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"American Abramtsevo" -
the Florence Griswold Museum

Hatanna BoiickyHckan
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B Amepuke, uHaqe 2osops, 8 Hosom Cseme, sce 6b1/10 NoHa4any HoBbIM: U 20p0doK Ho-
sblii Mopk, npespamuswuiics 8 Mezanoauc Huto-Mopk, u KoHznomepam wmamos 8 cesep-
Hol yacmu AmmaHmuyecko2o nobepexbsa - u Hosas AHenus, u Hosas bpumaHusi...

He u36anosaHHas donzoli ucmopueli Monodas Hayus 6bICMPO HAy4UNACh YeHUMb pocm-
KU BCe20 ec/lu He CMApuHHO20, MO XOmsA Bbl NPOCMO He 0YeHb MO100020 UMU NO-CB80eMy
noHAmo20 cmapozo. Bom mak 8 Hosoli AHenuu, 8 wimame KoHHeKmuKym, 803HUK He6o1bw ol
2o0podok 0nd-flaiim (Old Lyme), munuyHeili npedcmasumesns «00Ho3mMaxHolU Amepuxu». B
3mom 0080/1bHO cmMapom no amepukaHckum mepkam (Old u o3Ha4vaem «cmapeiii») 2opodKe
Haxooumcs Myseli ®nopeHc [pucyond, o4eHb uHMepecHsbIl u BecbMa npuMeyamesbHbid,
Kak 6ydem ACHO u3 nocaedyouje20 N08eCMBOBAHUSI.

Everything was destined to be called "new" in the New World - New York, New Hampshire,
New Jersey, not to mention New England and New Britain. To balance all this newness
something needs to be old as well, like Old Lyme, where the Florence Griswold Museum -
a landmark institution of Connecticut - is located. The Museum is also called the "home of
American Impressionism" as a great many of America’s Impressionists enjoyed the warm-
hearted hospitality of the really vivacious Miss Florence Griswold. Her home became their
home from 1899, when she opened the doors of her late Georgian mansion to artists.
Soon a boarding house was turned into an artists’ colony centered around Miss Florence
- "a born hostess, with that lovely air and remarkable gift of making her guests feel that it
was their home, and she was visiting them". That was how Arthur Heming, the artist who
was a member of the colony for ten years, described his impression of Florence Griswold
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in his book "Miss Florence and the Artists of Old Lyme." It was she who managed to make
the brotherhood of artists a most famous summer art colony in America.

o cnosam [Ixxedpu AHzepceHa,
HblHelHero gupekTopa Myses
®rnopeHc lpucyons, «HaunHas
¢ 1890-x rogoB Ong-Jlaiim ctaHOBUTCA
LLeHTPOM NPUTAXKEHUA BelyLnX aMepu-
KaHCKMX XY0XHWKOB, TaKuX, Kak leHpu
Yopa Peiinpxep, Yanng Xaccam, Yun-
napa Metkand, a Takxxe MHOTUX ApYrux,
Ybsi KU3Hb NpodeccrmoHanbHo Gbina
cBA3aHa ¢ Hblo-Mopkom u BocToHoM.
OHM xunu B noMectbe Pnopenc Mpucy-
ong, pabotanu B HanoMuHawwWwmux amba-
pbl MacTepckux u cgenanu Ong-Jlaim
NPU3HAHHBLIM U CaMbIM BONIbLINUM LLeHT-
pPOM aMepuKaHCKOro MMMNpeccroHn3Ma.
9TV XYAOXKHUKM pacnucanu cTeHbl U
LBEPU XMoro joma, 3aMKcupoBas
TeM caMblIM CyLlecTBOBaHWe apTucTuye-
CKOro KpyxKa. [lpousBegseHus wuc-
KyccTB, co3aaHHble B Ong-Jlaiime, xpa-
HATcA B Mysee @nopeHc lpucyona v B
apyrux mysesax CLUA».
CBoe nmMA My3eto nogapuna xo3amn-
Ka Oonbworo nomectba B Ong-Jlanime,
eHLWMHa NOUCTUHe NpeKpacHas: Mbll-
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Hble TeMHble BOJIOCbI, pacyecaHHble Ha
npo6op, YeTKO oYepyeHHble 6poBY, MAr-
KU B3rNA4 yMHbIX Gonblunx rnas... Ta-
KOV OHa 3anevatneHa - B o6pa3se apdu-
CTKM — XyAoXHMKOM AnbdoHcoMm [xoH-
mxeeM. [lpyron xyaoxHuK - Aptyp Xe-
MUHT - HasbiBan ®nopeHc lpucyong
«NPUPOXKAEHHOWN XO3ANKOWY, B rOCTAX Y
KOTOpOWi BCe YyBCTBOBaAN cebA Nerko u
packoBaHHo. bonee Toro, «ei1 yaaBanocb
€034aTb TaKyl HEMPUHYXKAEHHYK aTMO-
ctepy, 4TO Yepe3 HeKOTOpoe BpeMsA Ha-
4MHao KasaTbCA, YTO 3TO OHA MpULLNa K
HaM B roCTW, @ He Mbl K Hei», — BCMOMM-
Han ToT ke ApTyp XeMUHT.

