Kna Ha pybexe 1880-1890-x rogos u
ABNANa coboN CTUXMINHBIN HEOPOMaHTH-
4YeCKUI NpoTecT NPOTMB NPO3bl XXU3HU U
paunoHanbHOro BOCAPUATMA  MMpa.
B cBoem cTpemneHuu npoyb OT coBpe-
MEHHOI peanbHOCTW «cTaplune CUMBO-
ANCTbI» M3BMpanu KaxAbli CBON MyTb.
OpHun obpawanmcb K 06pasaM poMaHTuH-
YeCcKOI nuTepaTypbl, Apyrue - K ApeBHen
NCTOPUN, TPETbU - K pPeNiurMo3Ho-Hpas-
CTBEHHbIM MAeanaM, MHOrve MpULLIN K
TeaTpy. Bce oHu MeyTanu nsmeHutb Tem
CaMbIM OKpyXalLlWunin Mup, co3jaBasn B
paboTax CBOWA, HOBbI1 MUP MO 3aKOHaM
BbICOKOro VcKyccTBa.

TBopuyecTBO 3TMX MacTepoB npej-
CTaB/Ne€HO B MEpBOM 3aje BbICTABKWU.
Cpeav Hux - npousseaexua M.Bpybens,
B.bopucoBa-MycatoBa, Jl.bakcra, H.Pe-
pvxa, M.HecrtepoBa, A.lonosuHa, K.bora-
esckoro, E.lMoneHoBon, B.[eHucosa,
B.AHucdenbaa, ckynbntypbl A.lony6ku-
Hoin, C.KoHeHKoBa, B.[lomoraukoro, a
TaKXXe pasnuyHble usgenua Abpamues-
CKOW roOHYapHOI MacTepCKoW.

BTopas BonHa pycckoro cumMBonmns-
ma «nogHanack» B 1900-e rogbl. B otnn-
yve oT nepBoOii OHa yxe obpena ouyepTa-
HWA 3CTETUYECKON CUCTeMbl, XapakTtep
XyA0XecTBeHHOro Hanpasnewus. Ecan
KaXAbli M3 «CTapunx CUMBOANCTOBY
MCKan CBOV COBCTBEHHbIN NyTb OTpbIBa
OT 3eMAU 1 06peTeHUsi TBOPYECKOW CBO-
604bl, CBOV CTUNb, CBOW WUHAUBMAYaNb-
Hblii 06pa3Hblii A3bIK, TO AeATeNbHOCTb
«MnagocumMBoOnMCTOB» OblNa Hanpasne-
Ha Ha MOMCKM HeKMX obLWmMX NpUHLMNOB
CMMBO/IUCTCKOrO WMCKYCCTBa, ycTpemie-
Ha Ha BbIpaboTKy ocoboro, TONbKO CUM-
BO/MM3MY npucyLiero n3obpasnTenbHOro
A3blKa. APKMMUK BbIpasuTenAMmn 3TUX
TeHAEHUMI B PyCCKOM WMCKycCTBe CTanu
YYEHVKN W MpOAOMKaTeNn HauynmHaHui
Bopuncosa-MycatoBa, Bowejwme B ncTo-
pulo Kak XyAoxHuKu «Tony6oit posbi».
JlaHHOe ABNeHWe YHWKaNnbHO B CBOEM
pofie; OKa3aBLUMCb Y MCTOKOB PYCCKOro
aBaHrapAHoOro ABWXEHWUA, OHO CbIrpano
B ero cyabbe BaxHylo ponb. Coppyxe-



M.A. BPYBEJIb
Accupuey
Maitonuka

19.7x 11,5 x 13,3
rr
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Mikhail VRUBEL

