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Ha eouHopoza
1495-1505

Mepcts, menk,
cepeOpsiHbIit

1 TI030JI0YEHHBII yTOK
dparmeHT

Jap IxoHa

J1. Pokdemnepa-mi. 1937

The Unicorn Is
Attacked, 1495-1505;
Wool warp, wool, silk,
silver, and gilt wefts
Detail

Gift of John D. Rockefeller
Jr., 1937 (37.80.3)

Six hangings and two frag-
ments from two or more sets
of tapestries

. TPETbAKOBCKAA MANEPEA

xkacnep Peec

OOHA «'PAHV» MPEOCTABITAET

[Togapok cyabObI

B TeuyeHune HECKOIbKUX JIECATUIIETUI CPEU MY3EHUILIMKOB BCETO
Mupa He Obulo pUrypbl 00jiee yBakaeMOW W 3HAKOBOM, 4eM
dununn e Monte6enno. IIposenss 31 rog Ha 3TOM MOCTY,
31 nekabps npoisioro roga MoHTe0eN10 yulen ¢ A0IKHOCTH
nupekTopa my3es Merpononured. Ha cnegyronmii ieHb Kpe-
CJIO MPEKTOpA 3aHSIJT €ro MPEeeMHUK. A BbICTaBKa, OTKPbIB-
wasics B koHue 2008 roja B mecTu 3ajlax My3esi, Kak Obl ObLia
MpU3BaHa MoKa3aTh HOBOMY JIMPEKTOPY, CKOJIb BLICOKA MJIAHKA,

K KOTOpOﬁ OH JTOJI2KCH CTPEMUTLCH.

Hassanme BBICTaBKM — <«Drnoxa Pu-
simnra ne MoHTe0es10» — rOBOPUIO
camo 3a ce0si. PazHooOpasue 3KcIoHa-
TOB (oT Jdyuumo no Ixxacnepa JIxxoHca, OT
SKCKJIIO3UBHBIX TIPOU3BEIECHUI MCKYCCTB
BpemeH JIpeHero Erunta no Konro XIX
BEKa; TUTapbl, CTaTy>TKKU Bymabl, urpaib-
HbIe KapThl U PeAKHUE PYKOIMCU) eBa JIU
MOTJIO TIOICKa3aTh IMOCETUTENSIM, UTO 3KE
SIBJISICTCSI OCHOBHOW TEMOW 3KCITO3ULIVH.
Tpucra sKcroHaToB ObUIM BbLIOpPaHbI U3
84 000 mpom3BeneHMi1 MCKYCCTBA, MPUO-
OpeTeHHBIX My3eeM MeTpOroIuTeH MNpu
yyactuM ero aupekropa Dwiumnma ge
Momnrtebesno. HecomHeHHO, ero Kapbepy
MOXHO Ha3BaTh IOMCTUHE BbIIAIOIICIICS.
B 92T0i1 cBsI3U 0COOBINE MHTEpec
MpeACTaBIsieT KOMMEHTapuii HOBOTO M-
pekTopa My3es MerpononuteH Tomaca
I1. Kamnobemna: «CTojib mopa3uTeabHOe
coOpaHue 111eIeBPOB 1axke HEMHOTIO ITyra-

€T: UCTIbIThIBACIIb HEKYIO 3lidopHio, KakK
BO BpeMsl 3acelaHMii, KOTIa 00CyKaaeTcs
HOBOE TIpUOOpeTeHUE [JIs1 My3es», —
MpU3HaeTcs ero nmpeeMHuK. Yurareneit He
JIOJIKEH BBOIUTH B 3a0JTyKIEHUE TUITUY-
HBIH I aMepUKaHIIeB WHUILMAT Tiepes
bamunueit Kamno6emn. Ha camom aene on
opuraHell. Ero uMs He CIMIIIKOM U3BECT-
HO BHe cdepbl My3eiHOI IeSITeTbHOCTH,
YUUTHIBAST aKaIeMUUYECKYIO CIeIaan3a-
o Kamnoesia, MOXXHO Jaxke Mpearnosio-
KWUTb, YTO U HEKOTOPBIM TIpodeccroHa-
JlaM My3€MHOTO JieJia OHO TakXke He OYEeHb
3HAKOMO.

