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. TPETbAKOBCKAA ANIEPEA BbICTABKA

TpeTtwsikoBckast Tasiepest BbIpaxaeT riy6o-
Kyt mnpusHateabHOCTh OAO «Cypryrt-
HedTerasz» U KoMrnaHuu «bputum Ame-
pukaH Tobakko» B Poccum 3a ¢puHaHCO-
BYIO TIOJZIEPKKY BBICTABOYHOTO MPOEKTA.

Jrwogmuiaa Mapkuna

llapmxcknn
bopoBUKOBCKNM

B npouutom ropy ucnonuunock 250 neT co aHs poxaenus Baagumupa Jlykuya BopoBukoBcko-
ro (1757-1825), xypoxHuKa, KOTOPbIA 3aBEpLIMJ CJABHYIO IUIESTy PYCCKUX >KMBOMUCLEB
XVIII cronerusi. [loprpersl mogeint snoxu I[IpocBelienusi, Mpexae BCEro CEHTUMEHTAIBbHBIX
OapbIllIeHb, YbI0 KpacoTy, Mo BblpaxkeHnto noara XIX Beka Skosa [lononckoro, «bopoBUKOB-
CKMIA CTIac» , CHUCKAJIM EMY 3aCJIyKEHHYIO CIIaBY.

OpHako B TBOpPUYECTBE XY/IOKHMKA 00pa3bl FTAPMOHUYHO YXKHMBAIUCH C 0Opa3amu. «BnoxHoBeH-
HbIIl PEJIMTMO3HbIA XYJOXKHUK» — TaK Ha3Bajl BOpPOBMKOBCKOroO NepBblii MCCJE0BATENbL €ro
tBOpYecTBa B.I1.IopaeHko. B qopeBoMOLMOHHON JIUTEpPAType pEUIUO3Has JKMBOMUCH MacTepa
BbIJJBUrajiach Ha MEPBbIi MJIaH U OLEHUBAJIACH OYEHb BBICOKO. MIKOHBI €ero paboTbl XpaHWINCh
B 4acTHbIX coOpanusix Penopa [IpsauiunrkoBa, MiBana IIBeTkoBa. B 3anax PymsiHuEeBCKOro my-
3es1, HaxoauBLIerocs: B Jome [lamkoBa, OHM IEMOHCTPUPOBANNUCH BMECTE C MOPTPETAMU KUCTH
BopoBukoBckoro. B coBeTcKkyro anmoxy MKOHOMKWCH MacTepa Hapsijly ¢ XpaMaMu IOJIBEpIJach
BApBAPCKOMY YHUUTOXKEHUIO. COXpaHMBILIASCS YAaCTh PEJMIMO3HOIO HACJEUsl XyJO>KHUKA Ha-
JI0JIT0 OOOCHOBAJIACH B 3allaCHUKAX MY3€€B, OHAa ObUIa MAJOAOCTYIHA UCCIIEA0BATENSIM U MTPAK-
TUYECKU HE U3BECTHA LIMPOKON Mmyosauke. Hanpumep, MOHYMeEHTaNbHbI MKOHOCTAC U3 Tpouu-
koi uepkeu Ha CmoseHckoMm kianouie B Caskt-IletepOypre (HbiHe xpanutcs B ['PM) —
NOCJIEIHEE TPUXKU3HEHHOE MTPOU3BEJIEHUE MacTepa.

B okTsa6pe 2008 ropa B 3amax ['TT" na KpeiMmckom Bany oTkpoeTcst nepBasi MOHOrpaduieckas
BbicTaBka bopoBukoBckoro. Ha Heil OyjieT coOpaHa CBETCKasl U PeJIMTUO3HAsl >KUBOIUCH XYI0XK-
HuKa u3 TpeTbsIKOBCKON ranepeu, Pycckoro mysesi, DpMuTaka, peruoHalbHbIX My3€€eB Hallei
CTPaHbl, & TAKXKE U3 YaCTHBIX cOOpaHuil. PoCcCUICKUX TFOOUTENEN NCKYCCTBA KAET YHUKAJIbHAS
BCTpeYa ¢ MpOU3BEEHUSAMM KuBonucua n3 JIyspa.

B xynoxecTBeHHOM Hacseaquu bOopoOBUKOBCKOTrO €111e MHOTO «O€JIbIX MSATEH» , KACAFOLLMXCS ATPU-
OyuMM U MECTOHAXOXK/CHUS 3a(pUKCUPOBAHHBIX MPOU3BEAEHUI. Tak, JoJroe BpeMsl OCTaBajaach
HEU3BECTHOM CyabOa cepuu nopTpeToB Oorauveil U pabpukaHTOB fKoBiIEBbIX. B nmepuop nepe-
CTPOVIKA KapTWHbI OOHApy>KWJINCh y pa3inyHbIX BiagesnbueB B [lapuke. Ilocne wenoro psima
NPYKJIFOYEHNI [IBE U3 HUX YJAI0Ch NpUoOpecTH it TpeThsIKOBCKOM rajepeu, Tpy Apyrue ocra-
I0TCSl Pa3pO3HEHHbIMK. BriepBble Ha KOPOTKOE BpeMsI MOPTPEThbl OOBEJUHATCS Ha BbICTABKE
B Mockse.
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. THE TRETYAKOV GALLERY CURRENT EXHIBITIONS

The Tretyakov Gallery expresses sincere
gratitude to OAO “Surgutneftegas” and to
“British American Tobacco” for their fin-
ancial support of this exhibition project.

Lyudmila Markina

Borovikovsky tfrom Paris

Last year marked the 250th anniversary of the birth of Vladimir Lukich Borovikovsky (1757-
1825). The artist was the last of the acclaimed painters of the 18th century. His portraits of per-
sonalities of the age of the Enlightenment, and first of all the sentimental young ladies whose
beauty was “preserved by Borovikovsky” (in the words of the poet Yakov Polonsky) won him
a deserved acclaim.
Yet, such secular images harmoniously coexisted with iconography in Borovikovsky’s art. “An
inspired religious artist,” the first researcher of Borovikovsky’s art Vasily Gorlenko wrote. In the
art criticism published before the Bolshevik revolution the artist’s religious paintings were treat-
ed as very important and were highly praised.
Borovikovsky’s icons were kept in the private collections of Fyodor Pryanishnikov and Ivan
Tsvetkov. In the rooms of the Rumyantsev Museum at the Pashkov house these pictures were
featured alongside Borovikovsky’s portraits. Under Soviet rule, the artist’s icons were vandal-
ized, just as were the churches. The surviving pieces for a long time were kept in the reserve
departments of museums and were barely accessible for scholars. The general public practical-
ly never got a chance to see those works.
Such works include, for instance, a monumental iconostasis from the Trinity church in the
Smolensky graveyard in St. Petersburg (now at the Russian Museum) — the master’s last oeu-
vre. In October 2008 the Tretyakov Gallery is to open in its Krymsky Val exhibition hall the first
show completely dedicated to Borovikovsky. The artist’s non-religious and religious paintings
from the Tretyakov Gallery, Russian Museum, Hermitage, other regional museums of Russia
and private collections are to be featured alongside each other for the first time. Russian art
lovers will have a unique chance to see Borovikovsky’s works from the Louvre Museum.
There are still many things uncertain with respect to the attribution and location of
Borovikovsky’s known works. For a long time it remained unknown what happened to a series
of portraits of the Yakovlevs, a family of rich industrialists. As it transpired during the perestroi-
ka period, several different individuals in Paris owned separate pieces. After several attempts to
recover the works, two were purchased by the Tretyakov Gallery, while three others remain iso-
lated from each other. They are to be brought under the same roof for the first time in Moscow.
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arly in the spring of 1987 an editor of

