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Haww ny6ankayum

CO CTPaHOW, B KOTOpPOW 0O6HapyxeHbl
NoXuLlieHHble KynbTypHble LEeHHOCTHU, 00
OKa3saHum ﬂpaBOBOIZ noMownm wmnn o
coTpyaHuyecTBe B cdepe coxpaHeHuA
KY/JITYPHbIX LLleHHOCTeN.
BTopoe - 310 paboTa no Bo3BpaLle-
HUIO NMOXULEHHbIX NI HeE3aKOHHO BbiBe-
3eHHbIX 13 Poccun KYNbTypHbIX LEeHHO-
cTen, npoBoanMan B paMKax rpanaHcKo-
ro npaea. [ogyepkHeM, 4To peyb mzaet 06
I/ICTpeGOBaHI/II/I NOXULEHHbIX NpeaMeToB
He y NPeCTyMHUKOB, COBEPLUMBLUNX KPaXYy,
a y nobpocoBecTHbIX npuobpeTaTenei,
KOTOpble B cuiy 06'beKTI/IBHbIX NPpUYnH He
3HanW, He MOIMM 3HaTb, YTO NpuobpeTae-
Mble UM LEeHHOCTU YKpaAeHbl Uin He3a-
KOHHO BblBe3eHbl 13 Poccun.
3a nocnegHune roabl, B CBA3N C POCTOM NMPECTYNHbIX NOCATATENBLCTB HA KYNb- Takue o6CTOATENILCTBA BO3HMKAKOT
TYPHble LLeHHOCTU, B LieHTpe 06LeCTBEHHOTO BHUMAHWA OKa3annlCb MHOro- P/ HecsoespemerHom oGbasnerin
NOXULLEHHbIX NCTOPUYECKMNX MaTepuranos,
YNCNIeHHble ﬂp06ﬂeMbI, CBA3aHHblE C PO3bICKOM M BO3BPALUEHNEM TMOXU-  XyAOKECTBEHHbIX MpeaMeToB U Apyrux

8 6
LeHHbIX U (MNM) HE3AKOHHO BbIBE3EHHbIX KYNLTYPHbIX LLEHHOCTEN, @ TAKIKE oo o HAWGHATILHOTO ABCTORMAR B

AHaTtonuu Bunkos

O Bo3BpalleHuu
yTpayeHHbIX NpeAMeToB
KYNbTYPHOIro gocroaHua Poccuu

ocyAapcTBO MpPeAnpUHANO PAL Mep,
KOTOpble Mo3BONAT 3P(EKTUBHO 1
LeneHanpasneHHo Bectn Gopbby c
NoAOGHBIMU ABNEHUAMY, OCYLLECTBAATH
paboTy Mo MOMCKY YTpayeHHbIX HaLMo-
HaNbHbIX penuKBuiA. 3a 310 BpeMA Obinu
peleHbl MHOrve npaBOBble acneKTbl
AaBHO HaspesLuel npobnembl. [pusesem
Hanbonee BaXHble aprymMeHTbl, CBUAe-
TenbCTBYlOWME 00 aKTUBM3aLMMK TaKoM
AeATeIbHOCTM.
B cootBerctBUM co cTatbeit 59 Oc-
HOB 3aKoHopaTenbcTBa Poccuitckoin de-
Jepaummn o Kynbtype, npuHatbix 15 ner
Hazaa - B 1992 roay, «Poccuiickan Pege-
pauua ocyLlecTBAAET LieNleHanpasieHHYo
NOAWTMKY NO BO3BPALLEHUIO HE3aKOHHO
BbIBE3EHHbIX C ee TeppuTopun KymbTyp-
HbIX LieHHocTel. Bce He3aKOHHO BbiBe3eH-
Hble 33 pybex KynbTypHble LeHHOCTM,
MpU3HaHHble Ky/NbTYPHbIM [OCTOAHUEM
HapogoB Poccuiickoin ®eaepauuu, noane-
aT Bo3BpalleHunto Ha PogunHy, HesaBucu-
MO OT MX HbIHELUHEro MecToHaxoXAeHus,
BPEMeHV 1 06CTOATENBCTB BbIBO3aY.
Kasanocb 6bl, 370 YeTKoe TpeboBa-
HWe 3aKoHOjaTeNbCTBa, Bblpa)katoliee
YasHMA KaXAaoro poCcCUNCKOro rpaxaanu-
Ha, AOMKHO OblNO MPUBECTU K HEOTIOX-
HbIM AeNCTBMAM, HO mpowsio ewe 5 ner,
npexae yem B 1997 rogy B CTpyKType
MunncrepctBa KynbTypbl Poccuiickon
®epepaumn Obina cozfaHa HaUMOHaNb-
HaA rocyaapcTBeHHas ciyxba coxpaHe-
HUA ABUXMMOIO KyJbTYPHOTO Hacneaus,
HajeneHHana creunanbHbIMU MOAHOMO-
YMAMW NO BO3BPALLEHMIO LieHHOCTel B
cooTBeTcTBUM € TpebGoBaHuAMK KoHBeH-
ummn FOHECKO «O mepax, HanpaBfneHHbIX
Ha 3anpelleHe 1 NpeaynpexaeHne Hesa-
KOHHOrO BBO3a, BbIBO3a W Mepejayn
npaBa COBCTBEHHOCTM Ha Ky/bTypHble
LLeHHOCTWY.
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BOCCTaHOBJIEHMEM MpaBa coOCTBEHHOCTU Ha npeameTbl NCRYCCTBa, YyTPadeH-
Hbl€ B pa3Hoe BpeMA U Mo pa3invYHbIM NPUHNHAM.

3aTteM, B paMKax agMUHWUCTpPaTUB-
Hon pecdopmbl 2004 roaa, HeobxoauMble
KOHTPOJ/IbHbIE W pa3peLunTesibHble NOHO-
MouMA B chepe COXPAHEHWA KyNBTYPHbIX
LleHHocTel BbiNv CKOHLEHTPUPOBaHbI B
®depepanbHoit cnyxbe no Haasopy 3a
cobnofeHneM 3aKoHoAaTenbCTBa B cohe-
pe MaccoBbiX KOMMYHUKaLWA U OXpaHe
KyneTypHOro Hacneama (PocoxpaHKynbry-
pe), noaBeaoMCTBEeHHOMW MuHucTepcTBY
KyNbTypbl M MacCOBbIX KOMMYHMKaLMWIA
Poccuitckoin Depepaumu, Kotopas Heaas-
Ho 6bina npeobpasoBaHa B PegepanbHyto
cnyx0y no Hagsopy B cthepe MaccoBbIX
KOMMYHMKaLWIA, CBA3M U OXPaHbl KyNbTyp-
Horo Hacneama (PoccBA3bOXPaHKYNLTYpY),
NoABEAOMCTBEHHYIO HernocpefCcTBEHHO
MpasutenbcTBy Poccuiickon ®epepaunu.

CoBpeMeHHOe poccuicKoe N Mexay-
HapoAHOe 3aKOHOAATeNbCTBO NO3BONAET
[0CTaTO4HO 3P (HEKTUBHO CTPOUTbL 3Ty
paboTy no AByM HanpasneHUAM.

MepBoe - 310 paboTa npaBooXpaHu-
Te/IbHbIX OPraHoOB, JeNCTBYIOLLMX Ha OCHO-
Be Yroj0BHOIO Aefna, 3aBeAeHHOro no
(haKTy Kpaxku, XMLLEHWA NN He3aKOHHOIo
BbIB03a 13 Poccuiickoi Pepfepauun Kynb-
TYpHbIX LieHHoCTei. B aTom cnyyae cnepo-
BaTeNb onpejenser U HanpasBiAeT BC
paboTy, CBA3aHHYIO C 3KCMEPTU30M U MeX-
LlYHapoOAHbIM PO3bICKOM MOXMULLEHHbIX
KYNBTYPHbIX LEHHOCTEl, a B Cilydae uX
obHapyeHuA 3a pybexxom rotoBut B leH-
npokypatypy Poccumn mexpyHapoaHoe
C/IeACTBEHHOE MOpYYeHMe No KX 3aAepXka-
HMI0O 1 BO3BpALLEHWNIO 3aKOHHOMY COO6-
cTBeHHUKY. [py 3TOM ycnex aena 3aBucuT
OT nepBOHayaibHbIX [ENCTBUN cnea-
CTBMSA, CBA3@HHbIX C OMWCaHWEM MOXU-
LeHHbIX NpeAMeTOB ANA WX Mocieayto-
wen wnaeHTUdMKaLMmM, CBOEBPEMEHHbIM
00bABNEHNEM B MEXAYHAPOAHBIA PO3bICK
no nuHun ViHTepnona, Hanuuna aorosopa

MEeXAYHapOAHbIA PO3bICK UAWN MpY OTCYT-
CTBMW YrofIOBHOTO fiena no (haKkTy Kpaxu,
HO CBA3aHbl C HE3aKOHHbIM BbIBO30OM U3
Poccuitckon ®epepaumy  KynbTypHbIX
LileHHOCTe, OXpaHAeMbIX rocyiapcTBOM,
ABNAOLMXCA 0CO00 LEHHbIMU NaMATHU-
KaMy UCTOPUU U KyNbTYpbl, HAXOAALLMXCA
B YacTHol cobcTBeHHOCTH. U 3aeck Beay-
WaA pofb MO OCYLECTBIEHNIO rocyaap-
CTBEHHOrO KOHTponsA 3a cobnojeHnem
yCTaHOBJIEHHOTO NopAAKa BbliB03a 13 Poc-
cuiickon ®epepauumn 1 BBO3a Ha ee Tep-
PUTOPUIO KYNBTYPHbIX LIeHHOCTel, BoCcCTa-
HOBJIEHWNIO 3aKOHHOTO NpaBa cOBCTBEHHO-
CTW Ha KyNbTYpHble LLeHHOCTU U UX BO3-
BpaLLeHMIo MPUHAANEXUT HalleMy BeAoM-
CTBY.

Cpasy cneayeT noA4vepkHyTb, 4TO
BBUZY CNOXHbIX KONM3UIA, BO3HUKAIOLLMX
MeXxay NpaBOBbIMW CUCTEMAaMMU pasnny-
HbIX rOCYAApCTB, KaXkablll ciyyain BO3Bpa-
LLeHNA KyNbTYPHON LieHHOCTU abCcontoTHO
YHUKaNeH, Kak 1 cama 3Ta LeHHOCTb, a
MHOrAa Te CUTyauumn, KoTopble Obinu
yCrewHo pa3pelleHbl, Booblwe wumenun
HecnpeueneHTHbIN xapakTep. [o3Tomy Tak
BaXKHa MoAJepKKa, KOTOpylo Mbl Bcersa
nonyyaem ot MUJ Poccum, poccuiickmx
MOCONbCTB M KOHCYNbCTB 3@ rpaHuLen.
CyLuecTBeHHYI0 ponib TakXKe WUrpaer opra-
HM3aumMA HenocpeaCTBEHHOIO B3anMojeii-
CTBMA C OpraHamu W NoApaspeneHnaMn
MwuHuctepctBa BHyTpeHHUX aen Poccui-
ckovi ®enepaumu, Taknumm Kak Cneacreen-
Hbl KomuTeT npn MBJ], Poccun, [lenapta-
MeHT yronioBHoro po3sbicka MB/[] Poccun n
HUB WHTepnona B Poccun.

