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PYCCRAA RKIIACCUKA
N3 HEJABMHCRKROI'O
MYS3EA NCRYCCTB

YenaOMHCKMIA OOMACTHON TOCYJAPCTBEHHBI My3€ll MCKYCCTB — HAMMEHOBAHUE BO3HMKILETO

B 2005 rogy oObeJUHEHUS IBYX XY/I0’KECTBEHHbIX My3eeB: cTaperiieit Ha FOxxHoM Ypane Yensioun-
CKOI OOJIACTHOI KapTUHHOW ranepeu U BbleJieHHOro u3 Hee B 1978 rogy My3est iekopaTuBHO-
MPUKJIQTHOTO MCKYCCTBA YpaJja.

« Hewssectibiit ypHOe (OopMUpOBaHUE KYJIBTYPhI
XYOKHIK YensiouHCKa — KPYIMHEUIIIEro B peru-
Anexcandp Heecicuit OHE MHIYCTPUATBHOTO LIEHTPa — CBSI3AHO
He panee 1724 C UHTEHCUBHBIM Pa3BUTHEM TOPOJIa, KOTO-
Xoncr, macnio. 89x71 poe Hayayioch ¢ 1890-X romos ¢ PUXOI0M
6 « Unknown artist Benukoii TpaHCCMOMPCKOM Kele3HOI0-
! I Alexander Nevsky poxHoii Mmaructpanu. Cynpba ropoja ¢ Tex
After 1724 rop Oblj1a pellieHa — OH CTaJl BaXKHEUILIUM
» G Oil on canvas TPaHCIOPTHBIM y3JIOM CBsI3u BocTok—
89x71 em 3aman, Cesep—lOr. TexHudeckuii Impo-
IPecc BO MHOTOM OMPEACTHIT TIEPCIIEKTH -
Bbl FOxHoro Ypana u ero nentpa — Yensi-

x ! OUHCKa.
B coBeTckoe BpeMsl KyiabTypa U
A i LA j HCKYCCTBO HAaXOJAWJINCh B TECHOM B3a-
faicl] """'-?'fz" } ] ‘ MMOCB43M (€CJIM HE CKa3aTb — B 3aBUCU-
\ MOCTH) C posblo YensionHcka Kak MHIYy-
cTpualibHOro ruraHrta. PocTku Xxymoxe-
CTBEHHOTO CaMOCO3HaHMSI B TOPOACKOM
cpene MOJYyYMIM HOBBI MMITYJIbC B KOH-
e ! b e 1920-x — Havane 1930-x romos, B iep-
b : BbI€ TOMIbI MSITWJIETOK, KOTJa CO3daBaicst
i MPOMBILIJIEHHBIA TIOTEHLMAJ BTOPOU
YTOJIbBHO-METAJTYPTUYECKOI 0a3bl CTpa-
Hbel — Ypano-Kysbacca. Ha crpoliku uH-
JIycTpUaJIU3allMu Ha Ypaj, B TOM 4YMCIIe
. |28 B UenssOuHCK, MaruuToropck, 371aToycT,
L ‘ (. MpUE3XKaIN XYIOXKHUKH M3 MOCKBBI U
f 3'_ Jlenunrpana. Ix 1oKyMeHTaJIbHO-perop-
TaXKHbIE PUCYHKMU, IOPTPETHI, IEH3aXKU,
B A i e KapTUHBI COBPEMEHHOW M WUCTOPHKO-
i B PEBOJIIOLIMOHHON TEMAaTUKU IKCITOHUPO-
2 Bajuch B 1935—1936 romax Ha BbICTaBKe
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1 - ) 3 Xouncer, Macno. 75x60

Alexei VENETSIANOV
Boy in a Red Shirt. 1845
Oil on canvas. 75x60 cm




J.LJIEBULIKWIT
Asmonopmpem. 1783
Kapron Ha nepese,
macso. 20,3x16,3 (oBan)

Dmitry LEVITSKY
Self-portrait. 1783
Oil on cardboard

on wood. 20.3x16.3 cm
(oval)

B.A.TPOITMHUH »

mu. 1848
Xouncer, Macio. 75,5x62

ROPININ »

Qil on canvas
75.5%62 cm
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FROM THE SOUTH URALS

REGIONAL MUSEUM

The Chelyabinsk Regional Museum of Arts was formed in
2005 through the merger of two art museums: the Chelyabinsk
Regional Picture Gallery, the oldest museum in the South Urals
region, and the Museum of Applied Art of the Urals, which
itself, prior to 1978, was a part of the Picture Gallery.

he fast-paced formation of the culture

of the present-day centre of the South
Urals region — the region’s biggest indus-
trial city, Chelyabinsk — was brought about
by the quickened rate of urban develop-
ment, begun in the 1890s when the Great
Trans-Siberian Railway crossed Chelyab-
insk. At that moment the city’s destiny was
set — it became a major transportation hub
linking the East and the West, and the
North and the South. The technological
change largely determined the destinies
and prospects of the South Urals region
and its main city.

In the Soviet period culture and art
became intimately linked with (even
dependent on) Chelyabinsk’s role as an
industrial giant. The seeds of artistic self-
awareness in the urban milieu were given
impetus in the late 1920s-early 1930s, dur-
ing the first years of the economy driven by
the five-year-plans: this period saw the
build-up of the industrial might of the
country’s second biggest coal and iron pro-
ducing area, the Urals and Kuzbass. Artists
from Moscow and Leningrad came to the
industrial construction sites in the Urals
region, including the cities of Chelyabinsk,
Magnitogorsk and Zlatoust. Their docu-
mentary-like drawings, portraits and
paintings focused on contemporary sub-
jects and the subjects of history and the
Bolshevik revolution, and their landscapes
were featured at an exhibition “The Urals
Region and Kuzbass in Paintings” mount-
ed in 1935-1936 in Sverdlovsk, Novosi-
birsk, Ufa, and Chelyabinsk.

With works of Chelyabinsk artists
added, the show was later made a traveling
exhibition titled “The South Urals Region
in Paintings”. In 1939 this exhibition
formed the basis of the Chelyabinsk Pic-
ture Gallery, which let in its first visitors on
June 6 1940. The community of museum
founders included members of the local
intelligentsia and artistic circles, a small
group back in the 1930s: the first profes-
sional art scholar and first director of the
gallery Leonid Klevensky (1984-1977), and
the first generation of Chelyabinsk art-
ists — Nikolai Rusakov, Ignaty Vandysheyv,
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Valentina Chelintsova, Alexander Saburov,
Alexander Sosnovsky, Tatyana Rudenko,
Dmitry Fekhner, Pyotr Yudakov, Olga
Perovskaya, I.A. Mochalov and others.