the “Khudozhnik” (Artist) magazine
Yulia Mikhailova showed me amateurish
slides that she had been given by a singer
from the Bolshoi Theatre Alexander Ved-
ernikov. The slides featured four portraits of
the members of the Yakovlev family, sup-
posedly made by Borovikovsky. The paint-
ings were kept in a private collection in
Paris. Late at night back home I took my
projector, watched the images on the
screen, frantically leafed through Tatiana
Alexeyeva’s monograph about the artist
(Alexeyeva then supervised my work on
doctoral dissertation) and... could not bring
myself to sleep. I was in possession of re-
productions of the works which Tatiana
Vassilievna mentioned but whose location
was unknown to her'.

When he was famous, Borovikovsky
received many portrait commissions from
dignitaries and noblemen of the era. He
portrayed “his Highness” Duke Alexander
Kurakin and Pyotr Lopukhin, and daugh-
ters of the senator Gavriil Gagarin. For
many years the artist was connected with
the family of rich industrialists, the
Yakovlevs, who were awarded the title of
hereditary noblemen in the second half of
the 19th century. The family descended
from a commoner from Ostashkovo, Savva
Yakovlevich Sobakin, who came to
St. Petersburg, as legend has it, “with a few
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pennies in his pocket and a parents’ bless-
ing”. In the “Northern capital” the
resourceful entrepreneur made a big for-
tune, then went on to multiply it in ore and
gold mining. Savva Yakovlev bought from a
famous industrialist Pavel Demidov four
manufacturing plants in the Ural region,
and later acquired paper-and cloth-making
plants near Yaroslavl. In 1774 Catherine the
Great issued a decree ordering Sobakin to
change his bad-sounding family name (its
roots hinted at dogs). From then on he was
to bear a surname originating from his
patronymic — Savva Yakovlev. After the
patriarch’s death his colossal fortune was
divided between his five sons and two
daughters. The members of this big family
clan were portrayed by many Russian and
foreign artists including Borovikovsky. And
now the works long deemed to be lost were
found and it was up to me to introduce
them into the scholarly perspective.

As soon as the next morning I was in
the manuscripts department of the
Tretyakov Gallery, and a week later I visited
the Central State Archive of the Bolshevik
Revolution (now the State Archive of the
Russian Federation), where the artist’s
diaries are kept. As soon as May 1987 1
made a presentation at an academic confer-
ence “Russia-France. Age of Enlighten-
ment” in the Hermitage about my sensa-
tional discovery?.

#3'2008
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H.M Slkosaesa. 1802
Xouer, macio. 74,5x60.5
I'Tr

Portrait of Nikolai Mik-
hailovich Yakovlev. 1802
Oil on canvas
74.5%60.5 cm

State Tretyakov Gallery
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M .C SAxoeaesoii. 1801
Xoricr, macio. 74x60
T

Portrait of Darya Semen-
ovna Yakovleva. 1801

Oil on canvas. 74x60 cm
State Tretyakov Gallery

! Tatyana Alexeyeva. Vladimir
Lukich Borovikovsky and
Russian culture at the turn of
the century. Moscow, 1975,
No. 184.

2 Lyudmila Markina. Portraits
of the Yakovlev family by
Borovikovsky in Parisian col-
lections // Russia-France. Age
of the Enlightenment. Abst-
racts of presentations at inter-
national academic confer-
ence. Leningrad, 1987.

3 Exhibition of artwork of the
16th-20th  centuries from
Basmadzhyan’s  collection.
Catalogue. Moscow-Lenin-
grad, 1988, no pagination

A

After the presentation I was app-
roached by a prominent art scholar Alexan-
der Punin who said that he was well ac-
quainted with the owner — an architect
Vladimir Gofman. Punin saw these pieces
in Paris and could give me the owner’s
Parisian address. I began a correspondence
with Vladimir Rostislavovich and learned
that in June he was coming to Russia for the
first time with his mother Tatiana Viktorov-
na. In Moscow we saw each other in person
and Gofman visited the reserve department
of the Tretyakov Gallery.

There were talks then about returning
the paintings to Russia and possibly donat-
ing them to the Soviet Culture Fund. How-
ever, Gofman, a son of a music historian
from St. Petersburg who emigrated to Fin-
land in the 1920s, did not have all the por-
traits of the Yakovlev family. The best pic-
ture of the series was then in possession of
the gallery owner Garik Basmadzhyan. An
Armenian from Jerusalem who studied
philology at Yerevan University, Bas-
madzhyan showcased his collection in
1988 at the Krymsky Val hall of the
Tretyakov Gallery. It was then that I first
saw “Portrait of Darya Yakovleva” — the
true gem of the collection®.

The painting was created in 1801, a
year when Borovikovsky’s art was at its
prime. It is distinguished by the originality
of its composition and accomplished

PaHHeﬁ BecHo#l 1987 roma pemakTop
KypHauia «XynoxHuk» FOmus Muxaii-
JIoBa TOKazajla MHE JIIOOMTEebCKUE Ava-
MO3UTUBBI, KOTOpbIe MOMald K Hell OT
nesila bonpimoro Ttearpa AsekcaHapa
Benepnukosa. Ha Hux ObuIM 3amnevarieHbl
YyeThIpe MOpTpeTa WIEHOB ceMbu SIKOoBIe-
BBIX, TIPEATIOJOXUTEIbHO HaIlKMCaHHbIE
B.JI.bopoBukosckum. [losioTHa XpaHu-
JIUChb B 4YacTHOM coOpaHuu B [lapuxe.
Ilo3nHO BeuepoM yxXe noMma s gocTana
MPOEKTOp, TTOCMOTpEIa N300pakeHUsT Ha
9KpaHe, JIMXOPAJOYHO CTajla JUCTaTh MO-
Horpauu o XyAOXHMKE, HalMCaHHbIE
TatesiHOl BacuibeBHOU AsekceeBoii (py-
KOBOJUTEJIEM MOE quccepTauuu) u... He
cMorJjia yCHYTb. B MoMX pykax okazaluch
M300paKeHMsI TIPOM3BEICHUI, O KOTOPBIX
ynomuHana TarbsiHa BacuiabeBHa, HO UX
MECTOHAXOXKICHNE He ObLIO €if M3BeCTHO'.

