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two joined panels
Think with the senses,
feel with the mind.
Pavilion “ITALIA"

MpoeKT ana BeHeuunmn B 3TOM rogy cosaasanca Ha (oHe ove-
BUAHOW Heyaauu GueHHane 2005 roga. Kypuposarb nosa-
MPOLUIOrOAHION BbICTaBKY NPeAIOXMUAN U3BECTHOMY aMepu-
KaHCKOMY apT-KpUTUKY U XyaoxHMKY Pobepty CToppy (HbiHe-
LIHEMY KypaTopy), HO OH OTKa3aNcs, NOCKONbKY BPEMEHM Ha
MOArOTOBKY He XBartano. 3a NPOEKT B3Anacb, KaK M3BECTHO,
Po3a MapTtuHec. Ha 31oT pa3 y Ctoppa 6bi10 6onblie Bpeme-
HW, U OH UCNONb30BaN €ro Aas TOro, YToObl BbIPA3UTh CBOM
B3MNsAbl HaMbonee NoNHO U pa3BepHYTO.

eCTBUTENBHO, 3TNYeCKas No3nLms,
3afABJ/leHHas B Ha3BaHWUM OMeHHa-

ne: «[lymain yyBcTBaMu, 4yBCTBYM
pasymMoOM», TOYHO OTpakaeT WAeoNoruto
«N1eBOro» aMepUKaHCKOro WHTEeNIeKTy-
ana Havyana TpeTbero TbicAYeneTus c
HenpuaTem nonntukn x.bywa v nog-
YepKHYTbIMW MPOEBPONEeNCcKMMU BKyca-
mu. [lpyroe feno, 4yto n3obpasuTtenbHoe
WCKYCCTBO CerofHsAWHero AHA c 6onb-
WWM TPyAOM COMpAraeTtca C TeMuU UK
WHBIMW nonuTuyeckumn wngesmn. Mpu-
BbIYHbIA pacKnaj fleBoe - npaBoe B
cuTyauumn HapacTatwolwero rnobanusma
HECKO/IbKO MeHSAeTCA, 0 YeM MOXHO
CyAWTb, Hanpumep, CpaBHMB BbICTymJle-
Hus B MNapuxe cTyaeHToB B 1968 roay n
MycynbMaHcKo Monoaexu B 2005 roay.
CerogHA rpaHMLbl 3CTETMYECKOrO
pasfBUHYTbI HACTONbKO, 4TO, COBCTBEH-
HO, O HUX W FTOBOPUTBL-TO HE NPUXOAUTCA.
W KypaTopbl MeHAIOT 3CTeTUYECKNA Aunc-
KYpC Ha MOAUTUYECKUI, TOYHee, MOAUT-
KOPPEKTHbIN, Y4NTbIBasA BCe HaLMOHaNb-
Hble KBOTbl NPV OpraHM3auny MexayHa-
POAHBIX BbICTAaBOK. [1pn ToM yTO coBpe-
MEHHOe MUCKYCCTBO, KOHeYHo, BooblLle He
MOXeT OLeHMBATbCA TaKOW KaTeropuewn,
Kak HauuoHanbHoe. Moao6HbIN Wwwrpo-
KMIA 0XBaT cnocobcTBYeT Takke BblboOpy
06LMX TeM, AaNeKnX OT XyA0XKeCTBEHHOM
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npobneMaTMKM MCKYCCTBa, M 3a4acTyto
JeKnapauus, CKaXxeM, aHTUBOEHHBIX U
aHTUrN06aNNCTCKMUX B3TNALOB COMpO-
BOXAaeTcA cnabocTbio M BTOPUYHOCTbIO
XY/[L0)KECTBEHHOIO COAlepXXaHUA paboTbl.

BeHeuunaHcKana 6GueHHane wto-
CTPMPYET OMUCAHHYIO CUTYaLMIO: UCTOPU-
yecKas YacTb, NOKa3aHHasA B NaBWUIbOHe
“ITALIA” (He nyTaTb ¢ HaLMOHaNbHbIM Na-
BUNbOHOM WTanun), B Lenom otnmnyanacb
CTPOrOCTbIO W LIeIbHOCTbIO B Ayxe Jiyy-
WKX My3elHbIX 3Kcnosuumii. LLlegespol
HedUrypaTMBHOIM XuBONWCK 3IncBopTa
Kennw, Pobepta PaiimaHa, lepxapaa Pux-
Tepa 6bliN JONOAHEHbI U3SALWHBIMUW NOCT-
MUHUManucTckumn pabotamu Upana py
Scnuputy CanTy, Bantepcuo Kangaca un
Oavnn Jowang OpunTbl, Heo3KcnpeccKo-
HM3M Obin MpeAcTaBNeH Kak MOHyMeH-
TanbHbIMK nonoTHamun 3urmapa lNonbke,
TaK 1 3a6aBHbIMY, MOXOXUMM HA Ko/na-
XM KapTvHamy 3nu3abet Mioppen. OT-
JeNbHbIMU «OCTPOBAMM» — HECKONIbKUMM
paboTaMy B OAHOM 3aMKHYTOM MNpoCT-
paHcTBe - 6blI0 MOKa3aHO TBOPYECTBO
bptoca HaymaHa n [xeHHu Xonbuep. Oa-
HaKo OrpaHMYuUTbCA eBPONENCKUMU 1
aMepuKaHCKMMU (Aaxke naTMHoamepu-
KaHCKMMW) aBTOpaMWU KypaTop He cyen
BO3MOXHbIM. Ml BOT B cOCceACTBe C reome-
Tpuyeckumm pabotamu Kennu nossnstot-
cA kaptuHbl Yepu Camba (Chéri Samba)
13 KoHro ¢ MHorodurypHbIM1M KomMmnosu-
UMAMM B CTUJICTUKE HblO-BEBa U LieH-
TpasibHbIM NEepPCOHaXeM C roloBoi B BU-
[ile paKeTHOW YCTaHOBKMU.

Y710 KacaeTca TPaANLMOHHOM Kypa-
TOPCKOI BOTYUHbI — OFPOMHOTO MOJyTeM-
Horo ApceHana, To 3jecb pa3HoKanubep-
HOCTb M MPUCYTCTBME OTKPOBEHHO Cnia-
6bIX, XOTA U NOAUTU3NPOBAHHBIX NPOU3-
BeZleHWI owwylwanuck ewe octpee. Poto-
rpadun paspyweHHoro beripyta la6pu-
ane basunuko (Gabriele Basilico), Tiopem
Posmapwn Jlavinr (Rosemary Laing) wan
«Mpoiratowmii yepen» MNaono KaHeBapwu

(“Bouncing Scull” Paolo Canevari) npocto
HeoTnnummbl oT TeneHosocTel CNN wu
EuroNews nnun ¢oTtopenopraxein xypHa-
nos tuna “Der Spiegel”. KoHeuHo, Tam
npUcyTCTBOBaNN M 3aMeyvaTesbHble pa-
60Tbl 3Be3a: Pununna MappeHo, Map-
TnuHa Kunnen6eprepa, Heako Conakosa,
Banu 3kcnopt. OTaenbHy0 ropaocTb 3a
COOTEYECTBEHHWNKOB (MHOTFAa ObIBLIMX)
MOr MCMbITaTb U POCCUWCKUIA 3puUTeNb,
BcTpeTnB MMeHa Unbn KabakoBa, AHga-
pea MoHacTbipckoro, [Amutpua [yToBa.
OpHaKo 3Toro oKasasnocb ABHO HejocTa-
TOYHO ANA JOCTVXKEHUA TOW Lienun, KOTo-
pasa bbina 3aABNeHa KypaTopoM: eauHe-
HWe pa3yMa 1 YyBCTBa, 3TUKMN U ICTETUKMN.

