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PUYAPA CEPPA
CTANIb — 3TO CTUAb

lMocnedosamensHocmb.

2006

Cranb

labapuTHble pasmepsbi:
39x124%x199m

Konnekuus xynoxHuka

Sequence. 2006
Weatherproof steel
Overall: 3.9 by 12.4
by 19.9 m

Collection of the artist

Kaxpasa vHcTannauunaA, Kaxgasa BbictaBka Puyapaa Ceppbl —
BECOMOE BO BCEX CMbICNAX C/I0BA COObITIE B COBPEMEHHOM
ncryccree. Ckynbntypbl Ceppbl — 3T0 NaKOHU3M DOPMbI, CBe-
[€HMEe UCNONb3YeMbIX MIACTUYECKUX CPEACTB [0 Heobxoau-
MOr0 MUHUMYMa, [OCTaTOYHOro, BNpoYem, ANA AOCTUKEHMUA
MaKCMMabHOW Bblpa3utenbHOCTU. MHOrOTOHHbIE, MHOTOMe-
TpoBble CBOBOAHO cTOALME CTaNbHble MHCTannALuUM Ceppsl
ABNAIOTCA pe3y/bTaTOM HOBOro NAacTUYeCKOro MblLIeHUA,
NpeAcTaBAT COOON HOBYIO CEMAHTUKY CKYNbATYPbI.
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MocnedosamensHocms. »
2006. dparmeHT

Sequence. 2006 »
Detail

CN  HEKOTOpble apXUTEKTypHble
ECOOpy)KeHVIﬂ BOCMPUHMMAIOTCA KaK

CKYNbNTYpHble - TaKOBO, CKaXeM,
3pnaHue Mysena ConomoHa P, yrrenxariva B
Hblo-Mopke unn BeHcKuit oM mMcKyccT-
Ba, — TO MHOrMe MaclTabHble CKybNTYpbl
Ceppbl N0A06HbI aPXUTEKTYPHLIM 0OBbEK-
TaM. Kak 1 y apxuTeKTopa, B €ro Xyfoxe-
CTBEHHOM A3blKe 3aMeTHOe MeCTO 3aHu-
MaloT apKw, Ayrv, Cnnpani, Topychbl, Yribl;
Kak un apxutektop, Ceppa nnaHupyert u
MpOeKTUpyeT MPOCTPaHCTBO ANA MOCEeTU-
Tenewn (3putenein): BXoAbl, MPOX0AbI, MapLL-
pyTbl, BbIX0OAbl, TOUKU 0603peHus... Mo
C/I0BaM €aMoOro MacTepa, ero 3akpyuumBsa-
IOLLMEeCs NNOCKOCTY B PaBHOW Mepe Moxo-
AAT 1 Ha 1300paxeHWs 3Mei Ha NAaMATHU-
Kax auTeKCKOW Ky/ibTypbl, U Ha NeTo
Mebuyca.

B oTanume oT MHOMMX COBpPeMEeHHbIX
XYAOXHWUKOB, aKTUBHeAwWwnM ob6pa3om
NPUMEHSAIOWNX [AOCTUMKEHUA MyNbTUMe-
AVAHBIX BbICOKUX TEXHONOMUIA 1 3NeKTPO-
HuKK, Ceppa MaKcUMManbHO MCMOb3yeT
TexHonoruu Kyaa 6onee TpaanLMOHHbIE, B
nepBylo oyepeab TaKuMe, KaK CTafnenpoKar.
Mpwy 3TOM OH MacTepcKu coeuHseT daH-
Tasuio 1 pacyeT, UCKYCCTBO N UHXEHepWIo,
MVHMManun3M 1 MOHyMeHTanun3Mm. Beictas-
Ka B HblO-IOPKCKOM My3ee cOBpeMeHHOro
nckycctea (MoMA) crtana BO3MOXHOWM
TONIbKO MOC/Ee PEeKOHCTPYKLMM My3es, B
XOfie KOTopoi 6bino obecneyeHo pa3me-
LLieHe MHOFOTOHHbIX apTetaKToB, Nof06-
HbIX cKynbnTypam Ceppbl.

