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. TpeTbsikoBcKas ranepest \ IIeneBpbl pyCCKOIo UCKYCCTBA

JIronmmna Mapkuna

«POKOBASY ABPOPA»

NCTopuAa C NIpoAO0J/JIJKEHNEM

18-19 cenTsa6pst 2007 roga B Jlounone Ha ayknmoHe Sotheby’s moskHa Gblaa CO-

K.IT.Bprosios

Hopmpem Kknsaeunu
Aepopel [lemudosoi
Xouct, macio. 90x71

Karl BRIULLOV
Portrait of Princess
Aurora Demidova
Oil on canvas

90 by 7lcm

1
B cratbe BocrponsBeneHb!
TPEIMEThI MCKYCCTBA, BbIC-
TaBJICHHBIC Ha ayKIIMOHE.

CTOSATDBCS paclIpoJaka YHUKAJIbHOI'O C06paHI/I§I HpOI/IBBCI[CHI/Iﬁ PYCCKOI'O UCKYCCTBA,

npuHaiexasmero Mcrucinasy Pocrponosuuy u laanne Bumuesckoit'. Cpeau ca-

MBIX Joporux JjoTos kosneknuu 61 «Iloprper A.K.Jemunosoii» kuctu Kapia

bpionnosa, onenennniii B 800 000-1 200 000 ¢gynTos crepaunros. B 1995 roay

TpeTbaKkoBCKas rajzepes xoTeaa NPUOOPECTH 3TO MOJOTHO, HO lanuua IlaBroBHa

Cro «IrepexBaTnjaa». KaSaJIOCb, 9TO Y My3€s1 BHOBD IIOABHUJIACHh BO3SMOKHOCTD CTATb

BJIaACAbICM KapPTHUHBI... OZ[HaKO, KaK M3BE€CTHO, TOPrum He COCTOAIUCD. C06paHI/IC

IEJIMKOM BBIKYIIMJI POCCUMCKUN Muutnapjep Anumep Ycmanos. O nouctune apa-

MATHN4YE€CKHUX CO6I)ITI/IHX, Pa3BEPHYBIINXCA BOKPYI T€POMHHU IIOPTpETa M CaMOTIO

II0JIOTHA, PACCKA3bIBAET JOKTOP UCKyccTBOBeaeHus Jliogmuina Mapkuna.

17CEHTH6I)H, B MOHENEJbHUK (KOTO-
PBIA JEVCTBUTEIBHO OKa3aCcs Ts-
KenbiM!), 51 BbuteTena u3 «LllepemereBo»
B JloHmoH. B camosnere yBuaesna MHOTUX
MOCKOBCKUX aHTHKBAapOB, IUJIEPOB U
KOJIJIEKIIMOHEPOB, HaIpaB/IsSIBIIMXCS Ha
Topru. Pycckoe MCKycCTBO HA MUPOBOM
AHTUKBApHOM PBIHKE BeChbMa IMOTHSIOCHh
B 1IeHE M OKA3aJoCh B OTHOM DsIy C 3a-
nagHoeBporelickuM. B rmosere s1 BcmoMu-
HaJla COOBITHE TIOUTH JACCSITUIICTHEH 1aB-
HOCTH, KOTJa BOJIEIO ciiy4asi Oblia BOBJIe-
yeHa B OpPOMTY MOJIMHHBIX CTpacTeid,
PasbITPaBIIMXCSI BOKPYT TOPTpeTa CBET-
CKOIf KpacaBWIIbI, TIPO3BAaHHOW COBpe-
MEHHUKaMU POKOBOI.

BriepBbie 0 TOM, YTO ayKIIMOHHBII
moM Sotheby’s cobupaeTcsi BBICTaBUTH
HeKuit IopTpeT KucTu bproutosa s y3Ha-
a or GapoHa Dayapna Danbi-deitHa,
KOTOPBIN mpuexan B TpeThbsIKOBCKYIO ra-
Jiepeto B Mae 1995 roga Ha npa3aHOBaHUE
€€ OTKPBITHUS TOCJIe 3aBEPILIEHUS MHOTO-
JIeTHe il peKOHCTpyKuny. bykBaibHO uepe3
JIBE HeJIeJIA TIO3BOHMIIA 3HAKOMasI KypHa-
sictka Hanexna Jlanunesuy: «JIxkoH Ctio-
apT (TOrJalIHUI PYKOBOAMUTENb PYCCKOTO
otnena Sotheby’s) B MockBe, IpuBe3 CBe-
XUe KaTajoru». Hamma BcTtpeya mpomso-
1ia B roctuHuie «Metpornoib». Ha on-
HOI M3 TIEPBBIX CTPAHMUII MPEKPACHO U3-
JMAHHOTO KaTajiora s YBUjIeNa TIof HOMe-
poM 17 BeJTMKOJIECITHBIM MOPTPET KpacaBu-
1161 CBeTJI0€ aTyIacHOE TUIAThe C IITYOOKHUM

NIEKOJIETE, MOIHBIN TIOPOAH, POCKOIIHBI
COOOJIMHBIN MaJJaHTUH ObUTA UCTIOTHEHBI
C HEOOBIKHOBEHHBIM OJIECKOM U Bbl1aBa-
JM pyKy Oosbiioro mactepa. [lopaxkanu
MPaBWJIbHbIE YEPTHI JINI[A U300PAKEHHOMI
laMbl, COBEpLUEHHAsl JIMHUSI TMOKaTbIX
mied, ToueHas mies. COMHeHUI He oc-
TaBaJIOCh — TIEPe0 MHOI TIOPTpeT 3Ha-
menuTorr A.K.Jdemunosoit (1806—1902),
HaIMCaHHBIN PYCCKUM XuBomnucueM. Of-
HaKO CYMTAJIOCh, YTO 3Ta paboTa HaXo-
nutcs B myzee Huxknero Taruna. Kakoi
SK3EeMIUISIP MpeAIaraloT Ui MPOJaXU B
Anrnun? [loaTMHHMK UM aBTOPCKOE
noropeHue? OTKyna OH MOSIBUWICS U Te
Obu1 pabiie? OTBETUTh Ha 3TU BOMPOCHI
MOXHO OBLJIO TOJIBKO UCCJIEI0BAB MPOU3-
BemeHne Ha Mecte. OMHOBPEMEHHO BO3-
HUKJIa CMeJiasi MbICJIb: €CJIM TTOATBEPAUT-
Csl, YTO BBICTaBJI€HHAsl KapTMHA — OpU-
TMHAaJI KUCTH «BesinKoro Kapia», kak ObI-
J10 Obl 3aMevaTeIbHO MPUOOPECTU ee IS
TpeTbsiKOBCKOI ranepeu.

TTonxoBuuk Kapn Moann LllepHBanb
(1764—1815) caysxun B uHIAHANM, IET-
CTBO €0 CcTapuieil 1ouepu ABPOpPhI MPo-
1IJTO B 3TOM CEBEpHOI CTpaHe, HAXOAUB-
1Ieiics B To BpeMs 1oz matpoHatom Ll Be-
M. B neBaTuieTHEM BO3pacTe JeBOYKa
Jmmiack otia. [locne BropuyHoro 3a-
MyecTBa Matepu ABpopa nepeexaina B [1e-
TepOypr K TeTKe, B3SBLIeH Ha cebs 3a00Ty
o Heii. Kak To/1bKO 10Hasi BOCIIMUTaHHMIIA
CTajia MOSIBMISATBCSl HAa Oanax U CBETCKUX

TpuemMax, OHa BbI3Bajia BceoOIIee BOCXU-
eHne. YIUBUTEIbHYIO KPacoTy ABPOPBI
BOCII€BaJIM IO3ThI, B HEe OE3yMHO BJIIO0O-
JISUTACH, ee 6oroTBoprin. Cpeau MTOKIOH-
HUMKOB HOBOIi puMaioHHbI ObuTu E.A.ba-
patbiHckuii u I1.A.Bszemckuii, B.A.2Ky-
koBckuii u1 ®.M.TiotueB. Kommoszutop
M.IO.Bunberopckuit Harmcanx poMaHe 1
Ma3ypKy C CHMBOJIMYECKUM Ha3BaHHEM
«ABpopa». HecpaBHeHHYIO KpacoTy AB-
popel LllepHBanb OTMETHUI MMIIEpaTOp
Huxonaii I.

