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Haranbsa Kupkesuu-Ilognecckux

B rocTtax y A1iBa3oBCKOTO...

U K Aiisazoeckuii
dororpadus

C JApCTBEHHOM
HaJIICBIO
«Anekcanapy
Baagumuposuuy
KupkeBnuy». 1899
TocynapcTBeHHBII My3eit
JI.H.Toncroro, Mocksa

Ivan Aivazovsky
Photograph with
a presentation
inscription

“To Alexander
Vladimirovich
Zhirkevich”. 1899
Leo Tolstoy Museum,
Moscow

B navane ocenn 1890 ropa moii aen Anekcanip Biagumuposuy 2KupkeBud' — BOEHHBIN FOPUCT
Y HAYMHAIOLLMI JIUTEPATOP — MpUEXall Ha jedeHue B AnTy, Kak ObLIO NMPUHSTO B TE€ BPEMEHA,
Hajionro. OH ¢ MHTEpecoM Mnocelan gocronpuMedaresbhoctu Kpbima, mobosancs Ait-Iletpu,
Hacaxpjancs Bujamu Mops («YBUXKY Jib g T€0s1 ONSITh, CTPaHa O4apoBaHbsi?!»?), MPOBEI JIEHb
B CeBacronone... Bckope 2KupkeBrd BHOBb NOOBIBAJ B 3TOM T'OPOJIE, HO y>K€ BMECTE C IPUEXaB-
wen K Hemy U3 BuiibHbl Mostofoii cynpyroin Kareirs. K Tomy BpeMeHu OHM JjBa rojia C4acTIUBO
>KEHAThl, B CEMbE MOAPACTAET MAJIEHbKNI CbIH Cepexka‘, TacKOoBO Ha3biBaeMbIil joma [yis.

Bz[HeBHI/IKe5 Anexcannp Bramumupo-
BMY 3anuuiet: «ToJbKO YTo BEpHYIICS
n3 CeBacromnosisi, TAe BCTpeyal MO
noporyto Karamieuky. Temepb g omsth
cuactiaus! bpozas o pyunam CeBactomno-
JISI U OCMaTpuBasi TOCTOMpPHUMeYaTeIbHO-
CTH, 1 TIPUILIEN K 3aKJIIOUYEHUIO, YTO TPy-
CTHO-TOPIIEJIMBOE YYBCTBO, BO30YXIa-

[lo6siBain onu u B baxumcapae,
BCIIOMUHASI TaM TPOTATEJIbHYIO UCTOPHUIO,
noBegaHHy0 A.C.I1ylmKMHBIM B poMaH-
TUYecKoii moame «baxuncapaiickuii hoH-
TaH». KMpKeBUYYy 3aXOTeJIOCh OIMMCATh
CBOE BUJICHUE 3TO JIETEH/Ibl; OH COUMHUIT
ctuxoTBopeHue «baxuncapaii»®.

V3HaB, uto B Mdeomocuu KUBET 3HA-
MeHUTbIii MapuHucT MBan KoHcraHTH-
HOBUY AiiBa30BCKUii, 2KUpKeBUY THIIET
eMy MUChbMO U MpuJiaraet aBToonorpacm-
yeckyo moaMmy «KapTUHKU jgercTBa»’
(cBoe TepBOE KPYIMHOE IMPOU3BEICHUE).
Bckope Anekcanap BiamumupoBuu mo-
JIyJ4aeT OTBET W MPUIVIAILICHUE MMOCETUTh
Xy/IOXKHUKA:

Deodocus 4-20 Oxkm/[a6ps]

[loayuun 5 oxm. 1890 . 6 Same
Mmuoeoysascaemotii locydaps Anexcanop
Bnaoumuposuu.

Cneuty evipazumos Bam cepdeunyr mor
bnazodaprocms 3a 00poeoe GHUMAHUE.
Ilpu Bawem nrbe3nom nucome, noay4un
Bawy knuey, komopyt ¢ eeauxum yoo-
80MbCMBUEM NPOUMY.

A mHoeo caviwan npo Bac u 6ydy cuacm-
aug nosnakomumoecs. Ha eonpoc Baw,
6y0dy au 6 Deodocuu, ckamxcy, umo do 12-eo
oKms6ps 6ydy doma, 3amem edy Ha Hedearo

[Tomyyus nmucbeMo, AnekcaHap Bria-
JMIMMUPOBUY PEIIAET exaThb B TOCTH K Alii-
Ba30BCKOMY, OXUJIasl YBUIETh MAaCTUTOTO
JKMBOIIKCIIA, 3aHSTOTO TOJILKO TIpobJiema-
MU TBopuecTBa. [1poBessi IeHb B IoMe Xy-
IOKHUKA, OH OTMEYaeT B IHEBHUKE, UTO
repBasi BCTpeya ero pasovyapoBajia ToM-
TME3HOCTHIO 0OCTAHOBKY M CBETCKUMU pa3-
roopamMu. OIHAKO BCKOpPE HENPUSITHOES
BIEYATICHUE CMEHUJIOCh YIUBICHUEM
U HETOIeJIbHBIM UHTEPECOM K JIMYHOCTU
MBana KoncrantunoBrnya. OH pacKpbuICs

! Anexcaupp Brajmmuposuy XKupkesu (1857-1927) — obiwe-
CTBEHHBII1 [IesITeJIb, 03T, NPO3aKK, MyONHIKCT, KOJEKIMOHED.
Cry>xun B BOGHHO-CY/IeGHOM BE[IOMCTBE B BIIbHe 3aliTHIKOM,
cliefioBaTenieM, IOMOLHUKOM MPOKYpopa, cyabeit. B 1908 rogy
TIOJTY iUl 3BaHUE IeHepali-Maiiopa. Bblieln B 0TCTaBKy B 3HaK Ipo-
TecTa MPOTHB BBE/ICHNS TAIHBIX LMPKYJISPOB 1 CMEPTHOI KasHi
ISt TIONMTHYECKUX 3aKMOUeHHbIX . OGLIA/ICS ¢ ILMPOKUM KPYroM
1IEPKOBHBIX , OOILIECTBEHHBIX M FOCY/IAPCTBEHHBIX [lesiTesielt, Moji-
JIEPXMBAJ TIEPENHCKY CO MHOTHMMU MACATENSAMH M XYJI0XKHUKaMH.
TlonpoGuee o XKupkesnde cm.: Pycckue miacarem. 1800-1917:
ounorpacpuueckuii ciosaps. T. 2: T-K. M., 1992. C. 269-271.

Ipy3bam. Cruxorsopenns A.B.Kupkesuua. CI16., 1899. Y. 1.
C.39.

3 Exareputa KosncrantiHosra XKupkesnd, ypoxkjiensast CHUTKO
(1866-1921) — BHyuarasi wiemsinmLa Oparbe Hecropa Bacuibe-
Buua 1 ITasya Bacuibenuua KyKonbHukos.

Tasen Bacunbesuu Kykonbhik (1795-1884) — ucropuk, nosr,
naTepatop, npoceccop BceoOIIelt MCTOPHY M CTATUCTHKY Bunen-
cKkoro yHnsepenreta. ITocriefine rojbl CBOeit SKI3HH IPOBEN B loMe
E K. XKupkesuy. B cembe 2KupkeBiyerii COXpaHUICS HATMCAHHBII
K.I1.Bpronnosbiv noprper I1.B KykonbHika, KOTopbIil B HaCTOsILIEe
BpeMsi HAXOAUTCS B YIIbSIHOBCKOM OG/IACTHOM Xy/I05KECTBEHHOM
Mysee.

e o - i - 4 Cepreit Anekcanposny JKupkesud (1889-1912) — crapumii chin
e - - « Kpown. Bud na Aayniy eMoe BO MHE, KaK B PYCCKOM, 3TUM ropo- & Cumepeponons, u ¢ 20-eo0 okmsbps no 3-e ABKnpkepiia 1 E K JKipkenrs,
— = ¢ cmopn. 1890 JIOM — HE eCTb KallpU3HOE BIeyaTieHue  Hoabpsa modce 6ydy 6 Peodocuu. Ha 3umy
- — g : B nacnejmm Kupkepuia ocobyio LEHHOCTb NPEJICTABIISIET JHEB-
R _.:,__,:._._,_- = 3 Xouiet, Macio MUHYTHL... HeT! 51 BHOBB mepexu To ke,  edy ¢ [lemepbype. Ouenv 6ydy pad, ecau K, KoTOpLt o1t 5o 5 1880~ 1925 FORX B BIOCAESACTEHI BMECTE
- ——— 32,5 %27 YTO yXe paHee IepeXuBal IpU IepBoM  Bor nocemume nauy Peodocuio, Komopas € TUIMHBIM APXHBOM, A7bGOMaMI (poTorpadmit 1 asTorpachos
e i CoGpanne B.JI.Mammikoro, 0 6 F) nepepan focynapcrsentomy mysero JI.H. Tonctoro B Mockse.
— oo MOCELIEHUN H5TOr0 BEJIMKOTOo Topoia-  nocae dIcHoe0 Oepeea, npou3zeodum OPTMT. &, 22. Terp. N 11. I 6-21. Texer npusopmes
3 ;ﬁ e, e crpaganbiial [pucyrcTBue Karamm ycu- — gecoma epycmuoe enewamierue. € COXpateHHeM Opporpachiti 1 IYHKTY ALl aBTOpa.
4 " ar - el The Crimea. A Seaside JIMBAJIO BIICYATJICHUC U IIPpUIABAJIO €My Hpomy NOKOpHelule NPUHAMb yeadceHue & [Ipystsm. Cruxorsoperus A.B Kupkesnua. CI16., 1899, 4. 1.
; - = - s (‘;'_elw of Alupka. 1890 0cobeHHbIii otTeHOK! S pan, uro u Kata-  (tak B iuceme. — H.2K.) 6 eny6okom mo- C.2-D.
= - 11 on canvas
= = . s : s~ - 32.5 x 27 cm meykKa cr[o;:[o61zmacr; BUIOETH CBALLIECHHOC eM yeaiCceHuu. 7 AHueun. Kaprunku ietcrsa. CI16., 1890. (A HusuH — ncesonnm
e - __.zﬁ?- -= = — Vitaly Machitski’s MECTO, U YTO Y HAC C HEll OMHUM OBLIMM A-BKuprepiria.)
T - o o
e S i ’ collection, London ryOOKUM BOCTIOMUHAHUEM OOJIbILIE». H.Aiieazoeckuii® OP I'IT. ®. 22. Ex. xp. 61234. 11. 1-2.
. G -
o,
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At Ivan Aivazovsky’s

At the beginning of autumn 1890, my grandfather, Alexander Vladimirovich Zhirkevich', a mil-
itary attorney and a beginning writer, came to the resort town of Yalta for treatment. As was cus-
tomary in those days, he stayed there for a while. Treatment alone was not enough for his viva-
cious nature; he was curious to see various places of interest in the Crimea. He admired Ai-Petri
Mountain, delighted in the sea views (“Will I see you again, charming land?*?), and spent a day
in Sevastopol. He would visit Sevastopol again soon, with his young wife Katya*, who had come
from Vilna to join him. By then he and Katya had been happily married for two years and they
had a little son named Seryozha‘, whom they lovingly called “Gulya” at home.

E K. u A.B.XKupkesuu
dororpadusi. 1888

ApxuB aBTOpa

ﬁ lexander Vladimirovich wrote in his
iary®: “I have just returned from Sev-
astopol, where I went to meet my dear

Katashechka. Now I am happy again!

Yekaterina

and Alexander ‘While wandering along the ruins of Sev-
Zhirkevich astopol and sightseeing, I came to the con-
Eﬁ?ﬂ?ﬂ;@ﬁgg clusion that the sad and prideful feeling

Zhirkevich-Podlesskikh

that this city inspired in me, as a Russian, is

not just a capricious impression influenced
by a moment... No! I relived everything I
had lived through and felt when I first visit-
ed this great suffering city. Katasha’s pres-
ence intensified my impressions and
coloured them in a special way! I am glad
that Katashechka was honoured to see this
sacred place, and that she and I now have
one more deep memory in common.”

Alexander Zhirkevich (1857-1927) was a public figure, poet, writer of fiction, social commentator, and
art collector. At the military justice department in Vilna, he served as a defender, investigator, prosecu-
tor’s assistant and judge. In 1908 he was promoted to the rank of Major General. Zhirkevich resigned in
protest against the introduction of secret instructions purported to suppress dissent, and capital punish-
ment for political prisoners. A friend to many clergymen, public leaders and statesmen, he maintained
correspondence with a host of writers and artists. See the article on Alexander Zhirkevich in Russian
Writers. 1800-1917. Biographical Dictionary. Moscow. Volume 2. P. 269-271.

“To Friends”. Poems by Alexander Zhirkevich. St. Petersburg, 1899. Part II. P. 39.

3 Ekaterina Konstantinovna Zhirkevich (1866-1921), née Snitko, was a grandniece of the brothers Nestor
and Pavel Kukolnik.
Pavel Vasylievich Kukolnik (1795-1884), a historian, poet, writer, and professor of world history and
statistics at Vilna University, spent the last years of his life at her house. This is why the Zhirkevich fam-
ily still owns Karl Bryullov’s famous portrait of Pavel Kukolnik, which is presently held at the
Ulyanovsk Regional Art Museum.

4 Sergei Alexandrovich Zhirkevich (1889-1912), the elder son of Alexander Zhirkevich and Ekaterina
Zhirkevich.

% From the diary of Alexander Zhirkevich. An item of special interest in Zhirkevich’s legacy is the jour-
nal he kept in 1880-1925 and, later, donated to the Leo Tolstoy State Museum in Moscow, together
with his personal archive, photo albums and autographs. Manuscript department of the Leo Tolstoy
State Museum. Fund 22. Notebook 11. P. 6-21). The text is quoted with the writer’s original spelling
and punctuation.

The poem “Bakhchisarai” was included in the collection of poems “To Friends”. St. Petersburg. 1899.
Part 1.P.2-7.

7 Alexander Nivin (Zhirkevich’s pseudonym), “Scenes from Childhood”. St. Petersburg. 1890.

8 Department of Manuscripts of the State Tretyakov Gallery. Fund 1. Item 61234. Sheet 1-2.
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They visited Bakhchisarai and
remembered a touching story told by
Alexander Pushkin in his romantic poem
“The Fountain of Bakhchisarai”; Zhirke-
vich wanted to describe his vision of this

legend, and he wrote a poem, “Bakhchis-
arai”®.

Alexander Vladimirovich learned
that the famous marine painter, Ivan Kon-
stantinovich Aivazovsky, lived in Feo-
dosia. Zhirkevich wrote to Aivazovsky and
enclosed his autobiographical poem,
“Scenes from Childhood™’, his first major
work. Soon he received a response from
Aivazovsky with an invitation to visit him
in Feodosia. This is the letter from Aiva-
zovsky:

Feodosia, October 4

Received October 5 1890 in Yalta
My dear Sir Alexander Viadimirovich,

Please accept my heartfelt gratitude for
your attention. I received your kind letter
and your book, which [ am looking for-
ward to reading with great pleasure.

1 have heard a lot about you and will be
happy to meet you. To answer your ques-
tion whether I was going to visit Feodosia,
1 can say that I will stay home until
October 12, then go to Simferopol for a
week, and remain home from October 20
through November 3. I'll be in Petersburg
for the winter. I will be very glad if you
visit our Feodosia, which may leave quite
a sad impression after the Southern shore.

With deepest respect,

Ivan Aivazovsky.®

After receiving the letter, Alexander
Vladimirovich decided to visit Aivazovsky,
expecting to see a venerable artist
absorbed only in creative matters. After
one day spent in Aivazovsky’s house, how-
ever, Zhirkevich noted in his diary that the
first meeting left him disappointed by both
the pompous surroundings and society
conversations. But soon this impression
gave way to surprise and genuine interest
in Ivan Konstantinovich’s personality.
Aivazovsky revealed himself in a light
unfamiliar to Zhirkevich — not only as an
admired painter, but as a man who had

done a great deal for his city.® Alexander
Vladimirovich was stunned by the way
people in the town mentioned Aiva-
zovsky’s name at every turn, the way they
smiled and bowed when meeting him.
Here is what he wrote when he returned to
Yalta:

October 7 1890
Yalta

I have just returned from my trip to Feo-
dosia, where I went to see the artist Ivan
Konstantinovich Aivazovsky, who had
invited me to visit him in his very gracious
letter in response to my poem that I had
sent him. Until then I had not known
Aivazovsky well, even though I had met
him before.

The journey by steamship, especially
the two nights during the storm when the
ship was rolling, left me fairly exhausted.
Nevertheless, I am quite pleased with the
trip. Aivazovsky and his sweet wife, Anna
Nikitichna', were very hospitable. But I had

Buo na Bocgpop

1860-¢ (18677)

XoucT, Maciio

30,5 x 34,5

Cobpanue B.JI.Maumukoro,
Jlonnon

A View of the Bosphorus
The 1860s (18677)

Oil on canvas

30.5 x 345 cm

Vitaly Machitski’s
collection, London

Buavha.
Teopauesckuii
npocnexm
OTKpBbITKA.
Hauano XX Beka

Vilna.

Georgievsky Prospect
Postcard.

Early 20th century

® Aivazovsky’s efforts helped the city of Feodosia to build an archeological museum, an Armenian
school, a printing shop, and a club. A great deal of work was put into construction of the seaport,
the railroad, the art gallery, and the drinking water pipeline. In addition, a new Armenian temple
was built and the old one was repaired. In 1880 the artist opened in his house a picture gallery,
which, according to his instructions, was donated to his native city in 1900 (now the Aivazovsky

Picture Gallery in Feodosia).

|l)Anna Nikitichna Aivazovsky (née Burnazyan, Sabirova by first marriage; about 1857-1944),

Aivazovsky’s second wife from 1882.

two different impressions of Aivazovsky
himself: one impression when I first came
to visit his house, and another during din-
ner at the house.

