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Anekcei bonguHiok

OT nMBOBapHH
Ao PemoOpaHAaTa

XeNbCUHKM He Ha30Bellb ropoom, Boratbim Xyoxe-
CTBEHHbIMU My3eAMU. YIOTHbIV LLEHTP, TAe Ha nelle-
XOAHOM PacCTOAHUM APYT OT Apyra pa3mecTunnch Ate-
HeyM, cobpaHne (UHCKON Knaccuku, u Kbacma —
My3eil cOBpeMEeHHOro MCKyccTBa. Heckonbko 3aro-
POMHbIX pPe3uAeHL I, CTaBLIMUX KAPTUHHbIMMK ranepe-
AMM N0 3aBelaHuaM Ux Bnagenbues. U eue — CuHe-
OPIOXOBCKUIA My3eit U3ALLHbIX UCKYCCTB, 6€3 KOTOPOro
Tenepb yXe HEBO3MOXHO NpeAcTaBUTb cebe PUHCKYIo
cTonuuy.

Axono BACCAHO Jacopo BASSANO

MadoHHa ¢ maadeHuyem, Virgin and Child with

WoarHH Kpecmumenb St. John the Baptist and

u c8. AHmoHul A6bam Saint Anthony the Abbot
(Cssimoe cobecedosaHue) (Sacra Conversazione)

XVl B. 16th century

Xoncet, macno. 108x130 Oil on canvas. 108 by 130 cm
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y3el TaK e HecTaHAapTeH, Kak n
M XenbCUHKM - MONoAoW ropog,

MOCTPOEHHbI MO neTepbyprcKo-
My 06pasLy 1 OpraHM30BaHHbIN C LWBEA-
cKoW TwartenbHocTblo. CBupertenscrsa
nepennetreHma Kynstyp Poccun, LBeunn
n OUHAAHAMM NpOCTynaloT 34ecb 0Co-
6eHHO ABCTBEHHO. 3TO He NMPOCTO KapTWH-
HaA ranepesa UM NHTepbepHbIN My3en -
3T0 B paBHOI Mepe MaMATHWK MCTOpUU
Tpex rocyfapcrs.

OcHOBOW KOMNeKUUN KapTuH, CO-
6paHHbix Monem CvHebptoxoBbIM, CTanm
nopTpeThbl LWBEACKON apuUCTOKpaTuw, fa-
TupoBaHHble «go 1809 roga». meHHo B
3ToM rogy ®PuHnaHaua Gbina npucoean-
HeHa K Poccrm u nepectana 6bITb YacTblo
lWBeunn. TpyaHo cKasaTb, YeM Obina
BbI3BaHa TaKasa M36upaTenbHOCTb Mpwu
cocCTaBNeHUM KomnneKumu, Ho ¢aKT ocTa-
eTca daKTom - wBeacKnin noptpet XVII-
XVIII BekoB Hambonee nonHO npejcTa-
BfIeH B POCKOLWHOM AoMe ceMbl CuHe-
OpHOXOBbIX.

OpHaKo 3KOHOMMYeCKUI pacuBer
pycCKMX KynLoB, 060CHOBaBLUMXCA B Ma-
neHbKoM ¢uHCKoM ropoake KoTka, Ha-
yancs Kak pas nocne obpasosaHusa Benu-
Koro KHsxectBa ®uHnaHacKoro. B lenb-
CMHrOopC - TaK Ha LWBEACKUI MaHep nme-
HoBanacb HoBas cTonunua - Gbin nepese-
AeH 3HauMTeNbHbI rapHU30H, MopcKas
Kpenoctb CBeabopr npeBpaTunacb B
3anaaHbin opnoct Poccuiickon nmne-
pun. bpatba CuHebproxoBbl obocHoBa-
nuck B CBeabopre, Befn aKTVBHYIO TOPro-
B/II0, CO3/iaBaNnn nepBoOHayvasbHbI Kanwu-
Tan. 3anpaBnan Aenamu crapwumin 6part
Hukonair. B 1819 roay oH npuobpen Ha
ayKUMOHe WCKoYUTeNIbHOe MpaBo Ha
«BapeHune nvBa 1 KypeHue BuHa» B lenb-
cuHrgopce. [loxoabl OT 3TOW AeATenbHO-
CTW pacyeTIMBbIA Kynel, BKNajbiBan B
3eMefibHble Y4acTKM W CTPOMTENbCTBO B
ObicTpO pa3BuBaBLUeiicA cTonuue Benwu-
KOTO KHAXecTBa.

