CobpaHue npousseaeHuin Bpybena
B TpeTbAKOBCKOW ranepee nonon-
HWIOCb paHee HeM3BeCTHbIM NOPT-
petom Hactu BpyGenb, cectpbl xy-
DOXHWKa, NPpUOGpeTeHHbIM Y ee
BHyuYKW. [epepaBaBwmiica no Ma-
TEPUHCKOIA JIMHUW NOpPTpeT Bcerpa
XpaHWiCcA B ceMbe, paHee OH He
ny6nvkoBanca.

YnomuHaHue o noptpete Ha-
CTEHbKM CyLLecTByeT B NUCbMe OT-
ua Bpybens Kk gouepu AHHe, cecTpe
1 6n13KoMy Apyry XyLOXHWKa, OT
19 anpena 1894 ropa. BecHow
1894 ropa Bpybenb no npocbbe
C..MamoHTOBa conpoBoxpaan ero
cbiHa Cepres B WTanuio Ha neve-
Hue. O6paTHbIN NyTb MO MOPIO, U3
leHyn yepe3 Cuumnuio, fpeuuto un
KoHcTaHTHOMONb, MpUBEN XYA0XK-
Huka B Ofeccy, rae B TO BpeMSA Xu-
na cembs ero otua. Tam Bpy6enb
NpoBen MociefHIo eKkady anpe-
NA Vi NepBYO NONOBUHY Mas.

M3 nucbma oTua XyAoXHMKa:

«Muwa ... 2ocmum y Hac co
cpeosl ... Muwa npuses c coboli
okono 20 pasHbix 8udo8, UM ca-
MUM HANUCAHHbIX B0 8peMsA No-
cnedHe2o nymewecmsus. Hekomo-
pble u3 Hux o4eHb xopowu. Kpo-
Me moeo, Muwa Hanucan y Hac
nopmpem-¢paHmasuto Hacmu» (Bpy-
6enb. Mepenucka. BocnomMuHaHus
o xynoxHuke. M3a. 2-e. J1, 1976.
C.123-124).

OnpeneneHne oTuom Bpybe-
NA peanucTU4ecKoro nopTpera c
HaTypbl KaK «daHTa3uu», no-smau-
MOMY, OTHOCWUIOCb K POMaHTUyec-
KON aBTOPCKOW WHTepnpeTauumn
BHELWHOCTU Mozenu (3ToT npviem
HaM XOpOoLLO 3HAKOM M0 NOpPTpeTam
H.N.3a6enbl-Bpybenb, HanucaH-
HbIM no3xe). Bonocbl AeByLKM co-
6paHbl  Hanopobue npuyecku
ApeBHel pumnaHku. Kpome Toro,
Bnajenunua noptpeta coxpaHuna
YCTHYIO CEMENHYH JereHay, co-
rnacHo Kotopoi BpyGenb BHavane

Anacmacus AnekcaHOposHa Bpy6ess.
®doTo

Anastasia Vrubel. Photography

Hanucan Hactio ¢ o6HaxeHHbIMU
nneyamn. HepoBonbCcTBO poawuTe-
Nei 3acTaBWNO XyLOXHMKa U306-
pasuTb niatbe. 3apyMaHHas Tpak-
TOBKa MopTpeTHoro obpasa obbsc-
HAETCA NpuBepXKeHHOCTbo Bpybe-
na B 90-e roabl K Knaccuyeckon
aHTUYHOCTW: MOPTPeT MCMONHEH
BCKOpe nocsie 3HaMeHUToro Tpun-
Tmxa - naHHo «Cyp [Mapwuca»
(1893, I'Tl). Ckasanucb M Heno-
CpeAcTBeHHble BhevaTneHua Xy-
poxHuka ot WUtanum n Tpeuwnn,
npejLlecTBOBaBILME €r0 MosBie-
Huio B Opecce.

Hapblwaslwmncb  BO3AYXOM
CpeamsemHoMopbs, Bpybenb yBu-
Aien B CBOEW IOHOW CecTpe yepThl,
poAHAWMe ee C MNpeKpacHbIMK
KeHCKMMM 06pasaMm aHTUYHOCTU:
YeTKU npodub, Kpacueas Lies,

MopTpeT-thanTazna Muxamna Bpyb6ens
Mikhail Vrubel: A Fantasia Portrait

This year the Tretyakov Gallery can
boast of anew addition toits Vrubel
collection, which is known as one of
the most representative in the
world. The new acquisition is
"Portrait of Nastya Vrubel” - Nastya
being the shortened, affectionate
name for Anastasia, who was the
painter's half-sister. It had been a
family treasure trad-itionally passed
on from mother to daughter, and
was acquired by the Gallery from
Anastasia’s granddaughter; the
work is printed here for the first
time.

