LLYBUH

Tpuymc m Tpareama

Bex ExamepuHbi—-c/iasHoe U Henpocmoe 8peMA 8 0IeYecmseHHOU uc-
mopuu. </ OHU 2080pWIU 0 TNOM 8peMeHU C B0CINOPMeHHbIM 00ywessie-
HUeM unu ¢ yMusieHHbIM 3aMUpPaHUeM cepdya: GnecmAwuli 8eK, no-
Kpbiswuli »xoccuto beccMepmHoli, 8BcecsemHoii ciasoli ee anacmu-
BJIbHUUbI, BpeMA 2epoes U 2epouvecKux des1, 3noXa WUpPOKo20, He-
6bl8a/I020 pa3Maxa pyccKUX cuJl, usyMusuwie20 U Hanyeasuie20 sce-
JleHHy10...» - nucan ucmopuk B.I Antoyesckutl. «I He3a68eHHO cmasie-
mue.Xa00CMHbIM CMEPMHbIM dapyeltib hcmuHy, 8a/IbHOCMb U c8em, Aic-
HO co38e30be B08€eK...» — C/I0BHO 8 MOH eMy 8o32aauian A.Bixadu-
wjes, No UpoHuu cyobbbI Haubosee cwibHO Nocmpadaswiuliom cobem-
BeHHbIX WUTH03Ull. UKeNMUKU, Hanpomus, 0mmeya/iu nadeHue Hpasos
80meyecmse, 8ceobiLyto 6e30yX08HOCMb, pa/bUIb U KOpbicmosiobue.
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BeccnopHo, nMeHHO Bo BTOpOIA
nonosuHe XVIII Beka npoucxo-
AUT OKOH4YaTeJibHOe «BO4YeJio-
BEeYMBaHUE» KyJbTypbl, Te. uc-
KYyCCTBO CO BCell Cepbe3HOCTbIO
CTaBUT BOMPOC O YesioBeYecKon
JnyHOCTH, (hopMMpyeTCs HOBOE K
Hell oTHoleHWe, 6e30roBOpPoOYHO
yTBepXAaeTcA ee LeHHocTb. Op-
HMM U3 MyTell NO3HaHWA YenoBeKa
Obl1 CKyNbNTYPHbIA NOpTpeT. Bbic-
LUMe OCTUKEHWUA MOPTPETHOIO Xa-
Hpa B CKyNbNType Tex BpeMeH Obl-
7N cBA3aHbl ¢ TBOpyecTBoM Pefo-
Ta MBaHoBuya LLy6uHa.

OH poaunca B 1740 rogy B
AepeBHe TeukoBCKoW [lBMHCKOrO
ye3aa ApxaHrenoropozckoim rybep-
Hun. OTey u Gpatba OGyayuiero
CKynbnTOpa ObiNN YEPHOCOLIHLIMM
KpecTbAHaMW. 3eMns, Ha KOTOpoi
OHV WAV, HAKOTAA He MpuHaaie-
)Kana nomeLumKam, Ha Het He Bblno
KPernocTHbIX. YpoxeHLbl Tex MecT
MCMOKOH BEKOB, MOMUMO 3eMniese-
NS, 3aHUManucb pbi6HBIM Mpo-
MbIC/IOM, @ TaKXe pe3bboii no Koc-
" 1 nepnamytpy. Ewe npu rocyaa-
pe Anekcee Muxainnouye Opy-
XeriHaA nanata MocKoBcKoro
Kpemns npurnaluana Ko ABopy Xon-
MOTOpPCKUX MacTepoB AA UCMONHe-
HUWA LlapcKyx 3aKa3oB. x nsgenuna
TaKKe Mnonb3oBanucb 6GonblIMM
cnpocoM y 60ApcTBa, KyneyecTsa 1
ayxoseHctBa. PogHoin 6patr ®Pepo-
Ta - flkoB IBaHOBWY - Bbipe3an Ha
cnoHoBOW KocTu penbed «Popo-
cnoBwe LapcKoro foma» ¢ 58 n3o6-
PaXeHUAMU POCCUMCKUX KHSA3eN,
Lapei n umnepatopoB. HekoTopble
ncciefoBaTeNy YTBEPXKAAIOT, YTO
3Ta paboTa ucnosHeHa COBMECTHO
¢ Mnaawmm 6patom.

KocBeHHbIM nopTBepxaeHU-
€M 3TOMy MOXET CNYXWTb JjoHece-
Hue enuckony XonMOropcKomy:
«Pepotko LLy6HoI... noxBansanca B
pasroBope B XapyeBHULE,.. YTO OH,
®epoTko, ¢ Gpatom Awkoi Bbipe-
XYT KHA3eW 1 LapCTBYOLLMIA OM U
Ha Aepese pa3sellym™. Ha gonpoce
®epor LLIy6MH ccbinanca Ha To, 4TO
Obln «He B TPe3BOM MaMATU», HO
npu 3TOM yTBEpXAal, YTO AaBHO
MeyTan «coTBOpUTb B Aap Lapuue
BCe pojocnoBye Aepxasbl Poccuin-
CKOM... M 4YTO Bblpe3aTb cue PoAo-

MoptpeT HensBecTHoro. CepeauHa 1770-x
Btoct. Mpamop. B. 50

Anonymous Male Portrait. Mid-1770s Mar-
ble. h 50 cm

cfoBMe BO3HaMepunicA ¢ GpaTom
Awkoi B BMae GapenbedoB Ha
MOPXOBOW KOCTU.

Pyccknin CeBep Bcerga 6bin
6orat TanaHTamu. He cnyyaiiHo,
4TO OTTYA@ NMPaKTUYeCKU B OAHO
BPeMA BbILIN [iBa YAUBUTESbHbIX
yenoseka — Muxann JToMoHOCOB 1
®epor LLy6uH. 3TM aBOE CBA3aAHBI
He TONIbKO 06LWMM MEeCToM poXie-
HuA. JIoMOHOCOB Bbl1 MHOTUM 065-
3aH oTuy LLly6rHa - UsaHy AdaHa-
cbeBuyy. MocneaHwnii nomor ynps-
MOMy 3eMJ/IfiKy 0BNaZieTb rpamMoToi
1 MUCbMOM, @ MO3Xe, KOrAa AeBAT-
HaALaTUIETHWI IOHOWa peLuns oT-
npaBUTbCA C pblbHbIM 06030M B
Mocksy, Aan emy Ha fopory «Tpu
pybns AeHer u KuTailyatoe nony-
KadrtaHbe». [leBATHajuaTb ner -
3T0 cBOe0bpa3sHbIl BO3pacTHOM
py6ex, No NpeosoNeHnI0 KOToporo
Monofble MOMOpbI YCTPEMAANNCH B
cTOnULY.