Modern art forms the bulk of the col-
lection of the young South Urals museum.
Some pieces were bought from their own-
ers: the first piece to be acquired for the
Russian classic art collection was Timofey
Neff’s “Bathing Woman”. A number of
paintings of old European masters, the
most noteworthy among which are the so-
called Florentine portraits of the late Ital-
ian Renaissance, formed the basis of the
Western European art collection.

It was envisioned that a Russian clas-
sic art collection would become the foun-
dation of the new museum, and thanks to
the joint efforts of the Chelyabinsk Region-
al Union of Soviet Artists and the Picture
Gallery, in May 1941 the Chelyabinsk
museum received a precious gift from the
Russian Museum in St. Petersburg — 54
paintings and 52 graphic pieces, both orig-
inals and prints. The losses of the war peri-
od notwithstanding, these pieces to this day
form the backbone of the Chelyabinsk
museum collection: a “parsuna” (semi-
iconic, semi-secular painted image) from
the Alexander Nevsky Lavra (monastery)
with an image of the blessed prince Alexan-
der Nevsky; a ceremonial portrait in
Baroque style “Catherine II the Legislatrix
in the Temple of the Goddess of Justice”,
1792, by lohann-Baptist von Lampi, from
a composition by Dmitry Levitsky; cere-
monial half-length portraits of Great
Princess Maria Fyodorovna and Count
Pyotr Shuvalov, 1780s-1790s, by unknown
artists; and works by Alexander Orlovsky,
Alexei Venetsianov, Ivan Kramskoy, Niko-
lai Dubovskoy, and Nikolai Feshin.

World War 11 was a major ordeal for
the young art museum in Chelyabinsk —
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the local authorities, who were forced at
very short notice to look for houses to
accommodate the evacuated people’s
commissariats, industrial enterprises, Sovi-
et citizens who fled from the occupied ter-
ritories (during the war Chelyabinsk’s pop-
ulation grew threefold), hospitals that
treated the wounded, hurriedly shut down
all non-military institutions. In August
1941 the picture gallery was “liquidated”.

Its restoration began in 1946. The
rebirth of the Chelyabinsk Picture Gallery
began on February 2 1952 in a building in
the style of rational Moderne (1912-1913,
built by the architect A.A. Fyodorov),
which the museum occupies to this day,
although for over 30 years it has experi-
enced a shortage of space for storing and
exhibiting artwork. Interestingly, when the
museum was being re-established, there
were serious discussions about the possibil-
ity of opening in Chelyabinsk a branch of
the Tretyakov Gallery with participation of
the gallery researcher Esfir Atsarkina, and
the above mentioned building was selected
for the affiliate, because it was the best fit
for an art museum in terms of its character-
istics and location in the city.

The items transferred to the museum
from Moscow in the post-war period
increased the collections of Soviet and
Russian pre-1917 art; items transferred
from the Historical Museum, Pushkin
Museum of Fine Arts, the Museum of
Ceramics and 18th-century Kuskovo
Estate formed the basis of the collection of
Western European art; items from the
Novosibirsk Picture Gallery formed the
foundation of the Oriental art and applied
arts collections; and locally acquired items
formed the collections of South Urals
regional art and crafts — ornamental iron
castings, Zlatoust engraving on steel, and
folk art. In the 1960s the collection of the
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UK. AMBA3OBCKUN
Omapa osey, (Cmaoo
bapanos). 1857
Xouer, macio. 107x161

Ivan AIVAZOVSKY
A Flock of Sheep
(Pack of Rams). 1857
Oil on canvas
107x161 cm

' Galina Trifonova. On the
typology and iconography of
the portrait. In: Russia: the
classic dimension. Three cen-
turies of Russian artistic cul-
ture. Conference Proceed-
ings, the “Shining Russia”
exhibition (September 28-30,
1999). Chelyabinsk, 2000,
pp- 26-33 (In Russian).

oldest South Urals regional museum
reflected the historical stages, artistic
styles, currents, trends and creative
endeavour of the artists who were central to
and brought fame to the Russian and inter-
national schools of painting beginning
from the 16th century. In the decades that
followed the collections grew. The 1960-
1990s saw the growth of the collection of
art of the Urals region. Presently the col-
lection of the Chelyabinsk Regional State
Museum of Arts has more than 14,000
items.

For more than 50 years now the col-
lection of Russian classic art has been the
backbone of the main exhibition. For each
of the stages in the history of art of the 18th
to early 20th centuries the Chelyabinsk art
museum has typical and characteristic art-
work by Russian artists, as well as artefacts
pertaining to Russian history.

Invariably, the centerpiece of the dis-
play of Russian paintings of the golden age
of Russian culture is the “Portrait of
Empress Elizabeth (Yelizaveta) Alexeyev-
na” made by a French artist Jean-Laurent
Mosnier in 1805 to the order of Count
Stroganov, president of the Academy of
Arts, for his palace in St. Petersburg. The
twin portraits of Elizabeth and Alexander I
were transferred from the Stroganovs’
palace to the Winter Palace in 1919, and
later, in 1931, Elizabeth’s portrait for
unknown reasons was sent from the Her-
mitage to the Tretyakov Gallery. In 1960
the royal portrait continued its journey
eastward, to the South Urals region, where
it finally found a home and became a com-
positional and stylistic focus of the Russian
art display and an example of the grand
ceremonial style of the prime period of
Russian aristocratic culture.

Portrayed with an order of St. Andrew
the First Called' on her chest, Elizabeth,
with her irresistible beauty and personality,
invariably attracted the attention of and
inspired love in artists, patriotically-mind-
ed reformers and politicians, and poets; she
patronized artists and was loved by the peo-
ple. Her death was as mysterious as that of
Alexander I, and there are many secrets
and legends connected with her life and
demise. Elizabeth was celebrated by poets
— including Alexander Pushkin, and many
portraits of her survive. It would not be an
overstatement to say that the best painted
image of Elizabeth is the portrait, from the
Chelyabinsk museum, in Classicist style
with elements of Romaniticism.

Unfortunately, because of its size (273
by 182 cm) and condition, the portrait
could not be displayed at the “Golden Map
of Russia” exhibition, and the same can be
said about a large-scale painting “Hector
Bids Farewell to Andromache” (1863) by
Sergei Postnikov, a student of the great
artist Alexander Ivanov, a piece which
came to Chelyabinsk in the same year,
1960, from the Tretyakov Gallery.