Ho Aspopa KapnosHa oGnamana
CTpPaHHBIM CBOMCTBOM POKOBBIM 00pa3oM
YCKOPSITh TUOEIb OIM3KUX My>XUUH. CKO-
POIOCTUXXHO YMEpJIM JBa ee XXeHMXa.
OnuH u3 HUX — Anekcanap MyxaHOB —
CcKOHYaJicd B ampesie 1834 roma B cambrit
JieHb cBabObl. CTIOBHO MPOKJISITHE BUCE-
0 Hana Heil. HecMoTpst Ha 00XeCcTBeH-
HyI0 Kpacoty, ABpopa lllepHBaib HUKaK
He MOTJIa YCTPOUTH CBOE JIMTHOE CUACThE.
Eit ucnonHuiioch yxe 28 JieT, Korma uM-
neparpuia Anekcanapa OemopoBHa yoe-
A XEHUTHCST HAa CBOEU TIPUIBOPHON
name cka3zouyHo 6oraroro [lasna Huko-
naeBuya Jlemumona (1796—1841). OH 6bu1
crapmuM cblHOM Hwukonas Hukutnmya
JlemuioBa, TaifTHOTO COBETHUKA M KaMep-
repa, pOCCUICKOro rmocjiaHHuKa Bo MJio-
penimu. Ero math, 6apoHecca EnnzaBe-
Ta AJlekceeBHa, TTPOUCXOIIIIA U3 TPEBHE-
ro poga CrporaHoBsix. [1aBen Jlemunon
MpUHAMIeXal K HOBOMY ITOKOJEHUIO
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Bonbuioii 3an
MockoBcKoit
KOHCEepBAaTOPUH,
Mcrucnas
PoctpomnoBuu

u Tanuna
Buminesckas

¢ JImutpuem
[locTakoBuyem
Ha npeMbepe
YeTtbipHamaToit
cumbonuu. 1974

The Grand Hall,
Moscow Conservatory,
Mstislav Rostropovich
and Galina
Vishnevskaya with
Dmitry Shostakovich
at the premier of his
14th Symphony, 1974

! The artworks offered for sale
at the auction are introduced
in the article.

Lyudmila Markina

THE “FATAL AURORA”
An Unfinished Story

On September 18-19 2007, in London, Sotheby’s was due to offer for sale a unique col-
lection of Russian art belonging to Mstislav Rostropovich and Galina Vishnevskaya'.
The most valuable lots included the “Portrait of Aurora Karlovna Demidova” by Karl
Briullov, priced at £800,000-1,200,000. Back in 1995 the Tretyakov Gallery had want-
ed to buy this piece, but Galina Pavlovna “ran with the ball”. It looked as if the oppor-
tunity was presenting itself again - but the collection was bought up in its entirety by the

Russian billionaire Alisher Usmanow.
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first heard that Sotheby’s was going to

put up for sale a portrait by Karl
Briullov from Baron Eduard von Falz-
Fein, who visited the Tretyakov Gallery
in May 1995, when the museum celebrat-
ed its re-opening after the end of its
lengthy renovation. In just two weeks I
learned that John Stuart (the then head
of the Russian department at Sotheby’s)
was in Moscow and brought the latest
catalogues. On one of the first pages of
the splendid catalogue, under No. 17, 1
saw the magnificent portrait of a belle. A
light satin dress with a deep décolleté, a
fashionable turban, an expensive sable
wrap were pictured with extraordinary
brilliance and attested to great crafts-
manship: the regular facial features of the
subject, the perfect line of the slope of her
shoulders, the chiseled neck. There was
no doubt that I saw a portrait of the
famed Aurora Demidova (1806—1902),
created by the Russian painter. However,
it was believed that this portrait was
stored in the museum of Nizhny Tagil.
What was on sale in England then? The
original or a copy made by the author?
From where had it come, and where had
it been previously? The only way to
answer those questions was to examine
the piece on site. A bold idea came to me
then. If the painting indeed proved to be
an original work of “the great Karl”, the
desire to acquire it for the Tretyakov
Gallery was considerable.

Colonel Carl Johan Stjernvall
(1764—1815) served in Finland, and his
elder daughter Aurora spent her child-
hood in that northern country, then a
part of Sweden. The girl’s father died
when she was nine. After her mother re-
married, Aurora came to St. Petersburg
and lived with her aunt, who was taking
care of her. When the aunt’s young ward
started visiting balls and social functions,
she won general admiration. Her amaz-
ing beauty was celebrated by poets, and
men fell madly in love with her — in
short, she was adored. The new prima-
donna’s suitors included Yevgeny
Baratynsky and Pyotr Vyazemsky, Vasily
Zhukovsky and Fyodor Tyutchev. The
composer Mikhail Vilyegorsky composed
a romance and a mazurka named, sym-
bolically, “Aurora”. Emperor Nicholas I
remarked on the unmatched beauty of
Aurora Stjernwall. Yevgeny Baratynsky
wrote in raptures:

“Come hither and breathe on us

with ravishment,

You a namesake of dawn,

Enliven and illuminate everyone

With your blushing visage!”

But Aurora, far from “enlivening”,
was in fact fatally precipitating the death
of men close to her. Two gentlemen to
whom she was betrothed died suddenly:
Alexander Mukhanov on their wedding
day, in April 1834. It was as if a curse was
placed on her. In spite of her heavenly

beauty, Aurora Stjernwall time and again
failed to make a life for herself. She was
28 already when Empress Alexandra
Fedorovna persuaded the fabulously rich
Pavel Nikolaevich Demidov to marry her
lady-in-waiting.

Demidov (1796—1841) was the
elder son of Nikolai Nikitich Demidov, a
secret counsellor and chamberlain, and a
Russian ambassador to Florence. His
mother, Baroness Elizaveta Alexeevna,
came from an old noble family, the
Stroganovs. Pavel Demidov belonged to a
new generation of owners of mines and
foundries. A true son of the age of
Enlightenment, he received an excellent
education, but was exposed to severe tri-
als early in life. Demonstrating a “patri-
otic fervor”, the 14-year-old Demidov
the younger took part in the battle of
Borodino as a soldier of a special
Demidov riflemen’s regiment sponsored
by his father’s money. Later his career
was not connected with the military —
instead, he spent his life in civil service.
Receiving the title of full state counsellor,
he became a chamberlain of the court
and was awarded numerous distinctions.
Demidov inherited ore mines in the
Urals and Siberia, and eight plants man-
ufacturing supplies for the army, and he
spent his riches not only for the cause of
increasing his own wealth. He was one of
Russia’s major patrons of the arts and sci-
ences: in 1831 the Academy of Science
on his initiative founded special Demidov
prizes, to be awarded “for original works
created in all venues of science, literature
and industrial production in the home-
land”.

On November 9 1836 Demidov and
Stjernwall were married. The bride-groom
was already very ill and spent the marriage
ceremony seated in his wheel-chair.

In the summer of 1995 I started a
frantic search for information about the
copy of the “Portrait of Aurora Karlovna
Demidova” from Nizhny Tagil. I made
many calls to different museums, and
finally obtained the necessary informa-
tion. The piece came to the Nizhny Tagil
Museum of Local Lore, History and
Economy in 1936, from the funds of a
Mid-Ural Mining Trust, and originated
from the collections of the Demidov fam-
ily. When asked whether the museum held
the original or a copy, the museum’s work-
er, apparently insulted, said that theirs was
uncontestably the original work, a gem of
their collection always on public display.
True, my colleague recalled, the painting
had been renovated in Moscow, sometime
in the late 1950s, it seemed.

So I had to visit the archive of the
Grabar Artwork Restoration Centre. An
experienced archivist glanced at the reg-
istration card and said dryly that the
piece in question was ascribed to Karl
Briullov. How was that? I took a close
look at the restoration documents, and

Masterpieces of Russian Art

[eopr Xpucrod I'polT
KonHviii nopmpem geauxozo
kHa3a [lempa @edoposuua
XoJict, Maciio. 66x56

[To opurunany
Burununyca DpukceHA
ITopmpem Examepunor 11
JlepeBo, macjio. 34x27

Georg Christoph GROOTH After Vigilius ERIKSEN
Grand Duke Petr Fedorovich Portrait of Catherine 11
on Horseback Oil on board

Qil on canvas. 66 by 56 cm 34 by 27 cm
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photographs of the painting taken prior
to its restoration. The “Portrait of Aurora
Demidova” came to the centre in late
1957 in a sorry state, with no canvas-
stretcher, slits in the canvas, and the ini-
tial layers of paint painted over in many
places. The restorer N.L.Marennikova
spent about three years struggling to bring
the painting back to life. The documents
said that it did not look certain that the
piece was of Briullov’s making. A ques-
tion mark was placed after the painter’s
name. In the early 1960s the painting was
sent back to Nizhny Tagil.

Esfir Atsarkina, the author of an
authoritative biography of Karl Briullov
(Moscow, 1963), included the “Portrait
of Aurora Demidova” in the catalogue of
Briullov’s works, dating it to 1837—1838.
And she mistakenly wrote that the piece
was in the Nizhny Tagil art museum. In
fact the painting at that time already
belonged to the Nizhny Tagil Museum of
Local Lore, History and Economy. More
than 30 years passed after the book’s pub-
lication, and some new information
emerged about the process of the cre-
ation of the “Portrait of Aurora
Demidova” and the exact dating of the
piece.

Demidova’s marriage to Russia’s
richest man strengthened her position in
high society, with her beauty again shin-
ing at countless receptions and social
functions. “Yesterday’s ball was superb,”
wrote Dmitry Vyazemsky to Emilia
Demidova, “and your sister was glittering
all around with diamonds. There was
‘sun’ over her brow, but it could not
obscure Aurora’s radiance.” It seems that
Pavel Demidov felt flattered by the gen-
eral admiration for his young spouse, and

he commissioned her portrait from the
famed portrait painter who charged hefty
fees. Exactly a month after the marriage,
on December 9 1836 Ivan Turgenev wrote
in his journal: “I visited Briullov, saw
Aurora’s portrait there.”? An entry for
December 28 has a similar record: “...to
Briullov, Aurora’s portrait there.”?

