Anekcen CaBnHoB

O My3ee JIMYHBIX KOJLJIEKIIUM

Bce KpynHeliwue mMy3eu Mupa umerom 8 cgoeli OCHOBe /lu4Hble Koinekyuu. Bo
smopoli nonosure XIX seka, Koeda cKnadbigaromes 2ocydapcmseHHble My3el,
meHOeHYUA pacmsopeHUs 4acmHbIX cobpaHull 8 KpynHeliwux akademuyecKux
My3eliHbix 3KCNo3uyusx 6bia 3akoHoMepHol u npeobnadaroweli. Ha 3anade
eli npomusoCmMosAU IUYHAS NPedNPUUMYUBOCTMb U 602aMCmBo0.

B Haweli cmpa+e nocne 1917 20da Ha 3my meHOeHUUIO HUYMO He MO2J10 B/IUAMb,
60os1ee moeo, 0Ha nosy4usa Hosbll MowHbIl umnynsc. Konnekyuu u my3eu no-
enowjanucs focydapcmseHHbIM My3eliHbiM ¢poHAOM, paccpedomoyusasucs. Om-
OeJ/ibHble NpedMembl NPOOOJIKAU CBOIO KU3Hb B8 HOBbIX YC/0BUAX, NONOIHAA
pasHbie myzeu. O0Ha 0bwHocMb pacnanack, 4mobbl cmame Yacmsio Opyeol. axe
mozda, Ko2da cobpaHuUe 0cMasanoch CaMoCmMoAmesibHbIM My3eeM, OHO Hey3HaBa-
eMo mpaHc(hopMupoBanoch B0 UMA yYLIUX, KAK Mo20a Ka3anock, yened.

P oxzaeHne Myses NMUHbIX KOANeKuui
KOpEHHbIM 00pa3oM W3MEHWI0 Ccu-
Tyauuio. Ye caM npeLeieHT ero BO3HUK-
HOBEHWS, MOJIHOCTbIO NOAYMHEHHOTO XyA0-
KECTBEHHbIM COOpaHNAM, CO3aHHbIM OA-
HVMM YeIOBEKOM WU OAHOW CeMbelt, 3a-
CTaBAAeT UCTOPUKOB UCKYCCTBa BHOBb 00~
paTuTb CBOW B30p Ha NpobneMy 4acTHOro
KO/NEKLMOHVPOBaHNA.

YTo ectb cobpaHue: Konnekuus Be-
e, 37IEMEHT WMHTepbepa WAWU NposB/e-
HVe AYXOBHOW W3HW YenoBeKa, MPOAYKT
TBOpyecTBa? KoHeuHo, 1 To, 1 jpyroe, un
TpeTbe, Ho U He TonbKo. CobpaHue HeoTae-
JIMO OT KOJUIEKLMOHEPA, 3TO ero MUKpO-
KOCM, OBeLLeCTB/IeHHAsA Mojeb JIMYHOCT-
HOro BOCMPUATUA UCKycCTBa, 0cobbli ac-
NEeKT 0CBOEHWA NCTOPUM U KYJIbTYpPbl YeNo-
BeyecTBa. VIMeHHO OH cKnagblBaeT UX BO-
€/IMHO, N0 0AHOMY eMy BeJOMOMY NpUHLU-
ny, C03AaBas CHayana He4To NNLlb eMy No-
HATHOE, KOTOpOe Mo3JHee CTaHeT Lelb-
HbIM 1 3HauuTeNbHbIM cobpaHueM. B ca-
MOM )K€ MaTepuane HUYero 3Toro HeT Uin
€CTb NOTEHLMANbHO, KaK BO3MOXHOCTb.
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B TpetbakoBcKoW ranepee unu B Pyc-
CKOM My3ee B 3KCNo3nuuu 1 hoHaax ectb
(v Kyaa B GonblUEM KONMYECTBE) Npon3Be-
AeHUSA BCe TexX e MacTepoB, YTO MMelTCH,
cKaxeMm, B My3ee nnyHbIX Konnekuuii. Ho
Npyu 3TOM TaM HeT, U He MOXeT BbITb, TON
opraHusaumu Matepuana, Tex CTPYKTyp,
KoTopble cyLiecTByloT B My3ee u KoTopble
MPUBHOCATCA B KOMJEKUUW AeATeNbHOC-
TbHO TOTO UM MHOTO coBupatens, ero nny-
HbIMW MHTEpecaMu, LLeHHOCTHBIMU 1 Liene-
BbIMU OpUEHTaLMAMM.