OnbITHBIM MyTeM ypanocb Bblpabo-
TaTb 0OLWWMIA anropuTM [encTBuiA, No3Bo-
NALLWNIA YCMEeLHOo pellaTb NocTaB/leHHble
3a4a4n, onnpanch Ha NpAMble KOHTaKTbI C
KPYyNHbIMW 3apy6eXHbIMU ayKLMOHHbIMU
AOMaMU 1 opraHu3aumaMK, creuuannsm-
pylowmMmMmncA Ha cosgaHum 6aHKoB AaH-
HbIX WH(OPMaLMOHHbLIX pecypcoB Mo
yTpayeHHbIM npeaMeTaM  WCKYCCTBa,
HanpuMep TaKUMK, Kak MexayHapoaHbIN
pernctp NOXWLLEHHbIX MpoV3BeseHNI

WCKyCCTBa, AelicTByowmi B Benvkobpu-
Tanum n CLA.

B 3Tux uensx Hamu 6blna cospaHa
JneKTpOHHaA perncTpaLmMoHHO-MOUNCKO-
BaA aBTOMaTU3MpOBaHHasA cucrema
(9PMAC) noxulieHHbIX W yTpauyeHHbIX
KyNbTYpHbIX LieHHocTell 1 obpa3oBaHa
rpynna crneLuanncroB, KOTOpble OCyLlecT-
B/IAIOT NMPOBEPKY KaTasoroB 3apybexHbIx
ayKUMOHOB B LENAX CBOEBPEMEHHOro
BbIAIBNIEHWA YTPayeHHbIX Mpov3BeAeHUN
poccuiickoro npoucxoxaeHusa. MNockonb-
Ky uuTatenn xypHana «TpeTbAKOBCKan
ranepea» - 3T0 npodeccrmoHanbHan
My3eliHasa ayauTopuA, HajeeMmcs, 4To en
6yneT MHTepecHO 03HAaKOMUTLCA CO CXe-
Mol paboTbl, KOTOpPas HarAAHO NoKasbl-
BaeT Bce acneKkTbl npumeHeHus 3PTAC.

HeoueHnnmbiM, @ MHOrAa v pelato-
WMM (haKTOpoM ABNAETCA NMOMOLLb CMOH-
COpOB, NMO3BOAAIOLWAA NPUBAEKaTb K Aeny
BeAylMX  3apybexHbIX  a/iBOKaToOB,
MOCKO/IbKY HEOBXOAWMbBbIMU ANA 3TOro
CpeAcTBaMu, MO MOHATHBIM MPUYMHAM,
Hala KasHa npocTto He pacronaraet. o
3TOM Ke NMPUYMHE UCKIIOYUTENbHO Bax-
HbIM OKa3blBaeTCcA yMeHue BeCTU nepero-
BOpbl C TeMW BRajenbLamu, KoTopble
ABNATCA A06POCOBECTHBIMM NpUobpeTa-

TEeNIAMUN MO 3aKOHY CBOEro rocyAapcTBa, U,
cnefoBaTesibHO, Halla 3ajaya cocTouT B
TOM, YTOObI MOABUMHYTb X Ha TO, YTOObI
OHW A06POBONBHO MPUHANW peLleHue o
Bo3BpalleHunn. CoobpaxeHns penytauuu
1 MPecTVXa 3a4acTyto No3BONAIOT pewaTb
3TN BOMPOCHI, He JOBOAA AeNo Ao cyaeb-
Horo pa3bupaTenbcTBa.

3a nepBble nNATb neT paboThbl
(1997-2002 rr) Ha AaHHOM HanpaBsne-
HWW, KOTAa HblHE AeCTBYIOWMIA rocyaap-
CTBEHHbIA MeXaHW3M MO BO3BpPALLEHMIO
LileHHOCTel ToNbKo opMMpoBanca onbIT-
HbIM MyTeM, N3 He3aKOHHOTO BNafieHNA 3a
pyb6exxom 6bin10 BocTpeboBaHO 1 BO3Bpa-
weHo 6onee 800 mpou3BeAeHUiA UCKyc-
CTBa W apxXMBHbIX MaTepuanoB CTOMMO-
ctbto 6onee 300 MnH. pybneir.

B PocoxpaHKynbType npumepHo
3TUX e MNoKasaTeneil Mbl JOCTUIIU
TONIbKO 3a Tpu nocnegHux roga (2004~
2007 rr.), Korga 6bino BO3BpalLeHO
6onee 700 nMoxuLLeHHbIX, yTPA4YeHHbIX U
He3aKOHHO BbIBE3eHHbIX B MOC/IEBOEH-
Hble roAbl Mpou3BefeHWUi UCKyccTBa U
LLepKOBHbIX CBATbIHb, @ TaKXXe HeCKoJb-
KO TbICAY apXUBHBIX JOKYMEHTOB ~ BCETO
Ha 06wyt cyMmy okosno 300 MnH. py6-
new.

IN. CEMUPAACKNI
Ympom Ha pbiHOK
1890-e

KapTtriHa noxuuieHa
B 1998-2000 rr.

13 TaraHporckoro
XY[OXKEeCTBEHHOTO
My3es, oBHapyxeHa
Ha BHYTPeHHeM
aHTUKBAPHOM pbiHKe
B AeKabpe 2005 r,
BO3BpalleHa B My3eit
30 mapra 2006 r.

Genrikh SEMIRADSKY
Morning. To the Market
1890s

The painting was stolen
in 1998-2000 from
Taganrog Art Museum.
It was discovered on
the Russian antique
market in December
2005 and refurned fo
the museum on

30 March 2006

B pamkax paboTbl Mo novcKy v Bo3-
BPaLLEHMNIO POCCUNCKNX KYNBTYPHbIX LieH-
HOCTeNn, yTpayeHHbix B roabl Brtopown
MMPOBOI BOVHbI, KOTOPas Mo Halleh NHW-
uMaTMBe BrMepBble MOC/e OKOHYaHWA
BOViHbI CTafla NPOBOAMTLCA Ha cUCTeMaTu-
4ecKoW OCHOBe, yAanoChb BbIABUTb U Bep-
HYTb 42 BbICOKOXYA0XECTBEHHbIX MPOU3-
BefeHus, a TaKkke 6onee 500 gen Cmonew-
CKOro naptumHoro apxuBa. BosspaiyeH-
Hble LLeHHOCTM YyXXe nepefaHbl B TpeTbs-
KOBCKyI0 ranepeto, Pycckuin Myseii, aBop-
ubi-my3en B [laBnoBcke, latumHe, Llap-
ckom Cene, MNeteprote, CtpenbHe 1 B
xpambl Mockosckow, NckoBekoi, Hosro-
poacKoi obnacrein.

HanomMHuM uutatensam, 4yto, nNo jaH-
HbIM Ypes3BblyaiHON rocyaapcTBeHHOM
KOMUCCUW MO paccnefoBaHUIO 3/104es-
HWI HaumcToB, Ha TeppuTopun Poccnin-
ckovt ®epepaunn noctpagano 173 myses,
KOTOpble UMenn B cBoUX (hoHAax peavai-
LUVie UKOHBI, KapTWHbI MacTepoB 3anagHo-
€BPOMNEeNCcKON 1 pyCCKOW XMBOMUCK, LieH-
Hellive apXxeonorMyeckme 3KCMOHATh,
HyMM3MaTMYeCKne KOJUTeKLMW, a TaKxke
npeAMeTbl  AeKOpaTUBHO-MPUKNAAHOMO
nckyccrsa. Mo3atomy ocoboe nepcnexkTys-
HOoe HarnpaBfieHVe B LIeJIoOM COCTOMT K3
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Retrieving Russia’s

Cultural Heritage

The recent rise of criminal activity involving items of cultural value has
brought to the fore issues around the retrieval of stolen and illegally export-
ed cultural relics, as well as the restoration of rights to objets d’art, lost at
different times and for different reasons.

targeted and efficient manner, the

state has introduced a series of spe-
cial measures for the retrieval of lost
national treasures. A large number of
the legal difficulties associated with this
long-standing problem have now been
successfully resolved. Let us, then,
examine some of the most important
steps taken in this area.

Article 59 of the Russian Federa-
tion’s basic cultural legislation, adopted
in 1992, states that “...the Russian Fed-
eration shall consistently pursue the
policy of retrieving items of cultural
value illegally removed from its territo-
ry. All items of cultural value, which
have been illegally taken out of the
country, yet are seen as constituting
part of the cultural property of the peo-
ples of the Russian Federation, shall,
independently of their current location
and of the time and circumstances of
their export, be duly returned to their
land of origin.”

I n order to resolve such issues in a
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One would have thought that this
clear demand, which must surely echo
the wishes of every Russian, would have
been immediately followed by decisive
action. Five years passed, however,
before a national state service for pre-
serving movable items of cultural value
was created. Established in 1997 as
part of the Russian Ministry of Culture,
this body possessed the authority to
retrieve valuable items in accordance
with the UNESCO Convention on the
Means of Prohibiting and Preventing
the Illicit Import, Export and Transfer of
Ownership of Cultural Property.

Following the administrative
reforms of 2004, executive authority
and oversight in the field of preserving
items of cultural value passed on to the
Federal Service for Monitoring Adher-
ence to Legislation in the Field of Mass
Communications and Preserving Rus-
sia’s Cultural Heritage - Rosokhrankul-
tura for short. More recently,

Rosokhrankultura became Rossvya-

C.C. WYKMH
Mopmpem epaga
Hukonaa WsaHosu4a
3y6osa. 1803

A. MOJINHAPU
IMopmpem epaguHu
Hamansu
AnexkcaHOposHbI
3y6osoi. 1800-e

KapTuHbl Gbinu
yTpayeHbl B pe3ynbrarte
pasrpabneHus
[po3HeHcKoro mMysen
1306pasnTenbHbIX
MCKYCCTB BO BpeMs
60eBbIX AeNCTBUI

B YeuHe B cepeguHe
1990-x rr., B oKTAGpe
2001 r. o6HapyxeHbI

B KaTasore ayKLUVOHHOMO
noma «CoTbume»

c oueHKon 88 500
nonnapos CLUA
KaKaas, B pesynbrare
Mep, NPUHATBIX NO
nuHum HUB WHTtepnona,
CHATbI C TOProB U

B 2002 r. BO3BpaLueHbl
B Poccuio

Stepan SHCHUKIN

A Portrait of Count
Nikolai Ivanovich Zubov
1803

Alexander MOLINARI

A Portrait of Countess
Natalia Alexandrovna
Zubova 1800-s

These paintings

were lost as a result

of looting in the Grozny
Museum of Fine Arts
during military
operations in Chechnya
in the mid-1990s.

In October 2001

the paintings were
discovered in a Sothe-
by's sales catalogue
valued at US$88,500
each.

As a result of measures
taken through the
Russian National
Interpol Bureau the
portraits were removed
from the sale and
returned to Russia

in 2002

zokhrankultura - the Federal Service
for Oversight in the Field of Mass Com-
munications and the Preservation of
Russia’s Cultural Heritage. Furthermore,
if Rosokhrankultura was subordinated
to the Ministry of Culture and Mass
Communications, Rossvyazokhrankul-
tura answers direct to the Russian gov-
ernment.

Current Russian and international
legislation allows us to work effectively,
dividing our efforts into two strands.