Ecnn Baymatbes, To hOpMyNnMpoBKY
«[lymain 4yBCTBaMW, Y4yBCTBYW pasymoMm»
cfiefyeT OTHecTM K o6iactu mnossuu.
MMeHHO 3pecb TOHKasa 3MouMOHanbHanA
cepa «oTnmBaetrcsa» B ¢dopme cTMXa,
3/leCb CTPOWUTCA XPYMKWIA MOCT, CBA3bI-
BaOLMIA MOABMXHOCTb YyBCTB CO CTaTu-
KO pudMbI: «Tparnyeckasa cMecb Mupa,
CO034aBaeMoro Ha iiucte bymaru, u Mupa,
BHe 3TOro JIMCTa Niexallero: CUIbHbIX
4yBCTB IMHO3aBpa U KUPUNULbI CMEChY.
Po6ept CTopp Gepet Ans cBoero npoekTa
HasBaHVe B TPaauULMN CEMUOTMYECKON
KyNbTypoNorum, OAHAKO Ha MpaKTuKe
PYKOBO/ICTBYETCH, CKOpee, HapoAHuye-
CKMM 3HTy3ua3mMoM B ayxe Hekpacosa,
yTBEpXAaBLUero, 4YTo rpaxaaHuWH - 3TO

3urmap NOJIbKE
(fepmaHun)

HassaHus

ewe Hem. 2007
®uoneToBble KpacuTenu,
CMellaHHaA TexXHUKa.
«[lymai1 yyBCTBaMU, 4yBCTBY
pasymom». MasunboH “ITALIA"

Sigmar POLKE
(Germany)

To be titled. 2007

Violet pigments, mixed
media

Think with the senses, feel with
the mind.

Pavilion “ITALIA"

HeuTo Gonbliee, yem no3T. bonblwee au,
MeHbllUee - OCTAaHEeTCA 3a paMKaMu Halle-
ro vHTepeca. [naBHoe, yXe He NoaT.

K HecoMHeHHbIM [OCTUXEHUAM
obLero pykosoactsa 6ueHHane, o KOTo-
pbIX ClieAyeT CKa3aTb OTAebHO, OTHOCHT-
CA TWATeNbHO BbLICTPOEHHbIN anbsAHC
OCHOBHOIO W HaLMWOHa/IbHbIX NMPOEKTOB.
Tak, naBunboHbl Typuun n Utanum 6binn
noKasaHbl B 3faHuu ApceHana, B TO
BpeMA KaK yKe yNoMUHaBLIAACA UCTOpU-
yeckas yacTb «[lymatb C 4yBCTBOM, YyB-
CTBOBaTb Pa3yMOM» - B MNaBWbOHe
"ITALIA” B IxxapamHuw.

B napke [xapavHu pa3melianacb
BTOpas 4acTb, TPAAULMOHHO COCTaBAAIO-
wan BeHeumnaHcKyto GueHHane, - Haumo-
HanbHble NaBUIbOHBI. XoTs y4actue Poc-
cum nog nosyHrom “ClickIHope” conpo-
BOX/AaNoCb WHTEHCUBHOWN NWap-KoMmna-
HWel n BbI3Bano OnaroxenatenbHoe
OTHOLUEHWE HEeKOTOPbIX CMeuManucTos,
BCE K& CJI0XHO pasfennTb ONTUMU3M
KypaTopa Onbru CBu6noBoi, roopsLiei
0 «KkonoccanbHol nobeae Poccun». U pe-
110 3[ieCb He TOMbKO B HEM3BECTHOM Xy-
AoxHuue Onnn MunbHep, pabota KoTo-
poit Ha GueHHane npeacTtaBnsna cobon
nocpesCcTBeHHbI CeTEBOM MPOEKT, KOUX
TbicAun B WHTepHeTe. leno B apyrom -
MaHU(eCTMPOBaHHbIN B NMPOEKTe aKLeHT
Ha HOBble TEXHONOMMM YYAOBULLHO MPO-
BUHUManeH. CerogHA roBoputb 06 3nek-
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TPOHHbIX WHCTAaNNALUMAX KaK O KynbTyp-
HOM JOCTWXXeHMW BCe PaBHO, YTO rop-
AUTBCA TEM, YTO eLlb C MOMOLLbI0 HOXa 1
BUJIKA. XOTA B CaMUX TEXHONOTMAX HeT,
KOHEYHO, HMYero [ypHOro, MpocTO OHU
BTOPUYHbI MO OTHOLIEHUIO K CMbICAY:
€CTb — 3HAYUT eCTb, HET — 3HAYUT He Hafo.
To, 4To B poccuiickoM naBuboHe pabo-
Tann MHCTaANAUMKN, HECOMHEHHO, ABNA-
€TCA NPUATHBIM OTJINYMEM OT POCCUNCKOWN
3KCMNO3MLMOHHOW Tpaaguuuun, U B 3TOM
OTHOLUEHMN MaBWbOH 3aCNYXWJ CBOIO
«TBepayto YetBepKy» («dyw» Anekcanapa
lMoHomapeBa n ApceHna MelepsakoBa
BCe e XoTeNnocb 6bl BUAETb HTEPaKTUB-
HbIM). Ho 6bITb «XOpOLIMCTOM» CcriedyeT B
CpeAHeli LWKone, B UCKYCCTBE Xe LIeHUTCA
He TO, KaK YCBOEeHbl NpaBuna, a CTeneHb
OTCTYMJIEHUA OT HUX, T.e. HACKO/NbKO CBO-
eobpasHa u HenoeTopuMa paboTta Xxy-
JOXHUKa. Ha opyrvHanbHoOCTb B poccumii-
CKOM TNpoeKTe MOXeT MpeTeHA0BaTb
TONIbKO OAMH Y4acTHUK - rpynna AEC+®.
Efn n Hapgo 6bin0 oTaaTb MNaBUIIbOH,
BbiCTaBMB, Hapsaay c¢ «locnegHum Boc-
CTaHueM», 1 apyrue paboTbl: CKyNbATYpY,
BUAeoMHCTannAuMmn, ortorpacpumn.
MMeHHO Tak mocTynuno 6GonblunH-
CTBO KypaTOpOB HaLMOHalbHbIX NaBu-
nboHoB: ®paHumio npeacrtasnana Codu
Kannb, cHMCKaBLIasA, HaCKONbKO MOXHO
CErofiHs CyAUTb, OTPOMHBbII yCMeX 1y cre-
UManucToB, 1 y wupokon nybnuku. Ee
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Evgeniya Kikodze

THE VENICE
BIENNALE:

International Panorama

Thinking and Feeling Should Be in Unity

This year’s project for Venice was prepared against the back-
drop of the apparent failure of the 2005 Biennale. In fact, at
first, the well-known American art critic and artist Robert Storr,
this year’s curator, had been offered the curatorship of the pre-
vious exhibition. However, there was not enough time left for
preparations, and Storr declined the offer, passing it on to Rosa
Martinez. This year, Storr had more time which he used effec-
tively to express his views most fully and comprehensively.

46 TPETbAKOBCKAA TAJIEPEA / THE TRETYAKOV GALLERY / #4'2007

in the Biennale’s title - “Think with the

Senses - Feel with the Mind” - accu-
rately reflects the ideology of a “leftist”
American intellectual in the early 21st
century, along with his or her non-accept-
ance of President Bush’s policy and
emphasized pro-European preferences.
Another matter is the fact that contem-
porary art is hardly compatible with any
specific political ideas. In a world of ever-
growing globalism, the traditional politi-
cal division between left and right is
changing, something that is evident, for
instance, when comparing the student
riots in Paris in 1968 and the protests of
Muslim youth in 2005. In the 1960s, it
was sufficient to display several heads of
putrid cheese for art to express its
profests against the police, as did Daniel
Spoerri, while the establishment was out-
raged by four geometric abstract paint-
ings displayed without any further expla-
nation, as was done by the Paris-based
group of artists BMPT at the Musée des
Arts Decoratifs in Paris.

But today aesthetic margins have
expanded so widely that it hardly makes
any sense even talking about them. And
curators also adjust their aesthetic focus
towards politics, or rather political cor-
rectness - taking into consideration all
national quotas when putting together

I ndeed, the ethical standpoint reflected

international art exhibitions. This is done
against the backdrop of the fact that con-
temporary art cannot be evaluated based
on the category of its national origin.
Such extensive coverage helps in choos-
ing universal topics which are removed
from the truly artistic range of problems,
while frequently the manifestation of anti-
militarist or anti-globalist views is accom-
panied by weakness and the secondary
nature of artistic contents of the work.