Pasymeercs, A He BbicTynato ¢ anonio-
rmer 4acCTHbIX KoaneKuui u hbuamnnukomn
M0 OTHOLLEHWUIO K Frocy/japCTBEHHbIM aKaje-
MUYECKMM My3eAM: MX (OHAbI TOYHO TaK
e cobmpaloTca U KOMMNEKTYITCA, Kak 1
yacTHble cobpaHWs, HO MpW 3ToM Lenn
VHble, Apyrne MeToAbl 1 CpeacTBa, Apyrue
CTpyKTypbl. OCHOBHOE OT/IMYME COCTOWT B
MPeTeH3Un roCyAapCTBEHHbIX My3eeB Ha
HEKYl0 YHVBEepCalbHOCTb, BCEOXBATHOCTb
n(nnu) o6beKTUBHOCTL 0TOOpa MaTeprana.

Wtak, matepuan cobpaHus, B3ATbIN
camM no cebe, ecTb He osiee YeM COBOKYM-

W MEUEHATEBI

HOCTb Beulen. Pesynbratom TBOpuYecKoin
AeATeNbHOCTU KOMNeKUMOHepa — ero 3a-
MbICI0B, BHYTPEHHEN MbICAUTENbHOW pa-
60Tbl 1 TPYAOB MO WX peanusauuu (nouc-
KOB M Haxo[oOK) - OKa3blBaeTcA cucTeMa
TOW MAN MHOW MO MaTepuany Konnexkuuu,
BK/IOYaKOLWAaA M camoro Bnajenblia, He
TONbKO coOpaBLUero Npov3BeAeHWUA uc-
KyCCTBa, HO U «cOBpaHHOro» UMK,

OTzeneHHoe OT KonneKLuMoHepa Co-
OpaHve npu nNoCTynjieHUn B My3ein
(0coGeHHO B «0BbIYHbIAY XyAOKECTBEH-
HbIii My3el1) yMVpaeT - yMupaeT, pasyme-
etcA, Kak cobpaHue. Octaetca cywecTBo-
BaTb MLUb MaTepuan KonneKLum, nepeme-
LLleHVe ero B My3eli coBepLUeHHo beccnop-
HbIM (M HarnsAAHbIM) 06pa3oM MeHseT ero
¢yHKUMK. MeHaeTca opraHusauus mare-
puana v CTpyKTypa cBAseit. 3T0 He Naoxo
1 He XOpOLUO — 3TO Hen3bexHo.

Bua My3sesn
JINYHBIX KOMEKLUIA

View of the Museum
of Private Collections

Bupa ns Mysen
JINYHBIX KONNEeKUni
Ha xpam XpucTa
Cnacwurens

View from

the Museum

of Private Collections
onto the Church

of Christ the Saviour

[naBHaa nectHunua
Mysen nnyHbIX
KONneKLmnii

Main staircase
of the Museum
of Private Collections

My3eii IMYHBbIX KONeKUMiA cTapaert-
CA OrpaAWTb KONNEeKLMOHepa U ero cobpa-
HWe oT NoAobHbIX npespaLieHunit. Pacnbl-
NleHWe efMHOro Matepuana cobpaHus no
3aNaM ¥ 3anacHWKaM MONHOCTbIO UCKII0-
yaetcs. 3pwuTens, npuxoaawmin B Mysei,
OKa3blBaeTcA HaefuHe C cobpaHueMm, ¢
TeM, KaK ero 3ajlyMan caM KoJJeKL/oHep.
KoHeuHo, My3eit He B cocToAHUW MONHO-
CTbl0 BO3POAWTL XMBYIO aTMochepy AoMa,
B KOTOPOM CO3/,aBanach Ta Win NHasA Kon-
NneKums, TeM He mMeHee Myseln ctapaetca
Aenatb 1 370. YT06bI NyyLle NOHATb NPUH-
umnbl paboTbl coTpyaHuKoB Mysed nwu-
HbIX KOMIEKLMIA C YacTHbIMM cobpaHuAMY,
obpatumcs K dakTam.

MHununatmea cosganma Myses nuy-
HbIX Konnekuuin npuHagnexut Unbe Ca-
monnosuuyy 3unbbepwreitHy (1905-
1988), noKTOpYy NCKYCCTBOBEAEHUSA, FaB-
HOMY pejakTopy u3ganua «Jlutepatyp-
Hoe Hacneaue» v KonnekunoHepy. byay-
YM YeNIOBEKOM YecTONOMBbLIM, OH XOTen
nepefatb cBoe cobpaHue pycCKon u 3a-
nagHoN rpauKM 1 XKUBOMWCU, HACUUTBI-
Batolee 6onee 2000 npousseneHuit, ro-
CyAapCTBEHHOMY My3el0, HO C BbINoHe-
HMWeM onpejeneHHbIX YCIOBWiA: ero co-
GpaHue JOMKHO OblTb HeAENMMbIM, HAaX0-
AUTBCA B OAHOM MecTe, MOCTOAHHO 3KC-
MOHNPOBATLCA U COXPaHATb UMA JapuTe-
na. B cepegnHe 1980-x rofoB HU oAuH
My3ell He MOr BbIMOMHWUTL 3TW YCNOBUA.
OpHako, 6narogapa HeBepOATHON 3Hep-
run WN.C.3unbbepteitHa n N.A.AHToHO-
Boi, aupektopa FTMUN nm. A.C.MywKunHa,
pelieHne 0 CO34aHUKU HOBOrO My3es Bbl-
110 NPUHATO, U 3laHNe, HaXoAALLeecA cle-
Ba 0T My3es 1306pa3nTenbHbIX UCKYCCTB,
6b1N10 NpeAHa3HauYeHo ANA Hero.