CKkynbnTypa - cyrybo MonyanuBbiii
BWJA WCKYCCTBA, HO 3TO He OTHOCWUTCA K
pabotam Ceppbl, 0COGEHHO B AHU BbICTa-
BOK. BHYTpW ero ckynbnTyp He cmonkaer
yenoBeyeckas peyb: 006xops WX, myTelue-
CTBYA BHYTPU KONOCCaNbHbIX CTalbHbIX
VAN CBMHLOBBIX MIOCKOCTEN, BpeMeHaMu
OCTaHaB/IMBAACb W BHOBb MpPOAOMIKasA
Henerknii nyTb MO3HaHUA COBPEMEHHOro
MCKYCCTBA, 3pMTeNn pa3roBapuBatoT, o6Me-
HMBaACb BMeYaTNeHUAMU, HY @ MacCUBHbIE
AYTV M CNUpanmn oTpaxatoT No BCeM NpaBui-
naMm ¢U3MKN 3BYKOBble KonebaHus, npu
3TOM MOYTU He BbIMyCKas WX HapyxXy, u
(hopMuMpyloT 3aMbicrioBaTble pPa3HOBUAHO-
CTU aKycTnyecKmx 3¢ heKToB 3X0.
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RICHARD SERRA
STYLE IN STEEL

Jlenma. 2006

Cranb

labapuTHbIE pa3mepbl:
39x11,1x219m;
nnactnHa TDﬂLLl,VIHOPI
5.1cm

Myseii uckyceTs okpyra
JNoc-Angxenec.

[Jap 3nu v 3aut Bpog

Band. 2006
Weatherproof steel
Overall: 3.9 by 11.1 by
21.9 m; 5.1 cm thick
Los Angeles County Museum
of Art. Gift of Eli and Edythe
Broad

Richard Serra is undeniably a great name in contemporary
art. Each of his installations or exhibitions is considered a
major artistic event. Serra’s sculpture is associated with a
certain laconism in form, as well as minimal plastic means
aimed to reach the maximum of expression. His multi-tone
self-supporting steel installations are the result of a new
sculptural mentality and reveal a novel semantics in sculpture.
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WHeepcusa »
3aKpy4eHHo20
mopyca. 2006

Cranb, ABa 3aKpy-
UeHHbIX Topyca
labapuTHble pa3mepbi:
39x11x179m
KaXabli; nnactnHa
TonwmHoM 5,1 cm
Konnekuus xypoxHuka

Torqued Torus »
Inversion. 2006
Weatherproof steel
Two forqued toruses,
each overall: 3.9 by 11
by 17.9 m;

plate: 5.1 cm thick

Collection of the artist

ome architectural masterpieces are
Sperceived like giant sculptures, with

one of the best examples being the
building of the Guggenheim Museum in
New York. As for some of Serra’s sculp-
tures they resemble architectural arte-
facts. Serra’s artistic language is close to
that of an architect: he uses such elements
as arcs, spirals, toruses, curved spaces...
The curling form of his sculptures - Serra
says - is like an Aztec snake or a Mobius
strip. And like an architect he designs the
outer and inner space of his installations
so that the viewer can enter, explore, walk
in and out, in other words interact with
Serra’s art works, gaining some kind of
experience in a really very special commu-
nication with contemporary art.

Unlike many contemporary artists
who in their art works use multimedia Hi-
tech and electronic devices and tech-
niques, Serra relies “upon the industrial
sector ... upon structural and civil engi-
neers ... Steel mills, shipyards and factory
plants have become his on-the-road
extended studios.” He happily blends fan-
tasy, art, engineering and minimalism. To
make Serra’s exhibitions possible the
Museum of Modern Art's second floor
gallery had to be specially reinforced to
support his weighty works. The three
sculptures are displayed in the block-wide,
column-free space of the contemporary
gallery designed with heavy load-bearing
floors for Serra's works during MoMA's
2002-04 reconstruction.

Sculpture is mute - at least, tradi-
tional sculpture. But Serra’s gargantuan
sculptures are far from being orthodox.
They echo the voices of those who are
walking inside acting like echo chambers.