B mnepuon cnaBbel bopoBUKOBCKMit
MmoJriydyajql MHOTOYMCJICHHBIC 3aKa3bl Ha
BBITIOJTHEHWE TOPTPETOB CAHOBHUKOB U
BeJbMOX. OH HCHOJHWI U300pakeHUs
«cBemeiinero kHsA3s» A.b.KypaknHa u
I1.B.Jlonyxuna, nouepeit cenatopa I'.I1.Ia-
rapvHa. MHOTOJIETHUE CBSI3U CIOXWINCH
Y XyIOXXKHUKA C CeMeMCTBOM Oorathix ¢ad-
PUKAHTOB SIKOBJIEBBIX, TOJYYMBIIMX TIO-
TOMCTBEHHOE JBOPSIHCTBO BO BTOpPOIii MoO-
noBuHe XIX Beka. OcHoBaTesieM poja Obul
OCTaIKOBCKMiT MeaHuH CaBBa SIKoBIie-
Bu4 CobakuH, npuodsiBivil B [letepOypr,
Kak IJacwio MpefaHue, «C TOJTUHOU B
KapMaHe M pOIUTEIbCKUM 0J1arOCIOBEHN -
eM». B ceBepHOIf cTonMIie MpeanpuruMym-
BbII OTKYMIIUK HaXWI OOJIbIIOE COCTOSI-
HUE, 3aTeM YMHOXMWI ero ojarogapsi pyai-
HBIM U1 30JIOTBIM TIPOMBICIaM. Y 3HaMEHU-
toro 3aBomuuka I1.A.JlemumoBa CasBa
SKoBNEB MpUOOpEN YEeThipe YpalbCKUX
3aBOJIa, MMO3IHEE CTaJl BIAAEIbIIEM OyMaxK-
HBIX W TIOJIOTHSIHBIX MaHy(akTyp 0u3
Apocnasns. B 1774 rony Beien yka3 Exa-
TepuHbl Benukoii, nosenesiieit Codaku-
HY CMEHWUTh HEOJIaTO3BYUHYIO (DaMUIIHIO.
OTHBIHE OH CTaJl UMEHOBATbCS IO OTYe-
crBy — CasBa fxosies. Ilocie cmeptu
OCHOBATeJIsI TMHACTUM BCE €T0 KOJIOCCalb-
HOE COCTOSIHME OBUIO pa3lesieHO MEXIy
IISITBIO  CBIHOBBSIMU W JIBYMST JOYEPHMU.
IIpencraButeneir 3TOro MHOTOUMCIEHHO-
TO CEMEIHOTO KJIaHa 3areyaTie] I MHOTHE
pYCCKHME€ W WMHOCTPAHHBIE KMBOMHUCIIHI.
W BoT Temneph nponasiive Npou3BeaeHUs
HAIITMCh, 1 MHE TIPEICTOSIO BBECTH MX
B Hay4HbIi1 0OOPOT.

VYTpoMm cremyrolero aHs s yxe Obuia
B oTee pyKonuceii TpeTbIKOBCKOI rajie-
peu, a yepe3 HelleNmo oTnpaBwiiach B LleH-
TPaJbHBIN TOCYTApCTBEHHBIN apXxuB OK-
TI0pbckoii peBomoumu (HbiHe locymap-
CcTBeHHBI apxuB Poccuiickoit ®Denepa-
1IMK), TJI€ XPaHSTCS THEBHUKU XUBOIUC-
ma. Yxxe B mae 1987 roma s BbICTymuia
Ha HaydyHOW KoH(pepeHunu <«Poccusi—
®panums. Bek [IpocBeleHusi» B DpMu-
Taxe ¢ COOOIlEHUEM O CEHCALMOHHON
Haxonke®. [locre mokiama KO MHE MOIO-
IIeJ JOKTOp MCKYCCTBOBEIEHUs AJieK-
canap [lyHUH 1 cooOIIMI, YTO BUIEN 3TU
npousBeneHusi B Ilapuxe, mnpekpacHoO
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C.C. Skosnesa.
Ocxoro 1805
XorncT, Maco.
80,7x62,7

Myseit JTyspa, TTapux

Portrait

of Sergei Yakovlev.
c. 1805

Oil on canvas
80.7x62.7 cm

The Louvre, Paris

! Anekceesa T.B. Bnanumup
Jlykua BopoBMKOBCKHil U pyc-
cKasl KyJIsTypa Ha pyGeske Be-
KoB. M., 1975. Ne 184.

2 Mapkuna JI.A. Tloprpersi
SIkosnesbix kuctn B.JI.Bo-
POBHKOBCKOTO B COOPaHUSX
Tapuxa // Poccus—Ppanumst.
Bek Ilpocsemenus: Tesucbt
JIOKJIAZIoB  MEK/1yHapOJHOI
nayu. koud. JI., 1987.

3 BricTaBka XYMOKECTBEHHBIX
nponsseiennit XVI-XX' pe-
koB U3 cobpanusi I'Bacmaj-
sksina : Kar. M.—JL., 1988 (Ge3
MAaruHauum).

3HAeT BJajesblla — apXuTekropa Bramu-
mupa lodbmaHa, cbiHa TeTepOyprcKoro
HMCTOpUKA MY3bIKM, SMUTPUPOBABILIETO BO
®panmmio B 1920-e Tomsl, — 1 MOXKET 1aTh
MHE ero TMapyKCKuii ampec. Mbl criuca-
JIUCh, W 1 y3Hasa, YTO B MIOHe Bramumup
PoctucnaBoBuy BriepBbie mpueneT B Poc-
cuto BMecte ¢ MaMoil TarbsgHoil Bukro-
poBHoIi. B MockBe Ipon3011U10 Hallle 3Ha-
KOMCTBO, COCTOSITIOCH TToceteHue [odma-
HOM (oHIOB TpeThIKOBCKOU Tajiepeu.
Torma peusb IUTa 0 BO3BpallleHU KapTHH B
Poccuto, o Bo3moxxHoMm npape ux CoBer-
ckoMy (oHay KynbTypbl, HO lodmanH
o0aman He BceMU IMopTpeTamMu SIKoBie-
Beix. Camasi sydiiasg pabora U3 3TOro
CEeMEIHOr0 IIMKJIa HaXOAMJIACh B TO BPEMST
B pyKax rajepeilimka u mosTa [apura
BacmamxsiHa. ApmsiHuH u3 Mepycanuma,
u3yyaBiuii unojoruio B EpeBaHckoMm
YHUBEpPCUTETE, TTOKa3aJl BEICTABKY CBOETO
cobpaHus JetoM 1988 B 3as1ax TpeThsikoB-
ckoii ranepen Ha Kpbsimckom Bany. Torma
s BrepBble yBuaena «[loptper M.C.5ko-
BJIEBOI» — TTOITMHHYIO XEeMYYXKUHY KOJI-
JIEKITNN®,

Hapest CemeHoBHa baparosa mpo-
HMCXOAMIA U3 IPEBHETO KHSKECKOTO TPy-
3uHCcKoro poaa. B cepennne 1790-x rogos
OHa BbIILTA 3aMyX 3a Oorareifliero
3aBomunka H.M.fxosnesa. [lapps Ceme-
HOBHA MMeJIa MSATepbIX AeTeit, Oblia 100-
poii u yanomo0uBoii MaTephlo. Ee Hezay-
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psiHas HaTypa NpoOyauia B XyJOXXHUKE
JKUBOU OTKJIUK.