In the spring of 1894 Mikhail
Vrubel visited Italy, when he
accompanied the son of the
famous connoisseur of art Savva
Mamontov while the former was
there for medical treatment. On his
refurn journey, crossing the
Mediterranean from Genoa to Sici-
ly, and then past Greece to Istanbul
and info the Black Sea, the artist
made a month-long - from the end
of April fo the middle of May - stay
in Odessa, where his father’s family
lived.

The portrait is mentioned in a

letter of 19 April 1894 written by
the painter’s father to his daughter
Anna, a good and devoted friend of
Mikhail Vrubel. As the "Memoirs",
published in 1976, state, his father
wrofe:

"Misha... has been staying
with us since Wednesday... Misha
brought about 20 different views
painted by him during his latest
voyage. Some of them are very
good. Besides, Misha made a fanta-
sia portrait of Nastya" (Vrubel.
Perepiska. Vospominaniya o khu-
dozhnike.  Leningrad.  1976.
pp. 123-124)

What is described in the let-
fer as a "fantasia” may refer to the
romantic interpretation of the sit-
fer's appearance; the portrait itself
is undoubtedly painted in a realis-
tic manner. Its marked romanticism
is familiar from Vrubel's portraits of
his wife, Nadezhda Zabela-Vrubel,
dating from a few years later.

The sitter's hair is tied in an
antfique knot, typical for classical
images of women. It is also known
from the previous owners of the
picture that there was a legend in
the family that at first Vrubel

92 HOBbLE NOCTYNNEHNS

depicted the girl with bare shoul-
ders, but her parents protested:
convention at the time did not per-
mit a young girl to wear such low-
necked dresses in public. The
painter had to submit and
"dressed" his model in a more con-
ventional garment.

The treatment of the sitter's
image suggests that in the 1890s
Vrubel was interested in classical
art; all the more so, given that "Por-
trait of Nastya Vrubel" followed the
triptych "The Judgement of Paris"
(1893, in the collection of the
Tretyakov Gallery), the subject and
manner of which reveal similar ten-
dencies. The artist's impressions of
Italy and Greece which he had vis-
ited during his recent journey must
have influenced the general style
of the portrait too.

The engaging atmosphere of
Mediterranean culture may have
inspired Vrubel to see something in
his half-sister's clear-cut profile,
the fine line of her neck, marble-
pale smoothness of skin and the
proud poise that resembles that of
the beautiful women of classical
times. The sitter, just 17 years old,

Enena ¥ykoBa
Elena Zhukova

is portrayed in warm brown hues in
a light blue dress, and with a
turquoise band in her hair accent-
uating her tender age and the
grace of her youth. The pattern on
her dress echoes the device of the
girl's hair curls, which is so typical
of Vrubel's mosaic brushwork. Its
confident, energetic strokes and
the vivid expression of the depic-
tion are infended to breathe life
into the image, fo make the young
girl look fresh and alive. This pict-
ure, despite its small size, is consid-
ered one of the best portraits by
the great painter.

Although  the  painfing
requires some general conserv-
ation work, including the removal
of dirt, grime and other accretions
from its varnish layer - which
means it is likely to stay with restor-
ers for some time - it will surely
become a gem in the collection, as
soon as it regains its original
brightness and the freshness of its
colours.

There is inferest too in the
biography of the subject herself.
Anastasia Vrubel was born in Vilno
(now Vilnius, Lithuania) on 2 April

MpaMOpHO rMajKas Koxa, ropfae-
nvBas nocagka ronosbl. Moptper
HanmmcaH B TemblX KOPWUYHEBbIX
ToHax. lonyb6oe nnatbe u 61pi030-
BaA JleHTa B NpuyecKe noavyepKu-
BalOT HEXHOCTb W KOHOCTb MOAENN.
Y30p nnatbA nepexknunKaerca ¢ 3a-
BUTKaMy BONIOC, HanWCaHHbIMU
MO3auyHbIMU  BpybGeneBcKUMYU
ma3kamu. CouHas fienKka noprpera,
ero 3KCMpeccua OAYLEBNAT U
OAYXOTBOPAOT 06pa3 toHOW fAe-
BYLLKM.

