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13 Poccum:

(bpaHIly3CcKHe U POCCUICKUE

meneBpsl kuBormcu 1870—1925 rozgos
13 KOJIJIEKITNIT My3€e€eB

BocKBBI 1 maHKT-IieTepOypra
26 ssuBaps — 18 anpensa 2008

K.C.ITETPOB-
BOAKHWH
Kynanue kpacnoeo
Kons. 1912

Xoutct, Maciio
160x186

rTr

Kuzma
PETROV-VODKIN
Bathing

the Red Horse. 1912
Oil on canvas

160 by 186 cm

State Tretyakov Gallery

B auBape 2008 roxa nox arugoii KoposeBckoii akajgeMuu

HNCKYCCTB B .HOH,IIOHC OTKPbLIACh 3HAKOBAS BbICTABKa, HA

KOTOpo# mpejcTabieHo 6osnee 120 mpousseneHuil us

KOJUIEKIIUI 4YeTbIpex Beaymux myseeB Poccum — Myses

nszobpasuTtenbHblx uckyccts umenu A.C.Ilymkuna,

TpeTbakoBckoli ranepen, dpMurtaxka u Pycckoro myses.

rﬂaBHbIM KypaTopoM ITpOeKTa Ha3Ha-
yeH mupekrtop KopomeBckoii akame-
MU MCKYCCTB 10 BBICTABOYHOM JIesITEITh-
Hoctu ¢3p Hopman Poszenrtans. Emy mno-
Morayim DHH [ioMa — KypaTop BbICTAaBOK
Koposnesckoii akanemuu uckyccts u Ma-
tac Buccep — coTpyaHUK Itoccenbaopd-
ckoro mysest Kyner Ilanac, oka3aBiiero
OpraHU3allMOHHYIO MMOAACPXKKY. MHnIma-
TOPOM U CITOHCOPOM MEPOTIPUSITUST BbI-
CTYIUJI HeMeLKuit KoHuepH E.ON.
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YHUKaJIbHOCTh JAHHOM 3KCIO3ULIMU
3aKJIIOYAETCSl B TOM, YTO OHAa OTpakaeT
B3aIMHOE BJIMSIHME (DpaHILy3CKOM U pyc-
CKOM 1LIKOJI B IEPUOJ, COLMATIbHBIX MOTPSI-
CEHUU U PEBOJIIOLINI U SBJISIETCS MOJIAH-
HBbIM CBUIETEJIBCTBOM BKJIala PYCCKUX
MacTepOB B pa3BUTHE COBPEMEHHOIO UC-
KyccTBa. bojee Toro, aTo maHb yBaXkeHUsI
POCCUMCKUM KOJUIEKIIMOHEPaM-MelleHa-
TaM, YbM MPOU3BEICHUS, Mepellieliie B
CBOE BpeMsi B MOCKOBCKME M TeTepOypr-

CKHME My3€U, HE TOJIBKO JEMOHCTPUPYIOT
WX JIMYHBIE BKYCHI U TIPUCTPACTUSI, HO 1
TTONTBEPKIAIOT TTPUBEPKEHHOCTh TIPEX-
HUX BJIAJIEJIbLIEB HOBBIM UIESIM.

«KopomeBckoii akanemun ucKyccTB, —
3assBw cap Hopman PoseHrtans, — Bbima-
Jla YecTb MPECTaBISITh 3TY HEOOBIYHYIO
BBICTABKY, MHOTHE 3KCIIOHAThl KOTOPOii
HUKOT/Ja paHee He JIEMOHCTPUPOBAIUCH B
Benukobputanuu. [1si HacC Kak opraHu-
3aTOPOB TO — YHUKAJIbHAsI BO3MOXHOCTh
pacckazatb 00 WCTOpUU DPa3BUTHUSI POC-
CUICKOU TITKOJIBI KUBOITMCU B TIEPUOJ C
1870-ro mo 1925 roa, KyJabMUHALMENR KO-
TOPOIi CTall pacLBET PyCCKOTO aBaHTapa.
Cpenu 3KCIOHATOB BHICTABKU — BBIIAIO-
IMecst TPOU3BEICHUST MCKYCCTBA, HEKOT-
Ja TPUHAAJIEeXaBIIME W3BECTHBIM pyc-
ckuM Kosiekimonepam Cepreto Lykumy
u MBany Mopo3oBy. OCOOEHHO MbI TOp-
JUMCSI TeM, YTO CMOXKEM BIEpBbIE TOKa-
3aTh OpuTaHCKOW myOiuke <«TaHel» —
3HaMEHUTOE MOJIOTHO AHpYU Martucca u3
coOpaHus 1meTepOyprecKoro SpMuraxkar.