The completion of the portrait
turned out to be longer than the artist him-
self probably could have expected.
Christmas with its never-ending masquer-
ades and rounds of merry-making was near
at hand, obviously diverting the attentions
of the life-loving maestro. It was not before
the end of February of the following year,
1837, that the commissioned work seemed
to be nearing a finished stage. “23rd
February. Today I called on Briullov,”
wrote in his diary the artist Apollon
Mokritsky, “for a minute, but stayed for
nearly three hours; when I came, he was at
work, finishing the portrait of Mrs.
Demidova, neé Stjernwall.” Briullov’s dili-
gent student carefully recorded how the
work proceeded: “At first he tackled the
head, and it was very interesting and
instructive to see how he set about his work
... with every moment the head was losing
the materiality of colours and looked like
she was being dressed up with flesh; the
blue eyes started to sparkle, the cheeks

2 Manuscript Department, Institute of Russian Literature, fund
309, item 316, sheet 63 (reverse).

w

Ibid, sheet 66.

=

Akademik Apollon Mokritsky. Vospominaniya o K.P. Bryullove //
(Academician Apollon Mokritsky. Memoirs on Karl Briullov //
Otechstvennye zapiski, Vol. XII, 1855, p.168.

o

Dnevnik khudozhnika A.N. Mokritskogo (Journal of the Artist
A.N. Mokritsky). Compilation, introductory article and end-
notes by Natalya Priimak. Moscow, 1975, p. 110.
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Yacrb hapdoposoro
KOGeHOro cepBr3a
Kowner XVIII Beka
Beicota kodeitHuka 27
lapnHeposckast
MaHybaKTypa

A part porcelain
coffee service

Late 18th century
Height of coffee pot
27 cm

Gardner manufactory

[punuceiBaeTcst
Woranny banrucry
hamnu unmm

€ro MacTepcKomn
Ilopmpem
umnepampuubl
Enusasemut Ilempoerol
(1709—1762)

Xoact, Macio

137,2x106

Attributed to Johann
Baptist LAMPI

or his studio

Portrait of Empress
Elizabeth 1
(1709—1762)

Oil on canvas

137.2 by 106 cm

blushed, and the crimson blush became
velvety — something artists usually have
difficulty to convey; the magnificent
bosom, also enveloped in the pulchritude
of transparent semi-tones, started to heave
under the touch of the magic paintbrush,
which breathed life into it. And he was
working daringly, albeit cautiously: and
when he was tackling the dress, you gasped
surprised by the daring which guided the
exceptional artist.”

Apollon  Mokritsky  minutely
recorded what sorts of brush, paint and
special techniques the artist used to con-
vey the texture of objects and specific
details. The student of Briullov also right-
ly remarked that, “in Briullov’s pictures
an accessory, no matter how natural look-
ing, would never obscure the essential. In
his portraits the wonderful furs, satin, vel-
vet and objects of sheer metal, all their
beauty and shine notwithstanding, would
never obscure the head and the hands —
you can say, they keep as much distance as
they do in real life.”* In four days
Mokritsky again visited his teacher’s stu-
dio: “27th February. Today in the morn-
ing I called on Briullov, while he worked.
And what a fine job he was doing on
Demidova’s (Stjernwall’s) portrait. How
well 1 understand what he does. How
much life in her, how much refined
taste!”?

Although Mokritsky wrote that the
portrait was close to completion, even by
spring Demidova’s portrait was not yet
ready. Here, too, “Fatal Aurora” showed
her perversity — the acclaimed portrait-

TOPHO3aBOAUYUKOB. VICTUHHBI CbIH BeKa
[TpocselieHust, oH moyydus GJectsiiee
00pa3oBaHue. YKe B paHHEM Bo3pacTe Ha
€ro J0JI0 BbIMAJIA CYypOBbI€ UCTIBITAHMUSI.
[TposBIIsist «ITaTPUOTUUYECKYIO PEBHOCTD>,
YeThIpHAAIATWIETHUI [leMunoB-mian-
it y9acTBOBas B boponnHckoM cpaxke-
HUU B COCTaBe creluaibHoro Jlemuaos-
CKOTO eTepCcKOro TojKa, chopMUpPOBaH-
Horo B 1912 roay Ha cpeacTsa otua. Brio-
caencteuu [laBen HukomnaeBuu chenan
Kapbepy HE B BOCHHOW, a B TPAXIaHCKOM
CITy>k0e: OH TTOJTYIUJI TUTYJT IeCTBUTEIb-
HOTO CTaTCKOTO COBETHMKA, CTaJl KaMep-
repoM ABOpa, ObUT HarpaxaeH MHOXKeCT-
BoM opaeHoB. B Hacnenctso I1.H. lemu-
TTOB TIOJTYIVJT TOPHOPYIHBIE TIPUUCKU Ha
VYpane u B Cubupu, a Takke BoceMb (ad-
pUK, pabOTaBIINX HA HYKIbI apMuun. CBon
HecMeTHbIe OoratcTBa [laBen Hukonae-
BHY TPATHJI HE TOJIKO Ha MIPUYMHOXKECHHE
kanuTana. OH cTajd OMHUM U3 KPYITHEeN-
IIUX POCCUIICKMX MEIIEHATOB 1 OJ1arOTBO-
purtesneit. B 1831 romy o ero uHMIMaTUBE
AxkanemMust HayK yuypeauia crieluaibHble
NEMUIOBCKUE TIPEeMUU, TPUCYXKIABIINE-
CsI «3a OPUTUHAIIbHBIE TBOPEHMS BO BCEX
OTpaciIsiX YeJIOBEUECKMX 3HAHMI1, ClTIoBeC-
HOCTHU Y TPOMBILIUIEHHOCTHU B cBoeM OTe-
yecTBe». 9 HOsIOpst 1836 roma cocTosoch
opakocoueranue IMaBna HukonaeBuya u
ABpopbl KapiioBHbl. K TOMy BpeMeHU Xe-
HUX OBLT TSIKKO OOJIEH M BO BpeMsl CBa-
NeOHOU 1IepeMOHNY CUIEeT B THBATMITHOM
Kpecie.

Jletom 1995 rona s Hauana nuxopa-
TTIOYHO MCKATh CBEIEHUSI O HUKHETATUJTh-
ckoM ak3eMrusipe «[loptpeta A.K.Jdemu-
noBoii». [Ipou3sBeneHe MOCTyN1IO0 B MECT-
HBII KpaeBemyecKuii my3eir B 1936 romy
u3 «kyianoBoit CpenHeypaibCKOro FOpHO-
3aBOJICKOIO TpecTa» U MPOMCXOAMIO U3
KoJekiuu cembu demunoBbix. Ha moit
BOITPOC, TIOJUTMHHUK 3TO WJIA KOs, Ha-
YUHBII COTPYIHUK C SIBHOW OOMION OT-
BETWUJI, YTO Y HUX XPAHUTCST OECCIIOPHBINA
OpUTHWHAJ, OH TIOCTOSTHHO BUCHUT B 3KCTIO-
3UIIH U SIBJISIETCSI TOPIIOCTHIO COOpaHUsI.
[paBna, Moii Kosutera BEMOMHIJI, YTO MPO-
U3BeNeHNEe PeCTaBpUPOBAIOCh B MOCKBe
«KaxeTtcs, B KoH1e 1950-x ronoB».

TIpuiutock oTrpaBUTLCS B apxuB Bee-
POCCUIICKOTO XyIOXKECTBEHHOTO HayYHO-
pecTaBpallMOHHOTO IIEHTpa UMEHU aKaje-
muka U.9.Ipabaps. OnbITHBIN apXUBUCT,
MPOCMOTPEB PErUCTPALIMOHHYIO KapTOou-
Ky, 6ecCTpacTHO cKa3zaJsia, YTO peub UAeT
0 MPOU3BEICHUY, TPUITUCHIBAEMOM KHC-
™ bplomnosa. Kak e tak? BHumaresb-
HO M3y4alo pecTaBpallMOHHBIN MacMopT,
dororpaduu no pecraBparuu. «[loptper
A.K.JlemunoBoii» mocTynua B LIEHTP B
koH1ie 1957 rona B BecbMa I1a4€BHOM CO-
cTossHUU: 0e3 ToIpaMHUKa, Ha XOJICTe
VMEJTUCH TPOPHIBBI, Ha aBTOPCKOMN KU-
BoMucu — Oosblnure 3anucu. OKoJIo Tpex
et Tpyawiach pecraBpatop H.JI.Ma-
pPEHHMKOBA HaJl BOCCO3aHNEM ITOJIOTHA.
B noxymentanuu BXHPL nocrosinHO
OTMEYaJIOCh, YTO MPOU3BEAECHUE MOXKHO

Yunbsam buun
Ilopmpem donckoeo
amamana Mamees
Ilramosa. 1814
Xoutct, Maciio

76.5% 63,5
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npunucaTh KUCTU bprosuioBa ¢ 607b1110i
[oJiel COMHEHUSsI; Tocae MMEHM XUBO-
MrcLa CTaBUJICS 3HaK Borpoca. B Hauane
1960-X ro10B KapTHHY OTITPABWIIN TIOMOIA,
B Huxnuii Tarun. MecTHBIM COTpYIHU-

KaM Ka4yecTBO BO3POXKIEHHOI0 MopTpeTa
MOKa3aJ0Ch HACTOJBKO BHICOKWM, YTO
3HaK BOIPOCca OBUTO PEIIeHO CHATD.