Instead, viewers could see Dmitry
Levitsky’s pieces — his self-portrait and
portrait of his wife Nadezhda Levitskaya —

«Ypano-Kyszbacc B xuBonucu» B CBepa-
noBcke, HoBocubupcke, Yoe, Yenssonu-
cke. 3aTeM BbICTaBKa Obljia Mpeodpa3oBa-
Ha B nepenBukHylo — «HOxXxHBIN Ypan B
KWBOTIMCH» — C BKIJIIOUEHHEM PaboT de-
JISOMHCKUX XyHOXHUKOB. B 1939-Mm BXxO-
NIMBIIME B Hee TPOM3BENEHUS JIerIu B
ocHOBY YensiOMHCKON KapTMHHOM raje-
peu, OTKPBIBILEHCS JIJIs1 3pUTENIeii 6 NIOHS
1940 rona.

VY UCTOKOB CO30aHMST My3€esl CTOSLIN
HeMHorouuciaeHHas B 1930-¢ romsl MecT-
Hasl MHTEJUTUTEHIIUSI W XYIOXEeCTBeHHasT
OOI1IECTBEHHOCTD: XKyPHAJIUCT, MePBbI B
YensaouHcKe mpodeccuoHaIbHbIN NCKYC-
CTBOBE[l U TIEPBBIA TUPEKTOP KApTUHHOM
ranepeu JI.I1.KineBeHCcKuIt, a TaKXKe Mpe-
CTaBUTEJIM TIEPBOTO TMOKOJECHUS Yelsi-
OuHCKUX XynoxHukoB — H.A.Pycakos,
O.®.Dexnep, A.Il.Cabypos, M.JI.Ban-
neimeB, B.H.Yenunuosa, T.B.PyneHko,
I1.I'YOnakoB, A.M.CocHoBckuii, O.I1.ITe-
posckasi, 1.A.Mouaos.

OCHOBHYIO 4acThb COOpaHUsl MOJIO-
JIOTO I0KHOYPAJIbCKOTO My3esl COCTaBuJIa
COBpeMeHHas XHWBOMUCHL. Kojekuunio
3aMaHOEBPOITECKOrO MCKYCCTBA 3all0-
KM DPSII TIOJIOTEH CTapbiX MacTepoB,
cpear KOTOPBIX HaMOOIBIINIA WHTEpeC
MPEICTABISIIOT TaK Ha3bIBaeMble «DIo-
peHTuiickue» noptpetbl [TozgHero Bos-
poxneHusi. @yHIaMEHTOM HOBOTO My3esl
BUIENIaCh KOJUIEKITUST PYCCKOI Kitaccuie-
CKOM >KWMBOIUCH, TIEPBBIM IPOU3BEIC-
HUeM KoTopoil crana «Kymambinuia»
T.A.Hedda. bmaromaps coBMeCTHBIM
neiictBusiM YensaObuHcKoro o6JacTHOTO
C0103a COBETCKHMX XYTOXHHUKOB U KAPTUH-
HOUl ranmepeu B Mae 1941 roma myseit
TOJTyYmJT aparolieHHbIid nap u3 locymap-
cTBeHHOro Pycckoro mysest: 54 npou3sBe-
JIEHUSI XKUBOIMUCHU U 52 — OpUTMHAJIbHON
¥ TieyaTHoil rpaduku. HecmoTpst Ha yt-
paThl BOGHHOTO BPEeMEHM, OHU U CETOIHS
SIBJISIIOTCSI CTEPXKHEM UeJITOMHCKOTO CO0-
paHus: mapcyHa u3 AnekcaHapo-Hes-
cKoil JaBpbl «AnekcaHap Hesckuii»,
napagHblii MOPTpEeT B CTUJIE OapOKKO
«Ekatepuna 11 3akoHOmaTe1bHUIIA B Xpa-
Me OOTMHU TIPaBOCYIUST», MCIIOJTHEHHBIM
B 1792 rony U.b.Jlamru ¢ xoMno3uuuu
J1.I'JIeBu1IKOTO, NapajHbIe MOSICHbIE MOP-
TpPEeThl BEIMKOM KHATUHU Mapuu ®deno-
poBHbel U rpada I1.A.LllyBanosa 1780—
1790-X romoB KMCTH HEU3BECTHBIX XYI0XK-
HUKOB, paboTthl A.O.Opnosckoro, A.I.Be-
HeuumaHosa, M.H.Kpamckoro, H.H./y-
6oBckoro, H.U.®emmHa.

INepuon Benukoit OteuecTBEeHHOM
BOMHBI CTaJl UCIIBITAHUEM JIJISI MOJIOAOTO
XyHIOKEeCTBEHHOTO My3esl. BhIHYXIeHHbIe
B KOPOTKHE CPOKM peliaThb MpoOJeMbl
pa3MelIeHNS 9BaKyHPOBAaHHBIX HApKOMa-
TOB, TPENIPUSATUN, COBETCKUX TPaxIaH,
CMEIIHO MOKMHYBIIMX OKKYIMPOBAHHYIO
TepPUTOPUIO CTpaHbl (HaceneHue Yens-
OMHCKA BO BpeMsI BOMHBI BHIPOCJIO B TPU
paza), oOycTpoiicTBa rocrnuTajei s
PaHEHBIX, MECTHBIC BJIACTM CPOYHO 3aK-
pPBIBaI BCe HEOOOPOHHBIC YUPEKICHMSI.
B aBrycre 1941-ro rasepes Obl1a «JTUKBU-
NIMPOBaHa».

Boccranopnenue YensiouHcKol Kap-
TUHHOM rajepen Hayaaoch ¢ 1946 rona; ee
BTOPOE POXICHUE COCTOSIOCH 2 (heBpais
1952 roma B 3MaHUM B CTUJIC PALIMOHAJb-
HOTO MOJIepHa, BEICTPOSHHOM I10 TIPOEKTY
apxutektopa A.A.Denoposa. UHTEpECHO
OTMETHUTH, YTO B IEPUOA BOCCTAHOBJIE-
HUST BCEpbe3 OOCYXKIAIOCh OTKPHITHE B
YensiouHcke duinana locymapcTBeHHOMR

3010TAA KAPTA POCCUU

NN.MTIETPOBUYEB H.E.KY3HELOB

B Heckyunom caoy. 1915 Ipanamot u s6aoku. 1916
Xoncer, macyio. 51,5x71.5 Xoncer, Macnio. 59x73
Pyotr PETROVICHEV Nikolai KUZNETSOV

In Neskuchny
Garden. 1915
Oil on canvas
51.5x71.5 cm

TPETbAKOBCKASRA MANEPEA

Pomegranates
and Apples. 1916
Oil on canvas
59x73 cm
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and genre portraits of peasants by Vasily
Tropinin and Alexei Venetsianov.