BricTaBka cOCTOUT U3 YeThIpex pas-
nenoB. [lepBblii BKIIIOUaeT B ce0s1 pabOThI
TIEPEIBIKHUKOB — XYIOKHUKOB-PEaJ-
CTOB JIEMOKPAaTUYECKOro HarpaBleHUsl, B
TBOPYECTBE KOTOPHIX OCHOBHOE BHUMA-
HUE YAEISUIOCh U300paXKEHUIO OKPYXato-
1Iei NeMUCTBUTEIbBHOCTU — PYCCKUM TIeH-
3axaM, CLIeHaM HapOIHOTo ObITa U 0011Ie-
CTBEHHOU XWM3HU, a TaKKe HAIMOHATb-
Hoit uctopuu. Padorel Mnbu Penuna,
WMBana Kpamckoro, Mcaaka JleBuraHa,
Banentuna CepoBa, Muxaunia HecrepoBa
W JPYTUX XYJTOXHUKOB 3KCIIOHUPYIOTCS
BMECTe C MOJIOTHaMU (PaHIy3CKUX Ma-
cTepoB 0apOM3OHCKOI 1IKobI — Teomopa
Pycco, lapns Joounsn, Kana-Ppancya
Muwuie — u canona — XKions-bactbeHa-
Jlenaxa, Annoepa becHapa.

Btopoii pa3nen BoICTaBKU HE TOITHKO
TpeiaraeT BHUMaHUIO OPUTAHCKOM ITy-
OJIMKU 1LIEeeBPBl U3 IBYX MOPA3UTEIbHBIX
10 KaueCTBY COOpaHUiT MOCKOBCKUX KOM-
MepCaHTOB-MaHy(paKTypIiMKoB KBaHa
Mopo3zosa u Ceprest LllyknHa, KOTOpbIX
MOXHO OECCMOpPHO CUMTaTh OTHUMU U3

CcaMbIX TAJIAHTJIMBBIX U CMEIbIX KOJIIEK-
LIMOHEPOB Havaja MpoIuioro Beka. OHu
oTnpasuich B [lapuk Ha moucku pa-
00T MMIIPECCUOHUCTOB M IMOCTUMIIpEC-
CHMOHUCTOB U CKYIaJlM TPOU3BEACHUS
Momue, Penyapa, Ce3zanna, Ban Tora, o-
reHa, Marucca u INukacco. LlykuH cran
MOKPOBUTEJIEM U CEPbhEe3HBIM coOMpaTe-
JIeM TIpoM3BeleHUiT MaTtrcca — B 4acT-
HocTH, «TaHel» ObUT 3aKa3aH XyTOXHU-
Ky KaK 4acTb OYEHb CMEJON KOMIO3U-
LIUU, TPU3BaHHOW YKPacUTh IIEHTPalb-
HYIO JIECTHUILY B MOCKOBCKOM OCOOHSIKE
KOJUTEKITMOHepa. BrioHe BO3MOXKHO, 94TO
3TO MOJOTHO CTaHET MOJIMHHOM ceHca-
1IACI BBICTABKU.

