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< Pavel Tretyakov. 1890s
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KBuranuusi ¢ BbICTaBKI
PYCCKUX 1 (PUHIISTHACKIX
XY0XHUKOB, BbIJJAHHAs!
I1.M.TpeTbsikoBy.

18 anBapst 1898

I'Tr

Receipt from the exhi-
bition of Russian and
Finnish artists issued
to Pavel Tretyakov.
January 18 1898
Tretyakov Gallery

' Mup ucyccrsa. 1901. N 10.
C. 164-165.

2 OPTTL . 1, en. xp. 4447.
3 Tam xe, ef1. Xp. 4446.
4 A

Tam e, ef1. Xp. 4445.
® Taw e, el Xp. 4444.
8 Tam xe, efi. Xp. 4442, 4443.
7

Tam xe, ef1. xp. 1383.

8 Mup nckycersa. 1901. Ne 10.
C. 165.

HIKOJIbI.

Ccamoro Hauaja JIsirujieB OTHOCUJICS
K TpeThsaKOBY € INTyOOKHUM YBaXKEHU-
eM. B 1901 roay B cTatbe «O pyccKux my-
3es1x» Cepreii [TaBnoBuu nucan: «Bemar-
puBasich OJMKE B COCTaB U3YMUTEIbHOM
MOCKOBCKO rajieper, HETPYITHO 3aMETHTb,
4yT0 TPETHhSIKOB, YEJIOBEK YyTKUI U BIIIOO-
JIEHHBI B CBOE AETUILIE, IPUHAUIEXKAT BCE
K€ K U3BECTHOI 3moxe... OH 4yBCTBOBAJ,
YTO JIOJKEH TPENICTABUTh BCE PYCCKOE MC-
KYCCTBO... TakuMm 00pa3oM, ero coopaHue
€CTb MOPa3UTENbHBIN MO0 CBOEU MOJTHOTE
JMHEBHUK TPUIIATH IEHTPAJILHBIX JIET €TO
KOJUIEKITMOHEPCKOM nesiTeIbHOCTI» . T1a-
Bes1 MuxaiiioBuy He ObLT Uy HOBBIX Be-
STHU B MCKYCCTBE, 32 UTO KPUTUKOBAJICS
0oJjiee KOHCEpPBATUBHO HACTPOSHHBIMU
JCATCIISIMUA. OH COYYBCTBEHHO OTHECCA K
unee mononexu kpyra Cepres [srunesa
u Anekcannpa beHya m3maBaTh KypHai
M ycTpauBaTh BbIcTaBKU. C opraHM30BaH-
Hoit C.I1.[IsiruneBbiM B stHBape 1898 rona
BBICTaBKU PYCCKMX U (PUHCKUX XYHOXK-
HUKOB [1.M.TpeTbsiKOB Kynui KapTUHBI
«[Ipynok»* B.A.CepoBa, «Kianouiie»®
A.H.benya, «B cymepkax»* K.A.ComoBa,
«OceHp»® M. B.SIKyHUMKOBOI 1 MJLTIOCTpA-
uuu C.B.MamoTtuHa K ckaske «Ilapp Cai-
TaH»®, 0 yeM [darunes nucain [NaBny Mu-
XalJIoBUYy B MapTe Toro ke roma: «Kap-
TUHBI, TpUoOpeTeHHbIe BaMu, TaBHO yxke
OTIpaBJieHbl B MOCKBY»’.

M Bce xe cam JlgaruieB cuutai, 4To
«K VICKYCCTBY TIOCJTIETHUX JIeT TpeThsIKoB
TOXe OTHOCWICSI 0e3 sHTy3uasMma... OH
9TUM MCKYCCTBOM He yBieKaics. Bpyoennb
ero ynusisui, KopoBrH TOTbKO OT4acTn
HpaBwics, benya u ComMoBa oH moKynas
cKkopee Ut "O4MCTKH coBecTu »2. Tem He
MeHee TpeThsIKOB Bo3aran OoJbIlne Ha-
NEXTbl Ha M3JaHNe HOBOTO XYIOXKECTBEH -
HOTO XypHaJia, 3alyMaHHOro JISIrnieBbIM
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. THE TRETYAKOV GALLERY

Yelena Terkel

Sergei Diaghilev and

EXCLUSIVE PUBLICATIONS

the Tretyakov Gallery

Sergei Diaghilev, whose aim was to popularize Russian art,
looked up to the selfless enthusiast Pavel Tretyakov, who
devoted his whole life to collecting Russian art. From the very
start Tretyakov inspired in Diaghilev a great respect. In 1901
Diaghilev wrote in an article “On Russian Museums™: “Study-
ing the superb collection of the Moscow gallery, one can easi-
ly notice that Tretyakov, for all his sensitivity and fondness of
his creation, nevertheless belonged to a certain time... He felt it
was his duty to showcase all of Russian art... Thus, his collec-
tion is an amazingly comprehensive journal spanning 30 years

of his life as a collector.”

retyakov was quite interested in new art

trends, something which more conser-
vative art figures criticized him for. He
sympathetically responded to the idea to
publish a magazine and arrange exhibi-
tions, put forward by the young artists close
to Sergei Diaghilev and Alexander Benois.
When Diaghilev, in January 1898, put
together a show of Russian and Finnish
artists, Pavel Tretyakov bought the follow-

Kongept nucema Envelope of
C.I1.Jsarunesa Diaghilev’s letter
T1.M.TpeTbsikoBy to Pavel Tretyakov

TTr Tretyakov Gallery

' World of Art. 1901. No. 10. Pp. 164-165.

2 Tretyakov Gallery Manuscript Department, Fund 1, Item 4447.
3 Ibid. Ttem 4446.
4 .
Ibid. Ttem 4445.
® Ibid. Item 4444,
€ Ibid. Items 4442, 4443.
7 Ibid. Ttem 1383.
8 World of Art. 1901. No. 10. P. 165.

® Tretyakov Gallery Manuscript Department, Fund 1, Items 1382,
1384.
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ing works: Valentin Serov’s “Little Pool”?,
Alexander Benois’ “Cemetery”?, Konstan-
tin Somov’s “In the Dusk”, Maria
Yakunchikova’s “Autumn”®, and Sergei
Malyutin’s illustrations to Pushkin’s “Tale
of Tsar Saltan”®. This is reflected in
Diaghilev’s letter from March of the same
year to Pavel Tretyakov: “The paintings you
purchased were dispatched to Moscow long
ago’.”

Nevertheless, Diaghilev believed that
“Tretyakov felt no enthusiasm for the new
art either... He was no admirer of this art.
Vrubel intrigued him, Korovin inspired a
half-hearted enthusiasm, and when he
bought a Benois or a Somov, he did it more
for ‘conscience’s sake’ than for anything
else.”® Yet, Tretyakov placed great hopes on
the new art magazine — the brainchild of
Diaghilev and his friends. Whenever
Diaghilev wanted to have images of artwork
in Tretyakov’s possession printed in the
magazine, his requests were granted
(Tretyakov allowed permission to photo-
graph the pieces and publish the pictures).
The Tretyakov Gallery Manuscript
Department keeps Diaghilev’s letters to
Tretyakov® discussing the prospects of pub-
lishing in the magazine prints of certain
artwork; in addition to Tretyakov’s permis-
sion, Diaghilev also had to solicit consent
of their creators.