ITonoTHO, MCMOMHEHHOE XyHOXKHU-
koM B 1801 romy, OTHOCUTCSI K 3peIOMy
nepuoay TBopuyecTBa BOpoBUKOBCKOTrO.
OHO OTJIMYAETCS] OPUTMHATBHOCTBIO KOM-
TTO3UIIMY Y COBEPIIICHHBIM MUCTIOJTHEHUEM.
Ha coHe rycroii 3eieH rapka Bblie/seT-
csl SIPKOEe M XapaKTepHOe JIMIO Kaperja-
3011 KpacaBUIIbl C HEXKHBIM PYMSIHIIEM Ha
meKkax. Ee TeMHBIe, «4TO CMOJIb», BOJIOCHI
repexBayeHbl CBETJIBIM MTPO3PaYHBIM I11ap-
¢oM, ToOBsSI3aHHBIM Hamoao0Me TIopOaHa.
Jappst CeMeHOBHA ojieTa II0 TIOC/IEIHEI
MOJI€: Ha Hell KeMUy>KHO-To1y00e aMITUp-
HOE TJ1aThe C IyOOKUM JIEKOJIBTE U 3aBbl-
IIeHHOM Tanueil. OHa He TToXoXa Ha YyB-
CTBEHHO-TOMHBIX Y MEJTAaHXOJIMIHBIX MO-
JIONBIX J1aM, 3areyvyatieHHbIX bopoBuKoB-
ckuM B 1790-e roasl (Mapus JlonmyxuHa,
Enena HapwbiiikuHa). Mactep nzo0pasui
3peslyl0 XKEHIIUHY, HaJAeJeHHYIO IOBbI-
LIEHHOW SMOLMOHAIBHOCTBIO U MPUPO.I-
HOW MBUIKOCTBIO.

Kak cnenyer u3 3anmuCHbBIX KHUXEK
BopoBuKOBCKOro, oH mucan Uisi cemeii-
cTBa SIKOBJIEBBIX MKOHBI, 3aKa3HbIC TOP-
TpeThl uMneparopa. B Hauane XIX Beka
>KMBOITMCEL TOPTPETUPOBAJT TpeX OpaTheB
HBana, CaBBy u Hukonast SIkoBieBbIx, a
Takke 4WwieHOB uX cemelicTBa. CeaHCHI
MPOXOAWIN, MO-BUAUMOMY, B TPEXITaX-
HOM ocoOHsIKe SIKkoBiieBbIx Ha [opoxoBoit
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Bozomamepv

¢ Maaoenyem

Menp, Maciio. 45,3x36
rTr

The Virgin
with the Child
Oil on copper.
45.3x36 cm

Tretyakov Gallery

Con boposuxosckozo
1824

Kapron, nepeso, macyio
51x43.5
Ceprueso-Tlocapckuit

My3eii-3aMoBe/IHUK

Borovikovsky’s Dream

1824

Oil on cardboard

on wood. 51x43.5 cm
Posad Museum Reserve

Topmpem »

M .U Jlonyxunoii. 1797
Xouncer, Macno. 72x53.5
I'Tr

Portrait »

of Maria Ivanovna
Lopukhina. 1797
Oil on canvas
72%x53.5 cm
Tretyakov Gallery

craftsmanship. The fascinating and memo-
rable face of a hazel-eyed beauty with a ten-
der glow on her cheeks is pictured against
the thick verdure of a park. Her ink-black
hair is entwined with a pale gauzy scarf
arranged on her head like a turban. Darya
Semenovna is dressed in the latest fashion
wearing a pearl-blue dress in the Empire
style with a low neck and a high waistline.
She does not look like the sensual and lan-
guorous young ladies portrayed by
Borovikovsky in the 1790s (Maria Lopukhi-
na, Yelena Naryshkina). The artist depicted
a mature woman who had an extraordinary
sensitivity and innate ardor.

The subject was a descendant of an
ancient Georgian noble family. In the mid-
1790s she married Nikolai Yakovlev, a very
rich industrialist. A mother of five, Darya
Yakovleva was a sweet-natured and child-
loving parent. Her unusual personality
greatly impressed the artist. As Borov-
ikovsky’s journals suggest, he was closely
connected with the Yakovlevs, creating for
them icons and portraits of the emperor. In
the early 19th century the artist portrayed
three Yakovlev brothers — Ivan, Savva and
Nikolai — and the members of their fami-
lies. It seems that the sittings took place in
the Yakovlevs’ three-storey mansion on
Gorokhovaya Street, and then the portraits
were finished in Borovikovsky’s studio in
his house on Bolshaya Millionnaya Street.

In 1988 while the exhibition of his
collection was on, Basmadzhyan expressed
his wish to part with several of
Borovikovsky’s works (including the por-
trait of Darya Yakovleva). The directors of
the Tretyakov Gallery started negotiations
with the ministry of culture of the USSR,
but, unfortunately, nothing came of'it. Soon
Garik Basmadzhyan went missing in Yere-
van under mysterious circumstances. It
appears that he was killed but his body was
never found. Garik’s sister came into pos-
session of his collection, but under existing
laws she had to wait for ten years (lest the
owner should re-appear) until she could
officially become the owner and manage it.
All that could be done was to arm oneself
with patience, hope and wait.

Meanwhile, I went on digging for his-
torical data about Borovikovsky’s portraits,
and the findings were summarized in my
article published in the “Nashe Naslediye”
(Our Heritage) magazine®. It turned out that
the story of the works was very interesting.

Portraits of the Yakovlev family mem-
bers were kept in a private collection of doc-
tor Ivan Mikhailovich Yakovlev in St.
Petersburg. In 1905, preparing for a
grandiose exhibition of Russian portraits in
the Taurida palace a prominent art promot-
er and critic Serge Diaghilev took notice of
these works and selected them for exhibi-
tion, including their reproductions in a big
catalogue first®. However, we could not find
the reproductions among the old negatives
(from the photo collection of the Tretyakov
Gallery) with images of the exhibits and the
interior of the exhibition rooms. We found
an explanation in the manuscripts depart-

ment of the Tretyakov Gallery. As followed
from an extant letter of Alexandra Botkina,
Pavel Tretyakov’s daughter, to the artist and
a member of the Gallery board Ilya
Ostroukhov, the Yakovlev family portraits
were not displayed because of disputes with
the owner over the insurance amount.

“Many years ago, when the exhibition
at the Taurida palace was on,” wrote
Alexandra Pavlovna, “Diaghilev told me
about a rich and eccentric man who had
five of Borovikovsky’s portraits but did not
lend them for the show. That senile, snuf-
fling, loose-tongued, stingy and dismal fel-
low said that for the exhibition, i.e. for the
insurance policy he priced them at 40,000.
Then the Great Duke decided that paying
400 roubles for the policy was too much,
and the portraits were not selected for the
show.”® Three years later, in 1908 Ivan
Yakovlev finally decided to part with his
family treasures. He again turned to Serge
Diaghilev, who informed Botkina and
strongly recommended that the Tretyakov
Gallery buy them. “Recently Diaghilev
phoned me,” Botkina apprized Ostroukhov,
“saying that that fellow contemplated sell-
ing them and that I could have a look if |
wanted to. We met in the home of the owner
of the noble ancestors... He wants the
pieces to be kept at a museum, not just any
museum, but the Tretyakov Gallery, and he
agrees to mark down the price by 15,000.
And he sells them at 5,000 a piece, but only
all together or none at all.””