B 1759 rogy ®epot LLy6uH ¢
pbiBHbIM 06030M ABUHYNCA B [le-
Tepbypr. lMo3xe OH nucan o nep-
BbIX FOAax CBOero npebblBaHWA B
cTonuue: «...l UMeHOBaHHbI B Mpo-
wnom 1759-M rogy oTnyuieH 13 Ton
rybepHUM B pasHble poccuiicKue
ropoabl Anf CBOEro MponuTaHuA
3[@HHbIM MALLMOPTOM, C KOTOPbIM U1
npubbIn B caHKTNETepbypr, rae Ha-
XOAACh YCyXMBa Moeto paboToro
B pe3bbe Ha KOCTU HEKOTOpbIM
nepcoHaM, ¥ NOCTapaHuio WX B
1761 ropy onpegeneH B cnyx0y Ko
asopy E.W.B. ncronHukom, B Koto-
poit JOMKHOCTU 1 Bbln TpU Mecs-
ua». M3 3to uMTtaThl 0YeBUAHO,
4TO, BO-MEPBbIX, PEMEC/O pe3yiKa
M0 KOCTU KOPMUJIO MOJIOAOrO Yeno-
BeKa B CTONMLE, @ BO-BTOPbIX, YTO
®epoTy KTO-TO MOKPOBUTENLCTBO-
Basl. XoTA NpsAMble AoKa3aTenbCTBa
npotekuun M.B.JlomoHocoBa oT-
CYTCTBYIOT, O4EBMAHO, YTO TpU pyb-
1A W KWTalicKoe nosyKadTaHbe He
OblAv UM 3306bITbI.

B 3tom ke rogy rpad
W.N.ILyBanos, KypaTop netepbypr-
CKoN AKapeMuu XypoxecTB U
6nu3Kkuii apyr JlomoHocoBa, agpe-
CyeT B NPUABOPHYIO KOHTOPY NCb-
MO C/IeAyloLero CcoAepKaHus:
«.mctonHuk ®epot VBaHoB, CbiH
LLIy6Hoi%, KoTopbIi cBOE paboToit

MopTpet KHA3a AM.lTonuupiHa. 1773
Btoct. Mpamop. B. 70

Portrait of Count Alexander Golitsyn
1773. Marble. h 70 cm




Moptpet Magna |. 1800
Btoct. BpoHsa. B. 74

Portrait of Emperor Paul I. 1800
Bronze.h 74 cm

B pe3bbe Ha KOCTW U mepnamyTpe
[laeT HajeXay, YTo CO BpemeHeM
MOXeET ObITb MCKYCHbIM B CBOEM
xypoxectse Macrepom..» Cpok
AenctBua nacnopta ®epora Ly6-
Horo uctekan 8 1761 roay, uto OblI-
J10 YpeBaTo cfayei B peKpyThl, TaK
KaK wwna BowHa. Jnwb «npuasop-
HasA» AOMKHOCTb WCTOMHWKA WUAn
yyeHnyectBo B AKagemunm Xxypo-
)KeCTB MOMM cnacTu CKy/nbntopa
0T conpatckoi cnyxbbl. Bckope

nocse Toro, Kak CKoHYanachb umne-
patpuua, rpad LUWysanos nucan:
«..CaHkmnemepbypeckoto Akademu-
eli xydoxecms 3abnazopaccyxoe-
HO nociamb 8 NPUOBOPHYIO KOHMO-
Py npoMeMoputo U mpebosams, Ymob
BbIWEO3HAYEeHHO20 ~ UCMONHUKQ
LLly6Ho20 cobnazosoneHo bbin0 om
0sopa Ea Vimnepamopckozo Benu-
yecmsa ysonums, Komopoli 6b1 onpe-
OesiAcb 8 AKadeMuto xyOoxecms 8
codepxaHue npuyucseH 0Obln K
npomyum moli akademuu Y4eHuKom
20e Ha0exHOo YMo OH BpeMA He Ha-
NPacHo HO C Jy4WUM YCnexoMm 8
cB0eM UcKyccmse Nposooumb Mo-
weamw. C Hoabps 1761 roga LUy6-
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Hoi ®efoT - B CNMCKax YYEHNKOB
Akagemuu, npu 3ToM ero hammnus
n3MeHsetca Ha LLy6uH.
AKafemua XypoxecTB B Ty
3M0Xy ABNANACH LLEHTPOM KyJbTyp-
HoW *un3Hu Poccun. Ha paboty B
netepbyprckyto AKkagemuio npwu-
rnawanuncb M3-3a rpaHuupl npo-
CnaBJieHHble MacTepa, ee BbIMyCK-
HUKM OTNpaBnAauch Ha obyyeHue
B EBpony. CKynbnTypHble Knaccbl
BO3MNaBU U3BECTHbIN (paHLy3-
cKui ckynbntop Hukona Munne.
[BaguaTtb net oH npopabotan B
Axagemun. B ocHoBy cBoelt neaa-
rOrMYecKon cuctembl paHLys no-
NIOXKWUN MeTOZ MmapuKcKoin Axape-

MUKW, 3aKMoYaloLWMincs B noaTan-
HOI MOATOTOBKE YYEHWKOB: OT KO-
MUPOBaHWA rpaBlop K LUTYAMPOBa-
HUIO FMNCOBbIX CIEMKOB C U3BeCT-
HeMWmnX Npou3BeAeHU W, HaKo-
Hel, K paboTe ¢ HaTypbl, @ U3yye-
HUe HaTypbl HenpeMeHHO AOKHO
ObI0 KOppeKTMpoBaTbCA OrAA-
KOI Ha @aHTWYHOCTb U CTapbIX Mac-
TepoB. MMpwv 3ToM XKunne He Bo3pa-
al, ecnn ero yYyeHVWKW 3aHuMa-
NMCb U306paxKeHNeM HaTypHbIX
aHpOoBbIX cLieHoK. LLIybuH Bbinon-
HU Noj, ero pyKOBOACTBOM CTaTy-
3Tku «Banpaiika ¢ 6apaHkamu»,
«OpelUHuMLa ¢ opexamm.

C yyeHuyeckux net LUybuH
CTPEMWICA K MO3HAHWUIO [eCTBU-
TenbHocTU. HabnoaatensHocTb 1
KUBOCTb BOCMPUATUA He Meluanu
eMy, 0fiHaKo, CTapaTeilbHO KOmnmpo-
BaTb 3CTaMbl, M3y4yaTb 3aKOHbl
KOMMO3MLMM 1 BCerpa nonyyatb 3a
370 BbicWKe oueHKW. B 1766 rogy
€ro UCTopuyeckuii penved «Youve-
Hue Ackonbga u [lupa», 3aBepLumB-
Wwnin nporpammy obydeHus, Gbin
YAOCTOEH  30/10TOM  Mejanu.
CKynbnTop moayumn «arrectat co
LINaroo, T.e. NepBbli 0PULLEpPCKIiA
YMH 1 IMYHOe ABOpAHCTBO. o npa-
BunaM AKafeMun  XyAoXecTs,
OKOHYMBLUME ee C 30/10TON Mefa-
JIbl0 YHEHVKW Nocbinanuch 3a rpa-
HULY ANA yCOBEpLIEHCTBOBAHMWSA
macTepcTBa. B To Bpems pycckue
MEeHCMOHepb! Yallle BCero OTMpaB-
nanuce B Mapw, rae cocpegoTtayu-
BaJUCb Nydllne XyAOXKeCTBEHHble
cunbl EBponbi.