WcTopua poma TakoBa: 310 Obin ne-
BbIii hnrenb ropofcKom ycaabbbl KHA3eN
[onnUbIHBIX, MOCTPOEHHON B cepejuHe
XVIII Beka apxwutektopom C./.YeBakmu-
ckuM. Mo3xe ycaabby YacTMYHO NepecTpo-
WAn Mo npoeKkTy apxutekTopa M.®.Kasa-
KOBa, a B KoHue XIX Beka no 3akasy Bna-
Aenblia ee peKOHCTpyMpoBanu noa Me6nu-
pOBaHHble KOMHaTbl «KHAXWI ABOPY.

B 1987 ropy 3paHve nepepanu
MWW, ero nonHas peKOHCTpPyKuuA Be-
nacb noytu cemb net. B anBape 1994 ro-
fa Myselt AUYHBIX KOMNEKLUMIA OTKpbIN
cBOM ABepu AnA nocetutenein. OgHako
LLepeMOoHNA OTKpbITUA Oblna OMpayeHa
TeM, 4to N.C.3unbbepLuteiiH He Aoxun A0
3TOro AHA.

Mpu oTkpbITUK My3eit obnagan ge-
BATHajLUaTblo cobpaHuMAMK, He cuuTan
oTAenbHbIX aapos (no 2-3 paboTbl). Ceit-
yac B My3see npeacTtaBneHo 27 caMbix
pa3Hoobpa3HbIX KOMNEKUMI, BKloYato-
WMX MpOU3BeAeHNA PYCCKOro v 3anaj-
Horo uckycctBa XVI-XX BeKOB: XWBO-

nucb, CKyNbnTypa, rpaduka, nprknagHoe
nckyccTBo. [lnanasoH 3KCMOHMPYEMbIX
NaMATHWKOB - CaMblil WWPOKUIA: pyc-
CKasa WKOHOMWCb, KapTWHbl W rpaduka
XYAOXHUKOB «Mupa nckycctsa», paboTbl
pycckoro aBaHrapaa - H.loHuapoBon,
A.Poguenko u B.Ctenanosow, [.LTtepH-
6epra, konnekuus T.MaBpuHon, BKNOYa-
I0LaA LieHHelWe UKOHBI, NpeAMeTbl Ha-
pOAHOro TBOpYeCTBa U paboTbl camMo Xy-
LOXHULbI, U NpeKpacHoe cobpaHue cTek-
na E.TN. v ®.B.Jlemkynei.

Ocoboe MecTo B My3ee npuHaaje-
XUT cobpaHuio npousBeseHnint AnekcaHa-
pa Muxarnosuya Poguerko (1891-1956)
n BapBapbl ®epopoBHbl CTenaHoBoM
(1894-1958). B Mysee nuuHbIX Komnnek-
Luii OHO KpynHerilwee B Mupe. XXnBonuch,
rpaduKa, ¢otorpadua, npuknagHoe mc-
KyccTBo bblnv nepepaHbl B Aap B 1992 ro-
4y cembeit Popuenko-JlaBpeHTbeBbIX, be-
PEeXHO COXpaHMBLLEN Hacnesne 3ToN yan-
BUTENIbHON CYNpY>eCKOW napbl.

He npeteHgys Ha cTporni xpoHono-
rMyeckunii nopagoK, Myseln nokasbiBaer
APYryto, He My3eliHylo CTOpOHY ObIToBaHUA
MCKYCCTBa — B YaCTHbIX KOMNEKLMAX pe-
aNbHbIX Ntofiel, XN3Hb KOTOPbIX NPOHU3a-
Ha CTpacTbio K cobrpaTenbCTBy.