The first strand includes the activi-
ties of law enforcement agencies work-
ing on criminal cases involving the
theft, misappropriation or illegal export
of items of cultural value. The interna-
tional search operations and subse-
quent expert examinations of lost items
are coordinated by an investigator. In
cases where lost items are discovered in
a foreign country, the investigator
drafts and submits fto the Russian
Prosecutor General an international
warrant for their seizure and refturn.
Naturally, the success of such opera-
tions is largely dependent on the accu-
racy of the investigator’s initial descrip-
tion of the lost item for identification
purposes, as well as on an international
search being declared in a timely man-
ner by Interpol. Success also depends
on whether the country in which a lost
item of cultural value is discovered has
signed an agreement with Russia con-
cerning legal aid or cooperation in pre-
serving items of cultural value.

The second strand involves work
on returning stolen or illegally exported
items fo Russia, carried out in accor-
dance with civil law. In this case, valu-
able items are reclaimed not from crim-
inals, who have deliberately stolen them,
but from honest buyers, unaware of the
fact that the goods they were purchas-
ing were stolen or illegally exported
from Russia.

Such circumstances may arise
when the international search for stolen
historical artefacts, objets d’art or other

0.A. KUMPEHCKUI
Mopmpem [Mempa
bacuHa. 1829
KaptuHa BbiBe3eHa
Hauuctamm B 1941,
BO3BpalleHa
locyaapcTBeHHOMY
Pycckomy myseto

B 1998 r. 6naroaapa
MOWUCKY N aKTUBHbIM
neperosopam

C BlagenbLem,
KyNUBLLIUM 3TOT
NopTpeT Ha ayKuMoHe
B 1996 . 3a 170 TbIC.
ponnapos CLUA

Orest KIPRENSKY

A Portrait of

Pyotr Basin. 1829
The painting was
removed by the Nazis
in 1941. The portrait
was returned to the
Russian Museum

in 1998 thanks to

a determined search
and active negotiations
with the owner, who
had purchased it at
an auction in 1996
for $170,000

®. BOTHEBCKUM
lopmpem senukoii
KHA2UHU AneKcaHOpb!
lasnosHbl. 1797
Kaptuna
npuHaanexana
locypapctBeHHOMY
Pycckomy myseto,
nponana Bo BpeMsA
Bropoit MmupoBoii
BOIHbI C NepeaBUXHOM
BbICTaBKU 13
AnynkuHcKoro gBopua-
My3es, 06HapyXeHa Ha
TOprax ayKLIMOHHOIo
noma «Cotbuc»,
BO3BpallieHa My3elo
82003 r.

Fedor BOGNEVSKY

A Portrait of Grand
Duchess Alexandra
Pavilovna. 1797

The portrait belonged
to the Russian Museum
and disappeared during
the Second World War
from the Alupka Palace
Museum where it was
temporarily on display.
It was discovered at

a Sotheby’s auction
and returned fo the
museum in 2003

national treasures is beqgun too late, or
when it is impossible to instigate a crim-
inal case for the theft. In any case, this
work has to do with the illegal export
from Russia of objects in private pos-
session, yet protected by the State as
items of exceptional cultural or histori-
cal value. Our service plays a leading
role in ensuring adherence to the cor-
rect procedures for export and import
of items of cultural value from and to
Russia, as well as in the restoration of
legal rights of ownership of items of cul-
tural value, and in their return.

The differences between the legal
systems of different states render each
case involving the return of a cultural
relic absolutely unique - as is the item
itself. A number of our successfully
resolved cases were complefely
unprecedented. For this reason, the sup-
port we consistently receive from the
Russian Foreign Ministry and Russian
Embassies and Consulates abroad is
invaluable. Direct cooperation with vari-
ous bodies and departments of the
Russian Ministry of the Interior, such as

Exclusive Publications

the Ministry’s Investigations Committee
and Criminal Investigation Department,
and the Russian National Central
Bureau of Interpol, is also extremely
important.

Through ftrial and error, we have
developed a general action plan which
enables us fo carry out our operations
successfully. A vital element of our work
is maintaining direct contact with the
maijor foreign auction houses, as well as
with organisations producing databases
of lost objets d’art, such as the interna-
tional Register of Stolen Art, which
exists in the UK and the USA.

In order to register lost and stolen
items of cultural value, we developed an
automatic electronic registration and
search system known as ERPAS. A spe-
cial group of experts was formed, which
checks foreign auction catalogues for
lost items of Russian origin. As many
Tretyakov Gallery Magazine readers no
doubt possess a professional interest in
the museum world, we will examine the
workings of the ERPAS system in a little
more detail.
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Thanks to our sponsors, we are able
to use the services of leading internation-
al lawyers. As the Russian state is unable
fo provide the necessary resources for
this, our sponsors’ help is of crucial, and,
occasionally, of decisive value. It is also
vital for us to possess the skills to con-
duct negotiations with genuine owners
who purchased their possessions honest-
ly, in accordance with the laws of their
country. In such situations, our task is to
convince the owner to surrender his or
her possession voluntarily: in a large
number of cases, owners will cooperate
out of the desire to protect their prestige
and reputation, thus rendering legal pro-
ceedings unnecessary.

In the first five years of work,
between 1997 and 2002, when the cur-
rent state mechanism for returning
valuable items was sfill in the process of
development, over 800 works of art and
archive documents with a total value of
over 300 million rubles (over $11.5 mil-
lion) were reclaimed.

At Rosokhrankultura, we succeed-
ed in obtaining the same result over a
period of just three years. Between
2004 and 2007, we reclaimed over 700
works of art and religious relics which
had been lost, stolen or illegally export-
ed after World War Il, as well as several
thousand archive documents. The total
value of these treasures was around
300 million rubles.

At our initiative, for the first time
since World War I, systematic efforts to
trace and recover the cultural treasures

lost during the war are now being made.
As a result, we have succeeded in finding
and reclaiming 42 important works of
art and over 500 files from the Smolensk
Communist Party archives. The recov-
ered pieces now grace the walls of the
Tretyakov Gallery, Russian Museum and
museums in the palaces of Pavlovsk,
Gatchina, Tsarskoye Selo, Peterhof and
Strelna. Some of the items have found
new homes in churches in the Moscow,
Pskov and Novgorod regions.
According to the Special State
Committee for the Investigation of Nazi
Crimes, 173 museums of the Russian
Federation suffered as a result of World
War Il. These museums boasted rare
icons, masterpieces from leading Russ-
ian and Western European painters,
valuable archaeological items, numis-
matic collections and fascinating exam-
ples of decorative and applied art.
Promising great results in the
future, this particular strand of work
involves three main stages. Firstly, all
items of cultural value lost during the
war need fo be catalogued. Secondly, a
thorough search for the missing items
must be carried out on foreign and
Russian antiques and art markets. Final-
ly, items traced need somehow to be
reclaimed. The cataloguing process is
based on the “Combined Catalogue of
Items of Cultural Value Lost or Stolen
During World War 1I”, compiled jointly
by the Russian Ministry of Culture,
Rosokhrankultura and Roskultura.
Recording the losses of individual muse-
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®. MOHTU
Kasanepulickas
cxsamka. XVIII B.
KapTtuHa Haxoannacb

B [aTYMHCKOM ABOpLe-
My3ee, nponana Bo
Bpema Btopoit MupoBoii
BOWHbI, 0GHapy»eHa B
BepnuHe, Bo3BpalyeHa
27 anpena 2005 r.

Francesco MONTI

A Cavalry Skirmish

18th cent.

The painting disappeared
from the Gatchina
Palace Museum during
World War I1.

It was discovered

in Berlin and returned
on 27 April 2005

ums, archives and libraries, this cata-
logue includes 26 volumes to date, and
new volumes continue to appear: over
the last year alone, 7 volumes were pub-
lished. In total, over 36,000 lost objets
d'art and rare books, as well as a large
number of archive documents, have
already been recorded in this catalogue.
As specialists will be aware, the lack of
photographs or other images of the lost
items constitutes a huge problem, as do
the gaps which exist in pre-war records.
All this necessitates a large amount of
extra archive research.

To illustrate the dry facts and fig-
ures listed above, let us now look at
some specific examples from our work.

The return to Russia of historical
military items which left the country
with the first wave of Russian emigra-
tion is to us of special importance. 22
May 2003 witnessed the return to Rus-
sia from the United States of the Stan-
dard of St. George, belonging fo the Leib
Guard Uhlans (Lancers) Regiment of
His Majesty. The Leib Guards were per-
sonal guards of the Russian Emperor,
and this standard is nothing less than a
sacred military relic and true national
treasure. On 26 May 2003, as part of
the festivities in honour of the 300th
anniversary of St. Petersburg and the
re-opening of the Heroes of 1812 Por-
trait Gallery, the Standard of St. George
was donated to the newly created Russ-
ian Imperial Guard Museum, affiliated to
the Hermitage.

Bathed in history and testifying fo
the glory of our ancestors, the Uhlan
Standard of St. George tells a truly fasci-
nating story. Thus, one of its inscriptions
reads: “For the capture near Krasnoye
[village] of the enemy standard, and for
outstanding valour in defeating and ban-
ishing the enemy from Russia in 1812".
A reminder of the Uhlans’ brilliant per-
formance in the Napoleonic war of
1812, the standard accompanied the
brave cavalrymen throughout the Russ-
ian-Turkish war, World War | and the
Russian Civil War. In 1920, this treasure
left the country, yet despite the devastat-
ing wars and political catastrophes of
the 20th century, it remained intact, kept
safe in an American museum.

Formed in 1640 as a Cossack regi-
ment, in 1651 the Leib Guard Uhlans
Regiment became a hussar unit. In 1803,
the regiment received the title of Imperial
Guard, and was thenceforward known as
the Uhlan Guard of His Majesty. Together
with the White Russian cavalry, in 1917
the regiment took part in the Russian
Civil War. 1921 saw the Uhlans move to
Yugoslavia, where the unit became part of
the Yugoslav army. When Tito came to
power, the standard was sent to West
Germany, then to the USA, where it found
a temporary home in New York’s Russian
Orthodox Church of Christ the Saviour.

CreflyloLMX OCHOBHbIX BUOB AeATeNbHO-
CTW: NMepBoe — 3TO KatasorvMsaumsa Bcex
yTpayeHHbIX B FoAbl BOMHbI KyNbTYPHbIX
LIeHHOCTEl, BTOPOE — MOWUCK MponaBLmx
LIeHHOCTel Ha 3apybexXHOM 1 OTeYeCTBeH-
HOM aHTUKBapPHO-XyA0XEeCTBEHHOM PbIHKe
W, HaKoHeL, TpeTbe - HernocpeacTBeHHO
paboTa Mo BO3BpALLEHWIO BbIABAEHHbIX
KyNbTYPHbIX LieHHOoCTeln. B ocHoBe KaTano-
rmsaumy nexar, npexae BCero, u3jaBa-
eMble COBMEeCTHbIMWU ycunuamMu MuH-
KyneTypbl Poccumn, PocoxpaHKynbsTypbl 1
Pockynetypbl Toma «CBogHOro Kartanora
KYJIBTYPHBIX LIEHHOCTEN, MOXMLLEHHbIX 1
yTpayeHHbIX B nepuos BTopow muposon
BOMHbI», KOTOpble NyOAMKYIOTCA MO KOH-
KpeTHbIM My3esiM, apxuBam u 6ubnvore-
KaM. K HacToALleMy BpeMeHU yxKe 13aHo
26 ToMOB, 1 paboTa Haj HUMK MPOAOIKa-
ercA, TONbKO 3a nocnegHuin roa 6biio
BbinyweHo 7 ToMmMoB. Ha cerogHAWwHWA
JeHb B Tomax «CBoAHOro Kartanora» ony-
6/11MKOBaHO yxKe cBbile 36 TbicAY Nponas-
LIMX XYAOXECTBEHHbIX LLeHHOCTEN U KHW-
XKHbIX PapuWTETOB, HE CYMTas aApXUBHbIX
AOKyMeHTOB. bonblias npobnema npu
co3faHun nogobHoro Katanora, creuua-
JINCTbl 3TO XOPOLUIO 3HAIT, = OTCYTCTBME
n3obpaxeHuii, a Takxe npobenbl B JOBO-
€HHOW Y4eTHOM JJOKYMeHTaLnn, n3-3a yero
NPUXOANTCA MPOBOAUTL JJIMTeNbHble ap-
XVIBHbI€ U3bICKaHUSA.