There was also a landscape by the
marine painter Ivan Aivazovsky, with a
subject and motif rarely seen in the
artist’s works; Vasily Perov’s portraits; an
old woman’s portrait — a surprise for
many — a carefully and masterfully execut-
ed piece by Vladimir Shervud, who
designed the building of the Historical
Museum; a portrait of Baroness S.V. Stael
von Holstein by Ivan Makarov, also
received from the Tretyakov Gallery. Pic-
tures by artists from the Makovsky family —
Vladimir, Konstantin and Alexander - and
Nikolai Bogdanov’s “She’s Late” (1889)
became a surprising discovery for many.
And what a delight it is to see the land-
scapes, portraits and still-lifes created by
Russian painters influenced by the
Moscow and French art traditions, such as
Vasily Polenov, Stanislav Zhukovsky, Pyotr
Petrovichev, Fyodor Malyavin, as well as
the works of Valentin Serov’s student Niko-
lai Kuznetsov, Konstantin Korovin, and
the Spanish artist E.A.-i-Camarasi, who
was also influenced by Henri Matisse.

Connoisseurs of art were introduced
for the first time to the art of the Chelyab-
insk artist Nikolai Rusakov (1888-1941),
who was Alexander Rodchenko’s friend at
the Kazan art school and studied under
Nikolai Feshin, and then under Konstantin
Korovin at the Moscow School of Painting,
Sculpture and Architecture (MUZhVZ).
Rusakov who was active in the 1910s-1930s
accumulated in his creative activity such
aesthetic tendencies of his times as oriental-
ism, decorativism of the art deco and mod-
erne style, futurism, constructivism with its
dynamics of geometric forms, colour and
movement, alongside persistent searches
for a symbolic image in pictorial decisions.
Thus he managed to bridge the ancient
Moscow artistic traditions and the new pro-
fessional visual art of the young capital of
the ancient South Urals.

There is the “parsuna” — a semi-
iconic, semi-secular image — of the blessed
Prince Alexander Nevsky, which was creat-
ed no earlier than 1724 and which the
museum received from the Alexander
Nevsky Lavra (monastery) in St. Peters-
burg, and a Cubo-Futurist portrait “Tatlin
with Bandura (a Ukrainian mandolin-like
string instrument)” (1915) created by Vera
Pestel in Moscow. The latter was initially
part of a museum of artistic culture under
the aegis of the State Institute of Artistic
Culture (GIN-KhUK) located on St. Isaac
Square in St. Petersburg, later transferred
to the Russian Museum.

These works demarcate the symboli-
cal boundaries of the exhibition of Russian
art from the collection of the Chelyabinsk
Art Museum, a show spanning two cen-
turies of the major classic period of this art.
Introducing the audience to typical and
inimitable pieces of the Russian artwork
held by the South Urals museum, the show
could have been symbolically named
“From ‘Parsuna’ to the Avant-garde”.
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A.E.APXUIIOB
Bepanoa ¢ yeemamu
Xouncer, Macno. 82x96

Abram ARKHIPOV
Flowers on Veranda
Oil on canvas. 82x96 cm

H.E.KY3HELOB
ITopmpem sncenwt. 1919
Xouncer, Macno. 60x49

Nikolai KUZNETSOV
Portrait of the Artist’s
Wife. 1919

Oil on canvas. 60x49 cm

AM.POJYEHKO »
ITopmpem
H.A.Pycakosa. 1912
JlepeBo, Macio
34,5x25.8

Alexander »
RODCHENKO
Portrait of Nikolai
Rusakov. 1912
Oil on wood
34.5%x25.8 cm

B.E.IIECTEJIb »
Xyooxcnux Tamaun

¢ banoypoii. 1916
Xorct, macio. 80x49

Vera PESTEL »

Tatlin with

Bandura. 1916

Oil on canvas. 80x49 cm
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TpeTpsIKOBCKOI Tanmeper, W 3TO 3[aHUe
ObLIO BBIOpAaHO Kak HauOoJiee COOTBET-
CTBYIOLIEE XYIOXECTBEHHOMY MY3€l0 MO
CBOUM MapamMeTpamM U MEeCTOIOJIOXEHHUIO
B ropofe.

[locneBoeHHBIE MOCTYIUIEHUS W3
LIEHTpa 000raTUIM KOJJIEKLIMU PYCCKOTO
JIOPEBOTIOIMOHHOTO U COBETCKOTO WC-
kycctBa. CobpaHue 3aaHOEBPOIICIICKO-
ro MCKYCCTBa BbIPOCJO Oyiarofapsi mnepe-
nauye npousBeaeHuii uz '’MMa. Bonbias
KOJUTEKIIUSI XKUBOIIMCH W TPAaBIOPHI ObLIA
noayyeHa u3 IMUUN umenu A.C.I1yui-
kuHa. C BXOOMBIIMX B Hee pabOT SITTOH-
CKUX XyIOXHUKOB B YensioOnHcKoM My3ee
Havasoch (opMUpPOBaHWE KOJUIEKIIUU
nckyccrsa Boctoka. Ha ocHoBe 6e3B03-
Me3nHol nepenayu u3 [ocynapcTBeHHOTO
My3esd KepaMuKM M «YcaabObl KyckoBo
XVIII Bekar, a Takke u3 HoBocubupckoit
KapTUHHOW rajeper BO3HUKIJIA KOJUIEK-
I¥sT IEKOPaTUBHO-TIPUKIIAMHOTO MCKYC-
ctBa. M3 MeCTHBIX MCTOYHUKOB OBLIN
00pa3oBaHbl KOJUIEKLUM XYIOXECTBEH-
HBIX TTpoMbIciioB FOxxHOTO Ypana: uyryH-
HOTO JINThsI, 3IaTOYCTOBCKOI TPaBIOPHI HA
cTajJu, HapogHOro Mckyccta. B 1960-¢
rofibl coOpaHue CTapeiIero XXHOYpaib-
CKOTO My3esl OTpasujo HCTOPUYECKUe
3TaIlbl, XyJIOXeCTBEHHbIE CTWJIN, Harpa-
BJIEHUsI, TEYEHUS] M TBOPYECTBO MacTe-
POB, COCTaBUBIIINX CJIaBy U TOPIOCTb OTe-
YECTBEHHOUW U 3apy0eXHBIX XydoXe-
CTBEHHBIX IIKOJ, HaunHast ¢ XVI Beka.
B nocnenyioiue aecAaTuneTusi Iporucxo-
WO paciipeHue Komnekumii. B 1960—
1990-e roabl KOMILUIEKTOBaJIaCh KOJIJIEK-
LUsI MCKYCcCTBa YpPaJlbCKOTO pPEervuoHa.
B nacrosiee Bpemsi coopanue YenssouH-
CKOTr0 00JIaCTHOTO TOCY1TapCTBEHHOTO MY-
3es1 UCKYCCTB HacuuThiBaeT 6osiee 14 000
TIPOU3BEACHUM.

