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A.K. CABPACOB » Alexei SAVRASOV »
Jom 8 necy Cottage in the Woods
XoncT, Macno Oil on canvas

84x61 84by61cm

Mean CamapuH

TOUT OTMETUTB, YTO MONOXKEHVE CO-

CCTaBVITenﬂ KaTanora ayKLWOHa 10~

° BO/IbHO HEOObIYHO, @ B JAHHOM CJly-

Yae VMeHHO MHe J0BeJOCh BbICTYMUTb B

3Ton ponwn. [nAa niopeni HecBeayLmx

Py ﬂ (( " P B )) KaTaslor ayKLMOHa HUYeM He 0TnyaeTcs
OT KaTanora BbICTaBKW. A Bellb eJUHCT-

BEHHOE, 4TO 06beHAET BCe I0ThI, NPes-

. - . CTaBJleHHble B KaTajore ayKL/OHa, — 3T0

15 Mapta CTOKrofIbMCKMIN ayKLMOHHbLIN JOM NPOBEN TPETUN ayKLMOH, MOJIHO-  cnyyaiiHoe coBnageHue xenaHuii Bna-
- AenbLieB NPOAaTh NX B OJHO 1 TO Xe Bpe-

CTbi0 MOCBALLEHHbIN PYCCKOMY MCKYcCTBY. Ha npopamy ObiIN BbICTaB/EHbI M#, CTano BbITb, Ha OAHOM 1 TOM e ayK-
bonee YETbIPEXCOT I0TOB, NONOBNHY M3 KOTOPbIX COCTABNANA XMBOMMUCb PA3HbIX  uwoxe. EctectserHo, ntoGomy coctasuTe-

N0 XoTenocb Gbl BKAKYUTL 1 nyyuwero
3nox, HaunHas ot TBopusLuero B XVIII Beke AnekcaHapa PocivHa v BNOTb A0 ajigasoscroro, u Gonee npencrasutens:

HOHKOH(OPMUCTOB 1970-X FO[I0B, @ TAKKE HECKONbKO MKOH, NpeaMeTbl Mmebe- Horo Wuwkuna nunn Basy s nydwem
COCTOAHMNUN, OAHAKO NMEeKTCA UMeHHO Te
nu, cepebpsaHble sgenua, npounsseaeHnsa Pabepie, 3HaUNTENbHAA U AOPOTAA  npenmersl, KoTopble MpeanokeHsl npo-

Konnekuus dapdopa, paHHME COBETCKME NaKartbl, TKAHW U KHUMW. [lpeBapy-  A2Buamu. Tak uTo npuxopurca paGotars
CTeM, YTO eCTb B HANN4YuUn. TeM He MeHee,

Te/NlbHble U eHbl Ha /1I0Tbl BApbUPOBa/inCb OT 250 A0 400 TbiCAY A0J1/1apOB CLUA. KaK 3TO HW CTpaHHO, KaTanorn aykumo-
HOB OTpaXKatoT IMYHOCTb U MHTepechl Tex,
KTO UX cocTaBnseT. Bce oHn otnnyatotes
ApYr oT Apyra no Au3aiiHy u odopmine-
HUI0, NO CTUJII0 NPUMEYAHUI N CHOCOK, a
TaK)Ke Mo MaHepe fnpe3eHTaLMm Toro unn
MNHOrO NpeAMeTa.

fl HauMHan cBol feATeNbHOCTb B
1988 rogy B TOrga elle HOBOM pyCCKOM
otaene «Cotbuc» B JloHaoHe, rae pabo-
Tan HblHe MoKonHbIn [xoH CrioapT,
60NbLION MOKNOHHWUK BCEro pyccKoro,
obnajaolWmnii N3bICKaHHBIM BKYCOM
cneunanucT, BeAyLWmii 3KCnepT no nKo-
Honucw Ha 3anage.

B To BpemAa npeameTbl pyccKoro
MNCKYCCTBA HE LLeHUINCh, PYCCKUX MOKY-
natenei He Obl10, UNNIOCTPUPOBAHHOM
nvTepatypbl Mano, a cBA3un ¢ Poccuen
3aTpyAHeHbl. K ToMy e HeaaBHO obpa-
30BaHHOMY pyCCKOMY OTAeNy NpUXoAN-
focb BCe BpeMA OMpaBAbiBaTb CBOE
CylecTBOBaHWe nepej pyKOBOAWUTeNs-
Mu «CoTburc», KoTopble 6bIIN CKNOHHBbI
CcKopee NpoAaTb 3a MUINOHBLI paboTy
Ban lora, yeM MopouuTb cebe ronosy
MOYTU HEU3BECTHbIMU PYCCKUMMK Mac-
TepamMu C WX TPYAHOMPOU3HOCKMMbIMU
nMeHaMu. MHOTMX U3 HUX He 3Hanu 1
Mbl, Ho [I)koH CTioapT 6bin yoexaeH, 4to

