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Boicmaska «CoobuHuKu. KonnekmusHbie u UHMepakmusHble npou3sedeHus 8 pycckom uckyccmse 1960-2000-x e2.» 6bina 3a0ymaHa u nposede-
Ha omdeniomM Hoseliwux meyeruli I'TI 8 30aHUU Ha KpbiMckom Basny 8 kavecmse «cneyuanbHo2o npoekma» epsoli Mockosckol 6ueHHane cospe-
MeHH020 ucKyccmsa. [nasHas 3Kcno3uyusA bueHHase nod HassaHueM «/uanekmuka Hadexobl» cocmosack 8 bbiswem Mysee B.M.JleHuHa u
npedcmasiAna KpaliHe 02paHuyeHHbIl Kpye Mo100bix XYOOXKHUKOB U3 HeCKOoJbKUX cmpaH (om Poccuu mosibKo wecmb Xy00XHUKOB), Ybe msaop4ye-
CmMB0, N0 MHeHUI0 Wecmu Kypamopos, 3HameHyem coboli Ha4asio H0Bo20 3Mana 8 akmyasibHOM Uckyccmse. Ho 6ueHHase He cmasio 6bl KpynHelwum
U 80O MHO20M NOBOPOMHbIM cobbimueM 8 pocculickol KynbmypHOU XU3HU, ec/iu bbl He pA0 0ONOIHUMEbHbIX — «CNeyuasbHbIX» — 8bICMABOK, NPO-
Be0deHHbIX Ha OCHOBHbIX N0WAOKAX 3KCNOHUPOBAHUSA coBpeMeHH020 ucKyccmsa 8 Mockse. LleHmpanbHbili 0oM xydoxHuka, Mockosckuli 0om
¢omoepaguu, 06a Myszes cospemeHHoz20 uckyccmsa 3.Liepemenu (Ha [Memposke u 8 Epmonaesckom nepeysike), locydapcmseHHbIli ueHmp cospe-
MeHH020 ucKyccmsa (Ha 300s102u4ecKol yuye) - 3mu u MHozue dpyaue 20Cy0apcmeeHHble, KOpNopamusHble U YaCMHble «UHCMUmyyuu» nod2omo-
8UJIU No cobcmBeHHOU UHUYUAamuse U Ha caou cpedcmsa 60/1blue BbICTNABOYHbIE NPOeKMbI, KOMOoPbIe 8 COBOKYNHOCMU 06pA308a/1U UCK/I0YUMesIb-
Hyto No pasmaxy u MH02006pa3uto NaHopamy medeHuli cospeMeHHO20 omeYecmaeHHO20 UCKYCCmaa.

CKpEHHe Kaflb TeX, KTo rnpony-

CTWUN 3TOT pacTAHYBLUMIACA Ha

uenbin mecay (pespanb 2005)

npasfHUK Xy4O0XeCTBEHHOro
aBaHrapaa B Mockse. BHoBb, Kak B faB-
Hue 1970-e, y Bxoja Ha BbICTaBKU
BbICTPaMBanuCb [AJIVHHbIE OYepean W
JIOAN, HUYero paHee He BeAaBLUVE O COBpe-
MEHHOM WCKyCCTBe, Tenepb BHUMAaTeNbHO
BYMTBIBANINCb W BIIAALIBANUCH B aBaHrap-
ANCTCKUeE Npoun3BesieHnA. 3T0, KOHEeYHO, He
3HAYMT, YTO BCe 3pUTENN KaK OAVH Moo~
6unn onycbl aBaHrapavctoB. Ho HoBble
TeyeHus, elle BYepa CYMTaBLUMECA Mapru-
HaNbHbIM, «a@HAerpayHAHbIMY», 3K30TUYe-
CKN-3KCTPEMUCTCKMM [JOBECKOM K «HOp-
ManbHOMY» TBOpYECTBY, OKasanuck 6naro-
AapA 6ueHHane B 30He BceobLLero BHMMa-
Hua. Vx yBuaenu v ouerunu.

N3 anbTepHaTMBHOIO, «Apyroro»
WCKyCCTBa aBaHrapj B ojHouyacbe npe-
BpaTWiCA B LeHTpalbHOe ABNeHue
COBPEMEHHOW XYAOXeCTBEHHOWN KyNbTy-
pbl Poccuun. B 3Toi cBA3M NoKasaTeNbHO
BbicTynneHne WpuHbl AHTOHOBOW Ha
npecc-KoHdepeHUMN, MNOCBALLEHHOMN
OTKpbITUIO BueHHane. Qupektop TMUN
uM. A.C.MywkunHa noxenana cobpas-
WWMCA XypHanucTaM He COBCeEM YX
3a0blTb B 3TOM YBJIEYEHUWU COBpPEMEH-
HbIM aBaHrapAoM o0 CyLecTBOBaHUW ApY-
roro uckycctea. OHa umena B BUAY npea-
cTaBuUTeNein TpaguLMOHHOIO nareps.

B nocnepHee pecAtTMnetne atoT
narepb eICTBUTENIbHO NpeTepnen cylie-
CTBEHHble U3MEHEeHWA 1 Aaxe, NoXxanyn,
nepexwun pesontouuto. Ecnn paHblue oH
coCToAN rnaBHbIM 06pa3oM M3 npogon-
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AHnppen Epodees

KaTenel Tpaauuuii peannsma 1 axaje-
MM3Ma, TO Tenepb BNacTb B HEM 3axBaTu-
NN «pPeTPOMOJEePHUCTbI», NocieAoBaTeNM
0TpaboTaHHbIX YyXe, HO TeM He MeHee
aBaHrapAHbIX B MCTOPUYECKOM CMbICNe
TeHJeHUUI coumnanbHoro n abeTpakTHo-
ro 3KCNpeccuoHwmsma, Ccroppeannsma,
reometpuyeckoin abcTpakuuu, on-apra.
TakuM 06pa3oM, NpOTUBOCTOAHUE [BYX
nontocos (ohumumManbHOro 1 Heopuunans-
HOro) Hallel XyA0XeCTBEHHOWN KynbTypbl
npeBpaT1IOCh B ONMO3MLMIO PasHbIX CTa-
AW pa3sBUTMA aBaHrapaa M MosToMy
yTpatuno 6binylo ocTpoTy. MHoruve rogsl
yBJieYeHHbI poBU3MOM, NpesnaeHT AKa-
aemun xypoxects 3.Lepetenn mcnonb-
30Bas MOMeHT OueHHane Aana Toro,

Tpynna «JIEBUADAH»
Jlesuagan. [asema Ne1,
anHs. 1975

Bymara, yepHo-6enas
Tunorpadckan nevatb
80,3 x 40,6

“LEVIATHAN" group
“Leviathan”.
Newspaper #1

of Jan. 1975

Paper, black-and-white
letterpress printing
80.3 by 40.6 cm

Wrops MAKAPEBUY ~
Bbibop uyenu
1979-1980
PoTobymara, 4epHo-
Genas nevarb, Aepeso,
opranut