Tpetuii pa3nes 9KCITO3UIINH TTOCBSI-
meH naestenbHocTn Cepres [sruieBa,
MPOCIABIEHHOIO PYCCKOTO aHTpeIpeHe-
pa W opraHM3aTopa BBICTABOK, BO3IJIAa-
BUBIIETO ABMIKEHHE «MUpP MCKYCCTBa».
JIsiruaeB He TOJBKO aKTMBHO CIOCO0-
CTBOBAJI TOIYJIApU3aLMHU (PPaHITy3CKOTO
uckycctBa B Poccrn, HO M BBIBO3WIT pa-
0OTBbI PYCCKUX XyIOXHMKOB B EBpormy,
ocobeHHo B [lapux. B aTOM ke pasneine
npenacraBieHbl padbotel Bacunus KaH-
nrHCKoro. HaymHasi ocBamBaTh MCKYC-
cTBO abcrpakiuu, KaHamHcKuil 3auM-
CTBOBaJl CIOXKETHI IIJIT CBOMX paboT U3
PYCCKHX CKa30K, CMEJIO paciiBeunBast NxX
SIPKUMU KpacKaMu B (hOBUCTCKOI MaHe-
pe. B nmonornax Mapka lllarana, otiu-
YAIOUINXCS BBICOKO WHIWBUIYATbHOM,
MO3TUYECKON MHTEeprpeTalueil pyccko-
eBpelickoro (oabKIopa, aHATOTMYHBIM
00pa3oM HCITOIB3YIOTCS 3JIEMEHTHI (PpaH-
1y3cKoro Kyousma. JlaHHBII pa3znen
TakxXe BKJIIOYaeT paboThl AJieKcaHapa
benya, JIbBa bakcra, bopuca Kycroaue-
Ba, Hukonas Pepuxa, Anexcanapa [oso-
BuHa 1 Banentuna Cepoa. Kpome Toro,

3/eCh pa3MellleHa MpeKpacHas KOoJIeK-
1IMST TIOPTPETOB BBIAAIOLIMXCS AesiTeneit
PYCCKO# KyIBbTYpBI, B TOM unciie BeceBo-
nona Meiiepxonpaa, ®enopa lansmm-
Ha, AHHBI AXMaTOBOIA.

BzanMHoe BusiHUE pyccKoro u paH-
IIy3CKOT'0 UCKYCCTBA B Hauajie XX cToje-
THs ObLIIO OCOOEHHO IIOIOTBOPHbBIM. B 3a-
XBaTBIBAIOIIEM KaJIEWI0CKOIEe CMEHSI0-
LINX IPYT APYTa Xyd0KEeCTBEHHBIX CTUIICH
M HapaBJIeHUN 3aKIIOYUTETHLHOTO pa3-
Jiefa BBICTAaBKM TIPEACTaBICHbBI pabOThI
Muxawna JlappuoHosa u Haranbu [oHua-
poBoii. B cBOEM TBOpYecTBe OHU cove-
TaJl 3JIeMEeHThI (DPaHILy3CKOI0O MOCTUM-
MPECCUOHU3MA, TTPUCYIIME POM3BEICHM -
sam CeszanHa u [oreHa, u kusHepamocT-
HOTO HEONPMMUTHBHM3MA, XapaKTepHOTO
IUTS1 pycckoro Jiyoka. Cmenast MHTepIpe-
Talus KyomM3Ma M UTAIbIHCKOTO (DyTy-
pu3Ma BOIUIOTWJIACH B BEJIMKOJETTHBIX
npousBeAeHUsIX KyoodyrypucroB 2KaHa
(MBana) [1ynwu, [1aBna ®uaoHOBa U rpyTI-
Bl XyJOXHUII-IKCIIEPUMEHTAaTOPOB —
Onbru PosanoBoit, JIro6oBu ITonoBoii,
Anekcanapsl Dkcrep. B aToM Xe pasnene
BBICTABKU TTOCETUTEIIA TTO3HAKOMSITCST C
PEBOJIOLIMOHHBIMUA TPEXMEPHBIMU KOH-
crpykuusimu Bnaagumupa Tatnuna, npes-
BOCXUTHUBIIMMM Pa3BUTUE KOHCTPYKTH-
BU3Ma, U YBUASAT 3HAMCHUTBIM TPUITUX
Kazumupa ManeBuua «HepHblit KBapar.
YepHbiii KpyTr. YepHBIil KpecT», oTBepra-
oM Bce (hOPpMbI TPAIUIIMOHHOMN XU-
BOITMCH Y IPU3HAHHBIN 3TAJIOHOM CYIIpe-
MaTu3Ma — OJHOW M3 HauboJiee paau-
KaJbHBIX (hOPM aOCTpaKIIMOHU3MA.