Born in 1939 in California, Richard
Serra was trained as a painter at Yale
University. He travelled to France on a Yale
Travelling Fellowship and to Italy on a Ful-
bright grant, and also throughout southern
Europe and northern Africa. Having aban-
doned painting for sculpture Serra settled
in New York. In the early 1960s he was in

y g .h./}_{_ _- o _.-"
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contact with Robert Rauschenberg, Ad
Reinhardt and Frank Stella, later in New
York with Carl Andre, Walter De Maria, Eva
Hesse, Sol LeWitt, and Robert Smithson. He
has received a number of very prestigious
national and international awards. The
sculptor seems to be working non-stop,
commissioning new steel masterpieces to
be melted and tempered at steel mills.
Some of Serra’s sculptures are becom-
ing part of their environment with time,
perceived as something belonging to a par-
ficular place - the fate of a real monument,
and a very happy one for them, indeed.
Natella Voiskounski

ne of the preeminent sculptors of
O our era, Richard Serra is acclaimed
for his challenging and innovative
work, which emphasizes process, materi-
als, and an engagement with viewer and

site. “Richard Serra Sculpture: Forty Years”
is a major exhibition of 27 works that span

the artist’s career - from his early experi-
ments with materials such as rubber, neon,
and lead, to monumental pieces of his late
career and three new sculptures being
exhibited for the first time. Works in the
exhibition are drawn from museums and
public institutions, private collections, and
the artist.

In the early 1960s, Serra worked
with unconventional, industrial materials
and began to accentuate the physical
properties of his work. The exhibition be-
gins with works from the 1960s, including
“Belts” (1966-67) and “Doors” (1966-67),
for which he used materials such as vul-
canized rubber and neon, breaking with
the traditional definition of sculpture by
presenting these unorthodox materials on
the wall. Serra subsequently expanded
his spatial and temporal approach to
sculpture, focusing primarily on large-
scale, site-specific works that create a dia-
logue with a particular architectural,
urban, or landscape setting. One of the

Modwvem. 1967
BynkaHusuposaHHas
pesuHa. 91,4 x 200 x
152,4 cm

Konnekuus xyaoxHuka

To lift. 1967
Vulcanized rubber
91.4 by 200
by 152.4 cm

Collection of the artist
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first major steel pieces by Serra, “Circuit 11"
(1972-86), now in the collection of The
Museum of Modern Art, consists of hot-
rolled steel plates emerging from four
corners of a room, providing an immer-
sive environment as the viewer travels
between the changing spaces established
by the work. The equally bold “Delineator”
(1974~-75) comprises a large plate of hot-
rolled steel installed on the ceiling and an
equal-size plate on the floor, creating dia-
logues between ceiling and floor, and
viewer and site.

Serra’s purely abstract works invite
a distinct interaction with viewers
through the experience of walking in and
around the sculptures and experiencing
the changing environment. “Intersection
11" (1992-93) and “Torqued Ellipse IV”
(1999), which are in the Museum'’s collec-
tion, will be featured in The Abby Aldrich
Rockefeller Sculpture Garden. Despite
the weight of the weatherproof steel used
for these works, the sculptures present
themselves with a certain buoyancy.

Three new sculptures - “Band”
(2006), “Sequence” (2006), and “Torqued
Torus Inversion” (2006) - will be installed
in the Museum’s second-floor Contempo-
rary Galleries. This block-wide column-
free space, with nearly 22-foot-high ceil-
ings, features reinforced floors and spe-
cial oversized entranceways that accom-
modate the extraordinary size and weight
of these large-scale works, which weigh
up to 200 fons.

The extensive and varied installation
of “Richard Serra Sculpture: Forty Years”
will highlight the extraordinary invention
and vision of this influential artist who has
radicalized and extended the definition of
sculpture.

The Editorial Board of the Tretyakov Gallery Magazine
express their sincere gratitude to the MoMA Museum,
New York for co-operation in the preparation of this
article.

lMoonopka. 1968
CsuHel,

MnactnHa: 152,4 x
152,4 x 0,3 c™m;

WeCT ANNHON 2,4 M
Myz3eit ameprKaHCKoro
neKyceTsa YuThn, Hbto-Vopk.
[Jap ®oxpa loBapaa v [JkuH
JNunman

Prop. 1968

Lead

Plate: 152.4cm

by 152.4 cm by 0.3 cm,
pole: 2.4 m long

Whitney Museum of American Art,

New York. Gift of the Howard

and Jean Lipman Foundation, Inc.