06wuin pasmep

oK. 145 x 90,5 x 3,7

Igor MAKAREVICH ~
Choosing the Target.
1979-1980
Printing-out paper,
black-and-white
printing, wood,

wood fibreboard

145 by 90,5 by 3,7 cm

NMepBas BbiCTaBKa
aKTyanbHOro MCKyccrtea
N3 cobpanHunsa TPeTbAKOBCKOW ranepeun

4yTOObl M BOBCE OTMEHUTb 3Ty Tpaau-
UMOHHYI KoHppoHTauuwo. OH cobpan
paboTbl Hanbonee N3BECTHbLIX XYAOXKHU-
KOB HOBeEWLLIero pOCCMNCKOro NCKyCCTBa
(Oner Kynuk, rpynna «AEC», Bnagncnas
Mambilwes-MoHpo 1 Ap.) Ha BbiCTaBKe
noA Ha3BaHueM «3Be3fbl», a 3aTeM
Harpagui 3TUX XyA0XKHUKOB TPaANLIVIOH-
HbIMW aKajeMWYecKUMN Mepansmu c
Haanucbto «flocToHOMYD.

Mostomy B moABneHUM aBaHrapa-
HOr0 WMCKYyCCTBa B CTeHax IpeTbAKOB-
CKOIl rafnepen HeT HUYero HeoXMAaHHO-
ro. «CO0BLWHMKM» — 3TO He pajuKanbHas
BbIXOJKA WCKYCCTBOBE/0B-3KCTpeMu-
CTOB, MPOCOYUBLUMXCA B COKPOBULLHMLY
HaLWOHaNbHOrO HacneAwnsA, a AEeMOH-
CTpauMa HOBOW OPULNANBHOW KynbTyp-
HOM MONUTUKW, HOBOFO Kypca Myses,
KOTOpbIV OCyliecTBiAeTCA Tenepb He
TONIbKO B BbICTABOYHOW, HO 1 B cobupa-
TeNbCKON, U B MPOCBETUTENIbCKON Aes-
TenbHocTM [Tl MNepBbIM Wwarom Ha 3ToM

nytu crtano obpazosaHue B 2001 rogy
oTAena HoBeWlWuX TEYEHUN CO CTapTo-
BbIM (DOH[OM, HACUUTLIBAKOLWMM OKONO
ABYX TbICAY NPOU3BeAEHUIA.

3Ta KonneKuMA Ha MpOTAXKEHUMU
12 net hopmmpoBanacb rpynnoi nckyc-
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“Accomplices”
The first exhibition of “actual” art

from the Tretyakov Gallery collection

Andrei Yerofeev

he exhibition “Accomplices. Coll-

ective and Inter-active works of

Russian Art from the 1960s-2000"

was planned and realized by the
Tretyakov Gallery's department of new art
trends at the gallery's building on Krymsky
Val, and constituted a special project of the
First Moscow Biennale of Contemporary Art.
The major event of the Biennale's “Dialec-
tics of Hope” took place in the former Lenin
Museum and represented a rather small
international group of young artists (only six
of them from Russia), whose creative efforts
were considered by the six curators as
indicative of their times, and signifying a
new stage in the development of “actual” art.
But the impact of the Moscow Biennale
would have been almost negligible, were it
not for some “special” events staged at sev-
eral locations in the city, such as the Central
House of Artists, the Moscow House of Pho-
tography, both the Museums of Contempo-
rary Art (Tsereteli's on Petrovka Street, and
the newer one on Yermolaevsky Pereulok),
the State Centre of Contem-porary Art on
Zoologicheskaya Street, and many other
state, corporate and private institutions.

Though participating on their own initiative
- and with their own resources - their con-
tribution to the Biennale cannot be overesti-
mated, and made it a really large-scale and
multi-faceted panoramic event.

There was nothing unexpected in the
display of avant-garde art at the Tretyakov
Gallery: “Accomplices” is not a mere radical
display from curator-extremists, “squeezed”
into the treasury of national heritage. It is
another proof of a continuing new course, of
a new official cultural policy in the Gallery's
collecting and educational activity. It began
in 2001, when the department of new art
trends was organized, with its initial coll-
ection containing about 2,000 works.
Assembled over 12 years by a group of art
critics, experts and curators in a subsidiary
of the Tsaritsino museum-reserve - and
housed in a former bomb-shelter in the sub-
urbs of Moscow - this collection covers a
40-year period in the development of non-
conformist art, represented by the works of
160 artists, and is the largest of its kind in
Russia. According fo a mutual agreement
between the two museums and a decision of
the Russian Ministry of Culture, it was
merged with the collection of the Tretyakov
Gallery, and is being widened with works of
“actual” art.

One of its peculiarities comes from the
curators' specific attention to non-lasting,
fragile, experimental, and newly-created
works which had not yet found their real-
ization in any plastic form. Such artefacts
are usually studio-made, created for the
artist's personal use within the framework of
a discussion of a particular idea; as a result,
they are of real importance for the compre-
hension of the process of creativity, but have
no means of self-defence against the
aggression of context and time. The cura-
tors reached a decision to postpone the
acquisition of works of art that found their
realization in a plastic form, because -
unlike such ephemeral and conceptualistic
ones - they survive without museum assis-
tance; we managed to collect - and thus

Buktop CKEPCUC »
Llinenka. 1986-2004
ABTOpcKas
peKoHcTpyKumsa. 2004
[lepeBo, BepeBKa,
Koneca, carnor

240 x 300 x 150

Victor SKERSIS »
Spanking. 1986-2004
Author's reconstruction.
2004. Wood, rope,
wheels, boot

240 by 300 by 150 cm

Jleonns COKOB a
Cepn u mo/mom. 1976
[epeso,

30/10TasA Kpacka
19x15%x5.6

Leonid SOKOV a
Sickle and hammer
1976

Wood, gold paint
19 by15 by 5.6 cm

save - a considerable number of artworks
that are becoming “cult” foday.

Such works of art were usually creat-
ed within a group of artists rather than indi-
vidually; this can be easily explained by the
fact that before an artist finds his or her
own “path” there is a need for some joint
group discussion of future artistic and cre-
ative results. That is how the idea of the
exhibition “Accomplices” originated: it was
devoted to the artistic groups of Moscow,
Leningrad and Odessa of the 1960s-2000.

