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. TPETbAKOBCKAA ANIEPEA

Anekcanap Poxun

MOPTPET XYAOOXHNKA

Eosa au ecmb 8bicuiee U3 HACAANCOCHUIL,
KAK HACAANCOeHUe MBOPUMDb.
H.B.Ioronn

Enutioe cuactoe — pabdota

TBOpYECTBO OHOrO U3 CaMbIX SIPKUX MacCTEPOB OTEYECTBEHHON
CKYNbNTYpbl AHaToimsi AHapeeBnya buuykosa siBasieTcs npu-
MEPOM JYXOBHOTO MOJABVXKHUYECTBA, OECKOPBICTHOTO CITy>Ke-
HMS UCKYCCTBY, ujieanam Joopa 1 kpacoTsl. Eie B rosibl yueObl
B MOCKOBCKOM TOCYJapCTBEHHOM aKaJJIEMHUYECKOM XYJ0XKe-
cTBeHHOM uHcTUTyTe MMeHn B.J.CypukoBa oH 3asBui 0 cebe
KaK O JIMYHOCTU HE3aypsiJHOM M TBOPYECKU OAECPXKMMOW M Ha
NPOTS>KEHUM NOJTyBEKA YECTHO ONPAB/IBbIBAET BbICOKOE MPU3Ba-

yliCHI/IK OJIeCTSIIIEro CKYJbIITOpa,
OMNBITHOTO, YYTKOTO Menarora u UH-
tesutektyasia Matgest [enpuxoBuya Ma-
HM3epa, bBuuykoB rmocTuran TamHCTBa Mac-
TepcTBa, MPOodeCCUOHABHOMN KyIBTYpHI,
NPUOOIIAJICS K BEJTUKUM TPAAULIUSAM PyC-
CKOI U MUPOBOU 1u1acTuku. JlocToiHbIM

MpeeMHUK 3HAMEHUTBIX HACTABHUKOB, OH
BOIIIEJT B OOJTBIIIOE MCKYCCTBO COKUBIITIM-
cs XyIOXHUKOM, O0JIafaioliuM coOCT-
BEHHBIM 00pa3HBIM BUJIEHUEM U OE3YKO-
PU3HEHHO BIANCIOIINM PEMECIIOM BasiTe-
ns1. Bekope 1mmociie OKOHYaHUST MTHCTUTYTA
CKYJIBIITOP HayaJl aKTUBHO y4aCTBOBATh BO
BCEX 3HAYUTEJbHBIX BBICTABKAX — MOC-
KOBCKUX, PECITyOJTMKAHCKIX, BCECOIO3HBIX.
Ero pabotsl cpasy ke oOpatuiiv Ha cedst
BHUMAaHUeE 3pUTesIeii, KOJUIET 10 TBOPYEC-
KOMY 11eXy YU KPUTHKOB BBICOKOI KYyJTBTY-
POIi UCTIOJTHEHUSI, TITyOMHOI 00pa3HbBIX pe-
LIEHW 1 HEMOIAETbHOI NCKPEHHOCTHIO.

Moso10ii MacTep B paBHOI Mepe BJia-
JieJT pa3IMYHBIMU MaTepuajaMu: JIeTuT
B IJTMHE U TUTICE, PyOWJI B TPAHUTE U Mpa-
Mope, paboTajl ¢ METAJUIOM, MEIbIO 1 OpOH-
3011, IEMOHCTPUPYST YHUBEPCATBHOE yMe-
HUE W BIOXHOBEHHBIN TaJaHT. YIUBIIS-
JIA IIAPOTA COAEPXKATENIbHOTO TUara3oHa

HUEC CBOUM TAJIAHTOM U HCJICYCTPEMJICHHOCTBIO.

