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Apmanpo [hxuHesun

UTanbAHCKoOe

ncKyccrteo XX BeKa:
B3/15J BblAaOLWNXCA
XYA0XXHUKOB 006n1actn
Mapke

HeT comHeHus, 4To B XX BEKe 0HOW 13 raBHbIX 0CO-
6eHHOCTe Xy10eCTBEHHOIo TBOpYecTBa B EBpone, 1
Ha 3anaje B Lenom, ABMACA naopann3m. HaumHas c
MMMNPECCUOHU3MA, B ABMKEHME OblN NpUBEAEH MOLL-
HbIi NMOTOK LLEHTPOOEMKHbIX CUM, KOTOPbIA NPeyMHO-
XWUN MU pacnpocTpaHua No BCEMY CBETY pasfivyHble
thopMbl 06PA3HOro BbIPAXKEHUS U JOCTUT TUFAHTCKUX
pa3mepoB C noasfieHnem nocne Bropon muposon
BOMHbI UICTOPUYECKOTO aBaHrapAaM3ma u HeoaBaHrap-
AM3Ma. 3TO aKTMBHOE MPOABUKEHME HOBbIX (opm
BpeMeHamMu 3aMeaNianocb, NpepbiBanoch naysamu,
PasMbIlWIIEHUAMKM, YTO BAEKNO 3a C06ON HOBble U
bonee cTpemuTenbHble B3/E€Tbl OTAEMbHbIX XYAOXe-
CTBEHHbIX CTUNEN.

MNepukne GALLNHN
Pacnamue. 1981
BpoHsa. 77x44,5x12
Konnekuus dhoHaa

“Cassa di Risparmio

de Ascoli Piceno”

Pericle FAZZINI
Crucifixion. 1981
Bronze

77 by 44,5 by 12 cm

Foundation “Cassa di Risparmio
de Ascoli Piceno”
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BaAuaToe cronetne, ocobeHHo ero
ﬂl nepeasA MOJOBWHA, — 3TO BpeMA

«13MoB» (bhoBM3M, 3KCnpeccmo-
HU3M, Ky6u3M, byTypu3M, Ny4n3M, KoH-
CTPYKTMBM3M, cynpemaTtusM, jajaunsm,
abCcTpaKUMOHN3M, HeoNNacTULM3M, clop-
peanu3Mm), yepes KOTOpble TBOPYECKMUI
JyX BOMNOTUIICA B pa3Hble, MHOTAA Npo-
TMBOMOJIOXHbIe MO CBOEeW MPUPOAe Ha-
60pbl Bblpa3uTenbHbIX CPEACTB.

WTtanua BHecna cBoto NnenTy B paH-
HVe peBONIOLMOHHbIE NpeobpasoBaHus,
npeacTaBMB MUpY HeoObIYHYIO aBaHrap-
AVNCTCKYIO 3KCMPEeCCUBHYKO JIMHUIO —
(hyTypu3M, KOTOpPbIW, HapAaay ¢ GpaHLy3-
CKMM Ky6M3MOM K B NMpOTUBOBEC €My,
Hayan BAUATb Ha Apyrve Te4YeHus, Takue
Kak pycckue Ky6odyTypusm u nyumnsm, a
TaKxe AajausMm (Mx fJoBeAeHHoe [0
KpamHOCTW, Ype3MepHO MpeyBennyeH-
Hoe NposABieHNe), U pacnpoCcTpaHUCA B
cTpaHax, o4eHb Aanekux oT EBponbl Kak
¢ reorpauyeckomn, Tak U C KynbTypHOW
TOYKW 3peHunsd, Hanpumep B AnoHuw.

Kpome Toro, ntanbAaHckasa KpeaTus-
HOCTb LUMPOKO NposABWSiacb B 3KcCMpec-
CMBHOW 1 abCTPaKTHOM CTUSIMCTUKE, HO
0Cc0obeHHO 3aMeTHa OHa B MOAYEPKHYTOM
BHUMaHWM K HENOBTOPUMOWN WHAUBUAY-
anbHOCTM C XapaKTepHbIMW MOMeHTaMu
pedriekcuu, Kak, Hanpumep, y XyA0XHU-
KoB rpynnbl «HoBeyeHTo» («[BaguaTbii
BEK», ABMABLUEACA 4acTbio LUMPOKOro
ABUXEHWA eBponericKoro MacwTaba, Ha-
3biBaeMoro «BosBpalleHve K nopagKy»)
nnn B Metaduranyeckoi xunsonvcu xop-
oxo [le Knpuko.