Dchuppr HukonaeBHa AnapkuHa,
aBTOP MOHYMEHTaTbHOI MOHOTpaduu o
Kapne bprosuiose, Bitounna «Iloptper
A.K.JlemunoBoii» B KaTajJor npousBeie-
HUII MacTepa 1 OTHecaa BpeMsl ero co3za-
Hus K 1837—1838 romam, rmpu 3TOoM OHa
OIMOOYHO yKazaja, YTO MPOM3BEICHME
XpaHUTCsl B HUXKHeTarmibsckoM Xyaoxe-
cTBeHHOM My3ee. Ha camom nene mosnot-
HO y3Ke TOT/Ia PUHAIeXaIo KpaeBeIie-
ckomy My3eto. I1pourno 6onee 30 jetT co
IHS MyOJIMKalWU KHUTU, U TOSIBUINCH
HOBEBIE CBEJICHUSI, TTPOTMBAIOIINE CBET Ha
MPOIIeCC CO3MaHUST KapTUHBI, YTOYHSIO-
Lye JaTUPOBKY MOPTpeTa.

3amyxecTBOo ABpopbl KapioBHEI ¢
Oorareiiiinm yenoBekoMm Poccuu ykpenu-
JI0 ee MoJoXeHue B BbiciieM cBete. OHa
BHOBb 3aCHsiJIa HA MHOTOYMCIIEHHBIX TTPU-
eMax M CBEeTCKUX payTax. [lo-Bummmomy,
BceoOIee BOCXUIIIEHUE JTCTIIO JdemMu-
TIOBY, ¥ OH 3aKa3aJl IOPTPET MOJIOOM Cy-
MPYTU TIPOCTABICHHOMY TOPTPETUCTY.
PoBHO uepes mecsill rocie cBaabobl, 9 ne-
Ka6ps 1836 roga, U.C. TypreHes 3anucan
B cBoeM aHeBHUKE: «bbin y Bprosiosa,
BUIEN TTOpTpeT ABpopbi»?. Cliemyioriee
CBUJIETEJILCTBO OCTaBJeHO 28 nekaops:
«...K BpromioBy, Tam moptpet ABpOphI»®.

[eneBpbI pyccKOTO UCKYCCTBA

[Ipouecc HanmMcaHWsT KAPTUHBI OKa-
3aJICSl HE TAaKUM OBICTPBIM, KaK, BO3MOX-
HO, PacCUUTBIBAJ caM XymoxHuk. [lpu-
OJIMKATUCh POXKIECTBEHCKUE MPA3IHUKU,
MHOTOYMCJIEHHBIE MacKapabl U TYJISTHbSI,
SIBHO OTBJICKABIINE XXU3HETIOOMBOTO Ma-
acTpo. TosibKO K KOHILY (heBpais cieay-
rouiero, 1837 ropa, 3aka3s, Ka3ajaoch, ObLI
OJIM30K K 3aBepllieHnIo. YueHuk bprosio-
Ba A.H.Mokpulikuii B CBOeM ITHEBHUKE
CKpYyMyJe3HO 3abUKCUPOBaI, KaKUMH
KUCTSIMU, C TOMOIIBIO KaKMX KPacoK
0COOBIX KMBOIUCHBIX IMPUEMOB HOOU-
BaJics MacTep nepeaadyu GakTypsl npei-
METOB, OTAEJbHBIX Aetaneit. [Tpu atom
MOKpPULIKMIA CITpaBeIIMBO 3aMETHIT, UTO
«y Bproyiosa akceccyap, Kak Obl HU ObLIT
HaTypaJieH, HUKOT/Ia He TIepeCUJIUT IJ1aB-
Horo. B ero moprperax mpekpacHble Me-
Xa, atmiac, 6apxaT U camble METaJlTMIeC-
Kue Bellly MpU BCeil CBOEW MpPEeIecTH u
OJiecke Bceraa ycTynaroT NMepBeHCTBO To-
JIOBE U pyKaM, MOXHO CKa3aTh, HACTOJIb-
KO, HACKOJIbKO OHU HUKE YEJIOBEYECKO-
ro Jilia B caMoii HaTtype»*. Uepes ueThipe
HST MOKpUIIKUIA BHOBb TIPUIIET K Y9~
Telo: «27 despaist. CeroaHs rnoyrpy 3a-
e st K bprosinoBy, 3actain ero paboraio-
muM. M Kak mpekpacHO OTaebIBal OH
noptpet demunosoii (LLlepuBanbm). Kak
MOHSITHA 1Sl MeHsI ero padorta. CKOJIbKO
B Heli HATypbl, U30IIPEHHOIO BKyca!»®

Xorsga Mokpuukuii nucai, 4To pa-
0oTa HaJ MPOU3BENECHUEM MOAXOIUT K
KOHILY, TOPTPET He ObL TOTOB 1 K BECHE.
«PokoBast ABpopa» M TyT Mokasajia CBOi
HpaB, ee U300paXkeHNEe C TPYIOM 1aBaIOCh
MPU3HAHHOMY TOPTPETHCTY. «3 ampes.
C yTpa ObLJ1 51 B MACTEPCKOI, — YUTAEM B
nHeBHuKe A.H.Moxkpuiikoro, — bprosion
MPOAOJIKAI MOPTpeT JAeMUIoBoi, ypox-
neHHoi O0apoHecchl LllepHBanba; 00Jib-
mast kaptTuHa «Pacmsitie» Xmama BIOX-
HOBEHUS, TI0 BpeMeHaM 00palliajics K Heit,
CMOTpEJT Ha Hee MPUCTAIBLHO U OIS Th MO~
XOIUJ K TIOPTPETY, OKMBaBIIeMy OoJjiee 1
0oJiee OT KaxXIOTo MPUKOCHOBEHUSI €TO
kucTu»®. OcraeTcsi HeM3BECTHBIM, KOTIa
MOPTPeT ObLI TOJHOCTBIO 3aBeplleH U
repeaaH 3HaTHBIM BianebliaM. [Toka He
HAILLJIOCh HUKAKUX JIOKYMEHTAIbHBIX CBU-
JIETEJIbCTB Ha 3TOT CYET.

B Bo3spacre yxe 3a 30 ABpopa Kap-
JIOBHA pOJJIa CbIHA, HA3BAHHOTO B YECTh
otua IaBiaom (1839—1885). K coxanenuto,
ee TMepBbIii Opak oKazajucs HEMPOIOIKU-
TenbHBIM. B utone 1841 roma [Nasen Huko-
saeBnd JdeMnmoB ckoH4aics Bo dpaHK-
¢ypte. Ilocae mecTunaeTHero BAOBCTBA
ABpopa KapioBHa BTOPMYHO BhIIILIA 3a-
MYX, ee U30paHHUKOM cTan AHnpeit Hu-
kosnaeBuu Kapamsun (1814—1854), cbiH
MPOCIaBJIEHHOIO TMucatessi U UCTOPUO-
rpacda. Tak oHa MMOPOTHMIIACH C CEMbEIA,
BC€ YJIEHbI KOTOPOM ObLIM OJU3KUMU
apy3bsimMu A.C.IlymkuHa. Augpeit Ka-
paM3UH MPUHAUIeKaI K MHTEJICKTYa b~
HOI 3JTUTe PYyCCKOTO OOIIECTBa, APYKUIT
¢ M.IO.JlepmOHTOBBIM. Bynyun myxem
COBJIA/ICJIUIIBI 3aBOJOB U OIEKYHOM €€
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Masterpieces of Russian Art

maker was experiencing difficulty in cap-
turing her image. “4th April. I was in the
studio in the morning,” wrote Mokritsky.
“Briullov continued working on the por-
trait of Demidova, neé Stjernwall; the big
painting ‘Crucifix’ was waiting for inspi-
ration; at time he would turn to it, look at
it attentively, and then again return to the
portrait, which was coming more and
more alive with every touch of his brush.”®

It remains unclear when exactly the
portrait was finished and passed over to its
distinguished owners, and no documents
have yet appeared to shed light on this.
Two years after the completion of the por-
trait, when she was already over thirty,
Aurora Demidova gave birth to her only
son, called Pavel after his father
(1839—1885). Unfortunately, Aurora’s
first marriage did not last long: leaving
behind his one-year-old son, Demidov
died in Frankfurt in July 1841. After six
years of widowhood, in 1846 Aurora
Karlovna married again — her new hus-
band was Andrei Nikolaevich Karamzin
(1814—1854), a son of the famous writer
and historian. She married into a family
all of whose members were close friends
of Alexander Pushkin. A friend of Mikhail
Lermontov, Andrei Karamzin belonged to
the intellectual elite of Russian society. As
the husband of a co-proprietress of indus-
trial plants and the guardian of her infant,
he visited Nizhny Tagil. During his short
time there he founded a public library and
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a chemical laboratory and arranged for
free lunches at the ore mines and mining
plants. His spouse contributed to philan-
thropic causes too — she opened
“Aurora’s” shelters, alms-houses and
schools in Nizhny Tagil. But this time,
again, Aurora’s happiness was not to last
long. At the beginning of the Crimean war
Karamzin enrolled in military service as a
volunteer and died in combat in 1854.
“Fatal Aurora” was to live to a great age,
however. She not only survived her moth-
er, two sisters and brother, but also her
only son and his two wives. She passed
away at the age of 94 in Helsinki.