€ro TBOPYECTBA, XYIOXECTBEHHAsT yOenn-
TEJIbHOCTb U UCTOPUYECKAs! TOCTOBEPHOCTh
CTAaHKOBBIX MU MOHYMEHTAJIbHBIX MPOU3-
BedeHUl. AHaTtosuii buuykoB OBICTPO
BOILIEJ B YMCJIO JIMIEPOB OTEYECTBEHHOM
CKYJIBITYPbI; €r0 WMSI CTOUT B OJHOM
psily C TAKUMU MPU3HAHHBIMU MacTepa-
mu, kak [1.M.bonnapenko, M.M.Pyka-
BuirHUKOB, 10.I.OpexoB, M.®.babypuH,
J1.5.Psi6uueB... buuykoB monyyas 3aKa3bl
OT TOCYHApCTBEHHBIX U OOIIECTBEHHBIX
OpraHu3alliii, yJacTBOBaJI B KOHKYypCax
Ha co3JaHue MaMsTHUKOB U MEMOpPHAJIb-
HBIX aHCaMOJIeil B pa3HbIX TOPO/Iax CTpa-
HBI, CKYJIBITYPHl MacTepa MpuodpeTann
Coro3 xynoxHukoB CCCP, MuHucrep-
¢tBO KyJbTYphl CCCP, my3eu.

Bricokuit mpodeccuonanusm, Tta-
JIAHT, TIPUHIIUITAATLHOCTD OTIPEIe VI
€ro MOJIOXEHNE W aBTOPUTET B TBOpYE-
CKOI1 cpelie, 3aMETHOE MECTO B OTEUeCT-
BEHHOM MCKYCCTBE KoHIIa 1960-X — Havasia
1970-x rogoB. PaboThl cKyJabOTOpa OTJIU-
4yaloT MaclITaOHOCTb, TIyOMHA XYHAOXe-
CTBEHHBIX UeH, UCTUHHBIN TATPUOTU3M,
MPEKJIOHEHNE TIepe]] TyXOBHBIM BEJINIM-
€M M HPaBCTBEHHBIM TMOIBUTOM CBOETO
Hapona. B 1974 romy oH cran pykoBoau-
tesleM CTyauu XynoXHHMKOB npu MBJ]
CCCP (HbIHE OHA HOCUT MMSI BbIIAIOLIE-
rocst pycckoro Oaranucra B.B.Bepemra-
ruHa). AHatoinii BU4YykoB 3acily>K€eHHO
MOJIy4YWJl BEpAUKT AOBEepUsi, Osaromaps
TBOPYECKOMY U OPraHU3aTOPCKOMY Japy,
YeJIOBeUeCKNM KauecTBaM. MHorooopas-
HO€ U CaMOOBITHOE MCKYCCTBO OOJIBIIOTO
MacTepa, OpraHMYHOEe MOHUMAaHKE MpaB/Ibl

TPETbAKOBCKASA MAEPES

XKW3HU U UCKYCCTBA, OILYXOTBOPEHHOCTH
U BEPHOCTb TPAAMIMSIM — 32 BCEM BTUM
CTOMUT $IpKasl JMYHOCTb XYIOXHUKa-Tla-
TpUOTA.

VYxe B nepBbIX cCBOMX paboTax buuy-
KOB [OCTUI YIMBUTEJIbHOW TIapMOHUMU,
BUPTYO3HOI IJIACTUKKA M SMOLIMOHAJb-
HOIi ryOouHbl. 2KuBoe nBuxeHue Gopmbl,
BbIPA3UTEJIbHOCTD JIETIKW, KOMIO3UILIMOH -
HOI CTPYKTYpbl, CBETOTEHEBOI MOIEIMU-
pOBKM 0OBbeMa MepenalT Bce OOraTcTBO
3aMbIciIa aBTOpa, Ero 0cod0e MpeacTaBiIe-
HME O XapakTepe MoJenu. DTU KavyecTBa
MPUCYIIN U TIOPTPETaM, U MHOTODUTYp-
HBIM CIOXETHBIM CKYJIBITypaM MacTe-
pa, UCKpEeHHE MPOHUKAIOIIETOCs KU3HbIO
CBOMX T€POEB, YYBCTBYIOLLETO COIPU-
YACTHOCTb UX cyabOaM. EMy cBoiiCTBEHEH
HUCTOPU3M PEIICHUS XyI0XECTBEHHOTO
obpa3a B KOHTEKCTE OIMpPeaesIEHHOI 310~
xu. JIupuueckoe 1 reponyeckoe comnpsra-
10TCs B TBOpUecTBe bruuykoBa, paciuupsis
MpeACTaBICHUS] U BIEYATJICHUS O peaiu-
CTUYECKOM [OCTOBEPHOCTU B Iepeaye
CJIOXKHOTO U MPOTUBOPEYMBOTO OKPYXKa-
IOILIETO HaC MUpa.