Bo BTOpoi nmonoeuHe XX Beka Ha
toHe rnybokmux TpaHchopmauuin B
HaLMOHaNbHOM 3KOHOMYKe, KoTopas 13
NpenMyLecTBEHHO 3eMefenbyecKon
npeBpatMinacb B WHAYCTPUabHYyK C
BbITEKAOWNMN OTClOAa W3MEHEeHUAMM
Ky/NIbTYPHOTO U COLManbHOro Xxapakrepa,
yyactue Wtanum B HeoaBaHrapansme un
WHTEpHaLWOHaNbHOM pasBUTUN XYAO-
XECTBEHHON M NJacTU4yecKon MaHepbl
BbIpaXxeHus ctano Gonee cojepxateb-
HbIM U 3HAYUTENbHBIM C TOYKU 3peHun
KayecTBa.

B camoM ueHTpe cobbiTuii OKasa-
nacb MeCTHOCTb, KOTOpasA He Mornia no-
XBacTaTbCA HWU TeppuUTOpPUanbHOW, HWU
femorpaduyeckon 3Ha4YMMOCTbIO (BCero
nnwb 10 000 KBaapaTHbIX KNNOMETPOB
m 1 500 000 »xwuteneit). 3To obnactb
MapkKe, packuHyBwascsa Ha ¢oHe rop-
HbIX Lenen, yXoAAWMNX Ha 3anagj, cpeau
oCNenuTeNbHbIX X0JIMOB U PaBHUH LieH-
TpaibHOM YacTW, C BbIXOAOM Ha Mop-
cKoe nobepexbe AgpuaTnyeckoro Mops
Ha BOCTOKe, pervoH, KoTopblil Ha NpoTA-
XeHUU MHOTMX BEKOB BHOCWUJ 1 NPOJON-
XaeT BHOCUTb BblAAlOWUIACA BKNag B
pa3BuUTUE WCKYyCCTBA - XWBOMUCHU,
CKYNbNTYypbl W TpaBlopbl, KaK Hauuo-
HaNbHOW, TaK N eBPONENCKON N Mexay-
HapogaHoi. C HMM cBA3aHbl MMeHa, Nno
KpaliHeln Mepe, CeMW BbIAQIOLWMXCA Ny~
HocTel, HO 0cob6eHHO Xxo4eTcA 0TMeTUTb
Tpex BenuKuX XynoxHukoB XVI Beka:

Keupuno PYIXKEPU
Tkayuxa. 1927
BpoHsa. 160x90x32
Konnekuus bapGapsbl
J'MHyekko, Apuesus

Quirino RUGGERI
Weaver. 1927
Bronze

160 by 90 by 32 cm

Barbara D’Incecco Collection
(Arcevia)

Padasnno CaHuwuo, loHato bpamaHTe 1
JlopeHuo JloTTo; nepBble ABOE poau-
nuck B Mapke, a Tpetuii xun B Mapke go
KOHL,a CBOVX AHEW.

Kak MoxHo ybeauTbes, nobonbiT-
Has 0CcOBGEHHOCTb AAHHON MeCcTHOCTU
nMeeT AaBHWe KOPHW, HO ocobeHHyto
3HauYMMOCTb OHa npuobpena B XX BeKe,
KOra KoiM4yecTBO TaNaHTAMBbIX XyA0X-
HWKOB, MPU3HaHHbIX HA HaLMOHaNbHOM
N MWPOBOM YPOBHAX, CTaNo [JeicTBu-
TenbHO owyTuMbIM. [Monarato, cyuiecTsy-
10T AB€ NPUYMHBbI BO3HUKHOBEHUA 3TOr0
(eHOoMeHa: mepBaA OTHOCWUTCA K YHW-
KanbHOMY nei3axy MecTHOCTW, BTOpas —
K ee 3KOHOMMYeCKOol crneundurKke, KOoTo-
pas xapakTepu3oBaja TeppuUTOpuIO Ha
NPOTAXeHNW BEKOB, A pyrMun CloBaMu —