3aMeyaTtenbHO X HanyTCTBO-
Bana AKageMus B NNCbMEHHOW WH-
cTpyKumu: «llyTelecTBmA He ¢ TeM
COBEpLUATCH, MUIOCTUBbIE FOCY-
Aapu, 4Tob MeHATb MecTa U BUAETb
ropoaa 1 cena, Ho 4ToObl Mpocee-
WwaTbeA, 4T06 MO3HaBaTb 3aKOHbI,
006bl4an 1 HpaBbl PasNyHbIX 06u-
TaTenen 3emnu, 4tob ocBanBaTh MX
3HaHuA, yT06 dhopmupoBaTb cebs,
crepysi MX BKYCY B XYAOXeCTBEH-
HO NPaKTKKe, 4T06 YCBOWUTb B KOH-
Lie KOHLIOB TO, YTO €CTb Y HUX XOpo-
Lero BO Bcex pojax, otbpacbisas
TO, YTO eCTb Y HUX AypHoro... lMoapa-
aliTe nyesnKaMm, KOTopble pasfieTta-
I0TCA M0 MOAM ¥ cafaM B NoMcKax
LBETOB ANA W3BJEYEHUA U3 HUX
KBUHTICCEHUMU N KOTOpble BO3-
BpaLLaloTCA HarpyeHHble 3TOW
AparoueHHoln fo6blyeid, 4Tobbl Oe-
PEXHO CNOXWTb ee B CBOW YNbA.
Bot KakoBbl AOMKHbI ObiTb Lieb

SHUBIN

Triumph and Tragedy

THE REIGN OF CATHERINE THE GREAT WAS BOTH GLORIOUS AND IGNO-
BLE: "SOME SPOKE OF THAT TIME WITH ENTHUSIASTIC ADMIRATION
AND UNCRITICAL SENTIMENTALISM: A SPLENDID AGE THAT IMMORTAL-
IZED RUSSIA’S ACHIEVEMENTS BY THE GLORY OF ITS EMPRESS, A TIME
OF HEROES AND HEROIC DEEDS, AN EPOCH OF SWEEPING, UNPRECE-
DENTED GROWTH OF RUSSIAN CAPACITIES THAT AMAZED AND
ALARMED THE WORLD", SO WROTE HISTORIAN VASILY KLYUCHEVSKY.
HE IS ECHOED BY POET AND AUTHOR ALEXANDER RADISHCHEV: "OH,
MEMORABLE IS THAT CENTURY! YOUR ELATED MORTALS ARE GRANTED
TRUTH, FREEDOM AND LIGHT, YOUR ASCENDANT STAR BRIGHTLY
BURNING FOREVER..." IRONICALLY, THE ROMANTIC RADISHCHEV WAS
LATER TO SUFFER A PAINFUL DISILLUSIONMENT: MORE REALISTIC
OBSERVERS WERE AWARE OF THE DETERIORATION IN PUBLIC MORALI-
TY, WITH A RISE IN SECULARITY AND GREED.

However, in the second half of
the 18th century Russian art
changed from its purely reli-
gious character to the study of
humanity, including individu-
als. This change was reflected in
its art. Historically, sculpture had
never been in the mainstream of
Russian art, but with the rise of
humanism, the plastic possibili-
ties in sculpture became popular.
In particular, sculpture of this
period is associated with Fedot
Ivanovich Shubin.

Born in a village in the
Arkhangelsk region of the far
north, Shubin’s family were free
peasants, unlike the paedial serfs
who constituted the majority of
Russia’s population at that time.
Besides agriculture, peasants in
the north fished in the sea; they
were good at shaping figures
from walrus ivory and bones;
many were artists in scrimshaw.
From the time of Tsar Alexei
Mikhailovich, father of Peter the
Great, they were known as skillful
craftsmen, and some were invited
to work in the Moscow Kremlin.
Their scrimshaw was in great
demand by Russian nobles, mer-
chants and the clergy. Yakov,
Fedot's older brother, is known to
have been commissioned to carve
in ivory "The Tsar's Family Tree"

with fifty-eight figures of Russian
Princes, Tsars, Emperors and
Empresses. Fedot may have
assisted him with this piece.

The Russian north has
always been rich in talent. Almost
simultaneously it produced two
geniuses: Mikhail Lomonosov and
Fedot Shubin. They were family
friends. Fedot's father helped
young Lomonosov to learn to
read and to write (a rare and valu-
able skill among Russian peas-
ants and fishermen in the 18th
century) and later, when 19-year-
old Lomonosov, eager for knowl-
edge, moved to Moscow, he gave
him money for the trip.

In 1759 when Fedot Shubin
came of age (a free peasant could
get his passport at nineteen and
leave to seek his fortune, particu-
larly in Moscow or St. Petersburg),
he left home for St. Petersburg.
His early years in the capital were
not as hard as they might have
been: he appears fo have had
orders for scrimshaw in bone
from influential people whose
good offices, as he would write
later, helped him to become a
stoker in her majesty’s service in
1761, which position he occupied
for three months. There is no
direct evidence, but Lomonsov,
who owed his father so much,

Ekatepuna Il. Havano 1770-x
Btoct. Mpamop. B. 63

Portrait of Empress Catherine Il
Early 1770s. Marble. h 63 cm

may have helped Shubin to land
this position.

That year Count Ivan Shu-
valov, Curator of St. Peters-burg’s
Academy of Fine Arts and a good
friend of Lomonosov, addressed
Her Majesty’s Office with a letter
that, incidentally, mentioned
"Stoker Fedot, the son of Ivan
Shubnoy, whose crafts in
scrimshaw give hope that, with
time, he could make a skillful
craftsman...". At the time Russia
was at war. As his passport was to
expire in 1761, he might have
been recruited for military serv-
ice, which at that time meant a
term of 25 years. Fedot managed
to escape because of his position
as a "Household" stoker and his
enrollment in the Academy of
Fine Arts. But a few years had
passed before, thanks to Count

Shuvalov's good offices, he was
endowed "with the rights and
allowance all the other students
of the Academy of Fine Arts are
entitled to". From November
1761 Fedot Shubnoy was upon
the books of the Academy, and his
family name was changed from
Shubnoy to Shubin.

For Russians, the Fine Arts
Academy was the centre of their
national cultural life. Its teachers
were leading world figures and its
graduates went to Europe fo per-
fect their skills. For twenty years
sculpture was taught by Nicolas
Jillet, whose methods copied the
Paris Academy: step by step he
led his students from copying
engravings to making plaster
casts from world famous sculp-
tures and, eventually, to making
sculpture from life, in accordance
with the classical canons. As Shu-
bin, with his natural curiosity,
observant eye and keen intellect,
was an outstanding student in the
copying of prints or studying the
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Balla 1 NnoBefeHWe B NyTeLlecTBU-
AX, KoTopble cobupaetecb Bbl
npeanpuHATL Ha cpeacTBa AKaze-
MWW, BacC BOCNMTaBLLENY.