Ipupona Hanenuaa XynoXKHUKA Pea-
KWM [1apOM BUIETb 0OJIbLIE, YYBCTBOBATH
OCTpee TO, UTO COKPBITO BpeMeHeM. U ata
YIUBUTENbHASI CITOCOOHOCTb OTKPHIBATh
U TPeIBOCXMLIATh IPOCIEXKUBACTCA Ha
BCEM TBOPYECKOM ITyTH AHATOIUSI AHJI-
peeBUYa — HEYTOMUMOTO TPYXEHUKA,
HaTypbl ObITJIMBOM U HE3aypsAHOM, BAOX-
HOBEHHOW M TajaHTIMBOU. OOpaliasch
K KOHKPETHBIM MPOU3BEACHUSM, OTMETUM
T€ YEePThl U KaYeCTBa, KOTOPLIE SABJISIOTCS
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Ceaaimoii Teopeuii. 1995

St. George. 1995
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. THE TRETYAKQOV GALLERY PORTRAIT OF THE ARTIST

Alexander Rozhin

Work is the
Universal Pleasure

The art of one of the most remarkable and brilliant Russian
sculptors Anatoly Andreevich Bichukov is an example of spiri-
tual self-sacrifice, selfless devotion to art, and the epitome of
the good and the beautiful. For nearly 50 years he has been put-
ting his talent and sense of purpose in the high service of art. A
graduate of the Moscow State Art Institute, now the Surikov Art
Institute (MGAKAhI), where he became a dean several years
ago, Bichukov, as early as his college days, won reputation as a
singular personality passionately dedicated to art.

Aztudent of the outstanding sculptor
nd the experienced and thoughtful
teacher and intellectual Matvei Manizer,
he was learning the mysteries of the craft
and professional culture and familiarizing
himself with the great traditions of Russian
and international sculpture. Bichukov
became a worthy successor to his instruc-
tors and mentors, thanks to whom he
entered the world of large-scale art as a
mature artist with an original imagination
and a perfect mastery of the sculptor’s
craft. Shortly after graduation from the
Surikov Institute the young artist started to
display at all important shows — in
Moscow, regional and Soviet national
exhibitions. His works engage the atten-
tion of viewers, fellow artists and critics at
a first glance, thanks to their mastery in the
handling of the form, depth of imagery,
and heart-felt sincerity.

Bichukov works with different media,
creating indoor sculptures and monumen-
tal statues. The breadth of themes covered,
and his artistic cogency and historical
veracity strike the viewer. Equally apt at
handling different media, the young artist
modeled statues in clay and gypsum,
hewed objects out of granite and marble,
and worked with iron, copper and bronze,

“Is there a joy more sublime than the joy
of creation?”
Nikolai Gogol

received commissions from government
agencies and non-governmental organiza-
tions, participated in competitive bids to
create monuments and large-scale memo-
rials in different cities of the USSR; his
works were purchased by the Artists’
Union of the USSR, the Ministry of Cul-
ture and museums. It was then that
Bichukov produced his first important
monumental statues. His skills, talent and
principled stance won him respect and a
position of influence in artistic circles, and
secured him a prominent place in art in the
late 1960s-early 1970s. His sculptures are
marked by the magnitude and depth of his
artistic vision, a true patriotism and belief
in his people. In 1974 Bichukov became
head of the Artists’ Studio affiliated with
the Ministry of the Interior of the USSR,
which he has been directing for 35 years
since; today this studio bears the name of
Vasily Vereshchagin, the prominent Russ-
ian artist who specialized in battle pieces.
Thanks to his talent as an artist and man-
ager, and his qualities as an individual,
Anatoly Bichukov has deservedly earned
popular confidence.

The varied and original art of the
sculptor, his innate understanding of the
truth of life and the truth of art, his spiritu-
ality and loyalty to tradition — all this is
underpinned by the outstanding personal-
ity of a true creator and patriotically mind-
ed artist.