PemHu. 1966-1967
ByﬂKaHI/I3VIPOBaHHaﬂ
pe3nHa n HeoHoBble
TpybKum. 182,8 cM x
7.6 Mmx 508 cm
Myzeit ConomoHa
Plyrrenxaiima, Hbto-Mopk.
Konnekuyus Panza

Belts. 1966-1967
Vulcanized rubber and
neon tubing. 182.8 cm
by 7.6 m by 50.8 cm
Solomon R. Guggenheim
Museum, N.Y.

Panza collection

1-1-1-1.1969
CsuHey

qupre nnacTuHbI:
121,9x 1219 cm
Kaxkaas;

wect AnuHon 2,1 M
Konnekuus semnu CeBepHbliit
PeiiH-Bectdanus,
[roccenbaopd

1-1-1-1.1969
Lead

Four plates, each
121.9 cm by 121.9 cm;

pole: 2.1m long
Kunstsammlung Nordrhein-
Westfalen, Dusseldorf

lMoonopka secom

8 1 moHHy (KapmoyHbiii
domuk). 1969

(HoBas cbopka, 1986)
TBepablil CBMHeL,
YeTblpe nnactuHbL:
122 x 122 x 25 cm
Kaxpaan.

Jap cembu [pUHcTaliH.

© 2007 Richard Serra /
Artists Rights Society (ARS),
New York

One Ton Prop (House
of Cards). 1969
(refabricated 1986)
Lead antimony, four
plates, each 122 by

122 by 2.5 cm

Gift of the Grinstein Family.
© 2007 Richard Serra /
Artists Rights Society (ARS),
New York
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Pwvuapg Ceppa poaunca B 1939 roay,
yuunca B KanudopHuu, npodeccroHanb-
Hoe oBpa3soBaHue nonyunn B Menbckom
yHuBepcuTeTe. B ganbHeliueM oH cTaxu-
posancs Bo ®PpaHuuu n Utanuu, nytelue-
ctBoBan no CesepHoit Adpuke, nckan
cebs 1 B XKMBOMUCK, U B CKyIbMNType, a
Korga obpen cBON WHAMBWAYaNbHbIN Xy-
[OXKECTBEHHbIN CTWUb, 06oCHOBanNcA B
Hbro—VIopKe. B Monoable rogbl OH KOHTaK-
TUPOBan ¢ TaKUMW BUAHbIMUW MpeAcTaBu-
TeNAMM CBOEro NOKOJEeHWA, KaK HblHe 3Ha-
MEHUTBI MacTep «MOCTKMBOMWCHON ab-
ctpakuum» ®paxk Crena, 1 ¢ TaKUMU M3IT-
paMy, Kak ye Torga npocnaBMBLUMICA
Po6ept PayweH6epr nnu nuoHep abeTpak-
unoHusma B CLUA, npenoaaBatenb u xy-
[lOKeCTBEeHHbIN KpuTMK 34 Pelinxapart;
nosgHee - c Kapnom AHape, Yontepom ge
Mapueii, EBoin Xecce, Conom JleButtom u
Po6eptom CMUTCOHOM.

Certyac Ceppa caM yxe AaBHO M3Tp,
N ero KOMMeTeHTHbIM MHEHWEM MHTepecy-
l0TCA HaunMHawwme xyaoxHukn. Ceppa -
naypeat MHOTMX MPEeCTMXHbIX Harpag u
npemMuin. JloGonbITHO: B MONOAOCTM eMy
[l0BeNoCb MOTPYAUTLCA Ha cTanenutei-
HOM npeanpuATK, 3apabatbiBan cebe Ha
KW3Hb; Tenepb OH cHabxaeT paboToit
HOBble MOKOJIEHWA MeTaanypros, nepesa-
BaA UM CBOM, NPAMO CKaXeM, He 04YeHb-TO
npocTble ANA U3roTOBJEHUA 3aKasbl.