B MMapwxe yctpoiictBO pyc-
CKWMX MEHCMOHEPOB 0THACTU BXOAW-
no B 06A3aHHOCTM pyccKoro nocna
Bo ®paHuun KHA3A [OmuTpuA
AnekceeBnya lonuubiHa. Lnpoko
06pa30BaHHbIN Yes0BeK, 3HATOK
WCKYCCTBA, OH HEOAHOKPATHO Bbl-
nonHAn nopyvyeHua ExatepuHbl I,
KacaBluvecs npuobpeteHns Xyao-
XeCTBEHHbIX NpousBeseHunit. B 06-
NacTV UCKycCcTBa OH 6bin 6e3ycnos-
HbIM npuBepxeHueM uaei [lenn
[vapo, KoTopbiiA, Kak W3BECTHO,
Mpu3biBan K NOMCKaM KOMNpOMKC-
ca Mexfy aHTUYHbIM HacleAneM U
peanbHOIN HaTypoii. «ToT, KTO mpe-
HebperaeT aHTUYHOCTbIO Paam Npu-
POZAbl, PUCKYeT OCTaTbCA HaBceraa
JVLLb HE3HAYUTENbHBIM, C1abbiM 1
yborum B prcyHKe, xapakTepe, ipa-
MMPOBKax 1 BblpaxeHun. ToT, KTo
npeHebperaeT NpMpPoAON paaun aH-
TWYHOCTW, PUCKYeT OblTb XONOA-
HbIM, Ge3KM3HeHHbIM, eMy Hefo-
CTYMHbI CKpbITble U TaiiHble 3aKo-
Hbl, KOTOPbIE MOXHO MOANAAETH
NNLWb B CaMO NPUpOAe», — nucan
[Anppo. MImeHHo mo coBety 3TOro
sHUmMKnoneaucra Ly6uH 6bin on-
pepeneH ana obyyeHus B macrep-
CKYI0 K 3HaMeHUTOMY CKyNbnTopy
KMuranto.

Pycckum neHcuoHepam 6bin
oKasaH B [Mapwxe Tennblii nprem.
LLly6MH He TONbKO ynpaxHANCA B
npuobpeTeHun npodeccroHanb-
HbIX HaBbIKoB. OH BcTpeyanca ¢ ns-
BecTHbiMM  nogbmu:  ®.bywe,
X.b.Tpes, M.labpumanb, [O.Auapo
topmMmpoBanu MMpoBo33peHue By-
gywero Mactepa. [lo cosety
X.B.Murans ckynbntop nenun ¢u-
rypbl ¢ KaptuH H.MycceHa n Pada-
ans CaHTy, MHOTO paboTan ¢ HaTy-
pbl. OT nepBoro yuutens Xwunne oH
BOCMPVHAN CBOW ©KMBOMUCHbINY
ctunb, Muranb xe nomor AoBecTy
ero [0 BMPTYO3HOCTW, @ MHOrme
paHHWe paboTbl MONOAOMO CKy/bM-
TOpa HoCWAU chefbl «6naropasyM-
HbIX HacTaBieHun» yymtensa. Mex-
Jy TeM cpok npebbiBaHua B Mapu-
e noaxoann K KoHuy. [Mpeacroana
noesaka B Pum. Ho, oueBmaHo noa
BAuAHveM Geceg c [uapo, KoTo-
pbii YacTo yTBepXAaAN, 4To «MaHep-
HOCTb UCXOAWT M OT @HTUYHOCTMY,
LLly6uH HemHoro ctpawwunca Ura-
nmn. HemsbexxHan BcTpeya ¢ obu-

JIeM TpeKpacHbIX aHTUYHbIX na-
MATHUKOB, KOTOpbIMW Tak Gorata
3Ta cTpaHa, NpuUTArMBana u ofHo-
BPEMeHHO nyrana CKynbnTopa.

Ho B Utanuu, B Benukom ro-
poze aHTMKoB Pume, Mapwx no-
MEepK B BOCMPUATUW CKY/bNTOPA.
Pum cemupecsaTbix rogos XVIII cTo-
NIeTUA HaXOAMNCA BO BNacTv naen
W.BuHkenbmaHa,  daHaTU4HOrO
npuBepxeHua aHTMuHocTW. [axe
KONOHWS pa3HOMIEeMEeHHbIX XYLOX-
HWKOB, XuBLWIaa B Pume, genvnacb
Ha HeMmLueB ¥ npoymx. «<Hemuammy,
C W3BeCTHOM [ofer YCI0BHOCTH,
Ha3sblBanM BCex MocreAoBaTenen
BuHkenbmaHa. Jlloboe yTBepxae-
HUe, YTO HaTypa NpeanoYTUTeNbHEe
aHTWKOB, BOCMPUHMMANOCh B 3TOM
Kpyry KouiyHcTBoM. OfHaKo, Kak
HV BMeYaTnsAna pycCKMX neHcMoHe-
POB 3/MHCKas KysbTypa, Kak HU
Be/MYecTBeHHa Oblna Knaccuka B
HEMELIKOM MCTONKOBAHWU, CKYNbM-
TOpbl XMBO VHTEpecoBanuchb Tpa-
OULMAMU POKOKO, Mepexoas oT HUX
K peanusmy, nponyLleHHOMy Yepe3
NpY3My aHTUYHOW CUCTEMbl U Ha-
TYpHbIX HabnofeHUIA.

O6ocHoBaBwKch B BeyHom
ropoge, LybuH yBneyeHHo norpy-
3Unca B M3ydyeHue Gorateilimx
PUMCKUX KOMIEKUMIA mpon3Befe-
HWiA nckycersa. OH yacTo nocelan
coKpoBuHULYy BatukaHa, co3sep-
LA MHOTrOYUC/EHHble BHOCTbI UM-
nepaTopoB W rpaaaH ApeBHero
Puma. B 3T0oT nepuog oH BbINoaHUA
pAL paboT, 3acNyXMBLUMX BHUMa-
HWe 3HaTOKOB: OtocT ExatepuHbl I,
KOTOpbIiA NO3Xe BObln HeOAHOKpaT-
HO TUPaXMpOBaH CKY/bMTOPOM, U
MOPTPET CBOEro MOKPOBUTENA rpa-
¢a Llysanosa. B Pume ckynbntop
3ajeparcs, TaK Kak eMy nocyact-
JIMBUIOCH MOMYYUTb MO PEKOMEH-
paumn rpada Llysanosa 3aka3 Ha
UCrnosHeHne nopTpeToB OpaTbes
Opnosbix. btoctbl  nonyuunuch
BECbMa YyayHbIMK, O HUX 3aroBo-
pun Becb Pum. Ero BbicoyecTBo
repuor [nocTepckmin HaHec BU3UT B
MacTepCKylo CKynbnTopa M 3aKa-
3an 6tocTbl 6paTbeB OpnoBbIX AN
cBoelt Konnekumn. Ckynbntop no-
Jly4MN HEKOTOpYl MaTepuasibHyto
He3aBMCKHMOCTb, Y4TO MO3BOJWIO
eMy 3ajepxaTbCA 3a rpaHuuen
ewe Ha rog. Ero ToBapuwm B
1771 rogy BepHyaucb B Poccuto, a
Ly6uH Hanpasuncs B Mapwik. Tam
OH MO3HAKOMWUACA C YpaNbCKUM
ropHo3aBog4nKoM Hukutoin AKuH-
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rules of composition, Jillet, did
not object to his pupil’s sculpting
from contemporary life. In his stu-
dent days, Shubin made two fig-
urines: "Valdai Woman Selling
Round Cracknels" and "Woman
Selling Hazelnuts". In 1766 his
graduation work, the historical
bas-relief "Assassination of
Askold and Dir", won the Gold
Medal and the sculptor was
awarded a Certificate "with a
sword", that is he was granted
officership and ennobled. Accord-
ing to the Academy tradition, the
Gold-Medal winners were sent
abroad to learn from European
masters; normally Russian gradu-
ates wenft to Paris, considered the
heart of European artistic life.