Regrettably, the first issue of the
“World of Art” magazine disappointed
Tretyakov, which is evident from his letter
to his son-in-law Sergei Botkin of Novem-
ber 18 1898: “My dear Seryozha, you have
surely received the first issue of Diaghilev’s
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W3 KOJUIEKIAN from Pavel Tretyakov’s
I1.M.TperbsikoBa, collection selected by
0TOGPaHHBIX Diaghilev for printing
C.I1.JsaruneBbv st in the “World of Art”
BOCTIPOM3BEICHNUSE magazine

B KypHaJe Tretyakov Gallery

«Mup McKyccTBa»

Imr

magazine; I haven’t, but I saw it. Oh my, [
don’t know who is worse — Sobko™ or
Diaghilev... To use a vulgar phrase, either
one shot at a pool of mud! What a mess! [in
Sobko’s magazine], I had nothing to
expect, and [in Diaghilev’s magazine], I've
found something I wasn’t expecting alto-
gether! So bad, so bad!”" Tretyakov, while
pointing to good qualities of the magazine,
criticized the disorderliness of the content
and presentation, and a lack of logic in the
layout.

Sadly, Pavel Tretyakov did not live to
see a second issue of the “World of Art”
magazine; little by little the young publish-
er gained experience, and the selection of
articles and illustrations became more apt.
Moreover, in 1903 a separate publication of
the “Chronicles of the “World of Art’” was
launched, relieving the “World of Art”
proper of the necessity to publish articles of
short-term importance — the sort of items
Tretyakov did not favour (along with com-
mercial advertisements), saying that “the
tailpiece of the issue, with different adver-
tisements, is much worse and less taste-
ful”' than that of the “Art and Art Indus-
try” magazine. Advertisements, however,
continued to be published in the magazine
all along, including one in 1904 about sub-
scription to the publication “Moscow City
Art Gallery of Pavel and Sergei Tretyakov”
(with editing and explanatory notes by Ilya
Ostroukhov and Sergei Glagol)®.

On December 4 1898 Pavel Tretyakov
died. Diaghilev deeply mourned the loss.
He instantly thought about immortalizing
the great collector of Russian art in the
“World of Art” magazine, and wrote about
his plans to Ilya Ostroukhov as soon as
December 6: “I have something important
to ask of you — you cannot, you ‘would not
dare’ to turn me down: not for my sake, of
course, but for the sake of the cause at the
heart of my request: please, take the pen
right now and write for us an article about
Pavel Tretyakov... Dear friend, you cannot
say me nay, it is your immediate duty vis-a-
vis Tretyakov...”"

EXCLUSIVE PUBLICATIONS
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Famous art historian, critic and bibliographer Nikolai Sobko (1851-1906) in 1898 became editor of
the “Art and Art Industry” magazine, published by the Imperial Society for Encouragement of Artists

in 1898-1902.

Tretyakov Gallery Manuscript Department, Fund 48, Item 931.
Ibidem.

'3 World of Art. Chronicle. 1904. No. 8/9. P.201.

1 Tretyakov Gallery Manuscript Department, Fund 10, Item 2739.
"5 World of Art. 1899. No. 6. Pp. 45-46.

16 Tretyakov Gallery Manuscript Department, Fund 10, Item 6526.

Ostroukhov responded with an
article™ and sent to the magazine authentic
photos of Pavel Tretyakov, which is reflect-
ed in Dmitry Philosophov’s grateful letter
to Ostroukhov: “Today the magazine
received two photographs of Pavel amidst
your family members, which you sent.
Diaghilev has not returned from Paris yet,
so it fell to me to express, on behalf of the
editors, deep appreciation for your gift...
For as long as the ‘World of Art’ is pub-

lished, the editors will forever remember,
proudly and gratefully, that you, the closest
associate of Pavel |[Tretyakov], deemed
them deserving of keeping the deceased’s
portrait in their office.”'®

Tretyakov’s death did not put an end
to Diaghilev’s relationship with the
Tretyakov Gallery. Diaghilev kept thinking
about publishing a major article about the
Gallery, a venture that would require gath-
ering considerable material, including
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u ero npy3bsimu. [Ipocsosr Ceprest [1aBno-
BUYA O pa3MeIIeHNH B XypHaJie n300paxe-
HUI MpUHauIeXKamux TpeThsIKOBY Belleid
YIOBJETBOPSUIMCH (HaBaMCh pa3peleHust
Ha BBITTOJTHEHNE (POTOCHEMOK 1 Ha BOCTIPO-
usBeneHue). B ornene pykonuceii I'TT co-
XpaHWIuch nmucbMa JlsirmieBa K TpeTbsi-
KOBY®, B KOTOPBIX O0CYXIaIUCh BOIIPOCHI
OIyOJIMKOBAHUST Ha CTPaHUIIAX XypHasa
M300pakeHii KOHKPETHBIX TPOU3BeIe-
Huii, mpu 3Tom Cepreto [1aBnoBuuy npu-
XOAWJIOCH TIOJTy4YaTh €Ille W Pa3pelieHust
Y aBTOPOB KapTHH.

K coxaneHuto, nepBblii HOMep Xyp-
HaJsla « Mup MCKycCTBa» pa3zodapoBai [1aB-
Jla MuxaitioBuya, 0 YeM OH COOOIINII CBO-
emy 3aT10 C.C.botkuny 18 Hos16pst 1898 ro-
na: «Tel, Mmoii Mmutbiit Cepexa, pasymeeTcs,
moxyuun [aruneBcKuil TiepBBlii HOMeEP,
a s XOTS ellle He TOoJIydasl, HO BUIEI €ro.
Vi He 3Hal0, KTO Xyxe — Co0Ko'" win
Jsgrunes... BoT yxxe, 1o HapogHOMY BBIpa-
JKeHUI0, 00a B JIyxXy cTpesibHyn! Heyero
cKkazaTh, omoskuau! TaMm U kmath Heue-
ro Ob110, a TYT He oxuaan! OueHb XKallb,
OuYeHbB Xasb!»' TpeThsIKOB, OTMeYast IoJIo-
JKUTEJIbHBIE CTOPOHBI JKypHaia, KPUTUKO-
BaJl CyMOYPHOCTb M3JIOXKEHHUSI U Todauu
Marepuasa, HeJIOTUYHOCTh eTO pa3Mele-
Hug. [lpu xusznu IlaBna MuxaitioBruua
BBILIIEN JIUIIb TIepBbId HOMep «Mupa uc-
KYCCTBa».