Ewe oamH XynoxHuk - HencoH
YanT, 6yaywmii M3BecTHbIN Nel3axuncT, -
Ha BCIO XW3Hb 3anomMHuA, Kak B 1903
rogy, Korga emy 6bino Tpu roga, poauTe-
NN [BaXAbl, BECHON N OCeHblo, NPUBO-
3unu ero B Ong-Jlanm. leHpu Yant - otely
HencoHa v ocHoBaTenb AnHacTuv nen-
3aXucToB YanToB (a propos, neT nATHaA-
LaTb TOMY Ha3aj, BbiCTaBKa Tpex YanTos
B KonomeHckoM nokopuna ceppua u
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he moment Russians learn

about the Connecticut colony

they immediately associate it
with Russia’s most famous art colony -
Abramtsevo, a village near Moscow.
And not only Russians: Jeffrey W.
Andersen, director of the Florence
Griswold Museum writes: "While the
circumstances that gave rise to these
colonies are quite different, there are
some intriguing parallels... Located on
rural 19th century estates and visited
by well-established artists who lived
principally in cities, Abramtsevo and
Old Lyme each contributed, in their
respective ways, to a national identity
for Russian and American art of ifs
time. Many of the artists of these
colonies were interested in portraying
the rural landscapes and traditional
lifestyles that were so much a part of
the history and people of Russia and
America. Today, the legacy of these
colonies is preserved by museums with
extensive collections and buildings,
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including painfings and objects left by
the artists who stayed there."

There were two major psychologi-
cal, human and geographical attrac-
tions in Old Lyme. The first was no
doubt associated with Miss Florence’s
personality and female charm. We can-
not but admire the quiet beauty of her
face with her well-marked eyebrows,
heavy wavy hair and smiling dark eyes
looking at the viewer from the portrait
in the image of the Harpist painted by
Alphonse Jonghers.

The second is connected with the
pastoral beauty of Connecticut which
became a source of inspiration and les
impressions for all those artists who
visited it: the picturesque locations
with small towns, rivers and torrents;
the Sound itself with coastal zigzags,
creating ever-changing perspective
views and landscape features; the
green of the grass and the foliage of
the old trees which reflect the seasonal
colours of nature. All of those were
there in Connecticut: by no accident
was the Old Lyme colony first called
"American Barbizon", and later, with
the maturing of French Impressionism,
acquired the name of "American
Giverny".

The same is true of the Abramt-
sevo artists’ colony, sometimes called
the "Russian Barbizon", the country
residence of the patron of the arts
Savva Mamontov, which became the
home of the "Russian Barbizonians."
That is how one is inclined to define
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B30pbl MOCKBWYeiA) — B TO BPEMA XUN B
XapTtdopgae (wrat KOHHEKTUKYT) 1 ouy-
Tunca B Ona-JlanmMe no pekomeHaauuu
CBOEro Apyra XyAOXHWKa-neisaxucra
AnneHa TankoTTa, KOTOpbIN K TOMY Bpe-
MEeHW yXe BXxoaun B obpa3oBaBluniics
apTUCTUYECKUI KPYXKOK.