IMoct pykoBomutens mysess MeTpo-
MOJIUTEH, OECCIOPHO, SBJISETCS CaMOit
MPECTUKHOM MY3EMHOUM TOKHOCTHIO B
mupe. Myseii, CTaBIIMI OOHOM U3 Haubo-
Jlee TIOMYJISIPHBIX JTOCTONPUMEYaTeTbHO-
creit Helo-Mopka, pacronaraer orpom-
HbIM 1IeJIEBBIM (DOHIOM U YHUKAIbHBIMU

TPETbSAKOBCKASA MTATEPES

BO3MOXHOCTSIMM TIPUOOpPETaTh HOBBIE
MPOU3BEACHUSI UCKYCCTBA U TOJyYaThb Ha
CBOM MEXIYHapOIHbIE BBICTABKM IIpe-
KpacHble paboThl U3 Apyrux mysees. Ero
MMOUCTUHE SHIMKIIOTIEIUIECKast, He UMe-
olllasi aHAJIOrOB KOJUIEKIUS OOBbEeIMHS -
€T TIPOM3BEIEHUsI UCKYCCTBA Pa3IMUHBIX
910X U KYJIBTYp BO BCEM WX MHOTO-
o0pa3uu. Toiabko mpeacraBbTe cede pas-
Mep KOJIJIEKLMHU, B KOTOPOil 00beAMHEHBI
cobpanust Dpmuraxka, MWW umeHn
A.C.ITymkunHa n TpeThsIKOBCKOW rajiepen.

«MHTepecHOlt paboThl B My3esiX
MHoOro, — ropoput Kammnoemr. — Ho Bo3-
[JIaBJISITh TTIONOOHBIN My3€il — 9TO BOUCTH-
HY TIOJapoK cyabObl. 3aech coOpaHa,
Moxanyii, Haubojee MOJHasl, MOUCTUHE
SHIMKIIONeanYecKas: Koynekius. Bos-
MOXHO, B KAKMX-TO pa3/iesiax OHa yCTyIa-
€T COOpaHUsIM IPYTUX MY3€€B, HO B MUPO-
BOM MaclITade 1o MoJHOTE U TUana3oHy —
9TO BeJWYalIasl KOJUIEKLHWSI B MUpE.
Mys3eii pacnofioxkeH B Upe3BblYaiiHO yaay-
HOM MecTe (Ha Tak Ha3biBaeMoil Mys3eii-
Houi mune. — [lpum. ped.), OH IOCTYIIEH
OTPOMHOMY KOJIMYECTBY MOCETUTENEH U3
pa3HbeIx cTpaH. Cpeau noctonpuMmeda-
tenbHOcTell Hblo-Mopka Hain myseit —
camblii BOcTpeOOBaHHbBI. MBI Takxke
MoJib3yeMcsi OOJIBLION MOIMYJSIPHOCTBIO Y
aMepUKAHCKUX MOKJIOHHUKOB MCKYCCTBA,
KOTOpBIE OKAa3bIBAIOT HAM 3HAUYUTEIILHYIO
MOIUIEPXKY M NEMOHCTPUPYIOT MCKPEH-
HIOIO 3aMHTEPECOBAHHOCTb B AESTEIbHO-
CTU My3esd. OTO OYeHb WCKYIIeHHas
IMyGJIMKa, pacCUMTHIBAIONIAS HA WHTEPEC-
HYI0 My3€ifHyI0 mporpammy. Y Hac xBataet
MecTa U JJIs1 ToKa3a MOCTOSIHHBIX KOJUIEK-
LW, W U MacIITaOHBIX aMOMITMO3HBIX
BbICTaBOK. Bo3MoxHO, Osiaromaps cra-
OMJILHOMY (DMHAHCHPOBAHUIO, 31eCh Lia-
pUT OyX BOCTOPXKEHHOTO JHTy3WMa3Ma U
YBEPEHHOCTHU B CBOMX cuiax. Y HakoHelr:
CaMbIM BaXXHbIM, CKOpPEE BCETO, SIBJISIETCS
TO, 4TO oA pykoBonacTBoM Dunumnma e
MoHTebesto mTaT COTpyaAHUKOB MeTpo-
MOJIUTEHA TIOTIOJIHWICST MHOTUMM BEIy-
LMMU CHeLMaucTaMyu My3eiHOro aena.
Takum obpazoMm, y Hac coOpajicsi O4eHb
CWJIBHBII, MPEeJaHHBIIA CBOEMY JIETy TBOP-
yeckuil KoyuiekTuB. MIMEHHO coueTaHue
BCEX BBILIEMEPEUUCIEHHBIX (HhaKTOPOB
JieJTaeT Halll My3ell TOMCTUHE BhIIAIOIIM-
CST M YHUKAJIBHBIM».