[MocreneHHO MOJTONOIT M3ATENb TTPH-
o0peTast OnbIT — MOAOOp CTaTeil U WILTIO-
CTpalMil CTaHOBUJICS OoJjiee e€CTECTBEH-
HeM. bosee Toro ¢ 1903 rona cran oTaensb-
HO BBIXOAUTb « Mup ncKyccTBa. XpOHUKA»,
YTO MO3BOJUIO U30aBUTh CaM XypHall OT
CUIOMUHYTHBIX 3aMETOK, KOTOpbIe (Kak
U peKJIaMHbIe OOBSIBJICHWST) He HPAaBUWINCh
TpeThsIKOBY, OTMEYABIIIEMY, YTO «KOHEI[-TO
HOMepa, C Pa3sInYHbIMU OOBSIBICHUSIMHU,
Topaso Xyxe u 0e3BKycHee»'?, ueM y XKyp-
Hasa «/ICKycCTBO U XyIOXXeCTBEHHAsT TIPO-
MBIILICHHOCTD». [1paBna, pekiama B Xyp-
HaJie TIPOI0JIXKaa MeyaTaThcs Bce mocie-
QyIOIIUe TOabl, B ToM uucie B 1904 romy
ObLIO OIMYOJIMKOBAHO OOBSIBICHUE O MO/~
MKUCKe Ha usnanue «MOCKOBCKasi TOpoI-
ckast xynoxectBeHHas rasiepest [1. u C.M.
TpeThsIKOBBIX» (PEMaKIIMs U TOSICHUTETbHAST
3anucka U.C.Ocrpoyxosa u C.Inaross)'.

4 nexabpst 1898 rona ymep [laen Mu-
xaiymoBuu TpeTbsikoB. JIsiruieB riayooko
nepexuBai yrpaty. EMy cpasy e mpuii-
J1a B TOJIOBY MBICJIb O HEOOXOAMMOCTH YBe-
KOBEUYCHUST TIAMSITH BEJIMKOTO COOMpATeIst
PYCCKOTO MCKYCCTBAa Ha CTpaHUIIaX XKyp-
Haja «Mup uckyccTBa», o ueMm Cepreii [1aB-
JoBUY yxxe 6 nekabpst mucan Mibe Ceme-
HoBnuy OCcTpoyxoBy: «Y MeHs K Bam 601b-
masi mpochba, B KoTopoii Bel He MoxkeTe,
"He cMmeeTe" 0TKa3aTh, KOHEYHO, HE paau
MeHsI, HO pajii TOTO JieJia, O KOTOPOM I
Bac npomy: nmoxanyiicra, ceituac xke 0e-
PUTECH 3a TIEPO 1 HAIIUIIIMTE HAM 3aMETKY
o [1.M.TpetbsikoBe... 1o0psbIit 1pyT, Bol He
MOXeTe B 3TOM OTKa3aTh, 3To Barma mpsi-
Mast 00s13aHHOCTb Itepell TpeThIKOBBIM. ..» "
OCTpOyXOB OTKJIMKHYJICST HA OTOT TIPU3BIB:
Harmmcall cTaTbio'® ¥ TIPUCITAl B peNaKInIo
JKypHaJia onjiuHHble (otorpaduu Ilas-

¢ O6nozkKa KypHama
«Mmup nckyccTBa».
1900. Ne 21-22

< Cover of “The World
of Art” magazine,
1900, #21- 22

OO6710KKa XKypHalla «
«Mup UCKycCTBa».

1899. Ne 1

Cover ~
of “The World of Art”
magazine, 1899, # 1

Ornasnenne v
JKypHaJIa

«Mup UCKycCTBa».
1900. Ne 21-22

Contents, v

“The World of Art”
magazine,

1900, #21- 22

HALV NYBNNKALINIA

J1a Muxaiinosnya TpeTbsiKoBa, O Mmojayde-
HUU KOTOPBIX C 0JIAar0JapHOCTHIO COOOLIMIT
J1.B.®unocodon: «CeromHst B pemakKLn
MoJTy4eHo OT Bariiero nMeHu iBa CHUMKa
¢ [1aBna MuxaiinoBuya B Kpyry cembu Ba-
wreit. JIsirunes eie He nipuexan u3 [Mapu-
Ka, a MOTOMY Ha MOIO JIOJTIO BBIMAJIO MPU-
HecTn BaM oT uMeHM penaKiuy riryooKyo
GyaromapHOCTb 3a Balll Mofapok... [lokyna
CyIIEeCTBYeT penakiis « Mupa KCKycCTBa»,
OHa Bceraa Oyaer ¢ ropJaocTbio U G1aro-
JTAapHOCTBIO BCIIOMUHATh, 4TO BBI, Gmikaii-
it momoiHuK IlaBma MuxaitnoBuya,
COWIN ee JOCTOMHOI XpPaHUTh B CTEHAax
CBOUX ITOPTPET MOKOHOTO» 6.

Co cmepteio I1aBma MuxaiiioBuya
TpetbsikoBa JIsruieB He TOPBaJl OTHOILLIE-
Huii ¢ TpeTbsikoBckoit ranepeeit. Ero He
TOKU/Iala MBICTh TTOMECTUTh Pa3BepHY-
TYIO CTaThIO O Tajepee, sl KOTOPOH Halo
ObUTO cOOpaTh MaTtepuai, B TOM YUCIe —
WUTIOCTPAaTUBHBIN. PerieHo 6b110 paccka-
3aTh O PacIIMPEHUU U MEPEeCcTpoiiKax ra-
Jiepeu, TTIOMECTUTh U300paXeHue HOBOTO
dacana, BoirosiHeHHOe B.M.BacHe11oBbIM.
ITocne cmeptu IlaBna MwuxaitsioBuya u
ero xeHbl Bepsl HukonaeBHbl (ymepiieit
B Mapte 1899 rona) ux Xunoit 1oM mycTo-
BaJI, ¥ PEIIeHO OBIJI0 COEIMHUTH €TO C OC-
HOBHBIM 31aH1eM. OTHOBPEMEHHO IJTaHU -
poBasioch cliesaTh HOBbIH (hacaj ranepeu,
KOTOPBIii 00beAMHWI Obl 00a 3naHust. Da-
cajl mopy4ywiu cripoektupoBatb B.M.Bac-
Henoy, 10 aBrycta 1900 roma XxymnoXHUK
MPeI0CTaBUII TIPOEKT hacaia Ha pacCMOT-
pexne CoBeTa rajiepeu, MpoeKT ObLT 0100~
peH U pekoMeHnoBaH MOCKOBCKOW ro-
POACKOH yme.

