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lOpuin Myapos, Onbra CaBuukan

«3abbITbIN»
n3 gnuHactun beHya

Cpa3y natb my3eeB CaHkT-letepbypra — focyaapcTBeHHbIN Pycckuii mysen,
HayyHo-uccnepoBaTenbCKUin My3eil POCCUICKOW aKagemuu Xy[oxecTs,
MeTepbyprcKMin my3sein TeaTpanbHOro U My3blKanbHOro UCKyccTBa, EnarmHo-
OCTPOBCKMI ABOpeL-My3ei U POCCUIACKUIA 3THOrpadmnyecKnin mysen npeso-
CTaBMAN CBOM 3anbl ANA NOKasa TBOPYECKOro Hacneama AnekcaHapa benya

av Ctetto (1896-1979). Ero npounsBeseHuns, HUKOrAA Npexae He 3KCNOHMPO-
BaBlIMecs B Poccuun, noaTBepAnnn penyTaLuio 3HaMeHUTON AMHACTUUN KaK

CamMo MHOTOYMC/IEHHOM, TBOpPYECKN NNOAOBUTON U MHOI'OFpaHHOVI.

BEeK - BpeMA rnobanbHbIX
nepemeH, B3/1€TOB U NafieHnN,
MCKaneyeHHblX cyaeb U Ha-
nexn. Bpema MouwHbIX coumanbHbIX no-
TPACEHWIA NOMMOTUI0 MHOXECTBO YenoBe-
Yeckux cyaeb, no3ToMy TaK BaXKHO Bep-
HYTb NaMATb NYCTb AaXKe 00 04HOW U3 HUX.

PyccKo-lwBenuapckuii - XyAoXHUK
Anekcangp 3wurdpua bypxapa JleBu-
BeHya an CTeTTo NPOXunn GObLLYIO KU3Hb.
B kpatkoii 6uorpaduu, oTpesakTMpoBaH-
HOW caMMM MacTepoM, ecTb C/I0Ba O TOM,
4TO OH «BOLIeN B ABajLaToe cToneTne B
BO3pacTe YeTbIpex JIeT 1 BMECTe C HOBbIM
BEKOM Mepexun BaxHeilume cobbiTnA B
NCTOPWM NCKYCCTBA, y4acTBOBaJ B HUXY'.

OH He ocTtaBun nocne cebs Me-
MyapoB, COXPaHWUIOCb BCEro HecKoJIbKO
niceMm, No KOTOPbIM HeNlerko BOCCTaHo-
BUTb (aKTbl Guorpadum, HO OH C TaKoW
XaJJHOCTbIO M HENOCpPe,CTBEHHOCTbIO BO-
CNPUHMMAN OKpYXaloLWnii M1p, C TaKown
WeApoCTbi0 BOCMeBan CBOW Breyatne-
HWA Ha MONOTHAX, YTO OHWU MOTYT CKa3aTb
0 HeM MHoroe.

MpuHaanexawmii No MaTepuHCKON
JANHUK K AuHacTMm beHya 1 NOKMHyBLIUN
cnycTa yeTbipe roaa nocne OKTAGPbCKOWA
pesontoummn Poccuio, Anekcanap benya
am CreTTo Tak M He BO3BpaTW/ICA Ha
poauHy. Ho cnyunnocb yanButenbHoe: Ha
pOAMHY BepHYANCb ero NpovnsBeaeHnsa 1
HeMHOrvie ceMeliHble peNuKBUK, 4TOObI
pacckasaTb 0 XYAOXHWKe, 4YbA Ayla
BCerja xpaHuia namMATb 0 Hew.

Wma Anekcangpa benya an Cretto
Mano U3BECTHO OTEYECTBEHHbIM LieHuTe-
NAM W 3HATOKaM McKyccTBa. A oH Bcerga

! Alexandre Benois di Stetto. Strukturen gebaut gemalt getraumt.
Suisse, Basel (6/r). S. 46.

2 berya A.-H. Mou BocnoMuHanusa. B 3 kH. M., 1980. C. 124-125.

4yBCTBOBaN cebs PyCCKUM XYAOXKHUKOM,
npeAcTaBUTeNEM TaNaHTAIMBOIO poAa,
ropanCca 3TMM HacTOJNbKO, YTO B KOHLE
KOHLOB f006uncs paspelleHns B3ATb
MaTepuHcKylo damunuio - benya. Ero
matb Knapa Anvca beHya pogunacb B
1867 ropy. OHa Gbina MNaALWKUM, NATLIM,
pebeHkoM B ceMmbe AnekcaHzgpa JleoH-
TbeBnya U Mapuun ®ukceH. OHu gonro
*unn B TepMaHum, 3a 4TO M Noay4nnn
ceMeliHoe npo3BuLle fambyprckue.
A.H.BeHya ocTaBun BocnoMuHaHus,

B KOTOPbIX €CTb CTPaHuLbl Y O HEKOTO-
pbIX JanbHUX POACTBEHHMKaXx. Anek-
caHap beHya 6bin nnemaHHMKOM Anek-
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8 KoneHzazeHe. 1955
Bymara, akBapenb
4hx48

