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XaBa AKkueBa

Yuetbin pogHuK
TBOpYecCTBa

X.-b.B. Axpues.
JIn4HbIN apxuB BHYKOB
XynaoxHuka - A. CayTuesa,
M. Caytuesa, . CayTnesa

Khadzhi-Bekr Akhriev
Photograph

From the personal archive
of Khadzhi-Bekr Akhriev's
grandsons A.Sautiev,
M.Sautiev and |.Sautiev

[-M.A. lloypGekoB
B HaUuMOHa/lbHOM
KOCTOMe.

Jnunan 6ubnuoteka
b.B. AGaavesa

Gazi-Magomed
Dourbekov in

national costume.
From B.V. Abadiev's personal
library

! Jlykur KO.A. VickyceTBo Kak
VH(OPMALWOHHAsA c1CTEMa.
M. 1995.C. 6.
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CTaHOBNEHME HalLMOHaNbHOTO M306pPa3nUTENbHOTO MCKYC-
ctBa WHrywetun mano mccnegosaHo. dopmuposaHue u
pa3BuUTUE XYAOKECTBEHHOr0 MMWPOBO33PEHUA TECHENLWNM
06pa3om CBA3aHO C UCTOPUEN, PENUTNO3HBIMU 0ObIYAAMU,
3TUYECKUMWN HOPMAMU, 3CTETUYECKMMM LLEHHOCTAMM HApPO-
Aa. CneunduKka MCKycCTBa Kak pa3 M COCTOUT B TOM, 4TO
«NO CBOEW NpuUpofe OHO ABNAETCA, KAK HUKAKOW Apyrou
KOMMNOHEHT AYXOBHOW KyNbTypbl, MHOrOMYHKLNOHANbHOM
NOACUCTEMON XYAOKECTBEHHOM KYNbTyPbl, KAK CUHTETUYHO
YAOBNETBOPSAIOLLEN MHOFOOOpa3ne YyenoBeyecKkmx notpeob-
HOCTEeW, TaK M BoNJoLlatolen MHOroobpasne NposiBeHNN
YeNoBEeYECKOW [eATeNbHOCTUY'. B 3TOM CMbicie Hanbonee
NoKasatenbHO TBOPYECTBO OCHOBOMOJNIOXHUKOB npodec-
CMOHANbHON XYyAOXEeCTBEHHOW Tpaauuuun WHrywetum -
X.-b.6.Axpuesa u I.-M.A.[loypbeKoBa.

X CyAbObl UMEIOT MHOTO WU3HEH-

HbIX napainnenei, ofHaKo camoe

rnaBHoe, 4to ux cbnuxaer, -
HpaBCTBEHHasA, rpakjaHcKan nosmuus.

18 masa 2005 roga Ykasom lpesu-
neHta Pecnybnukn Uurywetns M.M.3s-
3MKOBa OpPAEHOM «3a 3acnyru» Harpax-
fleHbl (MocMepTHO) nepBble npodeccno-
HaNbHble XyA0XHUKN Xamxun-bekp bauu-
eBny Axpues u lasu-Maromes Anbacro-
Buy [loyp6eKos.

Xapxun-bekp ¢ 1904 no 1912 rop
yuunca Bo BnagnkaBkasckom 1-M peanb-
HOM YUYMANLLE HA €OTIVYHO® U «XOPOLLIOY.
[na 3aBepweHnn obpa3zoBaHna Axpues
ye3xaeT B MocKBy u noctynaet B Xyzo-
)KeCTBEHHO-peMecsieHHble yyebHble mMac-
TepcKue.

B 1916 ropy Xapxun-bekp ycnewHo
3aKaH4YMBaeT YeTbIpexneTHNIN Kypc npak-
TUYecKMX paboT Mo CKyNbNTypHOMY Aeny
M KypC creumanbHbIX Xy[A0XeCTBEHHbIX
npesameToB. [locne Bo3BpalleHnA Ha po-
AnHy Xamxkun-bekp npvHuMaeT akTnBHOe
yyactue B 6opbbe ¢ KOHTppeBontoLMel.

B nepuvog ctaHoBneHUsA coBeTcKoOW
Bnactu B VIHrywetum no ero nHmumnatm-
Be CO3JaeTcA NepBblii MHIYLWICKUIA Kpae-
Begyeckun mysei. C 1927 roga akTMBHO
y4acTByA B apXeosioro-3THorpaduyecknx
3KCneanumMAX, oH Obin 3aMeyeH M3BecCT-

HbIM apxeonorom Jleonngom lNetposuyem
CemeHoBbIM 1 KaBkasosegom E.M.Kpyn-
HOBbIM.

Bnepsble X.-b.Axpues npuHsan yuac-
TMEe B XY[AOXECTBEHHHOW BbICTaBKe B
1931 rogy. OHa Gbina nogrotoBnieHa K
Onumnuaze ropckux HapofoB, OAHa W3
uener KOTOpOW COCTOfna B BbIABNEHUU
HaLMWOHaNbHbIX TanNaHToB W OMpeAeneHnm
OCHOBHbIX MNyTei KynbTYpHOTO pasBUTUA
KaBKa3CKux pecnybnuk. B BbictaBKke yya-
crBoBanu xynoxHukm CesepHon Ocetun,
WHrywetun, Yeunn, [arectaHa, Kabapaun-
Ho-bankapuu, KapayaeBo-Yepkeccun. Pa-
6oTta Axpuesa n Joypbekosa B Onumnua-
[ VICKYCCTB rOPCKMX HapoAoB Kpas bbina
BbICOKO OLieHeHa MHIYLICKM NO03TOM, ipa-
maTyprom, nepesoguymkom [1.J1.Manbca-
roBbIM, MOOOPHMKOM 1 pajeTeneM Hapoa-
HOro NpocBeLleHns, pasBUTUA rymaHuTap-
HbIX HayK BalHaxoB. B 3kcnosnumio Bbic-
TaBKM Bow v npou3seaeHns X.-b.Axpresa
«CoBHapkom [lopckoii pecnybavKku B ro-
pax B 1919 rogy», «Konxo3 B ropax», <}Keh-
WKHBI, uaywmMe Ha nokoc», «Bug ayna
3Hai», «Xpam Txaba-Epabm, «M3rotoBne-
Hve KoBpa», «JleyeHve cymacluefLero»,
«Monenue Ha CTonoBoii rope» n gp. HasBa-
HWS NPeACTaBNEHHbIX Ha BbiCTaBKe paboT
CBUAETENIbCTBYIOT O CHOXKeTHO-TeMaTuye-
CKOM pa3Hoobpasuu TBOpYecTBa MacTepa.

