JloCTOWHDbI ObITb NOMAHYTbLIMM...
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1984 rogy MuHuctepcrt-
BOM KynbTypbl CCCP 6bI-
710 NONYYEHO MUCbMO OT
OflHOW M3 aABOKaTCKUX
KoHTOp B JIoHA0He, KOTO-
poe 13BeLano, YTo AOK-
Top Mcaak 3TKuH, co-
rnacHo 3aBeLuaHuio cBoel cynpyru Xe-
neH STKUH, )enaeT nepeAatb B Aap OA-
HoMmy 13 my3eeB CCCP paboTbl pyccKux
XynoxHuKkoB M.[lo6yxuHckoro u H.lok-
yapoBoi. O3HaKOMWUTbCA € 3TUMM pa-

60TaMM Ha MecTe 1 NoNYYUTb 3aBeLLaH-
Hoe MuHuctepctBo Kynbtypbl CCCP
Mopy4nno MHe.

®amunua XeneH n Wcaaka ITku-
HbIX, N0 HaBe/leHHbIM MHOIO CripaBKaM,
HVKOMY He Oblna N3BeCTHa.

Mpuneten B JloHAoH No3aHO Be-
yepoM. B JloHaoHe MHe 6biBaTh He f0-
BOAMJ/IOCH, @ HAa 3HAKOMCTBO C HUM W,
KOHEYHO, NPex/e BCero Ha ciyxebHble
0053aHHOCTM, BKJlOYaBlUME OTAENb-
Hble nopyyeHnUa MuHucTepcTBa KynbTy-
pbl CCCP, 3aHABLINE, KaK A U Npeano-
naraj, MHOrO BpeMeHMu, OTBOAWIOCH
Bcero Tpu AHA. lNpuwnock cnewwnTb:
[HEM - B My3eu, BE4epOM — OCMOTP r0-
pona. Bcrpeya ¢ gywenprKkasuymkom u
€ro ajBOKaTOM Oblna Ha3HayeHa Ha
cnepylowmin feHb Ha ABa Yaca gHA. Ky-
na c ytpa? KoHeuHo, cHavyana B Hauuo-
HanbHylo ranepeto. [puwen K oTKpbI-
TUIO C HaMepeHWeM XoTA Bbl MeNbKoM
nocMoTpeTb Bce 3anbl. BnepBble yBU-
[leNl B TaKOM KOJIMYECTBe U TaKOoro Ka-
4yecTBa NpoV3BeAeHUA BUAHENWNX Ma-
CTEPOB UTANIbAHCKOW LIKO/bI XMUBOMU-
CW, Ja U He ToNIbKO uTanbAHcKoi. 0a-
HVUM CNOBOM, fl YBIEKCA... U K Ha3Ha-
YyeHHoMy yacy B lNoconbcTBO ono3aan.
Al pacckasbiBato 06 3ToM YacTHOM 3nu-
30/e TONIbKO MOTOMY, YTO MOe 0no3ja-
HWe WMeno HeKoTopoe BAWAHME Ha
JanbHenwnin xo cobbITU.

l[enHaguin MBaHoBuy Pepocos -
COBETHUK No Kynbtype noconbcrea CCCP

64 KONNEKLUWOHEPD

Jflenb 3mux Kopomkux 3aMemoK - omoamb
00/KHOe NAMAMU HECKOJIbKUX HAWUX CO-
Omeyecmee HHUKOB, KOmopble, NPoXus 60/1b-
WIyr0 4acmb »KU3HU 30 py6exoM, CoXpaHunu
OyXO0BHYI0 CB853b C XKOOUHOUI U 110608b K eE

Kynbype

THIS REMARKABLE STORY PAYS TRIBUTE
TO THE MEMORY OF SEVERAL RUSSIANS,
WHO SPENT MOST OF THEIR LIFE
ABROAD BUT RETAINED THEIR SPIRITU-
AL  RELATIONSHIP WITH THEIR
MOTHERLAND AND LOVE OF ITS CUL-
TURE.

In 1984 the Soviet Ministry of Cul-

ture received a letter from a

lawyer's office in London, inform-

ing them that according to his

wife's will, Dr. Isaac Etkin wanted to

present works by Russian artists,
namely those of Mstislav Dobuzhinsky
and Natalia Goncharova, to a Russian
museum.

| made enquiries about the Etkins
and found out that the names of Helen
and Isaac Etkin were not known in collec-
tors’ circles.

| flew to London lafe at night. Never
having been there before, | had only three
days to see the city and fo carry out the
commission of the Ministry of Culfure,
which | assumed would take up plenty of
fime.