MpvBeaeM NuLb HecKoNbKO nprMe-
pOB 13 Hallen NpPaKkTUKK.

Ham ocobeHHo foporu ¢akTbl Bo3-
BpaLLeHNA BOEHHbIX WCTOPUYECKMX pe-
JIMKBUIA, KOTOpble BoJelo ApaMaTnyecKmx
cyneb okasanvcb 3a pybexxom BMecTe C
nepBOW BOHOWM PyCCKOM aMuUrpaumn.

22 maa 2003 rogma B Poccuio u3
CLLA 6b1n goctaBneH [eoprmeBcKuin WwTaH-
napt Jlein6-reapamm YnaHckoro nonka Ero
BenunuectBa, KoTOpbIf ABNAETCA MCTOPU-
4eCKOW BOMHCKOM CBATbIHEN U PeNNKBU-
ein poccuiickoro Hapoga. 26 maa 2003 ro-
Jla B paMKax MeponpuATWIA, MOCBALLEeH-
Hbix 300-netuto Cankt-lNetepbypra u
NMPUYPOYEHHBIX K OTKPbITWMIO BOCCTaHO-
BneHHow [lopTpeTHol ranepen repoes
1812 ropa, leoprueBckuin WwTaHAapT ne-
penaH B Mysen Poccuinckon Wmneparop-
CKOWV rBapAuw, HeAaBHO CO3AaHHbIN Mpu
[ocynapcTBeHHOM SpMmuTaxe.

leopruesckuii wranaapt Jlenb-reap-
AV YnaHCKoro noska — 31o 60eBoii LWTaH-
[lapT POCCUICKOWM apMunW, OBEAHHbIV BO-
WHCKOI CnaBoW HalMX npefKos, ¢ bora-
TOM M Jpamatvyeckon uctopuen. Tak,
ofHa 13 Haanucei Ha HeM racuT: «3a
B3ATWe npu KpacHom [cene] HenpuATenb-
CKOro 3HaMeHu 1 3a oTnYMe npu nopa-
YKEHUW 1 M3THaHWUW HenpuATeNna us npege-
noB Poccun 1812 r». Wranpapt, otmMeyato-
Wit noasury ynaH B OTe4ecTBEHHYIO BOW-
Hy 1812 roga, conpoBoxzaan xpabpbix Ka-
BasiepucToB B 6H0AX U NOX0AAaX pyCcCKO-Ty-
peukoii, MepBoii MMpoBoW 1 MpaxkaaHcKom
BOWH. YBe3eHHas 13 Poccun B 1920 rogy,
yLueneBLlwas B ropHWIe BOWH U noantunye-
CKMX KatacTtpog XX BeKa, 3Ta penvKsuA

HewnssecTHbIi
XYAOXKHUK (Kpyr

A.l. BeHeumaHoga).
Jlemu, omnyckaroujue
NMUYKY Ha 80OJII0.
Cepepuna XIX B.
KapTtuHa npuHaanexxana
locynapcTeeHHOMY
Pycckomy myseto,
nponana Bo BpeMA
BTopoit MupoBoii
BOVIHbI C Nepe/IBUKHO
BbICTaBKW U3 ANYNKUH-
CKOro ABopua-Myses,
obHapyxeHa B OKTAGpe
2005 r. B MarasviHe
«AHTVKBap MeTpononb»
(Mocksa), Bo3BpalleHa
18 HonGpA 2005 .

Unknown artist (circle
of Alexei Venetsianov).
Children Freeing a Bird.
Mid-19th cent.

The painting belonged
to the Russian Museum
and disappeared during
World War Il from the
Alupka Palace Museum
where it was temporari-
ly on display. It was
discovered in October
2005 at an antique fair
in the Metropole
Antiquarian shop in
Moscow and returned
on 18 November 2005

HaxoAunacb B aMepuKaHCKOM My3ee, a
Tenepb ByaeT Be4yHo xpaHuTbes B Poccun.

WHTtepecHo, yto cam Jleinb-reapaun
YnaHckui nosk 6bin copMupoBaH eLle B
1640 ropy Kak Kasauuii nonk, B 1651 rogy
npeobpa3sosaH B lycapckuii, a B 1803 ro-
Ly yxXe nonyumn npasa VmnepatopcKkon
reapauy v Obln Ha3BaH YnaHcKoW reap-
nen Ero Benunyecrsa.

B 1917 ropy 3ToT nmonk npvHUMan
yyactue B lpaxaaHcKol BoiHe B Poccuy,
ob6beanHMBLIMCE C Genoil KaBanepuei, u
B 1920 roay aBakyupoBasnca B [anavnonu
(Typuwms), a B 1921 rogy nepebasuposan-
cs B HOrocnasuio n Bamncs B coctas HOro-
cnasckow apmun. Korga U.5.Tuto npuwen
K B/IaCTW, NOIKOBOW WTaHAAPT Obin oTrpa-
BeH B 3anagHyto lepmaHuio, oTTyza nepe-
npasneH B CLUA n nomeweH B Pycckon
npasocnaBHol LepkBu Xpucra Cnacute-
ns B Hbto-Mopke.

B 1975 rogy Accounauns ocbmuepos
YnaHcKov rBapauu nMYHON oxpaHbl Ero
BenunuectBa, K KoTopon nepewsno npaso
coBCTBEHHOCTM Ha LUTaHAApT, eAMHorac-
HO MporonocoBasna 3a ero pasmelleHne Ha
BpeMeHHoe xpaHeHue B My3ee KaBanepum
CLLA B ®opte Puneit n npuHana pelueHvie
octaBuTb WTaHaapt nonka B CLUA po Tex
nop, noka Poccua Haxogutca nop
B/IACTbI0O KOMMYHUCTOB.

M3meHeHne B Hawewn cTpaHe nonu-
TUYeCKOro CTPOA 1 BO3POXAEHWe HaLuno-
HanbHbIX TPaAWLMIA, CO3LaHNe B CTPYKTY-
pe TocynapctBeHHoro Spmutaxka Mysen
Poccuitickon Mmnepatopckoi reapaun
no3sonuno BoeHHoMy pykoBogcTey CLUA
noasepxatb Halle npeanoXeHne o BO3-
BpalleHWW LUTaHJapTa Ha pOAMHY, 4TO
cBUAeTenbCcTBYeT 06 ypoBHe JoBepus

Haww ny6ankayum

MeXay HalMMKM CTpaHaMu, 0 HoBoM obpa-
3e Poccun.

[nyboKo CMMBOMMYHBIM ABAAETCA U
T0, 4To [eoprueBcKuit WTaHAApT YnaHcKo-
ro nonka BepHynca B Poccuio B 200-nert-
HIOI0 FO/0BLUMHY C MOMEHTa NPUCBOEHUA
3TOMy nonKky cratyca Mmnepatopckon
reapaunu.

BosBpalueHne wrangapTta ocyuect-
B/IEHO MpW HenocpeACTBEHHOM Cofel-
ctBuu Moconberea CoeanHenHbix LTaTtoB
Amepukn B Poccuiickoin ®Pepepaunn.
Oco60 Mbl npusHaTenbHbl ATTawarty no
BornpocaM o6opoHbl npu [NoconbcTBe
CLLA B Poccun, LleHTpy BoeHHO nctopumn
npu CyxonyTHbix Boickax CLUA, cembe
MopaaHoB 1 ApyruM notoMKaM neii6-
ynaH, KoTopble NpuHaAnu 6GnaropogHoe
pelleHne 0 nepeAaye BOMHCKONM CBATBIHM
B cocTtaB My3seiHoro ¢oHaa Poccuiickoi
Depepaumm.

Bckope nocne Bo3spaleHusa leop-
rMeBCKOro LUTaHAapTa BO BpeMA rocyaap-
cTBeHHoro Bu3uTa [lpesupaerTta Poccuin-
ckoi ®epepaunmn B.B.MytuHa B Benuko-
6puTtaHuio 24-27 niona 2003 roaa poc-
CUIACKON cTopoHe Oblna nepejaHa elue
0fHa BOEHHO-MUCTOpUYecKas pennKkBuA -
leoprneBckoe 3Hams Jleinb-reapavn lpe-
HajepCKoro noska.

PeweHne [peHagepckoro nonka
KoponeBckoi apMuu 0 BO3BpalLeHUM
leoprmuesckoro 3Hamenu Jlenb-reapamm
[peHajepcKoro nosnka ABnAeTcA pesynbsra-
TOM Cepbe3HblX MeperoBopoB, KOTOpble
BeNUCb Hawen cnyxboin (B To BpeMA -
[JlenapTaMeHT NoO COXpaHEHWIO KynbTyp-
HbIX LeHHocTelr MuHucTepeTBa KynbTypbl
Poccuiickoinn ®depepaumm) ¢ KOMaHAMPOM
nonka HaunHanA ¢ 2001 ropa.
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In 1975, the Association of Offi-
cers of His Majesty’'s Uhlan Personal
Guard, which had inherited ownership
of the standard, voted unanimously to
keep the relic in the U.S. Cavalry Muse-
um at Fort Riley, until such time as the
communist regime in Russia might end.

Subsequent political changes in
our country, the revival of old national
traditions and creation of the Museum
of the Russian Imperial Guard within
the Hermitage prompted the American
military leadership to accept our sug-
gestion that the standard be returned to
Russia. A testimony to the level of trust
now existing between the two coun-
tries, this decision likewise shows that
Russia is now perceived in a totally new
light.

It is interesting to note that the
Standard of St. George from the Uhlan
Regiment returned to Russia precisely
on the 200th anniversary of the regi-
ment’s receiving the fitle of Imperial
Guard.

The standard’s return to its home-
land was made possible with the aid of
the American Embassy in Moscow. Par-
ticular thanks are due to the Defence
Attaché at the American Embassy in
Russia, U.S. Army Centre of Military His-
tory, the Jordan family and other
descendants of the Uhlan Guards, who
made the honourable decision to return
the historical standard to the Museum
Fund of the Russian Federation. Hence-

BockpeceHue
Xpucmoso -
Cowecmsue 80 ao.
XVl B.

VKoHa noxwiieHa

B 1991 r. u3 YcTioxeH-
CKOTO KpaeBeyecKoro
My3esn Bonoroackoi
obnactu, o6HapyxeHa
B 4aCTHOW Konnekummn
B [epmaHnn, Bo3BpaLlleHa
B Poccuio B 2006 T,
nepepaHa lNpasutens-
ctBoM P® Pycckoit
npaBoCNaBHOW LIepKBM
B 2007 r.