Pagom co cBoen nuBoBapHew, Ha
TOraallHen oOKpauHe ropoga, Hukonan
CnHebploXoB MOCTPOWUI OFPOMHBIN, MO
TeM BpeMeHaM, AoM. Bnpoyem, xuTb Tam
6b110 HekoMy — 06a Gparta 6binn HexeHa-
Tol. Ero 6pat lNaBen nepeexan B HOBbIN
AOM 1 Ha CK/IOHe NeT 063aBesncA ceMben,
KEHMBLUMCb Ha Jl04epy CBOEeN 3KOHOM-
Kn. bpak okasancs cyacTiuBbIM, HeCMo-
TpA Ha 30-neTHIO pasHuLy B Bo3pacrTe.
Y Maena n AHHbl CHe6pIOX0BbIX poau-

nuch ABe Aoyepu 1 ABa cbiHa. Mo Tpaawn-
umMn aena ¢dupMbl, cTaBwen K KoHuy XIX
BEKa OAHOI M3 KpynHenwux B PuHnsAH-
ANV, JOMKHBI ObINN NepeiTy K cTapliemy
cbiHy - Hukonaw. Ho penosas xBaTka
oTUa W AAAW He Nepejanvcb No Hacnea-
ctBy - Hukonaii 6onblie nHTepecosasncs
OXOTOM W TOHKaMy Ha NapycHbIX AXTax,
4yeM NMpPUYMHOXEHNeM CeMeHOro KanuTa-
na. B KoHLe KOHL0B OH OblN OTCTpaHeH oT
ynpaBneHVA KOMMaHuen 1 yexan 3a rpa-
HULY.

Mnagwwnin 6pat [MaBen (Bnpouem,
3Banu ero yxe [lonb), cTaBWKWi ANpPEKTO-
pOM aKumoHepHoro obuiectsa «CuHebpio-
XOBY, CyMeJl He TOJIbKO pacLuMpuUTb NMBO-
BapeHHOe NMPON3BOACTBO, HO N YKpenuTb-
cs B 6aHKOBCKOM ceKTope PuHNAHAMK, a
TaKkXKe CKynuTb pAj NpeanpuATUn no
BCel cTpaHe. 3a HECKO/bKO NieT Ao Toro,
Kak Bo3rmaeutb dupmy, Monb CruHebpto-
XOB XeHuncA Ha akTpuce LlBeackoro
Teatpa PaHHu paH. Mocne cBaabObI OHM
OTMpaBUAUCH B ANNTENbHOE MyTellecTBre
no EBpone, nmobbiBaB B KpynHenwwmnx
my3esx u ranepesax Craporo Cseta. ImeH-

Moc ge MOMIEP Joos de MOMPER
etizax ¢ menbHuyel Windmill Landscape
80 ®naHopuu in Flanders

XoncT, Macno 0Oil on canvas
Mutep ae PUHT Pieter de RING
Hamiopmopm Still life

[lepeBo, macno Oil on panel

32x34 32 by 34 cm
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Alexei Boldinyuk

From Brewery
to Rembrandt

Helsinki can hardly be called a city famous
for its art museums. True, there is the
Athenaeum, a collection of Finnish classical
art, in its cosy centre, and not far away is
Kiasma, where works of modern art are
exhibited. Otherwise, there are several
country estates housing art galleries, donat-
ed in the wills of their previous owners. And,
of course, mention should be made of the
Sinebrychoff Museum of Fine Art, without
which Helsinki is simply unimaginable.

HeunsBecTHbIN Unknown artist
XyaoxHUK XVII B. 17th century
Lisems! u nonyeau Flowers and Parrots
Xonct, Macno Oil on canvas
67x86,5 67 by 86.5 cm
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he specific feature of this museum
Tis very much like the unusual out-

line and character of the Finnish
capital itself, a young city built on the pat-
tern of St. Petersburg with a Swedish
accuracy and precision. The intertwining
and interconnections of the cultures of
Russia, Sweden and Finland are especial-
ly pronounced in this museum: this is not
a simple art gallery or an exhibition of its
interiors, but instead a monument to the
history of the three states.