The first impression was not in Ivan
Konstantinovich’s favour at all: he
appeared as a very important nobleman,
a bureaucrat, a celebrity aware of his sig-
nificance... The town’s mayor was at his
house when I came, speaking with him
about Feodosia and its needs.

Nevertheless, Aivazovsky very gra-
ciously led me around his house and

Dranus —Wilan,
Frmpr el :[Mttlﬂ.—l‘r‘b‘?-lll #1e. Jurski

EXCLUSIVE PUBLICATIONS

showed his paintings, among which are
lovely pieces. After that he took me to his
museum, where we met a gentleman who
was writing in his notebook. Upon learn-
ing that the gentleman had come for the
local baths, and also intended to write a
newspaper article about the museum,
Aivazovsky kindly invited him to use his
own bathhouse, and ordered a servant to
take the gentleman there... During the
whole conversation with the stranger
Aivazovsky spoke slowly and formidably,
with a patronizing smile... When we

1
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returned to the house, we struck up a con-
versation, which, of course, I was hoping
to direct to art — presumably, the theme
most interesting to both of us. But Aiva-
zovsky immediately changed the subject
and began talking about the needs of Feo-
dosia and all the things he had done for
the town. He seemed to be pleased that I
had noticed how popular his name was in
town. I was unpleasantly surprised that he
kept referring to his acquaintance with
Delyanov'" and Durnovo', and other
bureaucratic big shots, calling them by
their first names and patronymics.

I also did not like the rich, ostenta-
tious, flashy furnishings of his house —
golden chairs, mirrors, frames — gilded
like in a merchant’s house. Even the
drapes in the parlour were golden in
colour. Alongside the truly artistic things,
I occasionally came across some tasteless
ones. In the living room, in full view, were
displayed the pictures of the Royal Family
and the ministers, with inscriptions
addressed to the owner of the house. All of
those pictures were placed in such a way
that one unwittingly read the inscriptions.
There were no pictures of anyone else.
Finally, in the adjacent room, there was a
huge self-portrait of Ivan Konstantinovich
at full height™. He portrayed himself in a
coat decorated with his stars and medals',
both Russian and foreign. He placed a sea
view in the background, his wife’s photo-
graph on the table, and made himself look
like some person of the Emperor’s Family
posing for an official portrait.

All these details of the dwelling
somehow made one cringe. I couldn’t
help wondering: did a famous artist really
need to advertise his connections and
worldly honours?! At first glance, Aiva-
zovsky did not make an advantageous
impression. He was of average height, fair-
ly stout, flabby, no moustache, with the
sideburns of a diplomat, long gray hair,
small black eyes and a penetrating gaze.
He looked like an ordinary office director.
If you did not know that in front of you
was the creator of “The Ninth Wave”, you
would probably take him for a painter who

Hirs Posmrin ¢ [ ooy bamas)

Car o semdy da cosmad

had sunk into smug self-contemplation of
his own bureaucratic position, proud of
finally having worked his way up to a cer-
tain salary that allowed him to acquire
gilded furniture and hang a full-length
portrait of himself in full regalia in the liv-
ing room to impress visitors.

I unwittingly compared the host of
this house with Repin®, mentally separat-
ing them by an abyss... After visiting the
museum, Aivazovsky took me to his stu-
dio, a spacious, well-lit room, barely dec-
orated at all. He showed me his new work
for a fairly long time, finished and unfin-
ished pieces. Every one of them was like a
poem! Was it truly the same person — the
secret Councilor, the small Tsar of Feo-
dosia — who created all these wonders?
There was an enormous canvas in the stu-
dio, barely touched by charcoal — this was
Aivazovsky’s future painting, “The
Israclites’ Passage through the [Red]
Sea”. Aivazovsky mentioned to me that he
was not pleased with his painting on the
same theme, the one that hung in his
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museum, and had an idea to paint some-
thing new and original for the exhibition
of his paintings in St. Petersburg to be held
later that year'... He showed me some of
his studies as well, one of which he picked

Crana ®uosenm
6au3 Teopuesckozo
MOHACMbIPA
OTKpBITKA.
Hauano XX Beka

Cliff ‘;f CGaPe Fiolent out at random and gave to me as a gift”. I
near St. George have to admit, that sketch was more than
monastery

Posteard. casual, and if I were he (who seemed to

Early 20th century care about his reputation), I would not
give such presents... While talking about
his paintings, Aivazovsky livened up
somewhat, his eyes began to sparkle, and
when he said that he “could not live with-
out working in his studio” I unwittingly
believed him.

He seemed to be pleased when, to
preserve appearances, | politely praised
his portrait in full regalia. He noticed my
graciousness and remarked that he had
painted the portrait two years ago and that
he himself did not like it. He said he was
going to repaint it. When I admired a large
painting in the living room of himself
against red cliffs, sea gulls and sea waves,
breaking against the cliffs®, he said, “Yes,
this is a powerful piece!” He briefly
showed his gift of recall as well, peppering
his stories with the names of the ministers

Sama~ and the high and mighty of this world...
OTKpBITKA. Again, it made me cringe, this ill-placed

Hauano XX seka bragging about his connections, coming
from an undeniable talent who would be

Yalta~

Postcard. remembered when all those other names

Early 20th century would be forgotten.

n Ivan Davidovich Delyanov (1818-1897), a count and statesman, an honorary member of the St. Peters-
burg Academy of Sciences (1859), in 1861-1882 — director of the Imperial Public Library in St. Peters-
burg; became the Minister of Public Education in 1882.

12Most likely, the reference is to Ivan Nikolaevich Durnovo (1834-1903), a statesman. Was the Minister
of Internal Affairs in 1889-1895, presided over the Cabinet of Ministers (since 1895).

13Aiva\zovsky‘s self-portrait is dated 1892 in all the reference books, but Zhirkevich saw it at the artist’s
home in 1890. Aivazovsky himself told Zhirkevich that “he had painted the portrait two years ago and
he did not like it himself. He said he was going to repaint it.” It is possible that Aivazovsky later made
corrections to the painting.

" A certain disdain shown by Alexandr Zhirkevich to Aivazovsky’s medals speaks of his ignorance of
Aivazovsky’s biography and of the artist’s worldwide renown. The distinguished Russian seascape
painter was an honorary member of several European academies of fine arts: the Amsterdam, Rome and
Paris academies (1845), the Florence academy (1876), the Stuttgart academy (1878). Beginning from
1844, the Russian government regularly decorated Aivazovsky with orders and distinctions. The artist
also received honours from foreign governments and academies. In 1843 he received from the French
Académie des Beaux-Arts (Academy of Fine Arts) a third-degree gold medal for “excellent works”,
in 1858 and 1890 — French national orders of the Légion d’honneur (Legion of Honour), and in 1887
he was named Commander of the Légion d’honneur. In 1859 Greece awarded to him the Order of
the Redeemer of the Third Degree. The Sultan of Turkey conferred on him the Order of the Medjidie
of the Fourth Degree in 1858, in 1874 — the Osminieh Order of the Second Degree, in 1888 — the Order
of the Medjidie of the First Degree. In 1879 the Prince of Wiirttemberg conferred on Aivazovsky
the Commander's Cross of the Order of Friedrich. (See Tretyakov Gallery: Catalogue of the Collection.
Vol. 4. Painting of the second half of the 19th century. Book 1. A through M. Moscow, 2001.

(The “Painting of the 18th—20th centuries” series.) P. 35.) Natalia Mamontova wrote, “In 1874,
Aivazovsky was the second Russian artist after Orest Kiprensky selected to present his self-portrait
to the Pitti Gallery in Florence, Italy, which holds a world famous collection of artists’ self-portraits.”
(Ivan Aivazovsky. Moscow, 2008. P. 21.)

"5 Zhirkevich met Ilya Repin at the home of poet Konstantin Fofanov in 1887, and their friendship
lasted about 19 years. 120 letters from Repin to Zhirkevich have survived, as well as numerous
entries about Repin in Zhirkevich’s diary. Igor Grabar wrote in his introductory article to Zhirkevich’s
memoir, “Meetings with Repin™: “Reading this diary convinces the reader of the author’s indisputable
truthfulness, sincerity and modesty. The author does not put himself forward or emphasize his
closeness to the great man. All this transforms Zhirkevich into somebody like Goethe’s Eckermann,
but even more honest, considerate and smart. This diary explains a great deal in Repin’s art that had
been unclear and disputable before; many dates and whole stages of life are corrected and illuminated
in a new way, the creative process and the stages of creation of famous pieces are restored. <...>
Not a single biographer of Repin can now ignore this diary which, in its nature, is almost a biography
in itself” (Repin: in 2 volumes. Khudozhestvennoye Nasledstvo. Moscow-Leningrad. 1949.

Volume 2. P. 119.) In the 1890s Repin occupied a central place in Zhirkevich’s life, and the artist
wonderfully conveyed their mutual friendship in a pencil portrait of Alexander Zhirkevich, drawn
in 1891 (The State Russian Museum).

16The painting “The Israelites’ Passage through the [Red] Sea” (1873, Aivazovsky Picture Gallery,
Feodosia). Evidently, Aivazovsky later abandoned the idea to paint a new painting on this theme.

17Presenlly this sketch is held at the Ulyanovsk Regional Art Museum, along with the entire immense col-
lection of paintings, drawings, and other historical artefacts that belonged to Zhirkevich before he donat-
ed it to the state in 1922.

IBThe author may be referring to the painting “The Ship Wreck” (1876, Aivazovsky Picture Gallery,
Feodosia).

B HEOXUIAaHHOM Uil 2KupKeBrUYa CBeTe,  Bud na mope om

OyIyud He TOJBKO MACTEpPOM, BbI3bIBa-  ¥peukoxo bepeea
npu 3axooe COANHUA

IOIMM BOCXUILGHUE, HO U YEJIOBEKOM,  gqge

MHOTO C/IeJIaBLINM JUISl CBOETO Topofa’.  Xoucr, macio

AnekcaHap BragumMupoBuY ObLI MOpaskeH 38,5 x 30

TEM, YTO FOPOXKAHE MIOCTOSAHHO yIIOMUHa- ~ Cooparme B.JI.Mannnxoro,

. 1
JI1 UM AIiBa30BCKOTO, YABIOAIUCH U KJTa- o

HAIMCh €MY IIPU BCTpede. BOT uTo 3amu-  warine View off

cast ZKupkeBud, BO3BpaTUBLINUCH B STY: the Turkish Coast
at Sunset. 1898

Qil on canvas
1890 . 7 oxTs16ps1. SAnta. 385 x 30 cm

Tosibko 4TO BCPHYJICA M3 NYTCLICCTBUA Vitaly Machitski’s
B CDeoLLOCI/IIo, KOTopoe f caenai, 4TOOBI collection, London
YBUAETHCSA ¢ XynoxXHUKoM MBanom KoH-
CTAaHTUHOBUYEM AWBA30BCKUM, MpPUIJIA-
CUBIIMM MEHs K cebe O4YeHb JII0OEe3HBIM
MUCbMOM B OTBET Ha MOCIAHHYIO MHOIO
eMy MoIo oaMy. Jlo 3Toro BpeMeHu, XOTsI
U BCTpeyast AiiBa30BCKOT0, HO JIMYHO C HUM
3HAKOM He ObLI.

TToeznka Ha mapoxoje, 0COOEHHO IBE
HOYM, BO BpeMsi KOTOPBIX OblTa Kayka,
MEHSI TOPSIIOYHO yToMuIu. TeM He MeHee,
s TOBOJIEH CBOEi Moe3nkor0. AlBa3oB-
CKUii 1 Mujas cynpyra ero AHHa Hukum-
TUYHA' MPUHSUIM MEHSI OYEHb PAYIIHO.
Ho cam AiiBa3oBCcKMi1 Tpou3BeT HA MEHS
JIBa pa3IMUHbBIX BIieyaTiaeHus: 1) koraa s
OBLI y HETO TMEPBBII pa3 ¢ BUSUTOM U 2) BO
Bpemsi obena y Hero. [lepBoe Breuatie-
HUe ObLIO OYeHb He B IoJib3y MBaHa KoH-
CTAaHTUHOBUYA: TEePeJO0 MHOI0 SIBUJICS
BaXXHBINI OapuH, OIOpPOKpaT, 3HaAMEHU-
TOCTb, CO3HAIOLIasl CBOE 3HaUeHue... 5 3a-
CTaJl y HEero ropoICKOTro TOJIOBY, KOTOPBIN
YTO-TO TOJIKOBaJ ¢ HUM 0 Deonocuu u ee
HyKIaX.

Tem He MeHee, ABa30BCKUIT OYEHb
JII00E3HO MOBEJT MEHSI M0 KBapTUpe MoKa-
3bIBATh CBOM KAPTUHBI, MEXIY KOTOPBIMU
€CTb Yy[IHbIe BelIW. 3aTeM OH COUIEN CO
MHOIO B CBOIl My3eil, Tie Mbl 3acTaiu
KaKOro-To rOCMo1Ha, YTO-TO 3aHOCSILIE-
IO B CBOIO 3aIllMCHYIO KHIKKY. AiBa30B-

® Yeumsimu VLK AiiBazoBckoro B deopjociut GbLII COOPY3KEHbI APXEONIOrYECKUil My3eil, apMIHCKast
LIKOMA U THIOrpacdust, Kiy6, OCyLLIeCTBIEHb GONbLINe paGOThI 10 NOCTPOIIKE OPTA U JKENE3HOI
JIOpOr'H, POBEJICH BOJONPOBOJL C MUTLEBOI BOJOI, BO3BE/ICH HOBBII aDMSHCKII XpaM 1 OTPEMOHTHPOBAH
crapbiit. B 1880 rofy XyJ10)KHUK OTKPBIT IIPU CBOEM JIOME KapPTHHHYO Faliepero, NEpe/laHHy o
o ero 3agemianmio B 1900 rofty B jap poiHOMY ropojty (HbiHe — PeofiocHiicKas KapTHHHas rajepest
M. V1. K.A¥iBa30oBCKOro0).

mAHHa Hukurnuna AfiBasoBckasi, ypokjeHnast BypHassiz, B nepsom 3amyskectse CaGuposa
(okono 1857-1944) — Bropas xena AiisazoBckoro (¢ 1882 ropa).

n ViBan Tasbiiosit [lensiHos (1818-1897) — rpad (¢ 1888), rocynapcraentbit iesessb. [ToueTHbIi wieH
TlerepOyprekoit Akaziemin Hayk (1859), B 18611882 royax jwpekrop Mmneparopekoit ITyoumidroit
ondmuorekn B Cankr-IlerepGypre. C 1882 roja MUHUCTpP HAPOJHOTO IIPOCBELLICHHSL.

|ZCmpee Beero, umeetcs B Bujty Msan Hukonaesny [lypHoso (1834-1903) — rocypapcTBenHblit iesTens,
MUHKCTD BHYTpeHHUX jien (1889-1895), mpencenarens Kabunera munncTpos (¢ 1895).

13 o
B nureparype asronoprper fatupyercst 1892 rogom, Ho 2KupkeBiy Bijies ero B jomMe AiiBa30BCKOro
B 1890-m. Cam xynoxHUK rosopui Anekcarnjipy Braumuposudy B 1892 ropty, «4To nopTper, nucaHblit
JIBA TOJIA TOMY HA3ajl, eMy CAMOMY He HPABUTCSI, i OH HAMEPEH ero Nepenncarh HaHoBo». Bo3sMoxkHo,
B JlajIbHeIIeM ABA30BCKMIT BHEC 3MEHEHUs B KAPTUHY.

MHBK()TO]JOC npeHeGperkeHne, KOTopoe AJIeKCanap BauMupoBiTy BhICKasaJ 1o NoBOJly OPAICHOB,
TOBOPUT O €ro He3HaHuH Guorpachuu AfiBa3oBCKOro. Beiiaroniuiics: pyccKuil nefi3axucT Obiil NOYeTHBIM
4JICHOM Psijla eBPOIEICKIX aKajieMuil Xyjjo:KecTB: Amcrepamckoil, Pumckoit u Tlaprskekoit (1845),
Dnopentuiickoit (1876), Wtyrraprekoit (1878). Haunnast ¢ 1844 rofja poccuiickoe MpaBUTENbLCTBO
PEry/IsipHO Harpaxjiano ABa30BCKOrO OPICHAMU 1 3HAKaMi OT/nmst. XyJ0XKHIK YOCTANBAJICS HATPaj|
MHOCTPAHHBIX TPABUTEIILCTB M akanieMuil. B 1843 rofty o GbIT Harpask/ieH 30710T0i MEIATbIO
3-ro KJacca 3a «OTIMYHbIE IPOn3BeieHns» Taprkckoit Akafemueit xyaoxects, B 1858 1 1890 rofax —
paniy3ckiumi opiienamu [TodeTHoro nernona, B 1887-M — KoMaHAOpCKIMI 3HaKaMut opfieHa TToueTHoro
nernona. B 1859 rojy 6bin Harpaxjien rpedeckum oppenoM Cracurenst 3-it crenenu. Typeuxum
cynranoM B 1858 ropy Gbu1 HarpakieH opaenoM Mepkunue 4-it crenenn, B 1874 — oppenom Ocmanue
2-it crenenn, B 1888 — oppienom Mejpkijme 1-it crenenn. B 1879 rojy npun BropremGeprekuit
Harpaji AiiBasosckoro Komauopeknm kpectom oppiena Ppujiepiikca (em.: TocyiapeTserHast
TpeTbsikoBcKast ranepesi: Katasor coopanus. T. 4. XKusormcn Bropoii nonosuss! XIX Beka. KH. nepsast.
A-M. M., 2001. (Cepus «Kusorucb XVIII-XX Bekos). C. 35). «B 1874 rofy oH BTOPbIM U3 PYCCKUX
XYJIO3KHIKOB Tiocsie Opecta KMNpeHCKoro yJIocTOMIICS YeCTH NPeICTaBUTh CBOIl aBTONOPTPET B rajepee
TTurri Bo PrOpeHLMN, Ijie HAXOIUTCS BCeMUPHO M3BECTHOE COOPAHNE aBTONOPTPETOB XY/IOXKHIKOB»
(Mamormosa H.H. Vigan Aitazosckuit. M., 2008. C. 21).