XKemast momecTuTh B XypHaiie «Mup
HMCKYCCTBa» MaTepUaJIbI TIO 9TOMY BOTIPO-
cy, Jsrunes nepenuceiBaics ¢ BacHeio-
BoIM 1 OcTpoyxoBbiM. [Tocnennemy Cep-
reit [TaBnoBuy mucan B utose 1900 roxa:
«Crniacu60 3a COOOIIEHIE MHTEPECHBIX CBE-
neHuit o rajgepee. TyT e u mpockda: He
paspernmTe 1 BoCIipon3BecTy B "Mup|e]
Wck|ycctBal" hacan BacHeoBa. DTo ObI-
J10 OBI KpaliHe BaxkHO U uHTepecHo. K To-
My e HarmoMuHalo Bawm Baire obeniaHue
TpUCTIATh 3aMETKy O TIepecTpoiikax B Ta-
Jiepee. XOpoIIO eciid Obl 3TO MOMEIIEHO
0bL10 BMecTe ¢ (acamom»’. Bukrop Mu-
XaiioBu4 BacHeloB COYYBCTBEHHO OT-
Heccsl K UJee U COTIacuiICs BBICIATh CBOM
pucyHOK"™. A OCTPOYXOB JI0JIT0 COOMpaICsT
Hamucatb o TpeThsIKOBCKOI Tanepee. Js-
TWJIEB, KOTOPOMY He TePTIeIOCh TTOTyIUTh

OPTITI, ¢. 1, e xp. 1382, 1384.
VI3BecTHBII MCTOPUK MCKYCCTBA, KPUTHK, Gnémorpady Hukomaii
Tlerporita Co6ko (1851-1906) B 1898 roy cran pelakTropom
KypHana «MIcKyccTBO 1 Xy/IOXKECTBeHHas POMBIIIICHHOCTE» ,
m3aBagierocst IMnepaTopcKiM o6ILIeCTBOM TOOIIPEHUst
XynoxHukoB B 1898-1902 ropax.
OPI'TT, ¢. 48, en. xp. 931.
Tam xe.
Mup uckycersa. Xponuka. 1904. Ne 8-9. C.201.
OPI'TT, ¢. 10, en. xp. 2739.

s Mup nckycersa. 1899. Ne 6. C. 45-46.

OPI'TT, . 10, en. xp. 6526.
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The Tretyakov family’s
house in Tolmachy.

1890s
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Kousepr nucema
C.I1.Jarunesa

k B.M.BacHenoy
2 nexa6pst 1898
I'Tr

Envelope of Diaghilev’s
letter to Viktor Vasnetsov
December 2 1898
Tretyakov Gallery

illustrations. It was decided that the story
would cover the expansion and remodeling
of the Gallery’s building and be illustrated
with the picture of a new fagade designed
by Viktor Vasnetsov. After the death of
Pavel Tretyakov and his wife Vera Niko-
laevna (who died in March 1899) no one
lived in their home, and it was decided to
build an extra storey on to the house, and
to refurbish and connect it with the main
edifice. Simultaneously it was planned to
make a new facade for the Gallery, uniting
the two buildings. The design was commis-
sioned to Vasnetsov, who, on August 10
1900, submitted the outline to the Gallery
Board; the draft was approved and recom-
mended to the Moscow City Council
(Gorodskaya Duma).

Eager to have the renovations covered
in the “World of Art”, Diaghilev exchanged
letters with Vasnetsov and Ostroukhov.
Diaghilev wrote to the latter in July 1900:
“Thank you for the interesting information
about the Gallery. Now I have something
to ask of you: may I run in the “World of
Art” a picture of Vasnetsov’s fagade? That
would be very important and interesting.
Besides, I hope you have not forgotten your
promise to send us a brief article about the
renovations in the Gallery. This article
should be placed alongside the picture of
the fagade.”"

Vasnetsov liked the idea and agreed to
send his drawing'. As for Ostroukhov, it
took him a long while to write about the
Tretyakov Gallery. Diaghilev, impatient to
run the story, asked Ilya Ostroukhov to visit
the magazine’s office with his manuscript
about the Gallery: “If you have some time
to spare for a visit to the office at about 5
pm, you will meet there Philosophov and
other editors, who will be not only happy to
see you but also eager to read your manu-
script”'. Finally, the issue 21/22 ran a brief
article (anonymous) about the remodeling
of the building. A special emphasis was put
on the fact that the renovated building
would have a room (“hall”) dedicated to
Pavel Tretyakov: “The room will feature
the late Tretyakov’s portraits and bust stat-
ues, as well as different objects in some way
or another related to his public activities.
This room will be linked to the one, in the
former building, where the works of old
Russian masters, arranged chronologically,
are kept. Thus, in accord with the concept
of the Gallery’s late owner, the visitors will
tour the museum according to an elaborate
plan.”®

The rest of the material about the
Gallery was ultimately handed by
Ostroukhov to the “World of Art” editors,
and he apprised Botkina of this in October
1904: “Philosophov took from me all of the

7 Tretyakov Gallery Manuscript Department, Fund 10, Item 2761.
*® Ibid. Fund 66, Item 61.
" Ibid. Fund 10, Item 2795.

2 World of Art. 1900. No. 21-22. P. 212.

JI.C.BAKCT Léon BAKST
Topmpem C.I1/]s2unesa  Portrait of Diaghilev
¢ Haueii. 1906 with his Nanny. 1906
dparmeHT Detail

'PM Russian Museum

3aMeTKy, npuriaacun Mabsio CeMeHOBUYA
C MaTepuaJiaMi O rajiepee B PelaKInio:
«Ecnu HaiigeTe cBOOOIHYIO MUHYTY 3a-
exaThb K HaM B pelaklIMIoO YacoB OKOJIO 5,
To HaiimeTe TaM DurocodoBa m mpyrux
YJIEHOB PelaKIu, KOTOPbIe, KPOME TOTO,
yTo OyayT paabl Bac Bumeth, KpaiiHe 3a-
WHTPUTOBaHbI Baiieii pykomnucpo» ',

Haxkownen B Ne 21—22 nosiBujiach 3a-
MeTKa (0e3 MOAMKUCH) O MepecTpoiikax 31a-
Hus1. Oco00 0TMEYasIoCch, YTO TOCIIe Tiepe-
CTPOIKM TOSIBUTCSI KOMHAaTa («3aja»), 1mo-
ceaueHHas mamsatu I1.M.TpeTbsikoBa:
«B mocnenHeit 6yayT pacnoyioxeHbl TOpT-
PETHI ¥ OIOCTHI C TIOKOITHOTO, a TAKKE pa3-
JINYHBIE TIPEIMETBI, UMEIOIIINE TO UJTK MHOE
OTHOILIEHUE K €r0 OOIIECTBEHHOM esTeNb-
HOCTH. 3aj1a 3Ta OyJIeT CoeMMHEHa C TOM 3a-
JIOI TIPEXKHETO 3[IaHus, B KOTOPOI TTOMe-
IIEHBI B XPOHOJIOTUYECKOM TOPSIIKE TPO-
M3BEICHUS CTApbIX PYCCKUX XYTO0KHUKOB.
Takum 06pa3oM, OCMOTp Tajiepen, Coriac-
HO UIiee TIOKOWHOTO ee OCHOBATEIsT, MOXK-
HO OyneT aejaTh Mo CTPOro MPOBEASHHOM
cucreme»®. Bce ocrtanbHbIE MaTepUasIbl
0 IeATeIbHOCTH rajiepert OCTPOYXOB B KOH-
11€ KOHIIOB Mepeiai COTPpyIHUKAM XypHa-
J1a «Mup MCKycCTBa», O YeM caM coo0IIal
A.T1.botkuHoii B okTs10pe 1904 roma: «®Pu-
JiocooB 3a0pajl y MeHsI Becb MaTepua
M MUIIET OYEHb OOJIBIIYIO CTAThIO O Ieax
rajepemu...»?'