The basis of the collection of pic-
fures started by Paul Sinebrychoff is
formed by portraits of Swedish aristo-
crats dated “prior to 1809". It was then
that Finland was annexed by Russia and
ceased fo be a part of Sweden. It is diffi-
cult to say why the collection was formed
in this way, but the fact remains, namely,
that the Swedish portrait of the 17th-
18th centuries was represented in the
luxurious mansion of the Sinebrychoff
family in the fullest manner possible.

The economic flourishing of this
family of Russian merchants who had set-
tled in the small Finnish town of Kotka
began right after the formation of the
Grand Duchy of Finland. Helsingfors
(such was the Swedish name of the new
capital) became a military centre with a
considerable garrison deployed there,
and Sveaborg (Savonlinna) was turned
info a naval fortress and the western mil-
itary outpost of the Russian Empire. The
Sinebrychoff brothers settled in Sve-
aborg, carrying on active trade opera-
tions and gradually accumulating capital.
The elder brother Nikolai stood at the
head of the family business. In 1819 he
acquired the exclusive right “to brew beer
and distil wine” in Helsingfors. The calcu-
lating and thrifty merchant invested the
resulting income in buying plots of land
in the rapidly developing capital of Fin-
land.

On the outskirts of the city, near his
brewery, Nikolai Sinebrychoff built a very
large house for his family. But there were
very few people to live there, for both
brothers were bachelors, and Nikolai
remained in his little house in Sveaborg
until the end of his days in 1848. His
brother Paul moved to the new mansion
and started a family, having married the
daughter of his housekeeper at a rather
venerable age. Their marriage was happy,
despite a 30-year age difference, and
soon Paul and Anna Sinebrychoff had
two sons and two daughters. The firm
was thriving and became one of the
biggest in Finland by the end of the 19th
century. According to tradition, it was to
be owned and headed by Paul's eldest
son, Nikolai. Unfortunately, Nikolai did
not inherit the professional qualities,
knowledge and skills of his father and
uncle, and he was more interested in
hunting and yachting, caring little for the
development of the family business. Final-
ly, he was removed from managing the
company and left the country. He died
abroad before he turned 40.

The younger brother, Paul, who
became the director of the “Sinebrychoff”
Joint-stock Company, not only succeeded
in expanding its brewery business, but
also strengthened his position in the
bank sector of Finland and bought up

HO Torga Monojas napa pelnna 3aHATb-
CA KONNEKUMOHUPOBaHWeM npou3Beje-
HUI nckycctsa. MNonb 1 PaHHU XoTenn He
NpocTo yKpacuTb CBOW Goratblil refb-
CUMHI(QOPCCKUIN [OM, HO CO3AaTb LIeHHYH0
KOMMIEKUMIO KapTUH AniAa Toro, 4Ttobbl B
6yaywem nopaputb ee (UHCKOMY rocy-
ZapcTBy.

Ocobyto cnaboctb yeta CuHebproxo-
BbIX MMTana K LWBeACKOMY UcKyccTay. B oa-
HOM M3 NUCEM CTOKIroJIbMCKOMY aHTUKBa-
py Akcento Jiopnunry Monb nucan, 4to B
@DUHAAHANN HET KapTWH, AOCTONHBIX BHU-
mMaHua. Cyas no Bcemy, 3apoxzatolancs
(burHCKas KynbTypa ocTaBanach A Hero
YyOM M HenoHATHoW. BpemeHa, Korga
LWseuna n PuHaAHANA ObLIN eAUHBLIM
rocyAapCTBOM, YeTKO 0603HAYMNN paMKK
konnekumm. Monb CuHe6pLoxoB He npony-
CKan Hu oaHoro aykumoHa B CToKronb-
Me, 1 LieHa Ha NOHPaBMBLUYIOCA KapTUHY
He nMena AnA Hero HUKaKoro 3HayeHus.
B koHue XIX Beka LUBeuns nepexvBana
3KOHOMUYeCKMe TPyAHOCTU, U 3TO TONbKO
obneryano 3agauyy CTPacTHOro KoJJieK-
umoHepa. Ectb cBugetenbctBa, uto CToK-
FONbMCKUIA HaLMOHaNbHbIN My3el BMO-
CNneiCTBUM TILETHO MbITanCA BbIKYNUTb
HekoTopble U3 npuobpeteHHbix CuHe-
6ptoxoBbIM paboT.