The 2007 Venice Biennale is a good
example of just that situation: its histori-
cal section presented in the ITALIA pavil-
ion (not to be confused with the national
pavilion of Italy) was noted in general for
its integrity and wholeness, maintaining
the traditional air of the best museum
exhibitions. Masterpieces of non-figura-
five painting by Ellsworth Kelly, Robert
Ryman, and Gerhard Richter were
accompanied by elegant post-minimalist
works of Iran do Espirito Santo,
Waltercio Caldas and Odili Donald Odita,
while neo-expressionism was represent-
ed by both monumental large-scale paint-
ings from Sigmar Polke and by fun works
from Elizabeth Murray, reminiscent of
collages. The art of Bruce Nauman and
Jenny Holzer was presented in the form
of separate “islands” - a few works
placed within the enclosed space.
However, the curator didn't find it possi-
ble to limit the presentation fo European
and American (including Latin American)
works alone; therefore, next fo Kelly's
geometric pieces, there are paintings of
Chéri Samba from Congo, with multiple
figure compositions in the new wave
style, and with the principal figure having
a missile launch pad instead of a head. In
the words of a teenager | know, “Wicked!”
And one couldn’t be more precise in one’s
response to it.

As for the fraditional curatorial
domain in the walls of the enormous

semi-dark Arsenale, the diversity of scale
and presence of obviously weak - even
though politically charged - works was
felt even stronger here. One cannot tell
the difference between photographs of
ruins in Beirut by Gabriele Basilico, pri-
sons by Rosemary Laing, or “Bouncing
Skull” by Paolo Canevari, and primetime
news on CNN or Euronews broadcasts or
photo essays by reporters of Der Spiegel.
Of course, among them, there are won-
derful works by renowned artists - Phi-
lippe Parreno, Martin Kippenberger,
Nedko Solakov, Valie Export; the Russian
visitor could feel especially proud of the
artistic achievements of his or her com-
patriots (even if sometimes, former ones),
among them llya Kabakov, Andrei Mo-
nastyrsky and Dmitry Gutov. However,
all this didnt seem to be sufficient to
achieve the goals set by the curators - a
unity of mind and feelings, ethics and
aesthetics.

On second thought, the statement
“Think with the Senses - Feel with the

Mind” should be related to the world of

poetry. It is there that such a fragile emo-
tional sphere is expressed through the
form of a poem, it is there that a fragile
bridge is built connecting the mobility of
emotions and the statics of the rhyme: a
tragic mix of the world created on a piece
of paper, and the world beyond this paper:
the mixture of the strong feelings of a
dinosaur and the Cyrillic alphabet. For his
project, Robert Storr picked up the title
from the tradition of semiotic culturology,
yet practically he is more likely governed
by a rather populist and folk-driven enthu-
siasm a la Nekrasov who stated that a citi-
zen is something greater than a poet.
Greater or smaller, this dispute lies beyond
the framework of our inferests. Most
importantly, the poet is no longer with us...

Among the undoubted advantages
of the general management of the
Biennale (a subject which should be
reviewed separately) is the carefully
designed alliance of the main and nation-

3nb AHATCYU
(Hurepus)
PazHoobpasue. 2006
AnlOMUHWI N MeaHan
NpoBOJIOKA, BbllLIVBKa
«[lymai1 4yBCTBaMW, YyBCTBYI
pasymom». ApceHan

El ANATSUI

(Nigeria)

Versatility. 2006
Aluminium and copper
wire, stitching

Think with the senses, feel
with the mind, Arsenale.

Bptoc HAYMAH

(CLUA)

@oHmaHbI Berneyuu.
2007

Bock, runc, wHyp, Boaa,
PaKoBVHa, KpaHbl,
rofible WAaHry, Hacochbl

®parmeHT
«[lymai1 4yBCTBaMW, YyBCTBYI
pasymom». MasunboH “ITALIA"

Bruce NAUMAN

(USA)

Venice Fountains. 2007
(detail)

Wax, plaster wire, water,
sinks, faucets, clear
hoses, pumps

Think with the senses, feel with
the mind. Pavilion “ITALIA”

Kengenn JXXNPC
(KOxHas Adpuka)
Post Pop Fuck 21
2006

«[lymai1 yyBcTBaMH,
4yBCTBY/ pasyMOM».
ApceHan

Kendell GEERS
(South Africa)

Post Pop Fuck 21
2006

Think with the senses, feel
with the mind, Arsenale

al pro-jects. Indeed, the Turkish and
Italian national pavilions were displayed
in the Arsenale building while the already
mentioned historical part of “Think with
the Senses - Feel with the Mind” was in
the ITALIA pavilion in the Giardini.

The Giardini Park serves as the
location for the second section of the
exhibition, a traditional component of
any Venice Biennale - the national
pavilions. Even though Russia’s partici-
pation under the slogan “ClicklIHope”
was accompanied by a heavy PR cam-
paign, and received positive reaction
from some specialists, it is hardly possi-
ble to share wholeheartedly the enthu-
siasm of curator Olga Sviblova who
spoke of the “colossal triumph of
Russia”. And that is not solely due to the
fact that one of the five participants,
Yulia Milner, an artist not known to the
public, whose artistic background until
2007 had included two exhibitions only,
and whose work at the Biennale is in
fact a rather mediocre networking proj-
ect, of a kind available in abundance all
over the World Wide Web.

International Panorama

Another factor contributing fo such
a perception is the emphasis on new
technologies, manifested in the project,
which is horrendously provincial. Today,
to speak of electronic installations as a
form of cultural achievement is equal fo a
sense of pride at knowing how to manage
knives and forks at table. Of course, there
is nothing wrong with technologies as
such; but they are simply secondary to
the meaning. If they are there, they are
there; and if they are not, then they
shouldn’t be. There was a pleasant devia-
tion from the Russian exhibition tradition
in the fact that installations in the
Russian pavilion actually worked; in this
regard the pavilion earned its well-
deserved "B" grade (since “Shower” by
Alexander Ponomaryov and Arseni
Meshcheryakov would be more appreci-
ated if it were interactive). But a “B”
grade is acceptable in school; while in art
it is not the rules learned that prevail, but
rather the degree of deviation from such
rules, in other words, the degree of origi-
nality and uniqueness of the artist's work.
Only one participant in the Russian pro-

TPETbAKOBCKAA TANIEPEA / THE TRETYAKOV GALLERY / #4'2007 47



International Panorama
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ject, AES+F, could stake a claim for such
originality; therefore, the entire pavilion
should have been given to this group,
adding other works - sculpture, video
and photos - to its “Last Riot".

On that note, this is the way that
most curators of national pavilions acted:
Sophie Calle represented France, and as
one could judge, she enjoyed huge suc-
cess both with specialists and with the
general public. Her project was titled by
the final line from a letter, received by the
author from a dear friend: Take care of
yourself. This letter became a unifying
platform for a myriad of individual inter-
pretations presented by women of differ-
ent age groups and various social back-
grounds with whom the artist interacted.

Next door, in the British pavilion,
Tracey Emin also presented the project
which dealt with intimate emotions of the
artist, yet turned out to be less impressive
from the standpoint of the staged compo-
sition. Nonetheless, definite plastic dis-
coveries of the artist - and above all,
quotes from a diary placed in the form of
neon inscriptions on the walls (from the
“Borrowed Light” series) left the biggest
impact of all. Emin raises the issue of the
legitimate nature of art as such, of its
ability to be adequate to the artist’s inten-
tion, on the visualization paradox - to
read the neon inscription representing a
crossed out phrase, or not to read it?

The US pavilion was dedicated to
Felix Gonzalez-Torres, who passed away
suddenly and at an early age. The symbol
of a bird flying away, black candies in
transparent wrappers forming a rectan-
gle on the floor, photos of marble fombs -
apparently the artist had an anticipation
or a premonition of his coming death, and
this elegant message of grief received as
if “from the other side” was even more
poignant against the backdrop of the lus-
cious Italian summer.

Many critics and curators noted the
Dutch pavilion where three big screens
demonstrated the project by Aernout Mik,
“Citizens and Subjects”. Mik presented
the problem of refugees, their lack of
rights and the discretionary abuse from
the authorities. A particular strength of
the project was the low placement of

Wpan gy 3CMUPUTY Iran do ESPIRITO

CAHTY (Bbpa3unus) SANTO (Brazil)

be3 HazsaHus Untitled (Fence). 2007

(3abop). 2007 Soft-tip pen on wall

Pocnucb dnomactepom

Ha cTeHe Single art #15.
Single art #14.

Apm-o6vexm Ne15. Single art #4.

Apm-ob6vexkm Ne14. Single art #8.