Therefore, | had to hurry in order to
see the museums during the day time, and
to go sightseeing in the evening.

The meeting with the executor and
his lawyer was appointed for the following
day at two o'clock in the affernoon. Where
should | go in the morning? First of all -
the National Gallery. | arrived just after it
opened to see at least briefly all the halls.
For the first time in my life | saw works by
prominent ltalian - and not only Italian -
artists of such quality and quantity. | was
so engrossed that | was late for the meet-
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Mstislav DOBUZHINSKY

Spanish Woman. 1938

Watercolour, gouache, grey powder on paper,
graphite pencil on paper, 38.4 by 27.9 cm

ing at the Embassy, so that the Cultural
Attache Gennady Fedosov and a young
lawyer had to wait for me. Fedosov
rebuked me for being late, and we
immediately travelled to a cosy little fown
not far from London. Here a respectable
grey-haired gentleman welcomed us: he
was Isaac Etkin, who lived in a comfort-
able house for the elderly.

Etkin was born in 1900 in Russia, in
Vitebsk province. In 1908 with his parents
he came to Great Britain, where he
received higher education and became a
psychiatrist. He spent his whole life in Eng-
land, working in different hospitals.
Throughout his life he remained interested
in Russian culture, frying not to miss any
opportunity fo see Russian fouring com-
panies, or exhibitions from the USSR. At
one such exhibition he became acquainted
with a colleague, a doctor of Russian ori-
gin, Vladimir Ivanovitch Kameneff.

Kameneff had lived and worked in
England from 1910. During the First
World War he volunteered for the French
army, adopting the name France. He was
wounded at the front. After his recovery,
he was given leave and went to Russia in
1916 to see his parents. There in Russia,
Kameneff married a ballet dancer Helen
Rozhnova (she might have danced in the
ballet company "Ballet de Basil"). He
worked in different organizations, includ-
ing the department of the American Char-
ity "ARA", which opened in 1921 in the
Russian Soviet Federative Republic to
help the starving people in the Volga
region. When "ARA" was closed, he
returned to Great Britain together with his
wife and lived there, working as a general
practitioner. He freated many people from
the Russian artistic elite who emigrated
after the Revolution.

M.B.AOBYUHCKNI
Yepkec. cku3 TeaTpanbHoro Koctioma. 1952
Bymara, ryawsb, Tywb. 37,7x27

Mstislav DOBUZHINSKY

Circassian.

Sketch for a Theatre Costume. 1952
Gouache, ink on paper. 37.7 by 27cm
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B AHIIMK — B KOppPeKTHON hopme caenan
MHe cripaBef/IMBoe 3aMeyaHyie, No3HaKo-
MWUN C yXKe OXWAABLUMM MONIOAbIM ajBo-
KaToM, 1 Mbl BTPOEM Moexaiun B MajieHb-
KW YIOTHBIN TOPOAOK B6AM3M JIOHAOHa,
rAe B NaHCUOHaTe ANA npecTapesbix, KoM-
topTabenbHOM, COCTOALLEM W3 OAHO-
ITaXHbIX MHANBMAYabHbIX CEKLWIA, pac-
MOJOXeHHbBIX BOKPY 60NBLLOrO 3e1eHoro
rasoHa, B rOCTUHOI HaC BCTPETU MOYTEH-
HbIl celoBnacbIv mKeHTbMeH. Ha ctone
nepes HUM cToana Gonbluas nonynycras
ByTblIKa HKMHA, K KOTOPOW OH, CYAs no
BCeMY, yXe He pa3 npuknagbisancs. Bor
Cle/iCTBME MOEro ono3aaHus!

Hauanca pasrosop. 1 B nepByto
oyepesb NouHTepecoBascA, Kak nona-
N Npou3BefeHNA UCKycCTBa K 3aBe-
warenbHuLe. Bot yto pacckasan rocno-
InH Ncaak ITKUH.