Having examined the pictures,
Alexandra Botkina selected only twin por-
traits of Yakovlev and his wife. In her opin-
ion, they differed from the rest by their bet-
ter physical condition and a greater crafts-
manship. This shyness with respect to
selection of the old masters’ works was no
whim on the part of the famous collector’s
daughter. The reason for it was a particular
stance taken by the Gallery board.
Ostroukhov, keen on expanding the collec-
tion, reminded about financial difficulties
in his letter of response. “As for
Borovikovsky,” he wrote, “let me tell you
again: try to buy the two portraits, which
you like most, for 5,000 each. It doesn’t
hurt to try, it doesn’t hurt to ask. Our finan-
cial standing at the moment is such that we
have to be careful about spending. We have
only 25,000 for the entire year. Of course,
this is a big sum, but it is determined by the
scope of acquisitions.”®

The Tretyakov Gallery by then had 12
works by Borovikovsky, including such
masterpieces as the portraits of Lopukhina
and the Gagarin sisters. Pavel Tretyakov was

nila Markina. Portraits from Paris // Nashe Nasledie (Our
ge) magazine, No. 6, pp.7-11

gue of hi:

gl ical and artistic exhibition of Russian portraits
Taurida p:

St. Petersburg, 1905, pp.34-35.

6 Manuscripts department of the Tretyakov Gallery. Fund 10, item
1712, sheet 4

4 Ibidem, back side of sheet 4

8 Manus ipts department of the Tretyakov Gallery. Fund 48, item
512, back side of sheet 1



yauile, a JAopabaThiBaCh TOPTPETHl B
MacTepCKOi XylIoXXHUKa B 1oMe Ha bosb-
1o MUJUIMOHHOM yJIulIe.

Bo Bpemst akcmoHupoBaHusi B 1988
ToIy TPOM3BENCHUI CBOEro coOpaHUsS
BacMamksTH N3BSIBUIT JKeJTaHWE PacCTaThCs
C HEKOTOPBbIMHM 3K3eMIUIsipaMu (B TOM
yucie, ¢ moprperom I1.C.SIKoBeBoii Kuc-
™1 bopoBukosckoro). Havanuce nepero-
BODBI TUPEKIIU TpeThsIKOBCKOM Tajiepen
¢ MunuctepctBom KyabTypel CCCP,
KOTOpPBIC, YBBI, HE YBEHUAINCHh YCIIEXOM.
Bckope B EpeBaHe Tipu TaMHCTBEHHBIX
00CTOSITEIbCTBAX M3BECTHBIN (hpaHIly3-
CKUIi aHTUKBap Mcye3 (MO-BUANMOMY OH
norud, HO TEJO0 ero He OOHAPYXWUIN).
Konnexuus [apura bacmamxsiHa nepenia
B PYKH €T0 CECTPhI, HO TIO CYIIECTBYIOIIUM
3aKOHaM oHa B TeyeHue 10 Jer (Imoka He
00BSIBUTCSI BJIaziesieln) He Moria hhopMaiib-
HO BCTYMUTb B MpaBa HacJIe[ICTBA U pacro-
psexaThest M. OcTaBajioch HAOpaThCs TEP-
TIeHUsI, HAIESThCS M KIaTh.

Most paboTa Mo BbISIBACHUIO apXUB-
HBIX JaHHBIX O MOPTpeTax Kuctu boposu-
KOBCKOTO ITPOJI0JIKAJIach, €¢ UTOTOM CTajia
nyonukamusi B XypHaie «Hamie Hacie-
nue»*. Mcropusi ObITOBaHUS TTPOU3BELE-
HUIT 0OKa3ajach BeCbMa MHTEPECHOM.

CemeliHble n300paxeHus: SIKoBie-
BbIX O€peXXHO XpaHUJIUCh B YaCTHOM
cobpanuu pokropa U.M.Axosnesa B [le-
tepOypre. B 1905 romy B cBs131 € TOATOTOB-
KOW TpaHAMO3HOW BBICTABKU PYCCKUX
MopTpeToB B TaBpMUECKOM MBOpILIC BUII-
HBII IeTeh U XyI0XKECTBEHHBIN KPUTUK
C.I1.dgruneB odpaTu BHUMaHUE Ha 3TU
MPOU3BEICHUS U OTOOpasl UX Ul 9KCMO-
HUPOBaHUS, TIPEABAPUTEIHHO BKIIIOYUB
B OOLIMPHBII KaTajor®. OmHaKo oOHapy-
JKUTb UX HA CTAPUHHBIX HeraTuBax (B ¢o-
toreke ['TI), 3ameyatiieBIINX 3KCIIOHATHI
BBICTABKM U €€ MHTEPhEphbl, HAM HE yia-
Jock. OObSICHEHUE 3TOMY (DaKTy HAILIOCh
B OoTJese pyKonuceii TpeTbIKOBCKOIM rajie-
peu. U3 coxpaHuBIIIErocst michma 104epu
I1.M.TpetbsikoBa A.I1. BOTKHMHOI K Xy10X-
Huky u uinenHy Cosera rajgepen M.C.Oc-
TPOYXOBY BBISICHWJIOCH, YTO TIOPTPETHI
SIKOBNIEBBIX He OBUIM BBICTABJICHBI M3-3a
HecorJlacusl BJIaliesiblla ¢ CYMMOM CTpa-
XOBKU. «/IaBHO, e1lle BO BpeMeHa BbICTaB-
ku TaBpuyeckoro mBopiia, — THcaaa
Anexcanjapa IlaBnoBHa, — JIsruyieB MHe
pacckasajl Mpo OJHOro 6OraToro M CTpaH-
HOTO 4YeJIOBEeKa, MMEIOIIET0 5 MOpTPEeTOB
BOpOBUKOBCKOTO, KOTOPBIN X HE Mall Ha
BBICTABKY. DTOT CTapblid, COISIIINIA, MHO-
TOTJIArOJIOIIMMI, CKYINOM M HPOTUBHBINA
TUIT CKa3ajl, YTO IJISI BBICTABKH, T. €. IJIST
crpaxoBku, oH ux oueHwua B 40 000. Torna
BEJIMKUI KHSI3b Hallies1, 4yTo ruiatuth 400 p.
CTPaxXOBKM CJIMIIIKOM JIOPOTO, M TTOPTPETHI
He TONLIM Ha BBICTaBKY»®. [lo mporre-
cTBUM Tpex JieT, B 1908 roay, .M. fIkoBieB
penmics Bce-TakKu paccTaThCsl CO CBOUMU

< [lopmpem kna3s < Portrait of Prince
A.B KypaxuHa Alexander Borisovich
1801-1802 Kurakin. 1801-1802
Xornct, Macno Oil on canv