BbicTaBku

K CeNbCKOMY X035INCTBY M peMec/ieHHo-
My npou3sBoacTy. Kak yxxe rosopunocs,
MeCTHble Mer3aXu 3aBOpPaXMBaT CBO-
el KpacoToit: He CIMLWKOM BblpasuTesb-
Hble BO3BbIWEHHOCTY MepeceKalTcs
BNAOTb JO CaMOro MOPA U3BUAUCTBIMU
X0JIMaMu, MOXOXUMU Ha KEHCKoe Teso
(X 0YepTaHUA HAMOMUHAIOT KEHCKYIO
rpyab v Gefpa), KoTopble B CBO oye-
peAb BO3BbIWAOTCA HAA 3eeHbIMUA UAU
APKO LUBETYL MMM AOAMHAMM, CNaBALLU-
Muca naogopoauem Gnarogaps oowup-
HO/W CeTM OpOCUTENbHbIX KaHanos.
Yenosek BNOXWUA CBOK N06OBbL B 3Ty
3em/1to, MpeBpaTUB XO/Mbl B LBETHble
reoMeTpuyeckne QuUrypbl, KoTopbiMu
MecTpAT OKPECTHOCTU NpUBPEexHbIX
nocenennin. CerogHs OHM TecHo cBA3a-
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Armando Ginesi

ltalian Art
of the 20th Century:

Eminent Artists

of the Marche region

There is no doubt that in the 2oth century
one of the main features of European and
Western art was a pluralism of artistic style.
Starting with Impressionism, a powerful
stream of centrifugal forces emerged, multi-
plying and spreading different forms of
artistic expression all over the world and
reaching giant dimensions with the appear-
ance of the “historical avant-garde” and
“Neo-avant-garde” after World War Il. This
active promotion of new forms would at
times slow down, as if taking a break for
short reflection, to subsequently give rise to
new and more dynamic developments of
different artistic styles.

Pynbero TNIXN
BepmukanbHas
cmpykmypa. 2002
Keneso. B. 220

Co6cTBEHHOCTB aBToOpa, Pum

Fulvio LIGI

Vertical structure. 2002
Ferro.H 220 cm
Property of the author (Rome)

he 20th century and, in particular,
Tifs first half was the time of “-isms”

(Fauvism, Expressionism, Cubism,
Futurism, Rayonism (Luchizm), Construc-
tivism, Suprematism, Dadaism, Abstrac-
tionism, Neo-plasticism, Surrealism),
through which the artistic spirit was
expressed into means that were different,
and sometimes contradictory in their
natures.

Italy made its contribution to such
early revolutionary changes, presenting
to the world an unusual avant-garde
expressive line - Futurism, which, both in
line with French Cubism and in contrast
fo it, started influencing other trends,
such as Russian Cubo-futurism and
Luchism, as well as Dadaism (an exces-
sive and over-exaggerated manifestation
of Cubo-futurism and Luchizm), and
spread in countries which were very dis-
tant from Europe both geographically
and culturally - for example, in Japan.

Moreover, lItalian creativity mani-
fested itself in expressive and abstract
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stylistics, but this creativity is particularly
noticeable through its emphasized atten-
fion on an unique individual manner,
characterized by reflection, as, for exam-
ple, in the works by the artists of the
“Novecento” group (20th century) -
which was part of the large European
movement called “Return to Order” - or
in the metaphysical paintings of Giorgio
De Chirico.

In the second half of the 20th cen-
fury, at a time of profound transforma-
fions in the national economy which
turned the country from an agriculture-
intensive fo an industry-intensive one,
with all the consequent cultural and
social changes, Italy's participation in
Neo-avant-gardism and in the interna-
tional development of the artistic and
plastic expressive manner became more
comprehensive and significant, in terms
of quality.

In the very centre of events was an
area which could boast neither territorial,
nor demographic significance (only
10,000 square kilometers and 1.5 million
inhabitants) - the region of Marche,
spread against a background of moun-
fain chains stretching to the west, among
dazzling hills and valleys in its central
part, and facing the coast of the Adriatic
sea in the east. This is an area which for
many centuries had made an outstanding
contribution to the development of art,
in painting, sculpture and engraving at
all levels: national, European and inter-
national. It is linked to the names of at
least seven remarkable creative figures.
However, | would particularly like to men-
fion three great artists of the 16th cen-
tury: Raphael, Donato Bramante and
Lorenzo Lotto - the first two were born in
Marche and the third lived in Marche
until the end of his life.

As we can see, this curious peculiar-
ity of the region has very old roots, but it
gained a special reputation in the 20th
century, when the number of talented
artists recognized at national and intfer-
national levels became really appreciable.