Pycckue niogu, xuBywme 3a pybe-
KOM, He OCTaluCb PaBHOAYWHbIMU K
niee cosfaHna Myses NUYHBIX KOMNeK-
umin. U.C.3unbbepLuteiiH B Kaxaoi cBoen
3arpaHU4YHoON noesjKe BCTpeyanca C
npeACTaBUTENAMU PYCCKON KYNbTypbl.
MNepBbIM oTKNNKHYACcA Huknta Omutpue-
BnY Jlo6aHOB-POCTOBCKUIA, C KOTOPbIM
N.C.3unbbepiteiiHa cBA3bIBaAN Aonrue
rofbl Apyx0bl.

H.0.Jlo6aHoB-PocToBCKMiA npuHag-
JIEXUT K N3BECTHOMY PYCCKOMY KHAXECKO-
My poay. CbiH [.M.Jlo6aHoBa-PocToBcKoro
n W.B.Bbipy6oBoii, oH poguncs B bonra-
pun B 1935 rogy. Mocne Bropoi Muposoi
BOWHbI, ellie NOAPOCTKOM, NPONAA CKBO3b
MHOrMe 6eAcTBUA U NULIEHMSA, eMy npu-
wnocb NoKkunHyTb bonrapuio u yexatb Ha
3anag. C1961 roga »wun B CLUA, a B 1980
rogy nepeexan B JIOHZOH.

H.[.JlobaHoB-PocToBCKMiA ObIn
KpYnHbIM crieuuanucToM B obnactu sKko-
HOMWKN 1 BaHKOBCKOrO Aena, COBeTHU-
KoM ¢upmbl [le Bripc no gobbive 1 npoga-
e anmasoB. A 04HOBPEMEHHO OH U Au-
pekTop Accoumauun TeaTpasbHbIX My3e-
eB B JloHAOHe, YneH coBeTa 6naroTeopu-
Tenei Metpononuten-myses B Hubto-Mop-
Ke, uneH npaenenusa WHctutyTa cospe-
MEHHOW pyccKom Kynbtypbl B Jloc-AHaxe-
Nlece v MHOTMX APYrUX COBETOB U accouu-
auMi, CBA3AHHBIX C PYCCKOM KyNbTypoM.
C Havana 1960-x rogos H.[.Jlo6aHoB
BMecTe ¢ cynpyroi HuHoit JlobaHoBoI-
PoctoBcKoii ctan cobupaTb Konnekuuto

WN.3unbbepluteitH

1.Silberstein

H.Jlo6aHoB-PocToBcKuit

N.Lobanov-Rostovsky

C.MankoB

S.Papkov

A.llanwan

Ya. Shapshal

pyccKoro TeaTpasbHO-AeKOpPaLMOHHOrO
nckyccrtea KoHua XIX - Hauana XX Beka.
Tenepb, No mpowecTBUN COpPOKa feT, nx
cobpaHuMe HacUYWUTbIBAET OKOMO ThbICAYU
Npou3BeAEHNI U ABAAEGTCA OAHWUM U3 ca-
MbIX 3HauMTeNbHbIX 3a npegenamn Poc-
CUW, KOTOPOe ABaXAbl AEMOHCTPUpOBa-
nocb B My3see n306pa3uTenbHbIX wuc-
KycctB uM. A.C.MNywknHa B MockBe.

B 1987 roay H.A.Jlo6aHoB-PocTos-
CKuii nepegan B Aap My3seio nn4HbIX Kon-
nekuuit 80 npounsBeseHnin pyccKon rpa-
¢wvKn 13 coero ¢oHpa. Ocoboe MecTo
CPeAM HUX 3aHWMaeT M3BecTHas cepus
A.A3kctep «TeaTpanbHble AeKopauuu»
(1930).

HakaHyHe oTKpbITMA My3es nnyHbIX
Konnexkumin Jlo6aHoB-PocToBCKuin nepe-
Jan B ap My3el0 npov3BeAeHVs n3 dap-
dopa nepsoit Tpetn XX Beka. Papdop, u
0cobeHHO aruTaunoHHbIi hapdop, ABsA-
etcA cepolt HayYHOro BHUMaHUA W Kon-
nekumoHmpoBaHus HuHbl Jlo6aHoBoO-
PoctoBcko.

Jlo6aHoB-PocToBCKMIN cTan He ToNb-
KO OAHUM U3 nepBbix faputenein Myses
NWYHBIX Koanekuwi. Bnarojapsa emy B
1989-1990 rogax TMUU nm. A.C. Mywkn-
Ha ana Mysea NNMYHbIX KONNeKuuin nony-
yun B aap u3 CLUA ot CemeHa Bacunbeu-
ya lMankoBa uyepe3 ob6uiectBo «PoauHa»
26 npowu3BeneHnin rpadukn AnekcaHppa
Hukonaesunya benya (1870-1960).