MyTb, NpoaenaHHbIA XYAOXKHUKOM,
6b1n TPyAeH, NPOTUBOPEUMB, KaK U BCA
MCTOpUA UHrywickoro Hapoaa. B 1934 ro-
Ay WHrywckyio aBTOHOMHyl o6nacTb
06beanHAIOT ¢ YeueHcKoW, B pesynbTaTe
ropoa BnaavkaBkas, rae Haxoaunvch Bce
aAMVHUCTPaTUBHbIE U KYJbTYpHble y4-
pexaeHua VHrywetun, a Takke macrtep-
CKMue XyaoxHunKoB Axpuesa v [loypbeko-
Ba, nonan nog topucamkumio Ocetmn.

B Hosow ctonunue YeveHo-UHrywe-
Tin - ropoge [po3HoMm, npuxoannocb Bce
HauvHaTb cHavana. Mo-cBoemy xapakTe-
pV3yeT MoNIoXKeHVe, B KOTOPOM OKasanacb
VHIYLICKaA WHTeNINreHUMA B TO BpeMs,
XKypHanuct M.AMyxTapoB: «M1306pa3u-
TeNIbHOMY MCKYCCTBY B Halleil obnactu
BooOLle He yaensetcA BHMMaHuA. O cry-
AN 1300pasnTenbHbIX UCKYCCTB FOBOPW-
NN 04eHb MHOrO, HO He CO3Aanu A0 CuX
nop. A Mexgy TeMm, o oT3biBaM [loyp6eko-
Ba U AxpveBa, OHV B aynax HaTalKuBa-
nvcb Ha 6e3ycnoBHO TanaHTAMBbLIX HOHO-
LIel, U3 KOTOPbIX MOC/Ae Bbly4YKN BbILLIN
6bl He3aypAAHbIE XMBONWCLbI U CKYJbITO-
pbl. HenoHsATHO, noyeMy obnactHo otaen
HapogHoro o6pa3oBaHWA MpoABAAeT Ta-
Koe paBHOAYLLNE K XYAOXKHUKaM?»?

OpHaKo, HecMOTpPA Ha TAXeNyl cu-
Tyaumio, AxpueB npogomkan paboTaTb.
Ero apyr X/[.OwaeB opHaxabl B BuAe
yKopa cKasaJi, 4To TOT MaJio MULLET KapTWH
macnom. Mocne nopobHoi pennuku, no
BocrnoMuHaHuaM Owaesa, «Xamxu-bekp
Mofya rones B KapMaH 1 AocTtan u3 Hero
ropcTb MUHWATIOPHBIX NPeAMeTOB M3 Koc-
. 3aechk Obiny BPOLLKK, cepbri, Meaanbo-
Hbl, 618X, 3T0 BbiNa yAMBUTENBHO M3ALL-
Has, TOHKas pe3Has pabota. "BoT Mos cne-
uManbHocTb", - cka3zan Xagxu-bekp».

AxpveB Ha npodeccnoHanbHOM
YPOBHE «BOCKPECUJI» NUCKYCCTBO CTapbiX
MacTepoB, 0 HEM, KaK MCKYCCHOM pe3yu-
Ke, CBUETeNbCTBYIOT U3YMUTENbHbIE MU~
HMaTIOpbl U3 CTIOHOBOW KOCTW 1 KabaHbe-
ro Kiblka. OcobeHHO MHTepecHbl 1 opu-
rMHaNbHbl MUHMWaTIOpa, U3o00pakatolas
Ha KpbIWKe NyApeHULIbl TaHLYIOLY0 ro-
PAHKY, 1 6pOLIb U3 MOPXXOBOTO KJblKa B
30/10TO OMpaBe C BOCMpPOU3BefeHneM
XeHcKoro nuua. OgHako npusHaHue ero
cnocobHocTeit onpeaeneHHbIMU Kpyramu
TBOPYECKOWN WMHTENNreHuUn He crnocob-
CTBOBAJIO pPeLleHN0 MaTepuanbHbIX Npo-
6nem xyaoxHuKa. Xagxu-bekp nmen na-
TepbIx Aeteil. YT06bI coepKaTb CEMbIO,
AxpueB BbIHyXAeH Obin cAaBaTb CBOU
N3Aenuns B ceTb MeNIKUX TOProBbIX 1aBOK.

MpeacTaBuTEeNnV BNacT «BCNOMUHA-
NN 0 HEM B Tex Clly4anx, Koraa BO3HMKa-
na Heob6XoAMMOCTb CPOYHOrO BbINOAHE-
HMA NEONOrMYecKon 3aa4m: Hanprmep,
CO3/,aHMe NaMATHWMKa nornbLuym Bo Bpe-
MA [paaaHCKOW BOWMHbLI BOMHAM-UHIY-
wam. AxpueB pa3paboTan NpoeKT Takoro
MOHYMEeHTa, KOTOpbIVi NIaHMpPOBann ycTa-
HOBUTb B ceneHnn basopknHo (Yepmenb).

2 Myxmapos M.A. MacTepa kuctu // TposHeHcKuit paBounii.
1936. 1 mapra.

l,:1,|J.|'....|r-— Flegm
: H-'r--"'"-"‘"l‘-r--"-—

OzHaKo 3TOT NPOEKT TaK 1 ocTanca Hepe-
ann30BaHHbIM.

B 1930 roay AxpuvieBy nopyuunu
cpenatb Hagrpobue nepBoMy cekpertapio
WHrywckoro o6koma naptum - YepHo-
rna3y. OHo 6bl10 BbINONHEHO B BUAE Mpa-
MopHoW cTenbl ¢ 6apenbedHbiM n306pa-
XKEeHMEeM 1 YCTaHOBJIEHO Ha MecTe ero
3aXOPOHEHMUSA.

