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Ouasra Cyxapesa

CKyJabOTypa U OJUMIIU3M

(anpHO puHUIIIMpPoBan B Mockae. B [ane-
pee uckycctB 3ypaba Lleperenu memMoH-
cTpupoBanoch 47 Mpou3BeACHUI, OTHO U3
KOTOPBIX CTaHET O(UIIMATBHON BU3UTHOU
KapTOYKOW W CTHOPTUBHBIM CUMBOJIOM
XXIX Omummuiickux urp B [lekune.

IIpe3uneHT «braroTBOPUTENBHOTO pyC-
CKO-KHUTalCcKOro (poHIa pa3BUTHS 00pa30-
BaHWUsI, HayKW W KyJIbTyphl» rocroxa Llyit
Ianp otMeTmia: « odyeHb paga, 4To 3a-
KJTIOYMTENbHBINA 3Tan MPOBEAEHUST BbIC-
TaBKM ITPOXOIUT UMEHHO B MockBe. 31ech
Bce pabOTHI KpaCUBbIe, B TOM YHCJIE €CTh
KHUTaiicKue paboThl, UTHOCTPaHHbIE, BKJIIO-
yasi poccuiickrie. MHe O0JIbIiie BCero MoHpa-
BUJIach pabora 3ypaba Lleperenn. S mymato,
OHa camasi KpacuBasi». Mojenb 47-MeTpo-
Boli cKysbnTyphl Lleperenu «Komocce onmm-
TACKWI» TIO 3aMBICITy aBTOpPa BOCIIPOU3-
BOJIMT HECOXPAHUBIIUICS TpeBHeTpevec-
kuit Konocc Pomocckuii.

«OnuMIMana — 3To CUHTE3 JTOCTUKE-
HUI1 4eJTOBEYeCTBa B pa3HBIX 00JTACTSIX K13~
HEJesITeIbHOCTU, U JIIOU UCKYCCTBA aKTUB-
HO BOBJICYCHBI B MPOLIECC CO3AaHUsI oOpa-
3a Kaxkoit OnMIuanbl, KOTOPhIi TOJKeH
MOpa3uTh U 3alIOMHUTBLCS Ha BeKa. 3agaya
yBJIeKaTeIbHAsI CBOCH CIIOKHOCTBIO U OT-

8 aprycta 2008 roga Ha LUEHTPaILHOW MIIOAN KUTANCKOI CTO-
sl oTkpbiBatoTes XXIX Onumnuiickue urpbl. [IeBU3 NEKMH-  BETCTBEHHOCTBIO», — TaK MPOKOMMEHTH-

i O 0 posai npoucxozsee 3.K.[leperenn.
CKoU VimmMImajbl — «UJIUH MUP — OJTHA MCUYTa>» . B MocKBe 6bUTH MpeCcTaBAeHbl H30-

B asrycre 2005 ropga craproBana nepefBUKHAS BbICTABKA OPaXEHWs CIOPTCMCHOB, BHIMONHCHHbIC
B KaMHe, OpoH3e, KepaMuKe, IePeBe 1 TaXKe
«CKynbnTypa U OJMMIIM3M» — KPYTHOMACIITAOHOE KYJIBTYPHOE g crexne. Ocoboe BHUMAHME MpHBTEKATI

MeponpusiTie, npoBoguMoe oprkoMuteToM XXIX OnuMmnmii- — CKYIRNTYpEL, nepesatoline armocdepy spe-
MCHMU, XapaKTEp IIIOXU. TakoBa BBINIOJI-

CKHX I/Il"p 41 prFI/IMI/I Opl"aHI/I3aIII/IﬂMI/I. Ee Heﬂb - BOHJIOIHCHI/IC HeHHas1 B MeTtajie padota A.Koposeccu

OocHoBonoJiaratouiero npuxiuna OIMMOWIACKON XapTuu: €fIuH-

CTBO CHOPTa, KYJLTYPbl U OOpa30BaHuUsI.