Mocne pesontounn 1917 roga ce-
MbA [ankoBbIX 6bina BbIHYXAeHa yexaTb
n3 Poccun 1 HeKkoTopoe BpemsA Xuna B
KOrocnasuun. OHu Gbinn HeboraTbl, N03TO-
My Mony4nTh Bbicliee o6pa3oBaHue cMor
TOJIbKO CTapLUNiA CbiH (OH CTaN apXUTeKTo-
pom), a CemeH Bacunbesuy nonyunn cne-
LManbHOCTb MHXeHepa-cTpouTena u 3a-
HUManca noapsaamu. byayun natpmotom
Poccun, C.B.MNMankoB B roabl HemeuKoW
OKKynauumW y4acTBoBan B HapOAHO-0CBO-
60ANTENBHOM ABUXEHUN BMecTe CO CBO-
el xeHol HOnweit, npuroBopeHHon ¢a-
WMCTaMK K CMEPTHOI Ka3Hu, Ho 6narosa-
psA napTusaHaMm oHa Gbina ocBoGOXAEHaA.
Mo3xe yxyAlleHWe OTHOLWEHWUI MeXay
CCCP v KOrocnaBueir oTpasunocb U Ha
cyabbe lManKoBbIX: MX CeMbo BbICnay,
Cemena BacunbeBnua apectoBanu. [lo-
cne yepefbl CKUTaHUn no mupy lNankoBbl
okasanucb B CLUA v nocennnuck B CaH-
®paHumcko. 3gecb y C.B.MankoBa 6bin
CBO [OM, B KOTOPOM OH W MpPOXUN
BnnoTb fo cMeptv B 1993 rogy.

CKBO3b MONHYl0 TPyAHOCTEN U npe-
BpaTHocTen cyabby Cemen Bacunbesuy
MpOHec yHac/e0BaHHbIN 0T 0TLa, pe3yun-
Ka Mo AepeBy, MHTepec K nckycctay. Kon-
NEeKLMOHMPOBaHNEM OH CMOT 3aHATbCA
Tonbko nocne 1972 ropa. Ha npotaxe-
Hum MHorux net C.B.MNankoB Ben nepenu-
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CKy ¢ fovepbto AnekcaHapa beHya AHHom
AnekcanapoBHoii beHya-Yepkecosonn u
cobpan OKoNO YeTblpexcoT npowv3sefe-
Hun A.H.beHya n XyLoXHMKOB ero Kpyra.
Mokynan oH Takke u y H.J.JlobaHoBa-
PocToBcKoro, ¢ KOTopbIM MepenucbiBanca
¢ 1974 roga. Baanu ot poauHbl nprobpe-
TeHWe NPOU3BEAEHNIN PYCCKUX XYAOXKHU-
koB paBano CemeHy BacunbeBudy ouy-
LeHne CBOEN MNPMYaCTHOCTU K PyCCKoMn
KyJbType, CBO€l HenpepbiBaeMoii CBA3M C
Heto. Mo cosety H.A.Jlo6aHoBa-PocTtoB-
CKOro OH nepepjan 4yactb cobpanusa B My-
3e NNYHbIX KONNEeKLUMNA.

Ewe ofHWUM 3HauUMTENbHBIM AapoM B
My3ee MYHBIX KOMNeKumii ctano cobpa-
Hue Akosa Pegoposuya Wanwana (1880~
1947). Copok ABe XV1BOMUCHbIE U TpU rpa-
tuyeckne pabotbl B 1989 rogy yepes lMo-
conbetBo CCCP B bepHe nepegan B aap
TMUN nm. A.C.NyWKNHA CbIH XyA0XHUKA,
M3BECTHbIN WBenuapckuin Bpay leoprun
AAkoBneswny LWanwan.

Nmsa A.®.lWanwana mMano 3Hakomo
poccuiickomy 3puTento. Akos PesopoBuy
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yauncsa B [eTepbypre, 3aTeM NpoAOMKMA
XyAOXecTBeHHoe o6pa3oBaHue B [apuxe.
B 1904-1905 ropax yyactBoBan B pyc-
cKo-AnoHcKown BoiHe, B 1906 roagy Bep-
Hyncs B [Mapwx, rae cTan BbICTaBAATb CBOM
paboTbl B canoHe HauvoHanbHoro obuie-
CTBa M3ALWHbIX UCKYCCTB, canoHe He3aBu-
cumbix 1 OceHHeM. B Poccun ero TBopyec-
Kaa feATeNbHOCTb Oblna TeCHO CBA3aHa C
MOCKOBCKMM TOBapuLLECTBOM XY[0XHU-
KOB, B BbICTaBKax KOTOPOr0 OH y4acTBoBa
c 1911 roga.