An Assyrian

Majolica

19.7 by 11.5 by 13.3 cm
Tretyakov Gallery
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CTBO BbIPOC/IO M3 KPYXKa TBOpYECKOW
MOJIOZEXM, CNoXMBLIErocA Ha pybexe
XIX-XX BekoB B cTeHax MocKoBCKOro
yuynnauLia X1MBOMUCK, BasdHMUA U 30[4e-
ctBa. Ero yuyacTHUKoOB o06beanHano
KenaHue cnoMaTtb CTapylo CMCTeMy Mpo-
teccmoHanbHoro obpasoBaHUA, OCHO-
BaHHYI0 Ha HaTypainCTUYECKOM MOoAXo-
Je K 3aj,a4aM UCKyCCTBa, NpoTMBOMNOCTa-
BMB el XWBOe, BJOXHOBEHHOe TBOpYe-
cTBO. VX 6bino lWwecTHajuaTb 4YenoBek.
Jlnpepammn cpasy xe cranu MosoAble
XyBOXHUKKN-capaToBubl lNaBen KysHe-
uoB U lMNetp YTKNH. IMeHHO OHK, nMeB-
Wne caMble TeCHble KOHTaKTbl C
MycatoBbIM, 1 onpeaenunn xapaktep u
CTUINCTUYECKNE 0COOEHHOCTU TBOpYe-
CcKoro metoja Bcen rpynnbl. Vlckycctso
«fony6oii po3bl» npeAcTaBieHo Ha
BbiCTaBKe B Apyrom 3ane. Xapakrtep ero
MoKasa OT/IMYEeH OT MPUHLMUNA 3KCMO3u-
LMW «CTaplinMX CMMBOSINCTOBY, e rna.-
HbI MHTEepec NpeACTaBAIT pasinyHble
no CTUAUCTUKE W 3MOLMOHaNbHOMY
CTPOIO TBOPYECKMNE NHANBUAYANbHOCTU.

Mpn nokase «lonyboir po3b»
NornyHee U UHTepecHee BbIABWUTL MpO-
rpaMMHoe eauHooOpasune CTUIUCTUKM
pPa3HblX MacTepoB, WX KONEKTUBHbIN
MOUCK CPeACTB BblpaxeHus B (opmax
naacTMyecKoro ncKyccrTea 06pasoBs noa-
CO3HAHWA, HEKWX HemaTepuanbHbIX
KaTeropuin — 3MOLNIA, HaCTPOEHUA, OLLYy-
LeHnI.

Mpoussepenus IM.KysHeuosa, M.YT-
KnHa, A.MaTBeeBa, A.Apanosa, H.Kpbimo-
Ba, H.CanyHoBa, M.CapbaHa, H.PabywuH-
ckoro, H.®eodwunakrtosa, H.Munuotnu,
C.CyneiiknuHa crpynnupoBaHbl He no
MOHOrpauMyeckomy npuHUMUMY, a no
Norvke pasBuTUA TeHpeHuui «lony6oii
po3b». [lpu 3TOM onpeaensOWMM Mo-
MEHTOM ABNAeTCA LBeTOBaA ramma,
MOCKOJIbKY CUMBOJINCTCKUIA METOA npej-
nonaraet LiBeT B Ka4yecTBe rMaBHOM Bblpa-
3UTeNbHOM 0COBEHHOCTU XKMBONMUCU KaK
BWJa NIacTUYECKOro UCKyccTBa. MIMeHHO
caM LBeT, ero cuiaa v MHTOHaUUsA, pUTMmn-
4yecKas HanoNHeHHOCTb ABNAETCA B rony-
60Op0O30BCKOIM KMBOMUCK HOCUTENEM
XyAoxecTBeHHoro obpasa.

BaxHO cKasaTb, 4TO Halla IKCNo3un-
LMA He ecTb PEKOHCTPYKLUA 3HAMEHNTOW
MocKoBcKol BbicTaBkn 1907 ropa, a
ABnAeTcA KoHuenuuen «lfonyboi po3sbi»
KaK XyA0XXeCTBEHHOro JBWXeHWA B pyc-
CKOM MCKyccTBe Havana XX ctonetus, u
jaeTcA OHO B JMHaMMKe, 3BOJIOLUN.
Passutne naer ot nponsseaeHnii, pox-
JAoWMX 3MOLMM «CKa30K M CHOBY,
NCMONHEHHbIX BNeKNbIMU, «COHHbIMU»
KpacKaMu, Morpy>atoLmx 3putens B CoH,
TUWKHY, MeyTy. 3aTeM - yepe3 obpasbl,
poXaatoLive 4yBCTBa rapMOHMMN N pajo-
CTU ObITUA, — K ApaMaTU3My U 3Kcnpec-
cun B pabotax Ha Temy KusHu-banara-
Ha. CxemaTusupys u o6o6wias, MOXHO
CKasaTb, 4TO 3T0 MyTb OT «PoxaeHnn» n
«lony6oro ¢oHTana» M.KysHeuoBa fo