9710 6blna «IETHAA» KOMMNaHUA —
KMBLIME W TBOPUBLUME B TOpPOAe Xy-

JOXHUKWN cnetanucb Ha neto B Ong-
NaiimM, n60 B ropoAcKMX yCNoBUAX UM
Hef0CTaBaNo YyBCTBA €AUHEHUA C
Mpupopoin. MoHavany ux HasbiBanu
«amepuKaHckuin bapbusoH», a no mepe
cTaHOBNeHUA ¢paHLUy3CKOro umnpec-
CMOHU3Ma HauMeHOoBaHWe caMo coboit
npeBpaTUNOCh B «amepuKaHcKui Ku-
BepHWU». Ham xe 6numxe «Abpamueso»,
unn «AbpamLeBO No-aMepuKaHCKW»,
CKaXKeM Mbl, NbITasACb ONpPeAenuTb He-
M3BeCcTHoe yepe3 un3BecTHoe. XoTA
MMeHa uneHoB Kpyxka B Onpg-Jlaime,
CKopee BCero, HWYero He roBOPAT
GONbLINHCTBY HaWWX COrpaXAaH, B TO
BpeMsA Kak TBopuBlMe B AbBpamuese
XYAOXKHWUKN U3BECTHbI B HaLLEN cTpaHe
OYeHb LIMPOKO, TeM He MeHee ABpam-
ueso u Ong-Jlaiim 1 BNpAMb MHOroe
06beaVHsAeT.

CyauTte camu. Mucc ®noperc lpuc-
YONA OTKpbIia CBOMN JOM AJ1A XYAOXKHM-
KOB, NpeBpaTUB ero B NaHCWOH, B Jane-
kom 1899 roay. B otnnume ot cemerict-
Ba MamoHTOBbIX, PnopeHc [lpucyong
Aep)ana naHCMOH OT HejocTaTKa
CpeACTB, 3aTo, Kak U MaMOHTOBbI, - B
cuny pyweHow notpebHocTn. MacTep-
CKMWe pacronaranuch B MepecTpoeHHbIX
ambapax ¥ X03fANCTBEHHbIX NOCTPOW-
kax. Pabotanocb B Ona-Jlaiime, Kak 1 B
AbpamueBe, Nerko W MJ0AOTBOPHO -
3TO He pa3 OoTMeyanu Bce, KOMYy f0Be-
nocb nposecTtu B o6uiecTBe Mucc ®no-

peHc xoTs 6bl 0gHO neTo. [MaBHoOe, 4To
conmkaer Bnagenbles AbpamueBa u
Onp-laima - 3T0 MX NMYHOCTU: BeAb
OHW CyMenw, Kaxblii Nno-cBOeMy, npe-
BpaTUTb CBOM ycafb0Obl B LEHTpbI Npu-
TAXEHUA AN Nojei TanaHTAUBBLIX U
TBOpYECKUX. Ix 06besnHANM xuBas 3a-
MHTEpPeCcoBaHHOCTb B WMCKycCCTBe, 6e30-
WKnboYHoe olyLleHNE XUBUTENbHON
cunbl MMpupoabl, oT4YeTAMBOE NOHMMa-
HVWe BCell HEOPAMHAPHOCTW, @ 4YacTo U
ObITOBOI HEYCTPOEHHOCTM TBOPLLOB.

M ®nopenc lpucyona, n MamoHTO-
Bbl - CaBBa MBaHoBuy c Enunsaseton
[puropbeBHO — yMenu, Hanpumep, MHU-
UMMPOBaTb B OKPYXKaBLUMX UX Xy[0XKe-
CTBEHHbIX HaTypax [OBOJbHO HEOXU-
JaHHble nposBneHua. Yero cTtout ogHa
TO/IbKO pacnvcaHHasa CTofoBasA B oMe
®nopeHc lpucyons: Kaxablin obuTaTenb
oCTaBuW Ha UIeHKax ABepei CBOW He-
noBTOpuMbIA aBTorpad. Yanng Xaccam
Hanucan oOHaxeHHbIX, AnneH Tan-
KOTT - Men3ax ¢ MOry4ymMM AepeBoM, na-
Henn BAONIb CTeHbl YKpacuiu CBOMMMU
nensaxamm pudpdunH n Xaccam, Yur-
ruHc n KoaH, BukHenn u Yophep, Typrac
n Myapc, PobuncoH u Paiigep, a Ynnbsam
Xay Ha AByx tmneHkax nsobpasmn nne-
MeHHoro OblKa.

