. TPETbAKOBCKAA ANIEPEA

Omusbep MOCCET
bes nazeanus. 2007
Monuyperan,
HaHECEHHBIIT Ha XOJICT,
JIeBSTUYACTHASI
KOMITO3HLWS
121.9x121.9

Olivier MOSSET
Untitled. 2007
Polyurethane sprayed
on canvas, nine parts
121.9x121.9 cm
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Kaskpmast OGneHHae — 3To MombITKa
YCTAQHOBHUTBH BPEMEHHBIIT OPSIOK
B HEKOHTPOIIMPYEMOIl CUTYALUH.
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B mapre aToro roga MHe JOBEJIOCH OKa3aThCs
B Huto-Vlopke Kak pa3 Bo Bpemst OTKpbITHsi BrieH-
Hane-2008 B My3ee aMEepMKaHCKOIO MCKYCCTBa
YWTHU 1, COBEPLLIEHHO ECTECTBEHHO, 51 HE YITyCTHU-
J1a UIAHC MO3HAKOMUTBCS C 3TUM 3HAYUTENbHBIM
COOBITHEM, YBUJIETb CBOMMH IVIa3aMU COBPEMEH-
Hoe uckyccto CHIA. IlyrewmectBre no My3sero
YWATHU NPECTaBIANO U1 MEHSI HECOMHEHHBIN
MHTEpEC, BEb POCCUICKUI ONbIT MPOBEECHUS
AQHAJIOTUYHBIX MEPONPUSTUI MPAKTUYECKU PABEH
Hymo. I TeM He MeHee ujiesi CpaBHEHUs, pa3
cthopMHpPOBABIINCH, HE OTITyCKaa MEHs — JTH00ast
MaciITaOHas HALMOHAJbHAsA BbICTABKA BEJIMKOM
MUPOBO¥ JIEP>KaBbl, KaK B 3€pKAJIE, OTPAXKAET Ha-
nbonee CylIeCTBEHHbIE TEHCHLUMM, XapaKTEPU-
3YIOLME COCTOSTHUE COBPEMEHHOI'O HCKYCCTBA
B 1es1oM. Mou 0XKUIaHus ONPABAAIIUCH: OHU Obl-
J1 OYeHb TOYHO cchopMyvpoBanbl [IoHHON fe
CanbBo, medoM-KypaTopoM M 3aMECTUTENEM
NIMPEKTOPA MO BBICTABOYHBbIM Nporpammam My-
3es1 YUTHU: «BbrueHHane — ato nadoparopusi, 3To
NOMNbITKA HALYNATh MYyJbC TOTO, YTO XKe MPOUC-
XOJIUT B HACTOSILIIMA MOMEHT, U BLICTABUTh MPO-
ucxopsuee Ha myosmyHoe o0o3penue... Pado-
TaTb C COBPEMEHHBbIM MCKYCCTBOM O3HAYaerT,
BO-TIEPBBIX, M30€raTh JIETKOBECHBIX OLEHOK,
a BO-BTOPbIX, MOHUMATb, YTO 3TUX OLEHOK —
BEJIMKOE MHOXKeCTBO. [t My3es YuTHu u st
HalMX 3puresieil buennane — 3To oOguH U3 Cro-
cOOOB 3HAKOMCTBA C COCTOSIHUEM COBPEMEHHO-
IO UCKYCCTBa».

g yyactusi B buennane-2008 6b110

otobpaHo Ooisiee 80 XyIOXHUKOB
(TIprYeM cpeny HUX HET HU OJHOM 3HaKO-
BOWl UTYpBl aMEepUKAHCKOTO WCKYC-
ctBal!). PesynbraTel UX TBOpYECKUX YCU-
JINI IEMOHCTPUPOBAIMCH Ha TPEX dTaxKax
my3sest. CaMoMy cTapIiieMy 3KCTIOHEHTY —
77 net, camomy mMoJiogomy — 29. BriepBbie
¢ 1932 roga bueHHase BblllIa 3a Mpeaebl
BpoiiepoBckoro 3maHust My3esa U Oblia
npezactaBieHa B Apmopu Ha [Tapk aBeHIO
MHTEPAKTUBHBIMU MHCTAJUISILIUAMU, MY-
3bIKaJIbHBIMM M TaHIIEBaJbHBIMU TIEp-
¢dbopmaHcaMu U T. TI.

Kcratu, HECKOIBKO CJI0OB O CaMOM My-
3ee. C mepBOro 3HaKOMCTBa ¢ HUM, COCTO-
siBierocs B 1989 romy, MHe 3aITOMHUJIUCE,
a MpU TTOCJIEAYIOMNX MHOTOKPATHBIX TIO0-
CEILIEHUSIX Bce 00JIbllIe HPABUINUCH €T0 ap-
XUTEKTYpHAasl OpraHu3alysl, BeJIUKOJICTTHbIC
BBICTaBKM, BO3MOKHOCTb HETTOCPEICTBEH-
HOTO CONPUKOCHOBEHMSI C COBPEMEHHBIM
aMepUKaHCKUM UCKYCCTBOM... Besikuii pas
51 ObLJIa YIOBIIETBOPEHA, IIPUYEM 3TO BOBCE
He 03HaYaeT, YTO MHE HPaBUJIOCh TO, C YeM
51 3BHAKOMWJIACh BOOUMIO: MHOT/IA S MOJHO-
CTBIO OTBEprasia 9KCIO3ULINIO WU TTPU3Ha-
Bajlach cede, UTo MPOCTO He TIOHSIIA, a TIo-
TOMY M HE MPUHsIa KaKyl0-TO BbICTAaBKY.
YBUZEHHOE HEPEIKO BBI3BIBAJIO BO MHE pa3-
JpaXkeHWe, HO HUKOT/IA S He MOTJIa KBaJIi-
GbuimpoBaTh 3TO KaKk OECCMBICIUILLY, KaK
HernpodecCUOHaIbHBIN MoKa3 apTe(akToB
HOBOTO aMepPUKaHCKOTO MCKyccTBa. Hu of-
HOTO pa3a He BO3HUKAJIO OIIYIICHUs, YTO
9KCMO3ULIMSI HE BIMCHIBACTCS B apXUTEK-
TypHOE TIPOCTPAHCTBO My3€esl WU TOJTHO-
CTBIO BBITIAJAeT U3 KOHTWMHYyMa HACTOSI-
11IET0 BpEMEHU, HE MPUHAIIEKUT eMY.