B 1932 ropy Axpuesa HasHauunan
AanpekTopoM UHrywcKoro Mysen Kpaese-
feHunA. o ero pyKoBOACTBOM My3el
cTan LeHTpOM, B KOTOPOM Benacb BCA OC-
HOBHaA Hay4yHO-ucclefoBaTeNbCcKas Aen-
TeNbHOCTb B pecnybnaunke. AHanusupys
paboty My3esi KpaeBefieHus crycts 50 net
nocne ero otkpbituA (1924r), B rasete
«M3BectnA» oTMevyanocb: «B nepsble
rogbl cyuiectBoBaHuA VIHrywckuim Kpae-
BeJYeCKUin Mysein nocetmnun npodeccop
Kembpuaxckoro yHnBepcuteta E.EMuHs,
KOTOpbIN OTMETUN B CBOMX paboTax Haw-
neHHoe B [I)xepax0oBCKOM yllenbe 3Kcrne-
anumenn nop pykosoactsom J1.MN.CemeHo-
Ba OpoH30BOe K300pakeHVe OfeHs; B
1928 ropgy B Hem nobGbiBan npocdeccop
[enbcrHrdopcKoro yHmBepcuTeta, n3BecT-
Hbln apxeonor A.M.Tanbrpen; B 1930 roay
B My3ee nobObiBan npeacenartenb Y4eHoro
komuteta npu UMK CCCP A.B.JlyHauap-
CKUIN, OH 0CO0BEHHO OTMeTWUN YroioK
3kcno3uumn “1905 rog Ha Tepeke”, npea-
CTaBfieHHbIi paboTamMu  XYAOXHWUKA
Bniome».

B pany npounsseaeHnin Axpuesa, no-
CBALLEHHbIX BOEHHOW TeMaTWKe, paboTbl
«bon nop cenenvem Cypxaxu u Jkaxe-

X.-b.6. AXPUEB

Ayn Hiwoli LopuHcKkoeo
obwecmsa. MiHeywemus
1930

Bymara, aksapenb
34x33

Khadzhi-Bekr AKHRIEV
Nui Aul, Tsorin Society.
Ingushetia. 1930
Watercolour on paper
34 by 33 cm

X-b.5. AXPUEB

Hox 014 paspesaHus
bymaeu

MopoBbIi1 KNbIK. 27x3
JIn4HbIN apxuB BHyKa
XyaoxHwuKa, W. Caytnesa

Khadzhi-Bekr AKHRIEV
Paperknife

Walrus tusk. 27 by 3 cm
From the personal archive

of Khadzhi-Bekr Akhriev's
grandson, |.Sautiev

Haww ny6ankayum

Bo» (1931), «CoBHapkom lopckoi pecny-
6numkm B ropax B 1919 roay», «boit nury-
wen ¢ aeHukmHuammn B 1919 rogy», «3a-
wuta ayna 36eH nHrywamm B 1830 rogy»
1 «Bo3aBuKeHCKNIN Bomny».

XyLLOXHWK, HenocpeacTBeHHO Npu-
HUMaBLUMI y4acTue B [paxkaaHCKoOW Bow-
He, NpaBAMBO OTpa3wnn B CBOWX KapTu-
HaxX, HanucaHHbIX B (DONBLKIOPHON MaHe-
pe, BCe NepexunToe 1M, pacKpblil FeponKy
n apamatnsm BpemeHun. CoyetaHuve fAp-
KNX LIBETOB C XONOAHBLIMWU TEMHO-CUHUMM
TOHaMM Co34aeT 0COBYI0 3MOLMOHANBHYIO
atmoctepy B paboTtax mactepa. OHu ans
VHTYLLCKOW MCTOPUM He TONbKO Npoun3se-
ZleHMA UCKYCCTBA, HO N UCTOpUYeCKue Ao~
KYMEHTbI.

06 ofHOM M3 MONOTEH WMCKYCCTBO-
Bes b.B.BeiimapH nucan: «bonbluoit nH-
Tepec npejcTaBnseT KapTuHa Axpuesa
“CoBHapkoMm lopcKoi pecnybimkmn B ro-
pax B 1919 roay™ akcnpeccvBHasA Tpak-
TOBKa (Uryp, CHEXHbll BUXpb, 3acTu-
NaKLWNN HeACHbIE O4epTaHWUA FOPHOW L0-
poru u cKaJs, KOMMO3MLUOHHOE pa3Bep-
TbIBaHME ClOXeTa Mo juaroHanu npuaa-
0T N306paXKeHUNIO BbIpa3uTENbHOCTbY.

[Men3axun AxpueBa, BbIMONHEHHbIE
B TEXHVKe aKBapenw, CBUEeTeIbCTBYIOT O
(haHTacTUYeCKOM, CKa304HOM, a MOPON MU-
CTMYECKOM MMpe ero TBOpYecTBa.

BeimapH oTtmeuan: «fopa3po yaau-
Hee, 1 B GONbLIMHCTBE C/ly4aeB XOPOLLO
peLleHbl B OTHOLIEHWUM KOMMO3ULUN U1 LiBe-
Ta HebonbluMe aKkBapesibHble 3apUCoOB-
KW XYA0XHMKa, NpenMyLLeCTBEHHO BUAbI
aynoB VIHrywertun...»

B nepvog counanuctnyeckoro crpo-
UTeNbCTBa M TBOPYECKOro nojbema Ha-
LIMOHaNbHOIo MCKyccTBa Oblia aKTyasb-
Ha aHTMpenurno3Has TemaTunKa. «TanaHT-
JINBBIA WHTYLWICKUA XYAOXHUK XafXu-
bekp Axpues... AspKko n306pa3un Ha oa-
HON U3 CBOMX KapTWH CBALLEHHYIO Nas-
CKY 3UKpU1CTOBY», — nucan apxeonor J1.M.Ce-
MeHoB. KapTuHa pacckasbiBaeT 0 Hanbo-
nee pacnpocTpaHeHHOM penrMo3HoOM
06pAge - 31Kp, B KOTOPOM 3NIEMEHT Kpy-
roBOr0 ABWMXEHWA MONALUXCA CUMBONM-
3upyeT ABMKeHne conHua. JlornyHo npo-
LyMaHHasA MHorohurypHas KoMnosmuus,
YETKWUI PUCYHOK, yMeno nogobpaHHas
raMma KpacoK ApKO nepeaaoT oluylie-
HVMe PUTMUKMN U BbIPa3nUTeNbHOCTU PUTY-
anbHoro TaHua. PenurvosHbie ob6psabl,
ABNALWMECA A3bIYECKMMU MO CYTH,
CTaiv OCHOBHOW CHOXETHOW INHWEN MHO-
rmx paboT Xya0XKHUKA.

B 1934 roay no noxHomy pgoHocy
X.-B.AxpwveB Obin apecToBaH 1 cociaH Ha
cTpoutenbctBo benomopo-bantuinckoro
KaHana. Apect AxpueBa noBsepr B Hejo-
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Khava Akieva

The Clear Spring

of Creativity

The growth and development of Ingush art is a little researched topic. The
creative Weltanschauung is closely connected with the history, religious
customs, ethical norms and aesthetic values of a people. The work of the
two “fathers” of Ingush professional art, Khadzhi-Bekr Akhriev and Gazi-
Magomed Dourbekov, is no exception.