Apm-o6bekm N4. 2006-2007

Apm-o6bexm N28. Granite

2006-2007

Tpanut Think with the senses, feel

with the mind. Pavilion
«[lymait yyBCTBaMM, HyBCTBYI “ITALIA"
pasymom». Masunbox “ITALIA"

screen - right at floor level, where Mik’s
characters would primarily sit or lie; it
minimizes the distance between the indi-
viduals on the video, and the viewers,
making the latter experience the atmos-
phere of fear, of social danger.

The Venice Biennale is a traditional
event which attracts many curators and
institutions in their desire to present their
independent projects fo the world com-
munity. “Artempo” in the Palazzo Fortuni
was one of the most spectacular: it was
put together by a few well-known cura-
tors, including the star of the 1980s,
Jean-Huber Martin. Specifically, it is his
innovative method of multicultural mix,
bringing together contemporary art
pieces and rare objects of antiquities,
articles of worship and other esoteric
artefacts which once was stated in the
Pompidou Center by Les Magiciens de la
Terre, which was displayed in the Palazzo
Fortuni. However, there is an important
adjustment: the present-day cover ver-
sion includes a clear message of absence
of time. There is no difference between
the contemporary and archaic, the new
and the old, or bygones and current
issues. The apologetics of the times with
no time apparently serve the purposes of
opposing both modernism and the politi-
cal ambitions of art: everything was and
is, everything is as always, and if we are
able today to read and understand
Homer, or to interpret and enjoy Chinese
sculpture of the Sun dynasty, then what
kind of progress can we possibly talk
about? Such, at first glance, a universal
and infinite statement has a peculiar
aspect - it is only if voiced by a very edu-
cated and sophisticated individual that
such statements sound convincing. If
voiced by individuals with poorer tastes,
the statement loses all of its charm, and
turns into apologetics of an eclectic
approach - the way it happened to the
theory of post-modernism, which on the
Russian stage, for instance, was imple-
mented by Valentin Pikul rather than
Umberto Eco.

Today, art can hardly be relevant
with “leftist” ideas. Yet it still makes sense
to be aspiring and achieving it, adopting
the “left” as a certain modality rather
than a subject matter, in other words,
guided by vital and educational ideals of
modernism, which in today's world are in
no way dated or obsolete. And this, too,
has been mentioned more than once,
even without any referral to modernism:

“Now, | will tell you something, and
you will see it confirmed in life, many
times. All reactionary periods of time, sub-
ject to disintegration, are biased and sub-
jective, and unlike them, all progressive
ones are objective. We live in reactionary
fimes, since they are subjective. And we
see proof of it not only in poetry but also
in art, and in many other aspects. The
healthy fledgling originating from the

MPOEKT Ha3BaH NpoLLasbHON CTPOYKON 13
nMcbMa, Noy4eHHOro aBTopom oT 6m3-
Koro uenoBeka: «beperute cebs». 310
nucbMo ABNAeTcA 06begMHALWeNR nnat-
topMoii AA Lenon poccbinv UHANBUAY-
anbHbIX BapyaLuuii ero NpoyTeHns, npeg-
CTaBNEHHbIX XEHLWHaMN pa3HbIX BO3-
pacTtoB, npogeccuii n counanbHbIX Cno-
eB, C KOTOPbIMU COTPYAHMYAN XYA0KHUK.

[1poeKT, nokasaHHbI B cocegHeM
nasunboHe BenukobputaHuu Tpeiicu
9MUH, ToXKe Obin MOCBSALLEH WUHTUMHbBIM
nepexnBaHUAM aBTOpa, HO KasancA me-
Hee 3(DPEeKTHbIM C TOUYKU 3peHns camomn
Apamatyprum skcnosuumn. OaHako He-
COMHEeHHble MaacTUYecKne HaxoAKu Xy-
AOXHULbBI — MpexAe BCero uutatbl 13
JAHEBHVKa, BOCMPOM3BEAEHHbIE B HEOHO-
BbIX HaAMWCAX Ha cTeHax (M3 cepum
«3aMMCTBOBaHHbIN CBET»), — OCTaBAST
OYeHb CUJIbHOE BrevatieHve. IMUH cTa-
BMT BOMPOC O JIErMTUMHOCTN MCKyCCTBa
KaK TaKoBoOro, o ero cnocobHocTn ObITb
afeKBaTHbIM 3aMbICly XyZ0XHWKa, 0 na-
pajoKcax BM3yasibHOCTM: YUTaTb WU He
4ynTaTb HEOHOBYIO HaAMNWCh, N306paxato-
LLyto 3a4epKHyTYyio hpasy?

MasunboH CLIA 6bin nocesALweH
paHo ylejleMy M3 XU3HN XYLOKHUKY
®enukey loHcanecy-Toppecy. O6pas yne-
TalowWen NTWLbl, YepHble KapamesbKu B
npo3payHbix o6epTKax, obpasywowmne
NPAMOYrofibHUK Ha nony, ¢oTorpadpun

MpPaMOpHbIX HaArpobuin - o4YeBUAHO,
aBToOp 3HaNn WX MpeAyyBCTBOBaN CBOIO
CKOpYIO CMepTb, U 3TO 3/1eraHTHOEe CKopb6-
Hoe nocnaHue, NOJy4YeHHOE CEerofHs
CIOBHO Bbl «0TTYAa», BbIFNAAUT Ha (oHe
POCKOLUHOTIO UTaNbAHCKOIO fleTa 0co6eH-
HO MPOH3UTENBHO.

MHoOrve KpUTUKK 1 KypaTopbl 0TMe-
TMAN naBunbOoH HupepnaHpoBs, rae Ha
Tpex 6GonblWKX 3KpaHax LEeMOHCTPUpO-
BancA npoekT AspHoyta Muka (Aernout
Mik, "Citizens and Subjects”). Muk noka-
3bIBaeT npobnemy bexeHues: nx 6ecnpa-
BU1e, MPoM3BO BnacTei. B Tom, yTo 3Kpa-
Hbl pacnosioXeHbl MPSAMO Ha YpOBHe
3eM1W, rAe B OCHOBHOM W HaXoAATCA
nexalyme unmn cuasaLLme repou BULEOUNH-
CTanNALMM, HECOMHEeHHO, 3aKJ/loyeHa
yAaya NpOEeKTa, MOCKObKY 3TOT Npuem
CBOAWT Ha HeT AWCTaHLMIO MeXay HUMU
N 3pUTENAMY, 3acTaBNAsA MOCAeLHUX NO-
yyBCTBOBaTb aTMocdepy CTpaxa, couu-
anbHOW OMacHOCTU.

BeHeumnaHckaa GvieHHane - Tpaau-
LIMOHHbIV MOBOA AN MHOTUX KypaTopoB
MU WHCTUTYLMIA MpeAcTaBUTb MexayHa-
poaHoMy cooblecTBy CBOM He3aBUCU-
Mble npoekTbl. OfHMM K3 Haubonee
Bblaarowmxea Obii, KoHeyHo, “Arfempo”
B nanauyuo PopTyHW, CO3AaHHbIA He-
CKOMIbKMMM W3BECTHbIMW Kypatopamu,
CPeAV KOTOpbIX W 3Be3ja BOCbMUAecs-
Tbix XaH-l06ep MapteH. CobcTBEHHO, B
nanauuo ®PopTyHM BOCMpOU3BOAUIICA
MMEeHHO ero HOBAaTOPCKMWI MeTog Mmonu-
KYJbTYPHOIO «MUKCa», CMEeLUeHUA Npouns-
BeAEHW COBPEMEHHOro WCKycCTBa C
papuTeTHbIMU APEBHOCTAMM, KyJbTOBbI-
MW MpeaMeTamMn U MpOYMMU 330Tepuye-
CKMMK apTedaKTaMu, KOTOpbIN HeKoraa
Obln 3aABNeH Ha 3HAMEHWTOW BbiCTaBKe
B LlenTpe Momnupy «BonwebHukn 3em-
nw» (“Les Magiciens de la Terre”). OgHako
BO3HWKJIO O/HO BaXKHOE YyTOYHEHUE: B Hbl-
HellHel KaBep-BePCUUN OTHETINBO 3BYYUT
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3nnsaber MIOPPEN
(CLLIA)

Hosbili mup. 2006
Xoncr, macno, AepeBo
«[lymain HyBCTBaMW, HyBCTBYM

pasymom». MaBunboH “ITALIA"

Elisabeth MURRAY
(USA)

The New World. 2006
Oil on canvas on wood
Think with the senses, feel
with the mind. Pavilion
“ITALIA"

Yapns FEVIHC (CLUA)
Yacel - asua-
kamacmpoga. 1997
CMellaHHaA TeEXHMKa,

3JIEKTPOHUKA
«[lymain 4yyBCTBaMW, HyBCTBYM
pasymom». ApceHan

Charles GAINES (USA)
Airplanecrashclock.
1997

Mixed media,
electronics

Think with the senses, feel
with the mind, Arsenale

Kpuctun XU (CLLA)
MobunbHblil ogpuc
byxeanmepa

B BapuaHTe,
npeacTaBieHHOM

B ranepee PoHanbza
Penbamana (Ronald
Feldman Fine Arts).
Hbto-Mopk. 2003
«[lymain 4yBCTBaMU, 4yBCTBYIN
pasymom». ApceHan

Christine HILL (USA)
Accounting
Portable Office.