YactHoe cobpaHue,
Cankr-TMetepbypr

A Square in
Copenhagen. 1955
Watercolour on paper
44 by 48 cm

Private collection,

St. Petersburg

canapa lambyprckoro. OH nucan, Bcno-
MWHasA 0 CBOEM Aafe, 4YTo oTel, nuTan K
3ToMy OpaTy «ocobyt HeXHocTb». OHu
ObIIN MOXOXMW He TONbKO BHELUHe, HO 1
«AYXOBHbIM CKJIaZl0M, XYAOXECTBEHHOW
xunkoi»z Myxem Knapbl Anucbl ctan
3urdpug, JleBu, XopoLLo 3HaBLIMI CEMbIO
BeHya, LeHMBLUNIA yCTOM 3TOTO KNaHa.

lpuropuin (3urdppua) Axkosnesuny
JNeBn (1850 - nocne 1923) 6bin apxutek-
TOPOM, yunnca B MIOHXeHCKOW nonuTex-
Huyeckol wkone. C 1878 roga pabotan
BMECTE C W3BECTHbIM neTepbyprckum
3084mm JleoHTnem HwukonaeBuyem be-
Hya (1856-1928). OH npuHnmMan yyactme
B HECKOJIbKMX COBMECTHbIX apXWUTEKTyp-
Hbix npoektax. Camble 3HauuTeNbHble
CPeAV HUX — 3AaHune NpaBfeHnsa CTpaxo-
Boro obuiectea «Poccusa» Ha Bonblon
Mopckon, anteka A.B.lNensa n KanHuka
Ot10 Ha BacunbeBckom octpose. JleBu
pa6oTan no 3akasam 6apoHa BpaHrens B
Kunesckoii rybepHuu, ctpoun B lycb-Xpy-
ctanbHoM. OH 6bin apxutektopom Ce-
CTPOpeLIKOro KypopTa.

OpHaxabl 3uHaupa EBreHbeBHa
CepebpsikoBa (no matepu - benya) cka-
3a/a, 4T0 B MX CeMbe [eTV pOoXAanucb
yXe C KapaHAaloMm B pyke. Eil TanaHT ne-
peAancs eLye 1 no 0TLOBCKOWN INHUU — OT
ckynbntopa EsreHua JlaHncepe. Anek-
canap benya an CreTto TOXe nonyuwn
CBOW TBOPYECKU Aap OT OTLa-apXuTeK-
Topa u uenoro kKnaxa benya.

Anekcanap 3urdpua bypxapa Jle-
By pogunca B CankT-letepbypre. Yke B

paHHeM Bo3pacTe NPOABUN WHTepec K
PUCOBaHMIO, 4TO, KOHEYHO, Mafo Koro
yavBnAno B 3Toi cembe. OH yuumncsa B
KatepuHuwyne, rge nonyuun obuiee obpa-
30BaHWe caM, a MO3Xe W ero MNajlui
6pat EBreHnin (1898-7?), ctaBlumnin nHxe-
HEepOM-TEXHVKOM.

Bcnes 3a o6wum obpaszoBaHuem
nocnefoBano BTOPOE — XyA0XKECTBEHHOE.
AnekcaHgpy He Oblo BOoceMHajuaTtu,
Korga oH noctynun B wkony O6uwecTsa
MOOLUPEeHNA XYAOXeCTB, KOTOPO pyKo-
Boaun Hukonait KoHctaHTnHOBMY Pepux.
3Aecb npenojaBanu U3BECTHbIN rpaBep
B.B.MaTs, Xyao)KecTBeHHbII KPUTUK
C.K.MakoBckuit, rpadpuk UN.A.bunnbuH, a
Pepux Ben knacc komnosuuun. ViMeHHo
noA ero HayanoMm AnekcaHap nocturan
ceKpeTbl paboTbl MaciAHOW XNBOMUCHIO,
aKBapenblo, NacTesbio, CaHTMHOW.

BaxxHyto posib, Kak BbIACHWIOCH
Bnocneactsmu, umenn ana A.3.benya an
CTeTTo He TONBbKO 3TW 3aHATUA, HO U
YPOKM B aHMManMCTU4ecKoMm Knacce. ina
npernofaBaHWA CNOXHOrO npejMeTa
Pepuix npurnacun csoero ctaporo npus-
TeNnA XyAOXHWKa-KyMHAKUcTa Apkaaua
AnekcangpoBuuya Pbinosa.

B ¢opmumpoBaHumn xynoxecTBeHHO-
ro mmpoBo33peHus A.benya an Crerto B
IOHOCTW Hemanyto ponb urpana ero 6onb-
wan 1 TanaHTaneas cemba. OH nMen Bo3-
MOXXHOCTb He ToNbKo HabnoaaTtb B pabo-
Te 3.E.CepebpsKoBy, HO ¥ pucoBaTh,
nucatb, NoNb3yACh ee COBETOM, MOACKa3-
Koi. B uioHe -wntone 1916 roga y Hee
roctunu AnekcaHap u EsreHuin Jlesu.
bpatba HpaBunnch cembe; ExkaTtepuHa
HwvkonaeBHa JlaHcepe, mMaTb 3uHaunabl
CepebpskoBoi, B n1cbMe K Myxy 13 Hec-
KY4YHOro XapakTepu3yeT ABOIOPOAHBIX
NJIEeMAHHUKOB KaK «04eHb MUJIbIX U BOC-
nuTaHHbIX». OHa e ocTaBWia cBefeHUs
o ToMm, uTo 3nHaunga CepebpsKosa puco-
Basia MONIOAbIX Nt0AeN.