259x175 259x175 cm

T Tretyakov Gallery

bamunbHpIMU penukBUsMU. OH BHOBB
obparwmiics K Jdsrunesy, a ToT nHGOPMU-
poBan A.Il.BOoTKMHY U HacTOATEIbHO
PEKOMEHI0BaI MPUOOPECTH KApTUHBI IJIsT
TperwsikoBckoit ranepen. «Ha musax dsru-
JieB TenaedOHUpPOBaT MHE, — cooOllana
borkrHa OcTpoyxoBy, — 4YTO STOT THUIT
JIyMaeT MX MPOAATh U YTO €CJIU s X0y, TO
MOXHO TTOCMOTPETh. MBI CheXallnCh Y Blla-
Jlesiblla 3HATHBIX TpeaKoB... OH Xouer,
4yTOOBl OHU ObUTM B My3ee, U MMEHHO B
TpeThsIKOBCKOI1 rasiepee, u AeaeT YCTYIIKY
B 15 000. VI mpogaet ux Mo msTy ThICSY 3a
IITYKY, BCE WJIM HUA OJMH»’.

OcMoTpeB Mpou3BeaeHusl, AleKcaH-
npa [laBnoBHa BBIOpasa TOJNBKO TApHBIE
nopTpeThl cyrnpyroB fkomieBbix. 1o ee
MHEHMIO, OHU BBIIETSUTUCH CPEl OCTallb-
HBIX JIy4IIeil COXpaHHOCTbIO U Ooisee
BBICOKMM KaueCTBOM MCIOJHEHUS. Takoii
CKyTIOil 0TOOpP paboT CTapbIX MacTEPOB HE
OBbUT MMPUXOTHIO 10YEPU U3BECTHOTO COOU-
patenst. OOBSICHSUICS OH OTpeIeTeHHON
nosunueir Cosera rasepeu. IlpenaHHbIit
neny monoiaHeHus: kKosutekuuu M.C.Oct-
POYXOB B OTBETHOM TTOCTTAHUM HATTOMHWIT
0 MaTepUaIbHBIX TPyAHOCTSIX. «O bopoBu-
KoBckoM, — nucan Unes CemeHoBUY, —

TOBTOPSIIO: TMOIbITATECh KyMUTh 2 TOp-
TpeTa, KOTOpbIe BaM OYeHb HpaBATCA, 3a
ueHy no 5000. [MombiTka He mbITKA, a
cnpoc He 6ena. [TomoxeHue Halle (hruHaH-
COBOE TeIepb TaKOBO, YTO CIIEAyeT Jeii-
CTBOBATH C OIJISIAKOM. Y Hac BCETO B Kacce
okoJio 25 000 p. Ha Bech rog. KoHeuHo
CyMMa M3psiiHasl, HO BCE XK€ OHa OIpesie-
JIIeTCST pa3MepoOM TIOKYITOK»®, TpeThsIKOB-
cKas rajiepest pacrojiaraja Torma 12 mpo-
MU3BEIEHUSIMU KUCTU BopoBHKOBCKOTO,
cpenyd KOTOPBIX OBUIM TaKue IIeIeBPHI,
kak noptpetsl M. JlonyxuHoii u cectep
larapunbix. [MaBen MuxaitnoBuy TpeTbsi-
KOB — OJIMH U3 TIEPBBIX MOCKOBCKUX COOM -
paTeneit, 0OpaTUBIIMX BHUMaHUE Ha TBOP-
YeCTBO TOUYTH 3a0BITOrO TOTIA MacTepa.
«JlomxHa ykazaTh, — BcrioMrHana boTky
Ha, — Ha Jio00Bb U BocxuleHue [lab.
MuxaiinoBuya "ctapukaMu’”, T1000Bb, KO-
TOPYIO OH B ITOJIHOM Mepe Mepea U HaM...
y HEro ObIJI0 HECKOJBKO YYAECHBIX MOPT-
peToB paboThl BOPOBUKOBCKOTO, 13 KOTO-
PBIX 0OCOOEHHO JTIOOMIN MBI JIOITyXuHY»®.
Bo Bpemena CoBera rajgepeu MpUo-
OpecTy cpasy ele MIThb TPOM3BEACHUIA
BopoBMKOBCKOro, MCTpaTUB TPU 3TOM
BECb rOIOBOI OIOMIKET, HE MTPEICTABISIIOCH

Ilopmpem cecmep
KHANCOH

AT u B.I'. [aeapunvix
1802

Xornet, macio. 75x69,2
r

Portrait of Sisters -
Princesses

Anna Gagarina and
Varvara Gagarina. 1802
Oil on canvas

75%69.2 cm

Tretyakov Gallery

4 Mapxuna JI.A. TlopTpeTsl 13
Mapwka // Hawe wacneue,
Ne 6,1990. C.7-11.

5 .,
Karanor MCTOPUK(
CTBEHHOH BBICTaBKH

NOPTPETOB, yCTPauBaeMoli B
Taspuueckom jsopue. CII6.,
5. C. 34-35.

OPI'TT. @. 10. En. xp. 1712.
.4,

7 Tam e, 1. 4, 06.

OP I'TT. @. 48. En. xp. 512.
JI. 1, 06.

® Bomuna A.IT. Tasen My
noBu TPEThSIKOB B XKU3HH 1
nckycerse. M., 1993. C. 106.




CURRENT EXHIBITIONS

one of the first Moscow collectors to take
notice of the works of the by-then nearly
forgotten Borovikovsky. “I need to point
out,” Botkina reminisced, “that Pavel
Mikhailovich loved and admired ‘the old
guard,” which love we fully inherited from
him... he had several lovely portraits by
Borovikovsky, among which Lopukhina’s
image was our favorite.”®

Thus, at the time when the Gallery
board existed, it was impossible to acquire
five more of Borovikovsky’s pieces at once
spending an entire annual budget on it.
Doctor Yakovlev, who understandably was
reluctant to divide up the family treasures,
would not make any concessions. The
opportunity to acquire the Borovikovsky
works for the Tretyakov collection was
missed. Later on, most likely after the Bol-
shevik revolution, the paintings were taken
outside Russia, destined to experience
exactly what he was afraid of. While the
portraits were changing hands, the sitters’
names were forgotten and eventually the
pieces found themselves in different collec-
tions. In the early 1980s the pictures went
up for sale at an auction in Paris designated
as family portraits of the Lazarev family and
were bought by three collectors, including
Gofman and Basmadzhyan.

50 TPETbAKOBCKAR FANEPES / THE TRETYAKOV GALLERY

Nearly ten years went by after the
events described here. In the mid-1990s |
learned that Vladimir Gofman sold three
portraits to another Parisian collector
Vladimir Tsarenkov, who, in turn, offered to
sell two of them to the Tretyakov Gallery.
The two pieces were portraits of Nikolai
Mikhailovich and Maria Nikolaevna
Yakovlev. “Married to a paragon of gentle-
ness,” Nikolai Mikhailovich Yakovlev
(1761-1813) was an example of a virtuous
family man, which was equally in line with
the ideals of the century. The epitaph on his
tomb stated that he was “a tender husband,
child-loving father, loved his family, and
was an unflattering friend to strangers”.