C rogamMun Konnekumsa nonojaHuiachb
ronnaHAackMMmM u dbnamMmaHACKUMK MacTe-

Knoa-*osed BEPHE
HOxHbIlG nopm

80 ®paHyuu

Xonct, Macno

49%63

Claude-Joseph VERNET
A Southern Port

in France

Oil on canvas

49 by 63 cm

An BPEVITE/b
Basza c ysemamu
Mepab, Macno. 24x20

Jan BRUEGHEL
Vase with Flowers
Oil on copper

24 by 20 cm

My3zen mupa
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several enterprises in the country. Short-
ly beforehand, Paul Sinebrychoff had
married the Swedish theatrical actress
Fannie Gran. After their wedding they
went on a prolonged honeymoon journey
across Europe and visited numerous art
museums and galleries around the conti-
nent. It was then that the couple decided
to start their collection of art works. Paul
and Fannie wanted not only to decorate
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An BPENTENb
Annezopus 800bl
Megb, Macno. 36x47

KabuHer.

MepBas nonosuHa XVII B.
AHTBepneH

KpacHoe aepeBo, cnoHoBas
KoCTb, Yepenaxa, NaTyHb
54x60,5x31,5

Jan BRUEGHEL
Allegory of Water
Qil on copper

36 by 47 cm

Cabinet-On-Stand.

First half of the 17th century
Antwerp

Mahogany, ebony, brass,
turtle shell

54 by 60.5 by 31.5 cm

their luxurious mansion in Helsingfors,
but also to make a valuable collection of
pictures with a view to presenting it to the
nation in the future.

The Sinebrychoff couple had a spe-
cial sympathy for Swedish art. In a letter
to the Stockholm antique dealer Aksel
Durling, Paul Sinebrychoff wrote that
there were no pictures worthy of atten-
tion in Finland. Judging by such words,
the young and developing Finnish culture
was alien and uninteresting to him. His
collection was distinguished by the fea-
tures typical of the epoch when Sweden
and Finland were a single state. Sine-
brychoff did not miss any auction in
Stockholm and spared no money to buy a
picture he liked. In the late 19th century
Sweden lived through a period of eco-
nomic difficulties, and this only helped
Paul Sinebrychoff achieve his aims as a
passionate collector. There are indica-
tions that subsequently the Stockholm
National Museum had tried in vain to buy
some of the works acquired by Paul Sine-
brychoff.

Eventually, his collection was aug-
mented with works by Dutch and Flemish
masters of the 17th century - from gala
portraits to still-lifes and landscapes. The
Swedish art scholar Oswald Siren, who
later became the curator of the Swedish
National Museum, was Paul Sine-
brychoff's consultant and expert. He
went on a trip to Europe with a view fo
finding some “old Dutchmen” for Paul.
Over a period of about 30 years Paul and
Fannie Sinebrychoff collected around
900 canvases. They had no children, and
three years after the death of her hus-
band, according to his will, she presented
the collection fo the State of Finland,
which became independent on April 14
1921. In the autumn of that year a muse-
um of Sinebrychoff's collection was
opened in three rooms rented by the
state from the owners of the house: at the
time it could admit no more than 35 visi-
tors a day.

However, this was only the begin-
ning of the history of the Sinebrychoff
Museum. Until 1975 the house of the
Sinebrychoff family was owned by the
joint-stock company which continued to
brew “KOFF” beer, famous both in Finland
and beyond its borders. The old building,
which had suffered a great deal from the
bombing raids on Helsinki during World
War Il, housed a chemical laboratory of
the Higher Technical School. The “Sine-
brychoff” Company invested consider-
able funds to maintain the building in a
proper state, but the organization and
maintenance of a real museum required
much greater sums. This could only be
tackled by the new owners of the real
estate in Bulevardi Street, namely the Fin-
nish government and the Helsinki city
council.