Bcio a1y rammy smonuii MHe 10Be-
JIOCh MCTIBITaTh ¥ Ha buennane-2008. BHOBb
o0palach 3a MOAIePXKKOM K aMeprKaH-
ckoMy kosiiere Anamy Baiin6epry: «Jlrogu

TpUXoIiT Ha brueHHane B YUTHU, oxxumast
OTKPBITh /17151 Ce€0s1 HOBble MMEHA B UCKYC-
CTBE, YBUIETh HEUTO CBEXEe U 3HAYMMOE,
TIPUHSTH BBI30B, UCXOMSIINI OT IKCTIepH-
MEHTaJIbHBIX Il U (POPM... 1, BO3MOXKHO,
0oJiee BCero 0CO3HaTh, KAKOBO COCTOSIHUE
COBPEMEHHOTO MCKYCCTBa». A IS 9TOTO
HaJ0 BCTIOMHUTH 3aIoBelb, 3abUKCUPO-
BaHHY1O ellle B fajiekoM 1932 rony Ha nep-
BOIf OMeHHaJle aMePUKAHCKOTO UCKYCCTBA:
«MUCCUsI OMeHHaJe — 3aluTa WHTePECOB
U TIOJIEPKKA XKXUBYILUX XyAOXHUKOB». A
MHOTOJIETHUW apT-AUPEKTOP BEAYIIEH
YACTHOM XYJO0XXECTBEHHOM rajiepeu «Yui-
neHcTeitH» B Hplo-Mopke GbIBLINiT KHe-
BISIHMH Brangumup BuccoH koMmneTeHTHO
CBUIETENBCTBYET: «Sl He Aymaio, 4To B
MHUpE eCTh ellle OHa CTpaHa, TaK Xe 03a-
OOYeHHasl OTKPBITMEM W TpomaraHmoi
TAJTaHTOB CBOMX XWBBIX XyIOXHUKOB, KaK
CoenuHenHble LltaTel». DTO 00BSCHSIET
MHOTO€, W TIPEXAE BCEr0 Te€ MOMCTUHE
TUTAaHUYECKUE YCWIMSI, KOTOpbIE Mpea-
TPUHUMAJIUCh KypaTopaMu, COTPYIHUKA-
Mu My3ess YUTHM, MHOTUMU TajlepesiMu,
My3esIMU U BCEMM 3aMHTEPECOBAaHHBIMU
JIUIIAMU JIJIST TOTO, YTOOBI TIPEACTABUTH HA
CyJI 3pUTeNiell pe3yabTaThl NEeHCTBUTETLHO
JIOCTOBEPHOTO U MpodecCOHaIbHO OIpa-
BIAHHOTO OTOOpa yyacTHUKOB BueHHane-
2008. KonewyHo, ToBOpss o OueHHaie
COBPEMEHHOTO MCKYyCCTBa JII00OI cTpa-
Hbl, Mbl BIIOJIHE OCO3HaeM, YTO 3a JABa
rofia, MPOLIENIINX TIOC]e TPEIbIIYIIETO
COOBITHSI, KaK TIPaBUJIO, HE CTOUT OXKU-
JaTh HUKAKMUX PEBOJIOLIMOHHBIX, Kapiu-
HaJIbHBIX U3MeHeHul. UMeHHO mosToMy
Hamo o06jagaTh OCOOBIM BUAEHUEM U
WHTYULKEH, 4TOOBI MTOYYBCTBOBATh 4TO-
TO HOBOE B CaMOM 3apOJbllle, YBUAETb
HeKOe 3epHO UCTUHBI B «MYJIBTUBAJICHT-
HOM OTKJIMKE» HBIHE XUBYIITUX XYITOXHU -
KOB Ha BBI30BBl CETONHSIIIHEro [IHSI.
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Takum oO6pa3oM, KypaTopbl yo100JIsII0T-
csl BOJILIEOHUKAM, MO0 OHU KaK Obl KOH-
CTPYyUpYIOT Oyayiiiee.

Hrak, BoT kpaTkoe 0003peHUe «Ieii-
3aKa» COBPEMEHHOT0 aMepUKaHCKOIo Mc-
KYCCTBa, YBUJIEHHOTO MOMMM TJIa3aMU.

TpynHO He 3aMETUTH SIBHOE KOJIUYE-
CTBeHHOE TTpeobanaHre BuiIeoapTa — mo-
IOOHAsT TEHACHLUS XapaKTepHa He TOJbKO
1 He cToibko mia Amepuxu. [loxanyii,
3TOMY BUJIIy MICKYCCTBA y3Ke ITopa 3aBOeBaTh
000CO0JIECHHOE MEeCTO TMoJ 0e3KaJoCTHO
MaJISIIUMU JIydaMU COJIHIIA MEXIyHapOI-
HOTO XYIOXECTBEHHOTO YHUBEpPCYMa, TaK
CKa3aTb, OTAEIUTHCS OT TOrO, YTO TPaaM-
LIMOHHO MPUHSTO Ha3blBaTh M300pas3u-
TEJTbHBIM UCKYCCTBOM. Sl MCIIBITHIBANA UC-
KpeHHee coXaJeHHue, TepexolnsT M3 3aja
B 3a1 My3sest YUTHM: TSIl HA TOBOJIBHO
HEMHOTOUMCJIEHHBIX BUICO3pUTENICH, MHE
OBLJIO HEMHOTO Kajlb XYHOKHMKOB, 3TUX
MHOTOUYHMCJIEHHBIX BUIE0APTUCTOB, BElb
MoceTUTeNIel, y KOTOPbIX XBaTajlo Teprie-
HUST TOCMOTPEeTh (UJIBM 10 KOHIIA U YJIO-
BUTH €T0 U0, TTIOCTUYD CYTh U 3aIJISTHYTh
B KOPEHb, ObLJIO 1 TOro MeHblile... KoHeu-
HO, MOXXHO CKa3aTh, YTO KTO-TO TOCMOTPUT
OJIHO, KTO-TO — JIPYTOE: BEIOOP-TO TTOUCTH -
He BEeJIMK U, MOXayii, MoKa 4To MpeBbllia-
€T crpoc... A Bce Xe 0JHa MBIC/Ib HE T0-
KWJala MEHS: eC/IM B3STh Jla yOpaTh Bce
BUJIICOITPOEKTHI, UTO XKe ocTaHeTcs? [Toutn
Huyero? IToxoxe, 4To Tax...

