MoaBsons UTOMM...
sSumming up

BbicTaBKa-KOHKypC Npovi3BeAeHU Mono-
IbIX XyAoXHMKOB Poccuu, HocAwan uma
MNaBna Mwuxannosuuya TpeTbAkoBa, -
6onbLUoe cobbITve B TBOpYECKOI Brorpa-
¢dbun Kaxporo u3 ee yyactHukos. Mpes
BO3pOXAeHMA 3abbITbiX Tpaguumin pabo-
Tbl C MO/IOALIMM NPeACTaBUTENAMM OTeye-
CTBEHHOIN AYXOBHOWN KynbTypbl, Gnaroga-
ps 3Kkcnosnumm B VHxeHepHom Kopnyce
TpeTbAKOBCKOM ranepen, crana nepebiM,
BO3MOXHO He GeccrnopHbiM, OMbITOM 06-
palieHnsa K NpaKTVKe AaBHO MUHYBLUMX
NeT - NpoBeAeHNt0 06LeHaLMOHaNbHBIX
XY[L0’KECTBEHHbIX BbICTABOK MONOAbIX
XuBonucLes, rpaduKoB, CKybNTOPOB.
[lo 3TOro y MHOrMX CnoXmnock Breyarne-
HUe, Y4TO «HalW CKyAelolme cunbl HaMm
HaYVHaIOT U3MEHATLY. YBbI, BHUMaHMe K
HOBOMY MOKOJIEHWIO TBOPYECKOMN WHTeN-
JIUTEHLMM 0CTanoCh INLLb Ha cnoBax. Yiu-
1N, CNOBHO B HebbITWe, MONOAEKHbIE KO-
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muccum npu MuHWUCTepCTBe KynbTypbl,
AKafeMun Xy[oXecTB, TBOPYECKMX COHO-
3ax; 3abbITbl NpodeccroHanbHble 06Cyx-
AeHUA UTOroB 60MbLINX BbICTABOK NPOU3-
BeJleHWIN COBPEMEHHOro McKyccTBa. Mbl
MoYTW He pacronaraemM 06beKTUBHOM UH-
(opmaumel 0 COCTOAHWU BbICLLEN XyAO-
KECTBEHHOW LWKOMbl B Hallel CTpaHe.
MposeaeHue | Bcepoccuiickoro KoHKypca
MONOAbIX XyAOXHUKOB WM. [.M.TpeTtba-
KOBa - 3HauyuTeNbHbINA War B BoOCCTa-
HOBJIEHUW YTPayeHHbIX 06LLeCTBEHHbIX
W rocyAapcTBeHHbIX (OpPM MOAAEPHKKM
MOIOAbIX TaNaHTOB, B YTBEPXKAECHUN AY-
Xa NOANMHHON TBOPYECKOI CopeBHOBa-
TeNbHOCTW, B NOBbIWEHUW YPOBHA Npo-
teccroHanbHOWM KynbTypbl, MacTepcT-
Ba. [lonrvie roAbl BCe 3TM BOMPOCHI OC-
TaBanucCb Kak Obl BHe N0AA 3peHNUs op-
raHu3auuii, OTBETCTBEHHbIX 3a Oyay-
Ljee HaLlero NCKycCTBa.

Enena CEHUHA
«[lo6eda». 2002

Xoncr, macno. 120x196
Ounnom | cteneHun

Elena SENINA

The "Pobeda” (Victory)
automobile. 2002

0Oil on canvas

120 by 196 cm

The First Prize

WUropb O6pocos
Igor Obrosov

The exhibition of works of young Russian
artists held in the "Engineer Wing" of the
Tretyakov Gallery was a major event in
the lives of each of its 46 participants, the
finalists of the competition organized by
the "Tretyakov Gallery" magazine and the
Tretyakov Gallery; the exhibition was hon-
oured with the name of the gallery's
founder. The idea of recreating forgotten
traditions of co-operation with young rep-
resentatives of national culture was
implemented in this national competition,
which combined the work of painters,
graphic artists and sculptors. There is a
strong sense that all ties with the younger
generation have been broken, co-opera-
tion destroyed and co-ordination disre-
garded: there are no more special com-
mittees directed towards the young from
the Ministry of Culfure, the Academy of
Arts, or the Unions of Artists; no more dis-

cussions of major exhibitions of contem-
porary art among professionals and
experts. Thus the "First All-Russia Compe-
fition of Young Arfists" proved an initial
step in the re-constitution of public and
state forms to support young talents, o
establish an atmosphere of genuine com-
petition, and to raise professional levels of
culture and mastery. It has fo be admitted
that for many years such problems were
not considered the responsibility of the
respected institutions.

The editorial board of the "Tretyakov
Gallery" magazine, which was the initiator
of the competition, and members of the
jury, headed by Tair Salakhov, vice-presi-
dent of the Academy of Arts - managed fo
select only 46 works out of 928 which
were submitted.