X-b.b. Axpues (B TpeTbem

pAny BTOpo cneBa)

n [-M.A. loyp6ekos
(B yeTBepTOM pAgy
BTOpPOI crnpaBa) cpeamn
aptuctoB MHrywckoro
TeaTpa Ha Onumnuage
VNCKYCCTB FOPCKNX
HapoAoB Kpas.
PocToB-Ha-[loHy.
®ot0 1931

JInunbin apxvs BHYKOB
XyaoxHuka X.-b. Axpresa -
A. CayTnesa, M. CayTuesa,
W. CaytneBa

Khadzhi-Bekr Akhriev
(second on the left,
third row) and Gazi-
Magomed Dourbekov
(second on the right,
fourth row) with actors
from the Ingush
Theatre at the
Mountain Peoples’ Arts
Olympiad competition,
Rostov-on-Don, 1931.
Photograph

From the personal archive

of Khadzhi-Bekr Akhriev's
grandsons A.Sautiev,
M.Sautiev and |.Sautiev
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Exclusive Publications

hilst interesting parallels bet-
W ween the life stories of the two

undoubtedly exist, the most
important thing they had in common was,
perhaps, their moral and civil stance.

On 18 May 2005, according to a
decree issued by the Ingush president
Murat Ziazikov, the first professional
Ingush artists Khadzhi-Bekr Akhriev and
Gazi-Magomed Dourbekov were posthu-
mously awarded the order “For Services”.

Khadzhi-Bekr Akhriev was a pupil at
Vladikavkaz college no. 1. between 1904
and 1912. Gaining top marks in subjects
such as algebra, technical drawing, art
and geography, Akhriev decided to con-
tinue his education in Moscow, where he
enrolled at the “Arts and Crafts Teaching

Studios”. By 1916, he had successfully
completed a four-year practical sculpture
course and a number of additional art
courses. As a student, Akhriev showed
himself to be an active enemy of counter-
revolutionary forces.

In the early days of Soviet Ingush-
etia, the first Ingush local history museum
was established on Akhriev's initiative.
From 1927 onwards, the artist took part
in a number of archaeological and ethno-
graphic expeditions.

The first professional exhibition in
which Khadzhi-Bekr Akhriev participated
was in 1931: an important showing lead-
ing up fo the Mountain Peoples’ Olympiad
competition. One of the aims of this event
was to establish the talents of the various
mountain peoples, to help determine the
main areas of cultural development for
the Transcaucasian republics. Visitors to
the exhibition were able to admire
Akhriev's “Gorsky [from “gora”, meaning
mountain] Republic Sovnarkom in the
Mountains. 1919”, “The Ingush Fighting
Denikin's Army in 1919", “Fighting near
Surkhakhi and Ekazhevo Villages”, “The
Ingush Defending Eben Village in 1830",
“The Collective Farm in the Mountains”,
“Women Going to Make Hay”, “View of
Znai Aul” (an “aul” being a small moun-
tain village), “Tkhaba-Erdy Temple”, “Mak-
ing a Carpet”, “The Healing of an Insane”
and “Prayers on Stolovaya Mountain”.

Like the very history of his people,
Khadzhi-Bekr Akhriev's creative path was
difficult and beset with many obstacles.
In 1934, the Ingush Autonomous Region
was joined to Chechnya. The town of
Vladikavkaz, where all Ingushetia’s
administrative and cultural bodies were
located, came under Ossetfian jurisdic-
tion, as did Akhriev's and Dourbekov's
studios.

The new capital of Checheno-Ingush-
etia was Grozny, and here, the artists had to

yMeHVe BceX, KTo ero 3Han. [naBHoe, 4To
HWKTO He MOr OTBETUTb Ha MpPOCTOW BO-
npoc - 3a yto? Jlnwb B 1962 roay xyaox-
HUK Bbln peabunuTpoBaH.

Cynbba okasanacb 6onee 6Gnaro-
cKnoHHow K Masn-Maromeay [loyp6ekosy,
KOTOPbI He Tak nocTpajan B rofbl cTa-
nunHcKnx penpeccuii. OH poannca 24 map-
Ta 1904 ropa B ceneHun bapcykn Has-
paHcKoro parioHa MHrywckon aBTOHOM-
Hoi obnactn. B 1913 roay ero npuHsanu
B HaspaHckyio ropckyto wkony. Vimes
MoxBaibHyl0 rpaMoTy 06 ee OKOHYaHWK,
[Joyp6ekoB 6bi1 B 1914 rogy npuHAT B
KoHcTtaHTuHOBCKOe yunnuie roposa Bna-
AVKaBKasa.

B 1924 ropgy LUK Topckoit aBTOHOM-
HOW pecnybivMKku pekomeHpoBan [asu-
Maromesa Ha y4eby B NeTporpag B Bbic-
WNA XYAOXKECTBEHHO-TEXHUYECKUIN WH-
ctuTyT (BXYTEWH), Ha cKynbnTypHbIN da-
KynbTeT. Yepes rop ero nepeeenu Ha ¢a-
KYNBTET XMBOMUCK, KOTOPbIA OH 3aKOHYUA
B 1930 roay.

JoypbekoB cchopMumpoBanca Kak Xy-
JOXHUK NMO0J, BIMAHMEM U3BECTHbIX Mac-
TepoB-MeAaroroB, TaKMX KaK CKyAbNTopbl
B.J1.CumoHoB, M.I'MaHuzep, B.O.lLiepBya,
rpadpuk W.IMuH36ypr. OH npo6oBan pa-
60TaTb B pasHbIX aHpax W pasfMyHbIX
TeXHMKax.

Joyp6eKos, ABAAACH HOCKUTENEM Tpa-
AVNLMOHHOWM MHIYLICKOWM KyNbTypbl, Bblpa-
)KaeT ee cBoeoOpa3ne A3bIKOM PyCCKOro
peanucTnyecKoro UCKyccTBa.

Mocne OKOHYaHNA MHCTUTYTa XYL0XK-
HWK BO3Bpallaerca gomon. B PoctoBckom
rocyaapCcTBeHHOM MCTOPUYECKOM apxunse
MMeloTCA [OKYMEHTbI, CBUAETENbCTBYIO-
wye, yto JloypbekoB nocne OKOHYaHMSA
«B JleHWHrpage aKagemMumn XyAOXecTB ...
He Hanaa cebe npuMeHeHuWA, ABa roja
y)Ke 3aHMMaeTcA y cebsA B AepeBHe cenb-
CKUM XO3ANCTBOMY.