BbicTaBneHHble NOA OTKPbITHIM He-
60M, paboTbl Ceppbl CO BpeMeHeM yTpauu-
BalOT CBOW nepBOHayanbHbl Greck, cTa-
HOBACb NPUBbIYHbLIM, MOYTU «AOMALLUHUM»
3/1eMeHTOM OKpyXatowen cpegbl. TakoBa
cyAbOa 6oNbLIMHCTBA NAaMATHUKOB — HAZ0
npu3HaTh, cyabba 3aBuaHan...

Hamanna BolickyHckas

bictaBka «Ckynbntypa Puuappa

Ceppebt: 40 nem - 370 MacwTabHasnA

3KCNo3uums, BKlvawowas 27
paboT aBTOpa: OT ero paHHMX 3Kcnepu-
MEHTOB C TaKUMMW MaTepuanamu, Kak pesu-
Ha, HeOHOBble namnbl UAW CBWUHEL, A0
MOHYMEHTasIbHbIX CKYNbMTYP, CO3A4aHHbIX
y)Ke 3peNnblM MacTepoM, BKJlO4Yasa Tpwu
HOBbIX Npoun3segeHna. MoMA skcnoHupy-
erT paboTbl, MpeAcTaBieHHble My3eaMy,
06L1eCcTBEHHBIMU OpraHu3auMaMu, Bna-
JenbLaMmn YacTHbIX KOJUTEKLMIA, @ TaKxke
ABnALWMeca cobCTBEHHOCTbIO aBTOpa.

B Hauvane 1960-x rogos Ceppa pabo-
Tan C HeTPaAMLIMOHHBIMK cyry6o npous-
BOACTBEHHbIMW MaTepuanamu, fenas aK-
LLeHT UMEHHO Ha UX (M3NYeCKMX CBOW-
cTBax. IKCNo3nLMA OTKpbIBaeTCA ero npo-
n3BegeHNAMM 3Toro nepuoga («PeMHu» n
«[Bepw», 0be - 1966-1967). Ceppa cos-
Jan 3TV CKYNbNTypbl W3 BYIKaHU3WPO-
BaHHOI pe3nHbl U HEOHOBbLIX TPYOOK, TeM
caMbIM JloMas BCe TPaAWLMOHHbIE onpe-
JeNeHns 1 npeacTaBneHns ob 3ToM BU-
Ae n306pa3nTenbHOro UCKYCCTBa, K TOMy
e pasMellas CBOV LUeAeBpbl Ha CTeHe.
B nanbHeiilwem oH pasaBuHYN BpeMeHHbIe
1 NPOCTPaHCTBEHHbIE PaMKW CKYNbNTYpbl,

COCpefoTouMB CBOe BHMMaHuWe rnpexae
BCEro Ha MaclTabHbIX MOHYMEHTasbHbIX
paboTax, «BMUCAHHbIX» B ONpeeneHHy
Cpeay TaK, 4ToObl OHM B3aNMOAENCTBOBA-
NN C apXWUTEKTYPHbIM, YpOaHUCTUYECKUM
WJIN NPUPOAHBIM OKpyKeHueM. OfHUM n3
nepBbIX 3HAaKOBbIX Npou3BeaeHunin Puyap-
na Ceppbl U3 nucToBON cTanu ABnAeTCA
HaxoAAwanAca B Konnekumm Myses cospe-
MEHHOro McKyccTBa cKynbntypa «LlMpky-
nagma b»  (“Circuit 11", 1972-1986),
cocTofAlan M3 CKPYYEHHbIX CTajibHbIX
nnacTvH, Gepywimx Hayano B YeTblpex
yrnax KOMHaTbl U Kak Obl 3aTArMBaooLLmx
3puTens B 3TO MOCTOAHHO MeHsoLleecs
npoctpaHcTBo. He MeHee cMenas pabota
«Mpoekumsa» (‘Delineator”, 1974-1975)
COCTOMT U3 BONbLION 3aKpy4YEHHOW CTanb-
HOW NNacTVHbl, BMOHTUPOBAHHOW B NOTO-
JIOK, U copa3MepHOM el NIacTUHbl Ha
nofly - TakoB cBoeoOpa3HbIN Auanor
Mexay NosioM 1 NOTONKOM, HU30M U Bep-
XOM, 3pUTENIEM N MECTOM JeNCTBUA.
A6cTpaKTHble npon3seseHua Ceppbl
COBEpLUEHHO OTYETIMBLIM 00pa3oM WHU-
LUMMpYOT 3puUTensi BCTynaTb BO B3aMMO-
[leiCTBME — Beflb B €ro CKy/bMTypbl MOXXHO
BOWTM, 060MTU NX CO BCEX CTOPOH, MPOYYB-
CTBOBaB, KaK MeHsieTCs Brneyat/iieHne oT
HUX B 3aBMCUMOCTM OT MECTOHaXOXAe-
HuA. B Capy ckynbnTyp My3es 3KCNOHWUpY-