[Monoxenue nen B TpeThbSIKOBCKOIA
rajiepee peryJisipHo OcBellal B HOMepax
«Mup uckyccrBa. XpoHuku»? JI.B.Du-
JTocohOB, OTCTAaMBask TOYKY 3PCHUS TIPO-
rpeccuBHoil yactu Coeta (MU.C.Octpo-
yxoB, A.Il.borkuna, B.A.CepoB). OgHako
Ha niepeBbIOOpax CoBeTa rajepeu, CoCTo-
spiuxcs B utoHe 1903 roga, U.C.Octpo-
YXOB ObLI 320a/UIOTUPOBAH, BMECTO HETO
BBIOpaM T7acHOro MOCKOBCKOM TOpOI-
ckoit gymbl H.IT.BunHskosa. JIsrunes BbI-
paszui couyBcTBUE OCTPOYXOBY U CBOIO 03a-
0OUYEHHOCTh OYAYLIMM rajiepeu: «...10 CUX
Mop He MOT HamucaTh Bam 1 BbIcKa3arh,
B KaKylo TPyCTh MEHsI TIOBEPIJIO U3BECTHE
o Bamem nopaxenun. Hauvascst npoan
ye 1o Bceil muHum. Yero xenath? Kak
BBIMTH W3 TIOJIOXKEHUSI M CIIACTH eI,
KOTOpoe 0e3 Bac HEeMMHYEMO IOTUOHET.
Benb ncnopTuTh rajepero MoxHO B OJUH

7 OPI'TL . 10, et xp. 2761.
18
Tam xe, . 66, exn. xp. 61.
” Tam ke, ¢. 10, ex. xp. 2795.
2 Mup nckycersa. 1900. Ne 21-22. C. 212,
21

OP I'TT, ¢b. 48, en. xp. 350.

z Mup uckycersa. Xpounka. 1903. Ne 1, ¢. 2-5; Ne 9, ¢. 86-87;
Ne 15,¢.74-76 ur. 1.
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stuff; he writes a very big article about the
goings-on in the Gallery...”?'. Philosophov
regularly wrote about the Gallery for the
“Chronicles of the ‘World of Art’ maga-
zine”?, championing the views of the pro-
gressives on the Gallery board (Ilya
Ostroukhov, Anna Botkina, Valentin
Serov). However, at a new election of the
board, which took place in June 1903,
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Ostroukhov was voted down, with a mem-
ber of the municipal council Nikolai Vish-
nyakov appointed in his stead. Diaghilev
wrote to Ostroukhov a sympathetic letter
expressing his concern about the Gallery’s
future: “...Just now I happen to have a
minute to spare to write to you and tell how
sad I am over the news about your defeat.
The whole enterprise has been put at risk

#3'2009

B.A.CEPOB

Topmpem
H.C.Ocmpoyxosa. 1902
rmr

Valentin SEROV
Portrait of Ilya
Ostroukhov. 1902
Tretyakov Gallery

®dparmenT acana
TpeTbsIKOBCKOI
rajiepen (PUCYHOK
B.M.Bacuenosa),
BOCIPOU3BE/ICHHBII
B >KypHaje «Mup
nckyccrar. 1900.
Ne 21-22

Detail of the Tretyakov
Gallery facade
(drawing by Viktor
Vasnetsov) printed

in the “World of Art”
magazine. 1900.

No. 21-22.

now. What to wish for? How to find a way
out of the morass and rescue the enterprise
that is bound to sink without you. For it
takes one year to corrupt the Gallery, and it
will take years and years to set things right.
All this in unspeakably sad.”®

In early 1903 the Moscow City Coun-
cil, in charge of the Gallery, set up a com-
mission to study the activities of the
Gallery board; the commission deemed it
necessary to amend the Regulations on
Managing the Municipal Art Gallery of
Pavel and Sergei Tretyakov. The first issue
of the “World of Art” for 1904 ran a brief
news item about the plans of the organizing
commission for the Tretyakov Gallery’s
reorganization and its principles of pur-
chasing art®. The seventh issue ran a brief
news item about approval of the new draft
guidelines for the Gallery’s management:
“The main principles — to wit, elective
trustee® and a five-member composition of
the board — were adopted by the City
Council”*. The “World of Art” 8/9 issue
for 1904 covered managerial reorganiza-
tion of the Tretyakov Gallery, containing a
report of the organizing commission on
revision of the Regulations on Managing
the Municipal Art Gallery of Pavel and
Sergei Tretyakov, with background infor-
mation, the text itself of the Regulations
(the version in force and the draft), an
excerpt from a verbatim report of the City
Council’s meeting of January 14 1903, a
copy of the open letter of Sergei
Tretyakov’s widow Yelena Tretyakova to
members of the Moscow City Council
published in the “Russkie Vedomosti”
newspaper on April 15 1903 and others®.

Thanks to the magazine editors’ deci-
sion to cover managerial reorganization at
the Tretyakov Gallery, the information
became available to all who were con-
cerned about the Gallery’s future. Kon-
stantin Yuon wrote to Anna Botkina, in
November 1904, about his impressions
from the magazine’s seventh issue: “On the
last pages, the magazine runs ‘Organizing
commission’s report on revision of the
Tretyakov Gallery’s Charter’, a fairly
expansive one; I haven’t yet closely looked
at it”%, Because the editors did not manage
to publish the comprehensive article about
the Gallery, they believed it was important
to print the above mentioned items: “Even
if you run only official, publicly available
documents, this will give a fairly good idea
of what is going on, culturally and general-
ly. And this will inspire quite a lot of

2 Tretyakov Gallery Manuscript Department, Fund 48, Item 350.

22 World of Art. Chronicle. 1903. No. 1, p. 2-5; No. 9, pp. 86-87; No.15. pp. 74-76, etc.

B Tretyakov Gallery Manuscript Department, Fund 10, Item 2776.

% World of Art. Chronicle. 1904. No.1. P. 24.

= Ilya Ostroukhov became the first elected trustee — he was voted in in March 1905.

%6 World of Art. Chronicle. 1904. No. 7. P, 144.

7 Ihid. No. 8/9. Pp. 171-192.

= Tretyakov Gallery Manuscript Department, Fund 48, Item 881.

-
:
!
b
i
1

v
|

KapTyHbI Xy105KHUKOB
XVIII Beka B 3ane Ne 2
TpeTbsikoBcKOI
ranepeu. 1898

I'Tr

18th century paintings
on display

in Room 2 at the
Tretyakov Gallery
1898

Tretyakov Gallery

2 OPTTL ¢b. 10, ex. xp. 2776.

% Mup uckyccrsa. XpoHuka.
1904. Ne 1. C. 24.

25
TlepBbIM BEIGOPHBIM MOME-
unrenem cran M.C.Octpo-
YXOB, U30paHHbIIT B MapTe
1905 ropa.

% Mup uckycctsa. XpoHuka.
1904. Ne 7. C. 144.