The museum of fine arts was opened
in 1980 in the now well-restored building,

pamu XVII Beka - oT napajiHbIX NOpTpeToB
[0 HaTIOPMOPTOB U Neii3axeit. IKcnepToMm
CuHebpioxoBa CTan WBEACKUIA UCTOPUK
nckyccts Ocsanbg CripeH, Bnocneactsmm
anpekTop CTOKronbMCKOrO HauMOHasb-
HOro My3es, OTNPaBMBLUMIACA B NOE3AKY
no EBpone, B TOM Yncne 1 ¢ Lenbio nogpl-
cKkaTb ans Mons «cTapbix ronnaxaues». 3a
HenosHble 30 net ®anHu u Monb Cuxe-
6proxoBbl cobpanu okono 900 KapTuH.
[letein y HUX He Bbino, U cnycTa Tpy roaa
mocse CMepT MyXa, COrMIacHo ero 3aBe-
WaHuto, BAOBA nepejana Konnekuuto
TONIbKO YTO MOJyYMBLLUEN HE3aBUCKMMOCTb
®uHnangun. Mpousowno 3to 14 anpens
1921 ropa. OceHblo TOro e roga 6bin
OTKpbIT My3eit CMHeOpIoX0BbIX — B Tpex
KOMHaTax, apeHA0BaHHbIX roOCyAapCTBOM
y BnagenbLes 3aaHunA. Toraa aTy Konnek-
umio Mornuv yBuaeTb He 6onee 35 yenosek
B i€Hb.

Tem He MeHee nCTOpUA My3eA ToNb-
Ko HaumnHaetcA. lo 1975 roga nom ceMbu
CrHebptoxoBbIX Haxoamics B cOOCTBEH-
HOCTW aKuMoHepHoro obLiecTBa, Npoaos-

An BaH TOMEH
Mopckoli nelizax
8 Bypro. 1665
Xonct, Macno
110x159

Jan van GOYEN

A Stormy Seascape
1655

Oil on canvas

110 by 159 cm

Kan XKak JTATPEHE
Mnagwwnn

Tpu epayuu

Xonct, Macno. 47x56

Jean Jacques
LAGRENEE,

the Younger

The Three Graces
Oil on canvas

47 by 56 cm

My3zen mupa
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and it contained the full collection of the
Sinebrychoff family, which included works
by Swedish, Flemish, Spanish and Italian
masters of the 16th-17th centuries, and a
collection of 350 miniatures of the 18th
century, as well as unique furniture. For
instance, the Empire drawing room has a
set that belonged to the Russian Emperor
Paul I, and in the Gustavian salon there
are pieces from the inferior of the
Swedish royal palace. In recent years

restoration work on the inferior of the
entire building was completed, which cost
the state about seven million euros. The
fully renovated Sinebrychoff Museum was
finally opened in February 2003.

The museum'’s rich collection boasts
many works of West European fine art
from the fund of the Academy of Art of
Finland. These works have also been
donated, as part of a long-established tra-
dition: in the mid-19th century this was
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AHTOHM AHCc BaH
nep KPOOC
lapk 3amka
Xelic-meH-bocx
Xoncrt, Macno
95,5x118,5

Anthonie Jansz
Van der CROOS
Park of the Castle
Huis ten Bosch
Oil on canvas
95.5 by 118.5 cm

originated by Emperor Alexander Il who
presented the Athenaeum with the collec-
tion of Baron Otto Wilhelm Klinkowstrom.
One of the collection’s pictures is the
“Portrait of a Young Woman” by Lucas
Kranach the Elder, and fully gives an idea
of the value of the canvases donated fo
the Finnish museum by the Russian
emperor.

The fact that Paul and Fannie Sine-
brychoff left their precious collection to
the state was not something unexpected
or extraordinary. For example, the busi-
nessman Victor Hoving who lived in
Viipuri (now Vyborg) bequeathed all his
possessions and a collection of 14 can-
vases, which included works by Corotf and
Daubigny, to the Finnish Academy of Art
in 1876. His example was followed by
Doctor Herman Fritjof Antell in 1893: he
presented 44 works by artists of the Bar-
bizon school fo the Athenaeum. Professor
Eliel Aspelin-Haapkyula, General A. Ram-
say, the industrialist Linder (his collection
included Rembrandt's “Reading Monk”),
and Doctor Karl von Hartmann followed
suit... The list of the patrons of art who
donated their collections to the Academy
of Art contains more than 30 names. The
very cultural atmosphere of Finland pre-
supposed that the priceless art treasures
should not remain the private property of
the collectors’ heirs, but should become
public property. This worthy tradition
confinues to this day, as the Academy of
Art continues to receive new collections
from private individuals.