HenpuHyxaeHHas apyxeckasa at-
mMocdepa cnocobcTBoBana NoABAEHUIO
WYTOYHbIX «WTy4yeK»: Haubonee spKoO
IOMOp M CAMOUPOHUSA NPOABUIINCH B Ha-
nMcaHnm CLeHbl 0XOTbl Ha JIUC, U NOHbI-
He yKpawatolen KaMWH B CTOJIOBOW.
Kto-To 13 3aBceraartaes Ong-Jlaiima Ge-
KWUT BCNe] 3a Mpecriefylolumm ancy
cobakaMu, KTO-TO CKayeT BEPXOM, KTO-
To, KaKk leHpwu YaiiT, efeT B aBToMo6uMNe
Knoxsbinycka 1903 roaa, a BoT Xaccam
n3obpaxeH 3a MoNb6EPTOM, OH NpoAoN-
)KaeT HeBO3MyTMMO paboTaTb. YTo TOXKe
A0oBONbHO 3abaBHoO, yuuTbiBasa obcTa-
HOBKY BceoOLleli MOBbIWEHHOW Mo~
OBVXKHOCTU... A B UTOre - OTAINYHasA BO3-
MOXHOCTb NMOACMOTPeTb MaHepy nose-
[eHVA N3BECTHbIX XYAOXHWKOB B «He-
TBOpYECKOI» 06CTaHOBKE.

Henb3a He ynoMaHyTb 1 0 B BbiC-
Wen cTeneHu 3aHATHON Urpe, B KOTO-
PYI XYAOXHUKU-KPYXKOBLbI MUrpanu
napamu. [Mo-aHrNnNCKM Urpa HasbiBaeT-
ca "Wiggle game". Ecnu TouHbIii nepe-
BOJA MNpeAcTaBiAeTcA 3aTpyAHUTeNb-
HbIM, TO CyTb Urpbl NMpejenbHO MpocTa:
OAVH XYAOXHUK HaYMHAET Urpy CUHUM
KapaHaloM, 3ajyMaB HeKyl Kapuka-
Typy ¥ NbITasCb HanMcaTb ee Henepece-
KaloWMMMCA Y HApOUUTO YAaneHHbIMU
apyr ot apyra nunuamu. Ckaxem, npo-
BOAMTCA BOJIHUCTAA NNHUA BBEPXY NNC-
Ta, N OHa MOXOAWT Ha OYepTaHWe rono-
Bbl B OMNpejeNeHHOM paKypce, niioc

elle ofHa-ABe NIMHMMN BHU3Y — HaMeK Ha
KecT v nosy. ToT, KTo urpaeT B nape, pu-
cyeT uyepHbIM KapaHaawom. Ero 3apa-
4a - COeAMHUTb BOJHUCTbIE IMHWM Yep-
HOro UBeTa C CUHWMUW JIMHUAMKU TakK,
4yTo6Gbl B MTOre MOMYYMNCS 3aKOHYeH-
HbIl pucyHoK. W npeacTtaBbTe cebe, y
HMX no Gonblueit YacTy nonyyanoch 3a-
AyMaHHOe. A 3TO ApKO XapakTepusyeT
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something new against something
already known, déja connu: no surprise,
then, that Russians might speak about
Old Lyme as the American Abramtsevo.

Russian artists too were attracted
by the personalities of their host and
hostess, Savva Ivanovich and Yelisaveta
Grirogievna Mamontov, as well as by
the beauty of the typical "middle Russ-
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He TOJIbKO CTerneHb MBOMUCHOIO Mac-
TepcTBa, HO M CBOEr0 poja AyXOBHOE
€[INHCTBO, ec/ln XOTUTE, «4yBCTBO JIOK-
TA» Y HENpPUBbLIYHbIX K KOJIEKTUBHOWM
paboTe XyA0XHUKOB, N0 BCEM MepKaM -
3aKopeHenblX MHAMBKAYanncTos!