B 1918 rogy tBOpueckas cyabba
AnekcaHngpa 3urdppuaoBuya fenaet cie-
ayowmin BuToK. OH npuctynaet K usyve-
HUIO apxuTeKTypbl B [leTporpaackux
rocyAapCTBEeHHbIX CBOOOAHBIX XyAoXe-
CTBEHHO-y4eOHbIX MacTepCKuX, KakK
crana HasbiBaTbeA B 1918 ropy Akape-
MuA xypoxects. PeopraHusauua akage-
MWYECKOW LWKOAbI MOrna NpuBECTM K
«Hen3bexxHoMy xaocy», 0 4YeM npeay-
npexaan Jleontni Hukonaesny bBenya.
OnbITHbIN neaaror, ¢ 1893 roaa npenoga-
BaBWMI B VimMnepatopckon Akagemuu
XYZ0XKECTB, OH NMPUHAN peLleHre NMPoAoS-
XWUTb NeAarornyeckyo [enaTenbHOCTb.
B ero macrtepckylo 3anucanucb OKOO
cTa yyawmxca. 3aHATUA B pUCOBaNbHOM,
HaTypHOM Khaccax OH npejnonaran cos-
MewwaTb ¢ pa3paboTKoil mporpamMm no
KOMMO3MLMM CcaMbIX pa3HOoO6pa3HbiX
apXMTEKTYPHbIX 3ajaHui. AnekcaHap
yBieKancs HoBoW npoceccuein. Ho B
XYAOXECTBEHHO-y4eBHbIX MacTepCcKux
BHOBb rOTOBMJAaChb peopraHm3auus, u
camoe yxkacHoe - Obin apecToBaH BMecTe
C eHoW 1 feTbMu JleoHTnn Hukonaesny.

Hacnepune

Cmapas nnowade.
1943

Bymara, akBapenb
46x58

YacTHoe coGpaHue,
Cankr-Tlerepbypr

An Old Square. 1943
Watercolour on paper
46 by 58 cm

Private collection,

St. Petersburg

CKynenmypHbiii
momus. 1953
bymara, akBapenb
46x31

YactHoe coGpaHue,
Catkr-Tetepbypr

Sculptural Motif. 1953
Watercolour on paper

46 by 31cm
Private collection,
St. Petersburg

3 ApxuB xypoxHuka. Yacr-
Hoe cobpaHue, CankT-lMe-

Tepbypr.

B Takux ycnoBuAx pelueHve NoKu-
HyTb Poccuio Anekcanap JleBu npuHan
OKOH4aTenbHo. Havanuck ponrve mecs-
Ubl CKUTAHUI U NULLEHUN.

B Hauane 1920-x ropos A.3.JleBn
Bblexan B PuHnaHamio, B ropod Tepmoku
(nocne 1948 roga - 3eneHoropck), oTKy-
fa NpeanpuvHAN NOMbITKY nepeexatb B
[epmaHuio, a 3atem B LUBeiuaputo. Emy
6blna okazaHa momolyb B 0hOpMIEHUU

Heob6X0AMMbIX JOKYMEHTOB. 2 siHBaps
1922 ropa oH nonyymn cnpaeKy, yA0CTO-
BepAIOLLYI0 MPaXKAaHCTBO, e BbiCKasbl-
BaeTcA noxenaxume «ceobogHo u becnpe-
NATCTBEHHO MPOMyCKaTb LUBENLLAPCKOro
rpaxpaaHuHa Anekcanapa 3urgpuaa byp-
xapaa JleBu»®.

B 1922 rogy npubbiB Ha poAauHy
NpeaKoB 0TLA, XYAOXHWK Mocenunca B
ManeHbKOW anbnUNCKOM AepeByLUKe, rae
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“The Forgotten One”
from the Benois Dynasty

Five St. Petersburg museums — the Russian Museum, the Academic
Research Museum of the Russian Academy of Fine Arts, the St. Petersburg
Museum of Theatre and Music, the Yelaginoostrovsky Palace-Museum and
the Russian Ethnography Museum — were exhibiting the works of Alexander
Benois di Stetto (1896-1979). His works, never before shown in Russia,
reaffirmed the reputation of the illustrious family of artists as the most sig-

nificant, and artistically most prolific and versatile dynasty of its time.

he 20th century was a time of
Tin’rerna’rional upheaval, and many

ruined lives and hopes. The time of
powerful social cataclysms devoured
many human fates, which makes it espe-
cially important to recall at least one of
them.

The Russian-Swiss artist Alexander
Siegfried Borchardt Levy-Benois di Stet-
to lived a long life. His short “Biography”,
edited by the artist himself, reads that
he “entered the 20th century at the age
of four, and together with the new cen-
tury lived through the major events in
the history of art, and took part in
them.”

He left behind no memoirs, and
there are but a few letters left - barely
sufficient to trace his life; but he
responded to the world around him so
eagerly and spontaneously, celebrating
his impressions in his pictures so richly,
that much can be learnt from his oeuvre
alone.

An offspring, on his mother's side,
of the Benois dynasty, Alexander Benois
di Stetto left Russia four years after the
October revolution, never fo return. But
an amazing thing has happened: his
works and a few heirlooms have been
returned to his homeland to tell the
story of an artist whose soul never for-
got his native country.