Any visitor could return fo the
Sinebrychoff Museum again and again -
it is wonderfully cosy and homely envi-
ronment. One can sit in the armchair at
the bay window of the Gustavian salon,
and the dining room of the 16th century
in Dutch style seems ready for receiving
guests. The museum has many master-
pieces of different epochs and cultures,
pictures by Watteau, Domenico, Tiepolo,
Rembrandt and other artists, yet it does
not look eclectic. Although there is prac-
tically no Russian art represented in the
exposition, there is much fo remind the
visitor of the national roots of the previ-
ous owners of the house. It was in the
Sinebrychoff Museum that an interesting
and popular exhibition of Russian wine
cups and goblets from the time of the first
Tsar of the Romanov dynasty right
through to the year 1917 was held last
autumn. The family of the Russian mer-
chants whose members turned their
income earned from brewing beer and
distilling wine into outstanding works of
art has left a noble memorial to itself as a
vivid example of high spirituality and
unselfishness.

Bunnem Knac XEJA Willem Claesz HEDA

Hamwopmopm. 1637 Still life. 1637
Jlepeso, macno Oil on panel
45x65 45 by 65 cm

)KaBLUEro ycrnewHo BapuTb MUBO U cAe-
nasuwero mapky «KOFF» nssectHon nane-
Ko 3a npegenamyt PuHnangun. B ctapuH-
HOM 34aHWK, HeMano NocTpajaslueM BO
BpeMsas 60M6apaAnpoBOK XeNbCUHKMU,
nocine BOWHbI pa3mMecTunach xmMmMmmnyecKas
nabopartopua Bbiclwenn TexHuMYecKon
wKonbl. «CHebproxoB» BKNaZbIBa Hema-
Nble cpescTBa B NojjepxaHue nopsaakom
o6BeTLaBLLIEro 40Ma, 04HAKO YCTPOWCTBO
HacTosiulero My3sesa TpeboBano MHOro
6onbLuero. 3To oKa3anoch Noj cuiy Tosb-
KO HOBbIM BajenblaM HeABWXMMOCTU
Ha ynuue byneBapan - ¢uHcKoMmy rocy-
ZlapcTBY ¥ ropoay XesbCUHKM.

XyAoXecTBEHHO-MHTEPbEPHbIN My3eil,
oTKpbIThI B 1980 roagy B TwaTtenbHo oT-
pecTaBpvpOBaHHOM 3[@aHUW, NpeaCcTaBul,
HaKoHeL, B NosHoM o6beme cobparue Cu-
HeOpIOXOBbIX: YXKe YNOMMHaBlMecA pa-
60Tb! LIBECKUX MacTepoB, a TaKXe Kap-
TUHBI NaMaHACKUX, NCNAHCKNX U UTasb-
AHCKUX XynoxHuKoB XVI-XVII BekoB un
konnekumto n3 350 muHnatiop XVIII Beka.
He MeHee nHTepecHa yH1KanbHas Mebenb
My3ef - B napagHoil AMNUPHOW roCcTUHOM
pasMecTu/ICA rapHUTYp, HeKorAa npuHag-
nexxaswwin MNaeny |, B [yctaBnaHckom ca-
NoHe - nNpesMeTbl MHTepbepa 13 Kopones-
cKoro gsopua Lseunn. B Havane HoBoro
CTONETUSA B 34aHNM OblAn NpoBefeHbl 06-
LWMpHble paboTbl MO OKOHYaTeIbHOMY BOC-
CTaHOBJ/IEHUIO MpeXHero 06/MKa BHYT-
PEHHMX MHTEepbepOB; rocyAapcTBO MoTpa-
TWIO Ha 3T0 0KOoNo 7 MUnMoHoB eBpo. 06-
HoBNeHHbI CHebptoXoBCKUiA My3eit Bbin
oTKpbIT B heBpane 2003 roga.

M Ge3 Toro Goratoe cobpaHue fo-
nonHsAeT BeNUKONEeNnHasa KoOMeKumA 3a-
nagHOeBPOMeNCcKMX KapTuH u3 (oHA0B
Akagemun xypoxects QuHnaHgmm. NHte-
PecHo, 4TO U 3TV NPOWN3BEAEHUA UCKYC-
CTBa B CBOe BpeMA TaKxe Oblnu nopape-
Hbl — B cepeauHe XIX Beka Tpaauumio
Hayan uapb Anekcangp I, nepepaBui
AteHeymy Konnekuuto 6apoHa OTTo Bunb-
renbMa KnuHkoBcTpema. HeBo3MoXHO
npovitn mMumo «[lopTpera MONOAON XeH-
WyrHb pabotbl Jlykaca Kpanaxa Crap-
wero - 0AHON 3Toi paboTbl AOCTAaTOYHO,
yT06bI NpeacTaBUTL cebe KayecTBo Noso-
TeH, JapOBaHHbIX PYCCKWM MMMepaTo-
poMm...