K cuacteio, ecth emie XymoXKHUKKA
B TPaIWLIMOHHOM TTOHUMAaHUU 3TOTO CJIO-
Ba — aJIeNThl CKYJIbIITYPbI, )KUBOMIUCH, Tpa-
¢uku (HaBepHOe, Kak uckiouyeHue!)... 06
1X paboTax U XOUETCS IIOTOBOPUTH B TIEPBYIO
ouepenb. YyBCTBYIO, UTO MOM CJIOBA 3ByYaT
KpaiiHe CTapOMOJHO — CJIOBHO $I HUKOTIA
HE YuTaja CTaTeii M 3CCe COBPEMEHHBIX
KPUTUKOB WJIM HE YHOCYXKUJIACh XOTS ObI
MPOCMOTPETh HaleyaTaHHOE B KaTajore K

ko BPOIAIN
Hucmaansayus. 2007

Joe BRADLEY
Installation view. 2007

TPETbAKOBCKAA FTANEPEA / THE TRETYAKOV GALLERY / #2'2008

91



92

. THE TRETYAKOV GALLERY

TPETbIKOBCKAS MATEPES

INTERNATIONAL PANORAMA

A biennial is an exercise in imposing
temporary order onto a situation that is,
essentially, out of control.

Adam D. Weinberg

Natella Voiskounski

Contemporary SMS-art
The 2008 Biennial at the Whitney Museum, NY

I happened to be in New York in March this year and naturally did not miss a chance to visit the
2008 Biennial at the Whitney Museum of American Art. This most important survey of the state of
contemporary art in the USA today should by all means be of special interest for me — a represen-
tative of a country which has very little (or better to say no) experience in organizing such cultur-
al events: 74 in the Whitney in New York against 2 in Moscow! Nevertheless the idea to make
a comparison seemed real — each large-scale survey mirrors the most vivid tendencies common
for the state of contemporary art in general. My expectations came true. As it was put by Donna
de Salvo, the Whitney Chief Curator and Associate Director for Programmes: “The Biennial is
a laboratory, a way of ‘taking the temperature’, of what is happening now and putting it on view...
In dealing with the art of the present, there are no easy assessments, only multiple points of entry.
For the Whitney, and for our public, we hope the Biennial is one way in.”
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Over 80 artists (no iconic figures among
them!) were selected to participate in
the 2008 Whitney Biennial to exhibit the
results of their creativity in the entire three
floors of the Museum — the eldest of whom
was born in 1931, the youngest in 1980. For
the first time since 1932 the Biennial
expanded beyond the Breuer building into
the Park Avenue Armory in order to pres-
ent there some interactive installation
works, music and other performances, and
the like.

As for me I like the very Whitney
Museum, its architectural organization and
its permanent collection, its grand exhibi-
tions and the possibility to be in touch with
contemporary American art, to come face
to face with it... Really, each time you come
in you are satisfied with what you see. It is
not that you always like what you have seen;
it is not a rare occasion when you com-
pletely reject the exhibits, that you do not
comprehend, that sometimes you are even
irritated, but you can never say that what
you saw was meaningless, non-qualified, or
neglecting the space of the Museum and
the sense of the Present.

It was the same with the 2008 Bienni-
al. As Adam Weinberg puts it: “People
come to the Whitney Biennial expecting a
great many things: to discover new artists,
to experience fresh and important art, to be
challenged by experimental ideas and
forms ... and, perhaps, above all, to gain
some understanding of the present
moment in art.” To realize what this artis-
tic event means one should keep in mind
that since the first biennial in 1932 its
“mission was to advocate and support liv-

ing artists”. The curators of the event con-
sidered it of importance to remind about
this mission, as it explains all the titanic
efforts undertaken by the curators, the staff
of the Museum and many galleries, institu-
tions and individuals in order to make a
reliable and trustworthy selection of the
participating artists. This echoes the expe-
rience-based evidence of Vladimir Visson,
who since the 1940s was the art director of
a leading private art gallery of the USA
“Wildenstein”, in New York, expressed in
his book “Fair Warning: Memoirs of a New
York Art Dealer” (1986): “I don't think
there is any country in the world as anxious
to discover and propagate the talents of its
living artists as the United States.”

In considering any biennials of con-
temporary national art we are aware of the
fact that within a two-year period there
cannot be any revolutionary, dramatic
changes. One should really have a very
keen and accurate vision, be always on the
alert to feel something new in the bud, to
develop deep intuition to be able to see a
grain of truth and a rational kernel in the
“multivalent response” of the living artists
to the challenge of the Present. In short, to
be able to read their message through their
artwork. Thus the curatorial activity
resembles that of a magician — to construct
the “Future”.

Here is the landscape of contempo-
rary American art through my eyes —
through the eyes of the [’etranger. One
cannot fail to note the prevalence of videos
— a tendency not particularly characteris-
tic of American art. It seems this kind of
visual art should win its own place under
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the merciless sun of the international artis-
tic universe and become separate from
what is (or probably already “was”?) tradi-
tionally understood under the term “visual
arts”. In the majority of cases I felt pity for
the artists — there were really few viewers,
and among them — even fewer of them who
had patience to watch a video from begin-
ning to end to catch the idea, to get into
the core, to see to the bottom and to get the
message. It might be said that somebody
would see this, another that, a third some-
thing else — the choice is really great... But
one thing bothers me and never let me
escape: imagine there were no videos —
what remains?!