CKMIi, Y3HAB, YTO OH TIpueXal MOJb30-
BaThCSl MECTHBIMU KYMAHUSIMU U, MEXIY
MPOYUM, XOUET MOCTATh B Ta3eTy 3aMeTKy
0 My3ee, JII0OE3HO MPEIIOXKUI €My CBOO
KyNajJbHIO M BeJeJl CJyre MPOBOAMTH
3TOrO TOCMOAMHA TyHa... Bo Bpems Bceii
Oecenbl C HEe3HAKOMIIEM AIBa30BCKUIA
3HAYUTEJILHO LIEAWJI CJIOBA U CBBICOKA,
MMOKPOBUTEJILCTBEHHO Yibi0ascs... Korna
MbI BEPHYJIMCh B KBAPTHUPY, TO Y MEHSI C
HUM 3aBsi3ajiCsl Pa3roBOp, KOTOPBIA I,
KOHEYHO, XOTeJl HalpaBUThb Ha Camylo,
MO-BUIMMOMY, WHTEPECHYIO JJIsi Hac
oboux TeMy — uckycctBo. Ho AiiBa3oB-
CKMI cedyac ke Tmepeuiesa Ha HYyXIbl
deomgocnn, Ha TO, YTO OH CAENIaN ISt
ropoja, mpu4eM emy, BUIMMO, ObLIO TIPH -
SITHO, YTO §1 3aMETUJI, HACKOJIBKO B TOPO-
e ero umsl momyisipHo. HemnpusitHo
MOPa3WJIoO MEHs TO, YTO Ha KaxKIOM IIary
OH YMOMUHAI O 3HaKoMcTBe ¢ JlensiHo-
BoIM", JlypHOBO™ 1 IpyrMMu GIOpOKpa-
TUYECKHUMU Ty3aMH, Ha3bIBasl UX 110 UMe-
HaM U oTyecTBaM. He moHpaBuiach MHe
U Bcsl ero Oorarasi, TloKa3Hasl, Gpocaro-
11asicsl B IJ1a3a rOCTIO OOCTAHOBKA: BCIOY
30JI0ThIC CTYJIbsl, 3epKajia, paMbl — BCE
30JI04€HOE, KaK B KYyMEYeCKUX I0Max,
JlaXke OparvipoBKa B 3ajie 30JI0THCTOTO
1BeTa. Mexy Bellamu, IeCTBUTENBLHO
XyJIOXECTBEHHBIMU, TOMAIA0TCSl BEIIU

HALL NYBITMKALIMA

0e3BKycHbIE. B rocTHOIM Ha BUIy paccTa-
BJIGHBI KapTOukKu 0cob napckoit damu-
JINA U MUHUCTPOB, C HAMITTACSIMU IO ajipe-
Cy XO35IMHA JOMa, MPUYEM BCE dTU Kap-
TOYKU TMOCTaBJIEHbI TakK, YTO HAAMUCHU
YUTaellb HeBoJIbHO. KpoMe 3Tux ocob He
noctasieHo Huvyero. Hakonelr, B cocen-
Heil KoMHaTe OrpoMHbIi mopTpeT MiBaHa
KoncrantuHOBMYA BO Bech pOCT, PUCO-
BaHHBIA UM caMUM", r1e OH M300pa3ui
ce0s B paclIMTOM MYHOIUpe, OOBecHUsI
cebsl BceMU 3Be3laMU U OpJeHaMM, Kak
PYCCKMMU, TaK U MHOCTPAHHBIMU, KOTO-
pble UMeeT'", MoMeCTUI c3aau cedsl Kap-
TUHY — BUI MODsI, Ha CTOJie ITOCTaBUJI
KapTO4YKy CBOEU XKEeHbI, a cebe Mpuual
BUI KaKOW-TO OCOOBI MMIEpaTOpPCKOi
damMuiny, Kak uX n300paxaioTr Ha odu-
LIMaJTbHOM TIOPTpETE...

OT Bcex 3TUX MOAPOOHOCTE KBap-
TUPbI KaK-TO HEBOJbHO Kopobwio! He-
BOJIBHO MPUXOAUT HA YM: HYXHa JIM 3Ha-
MEHUTOMY XYIOXHUKY Takasi pekiama
0 CBSI3SIX M movecTsx Mupckux?! Hapyx-
HOCTb AIBa30BCKOTO B TMEPBYI0 MUHYTY
TPOU3BOIUT HEBBITOIHOE [JISI HErO BIIe-
yaTJIeHUe: CPelIHero pocTa, AOBOJBHO
TY4YHBIH, 0OpIO3TIINii, 6€3 YCOB, C AUILIO-
MaTUYeCKUMM OakeHOapaamu, ITUHHbI-
MU CeIbIMU BOJIOCAMU C YEPHBIMU, TIPO-
HUIIATEIbHBIMU MOJIOBIMU TJIa3KaMU, OH
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EXCLUSIVE PUBLICATIONS

Kopabav 6 Hournom
mope. 1864

XomcT, Macio

58,5 x 78

Cobpanue B.JI.Mammikoro,
Jlonnon

A Ship on the Night
Sea. 1864

Oil on canvas

58.5 x 78 cm

Vitaly Machitski’s
collection, London

Aivazovsky introduced me to his
wife, mentioned a bunch of generalities
about my book, and again immersed him-
self in conversation with the town’s mayor,
having invited me to “drop in for dinner at
half past four”. I understood that my fur-
ther presence would be inconvenient and
took my leave.

I had a walk to see Feodosia. It was a
miserable town rising from the ashes, a
dreary place indeed. One good thing about
it was the constantly roaring sea and har-
moniously rustling sand at the foot of
ancient towers built by the Genoese,
according to legend. Everybody in town,
at every turn, spoke of Aivazovsky. There
was a boulevard named after Aivazovsky

"9 The museum was conceived by Aivazovsky as a unique memorial to Pyotr Stepanovich Kotlyarevsky

(1782-1851), the hero of Russo-Persian wars in the Caucasus. Kotlyarevsky was a talented commander

who made his way from a soldier to a general. He is buried in the garden of his estate, “Kind Shelter”
(Dobryi Priyut), near Feodosia. Aivazovsky decided to immortalize the hero’s memory, and in 1871

he personally financed the construction of a new building (designed by Alexander Rezanov) and placed

it on a picturesque spot on Mount Mithridates. At the front of the building was a chapel decorated
with the St. George’s Cross (a reminder of the hero’s victories), the icon of the Apostle Peter, and
Aivazovsky’s portrait of Kotlyarevsky. The rest of the building was occupied by the archeological
museum of Feodosia’s antiquities.

20“Christ ‘Walking to Peter on Water” (1873, Aivazovsky Picture Gallery, Feodosia).

' The author may be referring to Ivan Petrovich Khrushchov (1841-1904) — a philologist, educator and
publisher. A member of the Academic Committee at the Ministry of Public Education, and chairman of

the publishing society under the auspices of the Committee in Charge of Selecting Texts for Mass Publi-

cation (since 1881).

2 Konstantin Petrovich Pobedonostsev (1827-1907), a statesman, legal scholar, writer, translator, church
historian. He taught jurisprudence and law to the heirs of the Russian throne (the future emperors
Alexander I1I and Nicholas IT). Pobedonostsev was a member of State Council (from 1872) and Chief
Prosecutor of Most Holy Synod in 1880-1905.

2 Alexei Sergeevich Suvorin (1834-1912), a journalist, publisher, political writer and theatre critic and
owner of a major newspaper Novoye Vremya (New Times) (since 1876) and the Istorichesky Vestnik
(Historical Newsletter) magazine (since 1880); he published academic literature, and works of Russian
and international authers.

2 Alexei (secular name Alexander Fyodorovich Lavrov-Platonov; 1829-1890) — Bishop of Lithuania and
Vilna since 1885, theologian, Archbishop of Vilna and Lithuania from 1886 to 1890.

B1eo Tolstoy told Zhirkevich the same thing. Zhirkevich wrote in his diary, “Tolstoy knew the late
Lithuanian archbishop Alexei ‘The Silent One’ (as Pobedonostsev called him) when he was still in
Moscow, and characterized him as ‘a good, kind person’.” (Zhirkevich had started the conversation
by praising Alexei, whom he had known well in Vilna). From Alexander Zhirkevich. Meetings with

Tolstoy. Diaries. Letters. Tula. 2009. P. 199.
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and a fountain named for “Ivan Konstan-
tinovich Aivazovsky.” The museum on the
hill displayed Aivazovsky’s paintings and
the portrait of general Kotlyarevsky™.
There was an altarpiece in the main
church: “Christ Walking to Peter on the
Water”?, painted by Aivazovsky. Aiva-
zovsky’s name was on everyone’s lips — in
the hotel, in the shops. I have to admit, he
was praised by everyone as a kind and
good man, as well as Feodosia’s benefac-
tor. But why did he have to paint his name
on an icon in such a way that it was visible
from the middle of the church?...

At four o’clock I was at my gracious
host’s. Madame Vinogradov was there as
well, the very pretty, sprightly wife of the
chief naval prosecutor. Aivazovsky had
introduced me to her husband that same
day. I also met chamberlain Khrushchov?'
who held some post at Pobedonostsev’s?
office. Until dinner we sat on the veranda
with a view of the sea, the city and
Suvorin’s® dacha, a wildly tasteless piece
of architecture. It was still fairly light out-
side. We dined in our outer garments, in
the open air, on a lower terrace overgrown
with vines. During dinner Aivazovsky
brought a parrot outside, and turned on
the fountain. I ate heartily to the accom-
paniment of the burbling fountain. By the
way, shashlyk was served (a local dish),
which I ate for the first time, but about
which I had read and heard quite a bit.

Khrushchov spoke more than others
at dinner, mostly on religious themes. He
argued that it was understandable to con-
vert from one religion to another, espe-
cially to Orthodox Christianity. Ivan Kon-
stantinovich and Madame Vinogradov
contradicted him. The former said that
one very rarely converted to another reli-

gion for faith and not gain, and the latter
very cleverly elaborated on the issue that
one should not abandon the faith of one’s
fathers.

Next, the clergy was discussed.
Khrushchov, who was evidently an expert
on that topic, told us many interesting
facts. He complained of the poor quality of
our clergy... Recently, Pobedonostsev
lamented the same thing in a conversation
with him...Where did good priests come
from? “Not so long ago”, said Khrush-
chov, “I visited the eparch of Orlov. I went
to him at the request of some acquaintanc-
es to complain about a certain priest. His
Grace listened to my request, went to the
other room, and returned with an enor-
mous book which listed all the clergy of his
eparchy by name, with mention of all their
moral qualities, family status, etc. His
Grace opened the book on the page with
that priest’s name and pointed to all the
priest’s antics and punishments — incurred
more than once — that were noted there.
The other page listed the priest’s seven
children. His Grace then said to me: ‘You,
Your Highness, are telling me to get rid of
him, but what shall we do with his chil-
dren, who are innocent? And whom shall |
replace him with? They all have shortfalls,
large or small, they all have families, they
all struggle and sin for a piece of bread...
Do you think I do not know anything
about this priest? I do know everything,
but I am silent. I am silent because it is not
in my power to do anything! For the same
reason, [two words of illegible text] to give
better priests. I will deny you your request,
because the person in question is not even
among the most compromised.’

“Then,” continued Khrushchov, “I
pointed out that good priests should be
fostered in seminaries. ‘Yes’, answered His
Grace, ‘but the eparch plays quite a mod-
est role there, and his supervision is a bur-
den for himself rather than a service to the
cause’.”

Khrushchov spoke with admiration of
our Alexei Vilensky* whom he knew well
and to whom he sent a letter through me,
asking to send photographs. “There is only
one thing that casts a shadow on his activi-
ty: he never conducts a sermon,” remarked
Khrushchov. “Pobedonostsev is aware of
that, and, even though he thinks most
highly of Alexei, he calls him ‘the silent
one’®. A man as smart as Alexei could have
done much good by his sermons.”

Here Aivazovsky intervened and
expressed quite an absurd idea: that only
fools and mediocrities speak a lot, but
truly talented people are mostly silent,
that Pushkin spoke little (?!), and so on. In
my turn, I referred to only spiritual speak-
ers — Macarius, Innocentius and others —
and expressed my doubt that there was any
evidence to suggest that Pushkin had been
silent...

We spoke about John of Kronstadt®
and his miracles... After that Khrush-
chov said that, given our clergy, in about
100 or 200 years Orthodoxy would fall and
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MOXO0X Ha CaMOTO 3aypsITHOTO MPaBUTEJIS
KaKoOW-HUOYAb AernapTaMeHTCKOW KaH-
uenspun. Ecim Obl He 3HATh, YTO Mepen
00011 BUIUIIbL TBOpLA «/leBsToro Bamxa»
TO, HaBepHOE, MPUHST ObI ero 3a >KUBO-
Muclia, TOrps3IIero B CaMOAOBOJBHOE
co3epliaHie CBOEro OIPOKPATUYECKOTO
MOJIOKEHUS U TOPISILErocs TeM, YTO OH,
HaKOHEII, JOCIYXUJICS IO M3BECTHOTO
OKJIaZia KaJOBaHUsI, MAIOIIETO €My BO3-
MOKHOCTh 3aBeCTU ceOe pa330J0YeHHYIO
MeOeJTb ¥ TIOBECUTD CBOM MTOPTPET BO BeCh
POCT B TOCTMHYIO CO BCEMU IEKOpallUsIMU
TSI BSIILIETO Bpa3yMJICHUSI TIOCETUTEICH.

S HeBOJBHO CpaBHUJ XO3sIMHA
3TOro aAoMa ¢ PenmuHBIM" U MBICIEHHO
MOJIOKUJI MeXAy HuUMHM Oe3nHy... U3
My3es1 ANBa30BCKMII TpPOBEI MEHs B
CBOI0 MAacCTepCKyl0 — OTPOMHYIO, CBET-
JIy10, TIOUTHU O€3 BCAKMX YKpaIlleHU I KOM-
HaTy, TAe IOBOJBHO JAOJTO IOKa3bIBall
CBOM HOBBIE KapTMHBI, OKOHYCHHBIC U
HEOKOHYEeHHBbIE. YTO HM KapTMHA — TO
noamal.. Heyxenu 3TOT TaliHbI cOBET-
HUK, napek ®eomocuu — TBOpel Bcex
aTux uyzaec?? B MacTtepckoii cTouTt
OTPOMHBII XOJICT, €1Ba TOJIbKO 3a4epUYeH-
HBI yrieM — Oyayiinas KapTuHa AiiBa-
30BcKoro «Ilepexon M3pawsIbTSH uyepes
YepMHOe Mope». ABa30BCKUIT 3aMETH
MHE, 4YTO HEIOBOJIEH CBOEH KapTUHOM
TOTO XK€ COACpP>KaHUs, TOBEIICHHOU Yy
HEero B My3ee M 3aayMasl Harucatb s
MpearnojaraeéMoii B 3TOM IOy BbICTaBKHU
ero kaptuH B [leTepOypre HeUTO HOBOE U
opurnHanbHoe'... [Tokas3piBan OH MHE U
HEKOTOpbIC CBOM 3TIONBI, OAWH U3 KOTO-

15 C MLE Pemmmiv A B .Kupkepuu nosnakomusics B jome nosta K.M.docanosa B 1887 rojty, ux apysx6a
nvmnack okono 19 ner. Coxpannnuck 120 nucem Pemna Kk 2ZKnupkeBiyy 1 MHOIOYHCTICHHbIE 3aMICH
B HeBHUKe 2KupkeBrya o XyjjoxHuKe. Bo BeTynuTeibHOI crathe K BocnomuHannsiv ZKupkesuia
«Betpeun ¢ Penmubivy» M.3 Ipabaps mican: «UrenHne AHeBHIKA yOesK1aeT yuTarels B GeCCropHOil
TNPaBAUBOCTH, UICKPEHHOCTH 1 CKPOMHOCTH ABTOPA, HE BbIIBUTAIOLIECTO cebst camoro u He TNOHYEPKH-
BAIOLIETO CBOEH GJIM30CTH K BEMKOMY yenoBeky. Bee 1o npespariaer 2Kupkesnyia B cBo€0OpasHOro
TEeTEeBCKOro 3KKepMaHa npu PeI'WIHe, HO euie 6onee YECTHOT 0, KOPPEKTHOIO U YMHOTO. Mtoroe
B MckyceTse Penna, GbiBliiee 10 CHX NOP HEMOHATHBIM 1 CTIOPHBIM, 3TUM [IHEBHUKOM Pa3bsCHSIETCS;
HEMaIo JIaT ¥ LEJbIX BEX SKU3HU UCTIPABIISIETCs M OCBELIAETCs! 10-HOBOMY, BOCCTAHABIIMBAETCS!
TBOPYECKMUIT MPOLECC U ITAIbI CO3[AHUS 3HAMEHUTBIX Mpou3BefieHuil <...> Hu opun Guorpad Permua
HE CMOXET OTHBIHE 00OMTH MOIUYAQHUEM ITOrO JIHCBHHMKA, HOCALLIErO XapakTep no4uTn peﬂMHCKUﬁ
agroonorpacpum» (1yt. no: Pemn. B 2-x 1. T. 2. XynoxecTBenHoe Hacnenctso. M.-J1., 1949. C. 119).
B 1890-¢ rop1 Peniu urpan oueHs BaxKHY0 poiib B xku3Hu 2KupkeBrya, MX 060I0[IHOE [IpYKecKoe
PacroyioxeHue 3aMeyaTe bHO NepejlaHo MacTepoM B KapajlalliHoM nopTpeTe AJieKcaHfipa
Buagivuposuya, namcannom B 1891 rogy ('PM).