The Academy sent them
abroad with this advice:

"Dear Sirs,

Voyages are not devised, to
change places and see cities and
towns. They are for you to get
educated, to learn the laws, cus-
toms and traditions of various
peoples of the world in order to
share their knowledge, o mould
your manner following their taste
in your artistic practice, in order
to, eventually, take in everything
that is good with them and tfo
reject anything that is bad ... Be
like bees that fly away fo the
fields and gardens in search of
flowers to benefit from their quin-
tessence and who come back car-
rying that precious haul to store it
carefully in their beehives. Such
ought fo be your purpose and
your behaviour on a voyage you
are going to undertake with the
money the Academy that has
brought you up is giving you."

In Paris Prince Dimitry
Golitsyn, the Russian Ambas-
sador, took care of the young
artists. A man of great knowledge
and exquisite taste, Prince Golit-
syn had often undertaken pur-
chases of art for Catherine Il. As a
connoisseur he adhered to
Diderot's  philosophy  that
encouraged artists to strike a
balance between classicism and
naturalism:

Those who ignore ancient
art for the sake of nature risk
being just second-rate, insignifi-
cant, weak and bad at drawing,
sketching of the character, outlin-

ing the background and being
expressive. Those who ignore
nature for the sake of ancient art
risk being cold and lifeless; they
cannot see the hidden and secret
laws which only nature can
reveal. Diderot, a French encyclo-
pedist, advised Golitsyn fo take
Shubin fo the studio of the
famous sculptor Jean Baptiste
Pigalle.

Shubin found a ready wel-
come in Paris; he had the oppor-
tunity to meet remarkable French
masters, such as Francois Bouch-
er, Jean-Baptiste Greuze, besides
Denis Diderot himself; this was of
enormous benefit to his profes-
sional development. On Pigalle’s
advice he sculptured figures from
paintings by Nicolas Poussin and
Rafael, and made many sculp-
tures from life. While his first
teacher, Nicolas Jillet, encour-
aged him to find his own style,
Jean Pigalle helped him fo
advance in skill, even if, some-
times, his early works showed
traces of his mentor’s influence.

As Shubin’s time in Paris
came to a close, he anticipated,
with some trepidation, his move
to Rome. Influenced by Diderot's
maxims, such as, for example,
that "antiquity is often a cause of
mannerism", he was both infimi-
dated by, yet exhilarated with, the
prospect of examining great clas-
sical monuments. But, when he
arrived in Rome, the eternal city
and mother of ancient art, all
memory of Paris began to fade.

Rome in the 1770s was
dominated by the ideas of JJ.
Winkelmann, the archaeologist
and antiquarian. The artistic com-
munity, regardless of nationality,
was divided info "Germans",
being the followers of Winkel-
mann, and the rest. Among the
‘Germans’ any preference for
nature over antiquity was consid-
ered sacrilege. While the young
Russian artists may have admired
Winkelmann's fanatical devotion
to Hellenic culture and classi-
cism, they were also influenced
by the Italian Rococo tradition.
Influenced by both, the young
sculptors sought their own style
Setting up in Rome, Shubin lost
himself in studying the riches of
various art collections, spending

hours in the museums of the Vati-
can, musing over the numerous
ancient busts and statues of
emperors and orafors. In this
period he made busts of Cather-
ine Il and a bas-relief of Count
Shuvalov, his patron. The busts of
Her Majesty were much admired
by connoisseurs, and he was to
copy them many times in the
future. Indeed, he was recom-
mended by Shuvalov fo the Orlov
brothers, for whom he made their
sculptural portraits. He became
famous in Rome. Even the Earl of
Gloucester paid a visit fo Shubin’s
studio and ordered copies of the
Orlov busts for his collection.

Patronage gave the sculptor
a degree of financial independ-
ence allowing him to stay abroad
for another year. While his class-
mates had fo go home in 1771, he
returned to Paris. There Shubin
met Nikita Demidov, the owner of
a famous ironworks in the Urals,
who commissioned him to make
sculptures of him and his wife.
The image of Nikita Demidov
demonstrates obvious improve-
ments in the sculptor’s technique:
the face is more detailed and the
character of the sitter is more
graphic; his heavy features,
steady, arrogant look and firm
chin depict a man of exceptional
personality.

In the summer of 1773,
after six years in Europe, Shubin
returned to Russia. His prospects
were brilliant. To be nominated
a member, or academician, of
St. Petersburg’s Academy of Fine
Arts it was compulsory fo sculpt
Endymion, the sleeping Greek
shepherd. But Shubin had other
plans; he undertook a marble
bust of Prince Alexander Golit-
syn. Critics agree it is the best of
Shubin’s sculptures, a testimony
to what he had learned in Europe.
The Golitsyn face is a study in
complex emotions: skepticism
and arrogance mask the bitter-
ness and disillusionment of a
Russian Voltarian. The delicate
texture of the stone looks alive:
the face feels smooth, the sheen
of the clothes is highlighted by
the spongy fineness of lace. The
elusive play of light on marble
creates a subtle impression;
details flow together, with an

Moptpet rpaduHn M.PManHuHoin
Cepeanna 1770-x
Btoct. Mpamop. B. 60

Portrait of Countess Maria Panina
Mid-1770s
Marble. h 60 cm

extraordinary plastic perfection.
His years in Europe had enlarged
his vision, deepened his insights
and augmented his technical
skills. He had found his own indi-
vidual style; his creations were
both impulsive and passionate;
the work of a true master.

At this time, Shubin felt sure
of his creative pofential. Elated
with his initial success, and
encouraged by his peers, his
future looked bright: but he was
mistaken. Like many of his con-
temporaries, Shubin was deluded
with Russia’'s momentary glory,
with its military victories, with
constant rumours of coming
reforms. Moreover, he underesti-
mated the vanity of his models.

The bust of Golitsyn won
praise from the Empress, Cather-
ine Il: Shubin was honoured with
a gold snuffbox, and a directive to
sculpt Her Majesty. As mentioned
above, while in Rome in 1771, he
already made a bust of Catherine.
The Empress was represented as
she might like to imagine herself
to be seen; her image and bearing
follow classical Greek ideals;
while her features are preserved,
she is made to represent a god-
dess or heroine. The 1774 bust of
Catherine was in the same heroic
style, and on the basis of its merit
Shubin was admitted to the Fine
Arts  Academy. Incidentally,
another Shubin's early copy of
the Rome bust is presently in
Moscow's Tretyakov Gallery, while
the 1774 sculpture is in the Russ-
ian Museum in St. Petersburg.

Unlike most academicians
of that time, Shubin did not rely
on state patronage. Flattered by
the attentions of the Empress,
and being a darling of the Court,
Shubin depended solely on his
talents, and like many Russian
artists, died in poverty. However,
initially he was overwhelmed with
commissions. From 1773 to 1789
his career was very fruitful: he
made sculptures and sculptural
decorations for newly-construct-

¢ureBnyem [leMnAoBbIM, KOTOPbIV
3aKasas eMy CBOI MOPTPET U NOpT-
pet *eHbl. B 6rocte H.A lemnaosa
0YeBWAHbI 3HAYUTEsIbHbIE KayecT-
BEHHble 3MeHeHWs, BblpasuBLLyie-
cs B 6onee nogpo6Hoi paspaboTke

xapaKTepa nopTpeTMpyemoro.
KpynHble, HeCKONbKO TsxenoBa-
Tble YepTbl IMLA MOAENN, TBEpPAbIN
HaAMEHHbIN B3rNAA, CUIbHONM fen-
K1 noa6opook Bocco3aaroT 0bpas
YesloBEKa He3aypsAHOro.