B.A. CEPOB
lMoxuweHue Esponsi
1910

Bbucksut

28 x 45 x 22

rr

Valentin SEROV
The Rape

of Europa. 1910
Biscuit

28 by 45 by 22 cm
Tretyakov Gallery

M.A. BPYBEJ/b
Cadko, ueparowuli
Ha 2ycnax
Kepamuka, uBeTHble
No/MBbI, Pocnnchb
nonMxpomHas

51,5 x 49,1 x 29,6
rmr

Mikhail VRUBEL
Sadko, Playing the
“Gusli” (Psaltery)
Ceramics, polychrome
glaze painting

51.5 by 49.1 by 29.6 cm

Tretyakov Gallery

AA.TONOBUH
bpamuna «Kypuya»
Marionuka, penbed,
pocnuce, rasypb
37 x 55,5 x 25

rTr

Alexander GOLOVIN
Bratina (pot for wine)
“Hen”

Maijolica, relief,
painting, glaze

37 by 55.5 by 25 cm
Tretyakov Gallery

«Kapyceneit» n «bpogauein cobaku»
C.CynerikuHa n H.CanyHoBa.

Ocobo cneayer 0TMeTUTb, 4TO,
HapsAy C LUMPOKO WM3BECTHbIMU MpPOU3-
BeAEHVNAMU PYCCKOW XMBOMUCU U rpa-
(1KY, Ha BbICTaBKe 3KCMOHMpYeTCA pAj
3aMeyvaTesibHbIX paboT, ABAAKOWMUXCA
MOANVHHBIM OTKPbITUEM ANA Hallero
3puTena. 3710, npexzae Bcero, KapTuHbI
Jl.bakcta, B.Anucdenbaa, B.bopucosa-
MycaToBa 13 yactHoro cobpanua M.0x.
¢oH Puttep-3ayHu (LLBeituapua). 3aech
NpeAcTaB/ieHbl TaKXe Mano W3BECTHble
WMPOKOW NyB/IMKe KMBOMUCHbIE NMPOUn3-
BegeHna H.®eodwunaktoBa n H.Paby-
WMHCKOTO M3 YacTHoro cobpaHuA
B.Nlynakosa un M.Kawypo (Mocksa),
pesKo 3KcnoHupytowuecsa paboTbl H.Mu-
nvotu n E.NonexHosoi.

MpakTuyeckn nybnavkauven Mox-
HO cuWMTaTb MOKa3 MATW MPOM3BEAEHNI
B.[leHncoBa, cpean KoTopbix — GonbLioe
JexkopaTtusHoe naHHo «Ipex» (I'TT).

BbictaBka «lonybas po3a» 3aimer
AOCTONHOEe MecTo B psAdy buneinHbix
3Kcno3uumn, noceaweHHbix 150-netnio
[ocynapcTBeHHo TpeTbAKOBCKOW ranepeu.
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The Blue Rose oF RUSSIAN SYMBOLISM

Ida Gofman The exhibition of Russian symbolism,

“The Blue Rose”, which opens in early
March 2006 at the Tretyakov Gallery, was initially part of
the “Europalia 2005” festival in Belgium, shown in Brussels
from October 10 2005 through to February 5 2006. It was
meant to infroduce European viewers to one of the most
important periods in early 20th-century Russian art.
Russian symbolism reflected general European traditions,
while atthe same time it brought its own colour and nation-
al features into the general stream of this artistic trend,
showing traces of Russian folklore in its bright ornamenta-
tion. Its images are characterized by a soft lyricism and
dreaminess typical of both the Russian spirit and Russian

nature.