The maijority of Russian non-conform-
ist artists existed within certain mini-
colonies - each with its own discourse; their
interactions, contradictions and oppositions
had a strong and direct impact on the devel-

opment of Russian contemporary art as a
whole. It should be noted that no such num-
ber of artistic groups as existed in the Sovi-
et Union were to be found in any other
national school of art. This “brotherhood” of
artists enabled them to survive, to find sup-
port and assistance, to master artistic skills,
to be criticized and to feel affiliated with the
world art context. Naturally, all these fac-
tors influenced the generic preferences,
aesthetics and poetics of the new Russian
avant-garde.

To join any artistic group involved
entering into a certain artistic value sys-
tem, and consequently, to supplement the
individual's creative impulse with strategic
practices of interaction with the traditional,
as well as with the work of predecessors
and artist-partners. The confinuous
process of such “poly-logue” communica-
tion results in the formation of a system of

CURRENT EXHIBITIONS

unconditional notions and connotations,
and thus acquires some obvious tendency.
Each group is, practically speaking, equal to
a trend and/or movement of art at its first
“ideological” phase in formation, prior to
the development of any “adequate-to-idea”
active plastic forms. The group is focused
on the creation of works provoking active
inferaction.

This is a special class of manipulative
artworks meant for “infernal consumption”,
created by members of a group in order fo
stimulate discussion, to formalize interact-
ion, to illustrate and fix the formulae sought,
and to participate in certain inner rituals.
Esoferic and “non-normative”, such works
are not meant for the general public, or for

large audiences - they are fragile and small,
or the opposite, foo large-sized and fechno-
logically paradoxical. Created for just a few
hours, they are recorded only by photo-
graphs or in artistic legend. They are like a
fuel fo maintain the inner spiritual life of the
group. Such are the stylistics and typology
of the materials displayed in chronological
order at “Accomplices” - from the group
“Dvizheniye” (Movement), formed by Lev
Nusberg in 1964, fo the duets “Francisco
Infante and Natalia Gorunova” and
“Vitaly Komar and Alexander Melamid”,
to “Leviathan” headed by Mikhail Grob-
man, via the group “Gnezdo” (Nestle), “C-
3", “Mukhomor”, “Srednerusskaya Voz-
vyshennost” (Middle-Russian Hills), and Len-

Ipynna «cMYXOMOP»
Bumnsz. 1982

Cepus n3

12 dotorpacuin
®otobymara,
yepHo-6enan nevatb
34 x 46 (kaxpas)

“MUKHOMOR" group
Beatles. 1982

Series of 12 photos
Printing paper;
black-and-white
printing

34 by 46 cm (each)

ingrad's “Novye Khudozhniki” (New Artists),
to today's newly-formed groups - “Siniye
Nosy” (Blue Noses), “PG”, "“ABC”, “Oblede-
neniye Arkhitectorov” (Ice-Covered Archi-
tects). The "Accomplices” exhibition showed
more than 250 works originating from 60
groups, making it the first project in the
museum's practice where the viewer was
encouraged to fouch and inferact with the
artworks exhibited.

The exhibition was awarded a Medal
of the Russian Academy of Arts, an Order
from the “Novoye Pravitelstvo” (New
Government) of Artists headed by Georgy
Ostretsov, and was invited to the Museum
of Contemporary Art in Strasburg as an
example of a model display of contemp-
orary Russian avant-garde art.

Curatorial team: Design:

Andrei Yerofeev, Konstantin Larin
Yulia Aksenova,
Tatiana Volkova,
Anna Dikovich,
Sergei Yepikhin,
Elena Zaitseva,
Natalya Sidorova

Project engineer:
Yevgeni Arsenyev

Sponsor: Soho Realty

Videoequipment
is provided by Sitronics




crBoBenoB (E.Kukopa3e, H.Tampyuu, C.Enu-
XWH, aBTOp 3TWX CTPOK U Ap.) B 3anacHu-
Kax Mysena-3anoBegHuKa «LlapuubiHo», B
0A4HOM M3 nepenpoduIMpoBaHHbIX 6OM-
6oybexul, Ha okpaumHe Mocksbl. OHa
OXBaTbIBaeT COPOK JieT pasBUTUA HOH-
KoH(OpMUKCTCKOro nckycctea B paboTax
160 XyLOXHUKOB U ABAAETCA KpynHen-
WwyM cobpaHMeM 3TOro TBOpYECTBa Ha
Tepputopumn Poccun. byayun nepepan-
HOI NO cornalleHno MeXay ABYMA My3e-
AMU 1 NO pelieHnto MuHucTepcTBa Kyib-
Typbl B [T, Konnekumsa akTMBHO monon-
HAETCA CeroAHA NpoV3BefeHUAMU aKTy-
anbHOro MCKyCCTBa.

Oco6eHHOCTb «LapuLbIHCKON» KoJ-
JIeKUMKN 3aKnvyaetcsa B TOM, YTO OHa
cobpaHa MCKyCCTBOBeAaMu, a He Jpy3bs-
MU XYL,OXKHUKOB (Kak Konnekuun J1.Tanoy-
KnHa n E.HytoBMua) u He agentamm
KaKon-nnbo 0AHOW XyA0XKECTBEHHOW [OK-
TpUHbl (KaK 3HaMeHUTasa Kojiekuua
«MAHW» koHuenTyanucta H.MaHnTKOBA).
B ocHoBy ee KoMniekToBaHUA Hbin 3ano-
XeH TPaAWLMOHHBLIA ANA MOCKOBCKOW
WKOMbl MCKYCCTBO3HaHMA (M obuero
Hawero yuuTensa - [.B.CapabbaHoBa)
WUCTOPUKO-TUMONOTMYECKUIA  NPUHLUN
anddepeHumnaumm matepuana no cme-
HAKLWMWM Apyr Apyra XyAOXeCTBeHHbIM
HanpaBneHWAM, a TaKXe paccMOTpeHue
POCCUICKOIO WMCKYyCCTBA B KOHTEKCTe
MWPOBOI0 XyAOXXECTBEHHOr0 Ppa3BUTUA.
Mo3tomMy HamMu anpuopu Oblio peLleHo,
4YTO pOCCUINCKO-COBETCKOE MWCKYCCTBO
(nycTb 1 B yKOpOYEHHOM BMAE), HauMHasnA ¢
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«oTTEnenu», MpoLLO Te e 3Tanbl U «CTaH-
LMWU», 4To 1 06LLEMMPOBOE XYA0XKECTBEH-
Hoe TBOpYecTBO (abCTpaKTHble TeHAEH-
LMW, KNHETU3M W on-apT, Non-apT, MUHK-
Manu3M, KoHuenTyanusm, nepgopMaHc,
HblO-BEIB, CUMYNALMOHM3M), 4To 060co-
61eHHOrO, 0TAE/IbHOTO OT BCEX OCTaNIbHbIX
«pOCCUICKOro MyTu» y Hallero aBaHrapaa
He 6bln0, a cBoeoOpa3Hble ero AOKTPUHbI
(cou-apT, MOCKOBCKWIN KOHLENTyanusm,
anT-apT) ABNAKTCA pervoHanbHbIMU
BapuauMaMn obLmx AN BCEro «nporpec-
CMBHOIO» MCKYCCTBa NnaHeTbl BeAHUN. B
KoHTeKcTe rocnoacTtByowmx B 1980-e
roabl npeacTaBAeHUin 00 YHWKaNbHOMN
cyabbe HoHKOH(bOpMM3Ma (B MX pycne
6bnM  cobpaHbl Konnekuuu HopToHa
Jopxxa v bap lepbl) n ocobom Tune coser-
CKOW KynbTypbl yTBepXKaeHue 06 MHTepHa-
LUMOHaNBHOM JlyXxe MOMCKOB COBETCKUX
«MOANONbHBIX» aBaHrapAMCToB ABAANOCH
BECbMa HEOXMWAAHHbIM.