Few among Russian connoisseurs
of art know the name of Alexander
Benois di Stetto, although he always
thought of himself as a Russian artist,
from the talented dynasty, and was so
proud of his heritage that he eventually

! Alexandre Benois di Stetto. Strukturen gebaut gemalt getraumt.
Suisse, Basel (no date), p. 46.

2 Alexander Nikolaevich Benois. My Recollections. Books One,
Two, Three. Moscow, 1980, pp.124-125.

obtained permission to bear his mater-
nal surname - Benois. His mother, Clara
Alissa Benois, was born in 1867, the
youngest, fifth child in the family of
Alexander Leontievich Benois and Maria
Friksen. They lived for a long time in
Germany, hence their family nickname
“the Hamburgers”.

Alexander Nikolaevich Benois, the
famous artist and critic, in his “Memoir”
devoted several pages to some of his dis-
tant relatives. He was a nephew of
Alexander “the Hamburger”. Reminisc-
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lopodcKol nelizax.
1943

Bbymara, akBapenb
46x58

YacTHoe coGpaHue,
CankT-MetepGypr

Townscape. 1943
Watercolour on paper
46 by 58 cm

Private collection,

St. Petersburg

ing about his uncle, he writes that his
father felt toward his brother “a special
tenderness”. The brothers resembled
each other not only in appearance, but
also in their “spiritual makeup, artistic
streak™. Clara Alissa married Siegfried
Levy, who knew the Benois family well
and held in high esteem their values.

Grigory (Siegfried) Yakovlevich Levy
(1850 - after 1923) was an architect -
he studied in the Munich politechnical
school, and from 1878 worked for the
famous St. Petersburg architect Leontiy
Nikolaevich Benois (1856-1928). Levy
worked on commissions from Baron
Vrangel in the Kiev region and designed
buildings for the city of Gus-Khrustalny.
He was the architect of the Sestroretsk
health resort.

Zinaida Yevgenievna Serebryakova
(a Benois by the maternal line) once said
that in their family children were born
with a pencil in their hands. Alexander
Benois di Stetto, too, received his cre-
ative gifts from his architect father and
the whole Benois clan.

Alexander Siegfried Borchardt
Levy was born in St. Petersburg on Octo-
ber 1 (13, by the old calendar) 1896. He
showed a tendency fowards drawing
when still a young child - of course,
hardly anyone among his relatives was
surprised at that.

€ro MCKYCCTBO He BCTPETUJIO HMKaKOro
noHnmaHuA. B oanHovectBe, 6e3 pabo-
Tbl, B aTMocepe AYyXOBHON M30MALUN
Anekcanap JleBn npoBen eaBa nn He
caMble TAXeNble MeCsALbl CBOEN XU3HW.

B BepHe, ctonnyHoM ropoge, Kyaa
OH nepebpancs, XW3Hb Oblna WHOMN.
PeanbHoit cTana ero faBHUWHAA MeyTa
B3ATb (pamunuio matepu. B ogHom u3
nokymeHtoB 15 anpena 1923 roga xy-
JNOXHVKa BMepBble UMEHYIOT LBenuap-
CKUM rpaxgaHuHoM AnexkcaHapom be-
Hya, XOTsl B TOT MOMEHT 0puLMabHO 3TO
1MSA elle He GbINo NPU3HAHO 33 HUM.

C nepBbix AHelr npebbiBaHMA B
bepHe oH MHoro pa6otan. XyaoKHUK
BbIMOMHWUA 3Ha4YUTeNbHbIM oduumanb-
HbIi 3aKa3 Ha nopTpeT OyHAecnpesu-
feHTa lBenuapckoin KoHdeaepauuu
Jxysenne MotTa. Yxe B ntoHe 1923 ro-
[la Mo 3aBepLieHMM KapTWHbl ee npep-
CTaBWAW Ha ropoAckoi BbicTaBke. OH
cTan nonyyaTb 3aKasbl Ha NOPTpeThl,
yyacTBoBan B paboTe ropoackoii rane-
peu, 0 HeM nucanu.

B 1925-1927 ropax XyAOXHUWK
xun B MNapwxe, paboTas B OCHOBHOM Kak
NoOpTPETUCT. 34echb OH NMO3HAKOMMIICA CO
cBoel byayuen xeHoi - Kamunnoin (Ka-
MOI), KOHLEepTMpYIoLLe My3blKaHTLLEN.
OaHako, cTaB BEpPHOWN CNyTHULEN XKNBO-
nucua, oHa npepsana cobCTBEHHY U
HebesycnewHyo Kapbepy, onpejenvns
CMbIC/IOM XM3HW TBOPYECKYID feATeNb-
HOCTb cyrnpyra.

Mpurnawexuve B bepauH, B Hemew-
KU TeaTp, pacKpbllo elle OfHy rpaHb
ero gaposaHus. B 1927 roay AnekcaHap
BeHya an CtetTo 66151 yaocToeH MpaH-npu
ropoaa bepnvHa 3a gekopauuu K onepe
MouapTa «[MoxuweHne us cepana». OH
COTPYAHMYAN C M3BECTHbIM pexucce-
poM 1 aktepoM Makcom PeiHxapaTom
(1873-1943), kotopbivi Hawen B A.3.be-
Hya CBOEro eANHOMbILIIEHHUKA.