Pedakyusn acypnana « Ipemovskosckas eanepes»
svlpaN@em C60H UCKPEHHIOW NPUHAMENb-
Hocmov Kopoaesckoil akademuu uckyccme 6
Jlondone 3a codeiicmeue 8 no02omoske 3moii
nyoauxkayuu.

TTa6so IMukacco Anpu Matuce
Jpuaoa. 1908 Taney. 1910
XoJct, Maciao Xorsict, Maciio
185%108 260x391

jxc) s

Pablo PICASSO Henri MATISSE
Dryad. 1908 The Dance. 1910
Oil on canvas Oil on canvas
185 by 108 cm 260 by 391 cm

Hermitage Museum Hermitage Museum

BoicTaBku

H.C.l'oHuaposa
Kypunvwuk. 1911
Xoucrt, maco. 100x81
I'Tr

Natalia
GONCHAROVA

A Smoking Man. 1911
Oil on canvas

100 by 81 cm

State Tretyakov Gallery
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From Russia:

FRENCH AND RUSSIAN

MASTER PAINTINGS 1870-1925
FROM MOSCOW AND
ST. PETERSBURG

26 January — 18 April 2008

K.C.ManeBuu
Yepuolii keadpam
Oxkono 1923
Xouict, Maciio
106x106

I'PM

Kazimir MALEVICH
Black Square

C. 1923

Oil on canvas

106 by 106 cm

Russian Museum

In January 2008, the Royal Academy of Arts staged a land-
mark exhibition presenting modern masterpieces drawn
from Russia’s principal collections: the State Pushkin
Museum of Fine Arts and the State Tretyakov Museum in
Moscow, and the State Hermitage Museum and the State

Russian Museum in St. Petersburg.

ver 120 paintings by Russian and

French artists working between 1870
and 1925 are displayed together for the
first time ever in the United Kingdom in
an exhibition which surveys the main
directions of modern art from Realism
and Impressionism to Non-Objective

painting. Works include paintings by
Renoir, Cézanne, Van Gogh, Gauguin
and Matisse together with those by Kan-
dinsky, Tatlin and Malevich.

This exhibition is a unique opportu-
nity to explore the fascinating exchange
that existed between French and Russian
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art during a crucial period that was witness
to upheaval and revolution. It is a testimo-
ny to the glorious history of Russian col-
lecting and Russia’s influence on the
development of modern art. The ground-
breaking yet individual tastes of collectors
Pavel Tretyakov, Sergei Shchukin and Ivan
Morozov will be illustrated in the collec-
tions they bequeathed to Moscow and St.
Petersburg.

Sir Norman Rosenthal, Exhibitions
Secretary of the Royal Academy of Arts
and lead curator of this exhibition said:
“The Royal Academy of Arts is very proud
to present this extraordinary exhibition
which contains many paintings which
have never before been seen in Britain.

“We are thrilled to be showing
throughout this exhibition, the journey
that art took in Russia from around 1865
to 1925, the culmination of which was the
flowering of the Russian avant-garde. On
the way the visitor will experience many
outstanding masterpieces that belonged
to the legendary Moscow collectors,
Sergei Shchukin and Ivan Morozov.

“Most especially the Royal Academy
of Arts is proud to present for the first time
to a British audience, ‘The Dance’, the
celebrated painting by Henri Matisse that
now belongs to the State Hermitage
Museum in St. Petersburg.”

The exhibition is structured around
four main themes starting with a presenta-
tion of works by the Russian realists,
namely the “Wanderers”, an important
group of Russian artists who broke away
from the St. Petersburg Academy and
focused on Russian landscape, contempo-
rary social issues, scenes from traditional
peasant life and Russian history. Works by
Ilya Repin, Ivan Kramskoy, Isaak Levitan,
Valentin Serov and Mikhail Nesterov and
others are shown with paintings by French
artists of the Barbizon school such as
Théodore Rousseau, Charles Daubigny
and Jean-Frangois Millet as well as the
Salon painters Jules Bastien-Lepage and
Albert Besnard.