Jpyroin ocobeHHocTbio mozgbopa
NMpoOu3BeAeHUI B Hally KoaneKumto 6bi1o
npevMyLLecTBeHHOe BHMMaHMe K ademep-
HbIM, He pacCYyMTaHHbIM Ha BEYHOCTb, He
nepeBefeHHbIM B NPOYHbIN MaTepuan npo-
N3BefleHUAM, C/I0BHO Obl «3aBUCLUMM» Ha
MyTV OT MAEM K ee NIacTUYeCKon peanmnsa-
umn. NMopo6Hble paboTbl 06bIYHO CO3AaL0T-
CA XyAOXHWMKOM «ana cebs», B MOMEHT
3apoXaeHNA TBOPYECKON njen, Ha Hepse
o6CcyxaeHNs TON WAW WHOW JOKTPUHBL.
OHu Ype3BbIYaHO BaXKHbI A/1A npoLecca,
HO JMLLeHbl JOCTAaTOYHbIX CPeAcTB caM-
03alUUTbI OT arpeccrmn BPEMEHU N KOHTEK-

THE TRETYAKOV GALLERY #2' 2005

Ipynna «MEPL|bl»
Cynpemamuyeckas
npy6ka. 1985
[epeBo, amanb
[in. 83, anametp 9

“PERTSY”

(“Peppers”) group
Suprematic tube. 1985
Wood, enamel
83by9cm

Tpynna
«CPEHEPYCCKAA
BO3BbILWEHHOCTb»

My3blKUﬂbH0ﬂ KOJIOHKa

“SREDNERUSSKAYA
VOZVYSHENNOST”
(“Mid-Russia Hills")
group

Musical Instruments

Tpynna «AW MATUI
noa ®AHEPY»

JukcuneHd nod aHepy

1999
BuaeonokymeHTaums
nepgopmaHca

“DI PUPL UNDER

PHONOGRAMME" Group

Dixiland under
Phonogramme.1999
Videodocumentation
of performance

cta. CnoXHbIl Nepuoj CTaHOBJEHUSA,
Koraa XyAOXHWK 1 ero TeHAEHLMA elle He
oLieHeHbl Aaxe npodeccroHanbHol cpe-
[0, cnocobHbl NepexuTb NNLLb HEMHO-
rme npoussepeHua. CoxpaHaloTcA, Kak
npaBuio, NNIb pacKpbiBwMecs, ybeau-
Te/lbHble B CBOEN MIacTUYecKoi paspa-
6oTKe, yBepeHHble B CBOeil 3CTeTUKe
BelW, KoTopble C MNepBOro B3rNAAa
co6n1a3HAT NOKynaTena U KonneKumoHe-
pa. bbino peweHo oTnoxuTth Ha Oyaylee
npvo6peTeHue NoaobHbIX paboT, 6o oHY,
B OTAMYMe OT 3teMepHbIX KOHLENLUMOH-
HbIX (He NyTaTb C KOHLEeNTyanbHbIM), 1 6e3
noMoLLY My3es nepexuByT cBoe BpeMs. C
MOMOLLbIO KOMJEeKUMM Mbl crmacim -
OyKBanbHO BbIHY/IM 13 NOMONHOrO 6aKa -
OrpoMHoe uyucno paboT, cTaHOBALWMXCH
CEroAHsA «KyJbTOBbIMUY.

[loctaToyHO ObICTPO CTano ACHO,
4yTo noAoGHble NpoM3BeAeHMA uyalle
BCEro BO3HMKalOT B rpynnax, B T0 BpemMs
KOrfa XyLOXHWK elle He BCTaN Ha camo-
CTOATENbHbIN MyTb, @ 3aHUMaeTCA COB-
MECTHbIMU C ApYrMY NapTHepamMu nouc-
KaMn ©n 0BCYyXAEHUAMU BO3MOXKHBIX
nyteit 6yayweit pabotbl. OTcloaa U Bo3-
HUWKNa ugea BblCTaBKN «COOBLWHUKMWY,
MoCBALEHHON TBOpPYeCcKUM coobuie-
ctBaM Mocksbl, JleHunHrpaga, Opgecchbl
1960-2000-x ropos.

HdencTtBUTENbHO, nogasnsatwolee
60NbLIMHCTBO POCCUMCKUX XYAOKHUKOB-
HOHKOH(OpPMKCTOB BbINO NpUNMCaHO K
KaKom-nnbo MUHW-KONOHWUU, Kaxpaa u3
KOTOpbIX BblpawwuBana M pasBuBana
CBOW OTAenbHbIN Auckypc. Vix B3anmo-
CBA3N W MPOTUBOCTOAHUA Henocpes-
CTBEHHO BJIMANN Ha XapaKTep W Harnpa-
BJeHMe pa3BUTUA BCero Hallero cospe-
MEHHOro MCKyccTBa. TaKoro Konuyectsa
XYAOXKECTBEHHbIX TPynn, Kakoe MoABU-
nocb B CCCP, HeT Hu B oaHOW ppyrow
HaLWOHaNbHOWM LWWKONe COBPEMEHHOro
uckyccrea. [pynnbl momoranu BbDKWTD,
06yunTbCA UCKYCCTBY, BCTPETUTbL NEPBO-
ro KpUTUKa U «6IM3KOro» 3puTens, nony-
YMTb OTKJIMKM Ha CBOO paboTy, OLyTUTb
cebs npuobuieHHbIM K obleMupoBomy
XyH#O0XeCcTBEHHOMY KoHTekcTy. Cronb
Ba)KHOe 3HayeHue Trpynn He MO0 He
0TPasnTbCA Ha XaHpPoBOW cneunduke,
3CTETMKE 1 NO3TUKE POCCUIACKOrO HOBO-
ro aBaHrappa.