16 o
Kapruna «Ilepexon m3pannsrsn uepes Yepmuoe Mope» (1873, deopocuiickasi KapTUHHAs ranepest
um. MK Ajisazosckoro). Bumumo, B fanbHefinem AiiBa30oBCKHIl OTKA3aJICs OT WJIEH HAMCATh HOBYIO
KapTHHY Ha 3Ty Temy

17
B nacrosiee Bpemst 3TIOl HAXOWMTCS B YJILAHOBCKOM OOJIACTHOM XY/IOXECTBEHHOM My3ee, Kak 1 BCst
OrPOMHas! KOJLIEKLYisl XKHBOMICH, PUCYHKOB, IPACUKIL, IIPE/IMETOB HCTOPHKO-KYJILTYPHOIO 3HAUCHHUSI,
npunajnexasiuas A.B 2Kupkesuuy 1 nepejjanas um rocyapetsy B 1922 ropy.

18 o
Bo3MokHO, peub uieT o KapTiHe «Kopabnekpymenne» (1876, deofocuiickas KapTHHHas ranepest
M. 1. K.A¥1Ba30BCKOr0).

19My3e|71 ObL1 3a7fyMaH ABa30BCKMM KaK CBOEOOPA3HbIil MEMOPHA FePOI0 PYCCKO-NIEPCHCKUX BOIH Ha
Kaskase Ierpy Crenanosuuy Kornsipesckomy (1782-1851) — TanaHTIMBOMY BOCHAUANLHUKY,
TMPOLLIE/IIEMY TyThb OT PSJIOBOTO /10 FeHEpasa 1 MOXOPOHEHHOMY B Cajty CBOEi ycajibObl «[1o6phbiit
npuior» 61m3 deoocun. B 1871 rojty, peluns yBekoseunTh namsTh KOTISpeBCKOro, B XXMBONMCHOM
mecTe Ha rope MUTpUaaT XyJIOKHUK Ha COOCTBEHHbIE CPE/ICTBA NOCTPOMII HOBOE 3jlaHue (apXUTEKTOP
AM.Pe3anoB). B ero nepejHeit 4acT pasMecTHIIach YaCOBHsI, Tie HAXOJIINCH MKOHA C N300paKeHNeM
anocroa Ilerpa, [eoprueBckuit KpecT, HamoMUHaBLLMIT 0 nobeax repost, u noprper Korsipesckoro
paGoTe! AifBa30BcKoro. B octanbhbix nomerennsix pacnonoxuscst deopocuiickuit Myseit IpeBHOCTEN.

L «Xoxpienne no Bofam» (1873, deopocuiickast KaptinHast ranepest M. MK . AifBa3oBcKoro).

21
BosmozkHo, peus ner 06 Msane Ierposuye Xpyose (1841-1904) — chunosor, neparor, u3gareis.
Ynen yueHoro komurera MUHICTEPCTBA HAPOIHOIO MPOCBELLEHNS, PE/ICEAATENb H3ATEILCKOTO
obecTsa npu [TocTOAHHOI KOMUCCHN HAPOJIHBIX uTeHmit (¢ 1881).

2 Kowucrautin ITerposnd IMoGeporoctes (1827-1907) — rocyiapcTBEHHBbII ASITETb, YUCHbI-PABOBE]T,
nvcareJib, nepeBojiurK, uctopuk Lepksu. IpenojiaBan 3aKoHc M NPaBo Hac. M
poccuiickoro npecrona (Gyymm nmneparopam Anekcannpy IIT u Hukonato II). C 1872 ropa wien
Tocypapersentoro Cosera, B 1880—1905 ropax o6ep-npokypop Casiteiilero cusoja.

2 A nexceit Cepreesiu Cysopun (1834—1912) — usnatens, myGImwcT, TeaTpaibHblil KpUTHK. Mi3nasan B
Canxr-TlerepOypre rasery «Hosoe Bpemsi» (¢ 1876), xkypHan «Hcropuyeckuit BecThiK» (¢ 1880),
COUMHEHNsI PYCCKHX M MHOCTPAHHBIX MHCATENICH, Hay Hylo TMTEpaTypy.

pBIX, Hayauy, mogapui MHe". [TpuzHaTh-
¢, 9T 00JIee yeM HeOpeKeH, U s Obl Ha
MecTe AliBa30BCKOTO, BUIMMO, 3a00TsIIIIe-
rocsi 0 CBOE pernyTaluu, He aeaai Obl Ta-
KUX MoaapkoB... [Ipu pacckasze o comep-
JKaHWU BCEX CBOMX KapTUH AIBa30BCKUIT
HEMHOTO OXXMBWJICS, IJla3a ero 3acBepKa-
JIM, U KOTJAa OH CKa3aj, YTO «HE MOXKET
JKUTb 0€3 pabOThI B MAaCTEPCKOIi», s TOBE-
PUIL... 3TOMY HEBOJIbHO.

Korna s, nast npuauausi, moxBaaui
€ro MopTpeT (B OpAeHaXx), TO 3TO OBITIO eMy,
BUIMMO, MPUSITHO, OH TIOHST MOIO JIIO-
OE3HOCTb U 3aMETHUJ, YTO IOPTPET, MU-
CaHHBII JBa Toa TOMY Hazal, eMy caM-
OMy HE HpaBUTCS, U OH HaMEpEH ero
nepenucarb 3aHOBO. Korna ke s1 BocTop-
rajcsi OOJIbIIION KapTUHOM ero, BUCSILEH
B TOCTUHOM, Ha KOTOpPOW M300pakKeHbl
KpacHbIe CKaJibl, YaiiKKM U MOpE, O CKaJIbl
pas6uBaroiieecs', To oH 3ameTwi: «/la,
9TO CWJIbHas Bellb!» [Toka3piBaa OH MHE
0ErJI0 1 CBOM 100WICHHBIC TTOIapKU U BCE
MepechInajl pacckasbl 0 HUX UMEHAMU MU~
HUCTPOB U CWJIBHBIX MUpa cero... Yl cHoBa

HALL NYBITUKALNN
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MEHsI KOPOOMJIO OT 3TOTO0 HEYMECTHOTO
XBaCTOBCTBA CBOMMMU CBSI3SIMU CO CTOPO-
Hbl HECOMHEHHOIO TaJlaHTa, KOTOPOTO
OyayT MOMHUTH TOIMA, KOrda 3TH MMeHa
3a0ynyTcs. HaroBopuB Kyuy oOIIMX MECT
0 MOEW KHMTIE U IIPEICTaBUB MEHSI CBOCH
XKeHe, AIBa30BCKUII OISITh YIIyOMIICS
B Oecely ¢ TOPOACKKMM TOJI0BOIO, IIPUIJIA-
CHUB MEHS «3ampocTo Ha oben B 4 1/2 va-
ca». S MoHsI, 4yTO JajibHelIIee Moe Ipe-
ObIBaHME MOXKET €ro CTECHUTb M OTKJIA-
HSUICA...

OrmnpaBuiicsa 1 ocMatpuBaTh Deo-
nmocuio. 2Kaiakuii, U3 Ieruia BO3poXKIaro-
LIMICS TOPOAUIIKO, MECTHOCTh camasl
O6e3otpagHas... ToJIbKO ¥ XOpOIIO BEYHO
LIyMSIIee MOpe, TOBOJbHO TapMOHUYHO
LIEJIECTSIIIIee MOPCKUM IIECKOM Y ITOIHO-
KUsI pa3BaJMH APEBHUX OallleH, 10 Ipe-
MAHUIO TIOCTPOCHHBIX €llle TeHYyI3LaMHU.
B ropome Ha KaxIoM Iary BCe TOBOPMT
00 AliBa3oBCKOM. bynbBap HasbIBaeTCs
«AiiBa3zoBckum» U (poHTaH «MBaHa KoH-
CTaHTMHOBMYA AliBa3oBCcKoro». B Mysee
Ha rope KapTUHbI AiiBa30BCKOIO U MOPT-
pet renepana Kommspesckoro®... B riias-
HOM 1IEpKBU 3aIlpPeCTOJIbHBIK o0pa3 —
«Xpucroc, unyiuii K [Tetpy mo mopio»® —
paboThl AiiBa3oBcKoro... Besne Ha ycrax
“MsI AiiBa30BCKOIO: B TOCTHHHUILIE, B JIAB-
KaX, ¥ HaJO0 CO3HAThCS, YTO €ro XBaJsT
Kak J00pOoro, Xopoliero yejaoBeka BooO-
e, ¥ B YaCTHOCTH, KakK OJaromeTess
®eonocuu. Ho 3aueM TOIbKO HaMasbIBall
CBOE UMSI Ha MKOHE, /1a TaK, YTO €r0 MOX-
HO IIPOYECTh C CEPEAUHBI LIEPKBU?..

B 4 gaca 51 6b11 y JTI0GE3HOTO XO3SIMHA:
3actayl TaM m-me BuHOrpamoBy, o4yeHb
XOPOLIEHBbKYIO ¥ OOMKYIO TaMOYKY, KEHY
[JIJABHOTO BOEHHO-MOPCKOIO IPOKYpOpa,
C MyXeM KOTOpPO# 1 MO3HAKOMJIEH ObLI
B TOT Xe JIeHb AIBa30BCKUM, U Kamepre-
pa XpylioBa®, COCTOSILEr0 YeM-TO MpU
IToGenonocuese?. 1o obena Mbl CHICIA
Ha Teppace I0Ma, OTKylda BUIHO MOpE,
ropox u gada CyBopuHa®, — nukoi 6e3-
BKYCHOI apXMTEKTypbl. XOTS OBbLIO H0-
BOJIHO CBETJIO, HO 00enajiv, HaKUHYB
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Steppe Landscape
in the Crimea. 1868
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27 x 432 cm

Vitaly Machitski’s
collection, London

transfer to Catholicism, because Catholic
priests were smarter and the Catholic reli-
gion allowed everything under certain
conditions. “By the way, only Orthodoxy
has a truly moral doctrine, and only
Orthodoxy, with time, may serve as a
stronghold of peace in Europe!” Aiva-
zovsky diplomatically avoided the issue of
Orthodoxy and remarked that one must
not so indiscriminately rebuke all other
religions: “Even any pseudo-doctrine
contains a fraction of truth. Pashkov’s”
religion is absurd, but if you study it, you
will see that it, too, has a grain of truth.
Some dissenters’ teachings are based on
true ideas but darkened by ritualism...
Therefore, one given religion may not be
considered the only one that is true; every

% John of Kronstadt (secular name Ivan Ilyich Sergiev; 1829-1908), a spiritual writer, priest and thinker,
archpriest and dean of the Cathedral of St. Andrew Protokletos (The First-Called) in Kronstadt. In his
lifetime he was worshiped as a “man of prayer and protector” of the believers. He founded several
monasteries, churches and charity institutions. He was canonised by the Russian Orthodox Church in

1990.

2 pashkov’s religion. The reference is to one of the protestant movements whose active proselytizer was
Vasily Alexandrovich Pashkov (1831-1902). Notwithstanding his successful military career (in 1849 he
graduated with honours from the Page Corps (the military school for the children of noblemen) and
served at a horse-guardsmen’s regiment, and later, at the Military Ministry, he quit the service at the end
of 1858. In the late 1870s he acted as a reformer and preacher, following in the footsteps of the English

preacher Lord Grenville Radstock.

2 Most likely, Zhirkevich was confused by the couple’s difference in age, and he took their marriage for a
certain misalliance. In reality, according to numerous eyewitnesses, the spouses lived in total harmony.
After Ivan Konstantinovich’s death, Anna Nikitichna wore a black dress and led a reclusive life. She
never left her apartment in 25 years; all the wars, the revolution, hunger and ruin went past her, and
nothing made this self-appointed recluse leave her house. One can only admire this remarkable woman’s
devotion to her husband’s memory. She lived with her sister and her sister’s children. In 1925 the mother
of the new director of the Aivazovsky Art Gallery persuaded Anna Nikitichna to go to the seashore with
her. After that, Anna Nikitichna liked going there in the evenings, sitting on the bench and looking at the
sea. Local residents began calling this bench “the bench of Anna Nikitichna Aivazovskaya”.

% Grand Prince Vladimir Alexandrovich Romanov (1847-1909) was a well-known philanthropist, patron
of many artists. He had a valuable collection of paintings.
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religion has something that is dear to peo-
ple of a certain mentality, something that
they consider gospel truth. Therefore
every religion has a lawful right to exist.”
Khrushchov asked me in detail about
Alexei and drew a parallel between him
and other archbishops — a parallel none
too complimentary to the others. Evident-
ly, he had spent his entire life in these cir-
cles and was well acquainted with the
everyday life of clergy high and low.

Khrushchov and I discussed the
upcoming opening of the monument in
Simferopol at length, and we spoke about
the Polish issue in the North-Western
region. As for Aivazovsky, he was mostly
silent, perhaps remembering his opinion
of those who spoke too much. His wife
also kept silent, as if afraid to speak up in
her husband’s presence.

After dinner everyone walked to the
upper terrace, where a wonderful view of
the sea opened up. Aivazovsky [one word
of illegible text] somewhere with Khrush-
chov. Madame Vinogradov left, and I was
left alone with Anna Nikitichna. She sud-
denly became very talkative. She spoke
about literature, about the lack of social
life in Feodosia, about her love of poetry.
It was clear that she was a simple, kind and
sensible Russian woman, a stranger to
aristocracy, which her husband had sur-
rounded himself with, and hardly happy in
her marriage. (I concluded three things,
based on her conversation with Aiva-
zovsky about some trip that she was

opposed to, and some half spoken words
and glances between them: first, that Aiva-
zovsky was terribly jealous; second, that
there was not much agreement between
the two spouses®; and third, that Anna
Nikitichna, submissive and silent in
appearance, was not one of those women
who you could push around as you
wished.)

Before and during tea, Aivazovsky
appeared as his other, more attractive, self.
‘We spoke about art, and this time he spoke
a lot and for a long time, about art in gen-
eral and about the Academy of Arts and
Russian artists in particular. He placed
Repin higher than any other artist. He said
that he found Repin a strange person.
(Aivazovsky’s wife noted the same thing
about Repin. I have no idea why they
found Ilya Yefimovich so strange!) “He is
a black sheep,” remarked Aivazovsky,
“But the Academy of Arts must ensnare
such a black sheep. He is the only one that
we have! | have just recently told about it
to those in St. Petersburg who should
know!”

Regarding new developments in the
Academy of Arts, Aivazovsky said that he
had received a circular letter from Grand
Prince Vladimir Alexandrovich®, in which
he was asked to solve some issues by
expressing his sincere opinion about them!

“Here is what [ wrote to Petersburg,”
said Aivazovsky. “The important and orig-
inal thing in my letter, and what probably
would surprise many, was my opinion

3akam. Tpoiixa

6 cmenu. 1865

JlepeBo, Macyio

24 x 322

Cob6panue B.JI.Maumikoro,
Jlonnon

Sunset. A Troika

on the Steppe. 1865
Oil on panel

24 x 322 cm

Vitaly Machitski’s
collection, London

BEepXHee TUIaThe, Ha OTKPHITOM BO3MyXe,
Ha HWXHEH Teppace, oOpociieii BUHO-
rpanoM. Bo Bpems oGenma AiiBa3oBCKUIA
TpUHEC TOMyras, a 3aTeM MycTua GoH-
TaH, U TMOJ ero XypyaHue s C anmneTUTOM
noob6enan. Mexay MpouyuM, IOmaBajCs
MIALUTBIK (MECTHOE OJT10/10), KOTOPOE S €1
B TMEPBBII pa3, HO O KOTOPOM MHOTO U
YUTaj, U CIbIIIAT.

3a obemom OoJjiee BCEX TOBOPUI
Xpyl1oB, 0ojee Ha PEIUTHO3HBIE TEMBbI,
JIOKA3bIBasl, YTO TIEPEXO U3 OJHOI penu-
TMyu B JIPYTYI0, OCOOEHHO B TIpaBoCja-
BHYIO, MOHsTeH, a MiBaH KoHCcTaHTUHO-
BUY U BuHorpamosa ero omposepraiu,
MpUYeM TepBbIil JOKa3bIBajl, YTO OYEHb
PEeIKO MEHSIIOT PEIUTHUIO TI0 YOEKIIEHUIO,
|a] He u3 BBIrOABI, a BTOpPasi JOBOJLHO
YMHO pa3BUBaja MbICIb O TOM, UYTO HE
Hazlo OpocaTh Bepy CBOMX OTIIOB...

[lepeuin Ha BOMpOC O QYXOBEH-
cTtBe, U XPYIIOB, BUAUMBII 3HATOK B
9TOM Jejie, paccKasblBal MHOTO MHTE-
pecHbIX (pakToB. OH XamyeTcsl Ha Iyp-
HOIi MO KavyecTBY COCTaB HAIIeTo TyXO-

% Anekcnit, B Mupy Anekcanp ®epoposiy Jlapos-TTnaroros (1829-1890) — enuckomn JIuToBCKMit
u Bunencknit (¢ 1885), apxuenuckon JTurockuit i Busnenckuit (1886-1890), Gorocios.