W.K. AMBA3OBCKUI Ivan AIVAZOVSKY
Cnacarowuecs Rescue

Ha cKkane by the Cliff
XoncT, Macno Oil on canvas
32x26 32 by 26 cm
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lvan Samarine

HALLMARK OF QUALITY
IN STOCKHOLM

On March 15, Ivan Samarine and the Stockholm Auction House (Stockholms The role of the compiler of auction

. . . . . . catalogues (in this case, the writer
Auktionsverk) held their third Russian Auction, a sale devoted entirely to of this arficle) is a curious one.

Russian art. Including more than 400 lots, nearly half were paintings, dat-  Outsiders frequently look at the pub-
. . . lished work as if it were an exhibition. Of
ing from Alexander Roslin from the 18th century to the non-conformists of  course, the only thing that unites all the

the 1970s. There was also a small section of icons, some furniture, silver mor,ks in the Cﬁfa'ogueT"S the :att?f Thalfl
. . . . . elr owners appen 1o wan 0 se
and Faberge, quite an extensive collection of porcelain, early Soviet them at that particular moment. One

posters, some textiles and some books. Estimates ranged from $ 250,0 — ™2y have wished for a better Aiva-

$ 400,000
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zovsky, a more representative Shishkin,
a vase in better condition, but these are
the things that have been offered by the
sellers, and these are the things one has
to work with. And yet, curiously, auction
catalogues do reflect the personality
and the interests of their compilers.
Each one is different, in its layout and
design, in the tone of its footnotes, in its
promotion of one particular item over
another.

| began my career in 1988 in the
then brand new Russian department of
Sotheby’s in London with the late John
Stuart, a Russophile, gentleman scholar
and the leading western specialist on

B.®. AMMOH
HabepexHas Hesbl

Vladimir AMMON
The Embankment

was not easy. On top of this we, the new
Russian department, had constantly to

Much has changed since then, but
my guiding principles remain the same

icon painting. In those days Russian art y3a"";‘;3"5/3’“’ae”““ Z” :Zez’e"s justify ourselves to the bosses at Sothe- as they were then. | was particularly

was inexpensive, there were no Russian ;Z;"C(T waco o}f/s;enzgse{rz’;yso by's, who were more inclined to sell Van  proud therefore that the lot | chose fo

buyers, there was little illustrated litera- ' ; ' Gogh for millions than bother them- illustrate on the cover of the catalogue,
y 54x81,5 0Oil on canvas g g

ture and communication with Russia

54 by 81.5 cm

selves with little known Russian artists
with unpronounceable names.

Many of the artists were unknown
to us also, but John Stuart’s conviction
was that that was not important: it was
quality that mattered. Drawing, painting,
indeed all artistic endeavour is distin-
guished by its quality. Its nationality or
authorship is secondary. There were
enough western clients who recognised
this, who could see that the paintings we
were offering, even if the painters were

a watercolour measuring only 43 by
35.5 c¢m, “Courtiers and Military Person-
nel in the 1812 Portrait Gallery in the
Winter Palace” by the little known
painter Karl Piratsky, more than tripled
its pre-sale estimate $135,000 sold for
just over $500,000 - a price that makes
it the most expensive 19th century
Russian work on paper ever sold at auc-
tion. The watercolour is of breath-taking
quality, in which the artist has managed,
using only paints, fo conjure up an enftire

K.K. MUPATCKUI Karl PIRATSKY unfamiliar to them, were of the same world. Depictions of military uniforms
IMpudsopvie Courtiers quality as European paintings that were  were commonplace in 19th cenfury
U BoeHHble and Military Personnel ten times more expensive; and so we  Europe, but nowhere other than in Rus-
8 nopmpemHod in the 1812 Porrait survived as a department, with a sia were watercolours of such a quality
2anepee 1812 200a Gallery in the Winter o1 . . .

s 3umHenm dsopue. 1861  Palace. 1861 turnover of about $2 million a year, until  produced. It is o me a sign of the grow-
Bymara, aksapenb, Watercolour and pencil the arrival of the first Russian clients in  ing maturity of the market that it recog-
KapaHzau. 43x35,5 43 by 35.5 cm the early 1990s. nised this fact, and a refutation of the

TPETbAKOBCKASA TAJIEPEA / THE TRETYAKOV GALLERY / #2'2007 101



Auctions

often-made accusation that Russian
buyers are more interested in brands
and labels than in real quality.