In considering the results of the
competition - for a whole variety of rea-
sons - it is of course hard to reach a final

or objective conclusion on the state of art
among the young, and the condition of
artistic higher education across Russia.
Firstly, for many young artists the very
thought of being exhibited in the
Tretyakov Gallery sounded like a "utopia™:
too many promises have never been kept,
and obligations never fulfilled. Secondly,
the organization of such a competition
involves a great deal of effort, and sub-
stantial financial support. Additionally, it
means cooperation with, and the direct
participation of, art colleges, schools and
higher educational institutions, to say
nothing about the Unions of Artists, Min-
istry of Culture and Academy of Arts - the
organizations that, in our remote past,
used to commission works of art from
young artists, and send them on profess-
ional trips and fo special residential edu-
cational and fraining schools. Such activi-
ties stimulated the process of formation of

Anekceit
BJTATOBECTHOB
Lod. 2002

Tunc. 274x187x140
[unnowm | ctenenun

Alexei BLAGOVEST-
NOV

Viktor Tsoi. 2002
Plaster

274 by 187 by 140 cm
The First Prize

Pepakuua xypHana «TpeTbAKoB-
CKas ranepes» - MHULMATOP NPOBEAEHNA
KOHKypCa - 1 Y/ieHbl XKIOpU noj npeace-
AaTeNbCcTBOM BuLe-mpe3naeHTa Poccuid-
cKol akagemum xypoxects T.T.CanaxoBa
paccMoTpenu 928 npucnaHHbix pabor,
M3 KOTOPbIX COYNM BO3MOXHbIM OTO-
Gpatb ToNbKO 46.

KoHeuHo, uTorn KoHKypca no Leno-
My pAZy MpUYMH He MOryT OTpaxatb B
MosiHoW Mepe 0ObEKTUBHYIO KapTUHY CO-
CTOAHWA WCKYCCTBa MONOABbIX U CUTya-
LMIO, CNOXMBLUYIOCA Ha CerofHALHUNA
[ieHb B BbICLUEN XYLOXECTBEHHOW LUKoNe
Poccuitickoit ®epepauun. Bo-nepsbix,
ANA MHOTUX MPOBE/EHNE TaKOTO KOHKYP-
Ca, fia ellje B cTeHax TpeTbAKOBCKOM rane-
pew, Kasanocb yTOnuei, MOCKONbKY ca-
Mble Gnarvie obeLaHna 1 noXxenaHmsa oc-
TaBanuCb, KaK NpaBuIo, TONbKO Ha C/o-
Bax v Ha Oymare. Bo-BTopblIx, opraHu3a-
umA nogobHoro cmotpa TpebyeT Hema-
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Mapua CYBOPOBA

Beuyep 8 ®epanoHmoso. 2003
Xoncr, Macno. 130x180
JAunnom Il ctenenn

the spiritual and moral criteria of our art,
as well as its aesthetic ideals. Lastly, the
need fo overcome any formal and com-
mercial approach to such competitions is
urgent indeed, since the latter should be
perceived as real, reqular and annual
events. We risk losing the high profession-
al criteria and spiritual orientation, prefer-
ing the rather unstable and irregular
demands of the art market, and aiming to
satisfy the mediocre tastes of the "new
Russians", following some currently "fash-
jonable" frends that are remote from the
real achievements of Russian culture.

This competition, albeit organized
not without some level of spontaneity,
managed to achieve its main goal - fo
draw attention to the process and level of
professional training and education of the
young artists who will personify the future
of Russian art.

The final decision was unexpected
for all those involved, but unanimous for
the jury; and winners were awarded diplo-
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Maria SUVOROVA
Evening in Ferapontovo. 2003
Oil on canvas. 130 by 180 cm
The Second Prize

mas of various degrees, and also present-
ed with trips to Italy and the Czech Repub-
lic, as well as some special prizes given by
the event's sponsors.

They were sincerely grafeful to all
those who contributed: the major sponsor
of the "Tretyakov Gallery" magazine, Vitaly
Machitski, the "SeverStal" Group, the trav-
el agency "Nebesny Aliance”, the founda-
tion for museum support Sokrovishcha
Otechestva ("Treasures of the Fatherland”),
the Moscow State Museum "Dom Bur-
ganova" (The Burganov House), and of
course, the director of the Tretyakov
Gallery Valentin Rodionov and the pub-
lishing house ScanRus.

The name of Pavel Tretyakov, as
well as the involvement of the Tretyakov
Gallery, can only stimulate future partici-
pants in this annual competition, and
raise the standards and aesthetic crite-
ria, as well as a sense of professional
responsibility, among young Russian
artists.