Bichukov’s early pieces are marked
by their harmony, mastery of form and
sublime sensuality, emotional depth and
verve. The vivid movements of the forms,
the expressive molding, compositional
structure and light-and-dark modeling of
the volume convey the wealth of the sculp-
tor’s visual concepts, his distinct ideas
about the models’ character. These quali-
ties are evident both in Bichukov’s por-
traits and multi-figured, narrative compo-

PORTRAIT OF THE ARTIST

]132,901321 rpammT demonstrating his versatile skills and tal-  sitions. Bichukov whole-heartedly empat-
Mooksa ent. Very soon he became a leading figure  hizes with his sitters, and becomes strong-

on the Russian cultural scene, on the same  ly involved with their lives. His imagery is
plane as the already established masters  historically determined within the context
such as Pavel Bondarenko, Iulian Ruka-  of a certain time, a certain age. The mar- ¢
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Monument to »

the Defenders of the
Russian Land. 1995
Bronze, granite
Moscow
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PORTRAIT OF THE ARTIST

impressions of the realistic veracity in the
rendition of the complex and contradictive
world around us.

He has a rare faculty to see more and
to sense more keenly that which is hidden
in the depth of time. This capacity to dis-
cover and to foresee is a “trademark” of
the art of Anatoly Bichukov — a hardwork-
ing, inquisitive and exceptional mind.
Reviewing his individual works, we pay
attention to those features and qualities
that are the most essential components of
his work system and creative method. The
most noteworthy pieces created in the
1960s include a memorial composition
cast in bronze, “In Memory of the Victims
of the 1930s Purges”, and a granite monu-
ment to the poet Boris Kornilov — both
were accomplished in 1968 and grace the
town of Semenov near the city of Gorky
(now Nizhny Novgorod); a marble statue
of Sergei Yesenin (1964); a marble bust
“Youth” (1965); “Bronze Head of a
Woman” (1967), and some other works
from the same period. The pieces are
marked by compositional coherence, psy-
chological insights, and historical veracity.
At the same time, every work has unique
qualities and individual architectonics,
and is rich with meaning. In these statues,
the dramatic and heroic past seems to res-
onate with the lyrical interpretation of the
characters belonging to the 1960s — a
decade of public optimism and confidence
in the future. Bichukov’s artwork, regard-
less of its theme or narrative line, or
whether the model is a contemporary or a
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K enckuii
nopmpem. 1990
Mpamop
Bricora 48

Portrait of

a Woman. 1990
Marble

Height 48 cm

Topmpem Oesdywku
¢ xocoii. 1993
Bponza

Beicora 50

Portrait of a Girl
with a Plait. 1993
Bronze

Height 50 cm

historical figure, has been greatly influ-
enced, since the artist’s youth, by the
poems of Sergei Yesenin, whose verse
seems to convey the wealth of sentiment
overwhelming the artist:

Oh, my life! Have I been sleeping fast?
Well, it feels like early in the morning
On a rosy horse I've galloped past.

This quotation determines the poet-
ics of the imagery of Bichukov’s best cre-
ations, and explains themes seem to per-
meate all of his artwork.

A versatile artist, Bichukov appro-
aches the facts and events of history and
modernity, its cast of characters, its nota-
bles and commoners with equal interest.
The present, for him, is a continuation of
the past, a history of the people’s spirit
where nothing vanishes without a trace,
and everything is passed down from one
generation to another. This is the most
essential component of Bichukov’s work —
the creator of epic, monumental, heroic
and dramatic images, and also of intimate
and lyrical ones.