The portrait of the elder daughter of
Nikolai Mikhailovich and Darya Semenov-
na created by Borovikovsky in 1812 is the
latest in the series of the family portraits.
Maria Nikolaevna Yakovleva later married
the major-general Karl Georg August
Bistrom who was killed during the Russo-
Turkish war. The face of the 16-year-old girl
who inherited her mother’s beauty is well
modeled with sharp lights and shades. The
supple silhouette of Maria Nikolaevna’s
neat figure stands out against a reddish
drape. The composition of the portrait
resembles that of the portraits of Dolgo-

#3'2008

Topmpem

U M Skosaesa. 1810-¢
Xonet, macno. 72x55
Co6panne B.B.Ilaperkosa,
Jloupon

Portrait of Ivan
Mikhailovich Yakovlev
1810s

Oil on canvas. 72x55 cm
Tsarenkov’s collection,
London

® Alexandra Botkina. Pavel
Mikhailovich Tretyakov in
life and art. Moscow, 1993,
p.106

wTretyakov Gallery. Paintings
of the century. Catalogue of
the collection. Volume 2,
Moscow, 1998, p.74

rukova and Madame de Stael created by
Borovikovsky (both are at the Tretyakov
Gallery now). However, the image of the
Russian young lady is of a poorer quality
than the image of the French writer. Maria
Yakovleva’s portrait was subject to a heavy
renovation. In 1996 it was bought, together
with Nikolai Yakovlev’s portrait, by the
ministry of culture of the Russian Federa-
tion, but instead of the Tretyakov Gallery it
went to the Rostov the Great and Yaroslavl
Open-Air Museum of Architecture and Art.

Nikolai Yakovlev’s portrait was repro-
duced in an academic catalogue of the
Gallery’s collection®. And yet I never lost
hopes to have the husband and wife reunit-
ed one day and to have Darya Semenovna’s
portrait returned to the Gallery. In 2000 a
famous Parisian antiques dealer Maurice
Baruch (“Popoff et Cie”) with whom we
had long been friends got hold of the por-
trait. Thanks to the financial support of the
Russian ministry of culture the painting
was acquired by the Tretyakov Gallery. The
dream of Pavel Tretyakov’s daughter came
finally true. The twin portraits of the man
and wife were finally reunited and took the
place they deserve in the exhibition.

The earliest of the family portraits —
“Portrait of Ivan Mikhailovich Yakovlev”
(1801) — was still in the possession of
Vladimir Gofman. Ivan Mikhailovich was
Nikolai’s elder brother. Unlike his grandfa-
ther, he received an excellent education
and belonged to the new generation of
enlightened Russian industrialists.

Of all the brothers he was the only
one who was actively engaged with the
Yaroslavl manufacturing plant. The deter-
mined mien of Ivan Mikhailovich on the
Borovikovsky portrait is in line with what
we know about him as a pragmatic and
strong-willed person. However, the refined
portraitist captured not only the features of
a businessman, but also his noble simplic-
ity and great dignity.

When in 2001 I first came to Paris to
lecture at a seminar at the Sorbonne, I vis-
ited the Gofmans’ hospitable house.
Vladimir [Gofman] by that time was ready
to part with the last painting from the
Yakovlev series. However, times changed.
The ministry of culture could not afford the
sum requested by the owner, there were no
sponsors to be found and the painting was
“lost” to a private collector. At the exhibi-
tion in Moscow the portrait will be shown
to the general public for the first time. We
are also to see there another image of Ivan
Mikhailovich (1810s, Tsarenkov’s collec-
tion, London). That portrait features
Yakovlev not only in a gentleman’s suit
with an order of St. Anne around his neck,
but also with a medal of the land guard.
This decoration in 1807-1811 was awarded
to individuals who were active in building
up the popular resistance troops during the
Patriotic War against Napoleon. Recently
this version of the portrait was featured at
“A Time To Gather...” exhibition mounted,
to great acclaim, in the Russian Museum
and at the Tsaritsyno Museum.

BO3MOXHBIM. JlokTop fKOBNEB, Mo mMo-
HSATHBIM TPUYUHAM HE COTIIAIIABIINIACS
NeJTUTh CeMEHBIE PeIMKBUY, He IIIel HI
Ha Kakue YCTYNKu. Bo3aMoXHOCTb morosn-
HUTh TPEThSIKOBCKOE COOpaHue IMpOM3Be-
neHusiMA BopoBHKOBCKOTO ObUIA YITyIIIe-
Ha. B nmanbHeiiliem, ckopee Bcero mocie
OKTSIOpbCKOIA PEBOTIOIINH, XOJICThI OKa3a-
JIUCh 3a TPaHWIIEH, TIe C HUMU TIPOU30-
11710 TO, Yero COOCTBEHHO OH U OIacacs.
Tlepexons u3 pyk B pyKu, MOPTPETHI yTpa-
TN WMEHa WM300pakeHHBIX, W pPa3o-
LJIMCh O pa3HbIM cobOpaHusM. B Havase
1980-x romoB KapTHHbI MPOAABAIUCH Ha
MapuKCKOM ayKIIMOHEe KaK CeMeWHBbIe
nopTpeTsl JIazapeBbix 1 ObUIM PUOOpETE-
Hbl TpeMsl BjajesibllaMd, B TOM 4YHUCJE
B.P.Jodomanom u I BacMamxsiHOM.

Ilocne onucaHHBIX MHOIO COOBITUI
npouwto noutu 10 net. B cepenune 1990-x
rogoB s y3Haja, yto Buagumup Todpman
PO TPY MOPTPETA APYTOMY TTapUKCKO-
My KoJjutekumoHepy Bnamumupy LlapeH-
KOBY, a TOT, B CBOIO O4epe/ib, MPEITOXKMIT
JIBa U3 HUX K TPUOOPETEHNUIO B TPeThsIKOB-
CKyl0 rajepeto. Peup Ima o mopTpeTax
H.M. u M.H. SIxoBneBbix. «MyX KpOoTo-
ctu», Hukonait MuxaitnoBuu SkoBieB
(1761—1813) sBiist coboit 06paser: 100po-
NETeIbHOTO CeMbsSIHMHA, YTO OTBEYasio
uaeajiaM BpeMeHu. B mocmepTHoit anuTa-
(GUU TOBOPUJIOCH, YTO OH <«HEXHBINA OBLT
CYNIpYT, OTell 4YaJOoJIOOWBBINA, POIHBIX
CBOMX JIIOOMJI, OBUT YyXKIBbIM JPYT HEJb-
CTUBBIN».