As shown at Ronald
Feldman Fine Arts,
NY City, 2003

Think with the senses, feel
with the mind, Arsenale

MexayHapoaHas naHopama

tpa3a o ToM, 4To BpeMeHu HeT. Het pas-
HULbI MEXAY COBPEMEHHbIM W apxauwy-
HbIM, HOBbIM 1 CTapbIM, YILEALWNM U aKTy-
anbHbIM. Anonorua 6e3BpeMeHbs, KOHeY-
HO, NpeAcTaBiseT coboil aHTUTe3NC Kak
MOZEpPHM3MY, TaK 1 NOAUTUYECKMUM aMbu-
LUMAM UCKyccTBa: Bce Obino 1 byaer, Bce
TaK, KaK BCerga, W, eciiv Mbl YATaeM U
noHvmaeMm cerogHa lomepa unu nobyem-
CA KUTaNcKom cKkynbnTypoi anoxu CyHb,
0 KaKOM, CKaXwuTe, Mporpecce MOXeT
naTv peub? Y 3Toro Ha nepeblii B3MAL
Bceobwero n GeckpaiHero BbiCKa3blBa-
HUA ecTb ojHa NtobonbiTHaA ocobeH-
HOCTb — OHO Y6eAuTeNbHO NWLb B yCTax
o4YeHb 006pPa30BaHHOMO U TOHKOTO WHAW-
Buayyma. byayum noBTOpeHHbIM t0AbMU
C MeHbLUMM BKYCOM, BbiCKa3blBaHue Te-
pAeT BCAKMWI LWIAapM 1 CTAHOBUTCA NPOCTO
anosiornei 3KNEeKTUKK, KaK 3TO Ciayyu-
710Cb C Teopuei NoCTMOAEPHU3Ma, KOTo-
pyto, Hanpumep, Ha POCCUIACKON cLeHe
BOMJIowWan B Xn3Hb BaneHtuH lMukynb.

WcKyceTBo € TpyAoM conpsraercs
HbIHE C NIeBbIMU NAEAMU, HO CTPEMUTLCA
K 3TOMY MOXHO M HY)XHO, NMOHUMasA «ie-
BOE» B KayecTBe onpejeneHHOM Moaab-
HOCTW, @ He TeMbl, T.e. OPUEHTUPYSCb Ha
XU3HeCTpouTeNbHble U MPOCBETUTENb-
CKMe njaeanbl MOAEpHM3Ma, KoTopble B
CerofHsLHeM MMpe OTHIOAb He BbIrNAAAT
yctapeBwumMn. 06 3TOoM ToXe roBopu-
nocb He pas, u faxe 6e3 Kakoro-nubo
YNOMUHAHUA 0 MOAEPHU3ME:

«Ceilyac A BaM Koe-YTO OTKpOto, U
noATBepXKAeHMe 3TOMY Bbl He pa3 BCTpe-
TUTE B XM3HW. Bce peakunoHHble, nog-
naBLIMe Pa3oXKeHUI0 3MOXN CyObeKTUB-
Hbl, ¥, HANPOTUB, 3MOXM Nporpecca ycTpe-
MAeHbl K 0ObeKTMBHOMY. Mbl XuBeM B
peakunMoHHoe BpeMs, MO0 OHO Cybbek-
TmBHO. U ybexaaer Hac B 3TOM He TONIbKO
N0331A, HO XXMBOMWCH U eLLe MHOTOe Jpy-
roe. 340poBOe Hayano U3 BHYTPEHHEro
MUpa Bcerga TAHETCS K MUPY, 00beKTUB-
HO CYLLECTBYIOLLEMY, YTO Bbl MOXXETE Mpo-
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inner works is always aspiring to the
world which exists objectively, which
could be followed by examples of great
eras, progressing fowards their renova-
tion, with their nature infallibly gravitating
towards the objective side of it.” (Goethe)

Nicolas lljine,

the Representative for Corporate
Development of the Solomon

R. Guggenheim Foundation in Europe
and the Middle East

Was the “Russian boom” in Venice the
result of exaggeration in reports by
Russian journalists, or a true fact?

This year the Russian presence in Venice
was indeed notable. Russian was spoken
in the streets of Venice, and 80 Russian
yachts moored in its harbor: All this was
unprecedented. Even Mr. Abramovich
paid a visit.

There were several Russian exhibitions;
first among them, of course, Russia’s
pavilion in the Giardini which finally, after
so many years, had been properly refur-
bished on the eve of the Biennale. The
much-needed renovation was financed
by the Russian Avant-Garde Foundation,
with the renovations planned in two
stages; the first before the exhibition, and
the second stage, following the exhibi-
tion, with a complete overhaul, including
a new roof.

Opunn JOHANA OOUNTA
(CLUA)

Aati MHe yKpbimue
2007

WHcTannAaums B Buge
HaCTeHHOW pocnucy,
KpacKa 13 akpunnoBoro
nateKca

«[lymait uyBCTBaMU, HyBCTBYI
pasymom». MaBunboH “ITALIA"

Odili Donald ODITA
(USA)

Give me Shelter. 2007
Wall painting installa-
tion, acrylic latex wall
paint

Think with the senses, feel with
the mind. Pavilion “ITALIA"

Amuntpuin NYTOB
[3sua PUOD
llIkona aHenulickoeo
A3bIKa umeHu Kapna
Mapkca. 2007
WHctannauma:
cepusa u3 20 KapTuH,

15 ayanoTpekoB
«[lymai yyBCTBaMU, 4yBCTBYI
pasymom». ApceHan

Dmitry GUTOV

David RIFF

The Karl Marks school
of the English
Language. 2007
Installation:

series of 20 paintings,
15 audio tracks

Think with the senses, feel
with the mind, Arsenale
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Russia’s pavilion demonstrated Russia’s
entrance into the media-art era. The
curator attempted to show that Russia
lives in the same world as Western coun-
fries.

Which works from Russia's pavilion did
you like?

| liked “Wave” by Alexander Ponomaryov
and “Last Riot” by ASE+F. Critical com-
ments were voiced with regard to the
meaning of the latter work, referring to
the cruelty of its imagery. Yet it is essen-
tial to move beyond such a naive inter-
pretation fo a symbolic comprehension of
imagery as presented by ASE+F: apoca-
lypse played out by children leaves no
hope. By the way, the theme of apoca-
lypse was popular in many other projects
of the Biennale.

Half a year ago, the XL Gallery was the
first to present the "tech” face of contem-
porary Russian art at Art Basel Miami
Beach, wasn'tit?

Yes, and it was a very timely presentation,
because video art and electronic art
forms continue fo dominate over larger
segments of the modern art market.
Today, some 180 million people are
signed up and use such networks as My
Space, YouTube and others, which means
that their way of thinking has dramatical-
ly changed compared to how it was, say,
some five years ago. Now, they are open
in expressing their personal opinion, pri-
vate emotions, and not only in regard to
art, relations, people, or anything at all,
but it has also transpired into this pres-
ent-day form of exhibitionism. It is a 200
million-strong audience, with the majority
of them being relatively young, well-off,
and with good education. Basically
speaking, the way of thinking of a modern
human is, regardless of any factors, shift-
ing towards virtual reality, which cannot
but leave its footprint on art.

What other memorable events happened
during the Biennale?