Fortunately there are still artists —
adepts of sculptural forms, painting, and
graphic art... I feel I sound very old-fash-
ioned indeed, as though I have never read
any writings of contemporary art critics, or
at least, was so lazy that I never bothered
myself to look through the articles pub-
lished in the Whitney Biennial 2008 cata-
logue which right now is on my desk... But
revenons a nos moutons — to our selected
artists, our offerings to Art.

Can one depict contemporaneity
using traditional kinds of arts? Or using
traditional media and techniques would
mean not being contemporary? Or a con-
temporary artist cannot reach a highest
point of self-realisation through a painting
or a drawing as such? Of course, one can.
But any artist would always strive to some-
thing new, crave for the yet unknown and
not yet discovered and would prefer
his/her own perception against that of
somebody else... Nevertheless are we not
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Dnnen XAPBU
Hecocmosswuiics
My3eli: KoANeK YU
HEBO3MONCHBIX
npeomemoe

U HEBUOUMBIX

asmonopmpemos. 2007

IInexcuriac

C aBTOPCKOI
TPaBUPOBKOIL,
ANOMIHUEBAsE pama,
iryopecleHTHbIe
JIAMIIbI, XOJICT,
Macio. 12 yacreit

B TOJICP>KaHHBIX
pamax.

243.9x304.8

Ellen HARVEY
Museum of Failure:

Collection of Impossible

Subjects & Invisible
Self-Portraits. 2007
Hand-engraved
plexiglass and
aluminium frame,
fluorescent lights,

oil on canvas, 12 parts
in second-hand frames
243.9%x304.8 cm
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Muka POTTEHBEPT
Cubip. 2007-2008
WHcrannsiuust, cMelaHHast
TEXHUKA, MHOIOKaHaJIbHast
BUJICOUHCTAIIISILMS

BET, 3BYK
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Mika ROTTENBERG
Cheese. 2007-2008
Mixed-media installation
with multichannel video
installation, colour, sound
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Yapns JIOHI"

bes naseanus, us cepuu
«[Toama o pexe». 2005
XPpOMOI€HHbIIT 0TNeYaToK
279%35,6

Charles LONG

Untitled, from the series
“Poem of the River”.2005
Chromogenic print
27.9%35.6 cm
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pushing the contemporary viewer to a per-
ception of nothingness — a kind of effect
of the “naked Emperor”, making naked-
ness blindly accepted as a norm...? | mean
something like Olivier Mosset’s two
“Untitled” polyurethane sprayed canvases
in which the radical idea of “deskilling”
has reached its highest point: Any viewer
while meditating before these paintings
could come to his/her paradox point —

why not me? Just take a paint and paint,
and probably I could find a nice title to my
doings... why not?

As for the videos, I really appreciated
two — Javier Tellez’s (a New-Yorker from
Venezuela) “Letters on the Blind, For the
Use of Those Who See”. Very long indeed,
this film combines documentary and fic-
tion and provokes the viewer to think
where the boundary between the normal
and the pathological can be set. Something
in Tellez’ cinematic approach seemed
Fellini-esque — a reminiscence of Fellini’s
processions, of circus people and even
Fellini’s merciful vision of hope.

The second one was Mika Rotten-
berg’s (a New-Yorker from Argentina) —
her “Cheese, 2007”. In spite a direct allu-
sion to the Sutherland seven sisters with
their remedies for long hair and a clear ref-
erence to the Brothers Grimm’s “Rapun-
zel” with her very long beautiful hair, the
artist managed to reach a highest degree of
the Pre-Raphaelite’s aesthetics with their
special attention to women’s hair. The free
wavy magic movements of the six women’s
heads crowned with thick long hair cap-
tures the eye and you are ready to follow
their movements again and again as if par-
ticipating in a mysterious performance —
live hair dances.

My introductory text introduces me as
an advocate of traditional art forms or of
those contemporary artefacts in which I
can trace them. Therefore it is no surprise I
liked Rita Ackermann (a Hungarian living
in New York) and her bold combinations of
everything with everything even if it is “Not
Yet Titled”, from 2008. In general in every-
thing she does she remains an artist expos-
ing her ability to paint, to draw, to make
collages, to combine materials and mes-
sages, to present images that are attractive
in their ugly beauty and beautiful ugliness.

Naturally, my searches in aesthetics
were completely satisfied by Ellen Harvey
(another New-Yorker of British origin) and
her “Museum of Failure: Collection of
Impossible Subjects & Invisible Self-Por-
traits”, from 2007. Through an opening in a
rear-illuminated mirror wall turned by the
intricate hand-engravings into the imita-
tion of the salon-style exhibition, one can
see the artist’s invisible, spoiled by the cam-
era splash self-portrait in her studio. Ellen
Harvey’s non-failure in bringing together
the artist and the museum, frames that
work and paintings that do not work might
be a “transparent” hint on some paintings
that hang on museum walls looking worthy
of attention only because of their frames.

Joe Bradley (an American living in
New York) was another attraction, whose
bright monochromatic canvases in different
geometrical combinations formed some
installations a la Mondrian. Laconic to a
minimalistic degree they are constructed to
make either animal-like or human-like
configurations which co-exist to compose a
large scene of a would-be action.

My particular attention was given to
Charles Long (who lives in LA). He created

Bbuennane-2008... Ho BepHemcst K oToOpaH-
HBIM [UISl yyacTusl B bueHHaje aBTOpam,
TIOOPOBOJILHO OTAABIIIMM Ce0s Ha 3aKJIaHUe
COBPEMEHHOMY MCKYCCTBY.