% To sxe rosoput A.B.2Kupkesuuy u JI.H.Toncroit. Anekcauap B

)BUY 3arucal B

«Toncroit 3uan nokoithoro Jlutosckoro apxuenuckona Anekces “Momnuaibinka” (Kak ero 3san
ToGeponocneB), koraa ToT Gbi ete B MOCKBe, 1 3aMeTIIT 0 HeM: “IT0 GbLT XOPOLIHil, J06pbIit
yesoBek”. (PasroBop 06 Anekcee Hayaln i, XBaJisi NOKOMHOTO BIABIKY, KOTOPOro XOPOIIO 3HAI 1O
Buunbhe)» (uur. no: Kupresuu A.B. Berpeun ¢ Toncrbiv. [Tnesnnku. Iicbma. Tyna, 2009. C. 199).

% HMoann Kponmrragrekuii, B mupy Msan Wby Ceprues (1829-1908) — jyxoBHbIit nucaTelis,
MPONOBE/HUK U MbICTUTEL. [IpoTonepeit u HacTosTens cobopa Anjipes [lepso3anHoro
B KpDHLlITaﬂ'l‘e. Hpﬂ JKW3HH TIOUMTAJICA KaK «MOJIMTBEHHHUK M 3aCTYIHUK» BEPYHOIIMX.
OCHOBAJ Psifi MOHACTBIPEIT, XPAMOB 1 GIArOTBOPHTEIBHBIX yupeskjieHHil. KaHonnsuposax
Pycckoit npaBocnapHoit uepkosbio B 1990 rojy.

BeHCTBA... HemaBHO 00 9TOM ke B3abIXan
B pasroBope ¢ HUM u [loGemoHoCIIEB...
OTKy/na B34Th XOPOIIMX CBSIIIEHHUKOB?
«He oueHb maBHO, — pacckasbiBasl Xpy-
1oB, — 51 6611 Y OpJIOBCKOTO apxuepes,
JKaJTysICh Ha OJTHOTO GaTIOLIKY, 0 MPOCh-
0e 3HaKOMBIX. Biaabika, BbICTyIIIaB MO
MpockOy, MOolIea B IPYryld KOMHATY U
MPUHEC OTPOMHYIO KHHTY, B KOTODPOW
MOMMEHOBAHO BCE JYXOBEHCTBO €ro
ernapxuu, ¢ OTMETMHAMKM O HPaBCTBEH-
HBIX KauecTBaxX, O CEMEWHOM IOJIOXe-
HUM U T. 1. OTKPBIB KHUTY Ha JIUCTE, TIe
cTosiia (haMuInsl CBSALIEHHUKA, O KOTO-
poM 11a peuyb, Brmagpika mokasan, 4To
TaM 3aMKCaHbl BCE €ro MPOoIeIKM U HaKa-
3aHUsI, KOTOPBIM OH TOJBEprajcs 3a
HMUX, a Ha IPYTOii CTpaHULIE CTOSUIO 7 ue-
nosek fneteii. Torma Bmagpika u ckazan
mHe: "Bbi, Bame IlpeBocxoauTenbcTBo,
TOBOPUTE TIPOTHATh €ro, a 4YTO CTaHEM
MBI JIeJIaTh C €ro JIETbMM, HA B YeM HE
noBuHHbIMU? U koro st nam Bam BMecTo
Hero? Bce Oosee niu MeHee ¢ 0OJIbIINMU
HEIOCTaTKaMM, U y BCEX CEMbM, BCE
OBIOTCS M TpellaT M3-3a Kycka xijeoa...
Bbl nymaeTe, s He 3HaJq HUYETO TPO
3TOro cBsiieHHUKa? Het, Bce 3Hal0, HO
MoJiay. Moudy, MOTOMY 4TO HE B CHJIax
yTo-1160 caenate! M 1o Toit ke nmpuuu-
He, MoeMy [1Ba cjioBa Hepas0.| 1aTh ay4d-
IIUX CBSIIEHHUKOB. SI oTKaxy Bam B
Bamreii mpocwk6e: ykassiBaemoe Bamu
JIMLIO ellIe U3 HE 0YeHb CKOMITPOMETUPO-
BaHHBIX” — “Torma, — mponomkan Xpy-
LIOB, — §1 yKasajJl €My Ha CeMHHapuIo,

HALL MYBNNKALIMA

KaK Ha CpeICTBO BOCIMTATh XOPOIIMX
CBAIIEHHUKOB” — “Jla, HO apxuepeit
WUTpaeT TaM BecbMa CKPOMHYIO POJib, U
€ro TOYETHBI HAA30p, CKopee Opemsi
JUTSI HETO, YeM T10JIb3a [yis 1ejia”, — OTBe-
yan Branpikar.

XpylioB BocToprajcsi Hamum Bu-
JIEHCKUM AJieKceeM?, KOTOPOTO XOPOIIo
3HaeT U K KOTOPOMY TIOCHUIAeT 4epes
MEHS 3aITUCKY, C TPOCHOOIO O BBICHUIKE
¢ortorpaduii. «OaHO, YTO KJIAECT TEHb HAa
€ro JesITeIbHOCTh — 3TO TO, YTO OH
HMKOT/Ia HE TOBOPUT MPOTIOBEACH», —
3aMeTI1 XpyloB. «9To u3BecTHO U [lo-
0eZI0HOCLIEBY, KOTODPBIi XOTS M CaMoro
BBICOKOI'O MHEHUSI 00 AJieKcee, HO 30BET
ero “HaimmM MojyaibHUKOM”®. Takoi
yMHMIIA KaK AJieKceil, Mor Obl MHOTO
MOJIb3bl TIPUHOCUTH CBOMMM TIOYYEHUSI-
Mu». TyT BMelacs: B pa3roBop AiiBa3oB-
CKMIi1 M BBICKa3aJl JOBOJIbHO a0CypIHYIO
MBICJIb, YTO MHOTO TOBOPSIT TOJIBKO JIypa-
KU U 3aypsiiHbIC JIIOIW, YTO UCTUHHO
TaJIAHTJIMBBIC JIIOAW OOJIbIIE MOIYAT, YTO
[Mymkun mano rosopuna (?!) u T.o. 4, B
CBOIO O4Yepe/ib, COCJAICS TOJIbKO Ha
OJTHUX JYXOBHBIX OpaTopoB — Makapwusi,
WHHOKEHTUS U IpyruX, BbIPA3UB COMHE-
HHUE, YTOObI Y HAC MOIJIM OBITh JaHHBIC
JIJISE TOTO, YTOOBI 3amon0o3puTh [lykuHa
B MOJIYaHUHU. ..

3aroBopunn 06 MoanHe KpoHii-
TagCKOM®, ero 4yaecax... 3areM XpylIoB
cTajl TIPOBOAMTH Ty MBICIb, 4YTO TMpU
HaireM ayxoBeHCTBe uepe3 100—200 net
MpaBoCIaBUe JOJDKHO MacTh U TepeiTn
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based on my personal experience of study-
ing at the Academy. During this course,
science lectures must not be combined
with painting classes, because one thing
would certainly interfere with the other! I
know by my own experience that, once
you fully devote yourself to creative work,
you cannot successfully engage in some-
thing else, and the other way around:
weariness from the course subjects would
surely weaken creative freshness. Autumn
days in St. Petersburg are gloomy with the
early dusk, during which you can’t paint.
Let that autumn — three months — be
wholly dedicated to the anatomy course,
art theory and other such courses, without
making students paint and engage in any
activity that demands creative focus. Such
an order of things would only help the
learning process. It would be cheaper, too,
because teachers would be hired for a
shorter period of time and would charge
less than they do now when the course
lasts the whole year. This was my main
idea.

“l also think that we should pay
more attention to raw natural talent and
admit naturally gifted students into the
Academy without demanding that they
meet strict academic qualifications. Once
enrolled, if they have a remarkable talent,
they should be given an opportunity to
take private lessons on the side, thus com-
pensating for their lack of education.
‘What is the good of having a multitude of
mediocre students who were admitted
only because they had met certain aca-
demic qualifications? There might be a
Repin among those who were never
admitted and who, because of that, may
not follow his direct path.

“Furthermore, I find it necessary
that the Academy should direct each stu-
dent to a path according to his inclination,
and not allow students to choose a type of
painting on a whim. Some of them might
be carried away by paintings by
Sudkovsky®* or Aivazovsky, fancy them-
selves marine painters and begin painting
seascapes without having any capacity for
it... Youngsters often are mistaken in deter-
mining their abilities: it is the task of older
people to direct them to their true path.
Also, parents look at their children in a
biased and strange way. Sometimes parents
mistake for talent a general trait that all
children have: striving to smear everything
around them in charcoal and paint. More
than once such parents asked me to look at
their children’s drawings, to see if they
have talent. I have always poured the cold
water of merciless irony and criticism on
such crouching before my opinion. Here is
how parents think: ‘Aivazovsky’s profit
from his paintings is about 20,000 a year.
But, of course, he is a talent! Our son is, of
course, less talented... Still, if he has a half
or a quarter of Mr. Aivazovsky’s talent, he
may make ten or five thousand a year... It is
better than some clerk’s salary..” Parents
don’t understand the whole stupidity of
their theory of splitting talent into frac-
tions. Talent can’t be divided in such a way!
There is only talent or mediocrity, nothing
else! I have always opposed the idea of let-
ting young people choose a genre in paint-
ing, as I have seen many examples of what
it leads to.”

In further conversation, Aivazovsky
severely criticized the routine of teaching
many subjects at the Academy of Arts. For
instance, he considered teaching anatomy
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to the extent that it was taught, not only
unnecessary, but harmful. “All those mus-
cles, bones, nerves — it just confuses a stu-
dent. Soon a student will be painting
models, real living people whose muscles
and bones are hidden beneath their skin,
and whose limbs look different with skin
than the same limbs without skin. A stu-
dent who has studied the musculature and
skeleton at length and so on will try to
apply his knowledge of anatomy while
painting a real living person, and he will
end up painting unnaturally posed people
of unnatural body shapes. Also, we rarely
see a nude body, and a clothed body has a
totally different form. Only painting from
life teaches students to truly convey life.
As for all those skeletons and mannequins
with muscles: it is all nonsense, and harm-
ful, easily forgettable nonsense at that!”
Aivazovsky quite approves the idea of
eliminating the discord between the
Scholastics and the Wanderers, and is very
pleased with Count Tolstoy’s® and
Bobrinsky’s activities. “But old profes-
sors, such as Lemokh®, are blocking the
way! They feel that they will lose their sig-
nificance when a stream of fresh air gets
inside the Academy... The Academy needs
this fresh air... Isn’t it shameful for us

30 Rufim Gavrilovich Sudkovsky (1850-1885), a Russian landscape
and marine painter.

31 Count Dmitry Andreevich Tolstoy (1823-1889), a statesman and
historian. An honorary member (1866), and since 1882 the presi-
dent of the St. Petersburg Academy of Sciences. In 1865-1880
Tolstoy served as an attorney-general at Holy Synod, in
1866-1880, as a minister of public education, and since 1882, as a
minister of home affairs.

2Karl (Kirill) Vikentyevich Lemokh (1841-1910), a painter, graph-
ic artist and etcher, master of genre painting; he created portraits
and landscapes, and worked on peasant themes.

Iapycuux y bepez06
Slamot. Buo na Aio-0ae
1893

XodcT, Macyo

24 x 40

Co6panue B.JI.Maummikoro,
Jlonmon

A Sailboat off the Coast
of Yalta. View of Mount
Ayu-Dag. 1893

Oil on canvas

24 x 40 cm

Vitaly Machitski’s
collection, London

B KaTOJIMYECTBO, TaK KaK KCEHA3bl yMHEe,
a KaToJauyecKasi peJIUrusi BCce paspeliaeT
MOl U3BECTHBIMU YCIOBUSIMU. «A, MEXIY
TeM, Tonbko [IpaBociaBue u cocTaBisieT
HWCTUHHO HPABCTBEHHOE yYeHUE, U TOJb-
Ko mpaBociaBHast Poccust co BpemeHeM
MOXET MOCTYXUTh OTIoToM Mupa EBpo-
mbll» AlBa30BCKUI 00OILEN MOIUTUIHO
BOIPOCHI O MPABOCTIABUU U 3aMETUJI, YTO
HEJIb3s1 TaK OTYJIbHO OpaHUTh BCE MPOUMe
penuruu: «Bo BCsSIKOM aaxe JoKeydeHUU
ecTb cBosi fojsi uctunbl! [lamkoBckas
penurus? — abeypi, a MEXIy TeM, U3y4du-
Te ee, U Bbl yBuaure, 4To U B Heil ecTh
noJist UICTUHBI. HekoTophle packoIbHUYbU
TOJIKM UMEIOT B OCHOBE BEPHbBIE, TOJIBKO
3aTeMHEHHbIE OOPSIHOCTSIMU WIEH...
Henb3s1, mosaToMy, TOJTBKO OTHY PETUTHUIO
CYMATATh UCTUHHOM: B KaXJOW peauruu
€CTb TO, UTO JOPOTO YEJIOBEKY U3BECTHOTO
CKJIaIa yMa U YTO OH CUMTAeT 3a UCTUHY
HerpesnoxHyto. [ToaTomy Besikast penurust
MMeeT 3aKOHHOE TpPaBO CYIIECTBOBATDH».
XpyII0B MOAPOOHO paccrpalirBag MEHs
00 Ajiexcee ¥ MPUBOAWI TTapaslIeId MEX-
Iy HUM U ApyruMu Brnaabikamu, He OueHb
NIl HUX JIeCTHBbIE... Bunumo, oH BCio
JKU3HBb BpalllaeTcs B 9Toi cdepe u Xopo-
110 3HAKOM C OBITOM JyXOBEHCTBa, KaK
BBICIIIETO, TaK U HU3LIETO.

MBI MHOTO TOBOPUJIU ¢ XPYILIOBBIM
O TPEACTOSIIIEM OTKPBITUU MaMSITHUKA
B Cumdpeporone, 0 MOJIbCKOM BOIPOCE
B CEBEpHO-3aMagHoOM Kpae, HO AfiBa30B-
CKUIi OoJiee TOMaJIKMBaJ, BEPOSITHO, TIOM-
HsI CBOH B3IJIs11 O MHOTO ToBopsiiux. Cyti-
pyra ero Toxke mojyaja, Kak Obl 0OsiCbh
BBICKa3bIBaTh MPU MYKe.

Ilocne obena Bce MOILIM Ha BEpX-
HIOIO Teppacy, OTKYyIa YyAHbII BUI HAa MO-
pe. AiiBa3oBcKuii [Hepas0.| Kyma-To ¢ Xpy-
1oBbIM. BuHOrpanosa yexana, u st octai-
cs onH ¢ AHHOI Hukutnanoii. Tyt oHa
BIPYT pa3roBopuiIach O JuUTeparype, 00
OTCYTCTBUM 00ILIeCTBeHHO Xu3HU B De-
010CUH, O JIIOOBU CBOEi K 110331K. Bunn-
MO, UTO 3TO MpocTasi, 100pasi U HerTymnast
pycckasi XeHIIMHA, YyK/Iasi apuCTOKpaTh3-
Ma, KOTOPBIM OKPYXUJ Ce0sl ee CYIpYT,
U e[1Ba JIM CYACTJIUBAs B CEMEHHOW XXKU3HU
(13 pa3roBopoB ee ¢ AilBa30BCKHM O Ka-
KOI-TO Toe3lKe, MPOTUB KOTOPOl OHa
BOCCTaBaJla, U KOTOPYIO OHa BCe-TaKu
cenana, v U3 HeKOTOPBIX MOTYCTIOB MeX-
Iy HUMU W B3IJISIOB, §1 3aKJTIOUUT TPU
Bellu: 1) uTo AIBa30BCKUIi CTPAIITHO PEB-
HUB, 2) YTO COIJIacHUsl MEXIYy CYIpyraMu
HEMHOro?, 3) 4To MOKOpHas ¥ MOJIYaIu-
Basl 10 HapyKHOCTU AHHAa HukuTHyHa He
MPUHAATIEKUT K YMCITY TeX XKEHILIUH, KO-
TOPBIMU MOXHO BepTETh IO Karpu3y.