Bce BoKpyr BAOXHOBAANO NMcaTh —
1 BepaH/a, Ha KOTOpOW TaK XopoLwlo, Tak
Becesio 6bls0 NPOBOAUTD JONTUE IETHUE
Beyepa, 0 YeM MOXKHO CyAUTb N0 KapTu-
He, HanucaHHoi YnnbaMom YaaBumKoMm B
1908 roay... N obwumpHbIi cag, v uBer-
HUK, W >KWUBOMWUCHbIE OKPECTHOCTMU...
M KomnaHua ToBapuuielri-eANHOMbILL-
NneHHuKoB... M gywa komnaHwum - npe-
KpacHaa rocTenpuuMMHas Xxo3siKa...
M cam gom - MHOrMe NoCcToANbLbI NKCa-
NN 3TO NonobMBLLIEECA UM, He NULLEH-
HOe CTapoOMOAHOr0 N3ALLecTBa naTpmap-
XanbHoe 3jaHue ¢ KonoHHamu. OH co-
XpaHuncs noytn 6e3 nepesenok: MOXXHO
CpaBHUTb CEroAHALIHNE BNevaTieHns o
aome Muce Pnopenc ¢ paboToii, co3aan-
Holn leHpn Xoddmanom B 1908 rogy
(«loM c KOnoOHHamu»), aa u ¢ ApyrumMn
MHOrouncieHHbIMM paboTamMu Ha Temy
«caf, nepep, ,OMOM,

Mucanocb uneHaMm KpyxKa, cyas
Nno MasKaM, MnepejawliuM ABUXKeHUe
KWUCTW, Nerko 1 pafocTHo. Tak, cneaya
HaMeyYeHHOMY CTWJIIO XKU3HW U He CTaBA
nepes coboi HUKaKMX cBepx3ajad,
®nopenc lpucyons BHecna HeoueHU-
MbIil BKNaj B CTaHOBJIEHME aMepuKaH-
CKOro umMnpeccroHusma. Tenepb-To fio-
6oe ynoMuWHaHWe WCTOPUWM aMepuKaH-
CKOr0 MMMpeccMoHM3Ma HEeW3MeHHO
CBOAWTCA K KPYXKY, copMupoBaBLIe-
myca B Ong-Jlaime B 1890-e rogbl. A
3TOT KPYXOK Henb3A OXapaKTepu3o-
BaTb MHAYe KaK MMMNPECCUOHUCTCKUN, 1
3TUM OH oTAuYaetca U oT Abpamues-
CKOTO Kpy)XKa, M 0T 00beaunHeHWi
tpaHuy3ckux 6apbu30HLEB, 1 OT 3asB-
NABWUKX 0 cebe B pasHble roAbl Ha ame-
PUKAHCKOW 3eMfile XY[L0XXeCTBEHHbIX
00beANHEHWIA, HanNpuMep CHOXMUBLLEN-
cA B Hayane NpoLunoro BeKa Tak Hasbl-
BaeMol «BocbMepKu» BO rnaBe c Po-
6eptoM leHpu (XyROXHMKOB-OyHTapen
Hapekin ObIN0 «4epHOW PeBOMIOLMOH-
HOW WaKoW»), Ny 3Ha4nTenbHo 6onee
paHHel «wKonbl peku ya3oH», 3asBUB-
el 0 NPeBOCXOACTBE aMepUKaHCKOMN
NpUpoAbl Haj eBpOMewncKoW, unu Ao-
BOJIbHO MHOFOYMCJ/IEHHbIX €CaNOHHbIX»
TeyeHun.

KpyKoK 00beauvHAN U XyA0XKHU-
KOB, y»Ke no3HakoMmuBLimxca B Mapuxe
¢ (paHUy3CKUM MMNPECCUOHU3MOM, U
XYAOXKHWKOB, UCMbITaBWIMX Ha cebe
BAvAHWe 6ap6usoHues... MNo3Bonto ce-
6e NpouMTUPOBaTb U3BECTHOFO UCKYC-
ctBoBesa A.Jl.YerosaeBa, KoTopbifi B
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Church at Old Lyme. 1906
Oil on canvas. 76 by 64 cm
The Parrish Art Museum, Southampton, N.Y.
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Childe Hassam’s Studio. 1909
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ian" counfryside. With its picturesque
views Abramtsevo was indeed ideal for
landscape painting and it became an
inexhaustible source of landscape
painters’ inspiration.