C Hauanom [lepBoii MupoBoW BoI-
Hbl XyAOXHWK BepHynca B Poccuio, Boe-
Ban, nonyuun paHeHue. B 1916 rogy
A.®.Wanwan cran yneHom MTX. Bnnotb
Ao oTbe3za B [onnaHamio ero nponssese-
HWA 3KCMOHNPOBANNCh Ha BbicTaBKax To-
BapuLiecTBa W psaje Apyrux obbeamHe-
Huin MockBbl 1 MeTtepbypra. MNepeexas B
1924 ropy B laary v npuHAB ronnaHg-
ckoe noaaaHcteo, A.®.llanwan BHOBb
BbICTaB/IAN CBOV KapTUHbI B NapUKXCKUX
canoHax u B ranepee PLoujetzky, Bxoann
B 06wecTBo Onafhankelijken, nucan nko-
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H.TOHYAPOBA
Hamropmopm Ha
»enmom ¢ore. 1908
Xoncrt, Macno
Konnekuus A.Pamma

Natalia GONCHAROVA
Still-Life on a Yellow
Background. 1908

Qil on canvas

Alexander Ramm Collection

3an A.PoaueHko
1 B.CtenaHoBo

Alexander Rodchenko
and Varvara Stepanova
Heritage Hall

Hbl. B mapte 1945 roga B MacTepcKyto
XyAOXHMKa nonana 6omba, n MHorue pa-
60Tbl nornbau. Bo nmMa coxpaHeHns Ha-
cnepma otua Ha poauHe leopruii Akos-
nesuy nepegan MUK um. A.C.MywknHa
ana Myses NMYHBbIX KONNEKLUIA YyacTb 13
yLeneBLnX Npon3BeAeHunN.

3a npowepline gecatb net Mysei
NINYHBIX KONNEKLUWUI CTan YHUKabHbIM,
He UMelLWMM aHanoros cobpaHuem uc-
TOpUYecKnx cyaeb MOABWMXKXHWMKOB Kyb-
Typbl, BAajenblieB YAUBUTENbHbIX CO-
KpOBWLY, MCKyccTBa, Ge3Bo3mMe3fHo ne-
peAaHHbIX B Hawwu doHAbl. Kaxaan yacTt-
HaA KonneKuuA, BOWeALWan B 3KCNO3u-
uuto, ABNAETCA CpefoTOoYMeM UHTepe-
COB, BKYCOB U1 IM4HoI Grorpacdum ee co-
3jaTtenen - nojen, OCTaBUBLLUNX Heuns-
rMaavMbliA cnej B MaMATU MOKONEHUWA
WCTMHHbBIX LieHWTeNe npeKkpacHoro u
6narofapHbIx 3puTenen.

a

CtpouTenbcTBo
My3es nnyHbIX
Konnekuuin. 1987 rog

Construction of the
Private Collections
Museum building.
1987

N.KPACHOMNEBLIEB
Mameb pasbumbix
KyswuHos. 1972
Opranut, macno
Macrepckan [].KpacHonesuesa

Dmitry
KRASNOPEVTSEV
Five Broken Jugs.
1972

Oil on fiberglass
Dmitry Krasnopevtsev Studio

The First Ten Years

of the Museum of Private Collections

he foundation of the Museum of Pri-

vate Collections in Moscow in 1994
radically changed the situation. The very
existence of such a museum, made up
exclusively of collections of art gathered
by one person or one family, complicates
the work of art historians and critics
investigating private collecting. What
makes a collection - paintings, interior
decorations, or other artefacts? Or the
collector's spiritual and creative activity?

Of course, it is a happy marriage of
both, and even more. The collection
achieves an integral “oneness” with its
collector, becomes the collector's micro-
cosm, the realized model of an individ-
ual's personal and private perception of
art, a special aspect of reconsideration of
human history and culture. It is the coll-
ector who puts togther all the pieces, foll-
owing some principle known to him or
her (and only fo that individual), building
something that will later become mean-
ingful. This meaning is somehow incorpo-
rated in the collection as a potential, an
option.

The works of many masters are pre-

The holdings of almost every famous international museum have been formed on the
basis of private collections. Through the second half of the 19th century - the period in
which state museums were “born” - private collections were “dissolved” into larger acad-
emic museum exhibitions, a dominant tendency which seemed only natural at the time.
Following Russia’s 1917 revolution, the tendency was only enhanced, receiving a new
and powerful impulse. Private collections were broken up and absorbed by the State
Museum Fund: thus, particular collections became an integral parts of others. Even if an
individual collection was preserved in its entirety in a museum it was in some way adjust-
ed for the sake of some principle of “higher order”.

sented both in the Museum of Private Col-
lections and in Russia's largest national
museums, such as the Tretyakov Gallery
or the Russian Museum. But the collec-
for's spirit - their personal interests, val-
ues and ideals - reveals itself in the gal-
leries of the Museum of Private Collec-
tions.