HecmoTps Ha 370, XyAOXHMK Mnpo-
Aomkan TBopyecku pabotatb. Ha Onum-
nuage MWCKYCCTB TFOPCKMX HapojoB B

[-M.A. 1OYPBEKOB
My3bikaHm

Xacar Llyuyaes
Bymara, kapaHaaw
Jnunan 6ubnnoteka

b.B. AGaavesa

Gazi-Magomed
DOURBEKOV

The Musician
Hasan Tsutsaev
Paper, pencil
Personal B.V. Abadiev's
library

[-M.A. 1OYPBEKOB »
bozameipes Caddan.
KpacHbili napmu3aH
1938

Bymara, kapanaaw
27,5%37.4

Jnunan 6ubnnoteka

b.B. AGaavesa

Gazi-Magomed »
DOURBEKOV
Bogatyrev Saddal.

The Red Partizan. 1938
Paper, pencil

27.5 by 37.4 cm
Personal B.V. Abadiev's
library

I-M.A. JOYPBEKOB
MeHckuli nopmpem
Bymara, Tywb

Gazi-Magomed
DOURBEKOV
Women'’s portrait
Paper, ink

1931 roay, Ha KoHdepeHunn [loypbekos
otmeyan: «CeroaHaA nepBblil AeHb, Koraa
Mbl FOBOPUM 00 UCKYCCTBE... HY)KHO, YTO-
6bl C 3TOr0 AHA UCKYCCTBO CTaNo TBOpYe-
CKOW CUJI0M Ky/NbTYPHOW peBoatoLUN, CTa-
N0 (haKTOpoM COLMaNUCTUYECKOro CTpo-
UTeNbCTBa, U YTOObI Hac, paboTHUKOB Mc-
KyccTBa, He 3abbiBany TakK, Kak 3To 6biio
Jl0 Cero BpeMeHwu».

B Tom e rogy -M.A loyp6eKos no-
ctynun Ha paboty B WHrywckuin myseit
Bo Brnaavkaskase. 3gecb cyabba cBena
MOJIOAOr0 XYAOXHWKa C apXxeosorom
J1.M.CemeHoBbIM.

Joyp6eKoB, Tak e Kak u Axpues,
MPVHAN y4acTue B pacKOMKax ApeBHOCTEN
n cbope 3THorpadmueckoro Martepvana
noa pykosoactsom CemeHosa. OH Bbinosn-
HWN B 3TO BPeMA LIeyl0 Cepuio 3CKU30B
BOWJ/IOYHbIX KOBPOB py4yHOI paboThl, Kak
OAHOTOHHbIX, TaK W LBETHbIX, 3apUCOBKM
npeametoB ObiTa, opyAMiA Tpyaa, GpacoHoB
OAeXAbl, 6BACOHHBIX U3AENNIN NHIYLICKUX
MacTepuL, U MHOTUX ApYrux NaMATHUKOB
MaTepuanbHON KynbTypbl.

MepBble camocToATeNbHbIE PaboThI:
«benxu», «Hesecty BegyT™, «KeHLWMHbI,
ucnonHaAwwWwme 3uKp», «Kocosmua B ro-
pax», «berctBo u3 apabCKoi LIKoOMbIY,
«B cemMbe MHoroxeHua» - 6bIM Hanuca-
Hbl B TeXHWKe akBapenu. He oboluna cro-
poHoii TBOopuectBo [-M.AJloypbekoBa u
TeMa pesirmo3HbiX NepexmTKoB, CKope-
HeHMe KOTOpbIX MpoBOAMSIA COBETCKan
Bnactb. PucyHok Tywbio «[pumMupeHune
KpoBHUKOB» (1958), B HeKoTopbIx Ny6un-
Kaumax uMmeHyemblin Kak «[lpoweHune
KPOBHMKOB», 1 aKBapenb «JleyeHune

Haww ny6ankayum

cymacwepuwero» (1964) asnatotca npu-
MepaMu caTUPUYEeCKOro OTHOLIEHUA
MacTepa K nepexuTKam npoLsoro.

[a3sn-Maromes xun B nepenomHoe
BPeMSA, 1 Kaxaoe cobbiTvie HaxoAMo oT-
paxeHue B ero paboTax, Kak, Hanpumep,
B pucyHKe «KpacHblIii napTu3saH 13 cene-
Hua Mya», patuposanHoM 1932 ropom.
HecKonbKMMN YeTKUMU INHNAMK XYA0XK-
HWK cymesn nepejaTtb XapaKTep NopTpeTu-
pyemoro.

Joyp6ekos co3aan Gonee ABYX fecAT-
KOB nonoTeH 6atanbHoro »xaHpa. C rny6o-
KUM 3HaHWeM CTpaTerum v TakTuku 6oe-
BbIX AeNCTBUI ropLesB OH BOCMPOU3BO-
AUT ann3oabl MpaxkaaHCKOW BOMHBI 1 CO-
3paeT obpa3bl ee yyacTHUKoOB: «KpacHo-
reapzenubl y nHrywein», «fnasHbiin oKon
WHIYLWICKMX napTusaH y [lonakoBcKoro
Knaaouwa», «[lonakoBcKuin 6omn».

Cnepyet 0TMeTWTb, YTO B MeHTanu-
TeTe WHrywein npeobnajaer noyTuTeNb-
HOe OTHOLeHWe K reposAM-OAMHOYKaM,
NCTOPMYECKWNM JINYHOCTAM, O YeM cBuje-
TeNbCTBYIOT U NPOM3BEAEHNA MacTepa -
«Mpuexan Cepro OpaxxoHnkugse», «Mop-
TPeT KpacHoro naptusaHa Xamyp3aesa
YMbI» 1 gp.

OpHomy 13 ropLieB-peBoIOLIMOHEPOB,
60pLOB 3a COBETCKYI BNaCTb, «MOPUAY
peBoONOLMMY, KaK OH caM cebs Ha3sbiBar,
AcnaHb6eky LlepunoBy, nocssuleHbl ABe
paboTbl xyaoxHUKa — «40 net OKTAOps»,
«3a Bnactb CoBeToBY.

[epBan BbicTaBKa, B KOTOpOW Npwu-
HAN y4acTue XyA0XHUK, npoxoauna B Poc-
ToBe-Ha-[loHy B 1931 roay. Ha Heit 6bina
npeacrasneHa pabota «My3sbikaHT XacaH
LlyuaeB», B KOTOpOW MacTepy yAanocb
TOYHO 1 BMeCTe C TeM N03TUYHO nepeaaTtb
3MOLMOHAIbHOE COCTOAHME MOAENN.