IMoptpert crapuieit nouepu Hukonas
MuxaiinoBuua u JJapbu CeMEeHOBHBI, UC-
nojiHeHHbI bopoBukoBckum B 1812 ro-
Iy, — CaMbIil TO3THUI B CEPUU CEMEWHBIX
uzobpaxeHuii. Mapust HukonaesHa SAxo-
BJIEBa BbIILIA BIIOCIEACTBUM 3aMyX 3a
reHepan-maiiopa Kapna [eopra Asrycra
Bucrpoma, maBmrero Bo Bpemsi Pyccko-
TypeuKoil BOHBbI. JIMIO 1IecTHaaaTh-
JIETHEW NEeBYIIKM, yHACJedOBaBIIE Kpa-
COTY YepT MaTepH, BBUICIICHO 0OBEMHO,
C TIOMOIIIBIO TIOMYePKHYTHIX COIMOCTaBIIE-
Huit ceeta u TeHu. CrpoitHast ¢durypa
Mapuu HukonaeBHBI YIIPYTUM CHJIYy3TOM
BBIPMCOBBIBAaETCSI Ha (hOHE KPaCHOBATOTO
3aHaBeca. Komro3uiusi moptpera cxonHa
¢ KomnozuuusiMu noptpetoB M. M. /loaro-
pykoii 1 magam ae Craiab Kuctu bopoBu-
koBckoro (06a — B I'TT). Bmecte ¢ Tem
MCUXOJIOTUYECKasl XapakTepucTuKa obpa-
3a PYCCKOI OaphIlIHM 3HAYUTEIBHO YCTY-
MmaeT XapaKTepUCTHKe oOpa3a (paHIly3-
ckoii nucarenbHULBL. [TopTper M.H.fKo-
BJIEBOI TIOABEPrajicsl 3HAUUTEIbHOMY pec-
TaBPALlMOHHOMY BMeLIATeIbCTBY. B 1996
rogay oH BMecTe ¢ noprpetoM H.M.fko-
BJIeBa ObLI KyruieH MUHUCTEPCTBOM KYJIb-
Typel PD, HO He ocTaBiieH 3a TpeThsIKOB-
CKOi ranepeeit, a rnepegaH B PocToBo-
SApociaBckuii apXUTEKTYPHO-XYI0XKECT-
BEHHBI MY3€ii-3allI0BEIHUK.

IMToptper H.M.f{xoBnesa Bouien B
aKageMUYeCKUii KaTajor coopanust lane-
peu'. 4 xe mpomgoirKaga MedtaTh O BOC-
COEIMHEHWU CYMPYroB M BO3BpalllcHUN
B lanepero noprpera dappu CeMEHOBHBI.
B 2000 romy 3TO MOJOTHO OKa3ajloch B

Tlopmpem Kuseunu
M .U./Toazopykoii. 1811

Xoumncer, macno. 85,7x66,2
T

Portrait of Princess
Margarita Ivanovna
Dolgorukaya. 1811
Oil on canvas
85.7x66.2 cm
Tretyakov Gallery

ml‘ocyuapcmeuuau TpeTbsikoB-
ckasi ranepesi. Kusomnnchb
XVIII Beka : Kar. co6p. T. 2.
M., 1998.C. 74.

pYKax U3BECTHOTO MapyKCKOTO aHTMKBapa
Mopuca bapyiua (ranepes «I[Tomos u K°),
C KOTOPBIM y HAC COXPAHSIOTCS NaBHUE
npyxeckue cBsi3u. bnaromaps dbuHaHco-
BOU moanepxke MUHUCTEPCTBA KYJIBTYPbI
P® xaptuHa Obuta TpuoOOpeTeHA IS
TpetpsikoBcKoll Tasepen. Hakoner ocy-
1ecTBwiIoch xenanue podepu I1.M.Tpe-
ThsikoBa. [lapHble U300pakeHMsI CyNpyroB
BOCCOCIUHWINCH U 3aHSIN JOCTOWHOE
MecTo B aKcrnosuuuu. B pykax B.P.Todma-
Ha TMPOJNOJKAl OCTaBaTbCs MOPTPET
WN.M.fxosneBa (1801) — camblii paHHUIA
u3 (amwibHOIl cepun. MiBan Muxaiino-
BUY — cTapuiuit 6pat Hukonasi, — B oT/1u-
Yue OT e/ MOIYIUsI MPeKpacHoe 0opa3o-
BaHMe U TIPUHAIJIEXA K HOBOMY ITOKOJIEe-
HUIO TIPOCBEIIEHHBIX DPOCCUHCKUX IPO-
MBIIUIEHHUKOB. M3 Bcex OpaTbeB OH
€MHCTBEHHBIN aKTUBHO 3aHUMAJICS JieTia-
MU fApocnaBckoit MaHydhakTypsl. BosieBoe
BbIpaxeHue Jmua MBana MuxaitioBuya
Ha TIopTpeTe KUCTH BOpOoBUKOBCKOTO CO-
OTBETCTBYET COXPAHUBIIUMCSI CBUIETEITb-
CTBaM O HeM, KaK O YeJIOBEeKe MPaKTUIHOM
C TBepIbIM xapakTepoM. OIHAKO TOHKUI
MTOPTPETUCT 3arievaTiiesl He TOJBKO YepPThI
NIEJIOBOTO YeJIoBeKa, HO M OJIarOpOIHYIO
MPOCTOTY, YEJIOBEYECKOE JOCTOMHCTBO.

BbICTABKWN

B 2001 roay s npuexana B [Taprx s
YTeHUsI JIEKLIMU Ha ceMuHape B CopboHHe
U TIOCETWJIa TOCTeTIPUUMHBIN oM [odma-
HOB. Bnamumup Kk TomMy BpemeHU ObuUT
TOTOB PaccTaThCsl C MOCAETHUM MOJIOTHOM
u3 cepur n300paxeHuit SIKOBIEBBIX, HO
HACTYNUJIU Jpyrue BpemeHa. MUHucTep-
CTBO KYJIBTYpbl HE MOIJIO BBIICJIUTH yKa-
3aHHYIO BJIAJCJbLEM CYMMY, CIIOHCOPOB
TaKke HEe HAIUIOCh, W KapTHUHA <«YIIIa»
B yacTHble pyku. Ha BbicTaBke B TpeThsi-
KOBCKOI rajiepee 5TOT MOPTpPeT Oyjaer
BIIEPBbIE MTOKA3aH MIMPOKOIL mybnuke. Tam
K€ MOXHO OyIeT YBUIETb €llle OJHO U30-
opaxkeHue MBaHa Muxaitnosuya (1810-e,
coopanue B.B.llapeHnkoBa, JIoHTOH), Ha
KOTOPOM OH TIPEICTaBJieH HE TOJIHKO B
JIBOPSTHCKOM MYHAMpE C opieHoM CBSTOM
AHHBI Ha 11Iee, HO U C MEIAJIbIO 3eMEeJTbHO-
ro Bolicka. DTy Harpagy TMoJydyaiu B
1807—1811 ronax iviia, NpUHUMABILIKE aK-
TUBHOE yJacTe B GOPMUPOBAHUYN HAPO.I-
HOTO ornojueHust B roabl OTeuecTBeHHON
BOMHBI C HAIOJICOHOBCKOM MDpaHIueii.
HenaBHo 3TOT BapuaHT mopTpeTa JeMOH-
CTpUpOBAJICS Ha BbICTaBKe «Bpemsi coou-
patb...», TIPOIEIIEi C OOBIINM YCIIEXOM
B PycckoM My3ee m Mysee-3anoBeIHUKE
«apuibiHO».
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