PemutenbHas 1 BMecTe ¢ TeM cep-
JKaHHAs MaHepa peyd HOBOTO JAMPEKTO-
pa BblIaeT B HeM auriomara. Uto X, ato
HEOOXOJMMOE YCJIOBHME €ro YCHEelIHON
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Bemukonenve «
roGeJjieHa 3MoXu
6apokko (2007)
Buj akcnozummu

Tapestry a

in the Baroque:
Threads of Splendor
(2007)

Installation view

Jasper Rees

Succession at the Met

For decades, no figure in the museum world has been better
known or more highly esteemed than Philippe de Montebello.
On 31 December of last year, after 31 years as director of the
Metropolitan Museum of Art in New York, he stepped down
from his post. A day later, it fell to a new director to fill his
shoes. As if Thomas P. Campbell was not already aware of the
task ahead, an exhibition at the Met enshrined in six crowded
rooms showed just how high the bar had been set.

The Unicorn »

in Captivity. 1495-1505
‘Wool warp, wool, silk,
silver, and gilt wefts
368 x 251.5 cm

Gift of John D. Rockefeller
Jr., 1937 (37.80.6)

The Unicorn in Cap

Ilaenenue eounopoza »
1495-1505

IepcTs, menxk,
cepeOpsHbII

1 TI030JI0YEHHBII YTOK
368 x 251,5

Hap IxoHa

J1. Pokdennepa-mi., 1937

ments from two or more sets
of tapestries

he title said it all: “The Philippe de
Montebello Years”. The display
ranged across centuries and continents,
from Duccio to Jasper Johns, from ancient
Egypt to 19th century Congo, by way of
guitars, Buddhas, playing cards and illu-
minated manuscripts. The 300 exhibits
were a snapshot of the 84,000 acquisitions
made by the Met under the aegis of its out-
going director. By any standards, it is a
gigantic footprint.
“It’s a little intimidating,” concedes
his successor, Thomas P. Campbell, “It’s
like one of our acquisition meetings on

steroids — an amazing smorgasbord of
masterpieces.” Despite that slightly prep-
py middle initial, Tom Campbell is not
American — he is actually British. Outside
the museum world and — given the nature
of his academic specialism — perhaps even
inside it, Campbell ’s name is not well
known.

Running the Metropolitan Museum
is unarguably the most prestigious muse-
um job in the world. New York’s most vis-
ited attraction has a vast endowment and
an unparalleled capacity to acquire new
works and attract inter-museum loans.
With its encyclopaedic collections span-
ning centuries, cultures and art forms, the
Met has no equivalent. If you can imagine
such a thing, it is tantamount to running
the Hermitage, the Pushkin Museum and
the Tretyakov Gallery all at the same time.

“There are lots of wonderful museum
jobs,” Campbell said. “But this is a pretty
fantastic one. This museum has perhaps
the most complete encyclopaedic collec-
tion. It’s not as strong here or there as cer-
tain other institutions, but in a global sense
it’s got the greatest depth and breadth.
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Eounopoz o6uapyicen
1495 -1505

IMepcTs, menk,
cepeOpsiHbIl

1 N030JI0YEHHBII YTOK
368.3 x 378,5

Jap JIxoHa

J1. Poxdennepa-mi. 1937

The Unicorn Is Found
1495-1505

Wool warp, wool, silk,
silver, and gilt wefts
368.3 x 378.5 cm

Gift of John D. Rockefeller
Jr., 1937 (37.80.2)

The Unicorn is Found. Six
hangings and two fragments
from two or more sets of
tapestries
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We’ve got this fantastic location where we
have a large international visitorship. We
are the largest tourist attraction in New
York. But we also have this very strong
more local audience who really care about
what’s going on and want a challenging
programme. We have the space for both
the display of our permanent collections
but also our ambitious exhibitions. Also
because of the funding here there is a
gung-ho can-do mentality. And then final-
ly and most importantly perhaps, under
the direction of Philippe de Montebello
the museum has been able to attract many
of the leading curators in the field. So we
have a really strong, very committed cre-
ative staff. So all of these things come
together and make it really extraordinary
and unique.”