The Resurrection of
Christ (Descent into
Limbo). 16th cent.

This icon was stolen

in 1991 from the Local
History Museum in
Ustyug (Vologda region)
and discovered in

a private collection in
Germany. It was returned
to Russia in 2006 and
handed over to the
Russian Orthodox
Church in 2007 by the
Russian Government
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forward, this national treasure will for-
ever remain in Russia.

Not long after this memorable
event, during President Vladimir Putin’s
state visit to the UK, made between 24
and 27 June 2003, another jewel of
Russian military history was returned fo
its homeland: the Grenadier Guards of
the British Army handed over to the
Russian side the Standard of St. George
from the Russian Leib Guard Grenadiers
Regiment.

The decision to return this stan-
dard was made as a result of lengthy
negotiations between the two sides. At
the talks, which began in 2001, the
Russian party was represented by our
service, or, as it was then known, the
Department for the Preservation of
Objects of Cultural Value of the Russian
Ministry of Culture. The British side was
represented by the Commander of the
Grenadier Guards.

The Russian side’s previous appeal
to the British Royal family to return the
historical standard, made during the
Queen’s official visit to St. Petersburg,
had been politely declined. In 1958, the
Queen explained, the standard had been
handed over not to the British Royal
family, but to the Commander and offi-
cers of the British Grenadier Guards:
thus, this regiment, and this regiment
only, was entitled to make such a deci-
sion. Furthermore, the standard had
been handed over on certain conditions.
In preserving their standard, the Russ-
ian officers had remained true to their
oath: they had sworn allegiance to the
Tsar, under whose patronage the regi-
ment had been since 1896. In 1958, as
Queen Elizabeth II rightly recalled, the
standard was given to the Commander
of the Grenadier Guards Regiment of
the Royal British Army for temporary
keeping. This Royal regiment was, in
fact, the British equivalent of the Russ-
ian Leib Guard Grenadiers unit. The
choice of counfry was not a difficult
one: only in the UK were there still
active units of a Royal Guard.

At the initiative of the Russian
Department for the Preservation of
Objects of Cultural Value, the consent of
descendants of the officers of the Russ-
ian Leib Guard Grenadiers Regiment to
the standard’s being donated to the new
Russian Imperial Guard Museum was
sought and obtained. As part of the Her-
mitage, the new Museum was fo occupy
the former Guards Headquarters on St.
Petersburg’s Palace Square. The officers’
descendants’ consent being one of the
main conditions attached to the stan-
dard’s return to Russia, this development
decided the outcome of the negotiations.
The relic would return home.

One sunny day in the summer of
1996, Gregory Flinn, a professor at one
of America’s universities, was strolling

along a street in Helsinki. Suddenly, in
the window of Wanhapietari (“old
Petersburg”) antiques gallery, Flinn
noticed a charming Russian realist oil
landscape. The painting was precisely of
the kind which the Professor liked to
hang in the bedroom of his house in
Fairfax. The artist, it transpired, was
Nikolai Fechin. Painted in 1910, entitled
“Early Spring” and measuring 25.5 by
28.5 c¢m, the study was cheap at $3,000.
Overjoyed at his luck, Gregory Flinn
bought the canvas, signing all the nec-
essary papers. He could have had no
idea that his wonderful purchase had in
fact been stolen from Sochi's Museum
of Art on the night of 12 May 1992.

Passing through the hands of
many different buyers and illegally
transported to Finland, the study had
been kept in bad conditions and needed
restoration. Naturally, Flinn paid for the
restoration work and subsequent fram-
ing out of his own pocket.

According to American law, a
buyer who, albeit unknowingly, purchas-
es an item belonging to another owner
cannot be reimbursed for the purchase,
should the rightful owner stake his
claim to the item: the item must simply
be returned. The buyer can then decide
whether or not to sue the frader who
sold him or her the item in question.

This circumstance might well have
ensured a rapid resolution of the case,
had Flinn not also invested in the

Cssamoie bopuc u lne6. SS Boris and Gleb.

XV B. 15th cent.

MKoHa noxuueHa This icon was stolen

B 1991 r. u3 Yerio- in 1991 from the Local
History Museum in the
fown of Ustyug
(Vologda region)

and returned from
Germany in 2000

)KEHCKOro Kpaesej-
yeckoro mMyses
Bonoroackoi obnactu,
o6HapyxeHa B lep-
MaHuu, BO3BpalleHa

B Poccuio B AHBape
2000 r.

PaHee, Bo Bpema oduumnanbHoro
BM3WTa KoponeBbl Benvkobputanum B
Cankr-leTepbypr, obpauieHve poccuii-
CKOW CTOPOHbI K YNeHaM KOopojeBCKOM
CeMbM M0 BOMPOCY BO3BpaLleHNA 3HaMeHn
6b1710 BeXNMBO OTKNOHEHO. OTKa3 MOTMBU-
poBasncs TeM, uto 3HamA B 1958 rogy nepe-
[laBasocb He KOPOJEBCKOM CEMbE, @ — Ha
onpeAeneHHbIX YCI0BUAX ~ JIMYHO KOMaH-
avpy n opuuepam peHagepckoro noska,
N TONBbKO OHW MOFYT MPUHATb COOTBET-
CTBYlOLLiee peLleHMe.

CoxpaHsifa 3HaMm#A, pycckue oduue-
pbl OblNY BepHbI NpUCAre CBOEMY UMMe-
paTopy, AaBnAwouemMyca WwedoM X noskKa
¢ 1896 ropa. B camom pene, leoprues-
cKoe 3Hams Jlein6-reapamm [peHagepcko-
ro nonka v 6110 NnepeaaHo UMK Ha Bpe-
MeHHoe xpaHeHue KomaHaupy [Bappeit-
ckoro [peHagepckoro nonka Kopones-
CKOW1 apMumK, N0 CBOEI CyTW aHaNorn4Ho-
ro pycckomy Jlenb-reapaumn [peHagep-
CKOMY MOJIKY, NOTOMY 4TO ToNbKO B Benu-
KOOGpUTaHMM OCTaBanuCb [eNcTByOWME
nonkn Koponesckoii (Mmnepatopckotii)
reapamn.

Pewatowwmm crano nonyyeHHoe no
npAMon uHuumatuee [lenaptameHTa no
COXPaHEHMWIO KyNbTYpHbIX LEeHHOCTeln
cornacve NOTOMKOB pycCKuX oduuepos
Jlen6-reapaun [peHajgepcKoro mnoska
nepesaTb 3HaMs BO BHOBb CO3[aHHbIN
My3sein Poccuiickon MmnepaTtopckoi
reapavn locysapcTtBeHHoOro SpmuTaxa,
3KCMoHaTbl KoToporo 6yayT pa3MeLleHbl
B 34aHuu bbiBlero LTaba MBapaeiickoro
Kopnyca Ha [lsopuoBor naowaan. A ato
COOTBETCTBYET OJHOMY U3 MaBHbIX YC/0-
BUI, NPV KOTOPbIX 3HaMA Morno ObiTb
BO3BpalLeHo B Poccuto.

Ewe oanH npumep. B noroxun net-
Hu geHb 1996 roga npodeccop oaHoro
n3 yHusepcutetoB CLUA peropu ®nuHH,
HecrnewHo nporyanBaschk Mo ynauuam
XenbCUHKK, 3aMeTun B BUTPUHE aHTU-
kBapHol ranepeu «Crapbiin [Metepbypr»
npenecTHbI PYyCCKUA peanncTuyecKui
nensax MacioM - 13 Tex, KOTOPbIMU OH
nobun ykpawartb WHTEpbep chnajbHU
cBoero goma B ®aiipdakrce - ManeHbKOM
ropoake nog BawwnHrroHom. Ero goraaka
noateepaunacb, 370 6bin PewnH u
OYeHb JielleBO, N0 aMepvKaHCKUM Mmep-
KaM, — BCero 3a Tpu TbICAYW [ONNAPOB.

Pagysacb cBoemy npuobpeteHuto
pabotbl H.WN.®Pewnna «PaHHAA BecHa»
(1910), ocdopmneHHOMY Haanexawum
06pa3oM, OH Jaxe He MOAO3peBas, uTo
[EPXKUT B CBOMX pyKax Mpouv3BeaeHune
MCKyCCTBa, NoxuileHHoe B Hovb ¢ 12 Ha
13 maa 1992 roga u3z CoumHcKoro xyao-
YKECTBEHHOro My3es W He3aKOHHO BblBe-
3eHHoe B PuHNAHAMIO. ITIOA K 3TOMY Bpe-
MEeHW NpoLuen paj nepeKyniymKoB 1, oye-
BWJHO, XpaHW/CA B HeHajiexallmx ycno-
BUAX, No3ToMy DavHH Obln BbIHYXAEH
B/IOXWUTb COOCTBEHHble CpPeAcTBa Ha ero
pectaBpauuio 1 opopmneHue.

3aberasi Bnepea, cKaxeM, uTo, no
aMepuKaHCKOMY 3aKoHOAaTeNbCTBy, 06-

pOCOBECTHbIV NpuobpeTaTeslb He MOXET
paccuuTbiBaTb Ha BO3BpalleHne CPeACTB,
3aTpayeHHbIX UM Ha MOKYMKY MpeAMerta,
KOTOpbI ABNAETCA YYXKOW COBCTBEHHO-
CTblO, B CJIyYae, ecnv 3aKOHHbIN Bagenel,
npeabaABnsAeT cBou npasa. [peamet npo-
CTO JOMKeH ObITb BO3BpalLeH 3aKOHHOMY
cobcTBeHHMKY. byner nu pobpocosect-
HbIVi NprobpeTaTeNb NPeabABAATL UCKU K
npozasLy, KOTOpbI/ Npojan emy Kpage-
HY}0 Belllb, 3TO YXKe ABMSAETCA €ro JIMYHbIM
nenom.

Kasanocb 6bl, 370 ynpowiaer cutya-
uMio, Ho Befb mpodeccop noHec cob-
CTBEHHble pacxofbl (pectaBpauus, pama),
Mo3TOMYy OCHOBHOW npobnemoli Bo3Bpa-
LLeHUsA CTaN, KaK HY CTPaHHO, IMEHHO 3TOT
HexnTpbl Bonpoc. B Poccun 3aBepeHo
yrosioBHoe Aeno, pabota PewmnHa, Hapaay
C APYTMIMU KapTUHaMW, MOXMLLEHHbIMU U3
CounHcKoro Myses, o0bsABNeHa B MeXay-
HapOAHbIN PO3bICK, aMepUKaHCKue cneLi-
cnyx0bl BbIXOAAT Ha ee cied, npodeccop
C NOHVMMaHNeM OTHOCUTCA K CIIOXKMBLLEN-
CA CUTyaLuW, HO... OHa OCTaeTCA B CnasibHe
BflazienbLa, noka He ByayT ynaxeHbl Bce
(hopManbHOCTK, CBA3aHHbIE C KOMMeHca-
LMei ero JONOAHUTENbHbBIX PACXOA0B.