Jlo yaro 1 3a yaeM AIBa30BCKUMA
SIBUJICS YK€ MHE BO BTOPOM CBOEM BUJIE,
OoJsee AJIsi MEHsI CUMITATUYHOM. 3aroBo-
puan o0 KCKYcCTBE, M Ha ITOT pa3 OH
MHOTO U JIOJITO TOBOPWJI, KaK 00 UCKYC-
CTBE BOOOIIE, TaK U 00 AKaIeMUM XyId0-
JKECTB U PYCCKUX XyHOXHHUKAX B YaCTHO-
ctu. OH BbIIe Bcex cTaBUT PernuHa,
Haxo[Isl, YTO TOT, KaK 4eJI0BEK, CTPAHHBI
(3TO XKe 3aMeTuia U cymnpyra AiiBa3oB-
ckoro o Periune. Yto onu Hamuum B Uibe

Kopabav 6 wmopmosom
mope. 1886

Xoicr, Macio

92 x75

Cobpanue B.JI.Manmiikoro,
Jlonnon

A Ship on the Stormy
Sea. 1886

Qil on canvas

92 x 75 cm

Vitaly Machitski’s
collection, London

EdumoBnue cTtpaHHOro — He 3Haw!)
«XOTS 3TO U ypoa, — 3aMeTH1 AiiBa30oB-
CKHUIii, — HO TaKoro ypoja Hamia Akajae-
MM TOJDKHA 3a1yduThb K cebe. OH eauH-
CTBEHHBI y Hac! {l ellle HemaBHO rOBOPUIT
00 atom B [leTtepOypre KoMy ciemnyet!»
OTHOCUTENIBHO HOBBIX TPOEKTOB O
MopsiaKax B AKaIeMHUH Xyd0XeCTB, AliBa-
30BCKUII paccKasal, 4YTO MOIyY IIUPKY-
JIsipHOE TMcbMo oT Bennkoro Kxsizst Bna-
IUMUpPa AJIEKCaHIPOBUYA®, B KOTOPOM €r0
MPOCAT Pa3pelIuTb HEKOTOPbIE BOTIPOCHI,
BBICKA3aB O HUX OTKPOBEHHOE MHEHUeE!
«[l1aBHOe M opuUTrMHANBHOE, UTO S5
Hanucan B [letepOypr, — roBopus AiiBa-
30BCKUI, — U YTO, BEPOSITHO, YAUBUT
MHOTHMX — 3TO MO€ MHEHUE, OCHOBAHHOE
Ha JIMYHOM OIIbITE TIPOXOXKAEHUS Kypca
B AKaJieMUHM, YTO HEJb3s1 BO BPEMSI OTOTO
Kypca CMellMBaTh B OJHO JIEKIIMIO 0 Ha-
YKaM 1 3aHATHUS T10 JKUBOITMCH; OLHO IpY-
romy Oyzaet HerpeMeHHO Metath! [To ce-
0e 3Halo, YTO pa3 OTAABILUCH CEPbE3HO
paboTe TBOPYECTBA, HE MOXKEIIb C YCIIEXOM
3aHUMAThCS YeM-T1M00 IPYruM, U Ha000-
pOT, YCTaJIOCTh OT 3aHSTHSI MpeIMeTaMu

7 Vimeercst B By cekra eBaHresbckux xpucruad B Poccun B kone XIX Beka, pyKoBOAuTEIEM KOTOPOI
cran Bacumit Anexcanjiposuy Iatkos (1831-1902). HecMoTpst Ha ycnelHo cKtajibIBaBIyocs
Kapbepy BoeHHoro (B 1849 6recrae okonun IMaxeckmit kopryc, cirysxun B Kasaneprapaickom nonky,
3arem B BoenHom mitncTepeTse), B koue 1858 ropa yomicst co cmysk6bl. C kowma 1870-x

BBICTYTIAET B PO PEMIHO3HOTO pechopMaTopa 1 mpe

noppa Ipensuist Pencroka.

, CTaB NIOCTIEJloBATENIeM aHIIMIICKOro

» Ckopee Bcero, A.B.2KupkeBnua cMyTija pasHuLa B BO3PACTe MEK/ly CyNpyraMu, ¥ OH PACUEHII X
6paK KaK HeKnit Me3asibsiHe. Ha camom ske JACINE, N0 MHOTOYMCTICHHBIM CBHJIETE/ILCTBAM, CYNPYTH KU
B monHOM corytackn. ITocyie emeptn MiBana KoscTanTiHoBIYa B 3HaK Tpaypa AHHa Hukumnuna Beerjia
HOCHJIA YepHOE MITaThe U BeJla JKU3Hb 3aTBOPHHIIBI. B Teuenne 25 neT oHa HM pasy He OCTaBHIIa CBOel
KBAPTUPBI; MIMO Hee NPOIILITH BCe BOIHBI, PEBOIIONNS, TOIOJ] M Pa3pyXa, HO HIUTO He 3aCTaBUIIO BBIATH
JI0OPOBOITLHYIO 3aTBOPHHILY U3 loMa. OcTaeTcst JIniiib BOCXHILATLCS MPEIAHHOCTBIO ITOM Y/IMBUTELHOM
skeHuMHbL. 2Kuna ona BvMecTe co cBoeit cectpoii 1 ee ietbMu. B 1925 rojty math HOBOro jmpekTopa
rasepen AiiBa3oBCKoro yropopuia Ausy Hukurnuy noiiti ¢ Heit k Mopro. C Tex nop Biiosa
XYZIO)KHHKA MOMOGKITIA XOTUTH TY/Ia BEeUepaMi, CHJICTh Ha CKaMelike i CMOTPETh Ha Bojty. MecTHble
SKMTEJIM CTANN Ha3bIBATh 3TY CKaMelKy «cKambeil AHHbI HUKUTHYHBI ATiBa30BCKOI» .

29 " u
Buamimvup Anekcanpposiy Pomanos (1847-1909) — Besmkuit KHsi3b, U3BECTHbIIT MELICHAT, TOKPOBUTEIIb
MHOIMX Xy/I0XKHUKOB, COOPAIl LIEHHYIO KOMIEKLMIO KUBOIHUCH.

%0 Pycpum Taspunosuy Cyjkoseknii (1850—1885) — neitzaucT, MapiHiCT.

HALL MYBNNKALIMA

Kypca HEMpEeMEHHO OCJIabUT CBEXECTb
TBopuecTBa. OceHb B CaHKT-IleTepOyp-
re OTIMYACTCS MPAYHBIMU JTHSIMHU, BO
BpeMsl KOTOPBIX PAHO HACTYIAIOT CyMep-
KU, ¥ B TeYCHNE KOTOPBIX IMUCATh KAPTUHBI
Henb3s. [1ycTb OBl 3Ty oceHb (3 Mecsiia)
BCEILEJIO OTAAIN U3YYCHHIO Kypca aHaTO-
MUU, TEOPUU MCKYCCTBA U T. T1. TIPEAME-
TaM, He 3aCTaBJIsisl yYEHUKOB IMUCATh Kap-
TUHBI U BOOOIIE TIPeNaBaThCsl 3aHITUSIM,
TPEOYIOLIUM COCPETOTOYCHMSI TBOPYECT-
Ba. OT TaKOTo MOpSsiKa TOJbKO BBIMTPACT
rperoiaBaHue MpeaIMeToB, KOTOPOE CTa-
HET W JiellieB/ie, TaK KaK yuuTeliss OyayT
HaHUMAaThCsl Ha 0oJiee KOPOTKUIA CPOK U,
B o0OuieM, OyayT OpaThb MeHee, YeM Te-
epb, KOTIa KypeC PacTSIHYT Ha Tof. DTO —
rJIaBHast MOsI UJiesl, KOTOPYIO sT TIPOBOIMI.
3areM, s HaX0Xy, 4TO cenyeT odpaliaTh
0osiee BHMMAaHMsI Ha Hallld CaMOPOJIKH,
Joryckasi uX B Akagemuio 6e3 TpeboBa-
HUSI CTPOTOTO 00PA30BATEILHOTO 1IEH3a,
U TIO TIPUHATUYN B AKaIEMUIO, €CIIM Y HUX
HEIIOKVHHBIN TaJaHT, 1aBaTh U UM BO3-
MOXHOCTb OpaTh YaCTHbIE YPOKU Ha CTO-
POHE, U TeM JOTOJIHSTH MPOOEIbI CBOETO
obOpazoBaHus. YTo 3a TOJIK, YTO Yy Hac
Macca YYEHUKOB-IOCPEICTBEHHOCTEH,
MPUHSITHIX TOJBKO TMOTOMY, YTO YIOBJIE-
TBOPSIIOT U3BECTHOMY 00pa30BaTeIbHOMY
1eH3y. A Kakoii-HuOynb PenuH Moxer
U HE MOMNacTh B yYEHUKU U, 32 HYXIOW,
cOUTBCS CO CBOETO MpsiMoro myTu. lanee,
s1 HAXO0XKy HEOOXOMMMBIM, YTOOBI AKajie-
MUsI HaTpaBJisijia TaATaHThl CBOMX YUEHU-
KOB Ha CBOWICTBEHHYIO KaXXIIOMYy M3 HHUX
JIOPOTY M He JaBajia Obl YUCHUKAM BO3-
MOXHOCTU M30UpPaTh POJ XKUBOIMUCH TIO
JIMYHOMY Karipusy. MIHO#, yBIeKIIMch Kap-
tuHOi CynkoBcKoro®, AiiBa30BCKOTIO,
BOOOPA3UT, YTO OH TOXE MPU3BaH ObITH
MapUHKCTOM, W TPUMETCS 3a MUCAHUE
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JI.H.Toacmoii Leo Tolstoy
dororpadus, Photograph presented
nojlapeHHast to Zhirkevich
A.B.2Knpkepnuy on his first visit

B €ro NepPBbIil Npuesy
B Scuyto [Nonsany on December 19, 1890
19 nexaGpst 1890 Leo Tolstoy Museum,
TocynapcTBeHHBII My3eit Moscow

JI.H.Toncroro, Mocksa

to Yasnaya Polyana

Russians that such a talent as Repin is still
not a professor at the Academy?!”

Aivazovsky kept telling me how he
could paint only studies from life, but he
must be removed from life while working
on a painting. (I told him that the same
thing happens in poetry: for instance, I
was delighted with the Crimea, but at that
moment was not able to write anything
about it.) During this conversation, he
also told me that he put the water through
to Feodosia from his estate (25 versts
away) and suffered an annual loss of 5,000
rubles because of it. He showed me the
picture of his estate.

After that we changed the subject to
art once more, and to artists, some of
whom were our mutual friends. He
referred condescendingly to Sverchkov®,
as a “horsey artist, not without talent”. He
asked me a lot about Repin, his life and his
views on art. He regretted not being in
town during Repin’s latest visit to Feo-
dosia.

When the conversation touched
upon literature, Aivazovsky indifferently
admitted that he does not know it, not
even its best modern representatives.
When I mentioned the names of many
young writers, he responded that he had
never heard of them before... But one

3 Nikolai Egorovich (Georgievich) Sverchkov (1817-1898), a
painter, graphic artist, sculptor, and lithographer. He created genre
pieces and portraits, historically-themed paintings, animal paint-
ings, worked on hunting, travel themes, and battle themes. He also
painted on porcelain and made sketches for silver and porcelain art
objects.

|
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TTucemo JI.H.Toncroro JI.H.Toncroro, MockBa
OTHOCHUTENILHO MTOMOILI Leo Tolstoy’s letter
3aKIIFOYEHHOMY concerning assistance
E.E.Eroposy, to the prisoner Yegorov,
CIIE/ICTBEHHOE JIEJI0 whose case was investi-
KOTOPOTo Bell gated by Alexander

A B.Xupkesuu. 1898 Zhirkevich. 1898
TocynapcTBeHHBIIT My3eit Leo Tolstoy Museum,
JI.H.Toncroro, Mocksa Moscow

should have seen how Aivazovsky came to
life when he talked about the sea, the
Crimea and its beauty! When he was
showing me his paintings, he was adding
to them with his words, “painting in” their
poetry. He did this extremely effectively...
As for Ivan Konstantinovich’s wife, she
was still being quiet in his presence in the
evening, as if afraid to speak out...

All evening long Khrushchov chat-
tered on various topics without shutting
up. His acquaintance with the mighty and
powerful of this world made his conversa-
tions interesting, especially since at Aiva-
zovsky’s he was not too shy to refer to
them by name and to criticize, often
harshly, their actions and words.

After tea, I took my leave to catch
the steamship. Khrushchov soon joined
me, accompanied by Aivazovsky, who
came to “see the dear guests off,” as he
put it. Aivazovsky thanked me for my visit
and for the pleasure brought by my book.
(The latter was hardly sincere since he

O6opoT xoscTa Obverse of a painting
C JJAPCTBEHHOM with a presentation
HagmICho «B uMeHun inscription

[nanee — Hepaso.] “At the estate of
Deoptocusi 1899 uronst [illegible]. Feodosia
10-ro. Anekcauupy 10" June 1899.
Bnagumuposnuy To Alexander
Kupkesuuy ot Vladimirovich

W .K.AiiBa3oBcKoro Zhirkevich from Ivan
[Hepa36.] riy6okoro Aivazovsky [illegible]
yBaXKeHUsI U BOCTOPra with profound gratitude
OT MO3THYECKOr0 for and the delight
NIPOM3BECHNUS» from [his] poem”
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probably had never read it!) He invited me
to come to see him in Petersburg. One
other trait that | noticed about him was his
miserliness. I asked him to give me his
photograph in memory of my visit, and
this almost made him angry. “Those pho-
tographs are just wasteful”, he said, “I end
up spending up to 300 rubles a year for
them, a small fortune!” I noted that one
could buy a photograph, but one would be
happier to have the inscription; otherwise
no one would ask him for those pictures...
He said, “True. If you would like to have
such a picture, then send it to me, and I
will inscribe it!” 1 answered that if I’'d
known that this would not offend him, I
would certainly have done just like that.
Khrushchov told me that Aivazovsky
had asked him to remind those concerned
in St. Petersburg about the existing project
of building the railroad to Feodosia, and
other things. For this purpose, Aivazovsky
had reminded Khrushchov that it would
not hurt to take along a picture with a view
of the harbour in Feodosia from the
mountain with the museum on top.

U.K.AMBA3OBCKMM  Ivan AIVAZOVSKY

Teopauesckuii St. George Monastery
MOHACMBIPL 6 AYHHOM in Moonlight. 1899
ceeme. 1899 Oil on canvas

XodcT, Macyio 13 x 25 cm

13 x25 Private collection

YacTHast KoJuIeKLust
TTy6auKyeTcst BriepBbie

First publication

Koncmanmunonoaw.
Bonomoii poe. 1867
XoucT, Maciio

30x433

Cob6panue B.JI.Maumikoro,
Jlonnon

Constantinople.

The Golden Horn. 1867
Oil on canvas

30 x 433 cm

Vitaly Machitski’s
collection, London

BUIOB MOpsI, HE MMesl K TOMY HUKAKOU
CIOCOOHOCTHU... MonoaexXb 4acTo omnbda-
eTCsl B OMpeJesIeHU CBOUX CIIOCOOHOC-
Tel: 1eJI0 CTApUKOB HATIPABJISITD €€ C JIOXK-
HOTO MyTU Ha UCTUHHBII! PoguTenu Toxe
CMOTPSIT Ha CBOUX JI€TEi U MPUCTPACTHO,
U cTpaHHO. MHOIi pa3 o0111y10 yepTy Bcex
neTeit — cTpeMJIeHe Bee MayKaTh U 3aKpa-
LIMBaTh, POAUTENN MPUHUMAIOT 32 TAJIAHT.
He pa3 mHe npuxoannoch BUAETb TaKUX
poauTenieil U BBICTYIIUBATH UX MPOCHObI
MOCMOTPETh HAa PUCYHKHU MX AETeil, HeT
M y HuX TanaHTa? S Bcerma ob6maBan Ta-
K€ 3aMCKUBaHUS TIepel MOUM MHEHUEM
XOJIOMHOM BOMAOI OecrolianHoOi UpOHUHN
1 KpUuTuku. Pogutenu paccyxmaroT Tak!
«AIIBa30BCKUII UMEET OT CBOMX KapTHH,
noJyioxkumM, B roa 20 teicsay goxoxa. Ho,
OH, KOHeYHO, — TajaHT! Halr e cbIHOK
MeHee TaJlaHTIuB... Hy, mycThb y Hero Oy-
net 1/2, 1/4 TanaHTta rocriogvHa AliBa-
30BCKOTO, U OH, B TaKOM cJyyae, OyaeT
umeTh B rox 10,5 Teicsty noxona... Bee xe
9TO JIyYllle, YeM XKalIOBaHbe KAKOTO-JIN00

3 Jvurpuit Auppeesira Toncroit (1823-1889) — rpacb, rocynapcTBeHHbII iesiTelb, nCTOpUK. [ToueTHbIi
unen (1866), a ¢ 1882 rojia npesujient IerepGyprekoit Akajiemun Hayk. B 1865-1880 ropax o6ep-
npokypop Cunojta, B 1866—1880 rojfax MUHMCTp HapojiHOro npoceeriens, ¢ 1882 roga MuuncTp

BHYTPEHHUX JIENT.

32 Kapn (Kupumn) Bukentbesuy Jlemox (1841-1910) — sxuommcer, rpaduk, paboran B TexHuKe oopra.
2Kanpucr, nucaln noprpeTsl, neit3asku. 3aHUMaICs: KPeCThSHCKOI TEMOI.

33HuK0naﬁ Eroposuu (Ieopruesiy) Cepukos (1817-1898) — sxuonncell, pucoBaNbLMK,, CKYJILITOP,
nrorpacp. XKaHpHCT, TIHCAT KapTHHBI HA TeMbI OXOTBI 1 My TEIIECTBHIA, TOPTPEThI, paboTal B GaTaTbHOM
KaHpe, aBTOP KapTHH Ha HCTOPUYECKUE CIOKEThI, aHuManmcT. OBpatiasics K XyJ0KeCTBEHHOI POCTCH
Ha chapchope, fienann 3CKU3bI IPON3BE/ICHHIT IEKOPATHBHO-TIPHK/IAIHONO HCKYCCTBA, BHINONHAEMBIX B

cepedpe u apcope.

cToJloHaYalbHUKA... Pogurenu He moHU-
MaloT BCEW MIYIOCTU CBOEU TEOpUU JpO-
oneHus tananta! Pa3Be ero MoxXHO Tak
neauTs! Uy TanaHT, Ui 3aypsiiHOCTDb —
npyroro Beixona Het! S Bcerma BoccTaBai
U BOCCTalo MPOTUB TEOPUI MIPeAoCcTaBIie-
HUSI CBOOOIBI MOJIONEKU B BbIOOpE cede
>KaHpa XUBOINCH, TaK KakK BUIEJ MHOTO-
YUCJIEHHBIE TMPUMEpPBI TOTO, K YeMy 3TO
BEIET».