Mpo6bis B EBpone wwecTb ner,
ckynbnTop netom 1773 ropa Bep-
Hynca B Poccuto. B oteyectBe Ka-
pbepa Pepota LybuHa cknagbiBa-
nacb  BnonHe  GnarononyyHo.
CKynbnTop nony4vn 3saHue HasHa-
YEHHOTO B aKafeMWKWU 3a Npej-
CTaBieHHylo paboTy, 1M306paxas-
Ly «NacTyllKa rpeveckoro». [la-
nee mactepy 6bina AaHa nporpam-

Ma, npeAnucbiBalolan M3BaATb
CrALero nactyxa IHAMMUOHA, Ha
COMCKaHVe 3BaHUA aKajeMuka.
CkynbnTop He cnewwn Gpatbea 3a
paboty, y Hero OblIn MHbIe MAaHbl.
Yepe3 Tpu AHA nocne npuespa B
MeTepbypr OH Hayan MpaMOpHbIii
6toct KkHA3Aa A.M.fonuubiHa. Mo
MHEHWI0 MHOTUX UccnefoBaTenei,
MopTpeT KHA3A [onunLbIHa - nyyluee
npow3sBsegenune LlybuHa. 310 pe-
anbHoe CBMAETENbCTBO TOFO, 4TO OH
BepHysnca B Poccuto macTepom es-
poneiickoro mMacwTaba. O6pas lo-
JIMLbIHA MOpa)KaeT MHOro3Ha4Ho-
CTblo W mybuHoi. Yepes ckentu-
LUM3M U HaAAMEHHOCTb Mogjenu
CKBO3UT ropeyb ¥ pasoyapoBaHue
pycckoro BonbTepbsAHua. LUy6uH
MacTepCcKu BNajeeT peMecsioM
cKynbnTopa. ToHuyanmwas mopenun-
pOBKa NOBEPXHOCTY CIOBHO OXMB-
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ed buildings in St. Petersburg -
forty pieces for Marble Palace,
fifty-eight sculpture portraits for
Chesmensky Palace, sixteen
anaglyphy pieces for St Isaac’s
Cathedral, twenty fretwork fig-
ures of saints for the St Alexan-
der Nevsky's Laura Cathedral and
many others. But his major pas-
sion was sculptural portraits.

While exalting the ideal,
Shubin carefully examined the
individual in all his or her human
complexity. The master followed
the elevated standards of the
Enlightenment, he gave his sub-
jects a very human face. His sit-
ters included all the worthies of
his time: Prince Golitsyn, the
ardent follower of Voltaire, AA.
Panina, the beauty who died so
young, the successful energetic
Orlov bothers, gallant General
Field Marshal Count Zakhar
Chernyshev. While the portraits
might appear heroic and grand,
Shubin’s insights into human
nature revealed their inner being,
something they may have wished
fo hide: whether pompous, secre-
tive, prefentious or insincere. The
sculptor's sharp eye and steady
hand took off the conventional
masks; it was unlikely the high-
blooded snobs appreciated such
unveiling. Shubin’s popularity
began to decline. By 1789 ‘the
darling of fortune” wrote to lvan
Betskoy, President of the Acade-
my of Fine Arts: "... as | have noth-
ing fo support myself with -
everything being so dear - no
Academic allowance, no orders.
Considering all that | humbly
appeal for enlisting me in the
Academy of Fine Arfs ... and pro-
viding a flat and allowance." He
appealed to the omnipotent Grig-
ory Potyomkin for the cherished
position of Adjutant Rector of
Academy, but to no avail. Sadly,
he was to prove the maxim that it
is almost impossible for an artist
in Russia to survive by talent
alone.

Years passed and Shubin’s
portraits became more subtle,
more psychological. Gradually
they lost the decorative effects
and traits of classical idealiza-
tion; but the clients did not
appreciate the change; they
liked it better when the sculptor
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presented them as ancient gods
and heroes; it flattered their van-
ity. Again, Shubin had fo seek
help from the high and mighty,
this time none other than the
Empress herself. But tastes were
changing, including in sculpture;
it fended to mannerism, theatri-
cal rusticity of an Arcadian
eclogue. Shubin’s  portraits
looked old-fashioned.

By the 1790s, under the
blows of circumstance, he repent-
ed of having chosen to be a por-
trait sculptor; he seemed tfo real-
ize the futility of his career and
suddenly remembered that he
had originally sculptured histori-
cal scenes. According to the
Academy standard, portrait
painters and sculptors were not
considered deserving the title of
Professor; Shubin had the title,
but not a paid position: his being
a portrait painter was a sad and
naive excuse.

Despite such discrimination
against the portrait genre, the
sculptor went on doing his craft:
the ceremonial portrait of Emper-
or Paul | was among his best. The
bust impresses with the fanciful
flourish of the dress and the luxu-
ry of the accessories: the ermine
mantle cunningly drapes over
Paul's narrow shoulders; the
heavy chain and the Maltese
Cross hang down from the neck;
the chest is decorated with all his
honours. At the same time the
portrait strikes one with its
almost grotesque sharpness: the
Emperor's inwardly tense face
looks both cruel and sentimental,
hysterical and fidgety; he strives
for action but lacks the strength
of will. The sculptor shows the
true chemistry of Paul's compli-
cated, yet ambiguous character -
the tragic face of the most
romantic Russian Emperor, nick-
named "Russian Hamlet", hated
and misunderstood by his con-
temporaries.

Shubin spent his last years
in misery and poverty, forgotten
by all. To make matters worse, the
wooden house the sculptor lived
in went up in flames in 1801. But
God had mercy on the poor artist:
Emperor Paul | remembered Shu-
bin, gave him a diamond ring and
the rank of Collegiate Assessor
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NIAET KaMeHb, 3acTaBNAfA OLyLWaTb
TMajKyl KOXy nuvua, bnectayto
MOBEPXHOCTb LUENKOBOW TKaHW, Mo-
puctyto (akTypy MeHALWMXCA Kpy-
xeB. XK1BOMUCHBIA CTUAb CKYAbI-
TypHbIX npousBesenunii Llybuna
no3BONIAET NepesaTb HeyroBUMble
niaHoBble Mepexofbl, Co3jaloLume
TpeneTHyo Urpy CBeTa Ha MoBepx-
HocTM Mpamopa. logbl 0ByuyeHus,
HaKOMJEHUA 3pUTENBHOTO OMbITa U
TEXHWYECKMX HaBbIKOB YTOHUMAW
XYAOXKECTBEHHYIO KyNbTypy MacTe-
pa, yrybunu ero NoHMMaHUe Xus-
HU, 060CTPUAN TBOPYECKYIO UHAW-
BUAYaNbHOCTb.

ObpeTteHvie  BbicoYanLero
YPOBHA MacTepcTBa, [AYXOBHbIN
NOAbEM MOC/e eBPONencKoro Typ-
He, AobpoxenatenbHoe OTHOLUE-
HUE OKpYXalwWmxX HanomHuIm
CKy/bMTOpa BEpOl B CBOM CUJIbl, B
6e3061a4HOCTb MEPCMEKTUB KU3-
HU B oTeyectBe. LLy6KH, Kak 1 MHO-
rMe ero COBpPeMeHHUKM, BGbin oc-
nenneH 6neckom cnasbl Poccuu, ee
BOEHHbIMM nobefamu, HenpecTaH-
HbIMW Pa3roBOpaMn O TPAAYLLMX
npeobpasosaHusx. Ero nponssese-
HUA CO3/aHbl «B NepBbIX NOPbIBaX
OTHA U YecTonbrsA», YTo U NO3BO-
JINNO OCTMYb BbIAAOLLEroCs niac-
TWYECKOro COBEpLUEHCTBA.