Poauncs ox B 1900 rogy B Poccuu
B Butebekoin rybeprun. B 1908 ropy
BMecTe C poauTeNnsimMu npuexan B AHr-
nvio, 34ecb monyuun obpaszoBaHve K
creumanbHoOCTb Bpaya-ncmxmarpa. Beio
XU3Hb Mpoxun B AHrmuu, paboTan B
pasnnyHbIX rOCNUTaNAX, HbIHE Ha MeH-
cun. MiHTepecoBanca pyccKow Kynbry-
poi, mocewjan BbICTyNeHWA racTpose-
POB 1 pasfnyHble BbICTAaBKWN PYCCKOro
nckyccrsa. Ha ofHoM M3 Takux BbiCTa-
BOK, @ MOXeT BbITb, N0 NpodeccroHanb:
HOW INHWM, NO3HAKOMUJICA C KOMJErow,
TOXe BpayoM no npoeccum n BbIXOA:
uem n3 Poccum Bnagummpom MeaHoBu-
yem KaMeHeBbIM 1 €ro cynpyrom.

B./.KameHeB xwun u pabotan B AH-
rum ¢ Havyana 1910-x rr. (BO3MOXHO, C
1914). Bo Bpema [lepBoii MupoBoi
BOVHbI noLen 406poBosibLeM BO paH-
LIy3CKYI0 apMWI0, MPUHAB C 3TOr0 BpeMe-
HW damunuio ®paHe. Ha dpoHTe Gbin
paHeH 1 nocne nsneyeHns, Noay4nB oT-
nyck, B 1916 rogy noexan B Poccuto,
4To6bl HaBecTUTb poguTenei. B Poccum
OH XeHunca Ha TaHuoswwmue Enene
MBaHoBHe PoxHoBol (no3gHee, BO3-
MOXHO, y4YacTHUUe GaneTHoi Tpynnbl
«bane pe basun»); pabotan B pasnuy-
HbIX OpraHu3auusx, B TOM Yucsie B OT-

H.CTOHYAPOBA (?), M.®.JJAPUOHOB »
WcnaHKa ¢ seepoM. IcKn3 TeaTpanbHOMO KOCTIOMa
bymara Ha KapToHe, ryalub, rpaduTHbIN KapaHaall
31,6x24,3

Natalia GONCHAROVA (?), Mikhail LARIONOV
A Spanish woman with a Fan.

Sketch for a Theatre Costume

Gouache, graphite pencil on paper on cardboard
31.6 by 24.3 cm




An expert and a connoisseur of bal-
let, Kameneff knew many dancers and,
judging by the signatures on the sketches
presented to him, he was on friendly terms
with the artists who staged ballet perform-
ances. He even wrote and published a book
on Russian ballet (more on which later).

Isaac Etkin made friends with the
Kameneffs. They often met to visit an
exhibition, or to go to the theatre. After
Kameneffs death in the 1960s - Etkin
couldnt give an exact date - Isaac mar-
ried his widow. Not long before her death,
she made a will which stipulated that
some of her pictures connected with ballet
should go to one of the Soviet museums.
Now her will was to be fulfilled: he intend-
ed to hand over eight works.

Mr. Etkin brought eight framed
works from the other room. These were
undoubtedly works by Dobuiinsky and
Goncharova, made in different graphic
techniques, and almost all sketches for
the theatre. While the lawyer and the Cul-
tural Attache were signing the papers, |
asked for permission to look at the other
pictures hanging on the walls. | saw a
graphic portrait of Vladimir Kameneff and
two more drawings which | identified as
Dobuzhinsky's and a theatre sketch by
Pavel Tchelishchev. | told Mr. Etkin about
the authorship of these two works; he
seemed not to know it. And then some-
thing incredible happened, which even fo
this day | cannot believe. The old gentle-
man asked us with a cunning smile:
"Would you like two more pictures in addi-
tion to the other eight?" "Yes, of course”, |
answered, "especially Kameneff's portrait
and the sketch by Tchelishchev."

Etkin promised that he would hand
over these pictures if | solved a riddle.
Fedosov and | looked at each other in
bewilderment. Etkin went on: "All Russians
like Pushkin. Do you know his poetry?" |
was confused. | love Pushkin, but who
can boast to know him well? Only our dis-
tinguished Pushkinists. Etkin took a vol-
ume of poetry down from his bookcase,
and said that if | could guess correctly the
poem that he would read, the two chosen
works would be ours. The theme of the
poem was that of a road.