cllaraéMbIMM CUCTEMBI PaOOThI XyIOXHM-
Ka, ero TBopueckoro metona. Cpeau Ha-
nbosiee 3HAYUTEIbHBIX 00Pa30B, CO3MaH-
HbIX emie B 1960-e rombl, — OpoH30Bast
MeMopHuajbHas Kommo3uiusa «2KepTtBam
penipeccuit 30-X romoB» M TpaHUTHBIN
naMsaTHUK noaty bopucy KopHuiosy, yc-
TaHOBJIEHHBIE B ropone CemeHoBe [opb-
KOBcKo# (HbiHe Hukeropojckoit) obna-
ctu (06e paGoThl — 1968); BeIpyOIIEHHBIE
u3 mpamopa ¢urypa Cepress EceHuHa
(1964) u 6roct «fOHOCTE» (1965); «XKen-
cKUil mopTper B Oponse» (1967). B Hux
€CTh M KOMITO3UIIMOHHASsI JIOTMKA, U TICUXO-
JIOTM3M, U UICTOPUYECKasi TOCTOBEPHOCTbD.
Bwmecrte ¢ Tem kaxnmasi paborta oOsiagaer
HETMOBTOPUMBIMU TOCTOMHCTBAMU, COOCT-
BEHHOU apXUTEKTOHMKOU, COIEepKATEeIb-
HOI HamoJHEHHOCThIO. JIpamaTnueckoe
U1 TeporYecKoe MPOIIoe MePeKIUKAeTCs
B HUX C JIIPUYECKON TPAKTOBKOW Mepco-
Haxeii 1960-x — BpeMeHU 0OI1IECTBEHHO-
ro noabeMa M Bepbl B Oymyuiee. Hecy-
YyaiiHO, HE3aBUCUMMO OT TEMbI UJIU CIOXKe-
Ta, KOHKPETHOTO obOpa3a COBpeMEHHUKa
VI VUCTOPUYECKON JTIMIHOCTH, JIEUTMO-
THBOM TBOpYecTBa buuykoBa ¢ IOHBIX JIeT
crana noa3uss Ecenuna. CTpoku u3 ero
cTuxoTBopeHust 1925 roma cioBHO oripe-
NIEJISTIOT BCIO TTOJTHOTY YYBCTB, TIepeK1Ba-
€MBIX XYTOXHUKOM: «[Ipunumaro — npudu
u aeucs, / Bce seuce, 6 uem ecmov 604b
u ompada...» Ente mpoH3UTEbHEE 3BYYAT
CJIOBA M3 IPYTOr0O CTUXOTBOPEHUST: «3Hamb,
y 6cex y Hac makas ywacms, / U, nojca-
Ay, eécakoeo cnpocu — / Padysce, ceu-
pencmeys u my4yacs, / Xopowo scusemces
Ha Pycu». OHUM ciykaT HpaBCTBEHHBIM
KaMepTOHOM, OTIPEIACISIONINM TTO3TUKY
00pa3HOTO CTPOST JIYYIITUX CKYJIBITTYPHBIX
MPOU3BEACHUM, CO3MaHHBIX AHATOJUEM
BuuykoBbIM.

XyIOXHMK Pa3HOCTOPOHHMIA, OH OT-
HOCHUTCS K (haKTaM U COOBITUSIM UCTOPUN
1 COBPEMEHHOCTH, K MX JACUCTBYIOLIUM
JIAIIaM, TEPOSIM U OOBIKHOBEHHBIM JIFOJISIM
C paBHBIM WHTepecoM. Hacrosiee mist
HEero SIBJsIeTCsl MPOAOJKEHUEM MPOLLIO-
r0, UICTOPUEN HAPOJHOIO AyXa, B KOTOPOU
HUYTO HE Mcue3aeT OecclieqHo, a mepena-
eTCsl M3 TIOKOJICHUsI B TIOKOJIeHHWEe. DTO
BaXkKHeUIasi cocTaBisionias HCKYCCTBa
Anatonusi buuykoBa — aBTOopa smuye-
CKUX, MOHYMEHTAJIBHBIX, TePOUKO-Ipa-
MaTMYECKUX W KaMEpHbIX, JMPUUYECKUX
0o0pa3oB.