Ero nmMa MoxHo Obino BCTpeTUTb U
CpeAV Y4aCTHVWKOB BbICTaBKW HauyuMHalo-
WX MONOAbIX XyAOXHWKOB B Mockse,
oTKpbiBLelcsA B utone 1934 roga no uHu-
umatnse LK BJIKCM B 3anax [locyaap-
cTBeHHoro Mcropuryeckoro myses.
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start everything afresh. In spite of all diffi-
culties, however, Akhriev continued to
work. Upon his friend Oshaev's comment-
ing, one day, that he produced too few oil
paintings, “without a word, Khadzhi-Bekr
reached info his pocket, and produced a
handful of miniature trinkets made out of
bone: brooches, earrings, medallions,
badges - exquisitely carved, these were of
the finest workmanship. “These are my spe-
ciality,” said Khadzhi-Bekr.”

Indeed, Akhriev succeeded in reviv-
ing the craft of the ancient masters,
bringing it up to a highly professional
level. His skill as a carver is amply proved
by numerous ivory and boar’s tusk minia-
tures, the finest and most unusual of
which are, perhaps, a powder pot lid with
dancing mountain woman and gold-
frimmed walrus tusk brooch depicting a
female head.

The authorities “remembered”
Akhriev whenever there was an urgent
ideological matter to be accomplished: he
received the task of designing a monu-
ment in memory of the Ingush warriors

killed in the Civil War, and, in 1930, was
requested fo build a tombstone for the
burial of the first secretary of the Com-
munist Party’s Ingush Regional Commit-
tee, Chernoglaz. A marble obelisk with
low reliefs was constructed by Akhriev to
mark the spot of Chernoglaz’s burial.

In 1932, Khadzhi-Bekr Akhriev was
made director of the Ingush local history
museum. Under his management, the
museum became Ingushetia’s main cen-
tre for academic research.

Worthy of special note are Akhriev's
military paintings - his studies for “Fight-
ing near Surkhakhi and Ekazhevo Vil-
lages” (1931), “The Gorsky Republic Sov-
narkom in the Mountains. 1919, “The
Ingush Fighting Denikin's Army in 1919”
and “The Ingush Defending Eben Village
in 1830", as well as the canvas “The Vozd-
vizhensky Battle”.

Having fought in the Civil War, the
artist portrayed many of its events in his
canvases. Painted in folkloric style, these
are not only works of art, but also Ingush
historical documents.
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I-M.A. JOYPBEEKOB
MeHuwuHbl,
ucnosiHAWuUe 3UKp
Bymara, Tywb,
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Gazi-Magomed
DOURBEKOV

Zikrist's Sacred Dance
Paper, watercolour,
ink

r-M.A. JOYPBEKOB

Hacbip-Kopmcekuli 60i
bymara, aksapenb

Gazi-Magomed
DOURBEKOV
Nasir-Kort Battle
Paper, watercolour

Fantastic and, at times, mystical,
Akhriev's watercolour landscapes, on the
other hand, introduce the viewer to the
fairytale world of the artist's imagination.

During the period of active Soviet
industrial development and the rise of
Ingush national art, religious topics were
common. “In one of his paintings, the tal-
ented Ingush artist Khadzhi-Bekr Akh-
riev.. offers a vivid portrayal of the
zikrist's sacred dance,” wrote the archae-
ologist Leonid Semenov. The painting
shows the most common religious rite -
the zikr, in which the circular motion of
the worshippers symbolises the move-
ment of the sun.

In 1934, as the result of false accu-
sations, Akhriev was arrested and sent fo
work on the construction of the White
Sea-Baltic canal. The news of the artist's
arrest stunned all those who knew him.
Why? was the question which everyone
asked, and no one could answer. No fur-
ther information was forthcoming, how-
ever, and only in 1962 was Akhriev final-
ly rehabilitated.

Gazi-Magomed Dourbekov was
more fortunate. Born on 24 March 1904
in Barsuki village, Nazran district, in
1913 he became a pupil of Nazran
Gorsky (Mountain) school. Having distin-
guished himself at school, in 1914 he was
admitted to Konstantinovskoye college in
Vladikavkaz.

In 1924, the Central Executive Com-
mittee of the Autonomous Gorsky Repub-
lic recommended Dourbekov for study at
the Petrograd Higher Art and Technical
Institute (Vkhutein), sculpture faculty.
After his first year at Vkhutein, the young
man moved to the faculty of painting,
where he studied until 1930.

An important role in his develop-
ment as an artist was played by tutors
such as the sculptors Vasily Simonov,
Matvei Manizer and Vladimir Sherwood,
as well as the graphic artist .G.Ginsburg.
Dourbekov strove to develop his gift,
experimenting both with style and with
medium.

Having completed his studies at the
institute, in 1930 the artist returned
home to take part in the first Mountain
Peoples’ Arts Olympiad competition.

In 1931, Dourbekov became a mem-
ber of staff at the Ingush museum in
Vladikavkaz. Here, he made the acquain-
tance of the famous archaeologist Leonid
Semenov. Together with Semenov, he
joined an archaeological expedition,
helping to collect ethnographic material.
The young artist also found time to make
a series of studies of single fone and
multi-coloured handmade felt carpets, as
well as studies of kitchenware, tools,
clothing and the braided wares of the
Ingush craftswomen, and sketches of var-
ious landmarks.

Dourbekov's first paintings as an
independent artist were made in water-
colour. One of the topics to which he

B 1935 rogy B [MAaTropcke oH npu-
HAN yyacTue B 3KCMO3ULUW MONOAbLIX
XYAOXXHVMKOB CTPaHbl U NOAy4na nepeyto
npemuto 3a paboty «[loXopoHbI KoMUcca-
pa A.bytbipuHa». UckyccrBosep C.M.Yep-
BOHHaA crpaBeAnvBO nucana o ToM, YTo
TBopuecTBo [loyp6eroBa oTpaxaeT obuiyto
TeHaeHunto 1930-x rogos: «OcHOBHble
HarnpasJ/ieHUsA, pacrnpoCTpaHeHHbIe B XU~
BOMMCY aBTOHOMHBbIX pecny6nuk 30-x ro-
[0B, HaxoAunn cBoeobpasHoe Bblpaxe-
HVe 1 nepenneteHve B TBOpyecTBe [oyp-
6eKoBa - 3TO BblpaXeHWe MOXHO Ha3-
BaTb YMEpEeHHbIM... OH HMKOrAa He yBrne-
Kanca CAUWKOM CWUIbHO HW 3THorpadu-
YyeckUMK, HK Tem Bonee GoNbKNOPHBIMU
MOTUBaMW, He MCKan B HALMOHaNbHON Te-
MaTUKe 0COBEHHOCTEN 3K30TUKM, HO, KaK
N MHOTMe XYAOXHUKMW, CTpeMmBLUMeCA B
Te roAbl NPaBAMBO M MO3TUYHO OMNMUcaTtb
*U3Hb 1 6bIT HapoaoB CCCPR, 6611 BHUMA-
TefleH KO BceM 0COOEHHOCTAM Hauuo-
HaNbHOro KOCTIOMa ropueB, yKnaga ux
XM3HW, K NCTOPUYECKMM MOMEHTaM, Xa-
paKTepusytoLwWwmm cBoeobpasHble cyabbbl
YeuHn n UHrywetunn».