EcTb HecKonbKo MpuUHLMNMaNbHbIX
OT/IMYMI XYLA0XKECTBEHHbIX CO0BLLeCTB OT
npodeccroHanbHbIX KONNEKTUBOB aKTe-
pOB, TAHLLOPOB UM My3blKaHTOB. Bo-nep-
BbIX, XYA0XHVKM He ToNbKo paboTaloT, Ho,
3ay4acTylo, 1 XKuBYT 60K 0 BOK, a NoToMy
TBOpYecKas [AeATeNlbHOCTb CTaHOBUTCA
NpoJOJKEHNEM  COBMecTHOro ObiTa.
OaHo nepexoauT B Apyroe. TpaauLMOH-
Hble rpaHuLbl NPOU3BeseHNA pasMblBa-
l0TCA, B €ro CMbIC/I0BOE NoJsie BTopraeTca
ObITOBOW KOHTEKCT, NMpeaMeTbl U A3bIKU
MoBCEAHEBHOCTY, W, Hanpotus, OblToBOE
noBeAeHNe 0CMbIC/IAETCA U CTPYKTYpUpYy-
eTCA COrnacHo NpaBWiaM XyA0XKeCTBeH-
Horo TeKkcTta. [lpousBeseHue-npesmer
JOMoNHAeTCA TeaTpajn30BaHHbIM [Jei-
CTBMEM, UTPOI, KOTOpPasA MEHAET U CMbICH,
n dopmy 3toro obbvekta. MHbIMK cnoBa-
MW, co3jaBaeMble B rpynnax paboTbl
OTMeYeHbl He TONbKO  KONMNeKTUBHbIM
XapaKTepoM aBTOpPCTBa, HO M o0cobol
aHpPOBO-BMAOBOM CNEeLNPUKON.

Boobuie xyaoxecTBeHHas rpynna
MeHblle BCEro HaleneHa Ha Co3AaHue
006bI4HbIX, NpodeccMoHanbHO HOPMUPO-
BaHHbIX apT-MPOEKTOB, pacCYMTaHHbIX

noj BHeLWHWe YCNOBMA pacnpocTpaHe-
HUA 1 cObiTa. B 3ToM coobuecTso cyle-
CTBEHHO OT/AMYaeTCA OT TBOPYECKOro
KONNEKTMBA, peann3ylolero KOHKpeT-
Hbll NpoeKT, 6yab To ¢GMAbM, NocTaHo-
BOYHaA ¢oTtorpadpua nam KaptnHa. Kon-
neKTMB paboTaeT Haj eAUHbIM 3aMbl-
CNIOM, HO KaX[blii €ro 4neH B COOTBeT-
CTBMW CO CBOel npodeccrMoHanbHOM
ponblo AyMaeT 1 AeNCTBYeT No-pasHoMY.
B coobuiecTBe e, HAaNpoOTUB, MPOEKT Y
KaXgoro cBoi, 3aTo obpa3 Mbicnein u
nosejeHYecKne Mojenu cornacylTca B
paMKax COBMECTHO BblpaboTaHHOro guc-
Kypca.

BxoxzeHue B coobuiecTBo npexae
BCEro MNo3BONANO XYAOXHWUKY obpectu
CUCTEMY KOOPAMHAT B KynbType 1, clejo-

Cepreit BOPCOB
Ipynna «4emnuoHb!
mupa». 1988
YepHo-6enas
tdoTorpacdus

Sergei BORISOV
Chempioni mira
“Champions of the world"
group.1988
Black-and-white
photography

leopruin OCTPELLOB
Coxpanu napHs. 1987
OpranuT, rodpoKapToH,
ryaib, Macsio

105,5 x 76,5

Georgy OSTRETSOV
They Gobbled up

a Guy. 1987

Wood fibreboard,
corrugated board,
gouache, oil

105.5 by 76.5 cm

BbICTABKU

BaTesIbHO, A0MOAHUTb UMMYbCUBHO-YYB-
CTBEHHOEe TBOpPYECKOEe Hayano crpateru-
YeCcKMMU NpaKTUKaMu B3auMoAeNCcTBUA
C Tpaauumewn, c npejllecTBEHHUKaMN U
napTHepamMu no TBOPYeCKOMY MnpoLeccy.
MporpaMmMHocCTb HapabaTbiBaeTcs
NnocTeneHHO, B Mpouecce AJUTEIbHOIO
«noaunoruyeckoro» obuieHna, 6naroaa-
ps KOTOpPOMY KOMMJeKC uaei v Habnto-
peHun yTpamboBbiBaeTcA B CUCTEMY
6e3ycnoBHbIX NpejcTaBieHnin n obpeta-
eT oYyeBUAHYl HanpaeneHHocTb. Coo6-
LLecTBO MNpPaKTUYeCKU TOXKAEeCTBEHHO
NMOHATUIO «HarmpaBieHue» B MCKYCCTBe,
npaBAa TONbKO NepBOM ero «ngenHon» n
BHYTpeHHel (ase, Koraa cucrema npea-
CTaBNeHWI elle He Mnojsy4YaeT akTUBHOMN
nnacTtuyeckoi pa3paboTku. [MaBHbIM Ha
3TOM 3Tane TBOPYECTBA OKa3blBalOTCA
paboTbl, OpUEHTUPOBAHHbIE HA aKTUBU-
3auMio0 B3aMMOJENCTBUA, Ha Co-o0ule-
HWe YIeHOB rpynMbl Apyr C APYroM.

370 0cobblil Knacc MaHUMyNATUB-
HbIX NPOM3BeAeHU «Ans BHYTPEHHEro
nosib30BaHNAY, KOTOpble CO3/aloTCA Ye-
HamMu coobuecTs AN CTUMYyAAUUN
obcyxaeHuWi, AnsA 3aocTpeHns n hopma-
NM3aunn MHTEPaKTUBHbBIX B3amMopaen-
CTBWIA, ANA WANKOCTPaLMM W 3aKpenne-
HUA HaleHHbIX (OPMYNMPOBOK, HaKo-
Hew, 418 BHYTPeHHUX puTyanos. Moaob-
Hble NpoV3BeAeHNA HUKOrAa He paccyu-
TaHbl HA JEMOHCTPaLUIO LWWMPOKOMY 3pU-
Tento, nbo CAMILIKOM 330TepudHbl  ”
@HOPMaTUBHbI — OYeHb XPYMKW U Masbl
WAW, HaMpoTWB, CJIMWKOM FPOMO3AKMN,
TeXHWYEeCKM napajoKcalbHbl W T.M.
MHorve 13 HUX «3acTpeBaloT» Ha cTagun
npoekTa, 6o aBTOp B KOHKPETHbIi
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MOMeHT paboTbl He Hallen MOAXOAALMX
mMaTepuanoB, MHOrMe norubatT MNoyTH
cpasy rnocjie CBOEro Co3AaHuA: fenatT-
CA Ha OJMH BEYEp N COXPaHATCA NNLLIb
B BMAe [LOKyMeHTanbHbIX ¢oTorpadui
WA YCTHBIX NpejaHnin. 3Tn Bewwn Haje-
neHbl abcontoTHON 3demepHocTbO, 160
cnyxaT TOMAMBOM ANA NOAAEepXKaHuA
BHYTPEHHeN [yXOBHOW XW3HW €006~
ecTB, MrHOBEHHO MCYeprnbiBalTCA B
o0b6CcyXAeHUN 1 3aMeHATCA HOBbIMU
npoektaMmu. KoHeuHo, ctonb He3addek-
TUBHOE 1 laxke BecCMbICeHHOE C TOUKM
3peHnA peHTabenbHOCTV NPOM3BOACTBO
apT-06beKTOB MOrN0 cCylLecTBoBaTb
QWb MpU  OTCYTCTBUWU ranepenHo-
My3eMHOro pblHKa, KOMJEKLMOHEePCKOro
asapta n KoHkypeHuun. CumntomaTny-
HO, YTO CTOWMO YJeHaM MOCKOBCKUX
coobuectB aMurpmposatb B Napux nnu
Hblo-Mopk, rae oMM Hauenunucb Ha
ranepeiiHylo Kapbepy, Kak cBaAsylolme
UX HUTW OpaTtcTBa pacnanucb M Bce
MonbITKM 3HTy3MacToB cobpaTb uX
CHOBa B rPynmnbl HUYEM He yBeHYaNunChb.