ATiBa30BCKMII B fanbHeliIeii 6ecene
KPUTHKOBAJ CTPAIIIHO PYTHUHY B ITperoa-
BaHUM MHOTHX TIPEJIMETOB B AKajeMuu
xynoxectB. Hampumep, uzydyenue aHato-
MUU B TOM 00bEME, KaK OHO CYILECTBYET
TaM, OH CYUTAET He TOJbKO JIMIIHUM, HO
U IPsIMO BpeaHbIM. «Bce 3Tu MycKyJIbl,
KOCTH, HEPBbI — BCE 9TO TOJIBKO COMBAET
C TONKY yueHuKka. Benp motom kak Oynmet
MKcaTh C HATYPBI, C XKUBBIX JTIOACH, Y KO-
TOPBIX MYCKyJaTypa, KOCTU CKPBITHI TOJ
KOXel, 1 YJIeHbI KOTOPBIX C KOXKEI0 COBCEM
He Te, 4TO Te Xe WIeHBI 0e3 KOXU. A yJe-
HUK, JOJT0 U3Y4aBLIUN CUCTEMY MYCKY-
JIOB, CKEJeT U T.I. HeMpeMeHHO Oyaer
cTapaTbCsl MPUMEHUTh, MHUCAB C KUBOTO
yesoBeka, CBOU MO3HAHMSI TIO YacTH aHa-
TOMUU, U Y HETO SIBSATCSI JIIOAU C HeecTe-
CTBEHHBIMU T03aMU U (opmMamu Tena.
Jlanee, peako MpUXOAUTCS [BUICTH| rojoe
TeJo, a B OfIeX/Ie OHO UMEET COBCEM MHbIE
¢opmbl... Hatypa, 1 ToIbKO McaHue ¢ Ha-
TYpbl, Hay4aeT BEpHO MepeiaBaTh XKU3Hb.
A Bce 9TH CKeNeTbl, MAaHEKEHbI C MYCKY-
JIaTypoil — 4eryxa, U TpU TOM BpeaHasl,

HALL NYBITMKALIMA

= .

ckopo 3abbiBaromiasics!..» AlBa30BCKU
BIIOJTHE OMOOPSIET MBICTL 00 YHUUYTOXKE-
HUU PO3HU MEXJTy aKaJIeMUCTaMU U TTepe-
IBUKHUKAMU, OYEHBb JIOBOJICH JIESTEIb-
Hoctblo rpada Toscroro® u boGpunckoro.
«Ho crapsie mpodeccopa, Bpone Jlemoxa®,
crosT Tomnepek aoporu! OHU YyBCTBY-
0T, UTO YTPATAT BCSIKOE 3HAYCHME, KOT/Ia
B AKaIeMHUIO TTPOHUKAET CTPYSl CBEXETO
BO3IyXa... A 3TOT BO3/IyX JJIs1 Hee HE00X0-
nuM... I He To30p M 115 Hac, pycCKuX,
YTO TAKOM TalaHT, Kak PeruH, 10 cux nop
He B yuciie nmpodeccopoB AkageMuun?!»
AWBa30BCKUI paccKasbiBall Jajnee
0 TOM, YTO OH MOXET MHCaTh C HATyphI
TOJILKO OJHW 3TIOJbI, a Ul HATMCAHUS
KapTHHBI OH JIOJDKEH OBbITh OTJJIeH OT Ha-
Typbl. (51 Mpy 3TOM 3aMETHIT EMY, UTO TO Ke
camoe 1 B TI033UHU: 51, HalIpUMep, B BOCTOP-
re ot KpbIMa, a HU4ero He Mor ObI HaIu-
caTh O HEM B IJaHHYIO MUHYTY). AiBa30B-
CKMIi1 YIOMUHAJI B Pa3roBOpe O TOM, Kak
OH TPOBEJ BOAY U3 CBOETO MMEHbs (3a 25
Bepct) B Peomocuio, U Kak TEPIUT OT
3TOro exerogHo yowITKy B 5000 pyoGeii,
MOKA3bIBasi MHE U BUJ 3TOTO UMEHbSI.
3areMm OIsITh MepelTi Ha UICKYCCTBO
U HallIMX OOIIMX 3HAKOMBIX XYIOKHUKOB.
O CsepukoBe® OH OTO3BaJICsI CBBICOKA,
KaK O JIOIIAIMHOM XyIOXHUKE, He 0e3 Ta-
JlaHTa». MHOTO paccrpalniuBai MeHsi o Pe-
MUHE, er0 JXU3HU, ero B3IIsAaX Ha MC-
KYCCTBO, COXaJiesl, YTO B TIOCJICTHUI CBOIA
nipuesn B @eosrocuto PeruH ero He 3acrai...
Korma pa3roBop KOCHYyJICS JTUTEPATyphl,
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TO AIIBa30BCKMI BbIKa3aJl PaBHOMYILIHOE
HE3HaHUeE ee, Aaxe JTYYIINX COBPEMEHHBIX
00pasIoB, U TP MHOTUX (PaMUTUSIX MO-
JIONBIX JINTEPATOPOB, HAa3BAHHBIX MHOIO,
OT3BIBAJICS, YTO B MEPBbII pa3 O HUX CIIbI-
wuT... Ho Hago Obu1o BUAETh, Kak AliBa-
30BCKUI OXUBaJ, KOTJa pPa3roBOp OMSTh
kacancst Mopst, KpeiMa 1 ero kpacotsbl!
[Moka3piBasi MHE KapTUHBI, OH JOTIOIHSLI
UX Ha CJIOBax, cTapasch M300pa3uTh BCe
UX TMO3TUYECKOe COAepXkaHue, MpuiyeM
9TO BBIXOAMJIA y HEr0 O4eHb ynavHo... Ho
cymnpyra MBana KoHcTaHTHOBUYA B €ero
MPUCYTCTBUU U BeuepoM, MoJaia U Kak
OblI O0sITach IPU HEM BBICKA3bIBATHCS. ..

XpyllloB Bech Beuep OoaTan Oe3y-
MOJIKY U Ha pa3Hble TeMbl. 3HAKOMCTBO
€ro ¢ CWJIbHBIMA MHpa CEro JeiaeT ero
PpasroBOpbl MHTEPECHBIMU, TEM 0oJiee, YTO
OH Yy AIBa30BCKOTO HE CTECHSUICSI Ha3bl-
BaTh (haMWJINU U BBICKAa3bIBATh CBOU, MO/~
yac, pe3Kre MHEHHUs O TIOCTYNKaX U CJio-
Bax pa3HbIX «0c00». [Tocse yas oTmpaBui-
csl 51 Ha TMapoxol, Kyna BCKOpe TMpHexal
¢ XpylioBbIM M AMBA30BCKHI, «ITPOBO-
TIUTh JOPOTUX TOCTEI1», KaK BbIPA3UJICS OH.
AIiBa30BCKMIA OJarogapusl MEeHs 3a TIpH-
€31 K HEMY U 3a YIOBOJbCTBUE, JIOCTaB-
JIEHHOE MOeii KHUTOM (rocyeqHee eaBa Jiu
HUCKPEHHO, TaK KakK OH ee, HaBepHOe, He
yytain!). 3Ban MeHs K cede B [letepOypr
OnHa yepTta, KOTOPYIO 51 B HEM eIlle 3aMe-
TWJI, 3TO — CKYIMOCTh. $I MOMpPOCUI y HEero
Ha maMsIThb 0 MOEM TocellIeHUH ero HoTo-
rpadUYecKyi0 KapToOuKy, YTO €ro MoyTu
paccepnuiio. «DTH KapTOYKM — IPOCTO
pasopeHue, — ckaszajl OH, — UX BBIXOIUT
y MeHs 10 300 B rof; 9To Lieblii KarmuTam!»
Sl 3aMeTm1, 4TO BCSIKUIT MOT Obl KyNHUTh
KapTOUKY, HO BCSIKOMY MIPUSITHO UMETH €e
y cebs1 ¢ HaJMUChIO; MHAYe X HUKTO U He
npocui 06l y Hero... «[IpaBna, eciiu XoTn-
T€ UMETh TaKylo KapTOuKY, TO MPUILIUTE
MHe, U s ee noanuinyh S oTBeTwis, 4to
ecyiv Obl 3HaJI, UTO ATO ero He OOUIUT, TO,
KOHEYHO, U clefial Obl Tak.

XpylI10B MHE paccKa3bIBal, yTo Aii-
Ba30BCKUI MPOCUJI €r0 HATIOMHUTD, KOMY
caenyet B CaHkT-IleTepOypre o Tex mpo-
€KTaX, KOTOpbI€ CYIIECTBYIOT OTHOCH-
TEJIbHO TPOBENEHUS XKEJIe3HON AO0pOoru
B ®eomocuto u T.a. s 3TOM LETU OH
3aMeTHsl XPYIIOBY, YTO He MeIlajo Obl
eMy B3sTb ¢ c00010 Bua PeogocuiicKoit
OYXTBI C TOI TOPBI, HA KOTOPOU MY3€H...
Xpy1ioB aymal, 4To AilBa30BCKUIA, MpU-
Oeraroluii K ero CoaeiicTBUIO, KyUT eMy
OIIMH 2K3eMIUIsIp 3Toro Buna. Ho He TyT-
TO ObLTO!.. AIIBa30BCKMIT TaK M MTPOMOJI-
YyaJl OTHOCUTEJIbHO CHaOXeHus hoTorpa-
¢ueii Xpy1ioBa v, 1o MHEHUIO TIOCTIETHE-
0, cIeall 9TO OMSThb-TaKU U3 CKYTOCTH!
Xpy1ioB 00 AIBa30BCKOM paccKa3bIBaJl

Paoyaa. 1873
XosicT, Macio
102 x 132
ITr

Rainbow. 1873
Oil on canvas
102 x 132 cm
Tretyakov Gallery

HALL MYBNNKALIMA

MHOTO UHTEPECHOTO (MBI eXajli C HUM JI0
Antel B onHOM Kymie 1 kiacca mapoxona,
rae AifBa3oBCKMIA, Ojaromapsi COAECT-
BUIO KallUTaHa Mapoxoaa, Hac MPUWINIHO
u ynooHo yctpoun). OH, AiBa30BCKHIA,
TOJIb3YeTCsI, TIO CJIOBaM XPyIIOBa, YAUBU-
TeJIbHBIM TIoueToM Betony B Deomocui: mie-
pel HUM paccTyrnaloTcs, eMy OTBelluBa-
10T TIOYTUTENIbHbIE TOKJIOHBL... AIBa30B-
CKuii xasnoBascs XpyloBy Ha HEMMEHUE
BIIOJIHE IOCTATOYHBIX CPENCTB, KOTOPHIE
obecrieynBain Obl eMy €ro OyayIIHOCTb.
ToBopus emy, 4TO XUBET TOJBKO KapTu-
HaMM U OYE€Hb MHOTO MPOXMBAET Ha IO-
€3[IKM, Ha TTOMOIIb, OKa3bIBaeMYIO CBOECI
ponune — deonocun.

XpyIIOB, MO €ro COOCTBEHHOMY
MPU3HAHUIO, XOTEJ BBIMPOCUTH Ce0€ OHY
U3 KapTUH AIBa30BCKOTo, HO HE YCIen
B 9ToM. OH, BOCTOprasicb OAHOU U3 Ma-
JIEHbKMX KapTuH (Slnta ¢ po30BBIMU 00-
JlaKaM¥, TSHYIIUMKCS K MOPIO; NEHCTBU-
TeJbHO, TIpeecTh!), Mpocus AliBa30B-
CKOTO TIPOJIaTh €My €€, U CIIPOCUI LIeHY.
«Teicsya pybneit, — CIMOKOWHO OTBETHJI
AliBazoBckuii. Torma XpyIioB CIipocui,
HET JIU Y HEero KapTUHBI pyosieit Ha 300?7» —
«Takux y MeHs1 Teniepb HeT, HO B [letep-
Oypre s Bam Hapucylo ¥ Ha 3Ty ILIEHY.
Yerynute Bam 3a 300 pyGreit kapTuHy
B 1000 p. 51 HE Mory, TaK KaK Apyrue OyayT
B MOHATHON TMpeTeH3un Ha MeHs. Ecnu s
U cfienai KOMy-HUOYIb YCTYNIKU B LIEHE,
WM TPOCTO AAapWi KapTUHBI, TO 3a MO-
NapKu: TOTAa HUKAKUX Pa3rOBOPOB ObITH
He MmoxeT. Tak cienan st ¢ lypHOBO, Koraa
OH ObLI ellle ToBapuileM MuHUCTpal» Ho
Xpy110B BbICKa3al eMy BCe-TaKu U3yMIie-
HMeE, 4TO 32 KapTUHY MeHee 4eM B 1/2 KBa-
JIpaTHBIX apilirH Haxo miatuth 1000 pyo.,
U CTIPOCUJI, CKOJIbKO BPEMEHHU Y Hero 3a-
HUMaeT NnucaHue Takoit Bemu? «JIsa ya-
ca, MHoraa u 6oJiee», — ObUT OTBET. Terepb
Xpy1ioB 3aaymal caeaaTh AifBa30BCKOMY
MOApOK, Jaxe He eMy MPsIMO, a eT0 XKeHe,
YTOOBI 3apYYUTHCSI TAKUM ITyTeM XonaTaii-
CTBOM 3TOM XEHILIMHbI, KOTOpasi, MO ero
cJoBaM, UMeeT BIusiHUe Ha Myxa. Korma
s cripocuy XpylioBa O BpeMeHU Havaia
ero 3HakoMmcTBa ¢ MiBaHom KoHcrantuHo-
BUYEM, TO OH pacckasal, Kakoe yJyacTue
MPUHSI OH B Jiefie O pa3Boje AlBa30B-
CKOTO C ero repBoii xxeHoit*. 1o coBam
ero, AiiBa30BCKMI1 eMy MHOTO 00sI3aH TEM,
YTO JeJI0 O pa3Boje yAaauIoch Giaromno-
JIy9HO. APMSTHCKAsl TyXOBHasi KOHCUCTO-
pust pa3Besia AifBA30BCKOTO C €ro XKeHOM
TOJIbKO HA OCHOBAHUU OTHOTO 3asIBICHUSI
AI1Ba30BCKOr0, TOTJa KakK MO 3aKOHY JJIsT
pa3Bozia HYXHO corjiacue 006eux CTOPOH.
Koncucropus nmoctynuia Tak B BULY BbI-
cokoro rnojyioxeHust Misana Koncrantuo-
BUYA, KAK COBETHUKA M KaK XyIOXHHUKA.

b T0sms SAxosnesua Ipesc (?) — aHIIMUaHKa 110 IPOUCXOXKJIEHNIO,
CIIY>KIJIA TYBEPHAHTKOI B OJHOM 13 GOraThiX nepepOypreKix
JIOMOB, mepBasi skeHa AfiBazoBckoro (¢ 1848). Vix coros okazancs
HecuacT/MBbIM, B nocnerme 20 net cynpyxecrsa KOms
SlkosnesHa 1 FiBan KOHCTaHTHHOBUY TOYTH HE BHJIENNCh.

B 3T0M Gpake pominch YeTbipe A0YepH.
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Khrushchov thought that Aivazovsky, hav-
ing enlisted Khrushchev’s help, would buy
him a copy of such a view. Not at all! Aiva-
zovsky didn’t say anything about giving a
photograph to Khrushchov. According to
Khrushchov, he did it out of his miserli-
ness! Khrushchov told me many interest-
ing things about Aivazovsky. (He and I
were traveling to Yalta in the same first
class cabin of the steamship arranged by
Aivazovsky with the assistance of the
steamship’s captain. Our accommoda-
tions were quite decent and comfortable.)
Aivazovsky, according to Khrushchov, was
treated with remarkable respect and hon-
oured everywhere in Feodosia. People
respectfully gave way and bowed to him...
Aivazovsky had complained to Khrush-
chov that he had insufficient means to
ensure his future. He had said that he lived
only by his art and spent a fortune on trips,
and on the aid provided to his mother-
land, Feodosia.

Khrushchov admitted that he had
wanted to wangle one of Aivazovsky’s
paintings for himself, but had not suc-
ceeded. While admiring one of the small
paintings (Yalta with pink clouds stretch-
ing towards the sea; truly a beauty!),
Khrushchov asked Aivazovsky to sell it to
him and asked what the price was. “One
thousand rubles,” calmly replied Aiva-
zovsky. Then Khrushchov asked if there
were any pieces worth 300 rubles or so. “I
don’t have such pieces anymore, but I will
paint one for you for this price in Peters-
burg. I can’t give away a painting worth
one thousand rubles for three hundred
rubles, because others would have under-
standable complaints. If 1 ever gave a
painting away at a discount or just gave
them away, that was gift giving: you can’t
argue with that. For instance, that’s what

3 Aivazovsky was married to Yulia Yakovlevna Grevs (1848), a lady
of British origin who worked as a governess in a rich family in St.
Petersburg. Four daughters were born in this marriage. The mar-
riage failed, and the spouses hardly saw each other for 20 years.

% The author refers to Alexander III.

Durnovo got when he still was a friend of a
minister!” Still, Khrushchov went on to
express his astonishment that a painting
smaller in size than half an arshin can cost
a thousand rubles, and asked how much
time it took to paint a painting like that.
“Two hours, sometimes longer,” was the
answer. Now Khrushchov got it into his
head to give a present to Aivazovsky, not
even directly to him, but through his wife,
to obtain the support of a woman who has
influence over her husband.