Kak yenoBek cBoeit anoxu, loypbe-
KOB obpaliaeT npucTanbHoe BHUMaHue
Ha NpUMeTbl HOBOrO BpeMeHW. «3To BJie-
yeHMe 6GbiNO BbIPAXXEHO B €ro XuWBoMNwu-
CU, MOXeT ObITb, He C/IMIIKOM aKTUBHO,
M He TaK OCTPO, KaK Y MHOTMX COBpeMeH-
HuKoB [loypbeKoBa, CO3/aBaBLIMX XyA0-
KeCTBeHHble pernopTa}Xu 0 HOBOCTPON-
Kax cTpaHbl CoBEeTOB, HO BCe Xe TOT MaTe-
pvan 3TIOAOB, 3apMCOBOK, KOTOpble CU-
cTemaTuyecku npuso3sun [loypbekos u3
Moe3/l0K Mo palioHaM cBoel pecnybauKu,
6b11 CKPOMHOM, HO HEOTAENVMOI YacTbio
TOW XYAOXEeCTBEHHOI neTonucu, Kotopas
co3AaBanacb B MHOTOHaLMOHaNbHON CO-
BeTcKol xwusonucu B 30-e rogpi», - nuca-
na YepBoHHas.

Jlpyras vHTepecHas CTOpPOHa ero
TBOpYeCTBa - KHWXHaA rpaduka. [po-
(heccrmoHanbHOe MacTepcTBO XyAOXHUKA
AeMoHcTpupytoT 50 paHHUX PUCYHKOB K
nosectn J1.H.Tonctoro «Xapxu-Mypar».
b.B.BeiiMapH, no3HakoMuBLUUCH C pabo-
Tamun loyp6ekoBa, oTmMeTUN: «HecoMHeH-

i | ™

HO TanaHTAMBbIA XYAOXHUK, O4eHb pas-
HOCTOPOHHe MpPOABIALWMA CBOM CMO-
cobHoCTWY.

Ocob6o cnesyeT ynoMsiHyTb WNto-
ctpauuu [loypbeKkoBa K WKOMbHbIM y4eb-
HUKaM, BbiIxoamBWUM B YeuHe u UHry-
wetun fo 1944 roga, a TaKKe PUCYHKM K
npuKloyeHYeckoMy pomaHy [aHusns
Jedo «PobuH3oH Kpy3o», nsgaHHomy B
1954 ropy.

B 1940-1950-e roabl cneunepece-
neHel, Jloyp6eKkoB npoAosKaeT CBOO
TBOpYECKylo AeATenbHOCTb B Kasaxcra-
He, B KycTaHalickon obGnactm - Kak
TeaTpanbHbIl XyLOXHUK. B 3TO TAXKenen-
Lee BPEMA UM CO34alOTCA AeKopauun K
noecam B.Wekcnupa «Pomeo u xxynbet-
Ta», ®.lLnnnepa «KoBapcTBo 1 Nt06OBLY,
M.TopbKoro «3bikoBbI», b.JlaBpeHeBa «3a
Tex, KTo B Mope».

Mo Bo3BpaLleHnn Ha cBol McCTOpU-
yeckyto poaviHy [-M.Aloyp6ekoB ycTpo-
uncs Ha paboTy B KpaeBeayecKuii mMysei
po3Horo. OH He Gbin BocTpeGoBaH B nos-
Hol Mepe. He Mes HUKaKnX Apyrnx Aoxo-
[I0B, XYAOXHUK KU1 U TBOPWI B CBOEMN

X-b.6. AXPUEB
Ceamunuuwe Maeu-
Epdbi 6n1u3 c. Caneu.
WHeywemus. 1928
Bymara, akBapenb
25x17

Khadzhi-Bekr AKHRIEV
Magi-Erdy Sanctuary
Near the Village of
Salgi. Ingushetia. 1928
Watercolour on paper
25by 17 cm

X.-b.5. AXPUEB
Cknenel sbiwe c. Caneu.
Wneywemus. 1928
Bymara, akBapenb
24x35

Khadzhi-Bekr AKHRIEV
Burial Vaults above the
Village of Salgi.
Ingushetia. 1928
Watercolour on paper
24 by 35 cm

Hawwu ny6aukayum

MacTepcKoll, KoTopasa Haxopunacb B CTe-
Hax My3esi.

B 1971 ropy loyp6eKoB HeoxunaaH-
HO MoJly4YaeT BO3MOXHOCTb NPUHATb y4ya-
CTWe B BbICTaBKe Xy/A0XeCTBEHHOrO TBOP-
yecTBa aBTOHOMHbIX pecnybnvk PCOCP
OH BbICTyNan He TONbKO KaK XYAOXHUK,
HO U KaK KpaeBeJ-pecTaBpaTop NaMATHU-
KOB MaTepuasnbHON U JyXOBHOW KynbTy-
pbl. Bnarogapa ero pabote coxpaHeHbl
peaKvie 06pasLbl eKopaTUBHO-NPUKNAA-
HOFO WMCKYCCTBa MWHryLllel, Ha npumepe
KOTOPbIX MOXHO NPOCieAnTb pa3BuUTHe U
CTUNMCTUYeCKe 0coBeHHOCTU TBOpYe-
CTBA HapOAHbIX MacTepoB — YeyeHuUeB U
VHTYyLLen.

I-M.A.loyp6eKoB yluen n3 xusHu B
1976 ropy.

MepBan 1 eaVHCTBEHHas Ha Ceroj-
HAWHWUIA JeHb MepcoHanbHasA BbICTAaBKa
r-M.Aloyp6ekoBa cocTosnacb B 3anax
YeuyeHo-WHrywckoro pecnybanKaHcKoro
KpaeBeguecKkoro My3es 24 mapta 1984 ro-
na B yectb 80-netmA co AHA poXaeHWA
macrepa.