Bort yxe 50 jeT KoJuieKuus pyccKoi
KJIaCCUYECKOUM KMBOIMMCHU COCTaBISIET
CTepXEHb ITOCTOSSHHON My3eHHOU 3Kc-
mo3unuu. Kaxmelii 3Tam muctopuu uc-
kycctBa XVIII — Havana XX Beka mpen-
CTaBJI€H TUIMUYHBIMM M XapaKTePHBIMU
MPOU3BEACHUSIMUA PYCCKUX XYAOXXHUKOB,
a TakKe POCCUKU.

HewsMeHHO LApUT B 3KCIO3UIIMU
pycckoii xuponucu «[lopTpeT ummepar-
putibl EnuszaBeTs! AnekceeBHBI»', NCTION-
HEHHBbI (PaHIY3CKUM XYTOXHUKOM
K.JI.Monbe B 1805 roay no 3akasy Ipe-
3ugeHTa AKageMUM XyAoXecTB rpada
A.C.CrporaHoBa [iJ151 €ro netTepOyprckoro
nBopua. B 1919 romy mapHble MOpTpeThI
EnuzaBeTtsl u Anekcanapa | 6butn nepe-
naHbl 13 CTpOraHOBCKOTO BOPIIA B 3UM-
Huii, B 1931-M nopTpeT uMnepaTpulibl Mo
HETOHSTHBIM MPUYMHAM TOCTIEeN0BaT U3
Opmurtaxa B TpeTbSIKOBCKYIO Tajepero.
B 1960 romy myremiecTBue KapTUHBI
MPOIOJIKWIOCH fanbuie Ha BocTtok, Ha
FOxHbBIN Ypai, Toe oHa Halllla HaKOHEIl
CBO€ TPUCTAHUINE W CTajla OIHUM W3

! Tpugponosa I'C. K Bonpocy 0 THIONOIUHN 1 MKOHOTrpachuu mopTpe-
Ta / Poccust: knmaccuueckuit pakype. Tpu Beka pyCcCKOil Xyjioxe-
CTBEHHOI1 Ky/bTypbl: CO. [IOKII. Ha Hayd.-NIPAKTHYECKOIl KOH(]. Ha
BoicT. «Cnstioriast Poceusi» 28-30 centsiops 1999 ropa. Yensionuck,
2000. C. 26-33.

KOMITO3UILIMOHHBIX ¥ CTUJIUCTUYECKUX
CTep>KHE My3eMHOI 3KCIO3UIMU, 00-
pa3loM MapagHOro IBOPLIOBOTO CTHUJIS
SIMO0XM pacliBeTa PYCCKOW MOBOPSTHCKOM
KynbTypel. CBO€ll HEOTpa3nMMoOl Kpaco-
TOUW 1 TUMYHOCTHBIMU KauecTBamu Ennza-
BETa HEM3MEHHO MpUBJIeKaia K ce0e BHU-
MaHNe U JI000Bb XYIOXHUKOB, AaTPUO-
TOB-peOpPMaTOPOB, TTOJIUTUICCKUX JIesI-
TeJleil, oHa ObLla BOcCMETa MO3TaMHU,
Jo0uMa HapoioM, MOKPOBUTETbCTBOBA-
na uckycctBaM. C KU3HBIO U 3aTaIOYHOM,
Kak 1 y Anexkcanapa I, cmMepTbio umre-
paTpuLbl CBS3aHO MHOTO TaliHOTO U Jie-
reHgapHoro. MkoHorpadus wuzobpaxe-
Huit EnuzaBerbl oOlIMpHa, onHako 0e3
MpeyBeJMYEeHUs] MOXHO CKa3aTb, 4TO
BEHIIOM ee 00pa3a B XUBOINCH SIBJISIETCS
noprper u3 cobpaHus YensiOMHCKOTO
My3€sl UCKYCCTB, UCIIOJIHEHHBIN B CTUJIE
KJIACCULIU3M C dJIeMEHTaMU POMaHTHU3Ma.

K coxaneHnutio, Gosblive pa3mepbl
MOPTPETa U COCTOSTHUE €r0 COXPAHHOCTH,
TaK ke, KaKk U KPyMHO(OpMaTHOTO Mo-
JIOTHA y4yeHuKa Beaukoro A.A.MBaHoBa
MockoBckoro xynoxuuka C.I1.IToctHu-
koBa «Ilpomanue IekTopa ¢ AHapoma-
xoi» (1863), moaydenHoro B 1960 rogy ot
TocymapctBenHO# TpeThbIKOBCKOI raje-
peu, He TO3BOJIUIN BKJIIOUUTh 3TU 3aMe-
yaTeJbHble KAPTUHBI B 9KCMO3ULIMIO BbIC-
TaBKM «30510Tas Kapta Poccun». Ho 3pu-
TEJIM MOTJW YBUIETH APYTHe PapUTEPBI:
apronoptpeT [.[.JIeBULIKOro U UCITONTHEH-
HbIE UM noptper ero cynpyru H.f.Jle-
BUIIKOM; XaHPOBBIE TMOPTPETHI — Kpe-
cTbsiHcKUe Tunbl A.l BeHelimaHoBa u
B.A. TponvHuHa; peaKUii IO CIOXKETY U MO-
TuBy B TBOpYecTBe WM.K.AliBazoBCKOTO
nei3ax 3HAMEHUTOrO0 MapUHUCTA; MOp-
tpethl B.I.TlepoBa; BHUMaTeIbHO, ¢ 00JIb-
LIMM MacTePCTBOM HAMUCAHHBIN MOPTPET
crapymku kuctu B.O.1llepByna — aBropa
apxXUTeKTypHOoro mnpoekra HMcropuuec-
KOro My3esl; mocTynuBiluii u3 TpeTbsi-
KOBCKOW Trajieper TMOopTpeT GapoHecChl
C.B.Craanb ¢oH loabliureitH, UCIoJHEH-
Heiit M.K.MakapoBbsiM. HeoxumaHHbIM
OTKPBITUEM JUISI MHOTHUX CTaJli TIPOU3BE-
NEeHUs XyOOXHUKOB CeMbM MaKoBC-
Kkux — Bnanumupa, KoHcrantuHa u Ajnex-
caHIpbl; KapTuHa «3amo3nana» (1889)
H.I'bornanosa. A KakuMmu OTpagHbIMU
BIEYATJICHUSIMU HAIMOJHSUIM JyIly Tei-
32KU, TOPTPEThI U HATIOPMOPTHI, CO3AAH-
HblE PYCCKUMU XYIOXKHUKAMU, CBSI3aH-
HBIMU C MOCKOBCKUMHU U (PPaHITy3CKUMU
>KUBOMUCHBIMU Tpanuuusmu: B./.TTose-
HoBbIM, C.FO.KykoBckum, I1.U.I1eTpoBu-
yeBbIM, ®.A.MasIBUHBIM.