This is no apology for the concept of
the private collection as such, nor a dia-
tribe against the national museums,
whose collections are assembled along
the same lines as the private collections -
but their aims, methods and means are
different. The main difference lies in the
fact that state museums claim to adher to
universal, all-embracing and objective
principles in building up their funds.

Thus, any collection is no more than
something concrete, a collection of
objects and artefacts. The creative
approach of a private collector can be
seen in the very system of collecting: it is
highly individual, personal, special and -
undoubtedly - private. When a collection
is taken away, separated and detached
from its collector (particularly in the case
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Leonid PASTERNAK
Picking Apples. Ochakovo. 1918
Pastels on grey paper
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Katya at a Christmas Tree. 1922
Pastels on paper mounted on cardboard
llya Silberstein Collection
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of transfer to ordinary art museums), it
dies; it ceases to exist as a whole - its very
nucleus, the organization of material and
structural ties, all are broken up. This is
neither bad nor good, but rather
inevitable.

The result is very different in the
Museum of Private Collections: the viewer
receives every opportunity to communicate
with the collection as a whole, observing it
as it was formed by its owner. Although the
Museum cannot actually recreate the living
atmosphere of the collector's home, it does
its best to try to do so.

The founding idea behind the Muse-
um of Private Collections belonged to llya
Silberstein (1905-1988), a doctor of arts
criticism and editor-in chief of “Liter-
aturnoye Naslediye” (Literature Her-
itage), who was himself an ambitious col-
lector. He desired that his collection of
Russian and European painting and
graphic art - comprising more than
2,000 works in all - be passed to a state
museum with the condition that it should
remain integral and undivided, be kept in
one place and be on permanent exhibit-
ion with accompanying attribution to the
collector. The idea was discussed in the
middle of the 1980s, but there was then
no museum able to fulfill all of Silber-
stein's conditions. Thanks to the fitanic
efforts of Silberstein and Irina Antonova,
director of the Pushkin Fine Arts Muse-
um, the decision was taken to open such
a museum - a museum of priv-ate collec-
fions - in a building adjoining the
Pushkin Fine Arts Museum (the form-er
Golytsyn mansion) which would become
the future home of the museum. It took
almost seven years to restore and com-
pletely reconstruct the property. In Jan-
uary 1994 the Museum opened its doors
fo the public; it can only be regrett-ed
that llya Silberstein himself did not wit-
ness the opening of the museum of which
he had dreamed.

At its opening, the Museum had 19
collections, not counting some small
donations of two or three works. Today
there are some 27 collections of Russian
and European art from the 16th-20th
centuries, including painting, sculpture,
and graphic art and applied art. The
diverse gifts concerned range from
ancient Russian icons to the works of key
Russian avant-garde artists - Natalia
Goncharova, David Shternberg, Alexan-
der Rodchenko and Varvara Stepanova.
The Museum received Tatyana Mavrina's
invaluable collection of ancient Russian
icons and folk art, as well as works by the
artist herself, alongside Fedor and Ekate-
rina Lemkuls' unique collection of West

European and Russian glasswork.

The collection of works by Alexan-
der Rodchenko (1891-1956) and Var-
vara Stepanova (1894-1958) exhibited
in the Museum is the largest in the world.
It was donated to the Museum in 1992 by
the Rodchenko-Lavrentiev family, who
had carefully treasured that heritage of
painfing, graphic art, photography and
applied art.

Russians living abroad were also
very enthusiastic about the idea of found-
ing the Museum of Private Collections.
Silberstein never missed an opportunity
to meet representatives of Russian cul-
ture and speak to them about the Muse-
um on each of his foreign trips. Nikita
Lobanov-Rostovsky, a personal friend of
Silberstein, was the first to respond.

The son of Dmitry Lobanov-Ros-
tovsky and Irina Vyrubova, Nikita
Lobanov-Rostovsky was born in 1935 in
Bulgaria into a family of famous Russian
princes. After World War Il he made a dar-
ing escape from Bulgaria, moving in
1961 to the USA, then living in London
from 1980.

Nikita Lobanov-Rostovsky was a
leading expert on economics and bank-
ing, and an adviser fo the De Beers dia-
mond company. Alongside his business
activity, he was a director of the Associa-
tion of Theatrical Museums in London, a
member of the board of the Metropolitan
Museum in New York, and the Institute of
Modern Russian Culture in Los Angeles,
to name just a few such institutions.