The situation was more than
ambiguous. It was difficult to refuse, but
how fo agree - | didn't know English, so
there was practically no chance to guess.
The prompt that the poem was about a
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M.B.JOBYXNHCKUI
[Nopmpem dokmopa
B.M.KameHesa
(®patca). 1938
Bymara, yronb
36,1x25,5

Mstislav DOBUZHIN-
SKY

Portrait of Doctor
Kamenev (France)
1938

Paper, charcoal

36,1 by 25,5 cm

kpbiTom B 1921 rogy B PCOCP otgene-
HUN aMepuKaHCKON GnaroTBopuUTeNb-
HoM opraHu3aummn «APA», nomorasLuei
ronogatowmnm Mosomkba. Mocne 3akpbI-
TWA OTAENeHUA BMecTe C Cynpyroi Bep-
HyncA B AHMVIO, TAe U XKW, 3aHNMasACh
yacTHoil BpauebHONM npaKkTuKoi. Kak
Bpay Jle4ynn MHOrMX npejcTaBuTenei
PYCCKOWM XY[LOXeCTBEHHOW WHTeNNUreH-
LMK, OKa3aBLUMXCA B MOC/NepeBooLU-
OHHble oAbl 33 py6exoM. byayumn 6onb-
wuM nobutenem 1 3HaToKoM banerta,
BCTPeYasnca W ApYXKWi C apTUCTamu W,
CyAA N0 NOCBATUTENbHBIM HAAMUCAM Ha
NOAapeHHbIX eMy 3CKM3ax, C PycCKUMU
XyAOXHVMKaMy, paboTaBWMMK  Hap,
otdopmieHneM BaneTHbIX CheKTaKnei.
B.M.KameHeB paxke Hanucan n uspgan
KHUTY 0 pyccKoM barneTe, HO O Heil YyTb
nosxe. KameHeBbl copeiicTBoBanu Ha-
NaXMBAHUIO KOHTAKTOB PYCCKUX XYAOXK-
HUKOB C DaneTHbIMK aHTpenpeHepamu,
3aHMMaNNCb YCTPOMNCTBOM WX BbICTABOK,
NpWCTpPavBann KapTVHbl B My3eu 1 4acT-
Hble pyKW, 3a60Tunnch 06 UX nevyeHun u
otabixe. Tak M.®.JlaproHoB ABaxabl (B
1946 n 1950) nexan B rocnuTane, rae
pabotan B.M.Kameres-®paHc.

B 1959 roay B./.KameHeB nobbian
B MockBe, BepHyBLNCHL B AHMNIO, CO00-
waet B nucbMe M.®.JlaproHoBy 0 ToM,