Hbl CO BTOPbIM MO 3Ha4YeHWo pbiboNoB-
HbiM nopTomM WTanuu, KoTopbii Haxo-
antea B CaH-beHeperto-genb-TpoHTo,
NMPUMOPCKOM ropofie Ha tore obnacTtu
Mapke. HeT Huyero yavnBuUTeNbHOro B
TOM, YTO Y MECTHbIX XUTeNen, Kaxabln
JleHb CO3epLaloLmnX NpeKpacHble, non-
Hble N3ALLecTBa NenN3axu, Co BpeMeHEM
(dopMupyeTCA CKNOHHOCTb K 3cTeTuye-
CKOMY BOCMPUATUIO  OKpyXatoliero
MVpa ¥ NpoCbINaeTcs }enaHue BOCMpPO-
N3BOAMTb 1 TBOPUTb NpeKpacHoe.

Btopon paa npuuuH, BCcneacTtBue
KOTOpbIX Ha AAHHON TEPPUTOPUMN OYEHb
pa3sBUTO WCKYCCTBO, — 3TO Hanuyue y
HaceneHna MapKe Toro camoro 4yBCTBa
CO03MAaHNA, KOTOpoe ApeBHWE Tpeku
Ha3blBanu «no3suc». B MecTHbIx xute-
NAX [eACTBUTENbHO XMBET HacToALlas,
nycTvBLan rnyboKue KOpHU pennrus pa-
60Tbl, MOCTPOEHHAsA Ha MOHATUAX «Ae-
N0» N «xopowo caenaHHanA pabota». Ta-
KuM 06pasoM, Aeno, NoOHUMaeMoe KaK pyy-
HOW TPYA (Ha MpOTAMeHNN BeKOB 34ecb
LOMUHUpPOBanNM 3emiejenbyeckasa U
pemecneHHas 3KOHOMUKU, ANA KOTOPbIX
pyYyHOW TPyA ABNANCA ONpeAenaiowmm
MOMEHTOM; ceii4yaC 3KOHOMUKY MOXHO
Ha3BaTb peMeCNeHHO-NHAYCTPUanbHON,
npu 3TOM OHa MPOAO/XaeT ocTaBaTbCA
BO MHOroM 3emsefenbyeckon), obora-
LEeHHbIN Fy6OKMM NOHMMaHUEM Kpaco-
Tbl, NOPOX/AaeT 3araflouHbIi BO MHOMMX
OTHOLWeEHNAX (eHOMeH, KOTOpbIA npo-
ABWJICA B 4YesoBeKe B TOT CaMblil MO-
MEHT, Koraa OH U3 yenoBeKoobpasHom
06e3bsiHbl MpeBpaTU/ICA B YeNOBeKa,
nycTb Aaxe B caMol nepBobbITHOW dop-
me. IMeHHO 3T0 Mbl 06bIYHO U Ha3blBa-
€M MCKycCTBOM. 3/ecb TaKXe MOXHO
roBopuTb O KpeaTMBHOCTW, M3obpeTa-
TenbHOCTW, (aHTasuu, KoTopble cTanu
3aMeTHbIMK 6naroAaps BbICOKOMY YpOB-
HI0 pemecsieHHoro Tpyaa. (He cnyyaiiHo,
4TO B COBPEMEHHYIO 3MOXY C pa3-BUTUEM
MHAYCTpManbHoro obliecTBa Xu-Tenu
pervoHa Mapke K ucKycctBy AobaBuau
AN3aiH, UHaye roBOpsA, 3CTeTUYecKoe
KOHCTpyMpOBaHWe U3jennii cepuitHoro
MpOV3BOACTBA, B KOTOPOM XWTenun obna-
cTn Mapke npeBocxogAaT Bcex B Mtanun
n Bo BceM Mupe. LleHHocTb “made in
Italy” cocToMT UMeHHO B 3TOM, 1 Ha ca-
MOM fene Hajo roeBoputb o “made in
Mapke”: ocobeHHo 3T0 Kacaetca Mebenb-
HOI, 00YBHOM U MHOTUX APYrnX Npous-
BO/ICTBEHHbIX OTpacei.)