I asked Khrushchov how long he had
known Ivan Konstantinovich. In response,
he told me about his role in Aivazovsky’s
divorce from his first wife.** He said that
Aivazovsky had owed him for helping to
successfully settle the divorce. An Armen-
ian spiritual consistory had divorced Aiva-
zovsky and his wife based only on one
application from Aivazovsky, whereas law
requires the consent of both parties. The
consistory had done it due to Ivan Kon-
stantinovich’s high position as a councilor
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Yeproe mope

(Ha Yeprom mope
HauuHaem pasviepol-
eamvca 6yps). 1881
Xouict, Maciio

149 x 208

I'Tr

The Black Sea

(A Storm Breaks on
the Black Sea). 1881
Oil on canvas

149 x 208 cm
Tretyakov Gallery

Kopabau npu 3axame
coanya. 1870-e
Kapron, macno

10 x 16

Cobpanue B.JI.Mammiikoro,
Jlonnon

Ships at Sunset
The 1870s

Oil on cardboard
10 x 16 cm
Vitaly Machitski’s
collection, London

and artist. After he had been living with his
second wife, Anna Nikitichna, for several
years, the first wife decided to raise a scan-
dal and brought up the issue of the illegal-
ity of their divorce. During the celebration
of Aivazovsky’s birthday, Grand Prince
Vladimir Alexandrovich asked Aivazovsky
about his wishes and the latter asked him
to beseech the Tsar® to settle his divorce
case. Even though the Grand Duke prom-
ised to put in a word, the case never moved
forward. Aivazovsky knew about Khrush-
chov’s powerful connections in the Senate
with people who dealt with such issues. He
asked Khrushchov for help and Khrush-
chov arranged so that the case was report-
ed to the Tsar! The Tsar ordered the case
dropped. Aivazovsky’s first wife was obli-
gated to sign papers that she would never
pursue the case, especially since Aiva-
zovsky had provided for her and their chil-
dren well and more than ten years had
passed since their divorce. It was obvious
that the purpose of the suit was to create a
scandal. Thanks to this service from
Khrushchov, Aivazovsky was still friends
with him. Khrushchov recalled the time
when Aivazovsky had suddenly appeared
at his doorstep asking for help, pale and
trembling. With tears in his eyes, he had
said how completely happy he had become
with his new wife, how their marriage had
made him completely healthy (?!) and that
his new wife had been his consolation in
old age, and so on.

The Aivazovskys stayed with us until
the last signal of the steamship’s depar-
ture. Aivazovsky himself was such a gra-
cious host that he would not let me go
when it was time for me to rush to the
hotel for my things. He offered me his
horses for a ride to the steamship. He
reminded me of his invitation. At the
steamship, with his gray curls and digni-
fied posture, he looked like some English
lord on a pleasure cruise. Everyone
respectfully gave him way...

Ympo 6aus Heanoasn.
Buro. 1841

XoucT, Maciio

73,5 x 109

Cob6panue B.JI.Maumikoro,
Jlonnon

Morning off Naples.
Vico. 1841

Oil on canvas

73.5 x 109 cm
Vitaly Machitski’s
collection, London

TuTyNbHBIA TUCT
CTUXOTBOPHOTO
c6opHuKa «JIpy3bsiM»
(CTI6., 1899)

Title page

of the collection

of poems To Friends
St.Petersburg, 1899

3 Peun npet 06 Anekcanpipe I11.

Koria oH yxe HeCKOJIbKO JIET TIPOXKUIT CO
CcBoeli BTOpOii XeHoit AHHOI Hukutua-
HOI, TepBasi XXeHa ero 3aXoTesia yCTPOUTh
CKaH/IaJl HOBOM CUMITaTUU ABa30BCKOTO
U TIOJHSJIA BOIMPOC O HE3aKOHHOCTU
pasBoga. Bo BpeMsi mpa3nHOBaHUS 100U~
nest AiiBazoBckoro Benvkuit Kusizp Bra-
IUMUP AJIEKCAHIPOBUY CIIPOCHUIT €T0, YTO
OH 3KeJlaeT MPOCUTh, TOT MPOCHJI I0JIO-
KuTh [ocynapio®, 4To yMoJIsIeT YIaauTh
Borpoc 00 ero pasBome. Ho Benukwuii
KHs13b X0Ts 1 00e111all MOXJIONOTATh, a JAe-
JIO He TIOIBUHYJIOCH. Torma AiiBa30BCKUIA,
3Has1, YTo XPYIIOB MMEET OOJIBIINE CBSI3U
B ceHare ¥ BOOOILE C TUIIAMU, UMEIOILIH -
MU OTHOILIEHHE K BOIPOCY O pa3Bojax,

JAPY3bAMTD

TTHIOTHGFENIR

AR Hurresuus

CAIETEPEIT

PRI R LT T YT R

1%

obpatuics K HeMy 3a MOMOILIBIO U OH,
XpyIlIoB, yCTpOWJ TakK, YTO OEJ0 ObLIO
nonoxeHo Tocynapro! Tocynaps mpukasan
ero MpeKkpaTuTh (0 YeM U Mu3Jal yKas),
00513aB MEPBYIO KEHY XyTOXKHUKA MO~
CKOI1 He BO30Yy>KIaTh HUKOTAA 3TOTO [ieNa,
TeM OoJiee, YTO AIMBAa30BCKUIA 0Oeceumnit
U ee, ¥ MPUXUTHIX C HEelo JeTeil, U Co Bpe-
MEHU UX pa3Boja mnpoiuio 6onee 10 yer,
TaKk 4TO BO30OYXIEHHE Jeia MMENo Oove-
BUIIHOM 11eJIbI0 CKaHaal. biaaromaps atoit
yeiyre, ABa30BCKUIT U IPYXUT OO0 CUX
nop ¢ XpyuoBbiM. [1o ciioBam nocnenHe-
ro, AiiBa30BCKMI1 ObUI CaM He CBOIA, Korua
HEOXUIAHHO SIBUJICS K HEMY Ha KBapTUDPY
¢ mpockOoto o omoIu. OH ObLT OJIe/IeH,

L

oF FEOPNIEBCHANG MOBACTIIFY.
Dby |1 K Ao

Hbwtrrs mei—jaalan, cuily
Mpnbd mony e wiyual.

Aupry —riniiisns figudia,
Papuy—afimem. s,

B wperncid, warmid o hve s,
B weperpmaie wr i -
Risary—raTeshe & i

Femrasess ot

Crjsuans sk, = o ssswre
Pasfaru ik ajnumid

Mairs lmpmemmall e
Flemmvintiat et iijsmas
JTEHLE ApE— pEsn R
Uhpbarh Auienil cafomn

Hepsire, seei it waslyi.

HALL MYBNNKALIMA

IIpOKaJl, TOBOPUJI CO CJIe3aMU Ha TIjia3ax
U B TOJIOCE, U, MEXJY MPOYMM, 3asiBUII,
YTO HOBAsI €T0 XKeHa BIIOJIHE OCYACTIMBU-
JIa ero, YTO, KCHUBILUCH Ha HEeil, OH cTal
COBEPIIIEHHO 310pOBbIii (?!), 4TO OHa Mo-
KOUT ero cTapocTh u T.I1. YeTa AiiBa3oB-
CKMX OCTaBajlaCh C HaMH JI0 TIOCJICTHETO
curHaiza Ha mapoxone... Cam AiiBa3oB-
CKMI1 ObIJT HACTOJILKO JII00E3eH, 4TO BCe
3a/Iep>KMBaJl MEHSI, KOT/Ia 51 TOPOITUJICS U3
€ro KBapTUpbl B TOCTMHMILY 32 BELaMU,
npejiaral MHE CBOMX JIOLIAMEi, YTOOBI
ITOBE3TH JI0 MTAPOX0/ia, HATOMUHA O MTPU-
raneHuu K cebe. Ha mapoxosae B cBoem
LMAIMHIPE C CEABIMU KYIPSIMU M OCAHUC-
TBIM BHUIOM, OH ObLT TIOXOX Ha KakKoro-
HUOYIb aHTJIMACKOTO MUJIOp/A, TyTellie-
CTBYIOILIETO [UISI CBOETO YIOBOJILCTBUS. Bee
repesl HUM MOYTUTETbHO PACCTYMATUCH...

ITpoBens B flnte nBa Mecsiua, 2Kup-
KeBMY Ha 0OpaTHOM TyTU B BuibHY 3ae-
xan B fchyto [Monsiny k JI.H.Tonctomy,
¢ KOTOpBIM Bes Tepernucky ¢ 1887 rona.
[MepBast BcTpeya ¢ BeJIMKUM TTHCaTesIeM T10-
Tpsicia AnekcaHapa BragumupoBuya, Bbi-
TECHUB BCE BIIEYATICHUSI MTPOLLEIIIETO Jie-
Ta U, BEPOSITHO, BCTPeuy ¢ AiiBa30BCKUM.

HewusBectHo, Bunesncs i 2KupkeBuu
¢ AiiBazoBckuM B [letepOypre (IHEBHUKHU
3TOT0 BPEMEHHU el11e He paciiu(poBaHbI),
HO B 1899 romy B coopHuke «/Ipy3bsim»,
AnexcaHap BraagumMupoBMY TOCBSITHI
0/IHO cTUXOTBOpeHue («Y [eoprueBckoro
MOHacThIpsI»*) MBany KoHCTaHTMHOBH-
4y ¥ oTOCTaJ eMy 3Ty KHUTY. [Toyuus ee,
XyJIOXHUK OTKJIMKHYJICSI TMCBMOM C 0O1a-
rOIaPHOCThIO:
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Zhirkevich spent two more months
in Yalta. On his way back to Vilna, he visit-
ed Leo Tolstoy in Yasnaya Polyana. He had
exchanged letters with Tolstoy since 1887,
and Zhirkevich was probably so over-
whelmed by this meeting that the impres-
sion of it dominated over his impressions
of the previous summer, evidently includ-
ing his meeting with Aivazovsky.

It is not known whether Zhirkevich
and Aivazovsky met in Petersburg (the
diaries of that period of time have not
been deciphered yet), but in 1899, in his
collection of poems “To Friends” Alexan-
der Vladimirovich dedicated a poem (“By
St. George Monastery”)* to Ivan Aiva-
zovsky and sent the book to him. Upon
receiving the book, Aivazovsky responded
with a grateful letter.

Feodosia
June 11 1899

My dear Alexander Viadimirovich,

1 have received your kind letter and the
new book and read it yesterday with great
pleasure.

There is so much poetry and lightness in it
that, while reading, I had the same
impression as when I read Pushkin.

1 admit that I notice once in a while that
some writers write with so much effort in
order to use rhyme, like Benediktov®’ and
even sometimes Lermontov, that they don’t
rise to the level of the nature they describe.
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Well, I am not able to express myself on this
subject the way I would like to.

Yesterday, having read the poems that you
dedicated to me, I immediately painted a
small piece “St. George Monastery on a
Moonlit Night”.

Please notify me when you receive it.
Once again, allow me to sincerely thank
you for your kind attention.

With sincere and deep respect,
Ivan Aivazovsky

The painting will be mailed tomorrow or
the day after. There is an inscription on
the back of the painting. It was not appro-
priate to inscribe it on the front.®

Six months later Alexander Zhirke-
vich sent his new book, a collection of sto-
ries® from various years, to Aivazovsky. He
received a letter in response — the last we
know about the intersection of the lives of
Alexander Zhirkevich and Ivan Aiva-
zovsKky.

Feodosia

December 22 1899

My dear Alexander Viadimirovich,

1 have received your kind letter with the

enclosed “Stories”. Please accept my
heartfelt gratitude.
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As you wished, I am sending you my pho-
tograph.

1 hope you have a very happy New Year.
Wishing you all the best.

With sincere respect,
Ivan Aivazovsky™
This letter is the last known evidence

of contact between the great marine artist
and Alexander Zhirkevich.
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36Al St. George Monastery
Dedicated to Ivan Aivazovsky

The mind’s blocked, confused and timid:
The roaring waves fill my ears,

The elements fighting just in front,

The Holy Spirit reigns in Heaven.

The oil lamps enlighten

Black monks’ dwelling cells...

And as if led by evil forces

The wild chaos, foaming, misty,
Threatens the thirsty

Shore, but in a brisk is crushed...

The Fiolent cliff’s open to winds.

The waters’ cries the wind to ears brings.
The beasty legends echo gloomy rhymes.
And distant eagles’ screams.

(Translated by Natella Voiskounski)

37V ladimir Grigoryevich Benediktov (1807-1873), a Russian lyri-
cal and romantic poet and an associate member of the St. Peters-
burg Academy of Sciences (since 1855). His 1835 book
“Stikhotvoreniya” (Poems) enjoyed great success. During the
Crimean War he wrote a number of patriotic odes.

B Department of Manuscripts of the State Tretyakov Gallery. Fund
22. Item 61235. Sheet 1-2.

39 Alexander Zhirkevich. “Stories”. 1892-1899. St. Petersburg.
1900.

“ Department of Manuscripts of the State Tretyakov Gallery. Fund
22.Item 61236. Sheet 1.

':2‘#:" e .,c";_..f =

Deodocus 11-20 urona 1899

Inybokoyeancaemuiit Anexcandp Baadu-
MUPOBUHY.

Jwbesnoe nucomo Bawe u HO8Y0 KHU-
HceuKy 5 umen y0oeoabCMaEUe NOAYHUMDb,
U uepa 5 ¢ eeauHaiiuUM y0060AbCMEU-
em npouen.

Tak MHO20 nO33UlL, ¢ MAKOK N1€2KOCMbIO,
Ymo, uumas, 8 20108e COCMAagAsemcs Kap-
muHa, makoe Jce @neuamieHue s 4ye-
cmeyr, koeoa yumaro [lywkuna.
Ilpusnarocs, koeda 3ameuaro, umo paou
pugmel u ¢ mpydom nuwym, kaxk bene-
Oukmos® u daxce unoeda u Jlepmonmoe —
[omcmarom] om moil npupodvl, Komopyr
[éuduwsv]. Hy, 06 smom s He moey
8blCKaA3amb, KaxK Obl Xomenocs.

Buepa, npouumaé cmuxu, Komopsie Bam
Ye00HO ObL10 MHe nOCésmums, S mym ice
Hanucan mateHvkyo kapmuny leopeues-
ckuti Monacmuips 6 AYHHYIO HOYb.

A npowy Bac o noayuenuu ysedomums
MeHSs.

ITozeonvme mue euje pas uckpeunHo 6aa-
eodapums Bac 3a dobpoe eHumanue.

C [ucmunneilwum] enybokum ysaxnceHu-
em.

H. Aiisazoeckuii
3aempa uau nocaezaempa Kapmuua 6yoem

omnpagnrena no noume. C3adu Kapmumol
ecmb noonucy. Ha kapmune neyoo6no*

Cnycts moaroga Anekcannp Bia-
MUMMUPOBUY OTIIPABIII B IIOAAPOK XYI0XK-
HHUKY CBOIO HOBYIO KHUTY — COOpHHMK
pacckas3oB pasHbIX JeT® — M IOJIydYrI
OTBETHOE MHUCHMO:

Deodocusi 22-20 dexabps 1899

Iaybokoysancaemviii Anekcandp Baadu-
MUPOBUHY.

Ilpu awbesnom nucome Bawem, umen
yoosoavcmeue noayuums kHuey Paccka-
3o, [lpowy npuname morw cepdeunyio
bnaeo0apHocme.

CoenacHo Bawemy dcenanuro nHoculaar
npu cem c80H Kapmouxy.

Ilozdpasasrw Bac ¢ Hacmynawowum
Hogwvim lodom. [loxcesranuem — 6ceeo
xopouieeo.

C uckpennum ygasceHuem Kk Bam
H.Aiteazosckuii®

DTO mocjeaHee, YTO U3BECTHO HaM
0 IlepecedyeHUM KU3HEHHBIX IyTei
A.B.2Kupkeuua u U.K.AiiBa3oBckoro.
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IMucema Ivan Aivazovsky’s
N .K.AiiBazoBcKoro letters to Alexander
A B . 2Knpkepnuy Zhirkevich
TocynapcTBeHHBIIT My3eii Leo Tolstoy Museum,
JI.H.Tosncroro, Mocksa Moscow

36 Hewmeet Mbicib — pobka, caba:
TTpu6oit KocHyscst ciyxal..
Buusy — cTuxuiinas 6opsoa,
Bsepxy — obutens yxa.

W KpoTKuil, MSITKHI1 CBET Jamnaj,
W yepHOpU3LEB KelbH. ..

BHVBy — CMATEHHUE U aJI:
Be3ymHOI0 MeTenbio

CTpemsTCsl BOMHBI, HO B MOMEHT
Pa36uThl UX APYKUHBI. ..

Mbic o6HaxeHHblil ProneHT.
HeMonuHbIit CTOH MyYnHBI.
Jlereny; KpOBaBbIX MPAUHbIil 3BYK.
OPpIIoB JaNeKuit KIeKOT.

Bepuru, ueTku 1 K106yK,
MoyuTB NPUBBLIYHBIX WLETIOT. ...
Kakoit-To yxac cepjue cxai!..
Her cunbl otoparbcst

Or 37011 GE3/IHBI, ITUX CKATL.

Ha Bce ysxe noxarcs

Hounble Tenn. .. Tlo kKamusim
CuutbHeit ipuGoii rpoxoyer:

Kak 6yro 1eMOH 3/100HbIIT Tam
Besymcrsyer, X0Xouer. ..

(OTPBIBOK M3 CTUXOTBOPEHNs «Y [EOPrieBCKOro MOHACTBIPS»)
37Bnaijup Tpuropsesuy Benenukros (1807-1873) — pycckuit
JIMPHKO-POMAHTHYECKHMIT [TOIT, YJICH-KOPPECTIOH/IEHT
TlerepGyprekoit Akagemun Hayk (¢ 1855). Illymublit yenex nmen
ero cbopunk «Cruxoropenus» 1835 roga. Bo Bpemst Kpbivckoit
BOITHBI (1853-1856) BLICTYMHIT C PSJIOM MATPHOTHYCCKUX OfT.
380P I'T. @. 22. Ex. xp. 61235. I1. 1-2.
3 Kuprceouu A.B. Pacckazii. 1892-1899. CII6., 1900.

“OP I'TT @.22. B xp. 61236. 1. 1.
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