BrocT [onuubiHa BbICOKO oLe-
Huna cama EkatepuHa, mMacTtepy
6bina noxanosaHa 3o/0Tan Taba-
KepKa 1 NpuKa3aHo HUKYAa ero He
onpeaensTh, a 0CTaBUTb NpU rocy-
AapblHe UMnepaTpuue Ana ucnon-
HeHUA ee cobCTBEHHOrO MopTpeT-
Horo 6tocTa. Nepsbiii GlocT Ekarte-
pUHbI BblN CO3A4aH CKYJbNTOPOM
ewe B 1771 rogy B Pume no 3aka-
3y lllysanosa v Haxoautcs B My-
3ee Buktopum n Anbbepta B JloH-
aoHe. ipyroe nsobpaxeHue Exare-
pvHbl Havyana 1770-x rogos., Haxo-
AAweecAa B TpeTbAKOBCKON rane-
pee, Haubonee 61M3Ko Mo pele-
HUIO K uTanbaHckomy Grocty. Nm-
nepaTpuua npeAcTaBieHa Tak, Kak
oHa xoTena 6bl BUAETbL cebs B co-
OTBETCTBUW C MAeanamu 3MOXW.
BcnomHum, yto Knaccuumsm 6pan
3a OCHOBY JJpEBHErpeyYecKyto nna-
CTUYECKylD Tpaguumio. AHTMY-
HOCTb, HapsAfy C Y3HaBaeMOCTbiO
JMLa, COXpaHsAna B NopTpeTe 3ne-
MEHT TUnm3auuu, bnarogaps KoTo-
poii M300paeHNs KOHKPETHbIX
TIOAE OpraHNYHO BXOAMAW B PAA
n3obpaxeHunin 6oroB n repoes.
LLly6uH cymen B nopTpete coeau-

HWUTb peann3M C HenpeMeHHbIM
cTpemneHueM K ugeany. Ewe oauH
6l0CT MMnepaTpuLbl, BbINOMHEH-
HbIi B 1774 roply, HAXOAWTCA HblHE
B Pycckom my3see B CaHkt-leTep-
Gypre. 3a 3Ty paboty Ly6nHy 6bI-
J10 MTPUCBOEHO 3BaHWe aKazeMuKa.

Mocne nonyyeHws 3toro 3Ba-
HWA MacTep CO3HaTeNbHO AMCTaH-
umpoBancs ot AKagemuu, nycTus-
wmnch B cBobogHOe naBaHue, 6e3
NNaTHOM JOMKHOCTM U oduumans-
Hbix 3aKa3o0B. Cyabba MHormx pyc-
CKUX XyAOXHUKOB, NpejocTaBeH-
HbIX camum cebe 1 normbwux B
6opbbe 3a cyuiecTBoBaHUe, He ny-
rana ero. [leficTBUTENbHO, BHUMA-
HWe MMMepaTpuLbl, ycrnex npous-
BefeHWn co3ganu Bokpyr ®esora
LLly6vHa opeon ypaunuBocTtu. 3a-
Ka3bl CbIMANMChb Ha Hero Kak u3 po-
ra nsobunua. C 1773 no 1789 roa
MacTepoM C034aHO MHOXECTBO
npovsBegeHnit. 3To NOpTpeTHble
6loCTbl 1 yKpaLLeHUA HOBbIX 3Aa-
Huit: 40 pabot ana MpamopHoro
aBopua, 58 6onblMX MpaMOpHbIX
nopTpeToB Ans YecMeHcKoro ABOp-
ua, 16 6apenbedoB «pasHbIX KepT-
BonpuHoweHnii» ana Wcaakmes-
ckoro cobopa, 20 nenHbix n3o6pa-
KEHWiA cBATLIX AnA cobopa Anek-
caHzpo-HeBcKol naBpbl v T.N.

Ho rnaBHoe - 3T0 noptpertsbl.
[Tonckn wpeana He wUcCKAYanu
BHUMATENIbHOIO U3y4YeHUA YenoBe-
yecKoro xapakTtepa, MHoroobpasus
N HEOAHO3HAYHOCTM yenoBeyec-
Koit nnyHocTu. LLly6uHckas Tpak-
TOBKa 06/1MKa 1 XapaKTepa Mogenu
OCYLLeCTB/IANACh B COOTBETCTBUM C
NPOCBETUTENbCKUMU  MAeanamu
BO3BbILWEHHOr0. Yepepoii npoxo-
AAT Mepef HaMK BENUKOCBETCKUE
ocobbl ExkaTepuHMHCKOro Beka B
nopTpeTax CKy/bnTopa: pyCcCKWi
BonbTepbaAHey, A.M.[onnupbiH, paHo
yMepwas Kpacasuua A.A.lMaHuHa,
nobuMLbl GOPTYHbI, 3HEprUYHble
In A.OpnoBbl, reHepan-denbgmap-
wan 3.MYepHbiwos, ero 6pat, xuT-
pblIVi M YMHbBI LapeABopeLl, NpoMbI-
wneHHUK W.C.bapbiwHunkos. Mbiw-
Hble 1 MMMO3aHTHbIE, UHTUMHO-A0-
BEpUTENbHbIE U MCKUXONOTUYECKME
NOpPTPETbI paccKasbiBaloT 06 3TUX
TOAAX, MOXKET ObITb, TO, YTO OHU X0~
Tenn 6bl CKpbITh. lMpoHuLaTens-
HbIl B3MAL XYAOXKHMKA CHUMaeT
CBeTCKMe MacKku. Bpag nu 3ta
CKpbITHAsA, HEWUCKPEHHAS, Hempe-
CTaHHO WMCMOMHAIOWAA pasHble po-
11 cpeaa bbiia B BOCTOpre OT Tako-

ro NPOHWKHOBEHUA B e CyTb.

TanaHT MacTepa, paspyLias-
ero TWaTeNbHO CO3AaHHble MU-
dbl 0 ntoasAx, He Mor 6bITb BOCTpe-
6oBaHHbIM Aonro. M BOT 3aKasbl
nownu Ha ybbinb. B 1789 rogy stot
GanoBeHb cyabObl MULIET Mpesu-
nenty Akagemun U.M.Beukomy:
«.He VMel YeM U COAepKaTbCA
Npy HblHeWHel AoporoBu3He, Gy-
Jyun 6e3 xanosaHus v 6e3 pabo-
Thl, CEro paAun BCEHWKaliLLe npoLly
npuuncnuTb MeHs B Akagemuio Xy-
JOXecCTB... CHabaA KBapTupolo
xanosaHuem». OpHako paxe 3a-
ctynHmyectBo [A.loTeMKMHa He
MOMOFNO CKyNbNTOPY MOAYYUTb
BOX/e/leHHOe MeCTO afblOHKT-peK-
Topa Akagemun. Cyapba Pepota
LlybvHa B ouyepepHoit pas nop-
TBEpAWNa Ty UCTUHY, YTO BbITb CBO-
60AHbIM XynoXHUKOM B Poccun
0YeHb TPYAHO.