Te xapaKTepHble ocobeHHOCTH,
KOTOpble Mbl BbIAENVAN, — WX MOXKHO
Ha3BaTb NOAApKoM cyAbObl Man npo-
ABNeHNeM OOXECTBEHHON LWeApOCTU -
NpMBeAn K TOMy, YTO UTalbAHCKOE uC-
KyccTBO, MMeloLLee MHOro obLero, Kak
y)Xe 0TMeyanocb, C UCKYCCTBOM [pYyrnx
HapoAO0B, HalW/0 TOYHOe OTpaxkeHue B
TOM, YTO AenalT XyAOXHUKW Mapke,
CpeAV KOTOpbIX BbIAENAIT TPU KaTero-
puu: poXpAeHHble 1 xuBylme B Mapke,
POXAeHHble Y 3MUTPUPOBaBLLME, U Te,
KTO MyCTb Aae U He poanica B obnactu
MapKe (MTanbsiHUbI MW WMHOCTPaHLbI),

Jxysenne YHYUHN
O6umenu. 1984
LiemeHT, aepeBo
64x50x7

Konnekuns ®bokku,
Ackonu MuyeHo

Guiseppe UNCINI
Dwellings. 1984
Cement, wood

64 by 50 by 7 cm

Fiocchi Collection
(Ascoli Piceno)

YmGepto MECKU
bes HassaHus
1987-1989
JepeBo. 54x112x43
MyHuumnanbHas
XyAoxecTBeHHan
ranepes, Mayepara

Umberto PESCHI
Untitled. 1987-1989
Wood

54 by 112 by 43 cm
Municipal Art Gallery
(Macerata)
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| believe that there are two reasons for
this phenomenon: the first one is related
fo the region’s unique landscape, and the
second to some specific features of the
local economy which have characterized
this territory for centuries - in other
words, its agriculture and crafts. As
already mentioned, the local landscapes
enchant visitors with their beauty, with
moderate highlands crossed by twisting
hills reminiscent of a woman's body (their
outlines look similar fo female breasts
and hips), which reach the sea, and, in
their turn, dominate over green or bloom-
ing valleys famous for their fertility
thanks to a vast network of irrigation
canals. Humankind has given its love to
this land, transforming the hills into
coloured geometrical figures decorating
the surroundings of coastal settlements.
These seftlements are nowadays closely
linked to the second most important fish-

ing harbour of Italy, San Benedetto del
Tronto, a coastal town in the south of the
Marche region. It is not surprising that
locals who contemplate these beautiful,
graceful landscapes every day, gradually
acquire a capacity for aesthetic percep-
tion of the world around them and a
desire to reproduce and create that sense
of beauty.

The second set of reasons which
have led to the dynamic development of
art in this ferritory is connected with the
fact that Marche's inhabitants possess
the sense of creation that the ancient
Greeks used fo call “poesis”. A true, deep-
rooted religion of labour, based on the
notions of “work™ and “work well-done” is
a typical characteristic of the local popu-
lation. Thus, work viewed as manual
labour (for centuries, agriculture and
crafts occupied the leading positions in
the economy, and they were based on
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Cante MOHAKE3UN
KnoyHecce!

¢ 6a6oykamu. 1966
XoncT, macno. 100x70
YactHan Konnekuyus, Pum

Sante MONACHESI
Clownesses with
Butterflies. 1966
Qil on canvas

100 by 70 cm

Private collection (Rome)

manual labour; nowadays, crafts and
industry dominate the economy but at
the same fime it sfill remains consider-
ably agricultural) enriched by a profound
understanding of beauty, gave birth to a
phenomenon - mysterious in many
respects - that displayed itself in man at
the moment he turned from an anthro-
poid ape into a human being, even in the
most primitive form. That is what we usu-
ally call “art”. Here we could also speak of
creativity, inventiveness and imagination
that have become noticeable, thanks to a
high level of handicraft. (It is no accident
that today, with the development of
industrial society, the inhabitants of the
Marche region have complemented art
with design - in other words, an aesthet-
ic design of large-scale production - in
which Marche natives excel other regions
in Ifaly as well as in the whole wider
world. That is what constitutes the value
of “made in Italy”, although in fact we
should be saying “made in Marche™: it is
particularly true for furniture, shoes and
many other industries.)

These typical features mentioned -
which could be called a gift of fortune or
a manifestation of divine generosity - led
to the situation when lItalian art, having,
as notficed, much in common with Euro-
pean and Western art, found its exact
reflection in what is created by artists of
Marche who are divided into three cate-
gories. There are those born and living in
Marche, those born in Marche who later
left the area, and those who, even though
not born in the region of Marche (either
Italians or foreigners), chose to live here
and considered the area an ideal place
for their existence and creative activity.
All of that becomes obvious thanks to the
exhibition “Italian Art of the 20th Cen-
tury: Eminent Artists of the Marche
region” which | conceived and organized.
The exhibition is taking place under the
patronage of the Russian Academy of
Arts, running from November 23 2006 to
February 13 2007, before moving to the
capital of the Marche region - Ancona in
the centre of Italy, on the coast of the
Adriatic sea, across from the former
Yugoslavia.