I I a NpeaIOKECHNE y4aCcTBOBATh B BbIC-

Usxo TOCOHB Croit CYHTAO TaBKe OTKIMKHYJINCH aBTOPBI U3 90
Baaemarowuii Kya @y CTpaH MSATH KOHTHHEHTOB. M3 2433 mpo-

Bponsa npecaedyem coarie €KTOB ObLIO 0TO6paHo 270 jydimmx u3 25
Kwurait CMmelanHasi TeXHUKa

Kurasi cTpaH Mupa. TakuM 00pa3oMm, TOATOTOBKA
Zhuo GUOSEN K MUPOBBIM CITOPTUBHBIM COPEBHOBAHUSIM
Soaring Xu SONGTAO Hayajgach ¢ MEXIyHaApOAHOIO COCTSI3aHMSI
Bronze Quafoo Chasing CKYJIBIITOPOB.
China after the Sun BricraBka «CKyJIBITYpa U OJAMITA3M»>

Mixed media

China noObiBajia B 28 ropojgax 25 cTpaH MHUpa,

B ToM uucie B bapcenone, Ceyne, Tokno,
Jloc-Anmxkenece, Pume, Jlonmone, Ynka-
ro. B MapTe HBIHENIHEro roga OJIMMITHIA-
CKUM CKYJBITYPHBIA MapadoH Tpuym-
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«Onmumnuiickuit nyx B Kurtae ceromts»
(Ipeumst). B Helt durypsl aTjieToB Kak Obl
BpaCTalOT B KPOHY JiepeBa. DTa JaHamad-
THasi KOMIIO3UIIMSI CIIOCOOHA OpTraHU30-
BaTb MHOTO3HAUYHYIO CHCTEMY MPOCTpPaH-
CTBa.

Toponckas ckynbsntypa B KHP ceituac
camast MogHast TeMa. Kutaiiisl yoexaeHsl:
YPOBEHb Pa3BUTHUSI CKYJBIITYPbl — KPACHO-
pEeYnBOE CBUJIETETTHCTBO PA3BUTHSI CTPAHBI.
TTosToMy B KaxkmoMm ropore, a B [lekune —
U B KaXJIOM pailoHe, cOo3laHbl Ccrelualb-
HbIE CITy>KObI, 3aHUMAIOIIINECS YKPAIlIeHEM
YJIUIL ¥ TIAPKOB CAMBIMU Pa3HOOOPa3HBIMU
n3BasTHUSIMUA. CKyJIBITYpbI-MTOOEAUTETBHU-
1Bl BBICTaBKU «CKyJIbITYPa U OJTMMITU3M»
TJIAHUPYETCST UHTETPUPOBATh B TTAPKOBBII
nanmmagt [NexkuHa, oHu yBekoBeuaT Onnm-
nuajy, CTaB OTJIMYHBIM MONAPKOM HOBBIM
TIOKOJIEHUSIM.

CoBpemeHHOe ucKyccTBO Kutas —
SIBJIEHUE JaJleKO HE HOBOE — TOSIBUTIOCH
B KoHIIe 80-X TOIOB Mpouuioro Beka. [io-
Oanmu3aiysl TOBIMSUIa HEe TOJBKO Ha KO-
HOMHUKY, HO M Ha KyJbTypy CTpaHbl. Tpa-
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JNMIIMOHHOE MCKYCCTBO CTOJKHYJIOCH C 3a-
TMagHBIM U TIPUHSIIO ero BbI3oB. [1aBHast
0COOEHHOCTb COBPEMEHHOTO KHUTalCKOTo
HMCKYCCTBa — OCTpasi colaan3anus.