WA
KoV L

AT A

K m R BT

llya Kabakov created a separate project
with a steamboat; the exhibition organ-
ized by the Pinchuk Foundation furned
out to be rather memorable, the latter
with an American curator of Ukrainian
origin. This exhibition included works of
artists with regard to whom Ukraine
stakes as much claim as does Russia —
Boris Mikhailov and Sergei Bratkov.
Stella Art Foundation presented a project
dealing with the demolition of the
Rossiya Hotel, and | got very interested in
documents - or rather their copies—
which were scattered on the floor in the
project display area — even more so than
in photos included in the project.
Grandiose parties were also a part of the
itinerary — among them, above all, the
birthday party for Olga Sviblova which
lasted fill 3 a.m,, full of fun and dancing.
The famous Italian performer Paolo
Conte was a guest at Stella's reception,
along with other A-list guests such as
Naomi Campbell, and all that glamour.
Were reviews of Russian art presented by
the Western media? Did they finally stop
referring to us as savages?

Yes, for example, Der Spiegel printed a
large arficle, as did the Swiss Neue
Zuercher Zeitung. Of course, you no
longer look like savages, but simply like
rich people. They don't quite trust you yet,
but they already envy you. 80 Russian
yachts make an impact, even though the
sea is vast, and there is enough room for
everyone. The market is expanding, and it
is good. Contemporary art is not only the
privilege of intellectuals or those not
involved commercially in it. And the more
people in Russia and in the West become
interested in contemporary Russian art,
the better. There is, however the problem
of information void. Little is known about
Russian art - basically, there is not a sin-
gle magazine published in Russia that
would deal with contemporary Russia art
and present this information in English.

CNeAWNTb Ha NMpUMepe BEUKUX 3M0X, UAY-
WMX HaBCTpevy 06HOBAEHMIO, X NPUPO-
Aa HeM3MeHHO TAroTeet K 06'bEKTI/IBHOMy
(fete)» .

Hukonac UnbuH,
LAMPEKTOP MO KOPMNOpaTMBHOMY pasBUTUIO
®onga Conomona P [yrrenxanma

B cTpaHax EBponbl 1 BavxHero BocToka

Pycckuin 6ym B BeHeuun - npeyBenuye-
HMe OTe4YeCTBEHHbIX XXYPHaJUCTOB WU
peanbHOCTbL?

B 3ToM roay, AernctBuTeNbHO, pyccKoe
npucytcTeue B BeHeunn okasanocb 3a-
MeTHbIM. Ha ynuuax cnblanack pycckas
peub, y Gepera npuwsapToBanock 80
PYCCKUX AXT — TaKoOro HWKOrga elle He
6b1n0. Moxanosan aaxe rocnoaunH Abpa-
MOBWM.

Pycckux BbICTaBOK Obl10 HECKONbKO.
Mpexpae Bcero, KOHe4YHo, NaBubOH Poc-
cun B [KapAnHW, KOTOPbIN HaKOHeL-TO
BMnepBble 3a MHOro JieT KayeCTBEHHO
oTpeMoHTUpoBanu. [leHbrun Ha AByxaTan-
HbI PEMOHT — [10 OTKPbITUA BbICTAaBKMN U
OCeHblo, NocC/e ee JleMOHTaxa, — Bblje-
nvn ¢oHa «Pycckuii aBaHrapg». aBu-
NbOH npojeMoHcTpupoBsan, 4to Poccua
BCTynuia B 3noxy Mepma-apt. Kypatop
cTapaics nokasaTb, YTO CTpaHa XMWBeT B
TOM )Ke MUpe, YTO 1 pa3BUTbIe 3anajHble
fepxaBbl.

Kakue pa6oTtbl B PycckoM naBunboHe
Bam noHpaBunucb?

MHe noHpaBunacb «BonHa» AnekcaH-
apa lNoHomapeBa, “Last riot” AEC. Mo
nMoBoAy CMbicna nocneaHein paboTbl
pasfaBanvcb KPUTUYECKUE CYXKAEHUA —
AecKaTtb, 3T0 HerymaHHo. Ho, KoHeyHo,
HYXKHO NbITaTbCA NepenTh oT Nojo6HOro
HaNWBHOIrO TOJIKOBAHMA K CUMBONMYE-
CKOMY MPOYTEHMIO TOrO, 4TO NOKa3biBaeT
Ham rpynna AEC: anokanuncuc, pasbl-
rpbiBaeMblil 1eTbMUW, He OCTaB/IAET Ha-
aexabl. Ketatn, anokanuntuyeckas te-
ma 6Gblna nonynAapHa v B APYrux Npoek-
Tax 6GueHHane.

MNepBoi1 «TexHONOrMYECKOE» INLL0 COBpe-
MEHHOro POCCUIACKOro MCKycCTBa MoKa-
3ana ranepea XL nonropa Ha3ap, Ha Ap-
mapke Apr-basenb B Maiiamu, Tak Beab?
Ja, n 370 6bINO0 OYeHb CBOEBPEMEHHO,
BeAb BMAE0-apT U 3/IeKTPOHHbIe (OpMbI
nckycctaa Bce 6onblue 1 Gonblue 3aBoe-
BbIBAlOT ceiyac XyAO0XeCTBEeHHbIN pbl-
HOK. Ecnu cerogHs 180 MunnvoHos fnto-
Jel yyacTBYIOT B TaKMX cUcTeMaX, Kak
“My Space”, “You Tube” n Tak nanee, 3Ha-
UMT, CUSIBHO W3MEHMNIOCb MX CO3HaHWe
Mo CPaBHEHWIO C TeM, KaKUM OHO Oblno,
CKaXeM, NATb neT Hasag. Ayautopua -
200 MUNNMOHOB, MpUYeM B GoNbLIMHCTBE

Nnba & Smunua
KABAKOBDbI

MaHac
(lopoo-ymonusi).
2007

WNHctannauus,
CMellaHHaA TexHWKa
«[lymai1 yyBcTBaMM,
YyBCTBYI1 pasyMoM».
ApceHan

Ilya & Emilia
KABAKOV

Manas (Utopian City).
2007

Installation, mixed

media
Think with the senses, feel
with the mind, Arsenale

MaHac
(lopod-ymonus). 2007
®parmeHT

Manas (Utopian City).
2007
Detail

3TO OTHOCUTENIbHO MoMojble ftoan, obec-
neyeHHble, C XOpOWWUM 0Opa3oBaHUEM.
OHM cBOOGOAHO BbIpaXalT JIMYHOE MHe-
HWe, CBOM 3MOLMN He TObKO MO MOBOAY
MCKYCCTBa, OTHOLWIEeHWUI, NtoAen, aa yero
YrOAHO - 3TO TaKadA HblHewHAAa dopma
3/IEKTPOHHOIO 3KcrmbuumoHmsma. Kopo-
Yye roBops, CO3HaHME HblHELHero Yyeno-
BEKa, X0Yelllb He Xo4elllb, TOXe ABUraer-
CA B CTOPOHY BUWPTya/lbHOro, 4TO He
MOXEeT He 0TPa3nUTbCA Ha UCKYCCTBeE.

Kakue elwe cobbITuA B paMKax GueHHase
3anoMHWIUCBH?

OTAenbHY0 akuuMio C NapoxooM caenan
Mnbsa KabakoB, oueHb 3anoMmnHaiouiencs

MexayHapoaHas naHopama

nonyymnach BbicTaBKa toHaa [MrHuyKa,
JJ1A KOTOPOW NpUrNacuian aMepuKaHcKo-
ro Kypatopa YKpamHCKOro npomcxoxzie-
HUA. Tam ObiNv NpeAcTaBeHbl XYLOKHMW-
KW, HAa KOTOpbIX YKpauHa npeTeHAyeT B
TOM e cteneHu, yto n Poccua: bopuc
Muxainos n Ceprein bpatkos. Stella Art
Foundation nokasan npoekT, cBA3aHHbIN
C paspyLleHMeM rocTuHubl «Poccua», n
MEeHS JINYHO 3aMHTepecoBanv B HeM He
CTONbKO oTorpadum, CKOMbKO JOKYMEH-
Tbl, (haKCMMWUbHbIE BOCMNPOU3BEAEHUSA
KOTOPbIX NIEXanu Ha Nnosly B 3KCNO3ULMN.
YcTpavBanuch TaKke rpaHAMO3Hble Be-
yepuHKW. B nepBylo oyepeab, 3T0 AeHb
poxaeHus Onbru CBUGNOBON, KOTOPbIV
npoAomKanca o Tpex yTpa, Bce TaHLeBa-
o un Becenunucb. A Ctenna Ha cBow
npuem npurnacuia U3BeCcTHOro UTanbsaH-
ckoro nesua Naono KoHTe, cpeau rocteit
6bina n Haomu Kamnbenn, B obliem,
TaKow rnamyp.