97 paintings by 35 artists represent
the history of virtually all Italian art (and,
to some extent, European art as well),
starting with the national variant of the
European movement Art Nouveau, the
so-called Liberty, which linked the end of
the 19th century with the beginning of
the 20th century and was implemented in
the art of Adolfo De Carolis who was born
in 1878 and died in 1928. After that
came the heyday of the multifaceted and
emotionally striking Expressionism which
was widely represented by the exquisite
Gino Bonichi (Scipione) who lived only 29
years and died in 1933, and also by other
examples of the convergence of Mediter-
ranean traditions with the outstanding
avant-garde movement, born in Germany,

Axcenbmo BY4H4YU
Yati. 1936

XoncT, Macno
161x161

JNom-my3ein Kyaapepua
Yeszapuhu, Poccombpore

Anselmo BUCCI
The Tea. 1936
Qil on canvas
161by 161 cm

House Museum Quadreria
Cesarini (Fossombrone)

Axcenbmo BYHYU
lMoxopoHbl aHapxucma
1919

Xonct, Macno
71x121,5

Jlom-my3eit Kyagpepua
Yezapunu, PoccomBpore

Anselmo BUCCI
Funeral of an Anarchist
1919

0Oil on canvas

71by 1215 cm

House Museum Quadreria
Cesarini (Fossombrone)

BbicTaBku

HO BbIGpasn 3Ty 3eMJII0 U CYUTAET ee nae-
anbHbIM MeCTOM /1A CBOEro CylyecTBo-
BaHMA N TBOpPYECKON aeAaTenbHOCTW. Bee
3TO CTAHOBWTCA O4YeBUAHLIM Gnarofaps
BbicTaBKe «MTanbaHcKoe nckyccrso XX Be-
Ka: B3rNA4 BblAAIOWNXCA XYLOKHUKOB
pernoHa Mapke», KOTOpyO aBTop CTaTby
npuayman u opraHusosan. BbictaBka,
npowegwana noj natpoHaxem Poccuit-
CKOW aKageMunm xynoxects ¢ 23 HoAbps
2006 roga no 13 ¢espana 2007 roaa,
6yneT npejcTaBneHa B cronmue obnactu
Mapke - AHKoOHe, B ueHTpe WTtanun, Ha
AApuatuyeckom mope.

97 KapTuH, co3gaHHbIX 35 xynox-
HVKaMu, NpeACTaBAAT NCTOPUIO pa3Bu-
TUSA NPaKTUYECKM BCEro MTanbAHCKOro
WCKyCCTBa (@ B KaKOW-TO CTeNeHu 1 eB-
ponencKoro), Ha4MHasA ¢ HauMoHaNbHO-
ro BapvaHTa eBpOMeriCKOro ABVXeHUA
ap HyBO, TaK Ha3blBaeMoro n11bepTu, Ko-
Topoe obbeauHuno KoHel XIX Beka c
HayanoMm XX 1 Halwio cBOe Bblpa)KeHune
B TBOpYeCTBe XyAOXHMKa Agonbdo [le
Kaponuc (1878-1928). Cnegom 3a HUM
WIMPOKOe pacnpocTpaHeHne Moayyun
MHOrONAaHOBbI N APKO BbIPAXEHHbIN
3KCMpPEeCcCUOHU3M, LMPOKO MpeAcTaBs-
NeHHbIN BOCXUTUTENbHBIM [XnHO BoHu-
Kn (CuMnuoH), KOTOpbIM MPOXKKA BCEro
29 net, nokuHyB mup B 1933 rogy, a
TaKXXe APYrMMW MMEHaMu, Ybe TBOpYe-
CTBO CBUAETEeNbCTBYET O CAUAHUK cpe-
AM3EeMHOMOPCKMX Tpaguuuin ¢ Bblgato-
WMMCA aBaHrapAWCTCKUM [ABUKEHVEM,
3apoamBimmMca B fepmanum, - Jlynaxn
Bbaptonuuu, Opdeo Tambypu, Mepukne
®auyuuHu, ApHonbao Yunappokku, Attu-
nvno Anbcurepu n Koppago Kanbu.