JI71s1 KUTaiicKoi CKYJIbITYpPbl TOCIE1-
HUX NECSTUIETUI XapaKTepHO MHOT000-
pasue CTWieil, MaTepuanaoB U XyIdOXKeCT-
BEHHBIX TTpueMoB. B pabotax KuTaiicKux
MacTepoB, HaIeJICHHBIX YHUKAJLHOM CTI0-
COOHOCTBIO COEAMHSThL TPAAULIMK C HOBA-
LIMSIMU, OIIIYIIAIOTCS TOYTEHUE K MpeaKaMm,
BPOXIECHHOE TIPEKJIOHEHNUE TIepe UCTOPH-
eii. OMUH 3a IPYTUM YXOIWJIA B UCTOPHIO
LIApCTBEHHBIE JIOMA, a UCKYCHBIE XYIO0XKHU-
KA TIPOJOJIKAIM COBEPIIEHCTBOBATh TH-
MUYHO KUTaCKKUE CTUIN METalIoo0padboT-
KU U TJIMHSIHOM CKYJIBITYPHI.

[lpu B3mIsIiIE Ha TPOU3BEICHMUS
Y. Aubuzions u L. AHbXyH «13 ApeBHOCTU
B COBPEMEHHOCTh — TeppakoTOBbII KOHb»,
JI.1II3uHKait «MeyuTa ThIcSYeIeTUsI — €IU-
Has ueib», JI.bonmuub «HoBbit [lekun —
HOBasi TOYKa OTCYETa» BCIIOMUHAIOTCS
TeppakoTOBble BOWMHBI AWHACTUU LI3MHb
(okono 210 . o H.?3.), oOHapyXeHHbIE
rpu packornkax B JIuasryHe. O4eHb CUM-
BOJIMYHO, uTo JI. BomHb M300pa3ui BouHa,
MPUTOTOBUBIIETOCS K 3a0ery B Oyayiiee.
CTrieo0pa3yronmM HadaaoM IS OTUX Xy-
JOKHUKOB CITY>KUT apXeoJiorrmyeckasi OpoH-
30Basl M INIMHsIHAS TUlacTuka. B nx padorax
SIPKO TIPOSIBIISIETCSI STHUYECKOE CaMOCO3-
HaHUE U CaMOYTBEPK/IEHNE, OTTMPATOIINe-
Csl Ha UICTOPUYECKYIO ITaMsITh Hapoia U pe-
JIMTUO3HYIO CUMBOJIMKY.

Kepamuueckas ckympntypa JI.CyHH
«Mur notepu 6ajsiaHca» HalIOMUHAET APEB-
HEKWUTANUCKUMI TAIMCMaH HALK?.

B TBOpeHUSIX KUTaliCKUX MacTepOB
C.CynTao («Kya @y nipeciieyeT COHIIE» ),
T.1zunno, B.1I3anwky, T.134H («3aBeTHOE
BeuHoe TuiaMs»), LI.Crixya («I141b 251eMeH-
TOB»), BBITIOJTHEHHBIX B PA3JIMUHBIX TEXHU-
Kax, TOMUHUPYET KPACHBII LIBET — CUMBOJI
cyacThsl M ynauu. LIBeT cosHIIa U CBSTOTO
OTHSI cTa BeToM aMoaeMbl XXIX Onnum-
nuiickux urp. KpacHblit B35i1M 32 OCHOBY
u amepukaHLbl A.CunHamoH u C.®Droep.
W3 mpoMBIIIEHHBIX MAaTEPUAIOB OHMU TLTa-
HHPYIOT CKOHCTPYMPOBATh BO3MYIITHBIE OYII-
nuiickue xpambl. [TpoekT cBoeit naHaab-
THON CKYJBNTYPbl XYAOXHUKMU Ha3BaJIU
«Cuna nyxa: Bopota B Kuraii».

OynmMrmrana co3maeT TTOMOCT TSI Jie-
MOHCTpaLuu TpuyMda CIIOPTUBHBIX MO0,
cnaBbl. Ha 3TOM mmoMOCTe KaXblil ydacT-
HUK — Tepoii. CITIOPTUBHBIM a3apTOM, CTpe-
MJIEHMEM K Mo0ene MpOHU3aHbl PabOThI
«Ctpenbba u3 ayka» XK.Uxo, «[lobema»
L1.Yxoy, a Takxke «Jlyx ciopTa» Oenbruiiia
K.Tonedpoiira.