There was a small difference, how-
ever: Miss Florence was nof rich, while
Savva Mamontov was a wealthy manu-
facturer. Nevertheless, there was a
great deal in common - both were
great personalities who managed to
answer the challenge of their times,
whose estates became centres of gravi-
fation that, like a magnet, made artists
come and stay. Both in themselves
stimulated and created the resulting
atmosphere of freedom of self-expres-
sion. Both were keenly interested in art,
fascinated with art; they felt the neces-
sity of painters’ live communication
with nature, had a deep inborn or
inherited instinct for real art, and a
respect for the extraordinary personal-
ities of talented artists.

As a result we have some out-
standing examples of the creative
activity of painters who worked in Old
Lyme: Childe Hassam’s "Church at Old
Lyme", "Ten Pound Island" and "Celia
Thaxter's Garden, Isles of Shoals,
Maine"; Willard L. Metcalf's "Thawing
Brook (Winter Shadows)"; Bruce
Crane’s "Lingering Wintfer"; Matilda
Browne's "In Voorhees’ Garden™;
Edward F. Rook's "Laurel"; Henry C.
White’s "Fall Landscape”; and Henry
Ward Ranger’s "Groton Long Point" - to
mention just a few.

Quite often the artists were busy
with something very far from the "seri-
ous": they played the "wiggle game", for
example. Or found a very special way
o express their gratitude to their host-
ess, their "patron saint” (as the New
York Times called her) - they painted
on the walls and doors of the dining
room. Childe Hassam painted "Spring-
time Nudes" on two door panels, while
Allen Butler Talcott, Walter Griffin,
Henry R. Poore, Carleton Wiggins,
Lewis Cohen, Frank A. Bicknell, Jules
Turcas, William S. Robinson, Chauncey
F. Ryder painted landscapes, and Wil-
liam H. Howe decided to be no less
original than Hassam - he painfed
"Monarch of the Farm". The fireplace
was also decorated: here Henry R.
Poore made his whimsical mural "The
Fox Hunt" in which he depicted, in a
humourous way, of course, the twenty
four members of the colony. Today the
visitor to the Florence Griswold Muse-
um can appreciate and enjoy this last-
ing record of the hilarious days and