B 370 e BpemA beHya an CrerTo
o6paTtuicA K NpOMbILLNEHHOMY AM3aliHY.
HabpocKu Ky30BOB, BHYTpPeHHel oTaen-
KW CcaloHOB JNllOKC-aBTOMOGUNen Ans
KOPOHOBaHHbIX 0c06 6blIM HOBON (op-
MOV NPUNOXKEHUs TBOPYECKMX Crnocob-
HoCTe mMacTepa.

Be3sycnoBHo, nogobHblie paboThbl
XOpOLWOo OonfaymBanncb, Ho ocobyto
npuTAraTeNbHOCTb ANIA MacTepa UMenu
KpynHble 3KCMepuvMeHTaToOpCcKue npo-
eKTbl. B coTpyaHnyecTBe co cBoeW
cynpyroi Kamoi OH couyuMHWMA npoekT
BpalLaloLleinca CUueHbl ¢ ABYMA LUIWH-
Apamu. OH obBpaTuica K HOBbIM BUAaM
MCKyccTBa, Hayan paspabatbiBaTb
3CKU3bl KapTOHOB /1A TKaHbIX KOBPOB.
TBopyecKkana coOCpefOTOYEHHOCTb U 0f-
HOBpPEMEHHO aKTUBHOe yyacTue B apTu-
cTuyecKon xunsHu bepannHa npmusenn K
yctanoctu. becnokoictBo 0 340poBbe
3actaBuno Kamy n Anekcangpa benya
an Cretto B 1929 rogy Bo3BpaTUThCA B
LWeeiuapuio, B eHeBy, c KoTopou
Oynet cBA3aHa BCA WX AalbHeiwas
XW3Hb.

HeobxoanMmbie cpefcTBa K cylie-
CTBOBaHMWIO JaBanu Mo npevMyLecTBy
MOHYMeHTaNbHO-AeKopaT1BHble pocnu-
Ccn 0Ol ecTBeHHbIX 34aHUN, AM3alH, a
nensax cTan TeM KaHpOM, B KOTOPOM OH
oTTauyMBas CBOe XMBOMUCHOE MacTep-
CTBO.

MmeHHO Torga, B KoHue 1920-x
rogoB, Anexkcanap benya an CtetTo o6pa-

IMopmpem Kamel. 1940
bymara, caHrnHa
49%x40

YactHoe cobpaHue,
Cankr-letepbypr

Portrait of Kama. 1940
Sanguine on paper

49 by 40 cm

Private collection,

St. Petersburg

Hacnepune

TUNCA K TeXHMWKe aKBapenu, KoTtopas
cTana oAHou u3 nobumbix. K uncny pan-
HUX paboT OTHOCATCA BWAbI CTaporo
MioHxeHa, BepnuHa.

B *eneBe benya an Ctetto 6bIn
MPUHAT XYA0XECTBEHHON 06LIeCTBEHHO-
CTblO KaK Mpu3HaHHbIN macTep. AKTMB-
HaA TBOpYecKas W oblecTBeHHan fes-
TeNbHOCTb 3axBaTuia XyAOXHUKa B
1930-e rogbl, HO OH Mpoaomkan pabo-
TaTb B nei3axe. XXvBonucHoe 6oratcTBo
NanuTpbl, yMeHne Moib30BaTbCA Hacbl-
LLeHHbIM, MOPOM OTKPbITbIM JIOKaNbHbIM
LIBETOM [IEMOHCTPUPYIOT Mer3axu, Hanu-
caHHble B oKpecTHocTax KeHeBcKoOro
o3epa.

B Hauane 1930-x rogoB AnekcaHap
M ero cynpyra COBepWMWIN MNOe3AKy B
Wcnanuto, rae 6b110 HanMcaHo HeMmano
3TIOA0B.

B 1953 roay uera benya an CretTo
HecKonbKo Hepaenb nposena Bo PpaH-
umn. MNapmx, ero XXMBOMNUCHbIE OKPECTHO-
CTW ABUANCH [aBHbIMM MOTMBaMU aKBa-
penbHoli cepun. PesynbtatoMm nyTelue-
ctBvA B [laHWio cTanu nersaxu cTaporo
KoneHrareHa.

Ewe B 1930-e rogpl, 6yayun nssect-
HbIM MOPTPETUCTOM, Me3aXxncToMm, pea-
NN30BbIBaA CBOM Aap XYAOXHWKa-MOHY-
MEHTaNncTa, OH HeoXuaaHHo obpaTunica
K HaTIOpMOpTy, rAe KojaopucTuyeckas
3afaya bbina ocHoBHOW - «HaTiopmopT ¢
KpacHbiMM uBeTamu» (1950), «3onotu-
cTble uBeTb» (1954), «byKeT B KpacHbIX
ToHax» (1959).