Campbell’s decisive and measured
delivery hint at the gift for diplomacy
which will be a prerequisite for handling
the egos of both world-class curators and

billionaire donors. “When 1 first started
coming to New York in the early 90s and
seeing the vitality of the programme com-
pared to what was going on back in Lon-
don or Paris, it was just in a different
league. It’s like a 16th-century court.”

The comparison is apposite: no one
knows 16th-century courts better. For the
past 25 years, since discovering the few
available tomes on the subject in a boiler
room at the bottom of the Courtauld Insti-
tute in London, Campbell has made him-
self a world authority on tapestries. He
bumped into the subject almost by acci-
dent when looking for a subject in which to
specialise.

“I studied patronage in northern
Europe and Britain in the 16th and 17th
centuries,” he explains, “a period when
there is obviously a great building boom
and an equally sophisticated literature. But
what I didn’t understand was why the
painting and sculpture of that time didn’t

Hanaoenue na
eounopoea. 1495-1505
epcts, menk,
cepeOpsHbIil

1 MO30JI0YEHHBIIT YTOK
3683 x 426,7

Hap JIxoHa

J1. Pokdesnepa-mi. 1937

The Unicorn Is
Attacked, 1495-1505;
‘Wool warp, wool, silk,
silver, and gilt wefts
368.3 x 426.7 cm

Gift of John D. Rockefeller
Jr.,, 1937 (37.80.3)

Six hangings and two
fragments from two or more
sets of tapestries

paboTHI KaK ¢ 3KCIepTaMu ¢ MUPOBBIMHU
MMEeHaMU, TaK U ¢ oOJagaTesIsIMU MWJI-
JIMApAHBIX COCTOSIHWIM, OKa3bIBAIOIIUMU
My3el0 (OUHAHCOBYIO TONICPXKKY. «YXKe
Ipy MepBbIX noceteHusix Heoto-Mopka B
Hauaze 1990-x s1 mouyyBCTBOBaJI, HACKOJIb-
KO IMHAMMWYEH 3TOT My3€ell 0 CpaBHEHUIO
C JIOHIOHCKMMU W TTApVKCKUMU My3¢esI-
MU — TIPOCTO COBEPLIEHHO JAPYroil ypo-
BEHb. DTO BCE PABHO YTO CPAaBHUTh COBpPE-
MEHHYIO XU3Hb C MPUIBOPHON XU3HBIO
XVI Bekar. Takoe comnocTapieHre MOXHO
MOHSTh, €CIU y4yecTb TOT (hakT, 4To,
noxanyii, HUKTo He 3HaeT XVI Bek cToib
XOpOIIIO W JIOCKOHAJIbHO, Kak Tomac
Koammnbest, Beab OH U3ydyaa 3TOT MEepUOI
YEeTBEepTh BEKa — C TeX MOp, KaK OOHapy-
JKIJT HECKOJTBKO COXPAHMBIIUXCS UCTOPH-
YecKuX TPYIOB MO 3TO TeMe Ha CcKiaje
OKOJIO KOTeJbHOI JIoHTOHCKoro MHcTu-
tyta Kop-Tonma. B utore Kommn6enn cran
OIHUM W3 JIYYIIINX B MUPE CIICIUATUCTOB
no rodeneHam. CiryyaiiHast o CyTH CBOei

Haxojika, MOXHO CKa3aTh, OKazajia pe-
11afoiee BIUSIHUE Ha BbIOOD CrelUaib-
HOCTH.

M BoT Kak 310 mpousouuio: «f uzy-
YaJT BOITPOCHI CTIPOCa KOJIIEKIIMOHEPOB Ha
MPOU3BEJAEHUsI HCKYCCTBa B CTpaHax
Cesepnoit EBponibl 1 B BetukoOputaHumn
XVI-XVII BekoB, — mnosicusier Tomac
Koamnbenn. — B To Bpemsi crpouTtebHast
oTpacib U JUTeparypa IepexXuBalIn
nepuon OypHoro pasBuTusi. OmHako s
HUKAaK He MOT TIOHSITh, TTOYeMY, B OTJINIME
OT KOHTUHEHTaJbHOI EBpormbl, XuBO-
MUCh W CKYJBITypa B 3THX CTpaHaX He
pPa3BUBAINCH CTOJIb K€ WHTEHCHBHO.
WM BOpyr HEOXMIAHHO $I OCO3HaJ, YTO
HauboJjee MpU3HaHHOI (opMoil n300pa-
3UTETbHOTO WCKYCCTBA TaM OCTaBaJIUCh
robeneHsl». Jlemo B ToM, uyto MpaHiry3-
cKasi peBOJIIOLIMST B OOJIbIIEH MJIM MEHb-
IIeil CTeTeHW YHMUYTOXWIAa 3Ty (Gopmy
1300pa3UTETHHOTO NCKYCCTBA, TTIOCKOJIBKY
JIUILb Y HEMHOTUX KOJIJIEKIIMOHEPOB COX-