Tsopenue Y.2Kynxya «My3bika 1 TaH-
1IbI» TIepeaeT AyX KuTaiickoil Hamu. Ero
KepaMuiyeckue GUrypbl eCTh MHTepIIpeTa-
uMs Kkutaiickoilt myapoctu: «Korna ciosa
HE MOTYT TOJHOCTBIO BBIPA3UTh CMBICH,
MBI TIO€M, KOTJIa TIECHU TOXe He CIIPaBJIsi-
I0TCS, MbI TaHILyeM». [IeK1uH ¢ HeTepreHu-
eM XnaeT TopxkectBa CriopTa U NMpu3bIBacT
BCe 4eJI0BeYeCTBO K TaHIry. KpacHast am0e-
ma «TaHmyromuii [TekuH» — Bexa B IiaBe
OJIMMITMICKOTO 3110cCa.

Cosepuass pabOTbl CKYJBIITOPOB U3
TlonHeOecHOIi, HEBOJIBHO MOTPYXKaellbCst
B aTMocdepy MPeeMCTBEHHOCTH KYJIBTyp-
Hoil Tpamuuuu. Kurtaii cepbe3HO OTHO-
CUTCS K Pa3BUTUIO NCKYCCTBA CKYJIBIITYPBI
W CTapateJlbHO YUUTCS y OPYTUX CTpPaH.
BonblIMHCTBO KHUTAaCKUX XYIOXHUKOB
CTPEMUTCSI TIOJYYUTh KaueCTBEHHOE 00-
pasoBaHue B EBporie, XOTs1 y HUX eCTh BO3-
MOXHOCTb 00y4aThcst U Ha poauHe — B [e-
KMHCKOM aKaJieMHUU UCKYCCTB.

Poccutiickast mkona BastHUSI 3HAYM-
TEJTHHO TIOBJIMSIIA Ha COBPEMEHHYIO KU-
TalCcKy1o cKyabnTypy. OOydyeHue B By3ax
Poccuu — maBHSIA KuTalickasl MpaKTHKA.
Ceronus B Kurae u ipyrux crpaHax pa6o-
TAIOT YYEHUKH 3aMevaTeIbHbIX POCCUICKHUX
MacTepoB, TPU3HAHHBIX 0 MPaBY KJIACCU-
KaMU XyTOXeCTBEHHOU KyIbTypbl XX Be-
Ka, — [1.1.Bonnapenko, M.®.babypuHa,
A.H.Bypranosa, O.K.Komoga, JI.E.Kepoe-
151, A.W.PykasuniHukosa, A.A. buaykosa,
M.B.IlepesicnaBlesna.

B 6poH30B0I1 cKyIbNTYpE «Baneraro-
muit» Y.TocoHb oTpaxkeHa TayOMHHAS
CyThb aCKETUYHOU HATyphI, JOMUHUPYIO-
LIEH SIBIISIETCS TUTAaCTUYeCKast U puitocod-
ckas unest «lemoHa» M.A.BpyGens. Xy-
noxauK C.Jlunmun B pabote «CepebpsiHast
Me4Ta» ITOBTOPSIET WACI0 M KOHIIETIINIO
TBopeHusi A.H.Bypranosa «JIto60Bb yoe-
raet». JlereHabpl MUPOBOTO CIOpPTa TMOJIb-
3YIOTCSI OTPOMHOU TIOTTYJITIPHOCTHIO B K-
Tae. C.FOaH co3nan ckynbnrypy «Koposb
mecta Cepreii byoka», npyroii mactep yBe-
KOBEUMJT MHOTOKPATHOTO OJIMMITUIACKOTO
yemrnroHa ruMHacra A.HemoBa B oOpase
KUTAlCKOrO BOEHAYaJIbHUKA.