In the early 1960s Nikita Lobanov-
Rostovsky and his wife Nina began col-
lecting Russian theatrical designs from
the turn of the 19th and 20th centuries.
40 years later their collection numbered
around 1,000 works, making it one of the
most important collections of Russian art
outside Russia. It was exhibited in the
Pushkin Museum twice, in 1988 and
1994,

In 1987 Nikita Lobanov-Rostovsky
donated 80 works of Russian graphic art
to the Museum, including Alexandra
Exter's famous “Theatrical Decorations”
series from 1930.

On the eve of the opening of the
Museum of Private Collections in 1994,
Nikita Lobanov-Rostovsky donated his
collection of porcelain dating from the
first third of the 20th century. Porcelain,
and Soviet propaganda porcelain in par-
ticular, was a special interest of Nina
Lobanov-Rostovsky.

Nikita Lobanov-Rostovsky was also
instrumental in helping another collector,
Semyon Papkov, present 26 theatrical
designs and watercolours by Alexander

Benois (1870-1960) to the Pushkin Fine
Arts Museum in 1989 and 1990. Papkov
donated these works through the “Rodi-
na” society of Russian expatriots in
America.

The Papkov family emigrated from
Russia after the 1917 revolution, living
for a number of years in Yugoslavia. The
family was not well-off, and Semyon Pap-
kov did not receive higher education,
working instead as a building contractor.
When Yugoslavia was occupied by the
Nazis, Semyon and his wife Julia joined
the resistance movement: Julia was sen-
tenced to death, before being rescued by
partisans. The subsequent deterioration
in relations between Russia and
Yugoslavia had serious implications for
their fate: after many years in different
countries they finally settled in San Fran-
cisco, where Semyon Papkov lived until
his death in 1993.

However, he only began collecting
in 1972. Papkov corresponded with Anna
Cherkesova, the daughter of Alexander
Benois, and collected 400 works by
Benois and members of his artistic circle.
Papkov also acquired works from Nikita
Lobanov-Rostovsky, with whom he began
corresponding in 1974. Far from his
homeland, collecting works of Russian
artists allowed Semyon Papkov to feel
that he was still in touch with its national
culture. Semyon Papkov donated part of
his collection to the Museum.

Another important donation to the
Museum was the collection of Jacob F.
Shapshal (1880-1947). The artist's son,
the Swiss doctor Georgy Shapshal donat-
ed 42 paintings and three drawings to
the Pushkin Fine Arts Museum via the
Soviet Embassy in Bern.

Very few Russians have heard of

A3KCTEP
Lupk. U3 anbboma «TeaTpanbHble gekopauum». 1930
Temnepa v Tpadapet Ha Gymare

Konnexuwmsa H.JlobaHosa-PocToscKoro

Alexandra EXTER
Circus. From the Theatrical Decorations album. 1930
Tempera and stencil on paper

Nikita Lobanov-Rostovsky Collection

Jacob Shapshal. He studied in St Peters-
burg and in Paris, fought in the Russo-
Japanese War (1904-1905), and in 1906
on his return to Paris began to participate at
the “Société des Beaux-Artes Nationale”,
“Salon d'Automne” and “Salon des Indepen-
dants”. In Russia he contributed fo the exhi-
bitions of the “Moskovskoye Tovarishchets-
vo Khudozh-nikov” (Moscow Fellowship of
Artists), or MTKh, from 1911. When World
War | broke out Shapshal returned to Rus-
sia, enlisted in the army and was wounded
in action. In 1916 he joined the MTKh, par-
ficipating in that group's and other exhibi-
tions in Moscow and St. Petersburg. Shap-
shal emigrated to the Hague in 1924 and
became a Dutch citizen; continuing to
exhibit his works at the Paris salons and gal-
leries, he also painted icons. In March 1945
a bomb fell on the artist's studio, destroying
many works. Shapshal's son Georgy decid-
ed to preserve his father's heritage by
donating many of the surviving works to the
Pushkin Museum and the Museum of Pri-
vate Collections in 1989.

Many outstanding and distin-
guished representative of Russian art, as
well as their relatives, have donated their
collections to the Museum. They include
Svyatoslav Richter, Dmitry Krasnopevt-
sev, Sergei Solovyov, Alexander Ramm,
Leonid Pasternak, Georgy and Orest
Vereisky, Alexander Tyshler, Vladimir
Weisberg and David Shternberg, not to
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mention the names of the donors and
individual donations already listed.

Over its first decade the Museum of
Private Collections has proved to be an
absolutely unique institution, presenting
both collections of works of art, and col-
lections of the fates of the collectors con-
cerned - outstanding personalities, who
preserved real treasures of art and gen-
erously transferred them to the Museum.
Each of the private collections exhibited
in the Museum is an excellent example of
the interests, fastes, as well as destinies,
of their owners, individuals who will con-
finue fo live in the memory of future gen-
erations of both genuine connoisseurs of
art and grateful viewers.
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