lMepeceyeHue Il.
1992-1993

Cranb, yetbipe
NAEHTUYHbIE
KOHUYecKue ceKuumu.
[lBe ceKkuum BbiCOTON
400 cMm, annHom no
BHeLlUHei CTOpoHe
1570 cm

v TonwmHom 5,4 cm;
Z\Be CeKLMN BbICOTON
400 cMm, anuHoi no
BHeLUHei CTopoHe
1550 cm

v TonwmHom 5,4 cm
Myz3eit coBpemMeHHOro
nekyccetsa, Hoo-Mopk. flap
[xo Kapon v Ponanbpa C.
Naypepos, 1998

Intersection II.
1992-1993
Weatherproof steel,
four identical conical
sections.

Two sections 400 cm
high by 1570 cm along
the cord by 5.4 cm
thick;

two sections 400 cm
high by 1550 cm along
the cord by 5.4 cm
thick.

The Museum of Modern Art,
New York. Gift of Jo Carole
and Ronald S. Lauder, 1998
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toTcA ABe paboTbl U3 Konnekumn MoMA -
«epeceuenne II» (“Intersection II",
1992-1993) n «3aKpydeHHbIv anannc [V»
(“Torqued Ellipse IV”, 1999). HecMoTps Ha
CBOM OrPOMHbIN BEC, OHW MNOCTOAHHO
KonebnoTeA.

Tpu HoBble paboTtbl - «JleHTa»
(“Band”, 2006), «[MocnegoBaTtenbHOCTLY
(“Sequence”, 2006) n «WNHBepcua 3a-
KpyyeHHoro Topyca» (“Torqued Torus
Inversion”, 2006) - pacnonaratoTcs Ha
TpeTbeM 3Taxe My3es. 3To crneumanbHo
CMOJeNIMPOBaHHOe BbICTABOYHOE MpO-
CTPaHCTBO BbICOTOM 6,7 MeTpa, ¢ ycunew-
HbIM MOJOM W OFPOMHbLIMU BXOAHbIMU
npoemamu, npucnocobneHo AnA pasme-
LLeHWA 3KCTPaopAMHapHbIX Mo pa3Mepy
n Becy (Ao 200 TOHH) MOHYMeHTaNbHbIX
npousseaeHuit Ceppsbl.

3kcno3unuma «Ckynbntypa Puvapaa
Ceppbl: 40 net» npeacTtaBnser YpesBbl-
YallHO MOSIHO M BO BCeM pa3Hoobpasuu
WHHOBALMOHHOE TBOPYECTBO MacTepa,
ybe nsobpetatenbHoe BUAeHWe 1 Boobpa-
)KEHMEe OKasanu OrpoMHoe BAUAHME Ha
caMo MOHMMaHue CKyNbNTypbl KaK BMAA
MCKycCTBa.

Pepakuus xypHana «TpeTbAKOBCKasA ranepes» Bblpa-
KaeT CBOIO MCKPEHHIOI0 NPU3HATENbHOCTb HbO-OPK-
cKkoMy Myseto coBpemeHHoro uckyccrea (MoMA) 3a
cofeicTBYe B MOArOTOBKE 3TOM NyGnnKaumm.
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