W3obpaxeHue AnekcanHapa Hes-
CKOro, UCITOJIHEHHOe He paHee 1724 rona,
1 KyoodyTypucTrdeckuii moprper «Tar-
JUH U OaHaypa» (1915), HanucaHHBII
B.E.llectenb — BOT YC/IOBHbIE TpaHULIbI
SKCMO3ULINY TTPOU3BEIEHUI U3 COOpaHUsT
Yenss6uHCKOTO My3esl UCKYCCTB, KOTOpast
OTKpbUIa TUIIWYHBIE W HEITOBTOPUMBIE
SIBJICHUST PYCCKOM KMBOMUCHU B COOpaHUM
I0JKHOYPaJbCKOTO My3es M MoTjia Obl
HOCUTb CUMBOJIMYECKOe HazBaHue: «OT
MapCyHBbI 10 aBaHTapaa».

HE TRE
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<« H.APYCAKOB
Yauya 6 Jloeayme. 1926
JIucT u3 ans6oma
«Konounanehbiit Boctok
HALIUX JTHEN»

Bymara, akBapeib
32,5x254

< Nikolai RUSAKOV
Street in Logaut. 1926
From the album “The
Colonial Orient Today”
Watercolour on paper
32.5x25.4 cm

! Tpucponosa I'.C. Hukomait
Pycakos. XKusub 1 TBOpUYe-
c1BO. 1888-1941. «...5 cmo-
TPEJ 3a4apOBAHHBIM [TIA30M» .
Yensidunck, 2004,

3010TAA KAPTA POCCUU

«...Bce Tak 1Beso u Tpenerano»

DTUMH CJIOBaMU OCHOBOIIOJIOKHMKA MPOPecCMoHaIbHOTro ucKyccTBa B Yensionncke Huko-
nast AdanacbeBrya Pycakosa (1888—1941) MOXKHO cKa3aTh 0 XyOXKHUAKAX €rO MOKOJIEHHSI.
ToBops a3bikoM Benmmvunpa XiieOGHMKOBA, 3TO ObIIIO MOKOJICHUE «TAMHOBU/LUECB» U «COJTHLIE-
JIOBOB», HAa KOTOPbIX, KaK B anoxy Bo3posxkenusi, «mmmuck notoku 6garopat» . Ho HacTy-
nuBLIMi XX BeK He Jjajl LIBECTU UX TaJaHTaM, IOrPy3UB MUP B KPYTH JJAHTOBA ajia.

parnueckasi cMepTh PycakoBa, ocyx-

JIEHHOTO KakK «Bpara Hapoja», craja
MPUYNHOK TOTO, YTO BIUIOTh IO KOHIIA
1970-x ero ums naxke He YINOMUHAJIOCh
B KOHTEKCTE XYIOXXECTBEHHOI KYJIBTYDHI.
bnaromapst ero xxene M.K.PycakoBoit u
ceiHy O.H.PycakoBy, MOCKOBCKOMY apXu-
TEKTOpPY, ObLIO COXpPaHEHO [IJIaBHOE —
JKUBOITMCh, aKBapeIu U pUCyHKU Hukomast
AdanacreBuua. MccnenoBaHue ero TBop-
YecTBa, OOJIBIIOr0 06beMa pecTaBpallioH-
HbIe PabOThI, OCYILIECTBICHHBIEC XyTOXKHM-
KOM-pecTaBpaTopoM YenssOMHCKOI Kap-
TuHHOU rasepen B.T1.KouHeBbIM, Mo3BO-
JIWIM 00HApOIOBaTh HAC/IEAUE XKUBOIMUC-
11a Ha JIBYX MPOXOIWBIIMX B 3ayax Yems-
OMHCKOI KapTUHHOU rajieper BhICTaBKaX,
npuypoueHHbIX K 100-1etuio (1989/1990)
u K 115-neturo (2004) co mHs poxie-
aust H.A.PycakoBa. B 2004 romy Bbinia
B CBET IiepBasi MOHOTpadust O XyIOKHUKE' .
B cobpanun YensiouHckoro mysest Mc-
KyccTB xpaHutcs 6osee 100 mpowusBene-
Huit PycakoBa, mpuoOpeTeHHbIX U IMOja-
PEHHBIX ceMbeil XynmoxXHuKa. Ha BbicTaB-
Ke B TpeThsKOBCKOI Tajepee MOCKBUYM
MOTJIU BIIEpBHIC TTO3HAKOMUTBCS C TBOpYE-
CTBOM BBIIAIONIETOCST YPAIbCKOTO MacTe-
pa, COBEpILIEHHO HOBBIM ISl JtOOUTeNei
¥ 3HATOKOB MCKYCCTBA.

VYpoxeneu nepeBHu IluckinoBo Et-
KyJIbCKOI cTaHulibl YenssOnHCKoro yesna
OpeHOypreckoii rydoepauu, PycakoB yumi-
csay H.U.®emmna B KazaHckoit xymoxe-
cTBeHHOM 1ikose (B 1909—1913 ronax),
a 3areM — y K.A.KopoBruHa B MocCKOB-
CKOM YUYWJIMWIIE XWBOIUCHU, BasHUS U
3oquectsa (B 1913—1917 ronax). Teopuec-
Kasi nmuHocTh Hukonast PycakoBa ¢op-
MUpOBaJlach B aTMOoc(epe HaKOIMMBIIEH-
cs1 B Poccuu U30BITOUHON KpacoThl.
TonbKO-TONMBKO MepecTanu 3a1aBaTb TOH
MUPUCKYCCHUKHU, & CAMBOJIMCTHI YK€ 3aT-
MWIM WX, BCEe 3aCJIOHWI BEJIUKOW Tparv-
YeCKOM KpacoTol M CBEpKAaHUEM 3arpe-
nenbHoro BpyOenb, OTKPBITHI ObLIU ISt
o6o3peHusa B ocobnsike C.U.IlllykuHa
Martucc u Ban Tor, Toren u Ce3aHH. «bbI-
Bajio, ce30H Hai 6or — Ban lor, npyroit

H.A.PYCAKOB
Aemonopmpem

6 Kpacroii pybaxe. 1935
XoucT, Maco

74x56

Nikolai RUSAKOV
Self-portrait

in a Red Shirt. 1935
Oil on canvas
74x56 cm
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“...Everything
was blooming
and fluttering

so mightily”

he artist’s life came to a tragic end in

his native city in late 1941, when he was
executed as an “enemy of the people” —
the reason why his name was not even
mentioned in the context of artistic culture
until the late 1970s. Thanks to the efforts
of Rusakov’s wife Malvina and his son, a
Moscow architect, the most essential part
of the artist’s legacy, such as oil paintings,
water-colours and drawings, was pre-
served.