OOH[ «PAHW» MPEOCTABIIAET

pPaHWJINCh OMa, TI€ MOXHO ObLIO Obl
BBIBEIIMBATh TOOEICHBI, 3aHWUMAlOIINe
MHoro Mecta. Kak cieacrBue, cnpoc Ha
roGejieHbl CO CTOPOHBI 3aKa34MKOB, TaK
Xe KaK M WHTepeC K HUM CO CTOPOHBI
HCKYCCTBOBEIOB, Pe3KO ymai. B TeueHue
cemu et Kommobemn padoran B JlongoHe
Hal (hOTOapXMBOM BCeX HaMboJIee U3BECT-
HBIX B MUpe rodesieHoB, a 3ateM B 1994
roay IOJY4YWI HOJDKHOCTH B My3ee
Mertponosuren. Ero ums crano m3BecT-
HBIM OJ1arogapst ABYM yCITEITHBIM BbICTaB-
KaM, MPOJAEMOHCTPHUPOBABIINM U3YyMJICH-
HOI ITy0JIMKe ro0ejIeH KaK IIpOU3BeIeHIe
nckycctBa: niepsast, B 2002 romy, mpeacra-
BJIsIIa paboTHI ieprona PeHeccaHca, BTO-
pasa, B 2007-m, — amnoxy Gapokko. Kak
HEKUII HaMeK Ha MpPeeMCTBEHHOCTD, JBa
BEJIMKOJICITHBIX ToOeJieHa ObUTH BhIBEIIe-
HBl y BXOJa Ha BBbICTAaBKY MOHTeOELIO.
M Bce xe: KakuM 00pa3oM IiepBasi DOJ-
xHocTh ToMaca Kamribesuia criocoocTBo-
BaJjla €ro0 HOBOMY Ha3Ha4YeHUIO?
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seem to be as dynamic and engaging as
what was being produced [elsewhere| on
the continent. And the light bulb went on,
that it was these woven paintings that were
the prestigious figurative medium of the

2

day.

The French Revolution more or less
killed off the art form, and few collectors
had houses big enough to display such vast
works, so both the market in and study of
tapestry fell into abeyance. For seven years
in London Campbell worked on a photo-
graphic database of every important tapes-
try in the world, then landed a job at the
Met in 1994. His reputation was estab-
lished with two remarkably successful
shows which hauled tapestry as an art form
before a startled public: the 2002 show
covered the Renaissance, then in 2007
moved onto to the Baroque. Discreetly
alluding to the succession, two beautiful
examples hung at the entrance to the
Montebello exhibition. So how on earth
did one job lead to the other?

“I would probably have been very
content as a scholar to have carried on
organising exhibitions and writing books
and teaching,” he says. “But I have also

74 TPETbAKOBCKAA TANEPEA THE TRETYAKOV GALLERY

always enjoyed the managerial side of
being here.” He was initially sounded out
by the search committee about his views
on the sort of person they should be look-
ing for. Then they asked him to apply him-
self.

“My initial thought was I would very
much be an outside candidate. In late
spring I rented a car and drove all over
England visiting country houses to
research a book. It gave me a month of
reflection, of thinking, ‘What would I
actually bring to this process? Would it be
for me?’” The more I thought about it the
more excited I felt, the more I thought I
could bring to it. So I came back thinking
1 had nothing to lose.” As the exhaustive
interview process with the 12 trustees
began, it became increasingly apparent to
Campbell “that the ideas that I was bring-
ing to the table seemed to be very much
resonating with the ideas and concerns
they had”.