B cBoelt kHure «TpagnuUMOHHas Kynb-
Typa: UCTOPUA U COBPEMEHHOCTbY Mpe3u-
AeHT Pecny6nviku UHrywetna M.M.34a3u-
KOB nucan: «fABnAAcb Npou3BOLHON K
COCTaBNIAOLLEN PYCCKOW KMBOMUCK KOH-
ua XIX Beka, nepBas MHrylckas npodgec-
CUOHaNbHasA XMBOMUCL Cbirpana “npoc-
BeLLEeHYeCKylo” pofib B PermoHe, a MHryLum
BbICTYNWAM “HapofoM-MeAMaTopoM”, BNu-
TaBwWMM B cebs cneundrKy pasHbix yac-
Tell KaBKasCKOW LMBWMAM3ALMKN, BHOCSH-
MM B ee pa3BUTME CBOIO JONI0 N COeau-
HAOLUM NXD.

TBopueckoe Hacneaue npoceccuo-
HanbHbIX XYAOXHUKOB WHrywetun lasu-
Maromesa [loyp6exoBa un Xagku-bekpa
AxpvieBa ABnAeTcA yO6eAWTeNbHbIM MOJA-
TBEPXKAEHNEM 3TUX CJI0B.
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furned was that of surviving religious
practices, actively fought by the Soviets.
The artist's satirical view of outdated
rites found clear expression in paintings
such as “Reconciliation of the Blood Feud
Enemies”, made in black ink in 1958 and
sometimes referred o as “The Blood Feud
Enemies’ Absolution”, and the water-
colour “The Healing of an Insane” (1964).

Well versed in the strategy and tac-
fics of the Gorsky (Mountain) fighters,
Dourbekov also painted over 20 battle
scenes. His “Red Guards with the Ingush”,
“The Ingush Partisans’ Main Trench by
Dolakovsky Cemetery” and “Dolakovsky
Battle” are vivid evocations of scenes
from the Civil War. The Ingush are known
for their respect for hero-warriors, the
lone fighters who became historical fig-
ures. Dourbekov's works such as “Sergo
Ordzhonikidze” and “Portrait of the Red
Partisan Uma Khamurzaev” bear testimo-
ny to this admiration.

In 1931, in Rostov-on-Don, Gazi-
Magomed Dourbekov took part in his first
exhibition. This was followed in July 1934

by an exhibition of young artists’ work
organised by the Komsomol Central Com-
mittee and held in Moscow’s State Histo-
ry Museum.

In 1935, he took part in another
showing of work by young artists from all
over the country, held in Piatigorsk. For
his “Commissar Yakov Butyrin's Funeral”
Dourbekov received first prize. As art his-
torian Svetlana Chervonnaya writes,
Gazi-Magomet Dourbekov's work reflects
a number of fendencies typical of 1930s
painting: “The frends prevailing in the
autonomous republics in the 30s found
their expression ... in Dourbekov's work -
this expression, however, was moderate...
he was never carried away by ethno-
graphic, still less folklore themes, neither
did he seek the exofic in national motifs.
Like many of the artists who, at that time,
were seeking fruthfully and poetically to
portray the everyday living of the peoples
of the USSR, [Dourbekov] was simply
careful fo note the details of the moun-
tain peoples’ national dress, their way of
living and the historic events which
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X-b.6. AXPUEB
CeneHue 3p3u.
Wneywemus. 1929
Bymara, akBapenb
24,5x35,5
CraBpononbcKuii rocyaaper-
BeHHbI 06beAUHEHHbI
KpaeBeuecKuil Myseit

uM. [H. MpospuTenesa

n [K. Mpase

Khadzhi-Bekr AKHRIEV
Erzi Village. Ingushetia
1929

Watercolour on paper
24.5 by 35.5 cm

Grigory Prozritelev and Geor-
gy Prave United Local History
Museum, Stavropol

[-M.A. LOYPBEKOB

B cembe MHO20eHUa
Bymara, akBapenb

Gazi-Magomed
DOURBEKOV
Polygamist Family
Paper, watercolour

shaped the unique destinies of Chechnya
and Ingushetia.”

Another interesting facet of Dour-
bekov’'s art are his book illustrations: the
artist produced 50 drawings to illustrate
Lev Tolstoy's “Khadzhi-Murat”. Having
studied these, the art historian Boris
Weimarn wrote: “This is, doubtless, a tal-
ented artist, and one who finds the most
diverse expression for his gift.”

Worthy of particular note are
Dourbekov’s illustrations for school text-
books, which appeared in Chechnya and
Ingushetia until 1944. The artist also pro-
duced the illustrations for Daniel Defoe’s
“Robinson Crusoe”, which appeared in
1954,

In the 1940s and 50s, Dourbekov
was a “special migrant” in Kazakhstan.
During these difficult years, he worked as
a theatre designer in the Kustanai region,
producing sets for Shakespeare’s
“Romeo and Juliet”, Schiller's “Cabal and
Love”, Maxim Gorky's “The Zykovs” and
Boris Lavrenev's “To Those at Sea.”

Upon returning fo the Caucasus, the
artist took up a position at Grozny's
museum of local history. This job made lit-
tle use of his falents, however. Lacking
any other means to make a living,
Dourbekov lived and painted in his studio
at the museum.

1971 brought the artist an unex-
pected opportunity to take part in an
exhibition of art from the autonomous
republics of Russia. Dourbekov was able
to contribute not only as an artist, but
also as a local history expert and restorer
of monuments and folk art. Through his
efforts, a number of rare examples of
Ingush decorative and applied art were
preserved fo tell the tale of Chechen and
Ingush folk art's development.

Gazi-Magomed Dourbekov died in
1976. On 24 March 1984, to mark the
artist's 80th anniversary, his first and
only solo exhibition opened at the Che-
chen-Ingush local history museum.

In his book “Traditional Culture: His-
tory and Modernity”, the Ingush President
Murat Ziazikov writes: “At once a product
and an element of late 19th century
Russian painting, the first professional
Ingush artists could be said to have been
‘educators’ in the region. The Ingush
became mediators, as it were, absorbing
the various elements of Caucasian civili-
sation, contributing to it themselves, and
serving to bring all these elements
together”

The legacy of the Ingush profession-
al artists Gazi-Magomed Dourbekov and
Khadzhi-Bekr Akhriev serves to show the
truth of these words.