During her long life Aurora
Demidova was portrayed by different
artists. The surviving pieces include a very
delicate water-colour by Emilio Rossi
(1840, in the Russian Museum), a litho-
graph by Leo Wagner (1845, Nizhny Tagil
Museum of Local Lore, History and
Economy), an oil painting by Alexis
Perignon and a lithograph by A. Legran (in
foreign collections). However, among all
these nice and delicate images Briullov’s
work uncontestably stands out for the
painter’s ability to convey not only the sit-
ter’s external beauty, but also the complex-
ity of her inner life. Demidova must have
liked the portrait.

The more I learned about the por-
trait, the more I became convinced that
the painting now in Britain was the origi-
nal painting by Briullov. Time and again |
walked around our excellent exhibition of
this master’s works. Of course, the
Tretyakov Gallery has his best portraits —
the archaeologist Lanci, poet Kukolnik,
translator Strugovshchikov, and the
superb “Horsewoman”. However, room
could be found for the “namesake of
dawn” as well. There were hardly any
works of the “great Karl” left in Russia to
be purchased, so the chance to buy one
more Briullov, which offered itself in
summer 1995, was not to be missed. The
Tretyakov Gallery director Valentin

© Akademik Apollon Mokritsky. Vospominaniya o K.P. Bryullove
(Academician Apollon Mokritsky. Memoirs on Karl Briullov) //
Otechstvennye zapiski, Vol. XI1, 1855, p.175.

Rodionov considered my arguments with
sympathy and trusted me with an impor-
tant mission — to go to London, to make
sure on site that the expert opinion was
correct, and to try to buy the painting.
The tentative price was £40—60,000. Of
course, such a buy was beyond the
Gallery’s means, but we enlisted the sup-
port of the Ministry of Culture and relied
on our Sponsors.

So, I was dispatched to London.

On the flight I again read the cata-
logue. “Aurora Karlovna Demidova’s
Portrait” originated from the Demidov
collection in San Donato, its last owner —
Pavel Karadjordjevic, Prince of Yugoslavia.
It is common knowledge that Pavel
Demidov’s younger brother, Anatoly
(1812—1870) did not live in Russia — he
settled in Italy. He bought the San Donato
principality near Florence, acquiring the
title of prince. Following his wish, he
ordered the construction of a luxurious
villa, which was painted with frescoes and
filled with superb artwork from across the
world. Like doges in the Renaissance peri-
od, Anatoly Demidov lived his life sur-
rounded by scholars, poets and artists. He
commissioned from Briullov the huge
painting “The Last Day of Pompeii”. The
exhibition of the majestic picture in Rome
and Milan introduced the Italian audi-
ences to Russian art and won for the artist
the fame of “triumphant genius, compre-
hended and valued by all”. Briullov’s
equestrian portrait of Anatoly Demidov,
which remained unfinished, is now in the
Pitti Museum. It could well have been that
Anatoly introduced his elder brother to the
artist and suggested to commission from
the latter the portrait of his young wife.

Anatoly Demidov was highly eccen-
tric in his choice of spouse as well. In 1841
he married Mathilde de Monfort, Na-
poleon Bonaparte’s niece, even if their
marriage was short-lived; they divorced in
1845. However, Anatoly Demidov deemed
it his duty as a relative to establish a rich
museum to Napoleon in the latter’s for-
mer residence on the island of Elba.

The prince of San Donato died
childless, and all of his vast fortune was
inherited by Aurora Karlovna’s son. At first
Pavel Demidov lived at the Villa San
Donato, but in 1872 relocated to another
estate, Villa Pratolino. Maybe it was then
that his mother’s portrait by Briullov came
to Italy. Pavel Demidov died there, and his
estate passed to his daughter Maria
Pavlovna (1877—1954). Left a widow early
in life, her only daughter dying early, she
bequeathed the Villa Pratolino and her
wealth to her nephew Pavel, a scion of the
Yugoslavian royal family of Karadjordjevic.

In 1969 Prince Pavel sold off
Pratolino and put up for auction stunning
works of international artists and expensive
antiques of which any museum would be
proud. The Russian pieces were fairly few,
but after the auction was over the Tretyakov

MaJIoJIETHEro ChlHa, OH MoceTun Huxk-
Huit Tarun. Ero Hemonroe mpeObiBaHUE
3[eCh OBIJIO OTMEUYEHO YUPEKICHUEM ITy-
OIMYHOM OMOIMOTEKM U XUMUUYECKOM J1a-
OopaTropuu, opraHusaiueii 6ecraaTHbIX
00e10B Ha TpUKCKax 1 pyaHuKax. He oc-
Tajlach B CTOPOHE OT JieJ1 01arOTBOPUTE b~
HOCTU W CyIpyra: Mo e¢ MHUILIMATUBE B
HwxHem Tarusie OTKpbLIMCH «aBPOPUH-
CKUe» TIPUIOTHI, OOTaNeIbHU U TITKOJIBI.
Ho cemeiiHoe cuacTbe ABpOpbI BHOBb JJTU-
Joch Hemoaro. C HavamoM KpbiMckoii Boii-
Hbel Kapam3uH yiien moOpoBOJbIEM B
JIeicTBYIOLIYIO apMuio U B 1854 romy ro-
ru6 B 6010. «PokoBasi» ABpopa 10KuJja 10
[JIyOOKOI CTapOCTH, ITOXOPOHUB HE TOJIb-
KO MaTh, IBYX cecTep 1 OpaTa, HO ¥ eIH-
CTBEHHOTO ChIHA U JIBYX €ro XeH. B Bo3pa-
cte 94 et oHa CKOHYanach B XeJIbCUHKU.

Ha nipoTsokeHUM CTOJb JOJTOM K13~
H1 ABpopy KapiioBHy HEOTHOKPATHO ITH-
canu camble pa3Hbie mMacTtepa. CoxpaHM-
JIMCh HeXKHelIIast akBapellb padboThl . Poc-
cu (1840, 'PM), nurorpacdus JI.Baruepa
(1845, HuxHeTarmibcKuili KpaeBemauec-
KU My3eii), )KUBOMMCHBIN TTOPTPET KUCTU
A.Tlepunbona u aurtorpacpust A.JlerpaHa
(3apybexxHoe cobpanue). OgHako cpeau
MPOYUX MWIBIX U TOHKUX M300pakeHMIA
npousBeneHue K.bprosnosa, 0e3ycinoB-
HO, BBIIEJISIETCS] YMEHHUEM ITepeiaBaTh He
TOJIbKO BHEIIHIOI KPacoTy, HO M CJIOX-
HOCTh BHYTpeHHeTro Mupa Moaeau. HaBep-
HOe, TIOPTPET HPaBWJICS U caMoii ABpope
KapnosHe.

YemM Gouiblile s y3HABaja O KApTUHE,
TeM OOJIbIIIe pociia YOesKIeHHOCTh B TOM,
YTO B AHIJIMM «BCIUTBUT» OPUTHUHAJ KHC-
™™ Bploiosa. BHOBbL 00xoaua Haly 3a-
MEYaTeJIbHYIO SKCITO3UIINIO IPOU3BeIe-
Huii xynoxxHuka. KoneuHo, B TpeTbsIKOB-
K€ MpeACTaBIeHbI IeEBPhI €T0 MOPTPET-
HOTO MCKYCCTBa: apXxeoJior JlaHuM, 1moaT
KykonpHUK, iepeBomInK CTPYTOBIIVKOB,
onucratesnbHas «BcanHuiar. OqHako Mec-
TO HAILLIOCH ObI U IJIs1 «COMMEHHMIIBI 3a-
py». UCTOUHUKY MOCTYIIIICHUS TIPOM3BE-
neHuit «esikoro Kapna» B Poccun mouru
MOJHOCTBIO UCCAKIU, U JeToM 1995 rona
OTKPBIBAJIaCh peliKast BO3MOXKHOCTD IPH-
o0OpecTu ele ogHo U3 HUX. upexkrop Tpe-
ThSIKOBCKOI Tanieper B.A.PoanoHoB ¢ 1o-
HUMaHUEM OTHECCSI K MOUM JIOBOIAM M
ITOPYYMIT OTBETCTBEHHYIO MUCCHIO: TIOEXaTh
B JIOHIOH, yOeUTHCSI Ha MECTe B IIPABUITb-
HOCTH 3KCIEPTU3bI U TIOMBITAThCS KYMTUTh
KapTuHy. OpMeHTUPOBOYHAS IIEHA COCTa-
pistia 40 000—60 000 ¢yHTOB CTEPIMH-
roB. KoHeuHo, [anepest Ha cBou cpeacTBa
He MOTJIa cHeiaTh TaKyl KPYITHYIO 3a-
KYIIKY, HO MBI 3apy4WINCh TTOIACPKKOM
MuHMCTEepCTBa KYJIBTYPhI, HAIESTUCh Ha
CITOHCOPOB.