The economic downturn is bound to
have an impact on the museum’s air of
impregnability. As things stand, Camp-
bell’s talk is of evolution not revolution.
“I’m not like Obama having to come in

#3'2009

Taiinas eeueps
ToGenen

Ockoio 1520-1530
IMo pucynky:
Bepnapr Bann Opreit
(okono 1488-1541)
Bertkano: Iutep

ne ITannemeiikep (?)
(Pnannpusi,

panee 1530)
Dnannpus

IlepcTs, menk,
cepeOpsHo-
N0307104EHHAs HUTh
335 x 350

The Last Supper,
Tapestry, ca.
1520-1530

Designed by Bernaert
van Orley

(ca. 1488-1541)
Probably woven by
Pieter de Pannemaker
(Flemish, before 1530)
Flemish

Wool, silk, silver-gilt
thread

335 x 350 cm

with many things to work on. I don’t have
two wars to sort out. This institution has
had a period under a man who will go
down in history as one of the great direc-
tors of all time. The museum is heading in
the right direction. But having been here
for 14 years I have the benefit of an insid-
er’s point of view, understanding the
strengths of the institution, but perhaps
also having a sense of areas in which I can
develop and build.”

What that actually means will emerge
slowly over the years of Campbell’s own
stewardship. But he talks in general terms
about “putting the same creativity and
energy that we put into the exhibition pro-
gramme into our permanent collections”
and “addressing audiences to whom the
European art history tradition is not so
familiar while harnessing modern technol-
ogy to make sure we can deliver informa-
tion at different levels for those who want
it. The last thing I want to do is to turn the
galleries into overly didactic settings, as
has been the case in some institutions,
where you get overly controlled interpreta-
tive guidelines, words that can’t be more
than two syllables long.”

This need to make more creative use
of what’s already in the museum is partly
pragmatic. Since 9/11 it has been getting
more expensive to mount the big interna-
tional loan shows. “It’s because of the cost
of terrorism insurance,” explains Camp-
bell, “and so many institutions are now
trying to charge loan fees.” Presumably
when they look at the deep pockets of the
Met they must be tempted to put the price
up. “Certainly many people look at the
Met and dollar signs go off in their eyes.
Obviously we are a well-funded institu-
tions in comparison to many others. We
will continue to organise them but espe-
cially in the current circumstances we
need to ensure that we are putting the
same creativity that we put into the exhibi-
tion programme into our permanent col-
lections.”

What that means in practical terms is
that future visitors to the museum may find
themselves wandering round its miles of
corridors with a discreet electronic device
pre-loaded with a mini-essay on every
item in every collection. Campbell’s own
device bleeps. Time’s up.

“I spent 14 years as a curator here
keeping my schedule as empty as possible
so I could write and research,” he says.
“Two days after my appointment my diary
was taken over by the director’s office and
now my time is scheduled in 30-minute
increments.” That is his life from now on
until years hence when the hope is that
another exhibition will celebrate the glo-
ries of his own long tenure.

Jasper Rees is a British writer and arts
Jjournalist, and a founder of the culture website
theartsdesk.com. Among his published books is
“I Found My Horn”, which has also been
adapted for theatre.

«Kaxk yueHsblit, 51, cKopee Bcero, yao-
BIETBOPWJICST OBl OpraHM3alueil BbICTa-
BOK, HaIllMCaHUEM KHUT U TIPeToaBaTelb-
CKOI JesITebHOCTbIO, — roBopuT Koamm-
oemn. — Ho MHe Takke ObLIO MPUSITHO
BBITIOJTHSITH AIMUHUCTPATUBHYIO paboTy B
5ToM My3ee». KomuTeT, 3aHMMaBLIMICS
MOUCKOM KaHIUAATYpbl Ha JOJDKHOCTD
IMpeKTopa My3esi, BHadajle o0paTuics K
Komnbenny ¢ BompocoM, KakKUMM Kaye-
CTBaAMU [IOJDKEH 00JagaTh MOTEHLIMAb-
HBII KaHAWIAT. 3aTeM eMy CaMOMY TIpe[-
JIOXKWUJIY MOAATh 3as1BKY Ha 3TY TOJKHOCTb.