Another highlight of the sale was a
painting, “The Widower's Morning”, by
the “Peredvizhnik” (Wanderer) Vasily
Maximov. It perfectly illustrates how the
art market directly contributes to schol-
arship, by bringing fo our attention
things lying forgotten in private houses.
The painting, the property of an old
Swedish couple who had inherited it
from their parents, was originally
acquired by the Swedish envoy to the
Soviet Union in the 1930s. It was known
only by repute fo art historians, having
been exhibited at the 12th Wanderers
Exhibition of 1884, and A. Leonov, in his
1951 monograph on the painter, claims
the painting to have been lost. The own-
ers had shown it fo a Swedish specialist
in 1994, only to be told that it was by
Makovsky, and worth $1000. Unsurpris-
ingly, they decided to keep it. It is only
the recent high prices for Russian art,
much reported in the international
press, which persuaded them to ask
again. The painting, a major work by this
undervalued artist, was estimated at
$70,000 but soared to sell for
$545,000 before premium.

The auction produced a great num-
ber of high prices, proving that the Russ-
ian market continues to grow and fo
deepen. All the most important lots of
the sale were keenly fought over; a win-
fer landscape by Alexei Savrasov sold
for $1.43 million dollars before premi-
um, a new world record for the artist; a
fabulous Somov painting entitled
“Lovers” of 1922 more than doubled its
estimate, finally selling for more than
$1.2 million dollars before premium; an
1850 view of St. Petersburg by the little
known painter Vladimir Feodorovich
Ammon made nearly fen times its esti-
mate at $316,000 before premium.
Paintings by Vasily Polenov, Alexei

A.N. BOroJ1O60B
Annes. 1867
Xoncr, macno
29x22

Alexei BOGOLIUBOV
The Avenue. 1867
Qil on canvas

29 by 22 cm

B.M. MAKC/MOB
Ympo sdosuya. 1883
XoncT, macno
48x70,5

Vasily MAXIMOV
The Widower's
Morning. 1883
Oil on canvas
48 by 70.5 cm
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Bogoliubov, Konstantin Korovin, Isaac
Levitan, Robert Falk, Yuly Klever, Leonid
Pasternak and Yuri Pimenov all sold well
above their estimates. Works of art con-
finued this trend, with particularly high
prices being achieved by both Imperial
and Soviet porcelain plates, bronzes and
enamel.

Nearly all the buyers were Russian,
as is to be expected today, although
there was some non-Russian bidding
from Sweden, ltaly, the UK and the US.
The next Russian sale at the Stockholm
Auction House will take place on
September 28 2007.

N.N. NEBUTAH
Metizax ¢ pekoli
XoncT, Macno
66x98

Isaac LEVITAN
Landscape with a River
Oil on canvas

66 by 98 cm

B.[. MOJIEHOB
Pe3sudeHyus yapesuya
AnekcaHopa AnekcaHo-
posuya 8 bpecmosuye

C Ka3aKOM-0XpPaHHUKOM
8 Nepuod pyccKo-
mypeykoul 80UHbI

Ha bankaHax. 1877
XoncT Ha AocKe, Macno
24x31,5

Vasily POLENOV

The Residence of
Tsarevich Alexander
Alexandrovich in the
village of Brestovtse,
guarded by a Cossack
soldier during the
Russo-Turkish conflict
in the Balkans. 1877
0Oil on canvas board
24by31.5cm