YTO 3MOLMOHaNbHO BblN NOTPsiceH nocne
«37-neTHero OTCYTCTBMA W3 POJHOIO ro-
poaa» (unt. no opuruHany). Cemba Kame-
HeBbIX U W.OTKMH noppyxunmcb, 4acto
BCTpeYanchb, BMeCTe XOANAM Ha BbICTaB-
Ku 1 B Teatp. [Mocne cmeptn B./.KameHe-
Ba B 1960-e rT. (TO4HO rog cMepTy Halw X0~
3AVH yKa3aTb He cMor) V.3TKUH xeHuncs
Ha ero BzoBe. [locneaHss, He3afonro Ao
CBOEI KOHYMHBI, NOXenana, Ytobbl YacTb
U3 npuHagnexawmx en paboT pyccKux
XYAOXHUKOB, KOTOpPbIe OTHOCATCA K Gane-
Ty, nocnie ee cMepTu Gbina nepeaaHa of-
HOMY M3 COBETCKMX My3eeB. Tenepb 3Ta
npocb6a BbINOJHAETCA — OH HAMepeH ne-
penatb BoceMb npoussegeHuii. M3 sro-
poit KoMHaTbl M.3TKUH npuHec paboTbl B
pamkax. CMOTpio - A3, 3TO, HECOMHEHHO,
pabotsl M.[lo6yxuHckoro n H.loHuapo-
BON B Pas/iMyHbIX rpamyecKknx TexHu-
Kax 1 nouTu Bce ans Teatpa. [oka agBo-
KaT C COBETHMKOM MOCO/bCTBA 0hopMIIsi-
0T HeoOX0AMMble [OKYMEHTbI, MpoLly
pa3peLleHnsi y X03AMHa NMOCMOTPETb 0C-
TaBLUMECA Ha CTeHax npowv3BseseHus. Bu-
Xy rpaduyeckuin noptpet B.M.KameHesa
pabotbl M.JlobyMHCKOrO 1 fBa nucTa,
ornpefeneHHbIX MHOW Kak rpaturpadua
M.Lo6yKUHCKOrO 1 TeaTpasibHblii 3CKU3
MNYennwesa. Coobwato 06 aBTopcTBE
AByx nocneaHux N.3TkuHy - ans Hero 3To,
Mo Bcein BUAMMOCTH, HoBoCTb. [lanee cny-
umnnoch To, B peanbHOCTb Yero MHe [0 CUX
nop KaKk-To TpyaHo noBepuTb. CTapbiii
[PKEHT/IbMEH XWUTPO YNbIGHYNCA U Cnpo-
CWUM: 3aMHTepecoBaHbl NI Mbl MOAYYUTb
ele iBe BeLM U3 3TMX Tpex BAOGABOK K
paHee Bpy4yeHHbIM. fl oTBevato: «[la, Ko-
HeyHo, ocobeHHo mopTpet B./l.KameHeBa
n acku3 MN.d Yenuwesar. Torga U.ITKMH
rOBOPWT, 4TO OH NepeAacT VX, eCv A 0Tra-
Jato oaHy 3aragky. Ml ¢ TW.degocoBbiM
B MOMHOM HeA0yMEHUV CMOTPUM Apyr Ha
apyra. .3TkuH npogomkaet: «Bce pyc-
ckue mobAT MywkrHa. Bbl xopoLwo 3Hae-
Te MywkuHa?» A pgenato HeonpegeneH-
HbI KecT: 4a, A mobnio MNywkuHa. Ho Kto
BrpaBe CKas3arb, 4To 3HaeT MywkuHa? Ec-
NI TONbKO HAWMW U3BECTHbIE MyLUKUHU-
ctbl. .3TKWH focTaeT u3 wkada ToMUK 1
MOBTOPAET, 4TO, EC/IN A Yrafalo CTUXOTBO-
peHvie, KOTOpPOe OH MPOYMTaET, @ OHO By-
[eT Npo AOpory - Beib pyccKue NobAT
MeTb Npo Jopory, - Be BblbpaHHble pabo-
Tbl Haww. MonoxeHne Gonee Yem HenoB-
Koe. M oTkasbIlBaTbCA MOX0, U COMMa-
LWaTbCA TOXe He B Hally Nofb3y: aHMNiA-
CKOro A3blKa 5 He 3Halo, yraAaTb — WaHChbl

MUHWManbHble. [paBaa, «npo Jopory» -
3TO yKe 4TO-TO, HO BCe Xe... A cTapbiil
[PKEHT/IbMEH Y)XKe yBJIeKCA CBOeN nfeen,
PacKpblN KHATY U Hayan YnTaTb C Bblpa-
KEHVEM, CO0BLUMB Nepe 3TUM, YTO OH Jia-
€T MHe /IblroTy ¥ FOTOB NPOLMTPOBATh OA-
HO 1 TO XXe HecKonbKo pas. Yutaet nep-
Bbl1 pas, cyas No pUTMUKe, ABa YeTBEpPO-
ctywmA. A Huyero... Yutaet BTopon pas, n
TYT 5 yCAbIWaNn YTO-TO OYeHb 3HAKOMOE.
Buanmo, .3TKMH 3Han Koraa-To pyccKui
A3bIK, HO OCHOBATE/ILHO ero no3abbin, 06
3TOM MOXHO Bbl10 CyAWTb MO ero nosese-
HUI0 BO BPEMA HalWX pa3roBOPOB C
['N.®enocoBbiM - OH BehywvBancA B
peyb. B ero yteHun no-aHrmuincKu bbino,
BEPOATHO, YTO-TO PyCCKOe, OHO MHE 1 Mo~
Morno. 1 AMxopafo4Ho AymMan v - He no-
MHIO YK celiyac, nocie BTOPOro Unu Tpe-
Thero YTeHWs - BbICKa3an npeanosnoxe-
HUe... 1 - HeBeposTHO! - yragan. 37o GbI-
nm «becbr» 1830 roga, AencCTBUTENBHO,
npo Aopory:

Myuamca my4u, sbromes myyu;
HesudumKoto nyHa...