«BHauane MHe Ka3ajoch, 4TO €1Ba JIu
MOST KaHAUAATypa OyaeT B YKcIe OCHOB-
HBIX TIPETEHICHTOB. B KOHIIE BECHBI 5T B3sUT
HanpokaT MalluHy W OTIIPaBUJICS B MyTe-
LIECTBUE MO OPUTAHCKUM TOMECTBSIM,
9YTOOBI 3aTeM HAIMCaTh O HUX KHUTY. DTO
MO3BOJIMJIO MHE B TEUEHUE MECSILIA CePhe3-
HO 00IyMaTbh BO3MOXKHbBIE MEPCHEKTUBBI.
YTo 51 B IeiICTBUTETTBHOCTH CMOTY TIPUBHE-
ctu B padoty my3es? [lonoitneT iu MHe 3Ta
JIOKHOCTh? YeM fosblue s pa3MbILLIISI,
TeM 0ojiee MHTEPEeCHBIM KazaJloCh MHE
HOBOE Ha3zHavYeHWe, TeM CUWJIbHEee CTaHO-
BWIOCH yOeXIeHWe, 4TO s MOTY OBITh
rosie3eH My3eto. Sl BepHyJcs ¢ TBEPIbIM
OCO3HAaHWEM TOTO, YTO B JIIOOOM CiTydae
HUYEero He Tepsio», — paccKa3biBaeT
Kamnbenn. B xome mnpomo/KUTEIbHOTO
WHTEPBBIO C 12 WieHaMM TIONEUUTEeNTbCKO-
TO COBETa OH Bce 0oJiee YETKO OCO3HABAI,
YTO €ro MPeUIOKEHUsT «BO MHOTOM OBUIN
CO3BYYHBI C MBICTISIMU M MIHTEPECaMU dJie-
HOB COBETa».

BeccriopHo, HBIHEIIHMIA 3KOHOMH-
YeCKUIl KpU3UC HE MOXKET He TIOBIUSTh Ha
JesITeTbHOCTh My3ess MetporonuteH. Ho
cerogHsl Tomac KammGesn roBopur cko-
pee 00 3BOJTIOLIMOHHBIX, HEXKETU PEBOJIIO-
LIMOHHBIX, TPe0OPa30BaHUSIX.

«B ommmuue ot nipesunenTa O6Gambl,
MHE He TPUXOIUTCSI PelllaTh CIUIITKOM
MHOTO Mpo0JieM, B YAaCTHOCTU, IyMaTb O
TOM, KaK pa300paThbCs C AByMsI BOITHAMM.
Myseit — 310 yupexxneHue, B TeUeHUe 101~
TOro BPEMEHU BO3MJIABJISIBILEECS YETOBE-
KOM, KOTOPBII BOILET B UCTOPUIO Kak
OIIVH W3 BEIMYANIIINX MY3eHBIX PyKOBO-
nuteneil Bcex BpeMeH. JlesTesbHOCThb
My3esi B LIEJIOM OCYLIECTBIISIETCSI B Tpa-
BWJILHOM HarpaBieHuu. B To xe Bpewms,
KaK IITaTHBIA COTPYOAHUK C 14-eTHUM
cTaxeM, 5 XOpOLIO MOHUMalo, B YeM
3aKJTI0YAIOTCSI CUJIbHBIE CTOPOHBI Hallleit
paboTHhI, a YTO MHE TIPEACTOUT Pa3BUBATD U
coznaBaTh BHOBb. Ho aT0 Bompoc 3BolI0-
LIMOHHOMW, a HE PEBOJIOLIMOHHON, aes-
TeJIbHOCTU», — TOBOpUT Kammnoest.

PesynbraThl JeSITEIBHOCTH CTaHYT
OYEBUJIHBI JIUILIb MO UCTEUEHUU HEKOTO-
poro BpemeHu. [Toxka xxe Tomac Koammnoemnn
B 00LIMX YepTax Mpejiaraet «Tak e TBOp-
YEeCKU M SHEPTMYHO MOAXOIUTh K OpraHu-
3alMU MOCTOSIHHBIX 9KCITO3ULINI, KaK 3TO
TIPOUCXOJUT C TEMAaTUIECKNMU BBICTaBKa-
MW», «y9UTHIBATH WHTEPECHI ayJIUTOPUH,
He O4YeHb 3HAKOMOI C UCTOPHUEN pa3BUTHUS
€BPOIIEHCKOTO UCKYCCTBA, ¥ UCTIONb30BaTh
COBPEMEHHbBIE TEXHOJIOTUHU C LEJIbIO JIOHE-
CTH HEOOX0IUMYI0 MHGOPMALIMIO 10 BCEX,
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KTO €10 uHTepecyetcs. Sl He xoTes Obl Tipe-
BpalllaTh My3€iiHbIe SKCIMOHATHI B «y4yeO-
Hble TTocoOusT» (KakK 3TO JeaeTcsl B HeKO-
TOPBIX MY3€s1X), COIMPOBOXIAsi MX Kpar-
KUMM, HO <«MCUEPMBIBAIOIIMMU» aHHOTA-
LMSIMU».