10.10. KNEBEP
U36ywka Ha bepeay
o3epa 3umod. 1891
Xoncrt, Macno
28,5x23,5

luly KLEVER

Hut on the Edge of

a Lake in Winter. 1891
Oil on canvas

28.5 by 23.5 cm

AYKLMNOHBI

BaXXHO He 3T0. [aBHbIM, MO ero MHe-
HWIO, ABNANOCH KayecTBO npouv3Befje-
HWiA. PUCyHOK, )XnBonuch, BoobLe BCs-
KWIA pesynbTaT TBOPYECKUX YCUNNIA Xy-
NOXHMKa AONKEH CBWUAETENbCTBOBATb
0 KayecTBe. HaunoHanbHoe Npoucxox-
[leHVe UM aBTOPCTBO - BELM BTOPO-
cteneHHble. Cpean 3anafgHbIX KiWeH-
ToB «CoTbMC» ObINO MHOrO NtOAEN, KO-
TOpble pasjensanu 3ToT B3MNAL U BUje-
NN, YTO KapTWHbI, MpejcTaBieHHble
HaMu, flaxke ecnu UMsA XyA0XKHMKa ocTa-
BajoCb MM HeU3BECTHO, OTIWYanuchb
BbICOKMM MpodeccroHanbHbiM ypOB-
HeM, HUYYTb He HUXKe eBPONencKnX Kap-
TUH, KOTOpble CTOUAN AOPOXKe B AeCAT-
K pa3. W Haw oTaen BbiKWA, AaBan
eXerofHbli 060poT Moyt B ABa MU~
NNOHA AONNapoB, M 3TO ele [0 TOro,
Kak B Hayane 1990-x rogoB nosBuaNCh
nepBble PyCCKUE KIIMEHTbI.

C Tex Mop MHOroe M3MeHMI0Cb, HO
A NO-NMpexHeMy PyKOBOACTBYIOCb TeMU
Xe npuHumMnamu. Bot noyemy ocobeH-
HO FOPXXYCb TeM, YTO NIOT, KOTOPbI cam
BblIOpan ans o6/I0XKKKM KaTanora, - Ha-
nMUcaHHas MasioM3BECTHbIM XYLOXHU-
KoM Kapnom [upatckum akBapenb,
n3obpaxkatowwan NpUABOPHbIX U BOEH-
HbIX B nopTpeTHol ranepee 1812 roaa
B 3MMHeM aBopue, - NpeBbiCU Npes-
BaputesibHyo ctoumoctb ($135 000)
6onee yem B TpW pasa, U B pesynbraTe
3Ty paboty Kynuau 3a $500 000. Has-
BaHHAaA LieHa OKa3anacb CaMOW BbICO-
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K.A. KOPOBUH

Beuep Ha ¢ppaHuy3cKom
nobepexoe

XoncT, Macno

46x64,5

Konstantin KOROVIN
Evening on

the French Coast

Oil on canvas

46 by 64.5 cm

K.A. COMOB »
Jllo6osHuku. 1920
[Hocka, macno
27,5x39

Konstantin SOMOV »
The Lovers. 1920

Oil on prepared
artist's board

27.5 by 39 cm

J1.0. NACTEPHAK
etizax ¢ padyeoli
1928

XoncT, Macno
60x80

Leonid PASTERNAK

Landscape with Rainbow

1928
0Oil on canvas
60 by 80 cm

KO AnA Korpa-nMbo npojaHHbIX Ha
ayKLMOHaX Npon3BeAeHNN pyCCKMX Xy-
noXxHuKoB XIX BeKa, BbIMOJIHEHHbIX Ha
6ymare. AKBapenb OTnM4YaetcsA MNoTps-
calLLMM Ka4yecTBOM: ee aBTOpy yAanocb
0TpasunTb LeNblii MUp C NMOMOLbIO Kpa-
COK. M306paxeHna BOeHHON (opMbl
UMeNnn LWKPOKOEe pacrnpocTpaHeHue B
EBpone XIX Beka, Ho HUrAe He Gbisio Ta-
KNX BbICOKOKa4yeCTBEHHbIX aKBapenem
Ha 3Ty TeMmy, Kak B Poccun. [lna meHsn
BbICOKME ayKLUMOHHble LeHbl CBUAe-
TeNbCTBYIOT O MPU3HAHUWU HA apT-pbiH-
Ke KauyecTBa W, BMecTe C TeM, Ciyxar
oTpu1LaHMeM Toro aKTa, YTo pyccKue no-
Kynatenu 6Gonblue 3aMHTEpecoBaHbl B
3BOHKMX MMeHax, YeM B UCTUHHOM Ka-
yecTBe pabor.

McTopusa c nosBneHneM Ha ayKLmo-
He KapTuHbl «YTPo BAOBLA» XYA0XKHMKa-
nepeaBuxHuKa Bacunna Makcumosa
noKa3sarna, YTo apT-pblHOK AelCTBUTENb"
HO CnocobCTBYET M3YYEHUIO UCKYCCTBA,
npuBneKkass BHUMaHue K npouv3Beje-
HUAM, XPaHALLMMCA B HYaCTHbIX KOJJIeK-
uUMAX n notomy 3abbiTbiM. PaboTa «YT-
po BAOBLA», HaxoauBlasacsa B cobcT-
BEHHOCTW MOXWNbIX WBEACKUX CYMNpy-
roB, KOTOpble MOAYYMAWN ee B Haclen-
CTBO OT poauTeneit, 6bina cHavana npu-
obpereHa nocnom LLseuymm B CoBeTckoM
Cotw3se B 1930-x rogax. O Heln 3HaNM