MpucyTcTBOBaBLIME NO3ApaBUN
MEHA C YCMexoM, KOTOPbIN Mo Npeanoxe-
HUIO Hallero pajylHOro Xxo3suHa 6bin
OTMeYeH OYepefHOV MopLUMen MKuHa.
AzBoKkaT n06e3Ho cornacuica BHECTM
HeobxoaVMble N3MEHEHUA B JOKYMEHTBI.

HblHe Bce fecATb npon3BegeHUn
PYCCKMX XYAOXHWKOB MNepBOi Mnono-
BMHbI XX BeKa - B cobpaHuu locyaap-
CTBEHHON TpeTbAKOBCKON ranepewu.
WN.3TKWH nopapun Takxe yxe ynomu-
Haswytoca KHury B./.KameneBa
«Russian Ballet Through Russian Eyes.
Vladimir Kameneff» (Russian Books
and Library, 1936). MNpeaBuas TpyaHo-
CTU C BBO30M KHUTN Ha TaMOXHe B
MockBe, y4nTbiBaf «3HaMEHUTBLIX» B
Halen cTpaHe oagHodamMmbLeB aBTo-
pa, A 3amaccs B MOCONbCTBE COOTBET-
CTBYIOLLE/ CrpaBKoOW. 3TO MOMOI/O0 -
MONIOAAEHBKMIN TaMOXEHHUK npoboBan
KHUTY YyTb M He Ha 3y6, KyAa-To Ho-
CUN ee BMeCTe CO CNpaBKOW, BUAUMO
K Ha4yanbCTBY, N HAKOHeL, MPOMnyCTu.
A nokasbiBan 3Ty KHWUry creuuanuc-
TaM Mo uctopun pycckoro Ganeta -
OHa HMKOMY He Obina n3BectHa. Haxo-
AAWNiicA HbliHe B 6ubnunoTeke TpeTbs-
KOBCKOW ranepen 3K3emnnAp, BO3-
MOXHO, A0 CMX NOP ABNAETCA eUHCT-
BeHHbIM B Poccuun.

KONNEKLUMOHEPBI 1 MELEHATSbI

H.CTOHYAPOBA
lMonyguaypa Ha ¢oHe nelizaxa
Bymara, akBapenb. 40x29

Myxuk (CKomMopox). IcKuU3 TeaTpanbHOro KocTioMa
Bymara Ha KapTOHe, ryalub, rpauUTHbIV KapaHzall
31,6x24,3

Natalya GONCHAROVA
Half-figure on a Landscape Background
Watercolour on paper. 40 by 29 cm

Man (Wandering Minstrel-clown).

Sketch for a Theatre Costume

Paper on cardboard, gouache, graphite pencil
31,6 by 24,3 cm

road helped a little... The old gentleman
opened the book with enthusiasm and
started to read "with expression". He said
that he would give me an advanfage and
would read the poem several times.

The first time he read out two quat-
rains, judging by their rhythm. | could not
understand what it was. He read it the sec-
ond fime, and then | heard something
familiar. Etkin had spoken Russian only
long ago, and had thoroughly forgotten it.
His behaviour during our conversation
with Fedosov confirmed that: he listened
attentively to our speech. There was some-
thing Russian in his English speech that
helped me. | thought it over and over fever-
ishly, and after the second or third time
made a decision. It turned out to be true! It
was "The Possessed", written in 1830, and
the poem was really about a road.

The company congratulated me on
my success and the host suggested that
we should celebrate it with a glass of gin.
The lawyer courteously agreed to make
the necessary changes in the documents.

Now all the ten works by Russian
artists of the first half of the 20th centu-
ry are in the Tretyakov Gallery. Mr. Etkin
also presented us Kameneff's book:
"Russian Ballet Through Russian Eyes.
Vladimir Kameneff". Russian Books and
Library, 1936.

Taking into account the "notorious”
namesake of the author | foresaw difficul-
ties at the customs in Moscow connected
with the book. For this reason, | made sure
| was given an appropriafe certificate from
the Embassy and it worked. A young cus-
toms official took it somewhere with the
certificate and finally let it through. Later
on | showed the book to experts in the his-
tory of Russian ballet - and none were
aware of its existence. The copy which is
now kept in the library of the Tretyakov
Gallery may be the only one in Russia.
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