Boo6uie 10, yto Monb n PaHHwu
C1HeOpIoX0Bbl OCTAaBUAN CBOE AparoLeH-
Hoe cobpaHue rocysapcTBy, He ABNANOCH
4eM-TO HeOoObIYHbIM WU HEOXMAAHHbIM.
B 1876 roay xuBwwuii B Bunnypu (cospe-
MeHHbI Bbibopr) 6usHecMeH Buktop
XoBWHr 3aBewan AKageMun KoNnexkumio
u3 14 KapTuH, B Yncne KoTopbix paboTsl
Kopo n [obuHbK, M NpaKTUYecKu BCto
cBoto cobeTBeHHOCTh. B 1893 rogy Takum
Xe obpasom mocTynun Aoktop XepmaH
®putbod AHTennb - 44 paboTbl XyAoX-
HUKOB 6Gapbu3oHCKONM WKoAbl Oblin
nopaapeHbl AteHeymy. lNMpocdeccop Innanb
AcnenuH-Xaankionsa, reHepan A.Pamsan,
npeanpuHumarens JIuHaep (B ero Konnek-
umm bbina KapTuHa PembpanaTta «YuTato-
LM MoHax»), Bpay Kapn ¢oH XapTMaHH...

Cnucok MeueHaToB, nepeAaBlUMX TLa-
TeNbHO cobupaeMble Konnekuuu B Aap
AKafeMUN XyLOXecTB, HacuMTbIBaeT 60-
nee 30 nmeH. Cama atmocepa KynbTyp-
HOW M3HWM PUHAAHAUWM npepnonarana,
4TO XyAOXeCTBeHHble LleHHOCTU (npeacTa-
B/IABLUME N KONOCCA/IbHYIO MaTepuabHyto
LIeHHOCTb) He OCTaBannCb B COOCTBEHHO-
CTW HacnefHWKOB, a Aenanvcb obuiect-
BEHHbIM Jl0CTOAHMEM. 3aBUAHasA, JOCTOM-
Has nogpaxanua Tpagmuma. OHa He npe-
pbiBaeTcsa 1 B Halle BpeMA — B Aap AKkage-
MWW nepejaloTcA BCe HOBble U HOBble
KOMNeKLMMN.

B CunHebptoxoBcKUin My3eid xodeTcA
npuxoanTb cHoBa M cHoBa. OH yaMBUW-
Te/IbHO YIOTHBIN, MO HacToALEeMy AOMall-
HWUIA — MOXHO MOCWAETb B Kpeciax spKe-
pa [ycTaBMaHcKoro canoHa, a B CTONI0BOM,
C/IOBHO nepeHeceHHoW M3 [onnaHaumm
XVI BeKa, KaxeTcs, BCe roTOBO K npuemy
roctei. HanonHeHHbIV LeHHOCTAMM pas-
HbIX 3MOX W KynbTyp, KapTuHamu BatTo,
JomeHuko, Toenono, PembpaHaTa, My3ei
He OCTaB/AET OLLYLEHNA IKIEKTUYHOCTU.
XoTA B HeM MPaKTUYeCKN HeT pycCKoro
WCKYCCTBa, O KOPHAX NPEXHWUX Bnajesnb-
LleB 3TOro JoMa 34ecb HaNnoOMUHAeT MHO-
roe. MimeHHo B CrHebplOXOBCKOM My3ee
BCIO HbIHELLHIOI 0CEeHb C YCMEeXoM Npoxo-
ZMna BbICTaBKa pyCCKMX 4apoK — OT Bpe-
MeH nepBoro uapsa AnHactum PoMaHoBbIX
8o 1917 ropa. CeMbsA pyccKux Kynuos,
obpaTuBLIan AoxoAbl OT BUHOKYPEHUA B
3aMeyaTesibHble MPOM3BEAEHUSA WCKYC-
CTBa, OCTaBMna MOTOMKaM MNpeKpacHyto
namaTb 0 cebe KaK NpuMep AyXOBHOCTU U
GecKopbIcTuS.
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