®yTypu3smM - aBaHrapaucTcKoe Te-
yeHue, Bo3HMKWwee B Ntanumn B 1910 ro-
ny. - npeactasnatot Meo Managxu (atot
¢dyTypucT, nepeexaB Ha cesep Esponbl,
nogaancs obasHuio bayxaysa n pyccko-
ro KoHcTpykTuBM3Ma), CaHTe MoHakesu
n ckynbntop Ymb6epto Mecku. Ceugere-
NAMU Nepuoja 3acTos B pa3BUTUN €BPO-
NecKoro XyA0XecTBEHHOro TBOPYECTBa,
YCUIEHHOTO aBaHrapAWCTCKUMU Teye-
HUAMKW, 06beANHEHHbBIMW MOJ, Ha3BaHW-
em «Bo3BpalieHne K MOPAAKY», cTanu
XyBROXHUK AHcenbMo Byyun (ocHoBaTenb
UTanbAHCKOW rpynnbl «HoBeueHTO», BXO-
auBlen B coctaB «BosBpaleHns K no-
pAAKy»), ckynbntop KympuHo Pygxepu
1, B KaKol-To ctenexnu, Mapuo Touumn ¢
ero Metau3nN4ecKON XyA0XeCTBEHHOM
TOYKOW 3peHus.

MNpen abcrpakuunoHuctoB (Toro
abCcTpaKuMoHM3Ma, KoTopblil 6biBaeT TO
NNPUYECKUM, TO reoMeTpuyecKuMm, a
uHorga v HedopManbHO MaTepuanb-
HbIM) BblpaxeHbl OcBanbAo JInunHm (xy-
NOXHWK, OAepXaBWWIA rpaHAMO3HYIO
nobesy Ha MexayHapoaHoii GueHHane
nckyccrea B Beneunn B 1958 rogy),
Banbtrepom BaneHtuHn, Anbdpuo Kac-
Tennn, HanHn BaneHnTnHun, [xysenne
YHunHn, @Ppanko [xynu, ®PynbBuo
Nnpxn, Sarapao MaHHy4yum (KoTopbin
noackasan HedopManbHble runoTessbl
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represented in the works of Luigi Bartoli-
ni, Orfeo Tamburi, Pericle Fazzini, Arnoldo
Ciarrocchi, Attilio Alfieri and Corrado
Cagli.

Futurism - an avant-garde trend
which originated in Italy in 1910 - is rep-
resented by Ivo Pannaggi (after moving to
the north of Italy this futurist surrendered
to the charms of the Bauhaus and Russ-
ian Constructivism), Sante Monachesi and
the sculptor Umberto Peschi. A period of
stagnation in the development of Euro-
pean art, intensified by the avant-garde
frends united under the name “Return to
Order", is witnessed in the work of the
artist Anselmo Bucci (the founder of the
Italian group “Novecento" - part of the
“Return to Order" movement), the sculp-
for Quirino Ruggeri and, to some extent,
Mario Tozzi with his metaphysical artistic
point of view.

Abstractionists' ideas (meaning an
Abstractionism that at times could be lyri-
cal or geometrical, or sometimes infor-
mally material) were expressed by Osval-
do Licini (the artist who won an impres-
sive victory at the International Biennale

of Art in Venice in 1958), Walter Valen-
tini, Alfio Castelli, Nanni Valentini,
Giuseppe Uncini, Franco Giuli, Fulvio Ligi,
Edgardo Mannucci (who prompted infor-
mal hypotheses to the most famous
Alberto Burri), Eliseo Mattiacci, Arnaldo
Pomodoro, Gid Pomodoro and Loreno
Sguanci.

The conceptual art trend (from the
second half of the 1960s and the 1970s)
is represented by Gino De Dominicis with
his anxious striving to reach the impossi-
ble (such as immortality or the ability to
fly), and by other unique and outstanding
figures, interpreted by all of them in their
own ways, among them Gino Marotta,
Valeriano Trubbiani and Giuliano Vangi.

And, finally, the exhibition repre-
sents two other directions of the artistic
search that marked the end of the 20th
century (they have not lost their signifi-
cance in the 21st century - at least at its
beginning). The first - “quotations from
the past” - tries to reproduce, or “to quote”
the works of art, created in accordance
with the great tfraditions of past cen-
turies, by conveying their characteristic

Ixuno NOMOAOPO
BezemamusHas
cumyayus. 1956
BpoH3a, yepHbii
6enbruickunii Mpamop
133,5x51x20

HacnegHuku o Momogopo,
Mwunan

Gio POMODORO
Vegetative Situation
1956

Bronze, black

Belgian marble
133,5by 51 by 20 cm

Heirs of Gid Pomodoro (Milan)

narrative manner and emotional effect:
the representatives of this trend are Ubal-
do Bartolini, Bruno d'Arcevia and Flori-
ano Ippoliti. The second, on the contrary,
instead of traditional brush work uses
state-of-the-art representation technolo-
gies - such as electronic media - to con-
vey in the most dynamic way the endless
emotional excitement that is the eternal
basis of art and its expressive means.