THE TRETYAKOV GALLERY #4’ 2004

Oner WUMbIPOB

lMopmpem Kopelickoli Xy0oxHuUYbI
CyHb Yxu Xe. 2003

[vnc ToHnpoBaHHbIn. 50x15x25
[vnnom Il cteneHn

Oleg SHMYROV

Portrait of Korean artist

Sung Jee-hye. 2003

Coloured plaster. 50 by 15 by 25 cm
The Second Prize

NbIX yCWUnniA 1 GUHAHCOBBIX CPeACTB,
NoAJEPXKN 1 HenocpeACTBEHHOro y4ac-
TWA TBOpYeCKMX By30B cTpaHbl, Coto30B
XYAOXHWKOB, MUHMCTEPCTBA KyNbTYpbI U
AKazieMnu Xy[,0XKecTB, KOTOpbIe KOrAa-To
3aK/0yanu A0roBopa ¢ MoaoAbIM1 aBTo-
paMy Ha CO3AaHWe NpOW3BEeAeHWit unc-
KyCCTBa, HanpaBiAnn MONOAbIX B KOMaH-
amposkn 1 [loma TBopyectBa. Bce 3T0
(hopMMpoBano AyxoBHO-HPABCTBEHHYO
CpeAly Hallero NCKycCTBa, ero acTeTmyec-
Kune unpeanbl. W, HakoHel, npeogoneHue
topmManbHOro oTHOLWEHUA U cyry6o KoM-
MepyecKoro NoAxoAa K nopobHoro poaa
aKLMAM He KaK K ClyqaiiHbIM, eAUHCTBEH-
HbIM, @ KaK K MOCTOAHHbLIM MPOrHo3unpye-
MbIM U ocylwecTBaAeMbIM. Mbl cTanm
yTpauvBaTh BbICOKME MpodeccroHanb-
Hble KPpUTEPUU U AYXOBHbIE OPUEHTUPBI,
onupascb Ha BecbMa YC/OBHYIO KOHb-
IOHKTYPY XYAOXeCTBEHHOro pbIHKa W yc-
peAHeHHble BKYCbl TaK Ha3blBaeMbIX HO-
BbIX PYCCKMX W CNly4aiiHON MOZbI, NpeBa-
JIMPOBAHNA IOXKHBIX TEHAEHLWI, He on-
peaenAoLWmX peanbHble JOCTUXKEHNS Ha-
LIeN KyNbTypbl.

Mpwn Bcex n3pepxKax, HEKOTOPON
CTUXUAHOCTW W YMyLEeHUAX OpraHmsa-
TOpbl KOHKypca AOCTUMN TNaBHOMO -
obpatnu BHUMaHMe Ha npobnemsbl
npodeccroHanbHOW NOATOTOBKU, Ay-
XOBHOTO BOCMWTaHWS MOMOAOO MOKO-
neHua xyaoxHukos Poccuu, byayiero
Hallero UCKyccTBa.

HeoxuaaHHOCTbIO ANA y4acTHU-
KOB, HO 6e3yC/lIOBHbIM AJ1A KIOpU CTano
npucyxaenue gunnomos |, Il n [ll ctene-
HU U HarpaxKAeHue naypeaToB KOHKypca
3apy6eXHbIMWN TBOPYECKUMU KOMaHAM-
poBkamu B Wtanuio n Yexuio, a Takxe
OTAeNbHbIMU NpKU3aMu OT CMOHCOPOB.
C GnarosapHoCTblo BOCMPUHANN oOpra-
HW3aTopbl W AUNJOMaHTbl KOHKypca
BKNaj B OCYLLECTBEHME BbICTaBKU U Y-
pexaeHune crneumanbHbix npemmin OAO
«CeepCranb rpynn», TypucTU4ecKom
KomnaHun «HebecHbi anbaHce», Poxpa
nozzepxkn mysees «CokpoBuLLa oTeye-
cTBa», MoCKOBCKOro rocyAapcTBEHHOro
my3es «[lom BypraHosa» u, KoHe4Ho, au-
pekuun TpeTbAKOBCKOI ranepew, reHe-
panbHOro croHcopa XypHana «TpeTbs-
KoBcKas ranepes» B.J1.Mawmnukoro n ns-
natenbcta «CkaHPye».

Nma MNasna Muxainnosuya TpeTba-
KOBa, 3aMHTepecoBaHHOE y4acTue caMoii
ranepev HeCOMHEHHO MOBbLILIAIOT KpUTe-
pun, npoteccMoHanbHyl0 OTBETCTBEH-
HOCTb 1 TpeboBaTenbHOCTL K cebe 3Kc-
MOHEHTOB - YJeHOB-COpeBHOBaTeNeM
06bABNEHHOTO €XerofHblM KOHKypca.

HOnna CKOXUHA

Tuxuli 3akam.

/JepesHs Myyyea. 2003
Xoncr, macno. 100x130
Ounnowm Il ctenexn

Yulia SYUKHINA

Quiet Sunset:

The Village of Puchuga. 2003
Oil on canvas. 100 by 180 cm
The Third Prize

Masen BJIOXVH
CKynbnmypHas Macmepckasi
2003. Odopt. 29x41
CneumanbHbIil npu3s -
«[om bypraHoBa»

Pavel BLOKHIN
Sculptor’s Studio. 2003
Etching. 29 by 41 cm

The Burganov House Spe-
cial Prize
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