A study of his art and much renova-
tion effort undertaken by a restorer from
the Chelyabinsk Picture Gallery, Viktor
Kochnev, made it possible to showcase the
artist’s works at two exhibitions hosted by
the Chelyabinsk Picture Gallery: one
marking the centenary of Rusakov’s birth
(1989/1990), the other his 115th anniver-
sary (2004). The first monograph about the
artist was published in 2004'. The collec-
tion of the Chelyabinsk Art Museum has
over 100 of Rusakov’s works, bought or
donated by the artist’s heirs. The exhibi-
tion at the Tretyakov Gallery gave viewers
an opportunity to come to know the artis-
tic legacy of this outstanding Urals master.

A native of the Pisklovo village of
Yetkulskaya stanitsa (Cossack settlement),
in the Chelyabinsk province, Orenburg
region, Rusakov studied under Nikolai
Feshin at a Kazan art school (from 1909 to
1913), and then under Konstantin
Korovin at the Moscow School of Paint-
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To the artists of the generation of Nikolai Afanasievich Rusakov (1888-
1941) — the founding father of professional art in Chelyabinsk — Rusakov’s
phrase quoted here can be applied as well. If we use Velimir Khlebnikov’s
neologisms, Rusakov’s generation can be described as “mystery-viewers”
and “sun-catchers” upon whom — like in the Renaissance époque — “bless-
ing was flooding”. But instead, the cruel 20th century nipped their creative
efforts in the bud, pluging the world into the depths of Dante’s Hell.

H.A.PYCAKOB
Bocmounbii oucnym
(Bocmounvte yuenwie)
1917-1924

Xorcr, macio. 91x119

Nikolai RUSAKOV
Oriental Debate
(Oriental Scholars)
1917-1924

Oil on canvas
91x119 cm

H.A.PYCAKOB »
Omu u me. 1927
Xorct, Macio
101x155

Nikolai RUSAKOV »
These and Those. 1927
Oil on canvas

101x155 cm

! Galina Trifonova. Niko-

lai Rusakov. His life and
art. 1888-1941.
“Enthralled, I looked

at...” Chelyabinsk, 2004.
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ing, Sculpture and Architecture (1913-
1917). Nikolai Rusakov’s artistic personal-
ity was formed by the overwhelming beau-
ty accumulated in Russia by that time.

The World of Art artists had just left
the centre stage as trend-setters, with the
Symbolists coming into view, and then
Mikhail Vrubel eclipsed everyone with his
great tragic beauty and the effulgence of
the netherworld, and the works of Matisse
and Van Gogh, Gauguin and Cézanne
were already to be seen in Sergei
Shchukin’s mansion.

“One year, we would worship Van
Gogh, another, Cézanne,” so wrote about
that period Vladimir Mayakovsky, whom
Nikolai Rusakov met often: first in Kazan,
when the Futurists visited it, then at the
Moscow School of Painting, Sculpture
and Architecture, at the 35th anniversary
show of students’ works, shortly after
which Mayakovsky was dismissed from the
school.

In Kazan Rusakov made friends with
Alexander Rodchenko, and carried on the
friendship in Moscow (attested to by their
portraits of each other — Rusakov’s image
by Rodchenko from 1912 and Rod-
chenko’s image by Rusakov from 1915, as
well as the items discovered by Varvara
Rodchenko in Rodchenko’s family archive
— photo negatives of Rusakov’s portraits
created by the experimental photographer
Rodchenko in Moscow in 1926). Respon-
sive to beauty, Rusakov was above all
formed as a painter, a priest of the refined
in art. Following the suit of many of his
classmates and Paul Gauguin, in 1915 he
traveled East on a Dobroflot ship.

The travel-inspired water-colours
from a small album with dates and names
of places visited during the voyage show
the route followed: Turkey, Alexandria,
Baghdad, India, Madura province,
Burma, Poeh-Vietnam, Shanghai, and
Kyoto. One of the water-colours, “Snake
Charmers” (in the possession of Rusakov’s
heirs in Moscow) bears a legible pencilled
inscription on the sheet tucked in by the
flapper, “prov. Madura (India) Snake
Charmers. Tremulous ethereal sounds of
pipe were pouring forth to the accompani-
ment of a guitar; it was a rosy evening.

Everything was immersed in rosy light,
everything was flooded with the scarlet
passion of life. Here I was, a lone wander-
er from a remote country — enthralled, I
looked at the true beauty of life; there were
no rotten European opinions here, what it
was life itself, everything here was simple
and natural [an illegible word], life was
gushing forth as a pure crystalline jet.
Everything was so bizarre, so strange, but
everything was blooming and fluttering so
mightily.”

The Orient then became a focal point
of Rusakov’s art. After graduation from the
Moscow School of Painting, Sculpture
and Architecture, he became actively
engaged in Chelyabinsk art life, organized
workshops, taught, and joined the efforts
to organize a union of Soviet artists in
Chelyabinsk. 1938 saw Rusakov’s first solo
show, in Chelyabinsk, dedicated to his
50th anniversary and the 20th anniversary
of the start of his career in art. Rusakov
dreamed of displaying his artwork in
Moscow, where so many of his contempo-
raries and classmates, including, first of
all, Rodchenko, lived and worked — and
this dream is coming true now, 120 years
after his birth.

In 1939 at the national exhibition of
Soviet artists, dedicated to the 20th
anniversary of the Young Communist
League (Komsomol) and hosted by the
Tretyakov Gallery, the section of old mas-
ters featured only one of his pictures —
a portrait “Markhaba, the Head of a Team
Servicing a Complex Harvest-thresher
in the Kaganovich Collective Farm
(kolkhoz)” (1937) from a series “The
Youth of the Country of Soviets”.