B 1940-e roabl oH co3pan Hatiop-
MopTbl ¢ Bananaikoi, KyKnamu, Bbilu-
TbIMW NONOTEHLAMU, KepaMU4YecKMMU
KOoHbKamu («Pycckuii HaTiopmopT», 1943;
«KpacHbin koHek», 1946). Pycckne moTtu-
Bbl He TUMWYHbI AN1A TBOpyecTBa beHya
an Cretto. B roabl BTtopon mupoBon
BOVHbI XYAOXHUK C XEHOW XWN B Hen-
TpanbHow LBenuapun, HO, KOHeYHO,
nnyHaa no3vuma y benya an Cretto
6b11a, U OH Bblpaxan ee B Tol hopme, B
KOTOpPOM MOr 3TO cAenaTb XYAOXHUK.
K aTomy umKny «pycckux» pabot cnepyet
oTHecTu «HaTiopmMopT ¢ noptpeTom Anek-
cangpa I» (1944), xapaktepusylowmics
N3bICKAHHOCTbIO LBETOBOIO peLleHus.

Anekcangp benya an Cretto 6bin,
KaK yNoOMUHaNoch, TaNaHTIMBbIM NopTpe-
Tuctom. LleneHanpaBneHHo paboTatb B
3TOM >XaHpe XyAOXHUK Hayan B 1920-e
rogbl. NepBoHayanbHO 370 GbLIM 3aKas-
Hble NOpTPeTbl coceAei, 3HAKOMbIX, ApY-
3ei. B cBOMX BOCNOMWHAHMAX OH Has3bl-
BaeT [leCATKM MUMEeH, HO He AaeT onuca-
HVMA npousBefeHuit. Mo3aTomy ero repo-

Asmonopmpem. Self-portrait. 1930s
1930-e Sauce, charcoal
Bymara, coyc, yronb on paper

31x24 31 by 24 cm

Private collection,
St. Petersburg

YacTHoe coGpaHne,
Catkr-TetepGypr
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Having received a general second-
ary education at Katharinenschule,
Benois went on to study art. Alexander
was not yet 18 when he matriculated
from the School of the Society for the
Encouragement of Arts directed by
Nicholas Konstantinovich Roerich. The
school's faculty included the famous
engraver Vassily Maté, the art critic
Sergei Makovsky, and the graphic artist
Ivan Bilibin. Roerich himself faught a
composition class. It was under his
tutorship that Alexander began to grasp
the secrets of oil painting, watercolour,
pastel and sanguine.

Classes in animal drawing also
played an important role for Benois di
Stetto. To teach this complex subject,
Roerich enlisted the services of his old
friend and a disciple of Arkhip Kuinji,
Arkady Alexandrovich Rylov.

Alexander Benois di Stetto’s large
and talented family was very important
for the development of his artistic out-
look. He had an opportunity not only to
observe Zinaida Serebryakova at work,
but also fo paint under her guidance. In
June-July 1916 Alexander and Yevgeny
Levy were staying with Serebryakova.
The Serebryakovs liked the brothers;
Yekaterina Nikolaevna Lansere - Zinai-
da Serebryakova's mother - in a lefter
from Neskuchnoe to her husband char-

acterized her distant nephews as “very
nice and well-mannered”. From Yekateri-
na Nikolaevna we also learn that Zinai-
da Serebryakova painted the young
men.

In 1918 Alexander Siegfried-
ovich’s life in art took a new furn. He
began to study architecture at the Pet-
rograd State Free Art Workshop, as the
Academy of Fine Arts came to be named
in 1918. The reorganization of the aca-
demic school could lead to an “unavoid-
able chaos”, something about which
Leonty Benois had warned. An experi-
enced teacher - he had been teaching at
the Imperial Academy of Fine Arts since
1893 - he decided to continue his edu-
cational activity. About 100 students
enrolled at his workshop. He planned to
combine general and model drawing
classes with a large variety of architec-
tural tasks. Alexander was enthusiastic
about his new profession. Meanwhile,
however, the Art Workshop was to be
reorganized yet again, and most horri-
bly, Leonty Benois was arrested, with his
wife and children.

Under such circumstances, Alexan-
der Levy decided to leave Russia forever.
He was to be adrift and experience pri-
vations for many months to come. First
he went fo Finland, to the town of Terijo-
ki (named after 1948 Zelenogorsk),
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Hamtopmopm

8 30/10MbIX MOHAX
¢ ampubymamu
uckyccmsa. 1943
®daHepa, macno
160x150

YactHoe cobpaHue,
Cankr-Tetepbypr

Still-life in Golden
Colours with the
Attributes of Art. 1943
0Oil on plywood

160 by 150 cm

Private collection,

St. Petersburg

whence he tfried to relocate to Germany,
and then to Switzerland. He received
help in obtaining the necessary papers.
On January 2 1922 the artist received a
document attesting to his citizenship
and requesting to “let pass freely and
without hindrance a citizen of Switzer-
land Alexander Siegfried Borchardt
Levy”?

In 1922 the artist arrived in his
father's ancestors’ home country. The
artist settled in a small alpine village.
Alone, without work, and in a state of
spiritual isolation, Alexander Levy spent
probably the most difficult months of his
life.

In Bern, the big city to which he
moved later, life was different. That was
when he could fulfill his old dream of tak-
ing his mother’s family name. In one of
the documents dated April 15 1923 the
artist is named for the first fime as a
Swiss citizen Alexander Benois, although
at that moment officially this surname
was not yet granted him.

From his first days in Bern the
artist was busy working. He accom-
plished an important official commis-
sion - the portrait of the President of the
Swiss Confederation Giuseppe Motta.
The portrait was finished in June 1923,
and displayed at a city exhibition. Com-
missions for portraits started coming in,
and the artist worked for the state
gallery and received publicity.