2 Mup uckyccrsa. XpoHuka.
1904. Ne 8-9. C. 171-192.

2 OP I'TT, b. 48, et xp. 881.

» Mup nckyccrsa. XpoHHKa.
1904. Ne 7. C. 144.

rofl, a TIOTOM U B JECSITKU JIET He MCIpa-
BUIlIb. Bce 3TO Hecka3aHHO TPYCTHO» =,

B nauane 1903 rona MockoBckas ro-
poJcKad ymMa, BelaBliasi IeJlaMy rajiepeu,
cozfaga KOMUCCHIO TI0 TTPOBEpKe pabOThI
CoBera rajieper. DTa KOMMCCHS HalIlJla He-
00X0IMMBIM BHeCTH M3MeHeHusT B [1oso-
XKeHue o0 ynpasieHun [opoackoii xymo-
KecTBeHHOI Tanepeeii [1.M. u C.M. TpeTb-
aKoBbIX. B Ne 1 kypHaya « MUp UCKyCCTBa»
3a 1904 roa Obl1a rmoMeleHa Heboblas
3aMeTKa O IIPorpaMMe OpraHU3allMOHHOMN
KOMUCCUM MO Tpeodpa3oBaHuio TpeThsi-
KOBCKOM rajiepey, O MPUHIIMIAaX MOKYITKN
KapTuH?®. B Ne 7 mosiBUIOCh KpaTKoe CO-
o01IeHre 00 yTBEPKIEHUN HOBOTO ITPOEK-
Ta ynpasjeHus raiepeeii: «[JiaBHble oc-
HOBaHMsI MIPOEKTa — @ UMEHHO BbIOOPHbII
MOTEUYUTENIb? ¥ IATUWICHHBI cocTaB Co-
Beta — Jymoit npuHsTH»*. B Ne 8—9 «Mu-
pa uckyccTtBa» 3a 1904 ron ObuIM MOMe-
IEeHbl MaTepuaybl MO peopraHu3aluu
yrpaBieHus: TpeThsIKOBCKOW rajepeeii:
JIOKJIaJl OPTaHU3ALIMOHHOI KOMUCCUU TTO
nepecMotpy [lonoxeHust 00 yrnpaBieHUN
Toponckoit XynmoxecTBEeHHON rajnepeei
T1.M. u C.M. TpeTbsIKOBBIX, CTPABOYHBIE
Martepuaisl, camo IlojoxeHue o6 yrpas-

JIeHUU (B IEUCTBYIONIEH penakivu U ITpo-
€KT), BBINKMCKA U3 CTEHOrpaduIecKoro
oT4yeTa 0 coopaHn MOCKOBCKO# TOpojI-
ckoit mymbl 14 suBaps 1903 roga, Konus
OTKpbITOro mucbMa BaoBel C.M.Tperbsi-
koBa E.A. TpeTbsikoBOi1 K r1acHBIM Moc-
KOBCKOIW TOPOICKOW IyMBI, HareyaTaH-
Horo B «Pycckux BemoMocTtsix» 15 anpenst
1903 rona, u mpyrue MOKyMEHTHI .
Bnaromapst perrenuto penakimn « Mu-
pa MCKYCCTBa» MOMECTUTh Ha CTpaHMUIIAX
JKypHaJla MaTepuajibl 0 peopraHu3alnu
yrpaBieHust TpeThsIKOBCKOIA rasiepeeii ¢ Hu-
MM CMOIJIM O3HAaKOMUTBCSI BCe HEPaBHO-
TIYIITHBIE K Cynb0e rajepeu Joau. B Hosiope
1904 roma K.®.HOon mucan A.I1.botku-
HOI1 0 cBOeM BITeyaTiieHuu ot Ne 7 XypHa-
na: «B xoHue noMereH "Jlokyiag opraHu-
3|allMOHHOI| KOMUCCHU TIO TIEPECMOTPY
YcraBa B TpeThsIKOBCKOI Tajepee” — m0-
BOJIBHO TPOCTPAaHHBII; B NETAISIX 51 €ro
elle He MpocMoTpe»?. IT0CKOIbKY Mpo-
CTPaHHYIO CTaThlo O TPeThbIKOBCKOI Ta-
Jiepee KypHaJl Tak U He YCTIe] TIOMECTUTh,
penaxkiusl cyuTaja BaKHBIM OIMyOJIMKO-
BaThb 3TU Marepuainbl: «Jlaxe orpaHUdIn-
BasiCh OTHUMU ODUIIMATTLHBIMY, TIPEeIaH-
HBIMU TJIACHOCTM JOKYMEHTaMU, MOXHO

MOJYYUTh TOBOJBHO XapaKTEPHYIO KYJb-
TypHO-OBITOBYIO KapTUHy. M BBIHECTH
JIOBOJILHO TIECCUMUCTHYECKOE 3aKJTIove-
HUE O POJIM MCKYCCTBa M €ro 3Ha4eHUU
B Poccum»®.

OpmHoBpeMeHHO JlsaruiieB Mmpomos-
>KaJl y4aCTBOBAThH B JIeJIe TIOTIOTHEHUS MYy-
3eMHOI KOJUIEKLIMU, O YeM COXpaHWJIach
nepernucka Ceprest [1aBmoBruya ¢ WieHOM
CoBera rajepeu, a 3aTeM C ee ToTeunTe-
nem — Mnbeit CemeHoBuyeM OcTpoyxo-
BbIM, a Takke ¢ gouepbio [1.M.TpeTbsiko-
Ba AnekcaHapoii [laBnoBHoit boTkuHoiA,
sBasBIIeiics Takxke yieHoM Cosera. Co-
BET rajiepeu peryasipHO MOKyMnajl KapTUHBI
¢ BbICTaBOK «Mupa uckycctBar. Jlsruien
cTapajics, YToObI caMble JIydIlue Tpon3-
BeleHUs nmonanaiu B TpeTbIKOBCKYIO ra-
JIepero, HepeaKo BhIMEHMBas ux. B mapre
1902 rona Cepreii [1aBnoBuy coobiuan Oc-
TpOyXoBY: «AKkBapeJb Jlancepe "bapku"*
51 B TpeThsIKOBCKYIO YCTPOWJI, B3aMEH 3TOI
e Ceprleit] Cepr[eeBuu]® cormacuicst
MPUHSTH B 1ap OT PeHaKIIUU TPU IPYTUX
pucynka Jlancepe "Bumsl [TetepOypra”»*.
M3 nepernvcku BUIHA 3aMHTEPECOBAHHOCTh
JsarmieBa B KOMIUIEKTOBAaHUY TpeThSIKOB-
CKOI1 rajiepeu Kak COBPEMEHHbIMU, TaK U
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pessimism regarding the role of art and its

importance in Russia.”?

At the same time Diaghilev continued
to participate in purchasing artwork for the
museum; this is reflected in his correspon-
dence with Ostroukhov, a Gallery board
member at the time, and later the Gallery
trustee, and with Pavel Tretyakov’s daugh-
ter Alexandra Botkina, also a member of
the board. The board regularly bought pic-
tures from the “World of Art” shows.
Diaghilev tried to ensure that the Tretyakov
Gallery obtained the best works, sometimes
by exchange. In March 1902 he wrote to
Ostroukhov: “I secured a place at the
Gallery for Lansere’s watercolor ‘Barges™;
in exchange for the piece, Serg|ei]
Sergleevich]® agreed to accept as a gift
from the magazine three other Lansere’s
pictures ‘Views of St.Petersburg’®”.