Wtak, MOXHO JIM OTpa3suUTh COBpE-
MEHHOCTb CO BCEMHU ee 3uraramu (ma
pa3Be ObUIM KOraa-Jnbo BpemMeHa 0e3 3ur-
3aroB?), UCIOJIB3YsI MCKIIOYUTEIbHO Tpa-
IWIIMOHHBIE BUABI McKyccTBa? Mim ke
OBbITH TPATUIIMOHATMCTOM O3HAvyaeT He
OBbITh COBpeMeHHBbIM? Pa3Be coBpeMeHHbIM
XyIOXKHUK HE MOXKET TOCTUYh HAaUBBICIIC-
ro ypoBHSI camopeajiu3allu, co3jaBasi
JKMBOMUCHbIE PAOOTHI Ha XOJICTE WM PUCYS
Ha Jicte Oymare? MoxkeT, KoHedHo. Bceer-
Jla, OJIHAKO, XOUeTCsl Yero-TO HOBOTO, He
MPOTOPEHHOIO MpeAIIeCTBeHHUKaMU. X0-
YyeTcsl IBUTAThCsl IO COOCTBEHHOM Kouiee,
Jla eIlle ¥ Ha CBOEM KOHe... A BCe-TaKu He
MOATATKUBAIOT JIU TTOMOOHBIE BCATHUKU
COBPEMEHHOI0 3pUTENIsI K BOCIIPUSITUIO
«4eT0-TO HECYIIECTBYIOIIETO», HE CO3MaeT-
¢ JIu cBOe0Opa3Hblil 3(PdeKT «roysoro Ko-
poJisi», KOTJa <«HUYTO» MPUHUMAETCs 3a
«HEYTO», 3a HOpMY?.. SI UMero B BUIy IBa
nojotHa OnoBbepa MocceTa «be3 Ha3Ba-
HUSsT», HAMJISITHO BOTUIOLIAIOLIUX €r0 paau-
KaJbHYIO MIEIO AeKBaTu(uKaluu MacTep-
ctBa. JI1000i1 «MeaUTUPYIOLINi» 3pUTEND,
IJISIIST Ha OTU pabOoThI, BITOJIHE MOXKET TI0-
JlyMaTh: a Beb U sl MOTY BBIKPACUTb XOJICT
KpackKoii, Ja ellle U He TOTPYIUThCS TTPHU-
IyMaTb OpOCKO€ HAUMEHOBAaHUE CBOEMY
OITyCY...

Ecnu BepHyTBbCSI K BUIEOAPTY, TO
XOTEJIOCh OBl OTMETUTh OBYX HBIO-HOpPK-
CKHUX aBTOPOB — BeHecyaJiblia XaBbepa Te-
Jje3a U apreHTUuHkKy Muky Porren6Gepr.
®unbm Tennesa «[1ucbMa cienbix TeM, KTO
3psiu», B KOTOPOM COYETAKOTCS MPUHLIUIIBI
IOKYMEHTaJbHOTO M XYIO0XXECTBEHHOTO
KWUHO, TPOBOIIMPYET K OCMBICICHUIO TOTO,
HACKOJIBKO YCJIOBHA TpaHWIIA MEXIy HOp-
MOI1 ¥ maTojiorueit. B 1ienoukax cienuos u
B TPYCTHBIX LIMpKayax YyBCTBYETCSl YTO-TO
ommskoe crumuctuke Penmuan — Temnesy
YIJIOCh OTPA3UTh JaXe CTOJIb CBOWCTBEH-
HOE BEJIMKOMY MacTepy COYYyBCTBME K 0e3-
HaJeXXHOCTU Hanexabl. [llecTh IIMHHOBO-
JIOCBHIX, 00JTAY€HHBIX B XOJIIEBbIE XJTAMUIBI
repouHb PorteHGepr («Chip»), KOHEUHO,
BBI3BIBAIOT TMPSIMbIE AJTIO3UU C cecTpaMu
CazepieHI M UX CHamOObSIMU UISI POCTa
Bojioc. He obounock TyT U 6e3 OparbeB
IpumM, Beapb ckazouHasi oOsiajarebHULIA
MpeKpacHbIX UIMHHBIX Koc PamyHuenb
BITOJTHE MOTJIa Obl OBITH POOOPA3OM KaXK-
IOl U3 POTTEHOEProBCKUX MOJIOYHUIL.
BuneoxynoxHuiie yaanocb B HEKOTOPBIX
MOMEHTaX MPUOIU3UTHCS K BOJHYIOIIEMY
3CTeTU3MY Tpepacda’IuToB, JIST KOTOPBIX
ObUIO XapaKTepHO 0CO00Oe BHMMAaHHUE K
JKEHCKOI KpacoTe M, B YaCTHOCTH, K Kpa-
cote Bojioc. CBOOOIHbBIE BOJHBI HUCIA-
JAIOILIMX MTOYTH 10 3eMJIM TIpsiieit co3nanu
MaruyecKkoe JAecTBO, MPUTITUBAloIIee Kak
marauT. Kaxercs, 3puTesib TOTOB elle U
elle pa3 Hab/IoIaTh PeIKOCTHOE MpeacTa-
BJIEHUE — XXKMBOU TaHel BOJIOC.

HeynuBurenbHo, 4yTo, Oyaydd CTO-
POHHUIIEH 00OpaleHusT K TPaIUIIMOHHBIM
XyIOXECTBEHHBIM (hopMaM, 51 He Tpoliia

MHUMO BIEUATISIONNX PabOT KUBYIIEH
B Heto-Mopke BeHrepkit PUThI AKepMaHH.
Co3znaBast 00pa3bl, TPUBJIEKATEIbHbIE CBO-
€l OTIyrMBawIlel KpacoTOW, OHAa WUC-
TIOJTb3yeT Pa3UIHbIE TEXHUKH, CMEJIO CO-
yeTast BCe CO BCEM, — KMBOIMUCH, PUCYHOK,
KOJUTaX.