B psmy 3HaAKOBBIX MeMOpPUATBHBIX
MPOU3BEACHUI CKYJIbIITOPa — MaMSTHHUK
«Jlerynkam — reposiM rpakIaHCKOI aBU-
anuu, rmorubmuM B roasl Bennkoii Ote-
yecTBEeHHOM BOiHBI 1941—1945 ronos» Bo
BnykoBo (1984), namsatHuk «bnaromap-
Hast Poccus — commatam TpaBoIopsiika,
MOTUOIINM TIPU UCTIOJTHEHUU CITyXKeOHO-
ro 1oJira», yCTAaHOBJIEHHbI B MocKBe Ha
Tpyouoit mmomanu (1995); GpoH30BbIN
MoHyMeHT A.A.I11acToBy B YibsiHOBCKE —
Ha pOIVHE BBIIAIONIETOCS PYCCKOTO XKM-
Bonucua (2002); o6roct M.H.Koxenybda
B 3ane CnaBbl LlenTpanbHoro mysest Be-
Jiikoit OteuecTBeHHOM BOHBI Ha [TOKIIOH-
Hoil rope B Mockse (2001); MOHYMEHT

THamamuuk

Cepeero Ecenumny. 1995
Bponsa, rpanur

Mocksa

Monument to
Sergei Yesenin. 1995
Bronze, granite
Moscow
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His memorial monuments include
“In Memory of the Heroic Civil Aviators
Killed during the Great Patriotic War
1941-1945” in Vnukovo, Moscow (1984),
and a monument “From a Grateful Russia
— to the Warriors of Law Enforcement
Killed in the Line of Duty” (1995) on
Trubnaya Square in the Russian capital.
Portrait memorials include a bronze image
of the great Russian artist Arkady Plastov
in Ulyanovsk, the painter’s home town
(2002), a bust of Ivan Kozhedub in the
Hall of Fame on Poklonnaya Hill in
Moscow (2001), and a statue of Georgy
Zhukov in Odintsovo, Moscow (2001),
and, of course, a bronze model of the
sculptor’s favorite poet Sergei Yesenin on
Tverskoi Boulevard in Moscow (1995);
there is another Yesenin statue in the vil-
lage of Konstantinovo near Ryazan (2007).
These works also include sculpted images
of the great poet Alexander Pushkin in
Alma-Ata, Kazakhstan, and Santiago,
Chile, from 1999, which mark the poet’s
anniversary.

Other of Bichukov’s special pieces
include full-length bronze figures of the
monarchs Peter I, Catherine II, Nicho-
las I and Alexander I1 — all commissioned
by the federal government and made in
2002, for the Oval Hall of the Kremlin
Palace.

82 TPETbAKOBCKAS FANEPES / THE TRETYAKOV GALLERY /

Topmpem xyooxcnuka
B.Xoanosa. 1968
Bponza

Bricora 46

Portrait of the Artist
Viadimir Zhdanov.
1968

Bronze

Height 46 cm
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Yykomckuii
myxcuuna. 1990
Kamenn
Beicora 35

A Man from
Chukotka. 1990
Stone

Height 35 cm

Symbols of Russian statehood, these
monumental pieces are a tribute to the his-
torical deeds of the wielders of royal power
over the country’s destiny; the Kremlin’s
Yekaterininsky (Catherine’s) hall displays
Bichukov’s allegorical statues “Russia”
and “Justice”.

Bichukov’s works show his love for
Russian history and culture, admiration
for the national traditions of the Russian
people, the greatness of their spirit and
their moral valour. He is also a proponent
of the academic school of Realist art, and
the range of his works includes numerous
portraits, compositions, memorial plaques
and monumental compositions, and
accomplished drawings. Bichukov is a
public figure and a teacher, a vice-presi-
dent of the Russian Academy of Fine Arts,
dean of the Surikov Art Institute and head
of the Vasily Vereshchagin Artists Studio
affiliated with the Ministry of the Interior.
Having educated an accomplished group
of first-rate sculptors, he helps to maintain
their creative energy and takes care of
young artists — the future of Russian cul-
ture.

His work as an artist, teacher and
mentor, and public figure have been duly
appreciated: Anatoly Bichukov is a Peo-
ple’s Artist of Russia, an academician, a
winner of numerous national and interna-
tional prizes. His artwork, which became
his life mission, has gained universal
recognition.