EcrectBeHHO, B cMeTe npaBooxpa-
HUTENbHbIX OPFraHOB HET CPeACTB, YTOObI
HeCTU Takue usaepxku. Het ux v B 6ioa-
eTe MuHUCTepcTBa KynbTypbl, Aa U ca-
moro CounHckoro myses. Cymma Hebonb-
Las, JOKyMeHTanbHO NOATBEPXKAEHHAA 1
COCTaBnAOWEAA BCEro NPUMEPHO MONTO-
pbl TbICAYW ,ONNAPOB — HWUYTO MO CpaBHe-
HMIO C peanbHOW CTOMMOCTbIO 3TIOAQ, Ha
TOT NEpMOoj OLIEHNBAEMOTO YXKe B MATHAL-
LaTb TbICAY A0/1APOB.

He npaBpa nu, cutyaumsa noytu Ko-
MUYecKas: ManeHbKuin wenesp u3 cobpa-
HMA POCCUIACKOrO My3es Nocsie MHOroseT-
HMX MOMCKOB HaKOHeL, HalnjeH, MpaBooX-
paHuTesbHbIE OpraHbl yXKe 3anucanu 3ToT
Cnyyall B CBOW aKTUB, HO MAYT roAbl, TAHET-
CA nepenucka, a Aeno ero Bo3BpalleHuns
TOMYETCA Ha MecTe.

Torpa Mbl NoOMNpocuMaAN amepuKaH-
CKMX NapTHEpPOB JaTb KOOPAMHAaTbl Npo-
teccopa 1 obpaTunnCb HeNOCpPeACTBEH-
Ho K Hemy. OKasanoch, 4To OH NOGUT ”
cobBVpaeT pyccKyto peanncTMyecKyto LKo-
Ny W 4TO, CO CBOEW CTOPOHbI, 6bln Bbl ro-
TOB paccTaTbCA C LBETHbIM MNATHOM B
JINYHOW cnasibHe, KoTopbIM cTana paboTa
@elwmrHa, HO €My HY)KHO YTO-TO B3aMeH,
rapMoHupyoLLee C MHTepPbepoM.

Mbl 06patnuAnCcb K pOCCUACKUM aH-
TWKBapaM ¢ npocbboii nogobpatb HeKui
XY/[LOKeCTBEHHbIN 3KBMBAJNEHT, KOe-YTO B
3TOM HeBONbLIOM LIeHOBOM NapuTeTe, yuu-
TbiBas, YTO TaKUM 0OpasoM OHWU cMoryT
BHECTW CBOIO JIeNTy B pelleHne CcOo3/aB-
werica cutyaumn. Pasymeercs, peyb wuna
006 0uYeHb CKPOMHbIX» Neli3a)HbIX MOTU-
Bax, Cpen KOTOPbIX OAWMH OYeHb MOHpa-
BUncA npodeccopy. Yepes HekoTopoe
BpemMs, Oyayun ¢ okasuei B BawuHrToxe,
A BcTpeTwnca ¢ npogeccopom FPanHHOM
U Mbl B NMPWUCYTCTBUW NpeAcTaBuUTeNen

Bbozomamepb
Odueumpus
CmoneHcKas. XVI B.
VKoHa noxwieHa

23 man 1994 r.

13 YcTIoXKeHCKoro
KpaeBeJyecKoro Myses
Bonoroackoit o6nacty,
obHapyxeHa

B YaCTHOW ranepee
“Temple” B Benuko-
6prTaHNK, Bo3BpaLleHa
B Poccuio B 2005 T,
nepepaHa
Mpe3sungextom PO

B.B. MyTuHbIM
natpuapxy Mockos-
ckomy u Bcest Pycn
Anekcuio |l B 2006 r.

Our Lady Hodegetria of
Smolensk. 16th cent.
The icon was stolen on
23 May 1994 from the
Local History Museum
in the tfown of Ustyug
(Vologda region). It was
discovered in the pri-
vate Temple gallery in
London, returned to
Russia in 2005 and
presented by the Presi-
dent of the Russian
Federation Vladimir
Putin to the Patriarch
of Moscow and All Rus-
sia Alexei Il in 2006

Haww ny6ankayum

®BP 1 MHTepnona nponssenn «uctopumye-
CKNiA» 0OMeH.
B nexabpe 1999 roza 6b110 haxTuye-

CKM 3aKpbITO AeN0o Mo BO3BPALLEHUIO
Co4YMHCKOMY XyAOXKecTBEHHOMY My3eto
npousseaeHnii .K.Aiiazosckoro («Betpe-
ya conHua. Mope», 1849), Bl.MoneHoBa
(«Jlowapp, 3anpsrkeHHas B Tenery», 1872),
C./.CeetocnaBckoro («Y 6a3apa. Ykpau-
Ha», 1886), B./.3apybuHa («YkpauHckas
ycagbba») u apyrux KaptvH. Bcero Ham
yAanocb BepHyTb 13 u3 14 noxumiieHHbIX
13 3TOro My3es NpON3BeAEeHUN.

Hanpumep, kapTtuhy B./.3apy6uHa,
TaKXe He3aKOHHO BblBe3eHHY0 B PUHAAH-
AMI0, HaM YanocCh «BbIYMCANUTLY MO KaTa-
Nory TOproB ayKumoHa «byKoBcKuMi», npo-
BegeHHoro 11 ¢espansa 1996 roaa B Xenb-
CUHKW. Bbino ycraHoBneHo, 4To ee npwo-
6pen rpaxaaHvH fepmanun. B pesynsrare
NeperoBopoB, NMPOBeAEeHHbIX C HEMELKUM
noKynatefneM ayKUWOHHbIM gomom «by-
KOBCKU» 1 (MHCKOM nonuumen, crano
BO3MOXHbIM BO3BpalleHMe KapTUHbl B
Poccuto, n 25 nioHa 1999 roaa oxa 6bina
nepepaHa B XeNbCVHKW MpeACTaBUTENAM
[JlenaptameHTa No COXpaHeHWo KynbTyp-
HbIX LeHHocTen n MB/J], Poccun.

Celtuac, Korga cyeT BO3BpaLleHHbIX
KYNbTYPHBIX LIeHHOCTe WAeT yxe Ha
COTHW NPeAMETOB B rof, C YA0BONbLCTBMEM
BCMOMMWHAIOTCA CUTyaL MK, B KOTOPbIX He-
OXMAaHHBbIM 06pa3oM COeAMHUNUCH U
TOYHbI pacyeT, U CUCTEMHO-MeToAMNYe-
CKMWIN NOAXOA, M caMa UCTOpUA, U peaKoe
Be3eHUe, W, 4TO BCersa pajyeT, OTNYHbINA
pesynbrar.

Beab He cekper, yTo 3avacTylo or-
poMHas paboTa no cbopy v aHanusy uH-
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restoration and framing of the work.
This additional expense proved an
insurmountable complication. In Russia,
meanwhile, criminal proceedings had
been instigated, and Fechin’s painting,
as well as the other works stolen from
Sochi Museum, had become the objects
of an international search operation.
American investigators discovering the
whereabouts of Flinn’s painting, the pro-
fessor heard the case for the return of
the stolen treasure, yet remained stead-
fast: the canvas would continue to grace
the walls of his bedroom, until his extra
investment was reimbursed.

Naturally, the budget of the Russian
law enforcement agencies includes no
provision for such expenses. The Russian
Ministry of Culture and Sochi Museum
were equally powerless to compensate
the Professor, so although the sum in
question was not large - around $1,500,
as various documents testify - it appeared
impossible to raise the money. All the
more absurd, considering the study
itself was by that time valued at some
$15,000!

Several years passed. Although the
stolen masterpiece had been found, and
the law enforcement agencies had
already recorded the case as solved, the
painting remained in Professor Flinn’s
possession. Letters continued to be
exchanged, yet no progress was made.

Finally, we decided to ask our
American partners for Gregory Flinn's
address, and appealed to him direct. The
Professor, it appeared, was a great
admirer and collector of Russian realist
painting. He was quite prepared to sur-
render the small oil in his bedroom,
but.. he would need something in

Llikagp-610po

pabomsi [ambea.
Hauano XIX B.
Mpunagnexan
laTunHCKoMy ABOpLY-
Mys3eto, nponan Bo
Bpems Bropoi
MUPOBOW BOWHbI,
o6Hapy»eH B YacCTHO
KOMeKLMn B ICTOHUN,
BO3BpaLleH

20 deBpana 2006 r,
nepejaH B Mysen

4 anpensa 2006 r.

A Gambs

cabinet bureau.

Early 19th cent.
Belonging to the
Gatchina Palace Muse-
um, which disappeared
during World War I1.

It was discovered in a
private collection in
Estonia, returned

on 20 February 2006
and handed back to the
museum on 4 April
2006
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return: something which went equally
well with the bedroom décor.

Turning, then, fo Russian antique
dealers, we requested them to provide
us with a substitute, something in the
range of $1,500: in this way, they could
also play a part in solving the case. The
landscapes offered were, naturally,
modest works, yet one appealed to the
Professor greatly. As | was about to trav-
el to Washington, | undertook to hand
over the canvas. With the FBI and Inter-
pol looking on, Gregory Flinn and | met,
and finally exchanged paintings.

This story abounds with curious
details. Tracing the FBI's involvement in
the case, we return to the year Gregory
Flinn acquired his Fechin. Purchasing
the painting in 1996, Professor Flinn
became inferested in the artist. In
1997, he wrote to the antfiques gallery
requesting information on Nikolai
Fechin. By this fime, the gallery was
aware that the painting had been
stolen, and conveyed this information
to Flinn. A law-abiding citizen, Gregory
Flinn hastened fo inform the FBI that
the stolen work had come into his pos-
session.

Of the 14 paintings stolen from
Sochi Museum, we succeeded in
reclaiming 13: in December 1999, the
case involving the stolen paintings was
closed. Masterpieces such as Ivan Aiva-
zovsky's “Greeting the Sun. Seascape.”
(1849), Vasily Polenov's “Horse in Har-
ness” (1872), Sergei Svetoslavsky's “By
the Bazaar. Ukraine” (1886) and Viktor
Zarubin’s “Ukrainian Estate” were finally
returned to the museum. Zarubin's
painting, for instance, we discovered
through the catalogue of the Bukowski
winter auction held in Helsinki on 11
February 1996. Like Nikolai Fechin’s
study, this painting had been illegally
brought to Finland. Having established
that Zarubin's canvas had been pur-
chased by a German citizen, we began
negotiations with the new owner,
Bukowski's Auction House and the Fin-
nish police. On 25 June 1999, the paint-
ing was handed over in Helsinki to a
Russian delegation from the Depart-
ment for the Preservation of Objects of
Cultural Value and the Ministry of the
Interior: thus, Zarubin's masterpiece
returned fo Russia.

Today, the process of reclaiming
items of cultural value has picked up
speed, with hundreds of valuable
objects being brought back to Russia
each year. Naturally, we take particular
pleasure in recalling those cases where
efficient planning, systematic work, his-
torical circumstance and sheer good
luck have combined in unexpected ways
to produce an excellent result!

Of course, we are not always so
fortunate. Sometimes, after gathering
and analysing vast amounts of informa-

Yawa-nomup.
Moxuwexa

u3 [ocyaapcTBeHHOro
SpmuTaxa,

4 aBrycta 2006 1.
caaHa B PeaepanbHyio
cnyx6y MOCKOBCKUM
aHTUKBapOM,

28 aBrycra 2006 r.
nepesaHa
cleiCTBEHHOM rpynmne
B KauecTBe
BeLeCTBEHHOro
ZloKa3aTenbCcTBa

A chalice.