BbIn M OTKNMKM Ha pycCKoe UCKYCCTBO
B 3anagHoii npecce? Hac nepectanu,
HaKoHell, Ha3blBaTb AUKapAMU?

[a, Hanpumep, 6onbLimve cTatby ony6nu-
koBanu xypHan “Der Spiegel” v wseit-
uapckas raserta “Neue Zuercher Zeitung”.
KoHeyHo, Bbl Tenepb BbIMAANTE HE KakK
AMKapu, a mpocto Kak 6oraTble Noau,
BaM MoKa He A0BEPAIOT, HO YXKe 3aBuUay-
t0T. BocemMbaecAT pyccKux AXT - 3T0 4TO-
TO 3HauuT, XoTA Mope Gonbluoe, U MecTa
XBaTUT Ha Bcex. PbIHOK pacTtet, n TeM
nyywe. CoBpeMeHHOE NCKYCCTBO He TOJb-
KO NMpPUBUNErns WHTeNNeKTyanoB n Gec-
cpebpeHuKoB. M uem Gonblue nogein ns
Poccun v c 3anapga mHTepecytoTea co-
BPEMEHHbIM PYCCKMM WCKYCCTBOM, TeM
nydwe. Mpobnema nuwb B MHdoOpMa-
LIMOHHOM BaKyyMe. Mano 4To U3BecTHO 0
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As far as | know, you personally support
the webzine Newsletter: Contemporary
Russian Art.

Well, it exists on the web only, and is sent
to a couple of thousand subscribers, who
perhaps forward it on. But | was fold that
ArtKhronika (Art Chronicle) plans to pre-
pare special editions in English four times
a year. This year's Art Basel will again
present the Russian non-commercial
exhibition in the Design District in Miami,
the second year in a row, which is anoth-
er indirect indication of the interest
towards Russia being on the rise. And in
Cassel, four Russian artists are included
in the Dokumenta. There were no Russian
artists there in the past at all, or one at
the best.

I recall the known French art critic
Catherine David, a curator at a past
Dokumenta, justifying her refusal to
invite Russian artists to participate,
declared that she wouldn't be likely to

Ha nepeanem nnaHe:
lepxapa PUXTEP
(fepmanun)

Knemka (2). 2006
Xonct, Macno

Ha 3agHem nnane:
Snceopt KENIJIN
Benbili penved. 2006
Xoncrt, Macno, gBe
coeAVHeHHble naHenu
«[lymain 4yBCTBaMU, HyBCTBYI
pasymom». MasunboH “ITALIA"

On the foreground:
Gerhard RICHTER
(Germany)

Cage (2). 2006

Oil on canvas

On the background:
Ellsworth KELLY

White Relief. 2006

Qil on canvas,

two joined panels

Think with the senses, feel
with the mind. Pavilion “ITALIA"
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IxosaHun AHCEJIbMO
(Utanna)

Tam, 20e 38e30bi1 6/1uxe,

u 3emas Haxodum
dopoay. 2004-2007
KaMmHu, 3emns,
MarHuTHasa urna,;
pa3mepbl MOTyT
pasnu4yatbeca

«[lymai1 yyBCTBaMU, 4yBCTBY
pasymom». Masunbon “ITALIA"

Giovanni ANSELMO
(Italy)

Where the Stars Get
a Little Closer and the
Earth Finds Its Way.
2004-2007

Stones, soil, magnetic
needle; dimensions
variable

Think with the senses, feel with
the mind. Pavilion “ITALIA"

cooperate with artists who didn’t protest
against the war in Chechnya

It is a flat argument. It is a certain politi-
cal filter which should not be applicable
fo art because art is the zone which oper-
ates censorship-free. Modern-day China
is a good example. Numerous interesting,
and sometimes incredibly crazy projects
are being realized there, with funds made
available, and Western galleries also
make their contribution to this process. It
is all done against the background of a
political situation which is as complex as
the one in Russia.

Back to comparing Russian and Chinese
art: the words “Chinese art” immediately
invoke the image of brightly colored and
highly politicized large format painting.
Once, Russian art also had an easily rec-
ognizable brand — socialist art. Does it
remain true today?

No longer, and this is good. Saying the
term “brand”, we above all imply some
stereotypes and clichés. The time of play-
ing with the socialist symbols of the past
is gone. For instance, | have recently
watched the latest film by the Siny Soup
group - “Lake”. It brings on many thoughts
and fantasies but this type of work could
have been created anywhere — in
America, in Europe, anywhere in modern
civilization.

Could you please describe your vision of
the contemporary art process in Russia?
There has been major progress, such as
for instance, a new art award in Russia,
which Deutsche Bank plans to finance
together with Art Chronicle, and its se-
nior partner - the Kandinsky Award. The
award amounts to 40,000 Euro — a figure

on a quite European scale. There will also
be a young artist award: three months' art
fellowship in Florence. And most impor-
tantly, all finalists will have individual art
exhibitions arranged at some Western
location - New York, London, Berlin or
Frankfurt. Indeed, it is a very good devel-
opment: an annual display of works by
Russian artists, accompanied by a cata-
logue in English. Another important
development: the Russian-born Janna
Bullock was elected to the Board of
Trustees of the Guggenheim Museum. It
is a very important institution, since it is
up to the Board of Trustees to appoint the
director of the Guggenheim Museum.

Of course such institutions are still in
short supply in Russia, with the
Hermitage being the only exception. But |
hope that soon it all will happen, with
museums and other art institutions devel-
oping, and corporate meetings held in a
few years’ time.

What other issues do you see as critical
for the present-day Russian situation?
Culture columns of major newspapers
here have no critical commentaries.
Primarily they cover events and guest lists
of exhibitions. Yet art review and criticism
is the most interesting aspect of it all. You
can find it here in exclusive art journals
which are not available to the general pub-
lic. Self-censorship prevails in the Russian
mass media: for instance, television sched-
ules are filled with low level entertainment
shows. There are no extensive discussions
of architecture, design, while in the West,
these subjects are very popular.

At the same time, now it is much easier to
obtain funds to finance art projects. |
think that Russia has entered a process
that cannot be accelerated: Everything is
progressing gradually, with people travel-
ing, learning, returning home, and then
making changes. It is a matter of genera-
tions; we simply have to wait a decade or
so. The world progresses, and as long as
prices for oil remain high, everything is
going to be all right.

Interviewed by Evgeniya Kikodze

Bantepcno KAJIAAC
(Bpa3sunus)
Pesxkocmb

8 nonsepkana. 2007

WHctannaums
«[lymait yyBcTBaMM,
4yBCTBYIA pasyMom». ApceHan

Waltércio CALDAS
(Brazil)

Half Mirror Sharp.
2007

Installation

Think with the senses, feel
with the mind. Arsenale

PYCCKOM MCKyccTBe no cyuiectsy, B Poc-
CUM BeAb HeT HU OAHOrO XypHana o
COBpPEMEHHOM PYCCKOM WCKYyCCTBE Ha
aHMUIACKOM A3bIKe.

Bbi caMu, Kak MHe U3BECTHO, NOAAEPHU-
BaeTte UHTepHeT-uspaHme “Newsletter.
Contemporary Russian art”.

Hy, aTo cywecTtByeT TonbKO B MHTepHeTe
1 paccbliaeTca nape TbiCAY NtoAei, KoTo-
pble, O6bITb MOXET, nepenpaBnsAlOT ero
panble. Ho BoT «ApTXpOHUKa», KaK MHe
cKa3anu, cobvpaeTca caenatb cneumanb-
Hble BbINYCKW Ha aHIUNCKOM A3bIKe
YeTblpe pasa B rog,. Eue ofHo KocBeHHOe
yKasaHue, 4To K Poccumn nHtepec pacrer,
370 TO, yTo ApT-basenb B 3TOM roay yxe
BTOpPOW pa3 npeAcTaBUT POCCUINCKYIO
HeKoMMepuecKylo BbicTaBky B [unsaiH
AunctpukT B Manamu. U Ha «[lokymeHTe»
B Kaccene Toxe yyacTBylOT YeTbipe pyc-
CKMX XYAOXHWUKa. PaHblue TaM pyccKumx
BOOOLLE He ObINIo — HY, eC/IN KTO-TO OfMH.