[Mpoussenenusim 3. AUT «Onummuii-
ckuii pyx» (CIHIA), [Auykappo «Bpewmst
u ObITHe» (ApreHTuHa), J1.Ks «HaBcTpeuy
BeTpy» (Kurait) CBOMICTBEHHBI pOMaHTU3M
U TSITOTEHUE K aHTUYHOCTH. DTU aBTOPHI
HCTOB3YIOT SI3bIK aJUIETOPUI, MHOCKA3a-
HU, pa3inyHble CUMBOJIMYECKHE 00Opa3bl.

PackpemnoiiieHue TBOpueCKOro ayxa,
9KCITEPUMEHTATOPCTBO B CTHUJIE aBaHTapP/I,
HCTIOIb30BaHUE KOHCTPYKTUBUCTCKOM ap-
XUTEKTOHUKHU B TUIACTUKE TTPUCYILU pabo-
Te «Pacnyckaromuiics 10Toc» KOaTyMOuii-
ckoro xynoxHuka [.botepo.

B ckynbntype [LIyHHapcmorTup
«Onmummuiiiiam — B Mupe rapmonun» (Mc-
JIAHIWST) 9YBCTBYETCS ITOATUKA, OTPaKalo-
1ast pa3IMYHbIE COCTOSIHUS YEJTOBEYECKOM
JYIIN: CO3ePLIaTeIbHOCTb, AYIIEBHbIN MO-
JIeT, MEIUTALIVIO.

Jlns kamurpaduyeckoii pabothl «Be-
Tep U o0siaka» KMTAWCKOTO CKYJIbITOpA
C.JIaKyaHb XapaKTepHO MOCTIKEHHUE (U~
JIOCO(CKO-MUPOBO33PEHUYECKOTO CMBICITIA
Oy AMIICKOTO UCKYCCTBA.

BricTaBka SIpKO MPOAEMOHCTPUPO-
Bajla pa3HOOOpa3ue HampaBlIeHUI, CTHU-
JINCTUYECKUX PELIEHUI U MOIMBapUaTUB-
HOCTb O0Pa3HOCTH. DIoXa IJ100aau3auu,
pacumpeHre MeXITyHapOIHBIX KYJIBTYp-
HBIX CBSI3€M, JOCTYITHOCTh MUPOBOTO Xy/10-
JKECTBEHHOTO HaCJIeAMsl OTKPBLIU y4acT-
HUKaM KOHKYpca He0003pUMble TOPU30H-
TBI [Tl TBOPYECKOTO TTOUCKA.
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Olga Sukhareva

CURRENT EXHIBITIONS

CURRENT EXHIBITIONS

Olympics and Sculpture

The 29th Olympics are due to begin on August 8 2008 on the
central square of the Chinese capital. The Beijing Olympics
motto is “One world, one dream.”

A mobile exhibition “Olympics and Sculpture” took off in
August 2005. The travel of the 2008 Olympics statues is a high-
profile cultural event organized by the Beijing Organizing Com-
mittee for the 29th Olympics and other organizations. First stage
of the project involved soliciting submissions from sculptures
from all over the world. Sculptors from 90 nations from five
continents responded to the call, and 270 best works originating
from 25 nations were selected from among 2,433 submissions.

Amepa CMIHHAMOH,
Ckort PIOJITIEP
Cuna Oyxa:

sopoma 6 Kumaii
CMellaHHasi TeXHUKa
CIIA

Asherah CINNAMON,
Scott FULLER
Reaching for Courage:
Gateway to China
Mixed media

USA

he “Olympics and Sculpture” exhibi-

tion visited 28 cities in 25 countries of
the world, including Barcelona, Seoul,
Tokyo, Los Angeles, Rome, London, and
Chicago. In March 2008 the Olympic
marathon of sculpture triumphantly came
to a finish in Moscow. The show at Zurab
Tsereteli’s gallery featured 47 short-listed
sculptures — one of them to be nominated
as the winner and become the official visit
card and athletic symbol of the 29th
Olympics in Beijing.