The letters show that for Diaghilev it
was equally important to bring to the
Gallery both modern and old artwork.
Diaghilev wrote about gaps in the muse-
um’s 18th-century art collection in his arti-
cle “On Russian Museums”: “One finds
the most convincing evidence of this short-
coming in the fact that Mr. Tretyakov in his

32 ETbAKOBCK IEPES HE TRETYAKOV GALLERY

huge gallery allocated just one hall for the
entire collection of artwork spanning the
period up to the 1850s — 150 prime years of
Russian art”®. Never one to let matters
drift, Diaghilev would never compromise
dealing with the Gallery; for years, doing
all he could to get hold of the best artwork
for the museum, he often found his efforts
unsuccessful. The Gallery board, quite
diverse in membership*, often rejected
prominent works and bought mediocre
ones.

Diaghilev wrote with bitterness in
1901: “I am closely familiar with this com-
mission’s activities and have seen time after
time how courageous and dedicated people
become weak and insecure whenever the
conversation drifted to the issue of buying
‘with other people’s money’ pictures ‘for a
public museum’. For the three years it has
been around, the commission, instead of
buying masterpieces, was buying up little
pieces which, while not arising controversy,
provide grist to the Gallery’s mill.”*

A connoisseur of Dmitry Levitsky’s
art, Diaghilev tried to persuade the muse-
um to buy his paintings. As early as in 1901
the magazine ran a notice: “Starting publi-

#3'2009

K'ﬁ'gﬂpoyfm’ cation of the prints of the famed Russian
Jl.borkuna | . . L

1 B.A.Cepos artist Dmitry Levitsky’s paintings, ‘World
1900-¢ of Art’ kindly asks all owners of his works to
I apprise the magazine (St. Petersburg, 11
Tlya Ostroukhov, Fontanka) of the pictures in their posses-

sion”*. Some owners not only told about
their possessions but also said they were
willing to sell them. In May 1902 Diaghilev
wrote to Botkina that an opportunity came
up to buy two superb portraits by
Levitsky”. In 1903 he proposed to
Ostroukhov to buy for the Gallery one of
Levitsky’s and three of Fyodor Rokotov’s
portraits®,

In May 1905 Diaghilev again offered
to the Gallery Levitsky’s paintings: “I have
been keeping in my apartment two of
Levitsky’s pieces for two weeks now... Both
portraits are incontestably his and
signed.”® Diaghilev’s efforts paid off, and
the Gallery Board bought Levitsky’s pic-
tures: “Portrait of Vice-Chancellor Prince
Alexander Galitzine”, “Portrait of Anna
Davia-Bernuzzi”, “Portrait of Pyotr
Bakunin, Sr.” and “Portrait of Pyotr
Bakunin’s Wife”.

The close cooperation between
Diaghilev and the Tretyakov Gallery ended
in 1905, practically simultaneously with
the end of the “World of Art”. Diaghilev
was becoming more and more involved
with his projects publicizing Russian art
abroad, arranging art exhibitions, classic
concerts, and productions of famous bal-
lets and operas. It is hard to underestimate
Diaghilev’s importance as a scholar, col-
lector and populariser of Russian art. And
one of the areas where his interest in Russ-
ian culture manifested itself was his
involvement with the Tretyakov Gallery, his
eagerness to continue Pavel Tretyakov’s
endeavour to create a museum that would
represent Russian art in all its diversity, and
his desire to study this art. Not accidental-
ly, Diaghilev wrote, in the first volume of
“Russian Art of Painting in the 18th Cen-
tury”® (in fact, it was a monograph on
Levitsky): “My research in this domain
made a modest contribution to the cause of
expanding the Tretyakov Gallery collec-
tion.”#

Anna Botkina

and Valentin Serov
1900s

Tretyakov Gallery

 World of Art. Chronicle. 1904. No. 7. P. 144.
30 Lansere, Yevgeny. Nikolsky Market in St.Petersburg (Barges). 1901. Paper on carton, gouache, coal,
colour pencils. 44 x 59 cm. Tretyakov Gallery.

3 Sergei Sergeevich Botkin

32 Tretyakov Gallery Manuscript Department, Fund 10, Item 2771.
2 World of Art. 1901. No. 10. Pp. 164-165.

3 After Pavel Tretyakov’s death, members of the Gallery Board included the mayor of Moscow, Prince
Vladimir Golitzine, the artist Valentin Serov, the artist and collector Ilya Ostroukhov, the collector
Ivan Tsvetkov and Pavel Tretyakov’s daughter Alexandra Botkina.

* World of Art. 1901. No. 10. Pp. 165-166.

% Ibid. No. 4. 1901. Pp. 183.

7 Tretyakov Gallery Manuscript Department, Fund 48, Item 59.

8 Ibid. Fund 10, Item 2777.

% Ibid. Ttem 2774
40 Diaghilev, Sergei. Russian Art of Painting in the 18th Century. (V. 1. Levitsky, St. Petersburg, 1903).

“ Tretyakov Gallery Manuscript Department, Fund 10, Item 2777.

C.I1.0srunes. 1920-¢
doto Photo
Imr Tretyakov Gallery

Sergei Diaghilev. 1920s

* E.EJlaucepe. Hukonsckuit poiHok B ITerepGypre (Bapku). 1901. B. Ha kapt., ryaiub, yroib, Us. Kap.

44 x 59.T'TI
31 o
Cepreit Cepreesiy BoTknH.
32
OPI'TT, . 10, exxp. 2771.
33 Mup nckycersa. 1901. Ne 10. C. 164-165.
*p cocras Cogera ranepen nocne cvepti IT.M. TpeThsikoBa BOLILTH FOPOJICKOIT TONIOBA KHSA3b
B .M Jomupm, xynoxkuuk B.A.Cepos, XyoxHUK 1 Kosnekiponep M.C.OcTpoyXxoB, KOIIeKIMoHep
W .E Ilgerkos u gous I[1.M. Tpetbsikoa A IT.boTkuHa.
35 Mup nckycersa. 1901. Ne 10. C. 165-166.
36 T xe, Ne 4. C. 183.
37
OP I'TT, ¢. 48, exn. xp. 59.
38
Tam xe, ¢. 10, en. xp. 2777.
39 T ke, eft. xp. 2774.

4“0 C.II. Tarunes. «Pycckast sxuponmch B X VIII Beke» (t. I, Jlepuuxuit, CII6., 1903).