B camonere s BHOBbL oOparuiach
K Karajory. «[Toptper A.K.[demunoBoii»
MPOMCXOAWI U3 KOJUIeKLIMU 1eMUI0BbIX
B Can-JloHaTo, mociaenHuii BIaaeaen —
forociaBckuit nmpuHIl ITasen Kapareop-
rueBud. M3BecTHO, 4yTO MJaamiuii G6pat
INaBna HuxonaeBuya [JemMumoBa AHaTO-

Bl e s VT,

it (1812—1870) mpouHo obGoCHOBasICS
B Urtamuu. bausz ®@iaopeHIMn OH MpUO-
open kHskecTBO CaH-/loHaTo 1 mpucoe-
OUHWUI K CBOeU (haMWINKU TUTYJT KHSI3SI.
Ilo ero xenaHuio OblIa TOCTPOEHA POC-
KOIITHasl BUIJIa, paciiMcaHHas (ppeckamMu
1 3aITOJTHEHHAsT BEJIMKOJICITHBIMU 00pa3-
HaMu MUpoBoro uckyccrpa. [lomooHo pe-
HECCaHCHBIM J1oxaM, AHatonuii JlemMu-
JTOB XKWJI OKPYKEHHBII YIeHBIMU, TTO3Ta-
MU 1 XyIoXKHUKaMu. IMEeHHO OH 3aKa3ai
BproanoBy orpomHoe 1ojotHo «ITocien-
Huii neHb [Tommien». JleMoHcTparms rpaH-
NIMO3HOM KapTuHbl B Pume u MunaHne or-
KpbUTa WTAJbSHCKOW IYOJUKE PYCCKOEe
HMCKYCCTBO, a XyJIOXXHUKY ITpUHec/a cia-
BY «TOPXKECTBYIOIIETO Te¢HUSI, BCEMU T10-
HSITOTO W OlleHeHHOTO». KOHHBIN mopT-
pet A.H.Jlemunosa kuctu bprosuioa, oc-
TaBIIMICS HE3aKOHUYEHHBIM, XpPaHUTCS B
HacTosiee BpeMs B rajepee [Muttn. He
HCKITIOUEHO, YTO MMEHHO AHATOJIMIA TI0-
3HAKOMUJI CTapIlero opara ¢ XyI0KHUKOM
¥ PEKOMEHIOBAJI €My 3aKa3aTh MOPTPET
MOJIOAOM XKEHBI.

Anaronuii JleMuoB octaBajicst 00J1b-
LM OPUTHHAJIOM U B BBIOOPE CyMpyTH.
B 1841 rony oH xeHusicsa Ha Maruibie
ne MoHdop, ponHoit muiemsiHHuie Ha-
noyieoHa bonamnapra. I1paBna, 6pak ObUT
KpaTKuM, 1 B 1845 romy nmociemnoBai pas-
Boa. OmHaKo Ha TpaBaX POIACTBEHHUKA
A.H.[leMuioB cues CBOMM JI0JITOM OCHO-
BaTh OoraTeiiuuit My3eit penuksuii Ha-
TOJIeOHA B €ro OBbIBIIEN Pe3nIeHIINN Ha
octpoBe Dibda. [TopazureabHo, uTo AHA-
Tonuit HukonaeBry, poaMBIINIACS B TOT
roJi, Korja oTell U CTaplInii OpaT yJacT-
BOBaJlM B cpaxeHMsX ¢ HarmoneoHowM,
CTPAacCTHO MCIIOBEAOBal KYJbT HU3JI0-
JKEHHOTO (hpaHITy3CKOT0 MMIIepaTopa.

Knsa3p Can-JloHaro ymep Oe3ner-
HBIM, M BCE €r0 OFPOMHOE COCTOSIHUE YHa-
cnenoBal cbiH ABpopbl KapinoBHbl. CHa-
yana [laBen IlaBnoBuUY Xuia Ha BUJLIE
Can-JloHaro, a 3aTeM, B 1872 romy, repe-
Opasicsi B Ipyroe MoMecTbe, Ha BWLTY
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Ilopmpem bopuca
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[eneBpbI pyccKOTO UCKYCCTBA

[IparonuHo (MOXeT ObITh, UMEHHO TOT/1a
n300pakeHUe ero MaTepy KucT bprosno-
Ba nonajo B Utanuto). Tam I1.I1.demu-
JIOB CKOHYAJICSI, @ UMEHHE MepeNuIo B Ha-
clieACTBO ero poyepyu Mapuu [laBioBHe
(1877—1954). PaHo oBmOBEB U TOTEPSIB
€IMHCTBEHHYIO 10Yb, OHA 3aBellaia BUJI-
sy [IpatonuHo 1 cBoe 60raTCcTBO IJIEMSIH-
HuKy [1aBiy, OTIIPHICKY I0TOCIaBCKOI KO-
posieBcKoii cembu KapareoprueBuyeid.

B 1969 romy mpuni ITaBen mpomair
[IpaTtonuHO U BBICTABUJI Ha ayKLIMOH TO-
Tpsicalollre IPOM3BEICHUS MUPOBOTO
HCKYCCTBa M TOPOTO aHTMKBApHaT, CIO-
COOHBIE YKPAaCcUThb 10001 My3eitl. Pycckast
YacTh KOJUIEKIIMU ObLIa MpeicTaBieHa B
MEHBIIIe CTeTeH!, OTHAKO yXke ITocye
pacnpoiaxy ¢ OOJBIIMMU MTPUKITIOUEHUSI -
M TSt TpeThSIKOBCKOI1 rajieper Ipruoodpe-
JIM MpaMOpPHBIE OIOCTBI CyNpyroB Jlemu-
noBbIX pabotel ®.U.1llyouHa. B Hauane
1990-x mocne KoHuuHBbI NpuHIa [laBna
Kapareopruesruya ero HacJIeTHUKHU TIOCTe-
TIEHHO HayaJld PacCTaBaThCsl C TIPOU3BE-
JNIEHUSIMUA PYCCKOI 1IKOJbI. Tak, B UIOHE
1995 rona B Jlonmone nosiBuics «I[lopt-
pet A.K.JleMuaoBoii», 1oJaroe Bpemsi He-
JIOCTYITHBIN IIMPOKOM TMyOJIMKEe U BOBCE
HEUM3BECTHBII CrelMaIiCTaM.

Korna s BbiieTena n3 Mocksbl, CTO-
siyla U3HYPSTIONIAsT TPUILIATATPTyCHAsT 3Ka-
pa. [1pu3eMJIMBIINCH B «TYMAaHHOM AJlb-
OMOHE», s MoMajia B CTPAIIHBII XOJOI.
Asusiiucs Ha New Bond Street, rioe pas-
MellaeTcss OCHOBaHHBIN B 1744 romy ayk-
LIMOHHBIN A0oM Sotheby’s, B 6Mpro30BOM
IJIaThe C KOPOTKUMU pyKaBaMU, ST BBITJIS-
Ilejia BechbMa OIMO3HO CPEI PecrieKTa-
0OeJIbHOM MYOJIMKU B YEPHBIX KOCTIOMAX.
Ho torna st Hu49ero He 3amMeyvasa, CTpeMu-
JIach KaK MOXHO CKOpee YBHUIETh 3aBeT-
Hoe mosioTHO. IxxoH Crioaprt, J100e3HO
BCTPETUBIINI MEHSI, TIOBEJ B TOMEIe-
HHe, TAe BUces mopTpeT ABpophl Kapiios-
Hbl. [lepBoe BIleyaTieHHe ObIIIO HEOTHO-
3HAYHBIM, CKOPEe pa304yapOBbIBAIOIIMM.
[TpucTanbHBIi BU3yaTbHBIIA OCMOTP BbI-
SIBWJT XapaKTepPHbIE TeTa XXUBOITMCHO-
ro nouepka bproosa, HO HACTOPOXUIO
HeIeMKAaTHOE pecTaBpallMOHHOE BMeIa-
TesbeTBO. KapTuHe mepet ayKIIMoHOM IThI-
TaJIMCh MPUIATh «TOBAPHBIN BUI»: Opoca-
JINCh B TJ1a3a HAMEPEHHO BBITJIAKEHHAS
ITOBEPXHOCTh, CBEXKMIA CJIOM JIaKa M pecTaB-
parmoHHbIe 3armcu. OCMOTP ¢ ITOMOIIBIO
yIBTParoIeTOBOM JIaMITbl 3a(pUKCUPO-
BaJl 3HAYUTEIbHbIE «IMHKW» Ha IIPaBOii
1eKe, epeHoCHIle, Ha pyKe N300paXkeH-
HoOil u ee omexne. la, mpekpacHasi pe-
MPOAYKIIMS B KaTajore yMeJao CKpbiBaja
U3bsIHBI HaTypbl. Ho 1 B Takom Buae AB-
popa ocTtaBajiach XeJaHHBIM MPHUoOpeTe-
HUEM, 0TOO0SI OT MOTEHLIMATbHBIX MTOKYTa-
TeJieit He ObL10. He ckpoto, uTo mosiBie-
HUE TIpEACTaBUTENSI TpeThbIKOBCKOM
rajieper TOJIbKO YCWIWJIO BHUMaHUE K
BBICTaBIIEHHOMY JIOTY.