The second section of the exhibition
displays not only masterpieces from the
two great Moscow collections, those of
Ivan Morosov and Sergei Shchukin, but
also demonstrate their differing points of
emphasis. These two Moscow textile mer-
chants were, without doubt, the most bril-
liant and daring Russian collectors of their
day. They scoured Paris for paintings by the
Impressionists and Post-Impressionists
and accumulated works by Monet, Renoir,
Cézanne, Van Gogh, Gauguin, Matisse

>
t_
hia

and Picasso. Shchukin became Matisse’s
greatest patron, commissioning the cele-
brated “The Dance” as part of an astonish-
ingly bold scheme to decorate the grand
staircase of his Moscow mansion. “The
Dance” is perhaps the most sensational
highlight of the exhibition and shown here
in Gallery III.

The third section of the exhibition is
devoted to the famous theatrical impresa-
rio and exhibition-maker Sergei Diaghiley,
who was at the forefront of the World of Art
movement. He played a vital role not only
in presenting modern French art in Russia
but also in taking Russian art to the West,
particularly in Paris. Vasily Kandinsky
drew on the imagery of Russian fairy tales
and combined it with Fauvist colour as a
starting point for his daring steps towards
abstraction, and Marc Chagall adapted
elements of French Cubism to his highly
individual and poetic distillation of
Russian-Jewish folklore. Artists presented
in this section of the exhibition also
include Alexander Benois and Leon Bakst,
Boris Kustodiev, Nicholas Roerich,
Alexander Golovin and Valentin Serov as
well as a selection of impressive portraits of
great figures of Russian cultural life such as
Vsevolod Meyerhold, Feodor Chaliapin
and Anna Akhmatova.

Cross-currents between Russian and
French art were particularly fertile in the
early 20th century. The final section of the
exhibition encompasses the exhilarating
kaleidoscope of rapidly succeeding artistic
developments. Mikahail Larionov and

JI.C.Bakcr

Ilopmpem Cepees
Jseunesa ¢ naneii. 1906
XoJict, Macio

161x116

'PM

Léon BAKST
Portrait of Sergei
Diaghilev with
His Nanny. 1906
Oil on canvas
161 by 116 cm

Russian Museum

[Tonb loren
Vairaumati Tei Oa
(Ee 308ym
Baiipaymamu). 1892
Xouict, Maciio

91x68

I'MUWU nm.TTymknHa

Paul GAUGUIN
Vairaumati Tei Oa
(Her Name is
Vairaumati). 1892
Oil on canvas

91 by 68 cm

Pushkin Museum of Fine Arts

Natalya Goncharova responded to both
the French Post-Impressionists, particu-
larly Cézanne and Gauguin, and the
vigour of Russian folk art in their unique
Neo-Primitive style. Bold reinterpreta-
tions of Cubism, as well as Italian
Futurism, resulted in the brilliant Cubo-
Futurist works by Jean Pougny, Pavel
Filonov and a remarkable group of exper-
imental women artists including Olga
Rozanova, Lyubov Popova and Alexandra
Exter. Included is Vladimir Tatlin’s
ground-breaking three-dimensional con-
structions which heralded the advent of
Constructivism and Kazimir Malevich’s
celebrated triptych Black Square, Black
Circle, and Black Cross rejecting all forms
of pictorial tradition and an icon of the
purely abstract style of Suprematism.

The Exhibition “From Russia: French
and Russian Master Paintings 1870—1925
from Moscow and St. Petersburg” has
been curated by the Royal Academy of
Arts and organised in conjunction with
Museum Kunst Palast in Dusseldorf. It has
been initiated and made possible by E.ON.
The exhibition has been co-curated by Sir
Norman Rosenthal, Exhibitions Secretary
of the Royal Academy of Arts, Ann
Dumas, Exhibitions Curator at the Royal
Academy or Arts and Mattijs Visser,
Museum Kunst Palast, Dusseldorf.
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Buncenr Ban Tor
Ilopmpem doxmopa
Deaurca Pes. 1889
Xouct, Macio

64x53 cm

T'MUU um. A.C.TlymknHa

Current Exhibitions

Vincent VAN GOGH
Portait of Dr Felix Rey
1889

Oil on canvas

64 by 53 cm

Pushkin Museum of Fine Arts

The Editorial Board of the Tretyakov Gallery
Magazine express their sincere gratitude to
the Royal Academy of Arts, London for co-
operation in the preparation of this article.
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