The president of the Charitable
Russo-Chinese Foundation for Develop-

ment of Education, Science and Culture,
noted in her interview: “I am very pleased
that the final stage of the exhibition takes
place in Moscow. All the works featured
here are beautiful, there are pieces by Chi-
nese artists and international artists,
including Russian ones. But most of all 1
liked Zurab Tsereteli’s work. I think this
one is the most beautiful.”

Tsereteli conceived his 47-meter-long
statue “Colossus the Olympic” (two ver-
sions of it, in form of models) as a replica
of the non-surviving ancient Greek sculp-
ture “Colossus of Rhodes”.

“The Olympic Games are a synthesis
of human achievements in different walks
of life, and art folks have actively partici-
pated in the creation of an image for every
Olympics, an image that is expected to
amaze and leave an indelible memory. The
complexity and importance of this task are
fascinating,” Tsereteli said.

The show in Moscow featured statues
of athletes made of stone, bronze, clay,
wood and even glass. The show’s works
that caused the most excitement included
statues conveying the atmosphere and
character of the times, such as Aggelika
Korovessi’s piece “The Spirit of Olympic
Games now in China”. An iron statue, its
athlete’s figures seem to be embedded in
the tree crown, a landscape sculpture with
the capacity to structure a polysemic
space.

In China today urban sculpture is
very fashionable: the Chinese believe that
the level of development of sculpture is a
good indication of the nation’s level of
development. Thus every city, and in Bei-
jing, every administrative district, has a
special agency that decorates streets and
parks with the most diverse statues; the
preparation for the international athletic
competition started off with an interna-
tional competition of sculptors.

The winning sculptures are to be inte-
grated into the park landscape of Beijing
and, as a great gift to future generations,
they shall immortalize the Olympics

China’s new image is best reflected in
the statues made by Chinese sculptors.
Modern Chinese art is by no means a new
phenomenon — it originated in China in
the late 1980s. Globalization influenced
not only the Chinese economy, but Chinese
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art as well. China’s traditional art confront-
ed Western art and took up the gauntlet.
Modern Chinese art has combined the
essence of traditional Chinese art and
Western art, while Chinese sculpture is
marked by a diversity of styles, media and
artistic techniques. The main distinctive
feature of modern Chinese art is its sharp
social focus.

One of the peculiar characteristics of
Chinese sculpture is a respect for ances-
tors, a cult of history and a unique capaci-
ty to integrate tradition with innovation.
The imperial dynasties came and went one
after another, whereas the skillful crafts-
men continued to perfect the typically
Chinese styles in iron and clay sculpture.

The works such as Zhuang Yanjun’s
and Jing Yanhong’s “From Ancient to
Modern Times — A Terracotta Side
Horse”, Lui Jinkai ’s “The Millenium
Dream — One Aim,” and Liu Bolin’s
“New Beijing, New Starting Point” evoke
the terracotta figures of the warriors of the
Qin dynasty (circa 210 BC) discovered at
the site of the archaeological dig in Lin-
tong. It is very symbolic that the sculptor
Liu Bolin represents a warrior on his marks
before the start of a race into the future.
The styles these sculptors look to for inspi-
ration are those of antique bronze and clay
statues. An ethnic self-awareness and self-
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affirmation are clearly visible, drawing on
the nation’s historical memory, its ancient
archaic layers and religious symbolism.

Liu Song’s clay statue “The Moment
Losing Balance” resembles an old Chinese
talisman — netsuke.

The works of Chinese artists such as
Xu Songtao (“Quafoo Chasing after the
Sun”), Tian Jinduo’s, Wen Zengzhu’s,
Tian Ziyang’s (“Eternal Sacred Fire”),
Qian Sihua’s (“The Five Elements”),
made with different media, are dominated
by red, a colour of happiness and good for-
tune: the colour of the sun and the holy fire
became the colour of the emblem of the
29th Olympic Games. The Americans
Asherah Cinnamon and Scott Fuller,
using industrial materials, created airy
Buddhist temples, using red as a colour
basis and symbolically calling the land-
scape sculpture “Gateway to China”.