TakoBa CTMIMCTMKA W TUNONOrUA
XYAOXeCTBEHHOro Martepuana, KoTopbli
Mbl cobpanu Ha BbicTaBke «COOBLHUKN»
M pacnofoXuin B XPOHONOTMYECKOM
nopasKe — oT rpynnbl «[lBvxeHne», cos-
AaHHow J.Hyc6eprom B 1964 rogy, ot
ayatoB ®.MHbaHTs n H.loptoHoBol, a
Takxe B.Komapa n A.Menamuaa, ot rpyn-
nbl «JleBnadan» M.[po6maHa, npoxoas
yepe3 rpynnbl  «[He3po»,  «C-3»,
«Myxomop», «CpeaHepycckasa BO3Bbl-
WeHHOCTbY, NeHUHrpaackux «Hosbix
XYAOXKHUKOB» W TJA., BNAOTb A0 Cerog-
HAWHNX HoBooGpasoBaHWin - rpynn

THE TRETYAKOV GALLERY #2' 2005

Oner MACJIOB,
BukTtop KY3HELIOB
Tpuyme lomepa
1998-2000

XoncT, Macno

Oleg MASLOV,
Viktor KUZNETSOV
Triumph of Homer
1998-2000

Oil on canvas

Onbra TOBPENYTC
Hapyucc. 2005
Xonct, Macno

145 x 345

Olga TOBRELUTS
Narcissus. 2005
Oil on canvas
145 by 345 cm

«CuHue Hocb, «[M», «ABC», «O6nege-
HeHWe apxuTeKTopoB». Bcero Ha BbicTas-
Ke 6blno nokasaHo 6onee 250 npousse-
AeHuN, co3faHHbix B 60 rpynnax.

Oco60 cneayeT 0TMeTUTb peakuuio
nyonnKN 1 Hawmx Konier — My3enHbIX
pabOTHWMKOB, XyAOXeCTBEHHbIX KpUTU-
KOB - Ha AEMOHCTpaLMIO 3TUX Henpwu-
BbIYHbIX, «MaHUMNYNATUBHbLIX» Mpou3Be-
aeHnin. lymato, uto «CoobuHUKM» - nep-
BbI/i BbICTABOYHbIV MPOEKT B MPaKTuKe
pPOCCUIACKOro My3enHOro Aena, rae 3pu-
TenAM 6biso NPeANOXKeHO He TOIbKO TPO-
raTb Npou3BefeHus, HO U MPOU3BOAUTb
C HUMU caMble HEOXUAAHHble AencTBUA,
Hanpumep cTpensTb W3 BUHTOBKU MO
KapTuHaMm.

OAHMM M3 KIOYeBbIX MHTepPaKTUB-
HbIX ~ 3KCMOHATOB BbICTaBKM cTana
uHctannauma A.XapuyeHko «BbificHeHue
OTHOLLEHWI C NOMOLLbIO opyxusa» (1992) -
pabota, obpalyeHHas K npobnemMam BaH-
panusma, 6yKBanbHOW UM cUMBONMYe-
CKol rmbenn npovsBeAeHWit Noj OrHeM
pasHbIX (OPM KPUTUKU U B pesynbraTe
oblwecTBeHHbIX «pa3bopok». ABTOp
cobpan B Heill KapTUHbI CBOMX COPaTHU-
KOB MO apT-KoNoHun B TpexnpyaHWKo-
BOM MepeyJsiKe 1 BbICTaBUA UX KaK MuLLe-
HW B Tupe, NpeanoxuB nybnuke crpe-
NATb No 0co60 HenoHpaBMBLWKMCS pabo-
TaM. 3Ta MHCTaNNAUMA cTana 3HaKoBOW
ANA HEOAajauCTCKUX MPaKTUK Fpynmbl,
MOCBALLEHHbIX TeMe B3aWMOAENCTBUA
yenoBeka W npowusBefeHus. To ke
MOXHO CKa3aTb 1 06 o6bekTe B.Kacbs-
HoBa «BonsoweHne MeuTbl», npeacTa-
BAiAoLEeM coboi CTEHHYI NMEeperopoaky,
13 KOTOpOW TopuaT ABa ObITOBbIX KpaHa

Bnagucnas MAMbBILLIEB
(MoHpo)

TpueduHcmso. 2003
LisetHan doTorpacusa
160 x 105

Vladislav MAMISHEV
(Monroe)

The Triple Unity. 2003.
Colour photo

160 by 105 cm

Anekcanap XAPHEHKO
BeoisicHeHue omHoweHul

¢ nomowbto opyxus. 1992
PeKoHCTpyKLMA UHCTaNAALMN.
YyacTHuku: Bnagumup
[Oy6ocapckui, AMuTpui

1 NHHa Tononbckue, Anekcanap
CurytuH, ABgein Tep-OraHbsH,
Banepuin Kownsakos, Buktop
KacbsaHoB 1 ap.

Alexander KHARCHENKO

Having it Out with the Use

of Arms. 1992.