TONbKO UCTOPUKM UCKYCCTBA, MOCKO/b-
Ky ee aeMoHcTpupoBanu Ha 12-i1 nepe-
ABWXHOWM BbicTaBke B 1884 rogy, a B

MOHorpadmy o Xy[OXHWKe, HanucaH-
Ho A.JleoHoBbiM B 1951 ropy, yTBep-
KAaeTca, YTo KapTuHa Obina yTepsAHa.
Cynpyrv nokasanu «YTpo BAOBLa»
weegckoMy 3kcnepty B 1994 rogy,
KOTOpbIV 3aABWJ, 4YTO OHa MNpuHagne-
XUT KUCTM MaKoBCKOro, 1 OLEeHUN ee B
$1000. HeyansuTensbHo, 4To BRagenb-
Ubl PEeWunnn He paccTaBaTbCA C HeM.
TonbKo B mocnefHue roabl, KOraa, Kak
06 3TOM CBWAETENbCTBYIOT MHOroYuc-
NeHHble nNy6avMKauun, LeHbl Ha Npous-
BeJlEHWA PYCCKOro MWCKycCcTBa 3Ha-
YMTENbHO MOAHANWCH, LIBEACKAsA Yera
BbicTaBMna paboty MakcumoBa Ha npo-
LaXy.

KapTtuHa siBnAetcA HeopaMHapHoW
AJ1A 3TOr0 He,00L,EHEHHOTO XYAOXKHMKa,
Mo3TOMy ee CTOMMOCTb yBenmyunach ¢
70 no 545 tbicay ponnapos CLUA (3zecb
n panee 6e3 yyeta KOMUCCUOHHbIX).

AYKLMOH NpoAeMOHCTprpoBan 6onb-
LLOW POCT LieH, YTO CBUAETENLCTBYET O pac-
WMPEeHUN U yrnybneHnm pyccKoro pbiH-
Ka. 3a Bce Haubonee MHTepecHble No-
Tbl Wwna Gonbwan 6opbba. 3UMHUI Neid-
3ax Anekces CaBpacoBa Kynuau 3a
1,43 MnanvoHa fonnapoB - HOBbIA MU-
poBoit pekops AnA paboT 3TOro uBo-
nucua. MoTpscatowan kaptuHa KoHeTaH-
TnHa ComoBa «Jllo6oBHUKMY (1922) npe-
BbICM1a OLLeHKY 6onee yeM BABOe U yLuNa
3a 1,2 munnnoHa gonnapos. Bug CaHkr-
Metep6ypra 1850 ropa manounsBecTHO-
ro XyaoxHuka Bnagmumupa ®epoposuya

PP ®AJIbK

Medizax. 1946

XoncT Ha aocke, Maco
54x77

Robert FALK
Landscape. 1946

Oil on canvas mounted
on board

54 by 77 cm

AMMoHa 6bin NpofiaH NoyT B AecATb pas
[lOpOXXe OLEeHOYHOW CTOMMOCTM - 3a
$316 000. KapTuHbl Bacunus MoneHosa,
Anekces boroniwo6oBa, KoHcTaHTMHa
KoposuHa, Wcaaka JleButaHa, Pobepta
@anbka, Onua Knesepa, JleoHunga Mac-
TepHaka u HOpusa lumeHoBa HaMHoOro
MpeBbICUNV MpefiBapuTeNbHYI0 CTOW-
MocCTb. [lpyrme npon3BeAeHUs NCKycCTBa
TaKkxe OblIM NPOAAHbI MO 3HAYUTENbHO
6onee BbICOKMM LieHaM: 3T0 OTHOCUTCA K
n3genvam VMimnepartopckoro papdopoBo-

AYKLMNOHbI

ro 3aB0ja, COBETCKOMY arMTauuMOoHHOMY
tdapdopy, n3genuam m3 G6poH3bl U 3Ma-
NAM.

MouTn BCce nokynatenu 6bian pyc-
CKUMMU, KaK 3TO0 0ObIYHO MPOUCXOAUT B
nocneAHee BpeMs, XOTA NMPeAsoXeHUs
noctynanu n uns WWeeunn, Ntanuu, Be-
nukobputanum, CLUA.

Cnepytowme TOpru npov3BeaeHnn
pycckoro mckycctBa nponayt B CTok-
robMCKOM ayKLMOHHOM foMe 28 ceH-
TA6pa 2007 roga.
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