[Ikuo MOMOAOPO
Bo3zspawaroweecs
conHye. 1986
MaTuHypoBaHHasn
6poH3a. 85x65x65

Hacneanukn o Momogopo,

Munan

Gio POMODORO
Returning Sun. 1986
Patinated bronze

85 by 65 by 65 cm

Heirs of Gio Pomodoro (Milan)

3HameHuTewemy Anbbepto byppu),
9nuseo Mattnayun, ApHanbgo Nomogo-
po, xuo Momogopo, JlopeHo CreaHuu.

TeyeHne KOHLENTyaNbHOIO MCKYyC-
cTBa (BTopas nonosmHa 1960-x-1970-e
roabl) npeactasneHo xuHo e [omu-
HWYUC, C ero TPEBOXHbIM CTPEMJIEHMEM
JOCTVYb HEBO3MOXHOro (Takoro, Kak
6eccmepTie UNM cnocobHOCTb NeTaTb),
a TakXke ApYyrMMu YHUKaNbHbIMU U Bbl-
JAWUMUCA CNYXUTENAMU WCKYCCTBA,
KOTOpOe KaxAbli MHTepnpeTnposan no-
cBoemy, - 310 JIxuHo MapoTtTta, Bane-
puaHo Tpy66uanu n IxkynmaHo Bangxu.

W, HaKoHel, LWIMPOKO npejcTaBie-
Hbl elie JBa HanpaBfieHUA Xypoxe-
CTBEHHOTr0 MOWMCKA, KOTOpble 03HAMEHO-
Bann ucxop XX BeKa (He yTpaTuBluMe
cBoell 3HaummocTn n B XX| Beke, no
KpanHen Mepe, B CaMOM ero Havane).
MepBoe - «uMTaTbl M3 NpowWOro» -
nblTaeTcA BOCNPOU3BECTH, NPOLUTUPO-
BaTb» XyA0XeCTBEHHble Npon3BeAeHus,
HanucaHHble B BeNIWKUX TPaaAnLUAX
npeablAyLMX BEKOB, NepesaB XxapaKTep-
HYI0 NOBECTBOBAaTE/IbHYI0 MaHepy 1 3MO-
unoHanbHoe Bo3gencteue. peacraBu-
TeNsAMU 3TON IMHUK ABAAOTCA Y6anbao
baptonuuu, bpyHo g'ApueBus u ®no-
punaHo Wnnonntn. BTopoe, HanpoTus,
nucnonb3lyeT BMECTO TPaAMLMOHHBIX

Jxysenne YHYUHN
Cmpykmypa-
npocmpaHcmso
1966
0611LOBOYHBIV
nnacTuK un
06paboTaHHbIN
aNOMUHUIA
100x100x10
YacrHasa Konnexkuums,
®abpuaHo

Guiseppe UNCINI
Space-structure. 1966
Formica and refined
aluminium

100 by 100 by 10 cm

Private collection (Fabriano)

BbicTaBku

KUCTen caMble COBPEMeHHbIe TEXHON0-
My n3o06paKeHUs - Hanpumep, 3NeK-
TPOHHbIE, = 4TOObI CaMbIM AMHAMUYHBIM
o6pasoM nepepatb TOT GeCKOHEYHbIN
[yLWeBHbIA TpeneT, KOTOpbIN fABAsETCA
BEYHbIM PyHAAMEHTOM UCKYCCTBa U ero
BbIPa3MTeNbHbIX BO3MOXHOCTEN.

Anbdro KACTEJUTN
Modynayusa 28 b. 1985
YepHbIit rpaHuT
45%x40x14,5
MyHnuMnanbHbIn Myseit
COBpeMeHHOro NCKyccTBea,
nHdopmaumn n potorpadun,
Cenurannus

Alfio CASTELLI
Modulation 28 B. 1985
Black granite

45 by 40 by 14.5 cm
Municipal Museum of Modern
Art, Information and Photog-
raphy

(Senigallia)
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