Stolen from the Her-
mitage and handed
over to the Federal
Service by the Moscow
antique dealer on

4 August 2006.

The chalice was then
put at the disposal of a
team of investigators as
material evidence

Yacel 30onomele
¢upmbi «bpezem».
MoxuuieHbl

n3 focyaapcTBeHHOMO
SpmuTaxa,

10 okTAGps 2006 r.
cpnaHbl B PegepanbHyto
cnyx6y MOCKOBCKUM
aHTMKBapoM,
nepejaHbl
cneAcTBEHHON rpynne
B KayecTBe
BeLLeCTBEHHOro
Jl0Ka3aTenbcTBa

A Bréguet gold watch.
Stolen from the
Hermitage and handed
over to the Federal
Service by the Moscow
antique dealer on

10 October 2006.

The watch was then
put at the disposal of
a team of investigators
as material evidence

(hopmaLmy NoKasbIBaeT, B KOHLIE KOHLOB,
OTCYTCTBME NepCrneKTVB Mo BO3BpaLleHWio
B TeX C/lyyasXx, Koraa npeAMer poccuincKo-
ro MPOUCXOXAEHWUSA, NMPEASIOKEHHbIN K
ayKUMOHHbIM Topram Ha 3anage, filecTBu-
TeJIbHO OTHOCUTCA K KOMMJIEeKCY My3es,
paspylueHHOro (aLmnCTCKUMKN 3axBaTyun-
KaMu, Ho... 6bin odurumanbHO NpoaaH elle
[10 BOVHbI MO IMHUW BHELLHel TOProB/u.

B HacTtoAulee BpeMs Ha BuAy U Ha
cnyxy - nepegaum Pycckoi npaBocnas-
HOW LiepKBU CBATbIHb, HaAEeHHbIX HaMK
WNN NpW HalleM COAeNCTBMUN MpuBe3eH-
HbiX M3-3a py6exa. [Mo3ToMy xouercs
HaMOMHWUTb, Y4TO HECKONbKO NeT Hasaj,
npousowso ¢peHomeHanbHoe cobbiTne -
CrapoobpsAayecKoil LepKBM Hamu 6Gbin
nepesaH 0co60 LieHHbI NaMATHUK ApeB-
HepyccKoro nckycctBa XV Beka — MKOHa
HoBropoAckon wkonbl BpemeH Codbu
Maneonor «Mpeo6paxeHne locnoaHe».

A Havanocb Bce A0BO/IbHO OyAHMNY-
HO: K HaM Ha NpoBepKy NOCTyNuA 3anpoc
n3 ranepen “La Vielle Russie” B Hbto-
Mopke, KoTopas nnaHupoBana BbiCTa-
BUTb 3Ty MKOHY Ha npoaaxy. o nerexHpe,
OHa MHoro feT Ha3ag 6bina opuLmanbHoO
BbiBe3eHa 13 CCCP BbicokonocTaBnieH-
HbIM MEKCMKaHCKUM AMMIoMaToM, HO
ranepes xotena noslyynTb Halle 3aKo-
YyeHVe MO 3TOMYy BOMPOCY, MOCKOJbKY
NOANNHHOCTb MKOHbI AKOObI NoOATBEp-
XAanacb nybnmKauuein B anbbomMe UKOH,
Bbllweawem B Mockse B 1956 roay.

Mposepns ukoHy no 3PMIAC, mbl
CBA3aANCh C NPeACTaBUTENAMM CTapoob-
pAAYECcKON O6LWMHbI U YCTaHOBUIIM, YTO
3ToT ocobo noumTaemblit 06pa3 Obin
noxuuieH ewe B 1957 roay u3 nkoHocra-
ca 3umHel PoroxcKoi cnoboackoin Lep-
KBM MocKoBCKOI cTapoobpsayecKon
MuTpononmu. 3anpocuB B HblO-NOPK-
CKOI ranepee KayecTBeHHyl ¢oTorpa-
¢uto, Mbl CINYUNK ee € yNOoMsIHYTOl ny6-
NnKauueit 1 06HapyXunu BecbMa xapakK-
TEpPHY0 TpewnHy B MKOHHOW A0CKe, KO-
TOPYIO He CMOMN CKPbITb pecTaBpaLMoH-
Hble C/ow.

Crano ficHo, 4TO Mbl UMeeM becnpe-
LeAeHTHbIN chnyyail B CBOeN MpaKTukKe.
W Torpa, nponas BClO LEeno4yKy AnNepos,
Mbl YCTaHOBUIIN, 4TO UKOHA AeNCTBUTENb-
HO MPUHaANIEXNT BAOBE MOKOWHOro ANM-
nomarta, Kotopaa npoxuBaeT B MexuKo.
M3yunB Guorpacduio avnnomara, KoTto-
pbii pabotan B lNoconbctBe MeKcnKu B
CCCP, Mbl Npu1LLKM K BbIBOAY, 4TO OH Obin
WNCKPEeHHe yBJieYeH PYCCKOM KynbTypou n
cumTanca 6onblUINM ApYroM Halleln cTpa-
Hbl. [TonyyrB fl0BEpeHHOCTb Ha BejeHue
nen ot MockoBcKol cTapoobpsgyecKoi
MWUTPONONVK, YBEAOMUB rajeperw o pe-
3ynbTaTax CBOEro paccfiefloBaHusA, npo-
MH(OPMMPOBaB 0 HalMX HaMepeHWAX
HayaTb npouecc Nno BO3BPALUEHNIO UKO-
Hbl, Mbl, HAKOHEL, 3apy4UINCh NOAAEPK-
KOV ee BnajenbLies.

W TonbKo nocne 3toro 6b110 NpUHSA-
TO pelleHne 06paTUTLCA K BAOBE AMMIIO-
MaTa C MMCbMOM, B KOTOPOM MpPeaJioXunIn

bombapoupckas
wanka. XVIII B.
MpuHaanexana My3seto
A.B. CyBopoBa,
noxuvueHa B 1994 r.

C BbICTaBKM

B CaHkT-Tetepbypre,
o6HapyxeHa Ha Toprax
ayKLUMOHHOrO joMa
“Hermann Historica”
14 okTAGps 2003 1.

B MioHxeHe ([epmaHus),
nocne neperosopos
BflafeneL, oTkasasncs
OT CBOMX Npas,

B Aekabpe 2006 r.
oHa Obina nepeaaHa

B ®epepanbHyo
cnyx6y ans
BO3BpaLLeHNa B My3eit

Bombardier’s cap.
18th cent.

Belonging to the
A.V.Suvorov museum
was stolen in 1994
from an exhibition

in St. Petersburg

and discovered at

a Hermann Historica
auction on 14 October
2003 in Munich.
Negotiations resulted in
the owner renouncing
his rights, and in
December 2006 the
cap was handed over
to the Federal Service
to be returned

to the museum

OauvH u3 435
pacKpalleHHbIX
BPYUHYIO rPaBOPHbIX
JINCTOB M3 YHUKabHOTO
anb6oma opHuTONOra

n xypoxHuka Oatob6oHa
«MTnubl AMepukmn»
(loHaoH,

1827-1838 ),
noxuuieHHoro B 1996 r.
n3 Poccuiickon
HauMOHaNbHON
61bnroTeKn

B CaHkT-letepbypre

1 BO3BpaLLeHHOro

B 1998 r.

One of 435 hand-
coloured engravings
from the unique album
“The Birds of America”
(London, 1827-1838)
by the ornithologist and
artist John James
Audubon stolen in
1996 from the Russian
National Library in

St. Petersburg and
returned in 1998

paccMoTpeTb 3Ty CUTyauumio U MPUHATD,
KaK Mbl MHOTAA LWYTUM, €@AWHCTBEHHO
npaBuibHoe peweHune». OHa oTBeTWNa
Ham yvepe3 [loconbctBo Poccum B Mek-
cuke. CyTb oTBeTa COCTOANA B TOM, 4TO OHA
CaMoCTOATeNbHO MepeAacT MKOHY B Aap
Poccumu, Ho caenaet 310 TonbKO Ha Teppu-
TOPWM HaLlero nocosbCTBa.

MblI ¢ yBaXkeHMeM OTHeCIUCh K No3u-
uMmn Bnagenbua, U Toraa notpebosanacb
Lienas onepauus, 4tobbl 3a6paTb MKOHY B
Hblo-Mopke, nepeseatyt ee B MexuKo, ocy-
WecTBUTb OGULMANBHYIO LiepeMOoHUIo,
0popMUTb AOKYMEHTbl Ha MosyvyeHue
WKOHbI, BpYUWTb AapuTenbHuLe Gnarosap-
HOCTb OT MMeHW MuHMCTpa KynbTypbl 1
nepefaHHylo e B fap oT ctapoobpsaaye-
cKoro muTpononunta MocKoBCKOro 1 BceA
Pycu AnuMnua WKOHYy COBpEMEeHHOro
nMCcbMa, @ TaKkKe NPoBeCT MeponpuATUA
Mo BO3BPALLEHMIO WKOHbI, MPU 3TOM CO-
XpaHAs — Mo IMYHON npocbbe aapuTens -
KOH(WAEHLMaNbHOCTb UMEHWN 3TON 3ame-
YaTeNbHOW JKEHWMWHbI, KOTOpas B TO
BpeMA wna B Heboratom paitoHe Me-
XMKO, HO XpaHuna o Poccumn camyto cep-

Haww ny6ankayum

JleYHyI0 NaMATb, U MO3TOMY NpUHANA TPYA-
Hoe AnA cebs, HO B BbICLIeN cTeneHu 6na-
ropoAHOe peLleHue.

3HaMeHaTeNlbHbIM CTano BO3Bpalle-
HVe Ha POAMHY MKOHOMWCHOIO LIeAeBpa,
CO3JaHHOM0 PyCCKMMK MacTepamu elle B
nepuof NpaBleHUs BEJIMKOIO0 KHA3A
mockoBckoro MeaHa Il BacunbeBuua,
Mpv KOTOPOM BO3BeAEeHbI CTeHbI U BaLlHK
MockoBcKoro Kpemns, noctpoeHbl YeneH-
ckuin 1 bnaroseleHckuin cobopbl 1 3a-
Bepwmnocb obpasoBaHue eanHoro Poc-
CUIACKOTO rocyaapcTBa, CMMBOJIOM KOTO-
poro cTan ABYrnaBblii Oper.

[nyboKo CMMBOAWMYHBIM CTano U To
06CTOATENbCTBO, YTO TOPXKECTBEHHAA Lie-
PeMOoHVA nepeAayn MKOHbI COCTOANaCh B
paMKax npoBefeHWA WTOroBON npecc-
KOHdepeHLMM No BONPOCaM HeE3aKOHHOTO
060poTa Ky/NbTYpHbIX LEHHOCTEN, npoBe-
neHHon nog, arnpon KOHECKO B locyaap-
ctBeHHoM My3ee A.C.MywkunHa Ha Mpeun-
CTeHKe.

3a nocnegHue roabl GbinnM o6Hapy-
X€Hbl 1 BO3BpalleHbl NPOU3BEAEHNA U3
pasrpabneHHoro [po3HeHcKoro Myses
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tion, we discover that the object in ques-
fion cannot be returned. For instance,
we occasionally come across items of
Russian origin, auctioned in the West,
which indeed once belonged to a Russ-
ian museum, ravaged by Nazis in the
war, but were sold before the war as
part of Russia’s foreign trade.