HeoGxonumocTth 06oJiee TBOPYECKU
KCIOJIb30BaTh KOJUIEKIUU, YXE€ HMEIo-
muecs B poHAax My3est, OTYaCTU MPOAUK-
TOBaHAa YMCTO MPAKTUIECKUMU COOOpaxKe-
Husamu. [locne tparenuu 11 ceHTs0ps
OpPraHU30BbIBaTh OOJbIINE MEXIYHAPO.I-
HbIe BBICTABKU CTAHOBUTCSI BCE CJIOXKHEE.
«CTpaxoBKa OT TIOCIIEICTBUI TEPPOPUCTH-
YECKOW NESTeIbHOCTU CTOUT IOpOro, —
nosicusier Tomac Komn6enn. — I[Mostomy
MHOTHE YYPEXIeHUs] CTapaloTcsl TMOIy-
YUTh JIEHbIM 3a MPENOCTABICHUE CBOUX
9KCMOHATOB Ha BbICTaBKU». BeposiTHO,
3Hasl 0 (PUHAHCOBBIX BO3MOXHOCTSIX MY-
3est MeTpomnouTeH, OHU CTPEMSITCS TI0-
BBICUTb CTaBKY. «be3yclioBHO, y MHOTUX
rjlaza pasroparoTcsi MpU MbICIU O BO3-
MOXXHOCTH HaXWThCSI 3a cueT MeTtpo-
nojuteHa. [lo cpaBHEHUIO CO MHOTUMU
IPYTUMU Halll My3eil mojydyaeT 3Hayu-
TeNbHYIO (DUHAHCOBYIO MOMIEPXKKY. Ko-
HEYHO, MBI OyJIeM TTPOIOJIKATh OPTAHU30-
BBIBaTh BBICTaBKU. OHAKO B HBIHEITHUX
YCIOBUSIX HaM HEOOXOIUMO TBOPYECKU
TOIXOMUTh HE TOJBKO K BBICTABOYHBIM
nporpaMMam, HO U K IMMOCTOSIHHBIM 3KCMO-
3ULUSIM MY3€51».

TPETHA

Ha mpaktuke Takoii TIOIXOI MOXET
HalTh CBOE BOILIOLLEHWE B MHAWBUIYaJlb-
HBIX B3JICKTPOHHBIX YCTPOMCTBAX, COAEp-
KalX MHQOOPMALIMIO O KaXIOM 3KCIIO-
HaTe, C IOMOIIbIO0 KOTOPHIX TOCETUTETN
My3est OyIyT 3HAKOMUTBCSI C €ro OOLIMp-
HBIMU KOJUICKIIVSIMHU.

Becemy ¢ HOBBIM IMPEKTOPOM My3est
MPEPbIBAET CUTHAJI 3JICKTPOHHOTO YCTPOIi-
ctBa. Harme Bpemst uctexio.

«HcrnonHss 0043aHHOCTU KypaTopa
My3ess B TeueHue 14 Jet, s crapajcs
COCTaBUTb CBOE pacrrcaHue TaKuM odpa-
30M, YTOOBI Y MEHSI OCTaBaJlOCh BpeMs
MCaTh W 3aHUMAThCsS] HAYyIHBIMUM HUCCIIe-
noBaHusiMu, — ropoput Kommoemn. —
Yepe3 aBa OHS MoOc/e Ha3HAYeHUs Ha
JIOJDKHOCTh AUPEKTOpPa MOUM BpEMEHEM
CTaJIi pacropseKaThCsl MOM TIOMOIITHUKH.
[TosToMy Tenepb MOt paboumii JeHb pa3-
neneH Ha 30-MMHYTHBIC WHTEPBAJbI».
Takosa xu3ub Tomaca Kamnobesia ceron-
HSI, M XOYeTCsl HaAesiThbCs, YTO 4Yepes
MHOTO JIET €T0 TPy Ha 0J1aro my3esi Oynet
TaKXKe OTMEYEH BEJMKOJIETTHOM IKCTIO3U-
LIUEN.

Iicacnep Peec — bpumanckuil nucamens,
0603pesament no eonpocam Kyabmypol. On —
00un u3 cozoameneii geb-caiima theartsdesk.com.
Cpedu onyoAUKOBAHHbIX UM KHUZ — DOMAH
«A nawen sanmopuy». Ilveca na ciodcem u3 3moeo
POMAHA € YCnexom uoem 8 aHeAUlCKUx meampax.
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