cBoeil KHure «MckycctBo CoepanHeH-
Hbix LUtaTtoB Amepukn. 1675-1975»
nucan: «®paHuusa npeobpasuna TBOp-
yectBo U TyokTMeHa M Xaccema: B UX
CBET/IbIX, ACHbIX, OKYTaHHbIX CBETOM U
BO3JYyXOM Mel3axax, KOHeYHO, OYeHb
OTYET/IBO BbICTYNaeT HeMnoCpeACTBeH-
Hoe Bo3gelicTBMe uckycctBa Cucnes
unn Knopga MoHe. [po3payHblie naun
AbIMYaTble AMPUYECKU co3epuaTenb-
Hble nein3axu TyoKTMeHa yalie Bcero
1300paxaloT HEMOCTOSIHHYIO, U3MeHYU-
BYIO MprpoAy: Talolue cHera, berywue
py4bW, HU3BepratLecs BOAOMNAAbI, HO
UX AVHaMMKa CI0OBHO pacTBOpeHa B ne-
penvBaloLeMcsa MepLaHum cBeTan.
HecmoTpsi Ha 3a0KeaHCKue BaWSA-
HWS, @ MOXET, UMEHHO Bnarogaps um, xy-
NOXHUKK, TBOpUBLUKE B Ona-Jlaiime, Ha-
CTONbKO TaNaHTIMBO OTpa)kanu npmpo-
Jy 3TUX MecT, 4yto 06pa3 Hosoit AHrnuu
y 6onblWMHCTBA aMepUKaHLEB CIOXWI-
CA B 3HAUUTENbHON CTENeHn Mo UX Kap-
TUHaM. 3TO U HEeYANBUTENBHO, Befib, CKa-
xeM, TeHpu YaiT nobun Habnoaatb 1
(uKcupoBaTb Ha XoscTe, Kasanocb Obl,
HeynoBuMble, ObICTPO MeHsAoWMeca co-
CTOAHWUA NPUPOAbI, CTONb XapaKTepHble
ANs BecHbl U oceHW. W nopoi emy yaa-
BasoCb NPOXWTb U BOMIOTUTbL B CBOMX
MonoTHax MoApAL TPU OCeHW, nepees-
*asa n3 Xaptdopaa B Ong-Jlanm, a oTTy-
na B Yotepdopz. becuncneHHble Habpo-
CKW, CAeNaHHble Ha CBEXeM BO3JyXe, OH
MepeHOCUN Ha XOJCT B MacTepCKOWA.
Wnwn, nanpumep, Yunnapa Jlepon
Metkand. 1880-e roabl oH nposen BO
®paHunK, NPUMbIKAA K XyAOXKECTBEH-
HbIM KpyKaMm 6ap6u30HLEB M MOHT-
aBeHUeB. [1o Bo3BpauweHumn B CLUA Met-
kand B 1905-1911 rogax Bnunca B
Kpyxok B Ong-Jlaime. OH cTan oagHUM
U3 BeAyLMX aMepUKaHCKNX nMnpeccu-
OHMCTOB W OCHOBaTeneMm rpynnbl «[le-
caTka». Mpupoaa KoHHeKTUKyTa Heuns-
MEeHHO BAOXHOBAsANa MeTkanda Ha co-
3laHne MAFKUX Nei3axen, fapyowmx
MOKOW Y yMUPOTBOPEHUE B 3MOXY Habw-
patoleit 060poTbl UHAYCTpUanM3aumm
N 3KOHOMMYeCKMX notpsaceHnin. Mert-
kand chopmynuposan cBoe TBOpYec-
KOe Kpefo B Takux cnoBax: «3acTtaBuTb
3puTeneil 0CTaHOBUTHCA U MOCMOTPETD,
BO3MOXHO, Npo6YANTb B HUX HeYTo Ta-
Koe, 4yTo nobyauno Gbl MX MoaymaTb o
MpeKpacHOM, MOXeT ObITb, U 0 CHACTbe».
Yanna XaccaM ctan ogHOM U3 ca-
MbIX 3aMeTHbIX GUryp Kpyxka B Ona-
Jlaiime. iMeHHO eMy yaanocb nonmaTb
B 1880-e roabl camy cyTb TaK Ha3blBae-
MO HOBOW XMBOMMUCKM, CNOCO6CTBO-
BaTb NOAJVHHOMY pacLBeTy aMepuKaH-
CKOro mmnpeccuoHmsma. MiMeHHo ero
paboTbl, BbINONHeHHble U B KOHHEKTW-
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Okono 1919. 76x76
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Charles EBERT
Reflections, Old Lyme
c.1919.76 by 76 cm

The Florence Griswold Museum

KyTe, 1 Bo PpaHumm, okazanucb npes-
cTaBfeHbl Ha 6onbLO NepcoHanbHOM
BbICTaBKe B HblO-MOpKCKOM MeTtpono-
nuteH-my3see B 2004 roay, a 3HauuT, K
HWUM OblNO NpVBNEYEHO BHUMaHMWeE K-
pouaiillero Kpyra LeHutenein nsobpa-
3uTenbHOro uckycctBa. [loaAnHHO
aMepuKaHCKUA MMMNpPecCUOoHU3M OKa-
3a/cA B 04epeHOM pa3 Ha aBaHcLeHe
3pUTENIbCKOr0 BHUMaHMA.

KoHeuHo, B (hopmaTe KypHanbHOM
cTaTbW HEBO3MOXHO paccKasaTb, faxe
KOpOTKO, 060 BCeX YNOMMHABLUUXCA Xy-
AOXKHUKaX.

Tak nnaun nHave Bce npuesxasLive
B Ona-Jlaim ovapoBbiBanucb Hebpoc-
KOI TMXOW KpacoTol 3TUX MecT: u Byx-
TOW, 3aneyaTneHHon SpHcTom BapHe-
coM, 1 3anuBoM MoHeraH B paboTax
Yuncona leHpu WpBuHa, n 3onoton
oceHblo, BAOXHOBMBLEN PpaHKa BuH-
ceHTa [lloMOHa, 1 AOpOrovi BAOMb PeKw,
nepeHeceHHON Ha mnonoTHo Yapnsom
JeiiBucom... Bce, BykBanbHO BCe BO-

Kpyr nobyxaano XyAOXHUKOB Ha nie-
H3pHble BbINA3KM U BAOXHOBAANO Ha
«apTuctuyeckue» nogsuru. U Ttorpa
poxaanuchk «[lbixaHne oceHn» Yunnap-
na Metkandga, «OceHHUn nensax» Yu-
nbAMa PobuHcona, «Cap Cenuun Takc-
Tep» Yainpa Xaccama uam ero xe
«LlepkoBb B Ong-Jlaiime» n «OKTAGPD B
Ona-Naime».