In 1925 to 1927 he lived in Paris,
working mainly as a portraitist. Here he
met his future wife - Camille (Kama), a
concert musician. Becoming the artist’s
faithful companion, she, however, aban-
doned her own fairly successful career,
focusing her life on her spouse’s artistic
pursuits.

An invitation to Berlin, fo the
Deutsches Theater highlighted yet
another aspect of his falent. In 1927
Alexander Benois di Stetto was awarded
a Grand-Prix of the city of Berlin for
designing the set for a production of
Mozart's opera “The Abduction from the
Seraglio.” He worked with Max Rein-
hardt (1873-1943), and the famed
director and actor found in Alexander
Benois di Stetto a kindred spirit.

At that period Benois di Stetto
became involved with industrial design.
Sketches for car bodies, and the décor
of passenger vehicle compartments for
fees became a new outlet for the mas-
ter’s talents.

Certainly, these jobs paid well, but
the maestro was especially attracted to
large-scale experimental projects.
Together with his spouse, Kama, he
designed a two-cylinder revolving stage.
He turned to new art forms and began to
design cartoons for woven carpets. The
intensity of his creative work, combined

% The artist's archive, private collection, St. Petersburg.

WHM (2 XYAOXHWK ABHO OTAaBan npepg-
noyTeHVe XXeHCKoMy MopTpeTy) 3a4acTyto
TaK M OCTalTCA HeusBecTHbiMU («KeH-
cKuin nopTper», «[lopTpeT Aambl B Mexo-
BOM MaHTOY).

M3nt061eHHOM MOAENbIO XYAOXHW-
Ka Bcerza octaBanach ero xeHa Kamunna;
ee NopTpeTbl OH NULIET C HeOBbIKHOBEH-
HOW MPOHMKHOBEHHOCTLIO (¢Kama ¢ KoLu-
ko, 1930-e; «lMoptper Kambi», 1940;
«Kama Ha otgbixe», 1941). iHTepecHbl n
MHOTOYMC/IEHHbIE aBTOMOPTPETHL.

benya an Cretto co3gan 3ameua-
TeNIbHYI0 aHUMaNUCTUYECKYID Cepuio B
rpadvke. IK30TUYECKNX KUBOTHBIX U
3Bepeil OH puMCcOBaN CaHTMHOW, nucan
akBapenbto. Ero pucyHKn BMPTYO3HbI.
Cunyat 6e3ynpeyeH. CouHble N30THyTble
JIMHWW COCEACTBYIOT C TOHKWM LUTPUXOM,
noaobHbIM nerkomy KacaHuio. PakTypa
npopaboTaHa nAeanbHo, YTo 3acTaBnseT
BCMOMHUTb JlyYllMe aHUMaNUCTUYecKue
WTYAUN CTapbiXx MacTepoB. XyAOXHUK
ocTaHoBUN BbIOOp HA CaHrMHe, nonaras,
4TO ee XKMBaA IMHWA NO3BOAUT NepeaaTb
ocobyto NnacTuKy 3seps.

Hetr cBepennin, yto A.beHya au
CreTTo 3Ha/n TBOPYECTBO CBOUX COBpe-
MEeHHWKOB, KpynHbix mactepos A.E.fko-
BneBa u B.W.Lyxaesa, 6nectswwe pabo-
TaBLUMX CAHTMHON, HO CXOACTBO XyAOXe-
CTBEHHbIX NMPMEMOB HECOMHeHHOo. 3To
06CTOATENbCTBO NNLLHMIA pas ybexaaer B
ToM, uTo AnekcaHap beHya au CretTo u
[NecATUNEeTUA ChycTA OcTaBajCA BepeH
pyccKkol wWwKone npoceccrmoHanbHOro
MacTepcTBa.

B Hauane 1950-x rogos oH obpatun-
€A K HOBbIM (hopMaM 1 MOTMBaM. ApXUTEK-
TOP M XyAOXHWK, OH Y4yBCTBOBAs BCe 601b-
Wyt noTpebHOCTb 3KCMepUMeHTMPOBaTb
c o6beMoM, apxuTeKTypHoi dhopmoit. Tak
poAUANCH €ero yAMBUTENbHble «CTPYKTY-
pbI». ABaHrapamncTCKas ep30CTb poXxzaaeT
HOBbI 06pa3HbIf MUP, peanbHoe 1 Boo6-
paxaeMmoe civBaeTcsA BoeauHo, 0bpasys
YAVBUTENbHBI CUMOKO3.

’KviBonucHble KOMNO3ULMKW, PUCYH-
KW, MaKeTbl ObIIN 3a/lyMaHbl K NMoKa3y Ha
BcemupHoii BbicTaBke 1958 ropa B
Bptoccene. 310 - xyaoxecTBeHHOe BO-

Kama 8 xem4yxHom
oxepense. 1940
Xonct, Macno. 50x30
YactHoe cobpaHue,
Cankr-Terepbypr

Kama in a Pearl
Necklace. 1940
Oil on canvas
50 by 30 cm

Private collection,
St. Petersburg

MeHckuli nopmpem

KaptoH, macno. 120x84

YactHoe coGpaHue,

CankT-Tetepbypr

Portrait of a Woman
Oil on cardboard,
120 by 84 cm

Private collection,

St. Petersburg

Kepamuyeckas
cumeoHus. 1949
Xonct, Macno. 82x143
YactHoe coGpaHue,
CankT-Terepbypr

Ceramic Symphony.
1949

Oil on canvas

143 by 82 cm
Private collection,

St. Petersburg

nnoweHue MeuTbl Anekcangpa berya an
CreTT0 0 ropoge 6yayuiero.