Today, one often hears about reli-
gious relics being returned to the Russ-
ian Orthodox Church. Many of these
were found, or brought back to Russia,
by our service. Several years ago, we suc-
ceeded in tfracing and returning to the
Russian Old Believers Church a particu-
larly valuable item - the 15th century
icon “The Transfiguration of Our Lord”.
Belonging fo the Novgorod school and
created around the time of Sophia Paleo-
logue, this icon is an outstanding master-
piece of ancient Russian art.

The history of the icon’s return to
Russia is quite remarkable. It all began
with a query addressed to us by A La
Vieille Russie gallery in New York. The
gallery was planning to put the icon up
for sale, and wished to have our opinion
concerning its origin. Apparently, the
gallery claimed, the icon had been offi-
cially exported from Russia many years
ago by a high-ranking Mexican diplo-
mat. That the work was an original
appeared to be confirmed by a photo-
graph from an album of icons published
in Moscow in 1956.

After looking the icon up through
ERPAS, we confacted the Old Believers
community, only to be told that this ven-
erated object had in fact been stolen
from the iconostasis of Rogozhskoye
winter church of the Moscow Old
Believers Metropolitan in 1957.
Requesting a high-quality photograph
of the icon from the New York gallery,
we compared the image to that pub-
lished in 1956. On both photographs,
the icon board was cracked in the same
place, despite the attempts of restorers
fo paint over the damaged spot. We

were dealing with an unprecedented
case.

Tracing the icon back along a
chain of dealers, we were able to estab-
lish the identity of its original owner.
The lady in question lived in Mexico City
and was indeed the widow of a promi-
nent Mexican diplomat. A thorough
study of her late husband’s biography
revealed that he had served at the Mex-
ican Embassy in Moscow, where he had
been considered a great friend of the
Russian people, and that he had always
shown a great love of Russian art and
culture. After receiving official permis-
sion fo act on behalf of the Moscow Met-
ropolitan of Old Believers, informing the
New York gallery of the results of our
investigation and declaring our inten-
fion to work on returning the icon to
Russia, we finally contacted its owner.
Applying to the diplomat’s widow in
writing, we stated our case, urging her
to make what we sometimes jokingly
call the “only right decision.”

The lady replied through the Russ-
ian Embassy in Mexico. She was pre-
pared to offer the icon as a gift to the
Russian people, she claimed, but would
like to hand it over in person at the
Russian Embassy in Mexico City.

Respecting her wishes, we
embarked on a whole series of opera-
tions, collecting the icon from the
gallery in New York, transporting it to
Mexico, organising the official ceremo-
ny and preparing the necessary docu-
ments for the icon’s handover. At the
embassy, we collected the icon and pre-
sented the widow with a letter of grafti-
tude from the Russian Ministry of Cul-
ture, and with a modern icon from Met-
ropolitan Alimpy, the Old Believers Met-
ropolitan of Moscow and All Russia.

Following the ceremony, the icon
had to be brought back to Russia. At the
widow's request, her name was kept
secret. Living in a highly modest area of
Mexico City, this wonderful woman kept
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AA.BOPUCOB

lopbl Bunbyuku npu
BeyepHeM ocseujeHUU
8 NO/I0BUHE CeHMAOPA
1896

KapTuna npuHaa-
nexana locynapcrsen-
HOI TpeTbAKOBCKOM
ranepee, nponana n3
Toprnpeactea CCCP

8 BepnuHe B roabl
Bropoi1 mupoBsoii
BOViHbI, 0BHapyxeHa

B oKTAGpe 2006 r.

Ha BHyTpeHHeM
aHTUKBapHOM pbiHKe,
28 pekabpa 2006 r.
nepBbIM 3aMecTUTeNeM
npeaceaarens
Mpasutenbcrea PO
[.A. MenBeneBbiM
nepefaHa B My3seit

Alexander BORISOV
Vilchiki Hills at Sunset
in Mid-September
1896

Belonging to the
Tretyakov Gallery. The
painting disappeared
from the Soviet Trade
Delegation in Berlin
during World War I1.

It was discovered in
October 2006 on the
Russian antique market
and returned to the
museum by the first
deputy chairman of the
Russian Government,
Dmitry Medvedev

the warmest memories of Russia, which
prompted her to take such a noble,
albeit difficult, step.

An important case in this area was
the return to Russia of another wonder-
ful icon, created during the reign of Ivan
I, Grand Prince of Moscow. Under Ivan
Vasilievich, the walls and towers of the
Moscow Kremlin, as well as its Assump-
tion and Annunciation cathedrals were
built. The reign of Ivan Il also saw the
formation of a single Russian state, and
the emergence of the two-headed eagle
as the symbol of Russia.

The ceremony of the icon’s hand-
over took place as part of an important
press conference on the illicit traffic in
cultural property, organised by UNESCO
and held in Moscow’s Pushkin Museum
of Fine Arts. Thus, the icon’s refurn to its
homeland received international cover-
age.

In the last few years, a number of
items from the looted Chechen Museum
of Grozny have been traced and recov-
ered. The ravaging of Grozny's Museum
of Fine Arts and subsequent plundering
of the majority of its collection posed an
unprecedented problem. Our service was
forced to develop a system for tracing
and recovering lost objets d’art in a sit-
uation where virtually all the museum’s
records had been destroyed. Grozny
Museum had originally boasted some
excellent examples of Russian, Western
European and Chechen art. In order to
recover these treasures, we began work-
ing simultaneously along several lines.
We studied the catalogues of exhibitions
held by the Grozny Museum in different
years, and sent requests for information
to the large Russian museums which
had helped to form the Grozny collec-
tion initially. Studying a number of
monographs on the work of major Russ-
ian artists yielded additional informa-
tion: writing about specific works, the
art critics and historians often men-
tioned the whereabouts of the pieces in
question. Further material was collected
from the archives of various bodies and
organisations.

All data obtained were analysed,
checked, grouped and entfered info
ERPAS. At present, we possess informa-
tion on 1,200 lost items from the Grozny
Museum collection. Some pieces have
more detailed records than others: if the
paintings, of which there are over 500,
possess relatively full descriptions, other
items may be listed without a detailed
description, or without photographs.

Naturally, we cannot tell the story
of all our lost and recovered treasures
in one short article: to do so, we would
need several richly illustrated volumes.
Nevertheless, we hope readers will have
gained an idea of some of the main
areas in which we do our challenging
and fascinating work.

N.H. KPAMCKOW
lonosa KpecmbAHUHG
1868

KapTtuHa npuHaa-
nexana locyaapcrseH-
HoMmy Pycckomy myseto,
nponana Bo BpeMsA
Bropoit MmupoBoi
BOWHbI C NepeaBMKHON
BbICTaBKN U3
AnynkuHcKoro ABopua-
My3es, o6HapyxeHa B
mys3ee r. bpHo,

1 mapta 2006 .
nepejaHa poccuiickomn
CTOpOHe BO BpeMms
paGouero Bu3uTa
Mpesunpenta PO

B.B. MyTtnHa B Yexuio,
BO3BpalleHa B My3el
11 anpena 2006 r.

Ivan KRAMSKOY
Head of a Peasant
1868

Belonging to the
Russian Museum.

The painting disap-
peared during World
War Il from the Alupka
Palace Museum where
it was temporarily

on display. It was
discovered in the
museum at Brno,
handed over to the
President of the
Russian Federation
Vladimir Putin during
a working visit to the
Czech Republic and
returned to the museum
on 11 April 2006

n306pasuTenbHbIX UCKyccTB. PaspylieHre
[po3HeHcKoro Myses 1 pacxullieHune 3Ha-
YUTeNbHOW YacTu My3elHbiX (OHAOB
MoCTaBWIO Mepes HaMU MpUHLMNNANBHO
HOBYIO 3ajady - copMmpoBaTb cucTeMy
novcKa v Bo3BpalLeHWsA NpeAMeToB rocy-
[lapCTBEHHOTO XYAOXEeCTBEHHOro J0CTOSA-
HUA B YCNOBUAX MNPaKTUYECKN MONHON
yTpaThl Y4eTHO-XPaHUTENbCKON AOKYMeH-
Tauuu My3es, rae YACAUANCh 3ameyaTtelb-
Hble MaMATHUKM PYCCKOro, 3amnajHoeBpo-
MenCcKOoro 1 Ye4eHCKOro NCKyccTBa.
Monck HeobxoAMMbIX MaTepuanos
HayasicA No HeCKONbKUM HamnpaBneHUAM:
n3yyeHune KaTajloroB BbICTaBOK, B pasHble
roAbl OpraHW3oBaHHbIX [PO3HEHCKUM
My3eeM; HarpaB/ieHMe 3arnpocoB B Kpy-
NMHellIne pOCCUINCKME My3eu, B CBOe
BPEMA NMPUHABLUME y4acTue B KOMMIEeKTO-
BaHWWN TPO3HEHCKOW KonneKkuuu. Jonon-
HUTeNbHble CBeAeHUA Oblv NosyyYeHbl
npy M3y4yeHUn MOHOrpaduii, NocBALLeH-
HbIX TBOpPYECTBY PAAA KPYMHbIX PyCCKMX
XYLOXXHWUKOB. B 3TMX 13aaHUAX NCTOPUKN
WCKyCCTBa HepeKo yKa3blBasn MecTOHa-

XOX[AEeHWe nccneayeMblX MU Npou3Beje-
Huin. C6op mMaTepuanoB NpOAJOMKUICA B
apxvBax pasinyHbIX y4pexaeHuii n opra-
Hu3auui. Bea nonydenHasa mHdopmauma
aHanusumpoBanacb, nposepsanacb, 0606-
wanack 1 BHocunack B IPIMAC. B HacTos-
Lee BpeMA No [PO3HEHCKOMY My3eto Mbl
pacnonaraem aaHHbiMu 0 1200 pasbicku-
BaeMbIX 3KcrmoHatax. K coxaneHuto, atu
JlaHHble He Bcerga paBHoLEeHHbI. Mo npo-
n3BefleHNAM XunBonucu - nx bonee nATH-
COT — OHM AOCTaTO4HO NonHbl. Mo uenomy
pAAy Apyrux pabot oTcyTeTByIOT (hoTOrpa-
¢um unm noapobHble onucaHuA.

KoHeuHo, dopmat HacTosAweln ny6-
NNKaUMM He MO3BONAET OCBETUTb BCe
(haKTbl 1 BONpOCHI BO3BPALLEHUA KybTyp-
HbIX LeHHocTel. [lnAa 3toro notpe6osa-
nocb 6bl 6orato MANKOCTPUPOBAHHOE MHO-
roTOMHOE 13aaHue.

X.-J1. XXEPOM
bacceliH 8 2capeme
1876

KaptuHa noxumueHa
B8 2001 r.n3
locynapctBeHHOro
SpmuTaxa,

20 pekabps 2006 r.
nepeaaHa uepes
tpakumio KMP®

B locayme B Dege-
panbHyio cyxoy,
npuobuieHa

K yronoBHoMmy Aeny
B KayecTBe
BeLLeCTBEHHOTro
[JloKasaTenbCcTBa

Haww ny6ankayum

Jean-Leon JEROME
Pool in a Harem
1876

Stolen from the
Hermitage in 2001.
The painting was
handed over to

the Federal Service
via the Communist
Party fraction in the
State Duma and used
in a court case as
material evidence
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