15 uronsa 1995 roma B gecsITh 4acoB
HayaJuch TOPrU. 3aj ObLT OyKBaJIbHO 3a-
OUT HOBBIMU PYCCKMUMU UM OBIBILIMMU
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Masterpieces of Russian Art

Gallery, overcoming many obstacles, man-
aged to buy marble busts of the Demidov
couple created by Fedot Shubin.

In the early 1990s, after the demise of
Prince Pavel Karadjordjevic, his heirs were
selling off Russian pieces from their collec-
tion one by one. Thus, in June 1995
“Aurora Karlovna Demidova’s Portrait”, a
work for a long time inaccessible to the
general public and all but unknown to spe-
cialists, came up in London. The first
impression produced by the picture was
ambivalent — more like disappointment; a
closer visual inspection identified typical
features of Briullov’s craftsmanship. But
the traces of indelicate intervention by
restorers were disconcerting. The painting
was “dressed up” before the auction; the
deliberately slicked-up surface, a fresh layer
of varnish and patches of overpaint leaped
to the eye. But even in such a state Aurora
was a coveted item, and potential buyers
were keeping watch. True, the visit of an
envoy from the Tretyakov Gallery only
whetted the appetite for the auction lot.

On June 15 1995 at ten in the morn-
ing the bidding began. The room was full
of new Russians and former Soviets, deal-
ers and gallery owners, proprietors and
collectors, and journalists. Although it was
early in the day, even Galina Vishnevskaya
came from Paris. She took a seat in first
row, “arming herself with spectacles” and
a “bidding paddle”. It is hard to find words
to describe the atmosphere at the bidding.
The sale of Pyotr Vereshchagin’s view of
Nizhny Novgorod for a figure dozens of
times more than the starting price became
a sensation at the auction. There was a big
hike in the price of Demidova’s portrait by
the end, too. According to the price list,
the closing price reached £133,500 — more
than $200,000! Alas, neither the Tretyakov
Gallery nor other contenders — a group
that included Russian banks — could guar-
antee that much money. Galina
Vishnevskaya became the happy owner.

WN.E.Penun
ITopmpem Kophes
Yykoeckozeo. 1910

Xorct, Macio. 75,5%66

Ilya REPIN
Portrait of Kornei
Chukovsky. 1910
Oil on canvas
75.5 by 66 cm

Bb.J1.I'puropseB
Aemonopmpem
XoJict, macio. 61x46

Boris GRIGORIEV
Self-portrait

Oil on canvas

61 by 46 cm
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‘When Aurora’s portrait was put up, she
raised her bidding paddle and held it up
unflaggingly until she outbid everyone!
After the auction the artist Sergei Esayan,
who consulted Vishnevskaya, kindly intro-
duced me to her. After I whole-heartedly
congratulated her, I expressed my regrets
over the fact that the picture, acquired for
specialists, would be again inaccessible to
the general public and, most of all, to the
Russian public. It came to my mind, how-
ever, that 1999 would be the year of
Briullov’s bicentennial. Born in the same
year as Alexander Pushkin, the artist had
forever been obscured by the dazzle of the
anniversary festivities dedicated to “the
sun of Russian poetry”. There was a hope
to organize, together with the Russian
Museum, a first major solo exhibition of
Briullov’s works, and there was a good
chance that museums and private collec-
tors outside Russia would lend their pieces
for the occasion. It would be so nice to
bring Aurora Karlovna to Russia! Trying to
get the piece from Nizhny Tagil was also
an important task on the agenda. Then it
would become possible to make a definite
conclusion about the two works. I thought
at that time that I would hardly have a
chance to see the piece from Nizhny Tagil.

August 1997. All of a sudden I
received an invitation from Nina
Grigorievna Demidova, a descendant of
the distinguished dynasty and the secre-
tary of the Demidov foundation, to par-
ticipate in celebrations marking the 295th
anniversary of Nizhny Tagil. So, when |
told the above story at a scholarly session

of the 3rd International Demidov
Assembly, I had not seen yet the Aurora
from Nizhny Tagil. My presentation pro-
voked great interest, and all participants
were anxiously waiting the moment when
I would see the portrait in the local muse-
um. The opening of the exhibition dedi-
cated to the Demidov dynasty and their
deeds was scheduled for the next day. And
there I was face to face with the long-
awaited Aurora. My doubts proved to be
true. I saw a handsomely executed... copy.

Who and under what circumstances
could have made it? As is well known, the
Demidovs had artists who were emancipat-
ed serfs. In 1827—1833 the most talented
among them — M.K. Fedoseev (Dmitriev),
V. Kozitsyn (Kazantsev), Stepan
Khudoyarov (Fedorov) — were sent to Italy
to develop their skills. Briullov himself was
their supervisor in art education. In the late
1840s-early  1850s  Fedoseev  and
Khudoyarov again visited Italy. Obviously,
during their study years and later the
Demidov family’s painters copied the
works of the “great Karl”. The museum has
a 1830s painting by Stepan Khudoyarov
called “Gardener” — a piece in Briullov’s
style — and a “Woman’s Head” by Vasily
Khudoyarov from the 1850s, one of the
images of the “Last Day of Pompeii”.

My dream of seeing Aurora
Demidova’s portrait at Briullov’s anniver-
sary exhibition in Moscow never came
true. Vishnevskaya turned down the
Tretyakov Gallery’s request to lend the
painting, saying it was being renovated.
Several years later, at the celebration of the
tricentenary of St. Petersburg, I met with
her again, when she was awarded a deco-
ration by the Demidov foundation. When
I asked her how was Aurora Karlovna, the
owner said the renovation was over and the
Aurora became even more beautiful than
before. I thought then that I barely stood a
chance of seeing the precious painting
again.

But in September 2007 I did see it —
and under what circumstances! Not
knowing what was in store for me, I came
to New Bond Street straight from the air-
port. I walked up the stairs, and in one of
the halls to the left, in the place of honour
on the far wall saw the portrait of Aurora
Demidova. The picture was almost
unchanged; however, there were obvious
traces of recent intervention by renova-
tors: a fresh shiny varnish, showy colours.
And events were heating up in the auction
rooms, with people milling around angrily
gesticulating and swearing in loud whis-
pers. And suddenly an announcement was
made that the auction was cancelled... It
was decided to sell the whole collection to
one person. Soon the potential bidders
learned the name of the lucky owner.

In the great scheme of things that was
the right decision. Preserved in its entirety,
the unique collection of Rostropovich and
Vishnevskaya was to remain in Russia. We
cannot but hope that the Russian public
will have the chance to see all of the pic-

COBETCKMMM, OWJIEpaMu WM rajepeninm-
KaMM, BJaJeabllaMi M KOJUIEKIIMOHEpa-
MU, XKYPHATUCTAMU U MTPOYEii MyOJIUKON.
Hecmotpst Ha panHuii yac, u3 [lapuxka
npuieresa cama [anuna I[MaBnoBHa Buiii-
HeBcKast. OHa cejla B TIEPBBIN PSiI, «BO-
OpPYKMJIACh» OUKAMU U «paKeTKo». Tpym-
HO cJoBaMU TepeaaTh LIApUBIIYIO TaMm
atMoc(depy. BHelnrHe Bce TOBOJIBHO CIO-
KOIHO, HO BHYTPEHHSISI KOHIICHTPAIIUsI
9HEPTrUU HACTOJBKO CUJIbHA, UTO HAIpsi-
XKEeHWe W HEPBO3HOCTh UYBCTBOBAJINCH
OykBaibHO KOXeil. K cepenuHe nHS Bce
ObLI0 KOHUYEHO. MITorosas 1ieHa noprpe-
ta A.K.JJeMugoBoii u3psSAHO TOIHS-
JIach: KakK SIBCTBOBAJIO M3 TIpaiic-JucTa,
oHa gocturia 133 500 ¢pyHTOB — OOJICe
200 000 monnapos! YBbI, HU TpeTbsIKOB-
cKas rayepesi, HU Ipyrve MpeTeHICHTHI,
cpeau KOTOPBIX OBLIM U POCCUICKME
0aHKM, HE CMOIJIM BBUIOXKUTH TaKyIo
cymmy. CyacTiauBoii oOJiagaTeIbHULIECH
nosioTHa okaszanach [.I1.BuiinHeBckas.
Korna BricTaBmm moptpeT ABpOphI, OHa
MOJHsIIa «paKeTKy» W JepxKaja ee 10
nmobenHoro KoHma! MckpeHHe mo3apa-
BuB lanuny [1aBnoBHY nociie ayKiiMoHa,
s BCE K€ BbIpazuia coxXajleHue, 4YTO
o0peTeHHas i CelaaucTOB KapThHA
BHOBb He OyzeT JOCTYITHa ITUPOKOI, M,
TIPEXJIe BCEeTo, PYCCKoii, myomke. OnHa-
Ko B 1999 roay ucnonnsiercs 200 jeT co
nHs poxaeHust K.IT.bpromiosa. [TosiBuB-
much Ha cBeT B oiuH roa ¢ A.C.I1yiiku-
HbIM, XyJOXKHUK IMOCTOSIHHO OCTaBaJjICs B
TeHU TIpa3gHOBaHUS IOOWICHHBIX OaT
«COJIHIIA PYCCKOM 1T033umn». Terepb ecTh
HaJeX/1a BIIepBble OPraHU30BaTh COBMe-
CcTHO ¢ Pycckum myseem OOJIBLIYIO MO-
HorpaduUecKyro BEICTaBKy MacTepa. Bos-
MOXHO, YIACTCsl TOJIy4YUTb MPOU3BE/e-
HUSI U3 3apYOEKHBIX MY3€€B U YaCTHBIX
Kosekiunii. Kak Obl1o OBbI MpeKkpacHo
npuBe3tu ABpopy Kapnosny B Poccuto!
BaxkHO Takke IOMBITATHCS TTOJYIUTH
noprper u3 HuxnHero Tarmna. ITocie
3TOr0 MOXHO OyIeT OKOHYATeJIbHO pe-
ITUTH BOIIPOC O COOTHOIIEHWH IBYX K-
3eMILIsIpoB. Torma MHe Kasajaoch, 4TO s
BpSIIL JIU CMOTY YBUICTh HUKHETArWJib-
CKWUI BapUaHT.