Mow ToCcKM 3CTETCTBYIONTUX XYI0XK-
HUKOB YBEHYAJICh YCIIEXOM: HBIO-HOPK-
cKasl XyIoXXHULA DJuieH XapBU pOIOM U3
Benukobputanuu noxasana «Hecoctosis-
MUCS My3eil: KOJJIEKIIUSI HEBO3MOXKHBIX
MPEIMETOB U HEBUIUMBIX aBTOIOPTpE-
TOoB, 2007». IlpencraBbTe cebe HeKUi
BapuUaHT CAJIOHHOM SKCITO3UINHU: TIOJICBE-
YEeHHYIO 3epKaJbHYIO CTEHY C Mpope3aH-
HBIMU B HEll MPSIMOYTOJIbHBIMU MpOeMa-
MM, HA MECTe KOTOPBIX MOTJU OBl OBITH
KapTUHBI — paMbl [UTSI HUX «OCTaTUCh» Ha
3epKaJIbHOM MOBEPXHOCTU (OHM UMUTHPO-
BaHbI UCKYCHO BBITIOJIHEHHOM PYYHOU rpa-
BUpPOBKOI1). CKBO3b OIHO M3 OTBEPCTHUU
MOXHO pasmIseTb Hepa3TuIMMbIA M3-3a
BCIBILIKY (pOTOKaMephbl aBTOIOPTpET Xap-
BU B ee cTynuu. Vnest coenuHUTh XymoxX-
HUKa U My3eil; paMbl, KOTOPbIE TIPUTSITHU-
BAaIOT B30PbI U CTUJIEM, U XyJ0KECTBEHHBIM
HCTIOHEHUEM; HAaKOHell, HUYeM He TMpu-
MeyJaTeIbHble KapTUHBI — He TTPO3PaYHBIi
JIM 3TO HaMeK Ha TO, YTO MPOU3BEIEHUSI,
YKpalIalolye CTeHbI BITOJHE COCTOSIBILIAX-
cs My3€eeB, HepeKO ObIBAIOT XOPOIIIUA POB-
HO HACTOJIbKO, HACKOJBKO XOPOIIU WX
pambi?

MEXKAYHAPOOHAA MAHOPAMA

ITonpasuiics mue u xxo bpamiu u3
Heto-Mopka. Ero MOHOXpOMHBIE SIpKWe
MOJIOTHA B PAa3IUYHBIX T€OMETPUYECKUX
KOMOMHAIMSIX 00pa3oBaii UHCTALISILIAIO
a i1 Monapuan. CxeMaTUIHbIe aHMAaJTU -
CTUYECKUe U aHTPOITOMOpdHBIe KOHDUTY-
paluy JJaKOHUYHBI, TOBEIEHbI 1O MUHUMA-
nm3ma. O0beIMHEHHbIe OOIINM TIPOCTPaH-
CTBOM, OHU OTJIMIHO Y>KUBAIOTCS APYT C JIPY-
TrOM M Kak Obl 00pa3yloT HEeKUi MPOCLEeHU -
YM — BEPOSITHOE MECTO JEeICTBUSI.

Kupymuit B Jloc-Anmxenece Yapns
JloHT mpuBIEK BHUMaHWE MHOTOYMCICH-
HbIX rToceTtuteneit buennane-2008. OH ne-
JIaeT CBOU CKYJIBIITYPBI U3 CKATLTABAIOIIE-
rocst o 6eperam pek mycopa. [1po cedst st
Ha3Baja ero «iosel y peku». B momHom
COOTBETCTBUU CO CBOeil (hamuineii (B me-
peBolie C aHTJIMUCKOTO «JIOHT» O3HavyaeT
«IJTMHHBIN» ), XyTOXKHUK CO3AeT U3 ITOMe-
Ta Cepoii LAruI YAJTUHEHHbIE, KaK paboThI
JI3KaKkoMeTT! WM HEKOTOPBIE TIePCOHAXKN
nosioteH CanpBanopa Jlanu, cKyJIbNTypbl-
npu3paku. [Jsins1 Ha HUX, HEBOJIBLHO BCIO-
MUHaEIIb aXMaTOBCKOE «KOTIa O BbI 3HAJIH,
U3 KaKOro Copa...».

Ileppu JleBuH npencraBuiia OTIUTHIE
13 OPOH3BI MOJMPOBAHHBIE «MACKU TeJa»,
COEIMHUB PUTYaTbHbIE TAH3AHUIICKIE Mac-
ku ¢ «Hacunuem» (1934) u «[1pencraBienu-
em» (1937) Pene Marputra. Cepust «30710-
Teie Kioun» Cera [paiica Takke BbI3bIBa-
€T acCOLMAIK C PabOTaMU BEJIMKOTO OETb-
ruiina: u3obpaxeHue pykK, Mepeaarolinx

Pura AKEPMAHH
Monawixa/Mamv/
Bayonuya. 2006
JIBYCTOPOHHMIT KOILIAXK
Ha TUIeKCHIIace
219,8x109,2

Rita ACKERMANN
Nun/Mother/

Whore. 2006

Collage on plexiglass,
double-sided
219.8x109.2 cm
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Yapnsz JIOHT

be3 naseanus. 2006
MManbe-marte, THIIC, CTalb,
CHHTETHYECKHUIT IOJIMEp,
PeuHOIt W1, Mycop
365,8x182,9x17.8

Charles LONG

Untitled. 2006
Papier-mache, plaster,
steel, synthetic polymer,
river sediment, and debris
365.8x182.9x17.8 cm
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his pieces from river junk and I called him
to myself “A Catcher in the River”.
I believe he was appreciated not only by
me. In accordance with his family name he
has made his frail sculptures really long,
prolonged, ghost-like, having added some
fantasmagoric aura to these Giacometti-
associated figures. Long’s sculptures made
of great blue heron excrements and mod-
eled after these birds reminded me of the
poetic lines of a great Russian poetess Anna
Akhmatova:

1 wish you were aware from what stray matter
Springs poetry to prosper without shame,
Like dandelions which the children scatter,
Or pigweed of the lowly name.

An angry shout, the molten tar's hot stinging,
A magic growth of mould upon a wall...

And straightaway the verse is gaily ringing

To gladden one and all.