Symbolism came to Russia later than fo
other European countries. To a major
degree it was influenced by French, Scan-
dinavian and Belgian movements, but it
developed faster and more actively than in
the West. At the turn of the 20th century
Russia was the only European country with
such a difficult economic, political and
social situation, one that aroused an
uncontrollable desire for change among
the Russian people. At that time Russian
art was trying fo form an idea of a central
driving force of life and took up the mis-
sion of changing the ugly Russian reality,
making it beautiful instead by filling it with
a higher sort of beauty and spirituality.
This trend gave rise o searches for a
grand art based on a symbolist idea of
synthesis, connecting efforts of all types

M.B. KY3HELIOB
CnAwaA 8 kowape. 1911
Xoncrt, macno. 66 x 71
rr

Pavel KUZNETSOV
Woman Sleeping
in Koshara. 1911
Oil on canvas

66 by 71 cm
Tretyakov Gallery

< H.H. CAMNYHOB
Konombuna. 1910-1911

Xonct, TeMnepa. 72 x 65
rmr

Nikolai SAPUNOV
Colombina.1910-1911
Tempera on canvas

72 by 65 cm

Tretyakov Gallery

of intellectual labour with an aim of creat-
ing a single artistic image for the era: in
Russia this grand art style was called
Moderne. In Russia such developments
were manifested, as well as in other ways,
in the creation of a type of private man-
sion which coincided with the active
growth of the Russian bourgeoisie. The
organizers of the exhibition wanted to
give viewers some idea of the Russian

mansions of the Moderne style which
were created with the help of many major
symbolist artists. Thus, large decorative
panels that graced the walls of these man-
sions, sculpture and arts and crafts items
such as platters, vases, and decorative
masks were included in the exhibition.

In all, it shows 150 paintings, graph-
ic works, sculptures and arts and crafts
from the Tretyakov Gallery, the Russian
Museum, the Radishev State Art Museum
in Saratov, Tatarstan's Kazan Museum of
Fine Arts, the Ivanovo Association of Art
Museums, and the Tver Regional Picture
Gallery, as well as from private collections
of V. Dudakov and M. Kashuro in Moscow,
U. Yazychan in St. Petersburg, and PJ. von
Ritter-Zauni from Switzerland

There are two stages in the history
of Russian symbolism, the so-called “two
waves”. The first wave took place at the
turn of the 1890s and came in the form
of a chaotic neo-romantic protest against
the prosaism of life and an analytical per-
ception of the world. In their desire to flee
the existing reality each of the “elder sym-
bolists” chose his own way. Some of them
turned fo the characters of Romantic lit-
erature, others to ancient history, still oth-
ers - to religious and moral ideals; many

C.t0. CYAEMKUH Sergei SUDEIKIN

Mos xu3Hb.1916 My Life. 1916

KapToH, Temnepa Tempera on cardboard
45 x 70 45 by 70 cm

Cobpatve B./lysakosa Valery Dudakov collection
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turned to theatre. All of them dreamed of
changing the surrounding world by creat-
ing their own, new world with the laws of
high art.

The works of such masters are dis-
played in the first hall of the exhibition.
They include works by Mikhail Vrubel,
Viktor Borisov-Musatov, Leo Bakst, Niko-
lai (Nicholas) Roerich, Mikhail Nesterov
and many others, as well as sculptures by
Golubkina, Konenkov and Domogatsky,
and various items made in the Abramtse-
vo pottery workshop.

The “second wave” of Russian sym-
bolism appeared in the 1900s. Unlike the
first one it acquired features of an aes-
thetic system and the nature of an artis-
tic tfrend. Whereas every “elder symbol-
ist” searched for his own way of attaining
creative freedom for his own style and
individual artistic language, the work of
the “young symbolists” was directed
towards finding certain general princi-
ples of symbolist art. They wanted to
work out a special unique symbolist
artistic language. The brightest repre-
sentatives of this trend in Russian art
were students of Borisov-Musatov who
carried on his ideas and are known as
artists of “The Blue Rose”.