AHactacua AnekcaHipoBHa
Bpybenb - camas Mnajwas cBoa-
HaA cecTpa XYyAOXHWKa, [04b
Anekcangpa Muxaiinosuya Bpy-
6ens n EnnzaseTbl XpUCTMAHOBHBI
(ypoxpeHHon Beccenb), mauexu
Bpy6ens, - pogunacb B BunbHo
2 anpens 1877 ropa. B monogo-
CTU NobUTENbCKU 3aHMManach
CKYNbNTYpPOW.

B nepeom Gpake (1897) 6bI-
na 3amyxem 3a EreHnem HOnua-
HOBMYeM XOAOPOBMYEM, MOPCKUM
otduuepom, repoem [lopT-ApTypa;
poAvna OT Hero MATepbIX AeTei.
CornacHo cemeiiHoMy npefaHuio,
AHacTacua AnekcaHapoBHa yyacT-
BOBaNa B PyCCKO-ANOHCKOW BOVHe
KaK cecTpa MUNOCepANS.

BropuyHo Bblwna 3amMyx B
1915 rogy 3a Anekcangpa Bacunb-
eBnya Hémutua (1879-1967),
cnyxusluero Toraa B Mopckom
leHwTabe. OT 3toro 6paka Gbino
JIBO€e JleTel.

HémuTu, - BblgatowWwmiics Bo-
€@HHO-MOPCKOW AefTenb: C aBryc-
Ta 1917 ropa KomaHgoBan Yep-
HoMopckum ¢notom, B 1921-
1924 ropax - Mopckumm cunamu
PC®CP, nosxe 6bin npodecco-
pom BoeHHo-MopcKoit 1 BoeHHo-
BO3JYLWHOWN aKajaemuii, BuLe-aj-
mupan (1941).

A.ABpyb6enb-HémunTy, cKoOH-
yanacb B 1932 rogy B Mockse, no-
XOpOHeHa Ha J[JaHWN0BCKOM Knaj-
6uwe. HesaypsagHasa cyabba AHa-
ctacum AnekcaHApoBHbl onpeje-
NAeT ee KaK XeHLLVHY C BONeBbIM,
CWUbHBIM XapaKTepoM. 3Ta ee 0co-
6eHHOCTb YyBCTBYeTCA B peLlu-
TeNbHOM BbIpaXKeHWM 1L, 3ane-
yatneHHoM BpyGenem, Korpa ein
TONbKO mcnonHunock 17 ner.

«Moptper Hactu Bpy6enb»
npuobpeteH npu ¢GUHAHCOBOWA
noaaepxke AHatonus MBaHoBuya
Hosukosa.

1877, and was the artist’s half-
sister. She was the youngest
daughter of Alexander Vrubel and
his second wife, Yelizaveta Vessel.

Anastasia’s life proved her to
be a woman of character, which is
felt in the determined expression
of her face masterly conveyed in
the portrait. When she was young
Anastasia was known for her sculp-
ture, though she did not work pro-
fessionally.

She was married twice. Her
first husband, Eugeny Khodo-
rovich, a Navy officer, died a hero
of the siege of Port Arthur, while
Anastasia herself was allegedly a

Sister of Mercy during the Russian-
Japanese War, according to family
legend. She had five children from
that marriage.

She married her second hus-
band, Alexander Nyomits, in 1915:
at that time he was a staff officer in
the Russian navy. In August 1917
Nyomits became Commander-
in-Chief of the Black Sea Fleet,
while from 1921 to 1924 he was
Commander of the Soviet Navy, and
became later a professor of the Navy
and Air Force Academy. During
World War Il Nyomits achieved the
rank of Vice-Admiral; the outstand-
ing military commander died in

TMopmpem Hacmu Bpy6esnb. 1894
Xoncrt, macno. 35x28,5
I'TT. My6nuKyetcs BnepBbie

Portrait of Nastya Vrubel. 1894
Oil on canvas. 35 by 28.5 cm
State Tretyakov Gallery

Printed for the first time

1967. Anastasia Vrubel-Nyomits
had two children by that marriage:
she died in Moscow in 1932, and is
buried in the Danilovsky Cemetery.

The "Portrait of Nastya
Vrubel" was acquired for the
Tretyakov Gallery with the sponsor-
ship of Anatoly Novikov.
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