A set of really impressive polished
bronze body masks by Sherrie Levine
bridges Tanzanian ritual masks with Rene
Magritte’s “The Rape” of 1934 and “Repre-
sentation” of 1937 in a shaped frame (Edin-
burgh Museum). Another unexpected remi-
niscence of the great Belgian came from
Seth Price with his “Gold Keys” — a surre-
alistic vision of hands passing the keys
turned into that of two birds...
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I cannot say that my desire to see “real
traditional art” was satisfied by Robert
Bechtle’s photo-realist paintings. The eldest
of the participating artists did not manage to
achieve the degree of the emotional and
visual impression to be able to overpass his
renowned predecessors.

To cut my story short I concentrated
on those things that were appealing to me
due to their bold creativity and impressive
artistic results. As for the majority of the
exhibited artefacts, “therapeutic” projects,
video-speculations on gay-porno-art in the
pre-AIDS era or reconstructions of world-
known fairy-tales I would prefer to make no
comments following the advice of Ludwig
Wittgenstein formulated in his “Tractatus”:
“Whereof one cannot speak, thercof one
must be silent.”

In conclusion I would like to mention
Bert Rodriguez and his vinyl letterings on
the elevator doors saying “The End” — it was
the first thing I saw and read in the elevator
taking me to up to digest the Whitney Bien-
nial 2008 — a symbolic message and a rather
ironic one indeed... But in any end of any
process the beginning of something is
implied. In contemporary art there are a
multitude of beginnings and starting
points... What will make the new art of the
Future? What will be appreciated by new
generations of viewers and connoisseurs of
art? 21st century art would be concrete, sen-
sational, emotional, reflecting on everyday
life and more and more and more techno-
gene-tronic.

Cardinal changes characteristic of all
kinds of arts though different in their tempo
tell first and foremost upon contemporary
artistic language, facing dramatic changes in
all its fundamental elements, such as subject,
composition, and stylistic devices... Lan-
guage as a means of communication in the

Bpaitau [IEI'PO
Huxakoii kpumuxu
6 Kopoaescmee(-ax)
Mapca. 2007-22
Bywmara, xonnax
248x21,3

Brian DeGRAW

No Critique in the
Kingdom(s) of Mars
2007-22

Collage on paper
24.8x21.3 cm

21st century has become another language,
using non-traditional means to build an
image or to bring a number of images
together in a certain interaction, to form a
message or to reveal or conceal some sense...

Here it should be pointed out that an
attentive viewer, taken aback by an exhibit,
very often feels at a loss unless he/she reads
those explanatory texts of the curators
(sometimes provoking the effect of the
“naked Emperor”) that have become a kind
of an obligatory accessory of contemporary
art. In other words, contemporary visual art
needs verbalization.

At the same time the language of con-
temporary radical non traditional
literature — this primarily verbal art — rejects
synthacsis, struggles against metaphor, elim-
inates stylistics... Not long ago a new kind of
literary work was introduced to the world — a
new example of the old-fashioned literary
epistolary genre — a novel in letters, written
on the part of a Finnish top-manager of the
Microsoft division. Its author Hannu Lun-
tiala “wrote” his novel with SMSs only.
Those SMSs became a fundamental element
in the description of the subject and colli-
sions that are taking place in the novel. Lit-
erature seems to have left the literary text,
giving place to the letters.

Is contemporary visual art taking the
same path? What will become its minimal
discrete element — an equivalent to SMSs?
What will become a new visional unit to
encourage the new art of the Present to
become that of the Future? And can the
coming national and international biennials
offer answers to these questions?

The Editorial Board of the Tretyakov Gallery
Magazine express their gratitude to the Press office
of the Whitney Museum of American Art for co-
operation in the preparation of this article.

KJTI0YH, CIOPPEAUTMCTUYECKUM BUIECHUEM
mpeoOpaxaeTcs B ABYX IITHIL...

Ha buennane-2008 ObL10 TipeacTa-
BJIEHO U «HACTOSIIIIEE PEATUCTUYECKOE UC-
KYCCTBO», HO TIPY BCEM XKeJIaHUHU 5T HE MOTY
cKa3aTb, YTO GOTOpPEATUCTUIECKIE PAOOTHI
PobGepra bekrtna npuBeay MeHsI B BOCTOPT.
CrapeiilieMy M3 y4aCTHMKOB HE yIaJloCh
JOCTUYhL HYXHOUW CTETIEHU XYIOKECTBEH-
HOM yOeIUTEeIbHOCTH, YTOOBI CPAaBHSITHCS
C 3aCHYXKEHHO JOOMBILIMMUCS MPU3HAHUS
MpeaIIeCTBEeHHUKAMU.

B 3TOM KpaTKOM M3JIOXKEHWH 51 OCTa-
HOBUJIACh UMEHHO Ha TOM, YTO MPUBJIEKIIO
MO€ BHUMaHME, MTOKa3aJI0Ch MHTEPECHBIM,
CMeJTbIM, B YeM «OM1ach» TBOPUYECKAS! MbICTb.
Yo X)e ckazaTb 00 OCHOBHOIT Macce Mpe-
CTaBJICHHBIX apTe(haKTOB, «TeparneBTUIEC-
KUX» [IPOEKTOB, BUIEOPA3MBbILLITIEHUH O revi-
nopHorpaduy B TOCIMIOBCKYIO 3Py WU
PEKOHCTPYKIIMN CIOXKETOB BCEMUPHO W3-
BECTHBIX CKa30uHUKOB?.. Jltonsur ButreH-
IITEIH, TOMHUTCST, OOPOHWIT Kak-To (pa-
3y, KOTOpasi okKazajach 3aMEYeHHOM, IMo-
CKOJIBKY IIIJTa Bpa3pe3 C yCTPeMJICHUSIMU
dunocodckoro MaitHCTpMa — 3aBepias
cBoii «Tpaktar», oH 3asBJsL1: «O 4YeM HeJlb-
35 TOBOPUTH, O TOM CJIEAYeT MOJ4aTh». S,
TOXaIyi, IMTOCIeIyI0 3TOMY TTPU3BIBY...