Reconstruction of the installation.
Participants -

Vladimir Dubosarsky,

Dmitry and Inna Topolsky, Alexan-
der Sigutin,

Avdei Ter-Oganyan,

Valery Koshlyakov,

Viktor Kasyanov and others

[pynna «@EHCO»
[xa Pacmadgapati
1998

LisetHas doTorpadua
52x38x8

“FENSO" group

Dja Rastafarai. 1998
Photo paper,

colour printing

52 by 38 by 8 cm

BbICTABKU
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lpynna «MM»
Mr-3anosedu
®doTobymara, LBeTHas
ne4yatb

[pynna «AbsurdMafia»
Burn Moscow Burn
2005

“PG” group
PG-commandments
Printing-out paper,
colour printing

Group of graffiti artists
«AbsurdMafia»
Burn Moscow Burn

WHctannauua 2005

®danepa, 3Manb, Installation. Plywood,
BOA03MYNIbCUOHHAA enamel, water-based
Kpacka, nocrepbi, paint, colour posters,
CTUKepbI stickers

XONnoAHOM 1 ropadvet Boabl. OTKpbIBaA
KpaH, 3puTesib MOT CKOJb YrOAHO A0JrO0
yrowatbCA aNKorofibHbIMW HanUTKamu.
M3 ropsayero KpaHa - nopTBenHOM, W3
X0104HOro — BOAKON. MOHATHO, 4TO 3TOT
06beKT nMen B BUAY CKPbITble XenaHua
MHOTVX 3aBcergaTaeB BepHUCaXei.

Haw KypaTopcKuii Konnektus cyen
BaXXHbIM BOCCO3[aTb Ha BbICTaBKe 3Tu
WHCTannAuMM cunamMm ux TBOPLOB.
B nomolyb 1M 6b1v NpUAaHbI UHXEHep U
apXVTEKTOp, KOTopble BbICTPOMAN COOT-
BETCTBYlOLME NaBWIbOHbI BGe3onacHoi
KOHCTpyKuun. lNocne HecKonbKMX AHen
konebaHuit cnyxba 6esonacHocTy My3es
KOH(UCKOBana 13 Tupa nHeBMaTU4ecKyHo
BMHTOBKY, COMPOBOAMB CBOW [eNCTBUA
cnepyowmm KommeHTapuem: «O6pallaem
BHMMaHMe Ha ¢GaKT HejonycTUMOro
ycTpoiicTBa B BbiCTaBo4HOM 3ane Kpbim-
ckoro Bana HauanbHMKOM oTAena HoBel-
wux TeyeHnin EpodeesbiM A.B. cTpenko-
BOrO TWpa, B KOTOPOM OH OpraHu30Bas
6eCKOHTPO/IbHYI0 CTpesib0y nocetutens-
MW M3 KYMJEeHHON MM MHeBMaTU4ecKow
BMHTOBKM. VIM Xe B HenocpencTBEHHOW
671130CTH OT TUpa YCTaHOBNEHO [BE EMKO-
CTU C BUHOM, BOAKOW M cTaKaHbl. 3a Tpu
AHA BbICTaBKW BCe CMUPTHOE Obino BbINU-
To noceTuTenAmu. o ero MHeHuIo, 3TO He
4TO MHOE, KaK MHCTannAumA. Mbl cuntaem,
4TO TaKoe COYeTaHWe OPYXWA CO CrMpT-
HbIM K J0o6py He npuseget. bonee Toro,
locynapctBeHHas [lyma npuHsana 3akoH o
3anpeTte pacnuTusa B 06LLECTBEHHbIX
MecTax gaxe nusa. A B akcnosuuum locy-
AapcTBeHHoN TpeTbAKOBCKOWM ranepeu
CTOAT GOYKM C BUHOM W BOAKOW - Men
CKONbKO XoueLb!??»
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A BOT OLleHKa TOM e 3KCNno3uuun B
MaTepuane raseTbl «MoCKOBCKMe HOBO-
ctm» (25 deBpans 2005):

«3T0 nocnepoBaTenbHan v TwaTenb-
Haa My3eliHas paboTa, BbICOKWIA 06pasel,
KoTopoin Ha BueHHane npogemMoHcTpUpo-
Ban KOJJIEKTUB OTAEeNa HOBeWWuX Teye-
HUN TpeTbsiIKOoBCKOW ranepeun. <..> 9Ta
OrpOMHasA BbICTaBKa — TOPXKECTBEHHbIN
rMMH MacTepcTBY KypaTtopa 1 XpaHuTens.
M3 cTponTensHoro mMycopa, Toro camoro
«copa» 3pMMO ABJIEHA UCTOPUS PYCCKOro
MCKycCTBa BTOPOI MONOBWHbBI MPOLLIOrO
BEKa 1 CO3/1aH0 yBJleKaTeSIbHOe Loy,

BoT MHeHVe KoppecnoHaeHTa rase-
Tbl «Kynbtypa» (1 despansa 2005):

«BbicTaBKa LeNCTBUTENIbHO NOTPA-
catolan 1 o4eHb Kpacusasn. Bece akcnep-
Tbl Npu3Hanu «Coo6LHMKOB» OfHON 13
AyYWMX 3Kkcnosuumii u buenHane, n
TpeTbAKOBKUY.

Bnarogaps BbICOKMM OLieHKaM npo-
(heccroHanbHOM cpeabl aBTOPCKUMA Ko
NeKTUB BbICTAaBKU MONYYM MOYETHYIO
Mepanb Akagemum xynoxecTs. Ham Takxe
Obln NpucyxaeH opaeH ot «Hosoro npa-
BUTENIbCTBA» XYAOXHWKOB, BO3rnaBns-
emoro leoprvem OcTpeuoBbiM. BbicTaBKy
npurnacunm B My3sell coBpeMeHHOro
nckycctea r. Crtpacbypra B KauyecTBe
06pasLoBoi 3KCMO3ULMN COBPEMEHHOIO
poccuiicKoro aBaHrapza.

MprBOXY 3TV NO3UTMBHbIE peakumm
npogeccnoHanbHoM cpeabl He B KayecTBe
XBaCTOBCTBA, a AA TOro, YToObl OTTEHUTb
OTKIUKWN poccUincKol nybauku, ocTa-

B/IEHHbIe B KHUTe 0T3bIBOB:
«OTBpatuTenbHo! 310 He UcKyccTBO!»
«QyeHb ahb, YTO 3a/bl 3aMOJIHEHbI TAKUM
6pesoM “ypoLOB-XyAOKHUKOB™.

«Takoe 4yBCTBO, 4TO NOGbIBaNa Ha IKCKyp-
Cuu B LypAaome».

«Kakas mep3octb! Mogxeub 6bl Bce 370, a
aBTOpPOB owWTpadoBaTby.

«3T0 He XYAOXHWKW, a 6aHAUTbI-YronoBs-
HUKK. W wmnsmkm».,

«Mo3op. Ctbia. BoT Koro Hago caxartby.
«YauButenbHaAa XxpeHb. Kak pgepbMom
HaKoOpMUNIN».

«3a 3Ty Mep30CTb HaZl0 0TAaBAaTb NOJ CyA.
3TM Mep3aBLaM HYXHO BbICTaBAATbLCA B
3oonapke u B My3ee [yrreHxanmy».