Asryct 1997 roga. HeoxumgaHHo 1o-
Jyvyato npuriamieHue oT Hunbl [puro-
pbeBHBI JleMUIOBOI, TTOTOMKA CJIaBHOM
MMHACTUU U cekperapst [1eMUIOBCKOTO
¢oHma, MPUHATH yyacThe B Mpa3aHOBa-
Hum 295-netust ropona Huxuwmit Taruo.
B cocraBe npencraBuTeNbHOM Jesierainuu
BMECTE C ObIBILIMM MUHUCTPOM KYJIBTYPbI
Poccun ypoxkeHnnem Huknero Tarwmma
10.C.MenentseBbiM, qupekTopom [Tomu-
TexHuyeckoro myses [.I.Ipuropsinom,
nupekropoMm Dpmutaxa M.b.ITuoTpos-
ckuM BbLIeTaro U3 Mocksbl. Hac oueHb
TOCTETIPUMMHO BCTPEYAIOT, MPOTpaMMa
pacrnrcaHa OyKBaJbHO 10 MUHYTaM, 03~
TOMY, paccKkasbiBasi Ha HayYHOM 3acefa-
Huu 111 MexnyHnaponHoii JleMunoBckoi
accamO0Jieu BbILIEOMUCAHHYIO UCTOPUIO, S
ele He BU/esIa HIKHETarmibcKyto ABpo-

C.10.CyneiikuH

Ha dusane

XoJicT, HaKJIeeHHBII
Ha JIOCKY, Maclio
30x51,5

Sergei SUDEIKIN
On the sofa

Oil on canvas laid on
board. 30 by 51.5 cm

py. Moe coo0liieHre BbI3bIBAET OOJIbIION
WHTEPEC, U BCe YYACTHUKU C HETEPITEHU-
€M KIYT MOEil BCTpeuMu C MOPTPETOM B
MecTHOM My3ee. He ckporo, MeHs1 moOpo-
KeJIaTeTbHO TIPEAYIIPEAVIIA O TOM, YTOOBI
sl He Oropyaia HalllX PaayIIHbIX XO35eB.
Ha crnenyroimmii 1eHb — OTKPBITHE BbIC-
TaBKU, MOCBSIIEHHOI pomy JleMUuI0BbIX U
WX IesSTHUSIM. DKCITO3UIINS pa3BepHyTa B
HEJaBHO OTPEMOHTUMPOBAHHOM 3[IaHUM,
BKJIIOUEHHOM B KOMILIEKC 00pa30BaHHO-
ro B 1987 romy [ocymapcTBeHHOTO My3esi-
3alOBeIHMKA TOPHO3aBOJICKOTO Jeia
Cpennero Ypana. upekrop M.I.Ceme-
HOB C OOJIBIIO¥ JTFOOOBBIO ¥ SHTY3Ma3MOM
paccka3sbiBaeT 0 cBoeM jeTuiie. Ho Bot u
nonroxaaHHass ABpopa. COMHEHMSI TTOI-
TBEpAWINCH: TIEpel0 MHOW ObUTa TIpe-
KPacHO WCITOJTHEHHAsT KOTTHSI.

Kto xe u npu Kakux o0CTOSITENb-
CTBax MOT €€ BBINOJIHUTL? M3BecTHO, UTO
JleMUIoBBI MMEIN COOCTBEHHBIX XXUBO-
MMUCIIEB, BBIMIEAIINX W3 KPEIMOCTHBIX.
B 1827—1833 rogax ajisi COBEpILIEHCTBO-
BaHUs MacTepcTBa HamOoJiee TaJIaHTIN-
Bble u3 HuX — M.K.@enocees (JImutpues),
B.Kosuupin (Kazanues) u C.®. Xynosi-
poB (PenopoB) — ObLIK OTIpaBiIeHbI B MTa-
JINEO. 3aHATUSIMM XKUBOITHCHIO PYKOBOIIIT
cam bprosnos. B koHie 1840 — Hauaie
1850-x romoB PemoceeB u XydospoB
BHOBb MoObIBasin B Utanuu. besycios-
HO, B TIepro O0yIeHUsI, a TaKXKe T03/I-
Hee JeMUIOBCKUE MacTepa KOMUPOBAIU
pabothl «Beukoro Kapma». B mysee xpa-
HSITCS WCIIOJTHEHHAasi B OpPIOJUIOBCKOM
nyxe kapTuHa «CanoBHUK» (1830-¢) Kuc-
™ C.®. Xynosiposa 1 «KeHcKast ToJIOBKa»
(1850-¢) pa6orel B.M.XymosipoBa, criu-
caHHas ¢ ogHOTO M3 0b6pa3oB «Ilocnen-
Hero aHs [Tommen».

Most MeuTa yBUIETh TOPTPET ABPO-
pbl JleMu10BOIi Ha 100MJIeIiHOI BbICTAaB-
ke bprosioBa B MocKBe Tak U He ocyllie-
crBuiack. [anuna [1aBiaoBHa Ha TPOChOY

[eneBpbI pyccKOTO UCKYCCTBA

nupekuuu ['TT oTBeTmsia oTKazoM, Mo-
TUBUPYS €TO TEM, YTO TTPOU3BEICHNE Ha-
XoauTcsl B pectaBpauuu. Ilpoiiio Hec-
KOJIBKO JIET, Ha nmpa3aHoBaHuu 300-1eTust
Cankr-IleTepOypra Mbl BHOBb YBUIEIHNCh
¢ BuiiHeBckoii, kotopyto JleMunoBckuit
¢doH Harpaaua opaeHoM. Ha moii Bom-
poc, Kak noxwuBaer ABpopa KapiioBHa,
BJIa[IeJIMIIA CKa3aJia, YTO pecTaBpalvs 3a-
KOHYEHAa, M OHa cTaja ellle Kpacubee.
Torma MHe ToOmyMasioCh, YTO BPSII JIU S
KOrJa-HuOyIb BHOBb YBUKY 3aBETHOE
TTOJIOTHO.

B cenTsiope 2007 roma sTa BcTpeya
BCE XK€ COCTOsIIach, HO MPHU KaKMUX 00-
crosTenbcTBax! Huuero He momo3penas,
s mpuexayia Ha New Bond Street cpa3sy u3
aspornopra. [logHsutachk 1Mo JIeCTHUIE U
Ha TOPIIOBOI CTeHEe OJTHOTO W3 3aJI0B, Ha
CcaMOM ITOYE€THOM MeCTe, YBHIeJa IMOPT-
pet A.K.[lemugoBoii. OHa MOYTU HE U3-
MeHuIach. Bripouem, cienbl HemaBHETO
pEeCTaBpalliOHHOTO BMEIIIATEeILCTBA ObI-
JIV HAJIMLIO: CBEXXUIA OJIECTSIIMI J1aK, sSp-
KO€ CBeYeHMEe Kpacok. Sl Tak BHUMATEIb-
HO ocMaTpuBasia TIPOU3BeIeHNE, YTO HEe
3aMevajia HUJero BOKpyr cebsi, a aTMo-
cdhepa B 3ayax ayKIMOHA HaKajsiach;
COOMPANTNCh JIIOAU, BO3MYIIICHHO XKEeCTH-
KYJUPOBAIX Y TPOMKHUM IIETIOTOM pyra-
Juch. CIIy>KUTEIU pa3BelIMBaIM T10 CTe-
HaM HeOOJIbIIINE JUCTKU C TEKCTOM Ha
AHTJIMIACKOM SI3BbIKE, KOTOPBIM s HE BJla-
neto. HakoHel MHe 0ObSICHUIIN, UTO ayK-
LIMOH He cocTouTcs. [TpuHsSTO peleHue
0 TIpoJaXke BCEM KOJIEKIIUM OTHOMY JIM-
1y. Bckope MBI y3HaIu UMl CYaCTIIMBOTO
obnanarens. Hy 4yto e, mo GoiblIoMy
CYETy 3TO TIpaBWJIBHOE pellieHUe. YHU-
KajibHasl KoJuieKuus PocTtpomoBuua u
BuiHeBckoli He pacriajach U OyneT Ha-
xomuthest B Poccuu. OcTaercst HamesITh-
Csl, YTO PYCCKUE 3PUTEIA CMOTYT YBUIIETh
STH MPOUBBEACHUS U CPEIN HUX — ITOPT-
PeT «pOKOBOI ABPOPbI».
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