B 1937 rogy ®nopeHc lpucyona
CKOHYanacb, a He3afoNro J0 3TOrO Xy-
AOXHWMKW, CBA3aBLUME CBOI XW3Hb C
Ong-J1aiMoM, U MHOrOYUC/EHHbIE Lie-
HWUTENN KM306pa3nTeNbHOro MCKYCCTBa
ob6beavHunmcb B Accoumnauuio ®Pno-
peHc [pucyona c efVMHCTBEHHOW Le-
Nbto - npeBpaTUTb AoM Mucc PnopeHc
B XYAOXeCTBeHHbI My3el. MIx meuta
ocyliecTBMAach Wb Yepe3 AecATb
net. Jom-myseir @nopeHc lpucyong ot-
Kpbincsa B 1947 roay, a B 1995 o6pen
cTaTyC NaMATHUKA KyNbTypbl.

My3ein pacnonoxeH Ha nonanytu
mexay Heto-Mopkom 1 BoctoHom. Cero-
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[LHA 3TO LeNbll My3elHbIl KOMMEKC,
BK/IOYAKLWNIA MEMOPUANbHbIA AOM-MY-
3eil, a Takke 06opynoBaHHyl No mno-
cnegHeMy CNOBY TEXHUKM ranepeto ¢ pa-
60TaMM NMMOHEPOB aMepUKaHCKOro M-
npeccrvoHmsMa u obpa3oBaTeNbHbIl
ueHTp. Myseto ®nopeHc lpucyong npu-
HaaneXuT 6oNbWOoi y4yacToK 3eMnu
BAO/Nb MeANEHHOW PeKU C XKMBOMUCHOMN
N31y4MHON. TeHNCTbIe nnbl, BA3bI, UBbI
eLe MOMHAT CTapylo X03AMKY NOMecCTbA,
a HEKOTOPbIM JepeBbAM OHa MOMHUTCA
MoniofioN... Mo KapTuHaM XyA0XHUKOB,
BXOAMBLUMX B Kpy>kok Ong-Jlainma, Boc-
cTaHaBnuBaeTcs pa3buTbli 34ecb B
CBOe BpeMA LBETHUK.

Mysein ®nopeHc lpucyong - ero
HepeaKo HasbiBalT «[Jom amepuKaH-
CKOT0O MMMpeccrMoHn3Ma» - npegMmeT no-
BbILLEHHOTO NHTepeca 1 0coboi ropaoc-
TV 415 BCeX, KTO XMBeT B lWTate KoHHeK-
TUKYyT B HoBoi AHrnun, aa n BoobLye
ANA BCeX, KTO NHTepecyeTcA aMepuKaH-
CKUM UCKYCCTBOM U €ro UCTOpue.

Cronosas B aome ®nopenc lpucyona

Dining Room in the Miss Florence Gris-
wold House

< Yaitng XACCAM
HOxHbIl ckanucmeil 6epee, Snnadop
1913. Xoncr, macno. 87x92

CMWTCOHOBCKWMI1 My3eil aMepUKaHCKOro uckycerea, Bawmnrion

PS

Childe HASSAM
The South Ledges, Appledore
1913. Oil on canvas. 87 by 92 cm

Smithsonian American Art Museum, Washington, D.C.

Ha netnein Bepange. Ona-Jlanm

Hotair Club. Old Lyme

leisure hours of the colony.

Many artists who belonged to the
Old Lyme colony became outstanding
figures in American art and personify
American Impressionism. Thanks tfo
their creative activity one can see Con-
necticut through their eyes. Some -
like the three Whites - had a sensation-
al success in Russia where the exhibi-
tion of Henry C. White, Nelson C. White
and Nelson H. White was held in the
Moscow Kolomenskoye Museum.

In such a way do cross-cultural
ties bring people together - on the
crossroads between Abramtsevo and
Old Lyme.
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