C ropamu pocno macTtepctBo
CKY/IbMTOPA, BCe FY6Xe 1 NPOHUK-
HOBEHHee CTaHOBWJWCb €ro MopT-
peTbl. M3 npousBeseHnin yxoaunu
JeKopaTvBHble 3QdeKTbl U 3ne-
MeHTbl MAeanu3auun, CMeHAAChb
rny6OKMM NCUXONOTM3MOM B Tpak-
ToBKe 06pa3oB. Ho 3aKa3uukm xe-
nanu nHoro. Mx TuecnaBHoMy 3ro-
M3My NpUATHee COMOCTaB/eHUe C
aHTUYHbIMKM Goramu ¥ reposiMu.
Lly6rH BHOBb BbIHYXAEH 006pa-
Wwatbes ¢ Npocb6oi 0 noMoLK, Ho
ye K camol EkatepuHe. MeHs-
nuck BKycbl obLiectsa. B yrogy nm
CKy/IbMTypa TAroTena K MaHepHoC-
TW, TeaTpanu3oBaHHOW npocToTe,
BPOAE ecTeCTBEHHOCTW «apKaj-
cKkux nactywkos». Camoe xe ne-
YanbHoe B WyBuHCKol 6rorpadun
70, 4t0 B 1790-€ rozbl OH packasn-
cA B cobCTBEHHOM BblGOpE TBOpYE-
cKoro nyTu. Mo BAUAHMEM TaK He-
CMpaBejnBO CKajblBaloLWMXCA
06CTOATENbCTB MacTep BAPYr 0CO-
3Han Becb TparnsM cBOEro craryca
«MOPTPETHOTO» W CTaNl HauUBHO AO-
Ka3bIBaTb, YTO OH «UCTOPUYECKUI,
BCMOMWHAsA paHHVe cBOW paboTbl.
JVCKpUMMHALUMA NOPTPETHOTO Xa-
Hpa B AKazemuu Bblpaxanacb B
TOM, YTO «MOPTPETYNKaM» He [jaBa-
2 npoeccopcKoro 3BaHus, B e-
papXvu XaHpoB MOPTPeTHbIE Npo-
13BeJEHMA CTOANM Ha CaMON HU3-
wen ctyneHn. [o3TomMy AOMKHOCTb
npodeccopa Akazemum bbina AaHa
ly6uHy 6e3 npepocTaBneHus
MNaTHOro MecTa.

Tem He menee LLy6uH npo-

Aomkan pabotatb Haj NopTpeTamu.
BepLunHoit peanncTtuyeckoro TBop-
YecKoro Metoga macTepa ctan na-
pazHbivi noptper lNasna |. Bloct no-
paxkaeT HapAAHOW MbIWHOCTbIO U
pOCKOLLECTBOM aKceccyapos. [op-
HOCTaeBas MaHTUA YCMeLLHO CKpbI-
BaeT y3Kue Mieyn 1Mnepatopa, Ha
Luee y Hero TAXenas Lenb ¢ Majb-
TUACKUM OpAEHOM, Tpyab B Opfe-
Hax. Mpwn 3ToM 06pa3 Bnevatnser
MOYTV rPOTECKHON BbIpasuUTebHO-
CTbiO M BHYTPEHHel HanpaXeHHo-
CTbto. KecToKoCTb U CeHTUMeH-
TaNbHOCTb, UCTEPUYHOCTb U cye-
TAMBOCTb, NPW OTCYTCTBUMN NOAJINH-
HON 3HEepruu, — OCHOBHbIe YepTbl
3TOW CNOXKHOW M KaKoii-To becthop-
mMeHHOI Hatypbl. CTpaHHoe nuuo
BbIABNAET MyGUHY YenoBeyecKoit
Tpareamu «pycckoro lamneta», He-
HaBWAMMOTO W He NMOHATOro CoBpe-
MeHHUKaMMW.

[MocnegHue roapl *U3HU Mac-
Tepa oMpayeHbl HULLEeTON 1 3abBe-
HueM. B poBeplieHvie Bcex Hecya-
ctmin B 1801 rogy cropen ero gepe-
BAHHbIV AOMUMK. Bnipoyem, Bcnep 3a
3TVM BCe-TaKu NocnefoBaan HeKo-
Topble 3HaKM GnaroBoneHus: Aape-
Hue lMaBnom 6punnnaHToBOrO Nep-
CTHA 1 TPOU3BOACTBO CKY/bNTOpA B
Konnexckue aceccopbl. «MoHap-
LUMA MUNOCTB» BO3bIMeNa JeincTame
Ha CoBeT AkazieMum xyaoxecTs: Obl-
CTPO Halnach U KaseHHas KBapTu-
pa, 1 naaTHoe MecTo afiblOHKT-MPo-
theccopa c xanoBaHveMm no Lrary.

Ymep LLy6uH B 1805 rogy. OH
He OCTaBM/ Y4eHWKOB, TaK KaK He
6b110 MacTepoB, CrocobHbIX Clefo-
BaTb M0 HAMEYeHHOMY UM MyTU pea-
JINCTUYECKOTO MOCTVXKEHUA MUpa.
3aT0 MHOTMX OH HayuWn BeNMKonen-
HOI TexHWKe 00paboTKM Mpamopa.
Kak MpamopLuyK, oH Men nocnepo-
BaTeNel, KaK CKybnTop - HeT. U Tem
He MeHee nMeHHo Pegop VBaHOBMY
Lly6uH cosgan obpasbl, Aawowme
npejcTaBieHvie o noaax Gaucra-
TenbHoro ExaTepuMHMHCKOro Beka.
TonbKo 3TOMY MacTepy CKynbnTyp-
HOroO MOpTpeTa, YMHOMY W BHUMa-
Te/IbHOMY MPOCTONIOAVHY, YAanoch
MPUNOAHATb 3aBECY Haf «BENNKON
TeaTpasnbHol eepuelt, KOTopyto 13-
3a Kynuc fBuranu cnasoniobue,
TlecnaBue U camMoBiacTue», a Tak-
e TOoKa3aTb, YTO CKPbITO 3a cucTe-
MOW HapAaHbIX GacafoB «npecnas-
Horo Beka ExkatepuHb».

Jlo6osb [on108uUHG

according to the Russian Table of
Ranks and Classes. Eventually,
influential members of Court
pressured the Academy to find
him an official flat and a paid
position as Adjunct Professor.
Fedot Shubin died in 1805.
Unforfunately, he left no pupils;
fashions had changed and he
could not find artists who were
willing or able to follow his realis-
fic manner; nevertheless, he
taught many craftsmen his exqui-
site fechnique of marble chis-
elling. Finally, Fedot Shubin is
remembered by his admirable
portraits of the people who lived
at the sublime time of Catherine
. 1t was he, a clever and attentive

Moptpert rpada IM.B.3aBagoBcKoro
Cepeaunta 1790-x. broct. wnc. B. 66

Portrait of Count Pyotr Zavadovsky
Mid-1790s. Plaster. h 66 cm

craftsman from a peasant family,
who looked behind the curtain of
great extravagance, driven by
ambition, vanity and egoism, to
unveil the truth hidden behind
the pompous and false front of
the glorious Age of Catherine the
Great.

Lubov Golovina
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