MoMHUuTCA, KypaTop oAHON M3 npepwe-
CTBYIOLUMX BbICTaBOK «[loKyMeHTa», u3-
BeCTHbIiA (ppaHLy3cKuin Kputuk Karpux
[aBua, MoTMBMPYA CBOM OTKas mpura-
CUTb K Y4acTUIO POCCUAH, 3aABWIA, YTO
He CYUTaeT BO3MOXHbIM COTPYAHMYATb C
XYAOKHMKaMU, KOTOpble He MPOTECTyIOT
NPOTUB Ye4eHCKOM BOMHDI.

370 nnockas aprymeHTaumsa. Takoin nonu-
TUYECKUI QUABTP He FOAUTCSA AJ1A UCKYC-

Banu 3KCMNOPT
(ABcTpuA)

lonocosas wens. 2007
BupeouHcTannauma,

4 yactn

«[lymai1 yyBcTBaMM,
4yBCTBY/ pasymom». ApceHan

Valie EXPORT
(Austria)

Glottis. 2007
Video installation,
4 parts

Think with the senses, feel
with the mind, Arsenale

®ununn MAPPEHO
(PpaHuus)

My3bipbKu pequ. 2007
BosaywHble wapbl 13
yepHoro malnapa, ras,
YyepHas NieHTa; pa3mepsbl
MOryT pasinyatbea
«[lymai1 4yBCTBaMU, 4yBCTBYI
pasymom». ApceHan

Philippe PARRENO
(France)

Speech bubbles. 2007
Black mylar balloons,
gas and black ribbon;
dimensions variable
Think with the senses, feel
with the mind, Arsenale

cTBa, MO0 MCKYCCTBO KaK pas3 Ta 30Ha,
KoTopas paboTaeT 6e3 ueH3ypbl. Xopo-
WNiA npyuMep - cerogHAwHMN Kntai, roe
OCYLLEeCTBNAGTCA Macca MHTEpPeCHEeNLINX,
MHOrAa NPOCTO CyMacluesLLnX NMpoeKTos,
noJj, KOTOpble HaXOAAT AeHbr1, 1 3anaj-
Hble ranepen ToXe BHOCAT CBOM JIenTy.
Mpy TOM 4yTO nonuTMYeckasa cuTyauma
TaM He MeHee cyioXxHasn, yem B Poccun.

Bo3Bpauanacb K cpaBHEHUIO pOCCUIICKO-
ro U KATANCKOro UCKyccTBa: Npu cioBax
«KUTaWCKoe UCKYCCTBO» B NAMATU cpasy
BCTaeT APKaA NONMTU3UPOBAHHAA Kpyn-
HodopMaTHaA xwuBonucb. Korpa-to u
pyccKoe UCKYCCTBO MMEJIO y3HaBaeMblii
6peHp - cou-apT. MoXKHO Nin cKasaTb, 4To
W CEerofiHA 3T0 aKTyanbHO?

Henb3A, 1 310 xopowo - Bejb, roBopsA
«BpeHay, Mbl UMeeM B BUAY Npexze BCero
KaKue-To CTepeoTunbl, Knuie. Bpema urp
C COLManUCTUYecKon CYMBONMKON Npo-
wno. A HegaBHO BuUAeNn nocseaHUNn
¢unbm rpynnel «CuHni Cyn» - «O3epon.
o noBoAay Hero MoX*Ho 0 MHOTOM pasMbl-
WNATb U paHTa3MpoBaTb, HO Takas pabo-
Ta Morna 6bITb co3aaHa 1 B AMepuKe, 1 B
EBpone, na rae yroagHo B LUMBWIM30BaH-
HOM Mupe.

CkaxkuTe, moxanyicra, kako Bam Bu-
AVITCA B LLeJIOM KapTMHa COBPEMEHHOro
uckycctea B Poccun?

Ectb Gonblune caBUrM, HanpuMep BBese-
Hune B Poccun HoBOIM npemun - npemMumn
KanauHckoro, kotopyto [onuye baHk
cobupaetca ¢uUHaHCKpOBaTb BMECTe CO
CTapwuM naptHepoM «ApTXpOHWMKONY.
Mpemus B 40 TbicAY €BpO BMONHe B €BPO-
neiickom macwTabe. 3annaHnMpoBaH Tak-
e Npu3 AN MONOAOIO XyAOXKHUKa: TpU
MecALa CTaXUpoBKU Bo PropeHumu.
W rnaBHoe - ansa Bcex puHanuncTos Gyaer
opraHv3oBaHa NepcoHanbHaA BbICTaB-
Ka Ha 3anaze, B 0AHOW M3 KPYMHbIX CTO-
g - B Hblo-l7lop|<e. B JloHaoHe, B bep-

MexayHapogHaa naHopama

nuHe (unn Bo ®pankdypTe). Jeicteu-
TeNbHO, 3TO OYeHb HEMJIOXO: eXeroAHas
BbICTaBKa POCCUMCKUX XY[OXKHUKOB, CO-
NPOBOXAAMOLWAACA KaTaloroM Ha aH-
MMNIACKOM A3bIKe.

Ewe opHa BaKHas HOBOCTb: B YjeHbl
MoneunTenbcKoro coBeta B My3ee [yrreH-
xariMa Bblbpanu poccusaHKy XaHHy byn-
nok. [ToneunTenbCKmii COBET — 04eHb Cepb-
e3HanA CTPYKTypa, TaK, UMEHHO OH BbIOU-
paet aupeKkTopa mMyses. KoHeuHo, nopo6-
HbIX CTPYKTYp O4eHb He xBaTaeT B Poc-
cun. icknioueHne coctaBnaeT ToNbKo 3p-
mMuTax. Ho, A Hagetock, BCce 3T0 B CKOPOM
BpeMeHu npuget, 6yAyT pasBMBaTbCA
My3eWHble U Npoyne UHCTUTYLMU UCKYC-
CTBa, 1 Yepe3 HeCKOJIbKO NIeT 34eCb Toxe
BO3HWKHYT KOpropaTuBHble cobpaHus.

Kakue ewe npo6seMbl KaxkyTcA ocTpbIMU
B CEroHAIHEN POCCUINCKON cuTyaummn?
CoBceM HeT KpUTUKW B pasfenax Kynbry-
pbl KpynHbIx raset. [nwyT B 0OCHOBHOM
Mpo TO UM UHOE COBbITHE, @ TAKXKE 0 TOM,
KTO NpMCYTCTBOBAJ Ha BepHUcaxe. A Beab
KpWUTMKa UCKycCcTBa - 3TO camoe WHTe-
pecHoe. 3ecb e OHa BCTpeyaeTcs B IK-
CKJIIO3MBHBIX JKypHanax, He AOCTYMHbIX
LWMPOKOMyY ymTaTento. B poccuiickmnx me-
Ana o4YeHb pacrnpocTpaHeHa aBTOLEH3y-
pa - TeneBnaeHVe, Hanpumep, NoKasbiBa-
eT TO/MIbKO pasBrieKaTefibHble nepejayu
HW3KOro ypoBHsA. HeT wmpokoro obcyx-
AeHUA apXUTeKTypbl, AU3aliHa, B TO Bpe-
MA KaK Ha 3anaje 3TO O4YeHb MonynAp-
Hble TeMbl. Ho 3aTo Tenepb cTano nerye
HaTW AeHbrn Ha npoekTbl. [ymato, yTo
Poccua Bowna B TOT npouecc, KOTOPbIN
Henb3A YCKOPUTb — BCE NAET NOCTEeNeHHO:
NIOAN NyTeLWecTBYOT, yyaTcA, BO3Bpalla-
t0TCA CIOa U YTO-TO MeHSAIOT. 3TO BOMpoc
MOKONEHWI, HYXHO MPOCTO MOAOXAATb
net gecatb. Mup He cTouT Ha MecTe, 1 No-
Ka HedhTb foporas - Bce ByaeT xopowlo.

becedosana EgeeHus Kukodse
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