I K.2KykoBy B Onun1ioBo (2001); maMsT-
auku A.C.ITymkuny B Anma-Ate 1 CaH-
ThSITO, BO3ABUTHYTHIE B 1999 rony K 100u-
JIel0 TEHMST PYCCKOU CIIOBECHOCTHU, U, KO-
HEYHO, MaMSITHUKHU JTIOOMMOMY IIO3TY
C.A.Ecennny Ha TBepckom OyabBape
B Mockae (1995) u B cene KoHctaHTH-
HoBO 11011 Psizanbio (2007).

Ocoboe MecTo B TBOPUECTBE MacTepa
3aHUMAIOT NMPOU3BEIEHUS, BbITOJHEHHbIE
0 TocyaapcTBeHHOMY 3akasy B 2002 romy
it OBansHOTO 3aa bosbiroro Kpemiies-
CKOTO ITBOPIIA: OTJIUTHIC B TOJHBIN POCT
B OpoH3e obpa3sbl camonepxkien Ilerpa I,
Exarepunsr 11, Hukonasa I u AnekcaHn-
pa Il. DTu MOHYMeEHTaTbHBIE TPOU3BE-
JIEHUST — OJIMLIETBOPEHME POCCUICKOI TO-
CyIapCTBEHHOCTH, AaHb YBaXXeHUsI UCTO-
pUYECKUM [NeSTHUSIM BIIACTUTENe cymed
OreuectBa. B EkaTepuHuckoMm 3aje ycra-
HOBJICHBI BbIMOJHEHHbIE BUYYKOBBIM ai-
neropudeckue purypsl «Poccus» u «[1pa-
BOCYIHE».

B crathe ynmomsiHyTa JdIlb Majas
YacTh CO3MaHHOTO 3aMeydaTeJbHBbIM XYy-
JOKHUKOM, TIPUBEPXKEHIIeM aKaaemuye-
CKOW IIIKOJIbI PEeaIMCTUYECKOTO HCKYC-
cTBa. be3ycioBHO, Kpyr ero TBOpYECKUX
WHTEPECOB U MPOU3BEACHUI 3HAYUTEIb-
HO TIUpe: 3TO U TOPTPEThI, © MHOTODU-
TYypHbIe KOMITO3ULIMU, U MEMOpPHUaTbHbIE
JIOCKH, ¥ KPYITHbIE aHCaMOJI, U TIPeBOC-
xonHas rpacduka. Henb3st 0001 T BHUMA-
HUEM OOIIECTBEHHYIO U MeJaroruyeckyio

JIesITeIbHOCT AHaToMsT bruykoBa: oH s1B-
JIeTcsl BUIle-Tipe3ueHToM Poccutickoit
aKaJeMUU Xy10XecTB, pekropom MTAXI
numeHu B.U.CypukoBa, Ha MpOTSIKEHUU
35 net Bo3rnapisieT CTyauio XyoOKHUKOB
umenu B.B.Bepemarnna MBJI Poccuu.
MM BocnuTaHa 1enas rniesiia CKyJbITo-
POB, OH TOCTOSIHHO 3a00THUTCSI O MOJIO-
JIOM TIOKOJIEHUW, OymyIeM OTe4eCTBEH-
HOM KYJIBTYpBHI.

CaMOOTBEpKEHHbBIN TPYyI, UCKYCCT-
BO OOJIBIIIOTO MacTepa, Imeaarora-HacTaB-
HUKa, OOIIIECTBEHHOTO JAESTEeNs MOIyIH-
JIM 3aCJTY>KEHHYIO OLICHKY: AHATOINIA AH/I-
peeBrY buuykoB — HapOIHBIN XyTOKHUK
Poccuu, akamemuk, aypeaT MHOTMX Ha-
LIMOHAJIbHBIX Y MEXTYHAPOIHbBIX TPEMMUIA.
A TIaBHOE — €ro TBOPYECTBO 0OPEO BCe-
o011ee MpU3HaHWe, CTAJIO IS HETO CMBbI-
CJIOM BCEW KMU3HU.

Jlexcawas. 1996 v ITopmpem Oaveu. 1972

Mpamop Bponza

20 x 55 x 16 Bricora 47

Reclining Portrait of Olga. 1972
Figure. 1996 Bronze

Marble Height 47 cm

20 x 55 x 16 cm

TPETbAKOBCKASA FANEPEA

MOPTPET XYAOXKHWKA
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