B 3akiioueHun cBoero o0O3peHus,
He MOTY He OTMETHUTb HAMUCh, CIETaHHYIO
beprom Pompurecom Ha aBepsix KaOWHBI
mdta, — “The End” («Konerr»). Do ObI-
JIO TIepBoe, YTO s yBuuena (Tpodia) Ha
buennane-2008. Yto X, upoHUUYECKOE T10-
CJIaHWEe 3BYYMT BITOJTHE CMMBOJIMYHO. OJI-
HAaKO B KaXJIOM pa3yMHOM 3aBepIIIeHUU
HEKOero mpoliecca T0JKHbI ObITh 3aMETHbI
POCTKHM HOBOTO. B COBpeMEeHHOM MCKYCCTBE
TaKMUX OMHOBPEMEHHO MTPOPACTAIOIINX ITPO-
neccoB ThMma. Kak Bcerga, HESICHO, 4TO
MMEHHO BO3bMET BEpX U YE€M CTaHYyT BOC-
XUIIATHCSI HOBBIE TIOKOJIEHUSI TICHUTENEH.
BepositHo, nckyccro XXI Beka OyaeT KOH-
KPETHBIM M BMECTE C TeM CKaHIaJIbHBIM,
pedieKCUpyOIKUM U B TO Xe BPeMsT 3MO-
IIMOHAJTLHO OTKJIMKAIOMIMMCSI Ha TIPOUC-
XoJslIee BOKPYT TUTIOC Bce Oosiee 1 bosee
TEXHOTEHHOTPOHHBIM.

KapnuHatpHbIe M13MEHEHUS 3aTparu-
BalOT BCE BUIBI MCKYCCTBA, XOTSI ¥ C Pa3HBIM
yckopeHueM. [1pexie Bcero TpaHcgopma-
LY TIOABEPraeTCs Xya0KECTBEHHBI SI3bIK:
OCHOBOITOJIAraloIN€e 3JIEMEHTHI TTOCTPOE-
HUs1 00pasa, MpaBuia COSAMHEHUSI X MEXK-
1y co0oii, 0OpallleHHbIN K 3pUTEIO MOCHLI,
CKPBITBII CMBICTT, €CJTA TAKOBOW MMEEeTCH ...
Tlpu BceM Ipu TOM Ha BBICTaBKax COBpE-
MEHHOT'O MCKYCCTBa 10OPOCOBECTHBIM 3pU-
TeJIb 3a49acTyI0 TIPeObIBACT B HEIOYMEHUU
TTOKa He TPEeBPATUTCS B YUUTATEJIST IPOCTPAH-
HBIX OOBSICHUTEIbHBIX KypaTOPCKMX TEK-
CcTOB (OHU-TO MHOM pa3 M CIIOCOOCTBY-
0T CO3/1aHUI0 A(PPeKTa «roJIOro KOPOJIsi»).
A TeM BpeMeHeM $I3bIK COBPEMEHHOM Jin-
TepaTypbl — MCKYCCTBa M3HAYaJbHO BEp-
0aJTbHOTO 1 JIUIIIb B OY€Hb HEOOJTBIIOM CTe-
TeHU BU3YaJIbHOTO — OTMEHSIET CUHTAKCHC,
oopetcst ¢ MeTaopoii, YHUUTOXKAET CTU-
muctuky. [losBuiics, K IpuMepy, «HOBET -
Inii» 06paszel] CTapMHHOTO U ITOYTEHHOTO
JINTEPATYpPHOTO KaHpa — pOMaHa B MUCH-

MEXKAYHAPOOHAA MAHOPAMA

max: XaHHy JlyHTHana CKOHCTpyMpoBas
pOMaH OT JIMIia TOII-MeHeIKepa Moapasie-
JieHust «Maitkpocod1», COCTOSILIIAI U3 O/1-
HUX TUIIb SMSOK, KOTOpBIE CTaJIM €IMHU-
1Iel ONTMCAaHWI, B3aUMOOTHOIIIEHUH 1 B 1LIe-
JIOM JBUTaTeJieM aBaHTIOPHOIO CIOXKETa...
W13 nurepatypHoro tekcra yuuia Jlutepa-
Typa, OCTaJuCh OIHU JuTepbl. He uaet i
COBpPEeMEHHOE N300pa3uTeIbHOE UCKYCCTBO
TeM xe mytem? Kakum okaxeTrcs Haubo-
Jiee JJAKOHUYHBIN 9KkBUuBajieHT SMSok? Ka-

Kas M3oremMa CTaHeT HOBBIM CUMBOJIOM HO-
BOI1 ()OpMBI HOBOT'O COBPEMEHHOTO UCKYC-
cTBa — TOM (POPMBI, KOTOPOI MPEACTOUT
crath ero oymymM? OTBETAT U Ha 3TOT
BOIIPOC TPSOYIINE HALIMOHAJBHBIC U MEX-
JlyHapoaHble OueHHae?

Peoaxyus scyprana « Ipemvaxosckasn easepes» 6bi-
pascaem npusHameabHoCcmb npecc-cayicoe Myses
AMEPUKAHCKO20 UCKYCCMEA Y UmHUL 3a npedocmas-
JNeHHble Mamepuabl.

PoGepr BEKTII
Hlecmb mawun Ha

Jeaoyamoii yauye. 2007

Bymara, akBapesb
56,8x76,2

Robert BECHTLE
Six Cars on

20th Street. 2007
Water-colour on paper
56.8x76.2 cm

Bepr POOPUT'EC
Koney. 2001
Hapnuce BuHIMIIOM
Ha [iBepsix mudTa,
CD u neep ¢ nsiThO

YAaJIEHHbIMU KOJIOHKaMu,
CEHCOPHOE OCBCUICHUE,

pasMepbl MOTYyT
MEHSITHCS.

Bert RODRIGUEZ
The End. 2001

Vinyl lettering on
elevator doors,

CD and player with
remote five speakers,
and light with motion
sensor, dimension
variable.
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