The “Russia’s Golden Map” show
featured 22 of Rusakov’s works from the
1910s to the 1930s — oil paintings and
water-colours — from the Chelyabinsk
Museum collection. These works pithily
and symbolically reflect the main time
periods, themes, and images that epito-
mize the meaning of Rusakov’s art: a pas-
sionate love for life, rapturous delight in
the beauty of nature and human beings,
and the capacity to convey this beauty by
means of plastic arts and through colour —
the language of painting.

H.A.PYCAKOB
Iepauui noeso. 1924
Xomcr, macio. 69x137

Nikolai RUSAKOV
First Train. 1924
Oil on canvas. 69x137 cm

ce30H — Ce3aHH», — HAIUIIET 00 3TOM
BpeMeHU Brnagumup MasikoBckuii, ¢ Ko-
TOPBIM HE pa3 nepecekaiuch mytu Huko-
nas PycakoBa: cHauana B Kazanu, kyma
npuedxanu ¢hytypuctsl, 3atem B MY2KB3
Ha 1obouneiiHoi XXXV y4yeHUUYecKoi
BBICTaBKE.

Yytkuii K kpacote, PycakoB hopmu-
pyeTcsl TpexkIe BCero Kak >XKMBOIIHUCEL,
JKpell U3bICKAaHHOTO B UCKyccTBe. Benen 3a
ToreHoM ¥ MHOTMMHU OZHOKYPCHUKAMU
B 1915 romy oH mpeanpuHsLI MyTellecTBUE
Ha Boctrok Ha kopabae JloOpodora.
ITyTeBble akBapeau U3 MaJeHbBKOTO aTb00-
Ma C yKazaHueM JaT W reorpaduuecKux
MYHKTOB TO3BOJISIIOT 0003HAYUTh Mapiii-
pyT noe3nku: Typuwmsi, Anekcanapusi, bar-
nan, MUunust, npoBuHuus Manypa, bupwma,
IToa-BbeetHam, Illanxait, Kuoro. Ha ak-
Bapenu «QOuapoBarenun 3Mmeil» (cobpaHue
ceMbM, MOCKBa), Ha ITOIBEpPHYTOM KJIaria-
HOM JIUCTE, YUTAETCs MPOIaBIeHHAs Ka-
paHIalioM HaAIKCh. <«IIpoB. Maaypa
(Muanus) OvapoBartenu 3Meid. JInmch Tpe-
TIETHBIE JIETKUE 3BYKW CBUPEIU TTOJ BTOPY
ruTaphbl, ObUT pO30BbIi Beuep. Bee ToHy0
B PO30BOM CBeTe, BCe OOJMTO ObLIO ajo-
PO30BOI1 CTPACThIO KU3HU. Sl CTOSUT Omu-
HOKMI JajleKuil CTpaHHUK, S CMOTpEN
3a4yapOBaHHBIM IJ1a30M Ha MCTUHHYIO Kpa-
COTY XXM3HH, TYT He ObUIO THWIBIX €BPO-
MEeNCKUX CyxXAeHu#, TyT Obula cama
JKU3Hb, TYT BCE ObLIO MTPOCTO, ECTECTBEHHO
|[HesicHOe c1oBO|, Ouja XM3Hb YMCTON
XpycTalibHOI cTpyeii. Bee Ob10 Tak nuko,
CTPaHHO, HO BCE€ TaK I1IBEJIO, TPEMeTaio».
C storo BpemeHu BocTok Boiiies1 B TBOp-
yectBo Pycakosa.

IMocne okonuanuss MYXKB3 xuBo-
nucell BepHysicss B YensaOMHCK, MPUHSLT

aKTUBHOE y4acTHE B XYIOXECTBEHHOM
KU3HU TOPOJA, 3aHSJICS OpraHu3alimeit
CTYIU, MPerofaBall, BKIIOUMICS B CO3Ma-
Hue YensiOMHCKOro coro3a COBETCKUX
XyHIOXKHUKOB. B 1938 romy B pogHOM ropo-
JIe COCTOSUTaCh €ro repBasi epcoHaIbHast
BbICTaBKa, TOCBsIeHHas1 50-JeTuio co
IHS poxneHust 1 20-JIETHIO TBOPYECKOTO
nytu. B 1939 rony Ha Bcecoro3Holi BbIc-
TaBKe, nmocBsieHHoi 20-1etuio BJIKCM,
B 3amax TpeThsIKOBCKOW rajeper ObLIa
MpejACTaBlieHa eIWHCTBEHHas KapTUHA
PycakoBa «Mapxa0a, 3BeHbeBasi CJIOXKHOM
MOJIOTWIKM KoJyixo3a uMmeHu KaraHoBu-
ya» (1937).

Meura 1moKa3ath CBOM pabOThI B CTO-
JIMLIE, TIe TaK MHOTO ObLIO TOBapHILIEi IO

H.A PYCAKOB
Mapxaba, 36envesasn
CAONCHOU MOAOMUAKU
KOAX03a UMEHU
Kazanoeuua. 1937

W3 nukna «Modofiexkb
crpanbl CoBeTOB»
Xorner, macno. 119x98

Nikolai RUSAKOV
Markhaba, the Head

of a Team Servicing a
Complex Harvest-thresh-
er in the Kaganovich
Collective Farm
(Kolkhoz). 1937

From “The Youth

of the Country

of Soviets” series

Oil on canvas. 119x98 cm
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yuebe, u npexie Bcero — A.M.Poauenko,
C KOTOPBIM XYIOKHUK OBbIT 3HAKOM CO Bpe-
MeH KazaHckoli Xy10XKeCTBEHHOM IIKOJIbI,
ocylmiecTBuiaach B rof 120-meTust co aHS
POKIIEHUST MacTepa: Ha BICTABKE TIPOEKTa
«3omoTas Kapra Poccum» skcrmoHMpoBa-
JIOCh 22 Npou3BeIeHs XKUBOITMCU 1 aKBa-
penu mactepa u3 codpanust YenssoOMHCKO-
ro mysest, ucrojHeHHoix B 1910—1930-e
rozibl. OHU JAKOHUYHO U CUMBOJIMYHO OT-
paXkaloT OCHOBHBIE TTEPUOJIBI, TEMBI, 00pa-
3bI, B KOTOPBIX CKOHIIEHTPUPOBAH CMBICIT
TBOpYECTBA XyHOXHMKA: CTpacTHasl JIO-
0OBb K XM3HU, 324apOBAHHOCTb KPacoToi
TIPUPOJIBI U YeJIOBEKA ¥ BOBMOXKHOCTD BbI-
paxaTh ee CPeICTBAMU IIACTUKH W SI3bI-
KOM XWBOIHCHU — LIBETOM.
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