«Bcex opraHn3aTopoB 3TOro Mycopa Hajo
0CBUAETENbCTBOBATb WM HanMpaBWUTb Ha
NPUHYAUTENBHOE NleYeHue.

OTaenbHble MONOKUTE/bHbIE BbICKa-
3bIBaHUA, KOTOPbIE TaKXe BCTpeyatTcs B
KHWre OT3bIBOB, He MOryT 3arnywuTb
3TOr0 UCTEPUYHOIO KPUKa BO3MYLLEHHbIX
nofen, Kenawwmx pacnpasbl. KTo oHu n
noyeMmy CToJb arpeccrBHbI? Mbl He MOXeM,
KOHEYHO, NPOVrHOPMpPOBaTh UX MW OTMax-
HYTbCA OT WX CY)KAeHWI. Beab oHM He npo-
CTO HalM coBpeMeHHMKK. OHK - nnog Boc-
NUTaHWA, KOTOpoe NpenoAHecna UM Hawa
Ky/IbTYpHasA 3/1Ta, Halla CllaBHasA UHTeN-
nureHuma 1960-1970-x rogos. C Tex nop

3TV yunTena oyeHb M3MeHunuch. Monto-
6unn coBpemMeHHOE WCKYCCTBO, KOJJIeK-
LIVMOHMPYIOT aBaHrapg, Ctanm UCTUHHBIMU
eBponenuamu, a npo ny6anKy oHn 3abbli-
an. HukTto ee nepeBocnuTaHueMm He
3aHAncA. HaobopoT, MHOrMe ¥ CcerogHs
HeT-HeT, Aa U UCMOMb3YIOT 3TOT APOCTHbIN
06CKypaHTU3M B CBOMX KIaHOBbIX WHTe-
pecax. [lymaeTtcA, 4YTo HacTano Bpems
0CO3HaTb CepbesHyl OMacHOCTb «AMKO-
ro» 3puTens, OWYTMBLLEro BAPYr MpaKTh-
YecKW MOJIHYI BCeA03BONEHHOCTb. BoT
KpacHopeuuBbl ¢haKkT B3anMoAencTBuA
nofobHOro 3puTeNAa C 3KCMoHaTaMu
Hallen BbiCTaBKW. Heknin monogon yeno-
BeK, NpeACTaBMBLUMINCA «NPaBOCNABHbIM
aKTMBUCTOMD, B NMOCNEAHUI JieHb paboTbl
«Co0BLLHNKOBY CHAN CO CTEHbl MOCTaHO-
BOYHyl0 (oTorpaduio rpynnbl «CunHune
HOCbI» U MPWIOAHO MOpBan ee Ha TOM
OCHOBaHMK, 4To B paboTe BMAHenachb
penpoayKuma NKOoHbI ¢ IMKoM Xpucta. Ha
caMoCyj, «aKTUBMCTa» HUKTO U3 CMOTpU-
Tenel U COTPyAHMKOB cnyxbbl Ge3onac-
HOCTU He oTpearuposan. To nu 13 cTpaxa,
TO I 13 coyyBCcTBUA. BaxHelwee Kynb-
TypHoe Taby - 3anpeT Ha BaHAanM3M B
My3ee — OKa3aNloCb paspylieHHbIM. Yeno-
BeK Gpocun Ha non octaTku ¢otopaboTbl
M ylwen, HWKEM He OCTaHOBJIEHHbIN.
Y106bI BEpHYTbCA. 3TO 3HAYMT, YTO U
BNpeAb 3Kcnosuumm TpeTbAKOBCKOM
rasepen, a TaKxe MPOYMX POCCUNCKUX
My3eeB YXKe He 3acTpaxoBaHbl OT arpec-
CUBHbIX JeICTBUI «ANKOro» 3puTens.

Mapuna BEJTOBA, Anekcein NMOJINTOB

lNepsas Mockosckas 6uenHane. Mixfight. 2004. Nnctannauua. Oprerexno,
ZlepeBo, nacTMacca, XoicT, Macnio, Gymara, KapaHaaly, akpui, gotobymara,

LiBeTHasA neyatb, neHokapToH.189 x 258 x 108

YuacTHuku: B.AH3enbm, K.batbiHkoB, E.bup3syHoBa, ®.Borganos, E.byposa,
A.BuHorpagos v B Jly6ocapckuin, [BuHorpagos, [.Bpy6ens n B.Tumocdeesa,
W.Jannnbues, K.3Be3aoueTos, J1.3Be3gouetoBa, H.Koten, B.KynpusHos,
Nntnyesckuia, A.Mauynuna, .Monako, C.Haymos, LOcTpeLos,
M.Moropxenbckasn, H.Monncckui, A.MoHomapes, A.Pyccosa, A.Casko,
B.CanbHukos, A.CurytuH, B.CutHukos, rpynna «CuHue Hocb», H.TypHoBa, E.®ukc,
E.®unmumoHoBa, B.®nopenckuit, [I.Lisetkos, NYaxan, K.Henywkun, [.WaruH,

C.WaHabpyk, C.LWexoBuoB

Marina BELOVA, Alexei POLITOV

First Moscow biennale. Mixfight. 2004. Installation. Wood fibreboard, wood, plastic,
canvas, oil, paper, pencil, acryl, printing-out paper, colour printing, foam board.

189 by 258 by 108 cm

Participants: V.Anzelm, K.Batynkov, E.Birzunova, A.Bogdalov, E.Burova, A.Vino-
gradov and V.Dubosarsky, G.Vinogradov, I.Daniltsev, D.Vrubel and V.Timofeeva,
K.Zvezdochetov, L.Zvezdochetova, N.Kotel, V.Kupriyanov, G.Litichevsky, D.Machuli-
na, D.Monaco, S.Naumov, G.Ostretsov, M.Pogorzhelskaya, N.Polissky, A.Ponomareyv,
A.Savko, V.Salnikov, A.Sigutin, V.Sitnikov, “Sinye Nosy” group, N.Turnova, A.Russo-
va, E.Filimonova, V.Florensky, D.Tsvetkov, K.Chelushkin, E.Fiks, D.Shagin,G.Chakhal,

S.Shanabruk, S.Shekhovtsov

Kypatopckuii
KOJIIEKTVB MpoeKTa:
AHopeli Epogees,
Hnus AkceHosa,
TamsHa Bonkosa,
AHHa JuKkosud,
Cepeeli EnuxuH,
Enera 3aliyesa,
Hamanesa Cudoposa

[ln3aiiH BbICTaBKU:
Koxcma+nmuH JlapuH

WHxeHep npoekTa:
EseeHuli ApceHbes
CnoHcop npoekra:

KoMnaHua

«Soho Realty»

Buaeoo6opysosaHue
npeaocTasfieHo Gpupmon
«CumpoHuKc»
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