“TOPTTL . 10, ep. xp. 2777.
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CTapbIMM TIPOU3BENEHUSIMU HCKYCCTBA.
O npobGenax B coOpaHUU Trajepeu, umest
B Buny uckycctBo XVIII Beka, JIsruien
mmcai B ctatbe «O pycCKUX My3esix»: «JIyu-
IITUM JTOKa3aTeTbCTBOM 3TOTO CIIYXKHT TOT
(baxT, 4TO [T BCEro pycCKOro MCKycCTBa
10 50-X TOIOB HBIHEIIHErO CTOJIETHUSI, TO
€CTh IS TIOJTyTOPABEKOBOTO TIEPHOIa ero
MpOLBEeTaHMsI, TPEThIKOB YAEIWI JIUIIb
ONIHY 3aJly CBOEil OrpOMHOI Tajepen»®.
Bynyun HepaBHOMYIIHBIM II0 IIPUPOJE,
JATIIIeB ¥ B Iejie NaTbHEMUIIIero pa3BUTHs
rajepeu ObUT 6ECKOMITIPOMUCCEH; ToAaMu
IBITAsICh TOOBITH ISl My3€sI BHIIAIOLINECS
TPOU3BEICHNST, OH HEPEIKO BUIEI, YTO €TO
ycuust mponananu gapom. CoBeT rajiepeu,
IOBOJIBHO pPa3HOPOIHBIA IO COCTaBy*,
YaCTO OTBEPTajl BBIIAIOIINECS TIPOU3BEIC-
HMS 1 TIOKyTal BecbMa cpennue. Cepreit
[TaBnoBuY ¢ ropeusto nucan B 1901 romy:
«5l oyeHDb GIM3KO 3HAKOM C HESITETHHO-
CTBIO 3TOM KOMUCCUH M BUIET HEe pa3, Kak
cMeJible, YOeKIeHHbIE JTIOAM AeTaIiCh Clla-
ObIMU U HEYBEPEHHBIMU, JIHIIbL TOJHKO
BOIIPOC KacaJicsl TIpUOOpeTeHUsT "Ha 4y-
XHe JeHbIM" KapTUH B "0OILIEeCTBEHHBII
My3eii". 3a Tpu roga CBOETo CYIIeCTBOBA-
HMSI KOMHMCCHS TTOKYIIajla He BEIIH, a Be-
IIUIBI, KOTOpbIe OBl OMHOBPEMEHHO He
OYeHb 00uIeM OOIIECTBO U BMECTE C TEM
ObLTY OBI TTOTIOJTHEHUEM Tajieper»™.
Cepbe3HO 3aHUMAasiCh TBOPYECTBOM
JleBuukoro, Cepreii [1aBnoBuy crapascs
CII0COOCTBOBATh IMOIMOJHEHUIO MY3€sT IIPO-
M3BEICHUSIMU 3TOT0 XynoxHuKa. Eme B 1901
Tofy B XXypHayie ObIJIO TIOMEIIEHO OObsIB-
nenue: «[Ipuctynast K M3AaHUIO IPOU3Be-
JIEHUI 3HAMEHUTOIO PYCCKOTO XyHIOXKHU-
ka [1.I"JIepuukoro, "Mup MckyccTa" 06-
pailiaeTcst Ko BceM COOCTBEHHUKaM paboT
Ha3BaHHOI'O XYIOXHMKA C IIPOCHOOI CO-
obmuTh penakiuu (Ilerepoypr, @oHTaH-
Ka, 11) cBeneHust 00 UMEIOIIUXCS Y HUX
MMpoM3BeIeHUAX»*. HekoTopble Biaamesb-
LBl HE TOJIBKO COOOIIMINA O CBOMX KapTH-
Hax, HO W U3BbSIBUJIA TOTOBHOCTb MX MPO-
natb. B mae 1902-ro IsgruneB nucan bor-
KUHOM O BO3MOXHOCTHU IIPUOOPECTH IS
rajiepeu aBa MpeKpacHbIX opTpera padbo-
THI 3TOTO XynoxHuka®. B 1903 romy Cep-
reit IlaBmoBuu mnpennaran OcCTpoyXoBy
TSt TIproGpeTeHust B TpeThbsIKOBCKYIO Ta-
JIepelo OIMH TopTpeT paboThl JIeBUIIKO-
ro u Tpu moprtpera pabotel PokortoBa®.
B mae 1905-ro [Jarunes cHOBa MPeTOXIT
TpeTbsikoBcKoI rajepee padoThl JIeBULIKO-
ro: «Y MeHsI Ha KBapTHpe yKe ABe Heleau
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crosit asa Jlesuikux... O6a roprpera, 6e3-
YCJIOBHO, JIOCTOBEPHBIE M MOIMUCHBIE»®.
B pesynbrare ycunuii Cepres [1aBioBuua
Cosgert rajepeu ripuodpen padotsr .10 J1e-
Buiikoro — «[lopTpeT BuIle-KaHIUIepa
KH. Anekcanapa MuxaiinoBuua [oauiibi-
Ha», «[TopTpeT AHHbI [laBua-bepHyiumn»,
«[Toptper Ietpa BacunbeBrua bakyHuHa-
crapuero» u «IToprpet xkeHbl I1.B.baky-
HUHA».

TecHoe cotpymHudecTBO JlsrmieBa
¢ TpeTbIKOBCKOIi rajiepeeii OKOHUMIOCH
B 1905 rony, (hakTM4EeCKHU ¢ MpeKpalleHu-
€M CYyLIECTBOBaHMUS «Mupa HCKYCCTBa».
[Tocrenenno Cepreii [TaBnoBuy Bce 6071b-
1€ YBJIEKaJICsl POIaraHoil pyccKoro uc-
KyccTBa 3a pyOexoM, ycTpauBasi BHICTaB-
KU, KOHIIEPTHI KJIACCUYECKOW MY3BIKH,
3HAaMEHUTBIe OaJeThl U OINepHbIe TMOCTa-
HOBKU. HeBO3MOXKHO MpeyMeHbIIUTh POJb
[arunesa B U3ydeHUU, COOMPAHUN U TIPO-
CJIaBJICHUM PYCCKOTO McKyccTBa. Ero He-
paBHOMYILIME K OTEYECTBEHHOU KyJbTYpe
MPOSIBUJIOCH U B OTHOIIEHUM K TPeThIKOB-
CKOIi rajiepee, K mponoyikeHuo neia [as-
na MuxaiinoBuua TpeThsikoBa Mo co3na-
HUIO My3esl PyCCKOTO MCKYCCTBA BO BCEM
€ro MHOT000pa3uu, B XeJaHUU UCCIIeN0-
BaTh 3TO HMCKyccTBO. He ciywaitHo cam
[saruneB mucain, u3naBasi MEPBbIA TOM
«Pycckoit xuBomucu B XVIII Beke»*
(bakTruecku MoHOrpaduio o TROpUECTBE
JleBuiikoro): «M3bpIcCKaHUSIMU B 3TOM 00-
JIACTH ST MOT BHECTH MOIO KPOXOTHYIO JIeTI-
Ty B [IeJIO TIOTIOJIHEHUST TpeThIKOBCKOU
rajepen»*'.

C.I1.Osrunes. Pycckast Cover of the book:
skuponvch B XVIII Beke — Sergei Diaghilev.

(t. 1, Cn6., 1903). Russian Painting in the
O6noxKa 19th Century. Volume 1.
Saint-Peterburg. 1903
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