The Olympics create an arena for
demonstrating the triumph of athletic vic-
tories and glory. In this arena, every partic-
ipant is a hero who, with inspiration,
touchingly and enthusiastically, dedicates
his energy and effort to the Olympic
Games. The passion of sportsmanship and
drive for victory permeate “Arrow Shoot-
ing” by Ren Zhe and “Victory” by Ji Zhou,
as well as a statue of the Belgian artist
Colette Goedefroit “Spirit of Sport™.

‘Wu Ronghua’s “Music and Dance” is
an expression of the spirit of the Chinese
people. The clay figurines of people in
motion are an interpretation of a Chinese
proverb, “When words cannot fully express
the meaning, we sing, and when songs do
not pull it off, we dance.” Beijing is anx-
iously waiting for the triumph of sport and
invites all humans to dance. The red
emblem “Dancing Beijing” is a landmark
in the chapter of the Olympic epic.

Looking at the sculptural works of the
celestial sculptors the viewer becomes
unintentionally drawn into the atmosphere
of the cultural tradition’s continuity and
development. China takes seriously the
development of the art of sculpture and
painstakingly learns from other nations.
Most Chinese artists want to get a quality
education in Europe, although they have
educational opportunities in China as well,
at the Beijing Academy of Arts.

The Russian school of sculpture has
had a major influence over modern Chi-
nese sculpture, and Russian art schools
have graduated many Chinese students.
Students of prominent artists rightfully
recognized as classics of sculpture of the
20th century — Pavel Bondarenko, Mikhail
Baburin, Alexander Burganov, Oleg
Komoyv, Leo Kerbel, Alexander Rukavish-
nikov, Anatoly Bichukov, and Mikhail
Pereyaslavtsev — work today in China and
other countries. To improve their skills, the
sculptors energetically draw on the pro-
gressive international experience, advanc-
ing both traditional and modern sculpture.

Zhuo Guosen’s bronze piece “Soar-
ing” conveys with the means of sculpture a
profound meaning of ascetic individuality.

The piece is dominated by the figurative

and philosophical idea of Vrubel’s
“Demon”. The artist Xu Lingling in the
work “Silvery Dream” reproduces the idea
and concept of Alexander Burganov’s
“Love Is Running Away”.

The works of the sculptors Edward
Eyth (USA), “Olympic Spirit,” Gloria
Achucarro (Argentina), “Time and Exis-
tence ,” Ke Deng (China) “Toward the
Wind” are marked by their romanticism
and fascination with antiquity. The sculp-
tors in their work widely used the language
of allegory, parable and symbolic images.

The liberation of the creative spirit,
avant-garde experimentation, utilization
of constructivist architectonics in sculp-
ture characterize the Colombian artist
German Botero’s “Blossoming Lotus.”

Gerdur Gunnarsdottir’s (from Ice-
land) piece “To the Olympians — In the
World of Harmony” is full of poetry
reflecting different states of the human
soul: contemplation, elan, and meditation.

The calligraphic piece “Rising Wind
and Scudding Clouds” by the Chinese
sculptor Xu Dekuan is an insight into the
philosophical meaning of Buddhist art.

The show was a brilliant demonstra-
tion of artistic trends, stylistic solutions
and the multi-variance of imagery in mod-
ern sculpture. The subjects of the sculp-
tures referenced both history and moderni-
ty. The era of globalization, the expansion
of international cultural links, the oppor-
tunities for the artists to see with their own
eyes the works of international art opened
up for the participants of the competition
vast horizons of creative pursuit. The main
goal of the exhibition is to realize the key
principles of the Olympic charter — the
unity of sport and culture and education.