It is a unique phenomenon. Pioneers
of the Russian avant-garde movement,
they played an important role in its fate.
The association grew from a club of young
artists that was organized around the turn
of the 20th century in the Moscow School
of Painting, Sculpture and Architecture.
Its members were united by a desire to put
an end to the old system of artistic educa-
tion based on a naturalistic approach to
artistic problems by proposing a viva-
cious, inspired art instead. There were 16
of them in all, and the young artists from
Saratov Pavel Kuznetsov and Petr Utkin
immediately became the group’s leaders.
It was artists from Saratov, who were clos-
est to Borisov-Musatov, who determined
the nature and stylistic features of cre-
ative method for the whole group. The art
of “The Blue Rose” is displayed in the
other hall of the exhibition. The display is
organized differently from that of the
“elder symbolists” where the focus is on
artistic personalities with unique stylistic
and emotional features.

When showing “The Blue Rose” it
seems more logical and interesting to
demonstrate the conceptual stylistic

MN.C. YTKUH H.N. KPbIMOB

Houb. Bemep. 1907 Mockosckuli nelizax.
Xoncr, Macno Paodyea. 1908

43 x 49,3 KaptoH, macno. 58,2 x 68
rmr rmr

Petr UTKIN Nikolai KRYMOV

Night. Wind. 1907 Moscow Landscape.

Oil on canvas Rainbow. 1908

43 by 49.3 cm 0Oil on cardboard

Tretyakov Gallery 58.2 by 68 cm
Tretyakov Gallery

uniformity of different masters, their
collective search for means of expres-
sion in artistic forms, and subconscious
images and certain immaterial cate-
gories, including emotions, sentiments,
and feelings. The works of P. Kuznetsov,
P. Utkin, A. Matveev, A. Arapov, N. Kry-
mov, N. Sapunov, M. Saryan, N. Ryab-
ushinsky, N. Feofilaktov, N. Milioti and
S. Sudeikin are grouped not according
to a monographic principle but accord-
ing fo the logics of the development of
the tendencies of the “The Blue Rose”.
The key moment is the colour scheme,
since the symbolist method suggests
colour as the main expressive feature of
painting as a form of plastic art.

It is colour, with its strength, intfona-
tion and rhythmical richness that is the
vehicle of the artistic image of “The Blue
Rose”. This new display is not a recon-
struction of the famous Moscow exhibi-
tion of 1907, but a concept of “The Blue
Rose” as an artistic movement in Russian
art of the early 20th century, with the
exhibition demonstrating the dynamics
and evolution of the movement. It is a
development of ideas from works that
arouse the emotions of “fairy fales and
dreams”, filled with faded, “dreamy”
colours that submerge the viewer in
Sleep, Quiet and Dreams. Then - passing
images that arouse feelings of harmony
and joy of life - it moves fo drama and
expression in works that show the circus
of life. At the risk of generalization, it can
be said that this is the way from
Kuznetsov's “Births” and “The Blue Foun-
fain” to Sapunov's and Sudeikin’s “The
Carrousels” and “Stray Dog".

It should be noted that along with
the well-known Russian paintings and
graphic works the exhibition displays a
series of wonderful works that will
prove a real revelation for viewers. Prin-
cipally this comprises works by Bakst,
Anisfeld and Borisov-Musatov from the
private collection of PJ. von Ritter-
Zauni from Switzerland. It also features
relatively unknown paintings by N.
Feofilaktov and N. Ryabushinsky from
the private collection of V. Dudakov and
M. Kashuro from Moscow, and rarely-
displayed works of N. Milioti and Ye.
Polenova. The display of five works by V.
Denisov, including the large decorative
panel titled “Sin” (from the Tretyakov
Gallery), can indeed be described as
almost a premiere.

M.C. CAPbAH Martiros SARYAN
Ynuya. MondeHs. Street. Noon.
KoHcmarmuHonose. Constantinople.1907
1907 Oil on canvas
KaptoH, macno. 66x39 66 by 39 cm

rTr Tretyakov Gallery
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