MacTtepa He ocTaBnAnM apxuTek-
TypHble daHTasum n nosxe. OH 0XOTHO
BK/IOYaNl MX B COCTaB MepCOHabHbIX
BbICTaBOK.

Hacnegue

TBOpYECKMIN NHTEpeC K OKpyXato-
wen fencTBUTENbHOCTU ObiN B LEHTpe
BHUMaHUA XyAOXHMKA A0 MOCNefHUX
LHEN XW3HWU, 4TO Mpucylle BCeM uje-
HaM 3aMeyaTenbHon anHacTumn benya.
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with active participation in Berlin's artis-
fic life, led to fatigue. In 1929 this made
the couple to return to Geneva, the city
with which all their future life was to be
linked.

Their living was earned mostly by
creating murals for public buildings and
design, while landscape became the
genre in which the artist perfected his
artistic skills; it was in the late 1920s
that Benois di Stetto became interested
in watercolour, which became one of his
favourite techniques.

In Geneva the artistic circles recog-
nized Benois di Stetto as an accom-
plished master. A busy creative life, and
public activity took up most of his time
in the 1930s. He never ceased painting
landscapes: those from the area of Lake
Geneva attest to the artist’s skill in using
saturated, sometimes spectrally pure
local colour, and the richness of his
colour scheme.

In the early 1930s Alexander and
Kama Benois di Stetto visited Spain

where the artist made many studies. In
1953 they spent several weeks in
France. Paris, with its scenic environs
became a major motif for a watercolour
series, while a trip to Denmark resulted
in landscapes of old Copenhagen.

In the 1930s, already a famous
portraitist, landscapist and monumen-
talist, he suddenly furned to the still-life
genre in search of interesting colourist
findings. (“Still-life with Red Flowers”
(1950), “Golden Flowers” (1954), “Bou-
quet in Red” (1959)).

In the 1940s he created still-lifes
with a balalaika, dolls, embroidered tow-
els, and small ceramic horses (“Russian
Still-life” (1943), “Small Red Horse”
(1946)). Russian motifs are not typical
for Benois di Stetto’s work. During
World War Il the artist and his wife lived
in neutral Switzerland, though, of
course, Benois di Stetto had a distinc-
tive viewpoint, which he expressed in
the form peculiar fo an artist. This series
of “Russian” works includes “Still-life
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MeHcKkul nopmpem
Xoncr, macno. 120x70
YactHoe cobpaHue,
Cankr-Tetepbypr

Portrait of a Woman
Oil on canvas
120 by 70 cm

Private collection,
St. Petersburg

with a Portrait of Alexander |” (1944),
distinguished for the refinement of its
colour scheme.

Alexander Benois di Stefto was a
talented portraitist, and turned to this
genre in the 1920s. Initially, he painted
mostly commissioned portraits of his
neighbours, acquaintances and friends.
In his notes the artist gives dozens of
names, but does not provide descrip-
tions. Thus his female sitters (the artist
obviously preferred painting women)
were offen to remain “anonymous”
(“Portrait of a Woman”, “Portrait of a
Lady in a Fur Coat”).

The artist's wife Kama always
remained his favourite sitter - and his
portraits of her are marked with a spe-
cial warmth (“Kama with a Cat” from the
1930s; “Portrait of Kama” from 1940;
and “Kama at Rest” from 1941). The
artist's numerous self-portraits are also
of special interest.

Benois di Stetto created an excel-
lent series of animalistic graphic art-
works. He made sanguine and water-
colour pictures of exotic animals. His
drawings are superb, with impeccable
silhouettes. The pictures combine suc-
culent curves with fine lines resembling
a feather touch. Their texture is ideal,
evoking the best animal pictures of the
old masters. The artist chose sanguine,
believing that its lively line would help to
convey the distinctive movements of an
animal. Although there is no indication
that Benois di Stetto was familiar with
the work of his contemporaries - like
the outstanding masters of sanguine
drawing such as Alexander Yakovlev
and Vasily Shukhaev - the obvious affin-
ity of the artistic techniques is immedi-
ately evident. This is yet another proof
of the fact that even dozens of years
later, the artist remained faithful to the
Russian school.

In the early 1950s he turned to
new forms and motifs. An architect and
an arfist, he was becoming ever more
interested in experimenting with volume
and architectural forms. The avant-
gardist dared to bring to life a new world
of images, where the real and the imagi-
nary blended to form a stunning symbio-
sis - his amazing “structures”. For a
show at the World Exhibition in Brussels
in 1958, the artist made pictorial com-
positions, drawings and models - an
artistic materialization of his dream
about the City of the Future. The artist
continued to develop his architectural
fantasies and readily displayed his struc-
tural compositions at his solo exhibi-
tions, which took place almost annually
through the 1960s and 1970s.

Remarkably, until the very end of
his life the artist never lost his creative
energy and interest in life in all its man-
ifestations - a fact in itself very typical
of all the members of the outstanding
Benois dynasty.
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